Tanglewood 


MUSIC  CENTER 


. 


SCHEDULE 


JUNE  16 -AUGUST  15 


2016 


Boston  Symphony  Orchestra 

Andris  Nelsons,  Music  Director 
Mark  Volpe,  Managing  Director 

Anthony  Fogg,  Artistic  Administrator  and  Director  of  Tanglewood 
Chris  Ruigomez,  Director  of  Concert  Operations  and  Assistant  Director  of  Tanglewood 


Tanglewood  Music  Center 

Ellen  Highstein,  Director 

Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists 
Michael  Nock,  Associate  Director  for  Student  Affairs 
Bridget  Sawyer-Revels,  Manager  of  Administration 
Gary  Wallen,  Associate  Director  for  Scheduling  and  Production 


Administrative 

Caroline  Horgan,  Front  Desk  Assistant 
Katherine  Horgan,  Printed  Programs  Coordinator 
Andrew  Maskiell,  Personnel  Manager 
Madeleine  Sims,  Artist  Assistant/Driver 

Stage  Crew 

John  Morin,  Stage  Manager,  Seiji  Ozawa  Hall 
Benjamin  Honeycutt,  Assistant  Stage  Manager,  Seiji  Ozawa  Hall 
Hugo  Christensen-Diehl,  Nicholas  Hooks,  Ryan  Mix,  Evyn  Newton,  Philip  Shedd,  Stage  Assistants 

Library 

Mark  Fabulich,  Orchestra  Librarian 
Steven  Skov,  Head  Librarian,  Copland  Library 
Rachel  Vann,  Assistant  Librarian,  Copland  Library 

Piano 

Steve  Carver,  Barbara  Renner,  Chief  Piano  Technicians 
Corey  Sheets,  Assistant  Piano  Technician 


Nick 

Dormitory 

Andrew  Haig,  TMC  Dormitory  Supervisor 
Anna  Doane,  TMC  Assistant  Dormitory  Supervisor 
Matt  Rutledge,  MHS  Residential  Director 
Andy  Hughes,  MHS  Residential  Staff 


Audio 

Tim  Martyn,  Director,  Audio  Department 
Charlie  Post,  Chief  Audio  Engineer,  Ozawa  Hall 
Douglas  McKinnie,  Audio  Engineer,  Studio  Technician 
Nicholas  Squire,  Recording  Engineer,  Boston  Symphony 
Joel  Watts,  Associate  Audio  Engineer 

Dulworth,  Alan  Han,  Gintas  Norvila,  Jenn  Nulsen,  Assistant  Audio  Engineers 


Important  Telephone  Numbers 

Area  Code  (413) 

Tanqlewood  Music  Center  Main  Office  (Carriage  House) 

Main  phone  637-5230  •  Fax  637-5228  •  Email  tmc@bso.org 

Office  Hours  9:00am-5:00pm  Monday-Friday,  9:00am-1 :00pm  Saturday 


Director,  Ellen  Highstein 

413-637-5234 

ehighstein@bso.org 

Assoc  Dir;  Faculty  &  Guests,  Karen  Leopardi 

413-637-5233 

kleopardi@bso.org 

Assoc  Dir;  Student  Affairs,  Michael  Nock 

413-637-5310 

mnock@bso.org 

Mgr  of  Administration,  Bridget  Sawyer-Revels 

413-637-5232 

bsawyer-revels@bso.org 

Front  Desk  Assistant,  Caroline  Morgan 

413-637-5230 

chorgan@bso.org 

Artist  Ass’t  &  Driver,  Madeleine  Sims 

617-933-2753 

msims@bso.org 

Printed  Programs,  Katherine  Horgan 

617-933-2751 

khorgan@bso.org 

Assoc  Dir;  Scheduling,  Gary  Wallen 

413-637-5313 

gwallen@bso.org 

Seiii  Ozawa  Hall 

Stage  Manager,  John  Morin 

413-637-5333 

jmorin@bso.org 

Orch  Personnel  Mgr,  Andrew  Maskiell 

617-933-2754 

amaskiell@bso.org 

Orchestra  Librarian,  Mark  Fabulich 

413-637-5307 

mfabulich@bso.org 

Audio  Department,  Tim  Martyn 

413-637-5305 

Piano  Technician,  Steve  Carver 

319-321  3687 

Copland  Library 

Office  Hours  9:00am-5:00pm  Monday-Friday,  1 1:00am-2:00pm  Saturday-Sunday 

Head  Librarian,  Steven  Skov  413-637-2086  sskov@bso.org 

Assistant  Librarian,  Rachel  Vann  413-637-2085  rvann@bso.org 


Miss  Hall’s  School 

Main  phone  413-395-7013  •  Fax  413-445-4181  •  Email  tmc@misshalls.org 
Office  Hours  7:30am-7:30pm  every  day 
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The  Tanglewood  Music  Center  gratefully  acknowledges  the  following 
faculty  for  their  participation  in  the  seventy-sixth  season: 


Julian  Anderson 
Steven  Ansell 
Stefan  Asbury 
Emanuel  Ax 
Martha  Babcock 
Edwin  Barker 
Cathy  Basrak 
Daniel  Bauch 
Bonnie  Bewick 
Mike  Block 
Stephanie  Blythe 
Kyle  Brightwell 
Steve  Carver 
Glen  Cherry 
Rachel  Childers 
Wesley  Collins 
James  Cooke 
Blaise  Dejardin 
Stephane  Deneve 
Roberto  Diaz 
Tatiana  Dimitriades 
Christoph  von  Dohnanyi 
Stephen  Drury 
Charles  Dutoit 
Richard  Dyer 
Adam  Esbensen 
John  Ferrillo 
Sheila  Fiekowsky 
Norman  Fischer 
Renee  Fleming 
Clint  Foreman 
Pamela  Frank 
Catherine  French 
Michael  Gandolfi 
Margo  Garrett 
Edward  Gazouleas 
David  Geber 
Tim  Genis 
Daniel  Getz 
Rebecca  Gitter 


Osvaldo  Golijov 
Kenneth  Griffiths 
Giancarlo  Guerrero 
Sadao  Harada 
John  Harbison 
Gregg  Henegar 
J.  William  Hudgins 
William  R.  Hudgins 
Nobuko  Imai 
Kayo  Iwama 
Colin  Jacobsen 
Andrew  Jennings 
Mihail  Jojatu 
Joseph  Kalichstein 
Elita  Kang 
Mickey  Katz 
Sato  Knudsen 
Jacques  Lacombe 
Stephen  Lange 
Alexandre  Lecarme 
Julianne  Lee 
Ronan  Lefkowitz 
Benjamin  Levy 
Paul  Lewis 
Meng  Chieh  Liu 
Malcolm  Lowe 
Steve  Mackey 
James  Markey 
Michael  Martin 
Thomas  Martin 
Tim  Martyn 
Ken-David  Masur 
Mark  McEwen 
Matthew  McKay 
Juanjo  Mena 
Jonathan  Menkis 
Cynthia  Meyers 
Ikuko  Mizuno 
Mark  Morris 
Nic  Muni 
Marc  Neikrug 


Suzanne  Nelsen 
Andris  Nelsons 
Wilson  Ochoa 
Toby  Oft 
Garrick  Ohlsson 
John  Oliver 
James  Orleans 
Ann  Hobson  Pilot 
Richard  Ranti 
Barbara  Renner 
Samuel  Rhodes 
Thomas  Rolfs 
Elizabeth  Rowe 
Dennis  Roy 
Mike  Roylance 
Richard  Sebring 
Todd  Seeber 
Peter  Serkin 
Robert  Sheena 
Lucy  Shelton 
Thomas  Siders 
Tamara  Smirnova 
Alan  Smith 
Jason  Snider 
James  Sommerville 
John  Stovall 
Richard  Svoboda 
Sanford  Sylvan 
Dawn  Upshaw 
Thomas  Van  Dyck 
Alexander  Velinzon 
Keisuke  Wakao 
Michael  Wayne 
Michael  Winter 
Lawrence  Wolfe 
Benjamin  Wright 
Owen  Young 
Michael  Zaretsky 
Yuncong  Zhang 
Jessica  Zhou 
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TMC  Fellows  2016 


Violin 

Double  Bass 

Harry  Chang 

Douglas  Aliano 

Maya  Cohon 

Kevin  Gobetz 

Julia  Danitz 

Christian  Gray 

Abigail  Fayette 

Charles  Paul 

Amos  Fayette 

Caleb  Quillen 

Jennifer  Chia-hua  Hsieh 

August  Ramos 

Ji  Eun  Hwang 

Ki  Won  Kim 

Peter  Walsh 

Paul  Kim 

Flute 

Jacqueline  Kitzmiller 

Rachel  Blumenthal 

Kyung  Min  Lee 

Christina  Hughes 

Peiming  Lin 

Susan  Kang 

Laura  Liu 

Xiaofan  Liu 

Mira  Magrill 

Cheuk  Yin  Luu 

Oboe 

Hui-Ying  Ma 

Mark  Debski 

Tara  Mueller 

Gretchen  Myers 

Miki  Nagahara 

Kristin  Perry 

Emma  Powell 

Robyn  Quinnett 

Lauren  Williams 

Jacob  Schafer 

Clarinet 

Amy  Semes 

Erin  Fung 

Qianwen  Shen 

Matthew  Griffith 

Cosima  Soulez  Lariviere 

Sean  Krissman 

Heather  Thomas 

Wun  Ching  Agnes  Tse 

Somin  Lee 

Adam  Wu 

Bass  Clarinet 

Hangchen  Xiao 

Amanda  Witt 

Viola 

Bassoon 

Joseph  Burke 

Siu  Tung  Toby  Chan 

Michael  Casimir 

Joseph  Merchant 

Jebat  Kee 

Harrison  Miller 

Aekyung  Kim 

Kiyeol  Kim 

Naisui  Zhu 

Charlotte  Malin 

Horn 

Johanna  Nowik 

Corbin  Castro 

Zehao  Sun 

Eileen  Coyne 

Meredith  Treaster 

Ryan  Little 

Kurt  Tseng 

David  Raschella 

Leonardo  Vasquez 

Priscilla  Rinehart 

Xinyi  Xu 

Sergein  Yap 

Russell  Rybicki 

Trumpet 

Cello 

Elmer  Churampi 

Meredith  Bates 

Jonathan  Kaplan 

Lucas  Button 

Anthony  Limoncelli 

Nathan  Chan 

Aaron  Schuman 

Dong  Nyouk  Sunrise  Kim 
Mina  Kim 

Paul  Torrisi 

Andrew  Laven 

Trombone 

Sonia  Mantell 

Kelton  Koch 

Nicholas  Mariscal 

Addison  Maye-Saxon 

Ariana  Nelson 

Jakob  Nierenz 

James  Tobias 

David  Olson 

Bass  Trombone 

Daniel  Poceta 

Genevieve  Tabby 

Christopher  Bassett 

Ethan  Young 

Tuba 

Joseph  LeFevre 

Harp 

Conductina 

Sophie  Baird-Daniel 

Nuno  Coelho  Silva 

Charles  Overton 

Christian  Reif 

Percussion 

Library 

Dylan  Barber 

Russel  Allyn 

Brice  Burton 

Anna  Menkis 

Andrew  Johnson 

Stephen  Kehner 

Piano  Tech 

Miles  Salemi 

Robert  Crowson 

Steven  White 

Soencer  Maienza 

Yun  Swanson 

Piano.  Instrumental 

Leon  Bernsdorf 

New  Fromm  Plavers 

George  Fu 

Jordan  Koransky,  violin 

Andreas  loannides 

Natsuki  Kumagai,  violin 

Claire-Chung  Lim 

Mary  Ferrillo,  viola 

Michael  Smith 

Francesca  McNeeley,  cello 

Piano.  Vocal 

Conductina  Seminar 

Joshua  Marzan 

Gabriel  Bebeselea 

James  Maverick 

David  Fulmer 

Eri  Nakamura 

Boon  Hua  Lien 

Dan  Overly 

Edward  Poll 

Kensho  Watanabe 

Soprano 

Oliver  Zeffman 

Sophia  Burgos 

Elizabeth  Fischbom 

Cait  Frizzell 

Bahareh  Poureslami 

Sarah  Tuttle 

Adriana  Velinova 

Mezzo-Soprano 

Fleur  Barron 

Jazimina  MacNeil 

Quinn  Middleman 

Countertenor 

Daniel  Moody 

Tenor 

Daveed  Buzaglo 

Christopher  Sokolowski 

Baritone 

Joel  David  Balzun 

Dominik  Belavy 

Ryne  Cherry 

Bass-Bartione 

Keith  Colclough 

Hastings  Reeves 

Composition 

Louis  Chiappetta 

Max  Grafe 

Noah  Kaplan 

Edward  Nesbit 

Aigerim  Seilova 

Freya  Waley-Cohen 

6/7/2016 
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Facility  Key 


Ash 

Birch 

CH  1, 2,  3 

CMH 

EB 

HTRN 

HAW  TNT 

Hos 

Maple 

PP 

SHED 

SOH 

SOH  GR 

SOH  TNT 

TClub 

TCH 

VI,  6,  7,8 

WB 

219-233 

Ash  Studio 

Birch  Lot  Studio 

Carriage  House  1, 2,  3 

Chamber  Music  Hall 

East  Barn 

Hawthorne  Cottage 

Hawthorne  Tent 

Hosmer  Studio 

Maple  Studio 

Press  Porch 

Koussevitzky  Music  Shed 

Seiji  Ozawa  Hall 

Seiji  Ozawa  Hall  Green  Room 

Seiji  Ozawa  Hall  Tent 

Tent  Club 

Theatre-Concert  Hall 

Visitors  Center  1, 6,  7,  8  (AKA  Tappan  House) 
West  Barn 

Studios,  219  -  233 
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TMC  PERFORMANCE  DRESS 


ORCHESTRA  CONCERT  PERFORMANCES 


Men 

Women 

TMCO 

White  dinner  jacket  and  shirt,  black  trousers, 
black  shoes,  black  socks,  black  bow  tie 

White  top  (not  sleeveless),  black 
pants  or  skirt,  black  shoes 

Opera  Orchestra 

All  black;  long-sleeved  shirts  required 

During  extremely  hot  weather,  a  special  announcement  may  be  made  to  allow  the  removal  of  dinner  jackets  for 
men. 


RECITALS  AND  CHAMBER  MUSIC 

Includes  String  Quartet  Marathon,  concerts  on  Saturdays  at  6:00  PM  and  Sundays  at  1 0:00  AAI,  and  Vocal  Recitals. 

Please  coordinate  your  planned  attire  with  your  chamber  music  group  before  the  performance.  These  are  also 
good  guidelines  for  composers  attending  performances  of  their  own  pieces,  as  they  will  be  called 
onstage  to  be  acknowledged  by  the  audience.  Singers  may  want  to  bring  other  formal  wear  or  gowns  for 
recitals.  Generally,  groups  dress  as  follows,  however  alternative  dress,  if  approved  by  your  coach  and  agreed 
upon  by  your  group,  may  be  possible. 


Men 

Women 

Same  as  orchestra  concert  performances 

OR 

Dress  shirt,  tie  (optional),  sports  coat 
(optional),  dress  slacks,  dress  shoes 

Same  as  orchestra  concert  performances 

OR 

Day  length  or  long  dress,  dress  shoes 

OR 

Dress  top,  dress  pants  or  skirt,  dress  shoes 

A  general  note  for  women:  Please  be  advised  that  low-rise  pants  and  midriff-baring  tops,  particularly  in 
combination,  or  casual  footwear  such  as  flip-flops,  are  NOT  appropriate  dress  for  performances. 


Facilities  for  Practice 


AT  TANGLEWOOD 
For  use  as  availability  allows: 
please  relinquish  rooms  to  activities  scheduled, 
or  added  to  the  schedule,  by  the  TMC  Scheduling  Office. 


Ash  Studio 

Ash 

Birch  Lot  Studio 

Birch 

Carriage  House  1,  2 

CHI,  CH2 

Chamber  Music  Hall 

CMH 

East  Barn 

EB 

Hosmer  Studio 

Hos 

Maple  Studio 

Maple 

Visitors  Center  6,  7,  8, 

V[#] 

(aka  Tappan  House) 

Theatre  (PERCUSSION  ONLY) 

TH 

West  Barn 

WB 

Studio  219 

219 

Studio  220 

220 

Studio  221 

221 

Studio  222 

222 

Studio  223 

223 

Studio  225 

225 

Studio  227 

227 

Studio  228 

228 

Studio  229 

229 

Studio  230 

230 

Studio  231 

231 

Studio  232 

232 

Studio  233 

233 
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MISS  HALL'S  SCHOOL 

Campus  Map 


A 

Main  Buildirlg 

G 

Greenhouse 

N 

Development  Offices 

B 

Front  Circle 

H 

Tennis  Courts 

P-1 

Parking  Lot 

C 

Auditorium 

J 

Klein  Arts  Center 

P-2 

Parking  Lot 

D 

Schoolhouse  Wing 

K 

Pond 

P-3 

Parking  Lot 

Gazebo 

Q 

Cross  Athletic  Center 

E 

Humes  Euston  Hall  Library 

L 

F 

Witherspoon  Hall 

M 

Ski  Chalet 

R 

Hill  House 

S 

Gate  House 
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Miss  Hall’s  School  Main  Building 
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Main  Entrance 


Miss  Hall’s  School  Klein  Arts  Center 
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Miss  Hall’s  School 
Cross  Athletic  Center  (CAC) 
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Tanglewood 

MUSIC  CENTER 
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Tanglewood 

MUSIC  CENTER 


2016  STRING  QUARTET  SEMINAR 


String  Quartet  Seminar 
Wednesday  June  22,  2016 


10:00a-ll:30a 

ll:30a-12:30p 


l:30p-2:30p 


4:00p-6:00p 


General  TMC  Orientation  Ozawa  Hall 

Tanglewood  Music  Center  Orchestra  (TMCO)  Orientation  Ozawa  Hall 


LUNCH 


String  Quartet  Seminar  Orientation  Mr.  Fischer  Chamber  Music  Hall 

& 

Injury  Prevention  Mr.  Gazouleas 


Red  Fox  Quartet 

Rehearsal 

MHS  CAC  102 

Northern  Flying  Squirrel  Quartet 

Rehearsal 

MHS202 

Coyote  Quartet 

Rehearsal 

MHS  CAC  108 

Snowshoe  Hare  Quartet 

Rehearsal 

MHS  205 

Eastern  Pipistrelle  Quartet 

Rehearsal 

MHS  103 

American  Mink  Quartet 

Rehearsal 

MHS  208 
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String  Quartet  Seminar 
Thursday  June  23,  2016 


10:00a-12:00p 


12:15p-l:30p 


l:45p-3:00p 


3:15p-4:30p 


4:00p-6:00p 


4:45p-6:00p 


Black  Bear  Quartet 

Rehearsal 

MHS  202 

Eastern  Chipmunk  Quartet 

Rehearsal 

MHS  103 

White-tailed  Deer  Quartet 

Rehearsal 

MHS  204 

Meadow  Vole  Quartet 

Rehearsal 

MHS  Auditorium 

River  Otter  Quartet 

Rehearsal 

MHS  208 

White-footed  Deermouse  Quartet 

Rehearsal 

MHS  Art  Room 

Eastern  Cottontail  Quartet 

Rehearsal 

MHS  209 

American  Beaver  Quartet 

Rehearsal 

MHS  Drama  Room 

BREAK  FOR  LUNCH 

Red  Fox  Quartet 

Haydn  Op77  No2 

Mr  Gazouleas 

MHS  Drama 

Northern  Flying  Squirrel  Quartet 

Haydn  Op64  No2 

Mr  Fischer 

MHS  Theatre 

Coyote  Quartet 

—  free  period  — 

Snowshoe  Hare  Quartet 

Haydn  Op64  Nol 

Mr  Geber 

MHS  204 

Eastern  Pipistrelle  Quartet 

Dvorak  Opl06 

Mr  Jennings 

MHS  Auditorium 

American  Mink  Quartet 

Brahms  Op51  Nol 

Mr  Rhodes 

MHS  209 

Red  Fox  Quartet 

Beethoven  Op74 

Mr  Jennings 

MHS  Drama 

Northern  Flying  Squirrel  Quartet 

—  free  period  — 

Coyote  Quartet 

Schumann  Op41  Nol 

Mr  Rhodes 

MHS  Art  Room 

Snowshoe  Hare  Quartet 

Brahms  Op67 

Mr  Gazouleas 

MHS  204 

Eastern  Cottontail  Quartet 

Dvorak  Opl05 

Mr  Geber 

MHS  Auditorium 

American  Beaver  Quartet 

Beethoven  Opl31 

Mr  Fischer 

MHS  209 

Black  Bear  Quartet 

Haydn  Op64  No5 

Mr  Fischer 

MHS  209 

Eastern  Chipmunk  Quartet 

Haydn  Op64  No4 

Mr  Geber 

MHS  Auditorium 

White-tailed  Deer  Quartet 

Haydn  Op54  No2 

Mr  Jennings 

MHS  Drama 

Meadow  Vole  Quartet 

Haydn  Op64  No3 

Mr  Rhodes 

MHS  Art  Room 

River  Otter  Quartet 

—  free  period  — 

White-footed  Deermouse  Quartet 

Haydn  Op54  No3 

Mr  Gazouleas 

MHS  204 

Red  Fox  Qua'let 

Rehearsal 

MHS  202 

Northern  Flying  Squirrel  Quartet 

Rehearsal 

MHS  CAC  108 

Coyote  Quartet 

Rehearsal 

MHS  205 

Snowshoe  Hare  Quartet 

Rehearsal 

MHS  103 

Eastern  Pipistrelle  Quartet 

Rehearsal 

MHS  208 

American  Mink  Quartet 

Rehearsal 

MHS  CAC  102 

Black  Bear  Quartet 

Mendelssohn  Op80 

Mr  Gazouleas 

MHS  209 

Eastern  Chipmunk  Quartet 

—  free  period  — 

White-tailed  Deer  Quartet 

Schumann  Op41  No2 

Mr  Fischer 

MHS  Drama 

Meadow  Vole  Quartet 

Brahms  Op51  No2 

Mr  Jennings 

MHS  Art  Room 

River  Otter  Quartet 

Beethoven  Op59  No3 

Mr  Rhodes 

MHS  Theatre 

White-footed  Deermouse  Quartet 

Schumann  Op41  No3 

Mr  Geber 

MHS  204 
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String  Quartet  Seminar 
Friday  June  24,  2016 


10:00a-12:00p 

Black  Bear  Quartet 

Rehearsal 

MHS  103 

Eastern  Chipmunk  Quartet 

Rehearsal 

MHS  204 

White-tailed  Deer  Quartet 

Rehearsal 

MHS  Auditorium 

Meadow  Vole  Quartet 

Rehearsal 

MHS  208 

River  Otter  Quartet 

Rehearsal 

MHS  Art  Room 

White-footed  Deermouse  Quartet 

Rehearsal 

MHS  209 

Eastern  Cottontail  Quartet 

Rehearsal 

MHS  Drama  Room 

American  Beaver  Quartet 

Rehearsal 

MHS  202 

BREAK  FOR  LUNCH 

12:15p-l:30p 

Red  Fox  Quartet 

Haydn  Op77  No2 

Mr  Gazouleas 

MHS  Theatre 

Northern  Flying  Squirrel  Quartet 

Haydn  Op64  No2 

Mr  Fischer 

MHS  Art  Room 

Coyote  Quartet 

—  free  period  — 

Snowshoe  Hare  Quartet 

Haydn  Op64  Nol 

Mr  Geber 

MHS  Auditorium 

Eastern  Pipistrelle  Quartet 

Dvorak  Opl06 

Mr  Jennings 

MHS  209 

American  Mink  Quartet 

Brahms  Op51  Nol 

Mr  Rhodes 

MHS  Drama 

l:45p-3:00p 

Red  Fox  Quartet 

Beethoven  Op74 

Mr  Jennings 

MHS  Theatre 

Northern  Flying  Squirrel  Quartet 

—  free  period  — 

Coyote  Quartet 

Schumann  Op41  Nol 

Mr  Rhodes 

MHS  204 

Snowshoe  Hare  Quartet 

Brahms  Op67 

Mr  Gazouleas 

MHS  Auditorium 

Eastern  Cottontail  Quartet 

Dvorak  OplOS 

Mr  Geber 

MHS  209 

American  Beaver  Quartet 

Beethoven  Opl31 

Mr  Fischer 

MHS  Drama 

3:15p-4:30p 

Black  Bear  Quartet 

Haydn  Op64  No5 

Mr  Fischer 

MHS  Drama 

Eastern  Chipmunk  Quartet 

Haydn  Op64  No4 

Mr  Geber 

MHS  209 

White-tailed  Deer  Quartet 

Haydn  Op54  No2 

Mr  Jennings 

MHS  Theatre 

Meadow  Vole  Quartet 

Haydn  Op64  No3 

Mr  Rhodes 

MHS  204 

River  Otter  Quartet 

—  free  period  — 

White-footed  Deermouse  Quartet 

Haydn  Op54  No3 

Mr  Gazouleas 

MHS  Auditorium 

4:00p-6:00p 

Red  Fox  Quartet 

Rehearsal 

MHS  CAC  108 

Northern  Flying  Squirrel  Quartet 

Rehearsal 

MHS  205 

Coyote  Quartet 

Rehearsal 

MHS  103 

Snowshoe  Hare  Quartet 

Rehearsal 

MHS  208 

Eastern  Pipistrelle  Quartet 

Rehearsal 

MHS  CAC  102 

American  Mink  Quartet 

Rehearsal 

MHS  202 

4:45p-6:00p 

Black  Bear  Quartet 

Mendelssohn  Op80 

Mr  Gazouleas 

MHS  Drama 

Eastern  Chipmunk  Quartet 

—  free  period  — 

White-tailed  Deer  Quartet 

Schumann  Op41  No2 

Mr  Fischer 

MHS  Theatre 

Meadow  Vole  Quartet 

Brahms  Op51  No2 

Mr  Jennings 

MHS  204 

River  Otter  Quartet 

Beethoven  Op59  No3 

Mr  Rhodes 

MHS  Art  Room 

White-footed  Deermouse  Quartet 

Schumann  Op41  No3 

Mr  Geber 

MHS  Auditorium 

16 


String  Quartet  Seminar 
Saturday,  June  25,  2016 


10:00a-12:00p 


12:15p-l:30p 


l:45p-3:00p 


3:15p-4:30p 


4:00p-6:00p 


4:45p-6:00p 


7:30p-8:30p  _ 


Black  Bear  Quartet 

Rehearsal 

MHS  204 

Eastern  Chipmunk  Quartet 

Rehearsal 

MHS  Auditorium 

White-tailed  Deer  Quartet 

Rehearsal 

MHS  208 

Meadow  Vole  Quartet 

Rehearsal 

MHS  Art  Room 

River  Otter  Quartet 

Rehearsal 

MHS  209 

White-footed  Deermouse  Quartet 

Rehearsal 

MHS  Drama  Room 

Eastern  Cottontail  Quartet 

Rehearsal 

MHS  202 

American  Beaver  Quartet 

Rehearsal 

MHS  103 

BREAK  FOR  LUNCH 

Red  Fox  Quartet 

Haydn  Op77  No2 

Mr  Gazouleas 

MHS  Art  Room 

Northern  Flying  Squirrel  Quartet 

Haydn  Op64  No2 

Mr  Fischer 

MHS  204 

Coyote  Quartet 

Haydn  Op54  Nol 

Mr  Jacobsen 

MHS  Auditorium 

Snowshoe  Hare  Quartet 

Haydn  Op64  Nol 

Mr  Geber 

MHS  209 

Eastern  Pipistrelle  Quartet 

Dvorak  0pl06 

Mr  Jennings 

MHS  Drama 

American  Mink  Quartet 

Brahms  Op51  Nol 

Mr  Rhodes 

MHS  Theatre 

Red  Fox  Quartet 

Beethoven  Op74 

Mr  Jennings 

MHS  Art  Room 

Northern  Flying  Squirrel  Quartet 

Dvorak  Op61 

Mr  Jacobsen 

MHS  204 

Coyote  Quartet 

Schumann  Op41  Nol 

Mr  Rhodes 

MHS  Auditorium 

Snowshoe  Hare  Quartet 

Brahms  Op67 

Mr  Gazouleas 

MHS  209 

Eastern  Cottontail  Quartet 

Dvorak  OplOS 

Mr  Geber 

MHS  Drama 

American  Beaver  Quartet 

Beethoven  Opl31 

Mr  Fischer 

MHS  Theatre 

Black  Bear  Quartet 

Haydn  Op64  No5 

Mr  Fischer 

MHS  Theatre 

Eastern  Chipmunk  Quartet 

Haydn  Op64  No4 

Mr  Geber 

MHS  Drama 

White-tailed  Deer  Quartet 

Haydn  Op54  No2 

Mr  Jennings 

MHS  Art  Room 

Meadow  Vole  Quartet 

Haydn  Op64  No3 

Mr  Rhodes 

MHS  Auditorium 

River  Otter  Quartet 

Haydn  Op64  No6 

Mr  Jacobsen 

MHS  204 

White-footed  Deermouse  Quartet 

Haydn  Op54  No3 

Mr  Gazouleas 

MHS  209 

Red  Fox  Quartet 

Rehearsal 

MHS  205 

Northern  Flying  Squirrel  Quartet 

Rehearsal 

MHS  103 

Coyote  Quartet 

Rehearsal 

MHS  208 

Snowshoe  Hare  Quartet 

Rehearsal 

MHS  CAC  102 

Eastern  Pipistrelle  Quartet 

Rehearsal 

MHS  202 

American  Mink  Quartet 

Rehearsal 

MHS  CAC  108 

Black  Bear  Quartet 

Mendelssohn  Op80 

Mr  Gazouleas 

MHS  Theatre 

Eastern  Chipmunk  Quartet 

Beethoven  Op59  No2 

Mr  Jacobsen 

MHS  Drama 

White-tailed  Deer  Quartet 

Schumann  Op41  No2 

Mr  Fischer 

MHS  Art  Room 

Meadow  Vole  Quartet 

Brahms  Op51  No2 

Mr  Jennings 

MHS  Auditorium 

River  Otter  Quartet 

Beethoven  Op59  No3 

Mr  Rhodes 

MHS  204 

White-footed  Deermouse  Quartet 

Schumann  Op41  No3 

Mr  Geber 

MHS  209 

American  Mink  Quartet 

Eastern  Pipistrelle  Quartet 

_ _ Golijov  Ausencia 

Mr  Fischer 

MHS  Auditorium 

Eastern  Cottontail  Quartet 

American  Beaver  Quartet 
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String  Quartet  Seminar 
Sunday  June  26,  2016 


10:00a-12:00p 


12:15  p-l:30p 


l:45p-3:00p 


3:15p-4:30p 


4:00p-6:00p 


4:45p-6:00p 


7:30p-10:30p 


Black  Bear  Quartet 

Rehearsal 

MHS  Auditorium 

Eastern  Chipmunk  Quartet 

Rehearsal 

MHS208 

White-tailed  Deer  Quartet 

Rehearsal 

MHS  Art  Room 

Meadow  Vole  Quartet 

Rehearsal 

MHS  209 

River  Otter  Quartet 

Rehearsal 

MHS  Drama  Room 

White-footed  Deermouse  Quartet 

Rehearsal 

MHS  202 

Eastern  Cottontail  Quartet 

Rehearsal 

MHS  103 

American  Beaver  Quartet 

Rehearsal 

MHS  204 

BREAK  FOR  LUNCH 

Red  Fox  Quartet 

Haydn  Op77  No2 

Mr  Gazouleas 

MHS  204 

Northern  Flying  Squirrel  Quartet 

Haydn  Op64  No2 

Mr  Fischer 

MHS  Auditorium 

Coyote  Quartet 

Haydn  Op54  Nol 

Mr  Jacobsen 

MHS  209 

Snowshoe  Hare  Quartet 

Haydn  Op64  Nol 

Mr  Geber 

MHS  Drama 

Eastern  Pipistrelle  Quartet 

Dvorak  Opl06 

Mr  Jennings 

MHS  Theatre 

American  Mink  Quartet 

Brahms  Op51  Nol 

Mr  Rhodes 

MHS  Art  Room 

Red  Fox  Quartet 

Beethoven  Op74 

Mr  Jennings 

MHS  204 

Northern  Flying  Squirrel  Quartet 

Dvorak  Op61 

Mr  Jacobsen 

MHS  Auditorium 

Coyote  Quartet 

Schumann  Op41  Nol 

Mr  Rhodes 

MHS  209 

Snowshoe  Hare  Quartet 

Brahms  Op67 

Mr  Gazouleas 

MHS  Drama 

Eastern  Cottontail  Quartet 

Dvorak  Opl05 

Mr  Geber 

MHS  Theatre 

American  Beaver  Quartet 

Beethoven  Opl31 

Mr  Fischer 

MHS  Art  Room 

Black  Bear  Quartet 

Haydn  Op64  No5 

Mr  Fischer 

MHS  Art  Room 

Eastern  Chipmunk  Quartet 

Haydn  Op64  No4 

Mr  Geber 

MHS  Theatre 

White-tailed  Deer  Quartet 

Haydn  Op54  No2 

Mr  Jennings 

MHS  204 

Meadow  Vole  Quartet 

Haydn  Op64  No3 

Mr  Rhodes 

MHS  209 

River  Otter  Quartet 

Haydn  Op64  No6 

Mr  Jacobsen 

MHS  Auditorium 

White-footed  Deermouse  Quartet 

Haydn  Op54  No3 

Mr  Gazouleas 

MHS  Drama 

Red  Fox  Quartet 

Rehearsal 

MHS  103 

Northern  Flying  Squirrel  Quartet 

Rehearsal 

MHS  208 

Coyote  Quartet 

Rehearsal 

MHS  CAC  102 

Snowshoe  Hare  Quartet 

Rehearsal 

MHS  202 

Eastern  Pipistrelle  Quartet 

Rehearsal 

MHS  CAC  108 

American  Mink  Quartet 

Rehearsal 

MHS  205 

Black  Bear  Quartet 

Mendelssohn  0p80 

Mr  Gazouleas 

MHS  Art  Room 

Eastern  Chipmunk  Quartet 

Beethoven  Op59  No2 

Mr  Jacobsen 

MHS  Theatre 

White-tailed  Deer  Quartet 

Schumann  Op41  No2 

Mr  Fischer 

MHS  204 

Meadow  Vole  Quartet 

Brahms  OpSl  No2 

Mr  Jennings 

MHS  209 

River  Otter  Quartet 

Beethoven  Op59  No3 

Mr  Rhodes 

MHS  Auditorium 

White-footed  Deermouse  Quartet 

Schumann  Op41  No3 

Mr  Geber 

MHS  Drama 

String  Quartet  Seminar  Masterclass 

MHS  Auditorium 

White-tailed  Deer  Quartet 

Haydn  Op54  No2: 1 

Mr  Geber 

Black  Bear  Quartet 

Haydn  Op64  No5: 1 

Mr  Rhodes 

Northern  Flying  Squirrel  Quartet 

Haydn  Op64  No2: 1 

Mr  Gazouleas 

Snowshoe  Hare  Quartet 

Haydn  Op64  Nol:  1 

Mr  Jennings 

River  Otter  Quartet 

Beethoven  Op59  No3: 1 

Ms  Frank 
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String  Quartet  Seminar 
Monday  June  27,  2016 


10:00a-12:00p 

12:15p-l:30p 

l:45p-3:00p 

3:15p-4:30p 

4:00p-5:00p  _ 

4:00p-6:00p 

4:45p-6:00p 


Eastern  Chipmunk  Quartet  Rehearsal 

River  Otter  Quartet  Rehearsal 


MHS  Auditorium 
MHS  Art  Rom 


Coyote  Quartet 

Northern  Flying  Squirrel  Quartet 
River  Otter  Quartet 


Haydn  Op54  Nol  Mr  Jacobsen 

Dvorak  Op61  Mr  Jacobsen 

Haydn  Op64  No6  Mr  Jacobsen 


American  Mink  Quartet 
Eastern  Pipistrelle  Quartet 
Eastern  Cottontail  Quartet 
American  Beaver  Quartet 


Golijov  Ausencia 


Mr  Fischer 


Northern  Flying  Squirrel  Quartet  Rehearsal  MHS  Art  Rom 

Coyote  Quartet  Rehearsal  MHS  Theatre 


Eastern  Chipmunk  Quartet 


Beethoven  Op59  No2  Mr  Jacobsen 


MHS  Auditorium 

MHS  Auditorium 

MHS  Auditorium 

Birch  Studio 

MHS  Auditorium 
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String  Quartet  Seminar 
Tuesday  June  28,  2016 


10:00a-12:00p 


12:15p-l:30p 


l:45p-3:00p 


3:15p-4:30p 


4:00p-6:00p 


4:45p-6:00p 


7:30p-10:30p 


Black  Bear  Quartet 

Rehearsal 

MHS208 

Eastern  Chipmunk  Quartet 

Rehearsal 

MHS  Art  Room 

White-tailed  Deer  Quartet 

Rehearsal 

MHS209 

Meadow  Vole  Quartet 

Rehearsal 

MHS  Drama  Room 

River  Otter  Quartet 

Rehearsal 

MHS  202 

White-footed  Deermouse  Quartet 

Rehearsal 

MHS  103 

Eastern  Cottontail  Quartet 

Rehearsal 

MHS  204 

American  Beaver  Quartet 

Rehearsal 

MHS  Auditorium 

BREAK  FOR  LUNCH 

Red  Fox  Quartet 

Haydn  Op77  No2 

Mr  Gazouleas 

MHS  Auditorium 

Northern  Flying  Squirrel  Quartet 

Haydn  Op64  No2 

Mr  Fischer 

MHS  209 

Coyote  Quartet 

Haydn  Op54  Nol 

Mr  Jacobsen 

MHS  Drama 

Snowshoe  Hare  Quartet 

Haydn  Op64  Nol 

Mr  Geber 

MHS  Theatre 

Eastern  Pipistrelle  Quartet 

Dvorak  Opl06 

Mr  Jennings 

MHS  Art  Room 

American  Mink  Quartet 

Brahms  Op51  Nol 

Mr  Rhodes 

MHS  204 

Red  Fox  Quartet 

Beethoven  Op74 

Mr  Jennings 

MHS  Auditorium 

Northern  Flying  Squirrel  Quartet 

Dvorak  Op61 

Mr  Jacobsen 

MHS  209 

Coyote  Quartet 

Schumann  0p41  Nol 

Mr  Rhodes 

MHS  Drama 

Snowshoe  Hare  Quartet 

Brahms  Op67 

Mr  Gazouleas 

MHS  Theatre 

Eastern  Cottontail  Quartet 

Dvorak  Opl05 

Mr  Geber 

MHS  Art  Room 

American  Beaver  Quartet 

Beethoven  Opl31 

Mr  Fischer 

MHS  204 

Black  Bear  Quartet 

Haydn  Op64  No5 

Mr  Fischer 

MHS  204 

Eastern  Chipmunk  Quartet 

Haydn  Op64  No4 

Mr  Geber 

MHS  Art  Room 

White-tailed  Deer  Quartet 

Haydn  Op54  No2 

Mr  Jennings 

MHS  Auditorium 

Meadow  Vole  Quartet 

Haydn  Op64  No3 

Mr  Rhodes 

MHS  Drama 

River  Otter  Quartet 

Haydn  Op64  No6 

Mr  Jacobsen 

MHS  209 

White-footed  Deermouse  Quartet 

Haydn  Op54  No3 

Mr  Gazouleas 

MHS  Theatre 

Red  Fox  Quartet 

Rehearsal 

MHS  208 

Northern  Flying  Squirrel  Quartet 

Rehearsal 

MHS  CAC  102 

Coyote  Quartet 

Rehearsal 

MHS  202 

Snowshoe  Hare  Quartet 

Rehearsal 

MHS  CAC  108 

Eastern  Pipistrelle  Quartet 

Rehearsal 

MHS  205 

American  Mink  Quartet 

Rehearsal 

MHS  103 

Black  Bear  Quartet 

Mendelssohn  Op80 

Mr  Gazouleas 

MHS  204 

Eastern  Chipmunk  Quartet 

Beethoven  Op59  No2 

Mr  Jacobsen 

MHS  Art  Room 

White-tailed  Deer  Quartet 

Schumann  Op41  No2 

Mr  Fischer 

MHS  Auditorium 

Meadow  Vole  Quartet 

Brahms  Op51  No2 

Mr  Jennings 

MHS  Drama 

River  Otter  Quartet 

Beethoven  Op59  No3 

Mr  Rhodes 

MHS  209 

White-footed  Deermouse  Quartet 

Schumann  Op41  No3 

Mr  Geber 

MHS  Theatre 

String  Quartet  Seminar  Masterclass 

Seii  Ozawa  Hall 

Red  Fox  Quartet 

Haydn  Op77  No2: 1 

Mr  Jacobsen 

Coyote  Quartet 

Schumann  Op41  Nol:  1 

Mr  Geber 

American  Mink  Quartet 

Brahms  OpSl  Nol:  1 

Mr  Fischer 

Eastern  Cottontail  Quartet 

Dvorak  0pl05:  II 

Mr  Jennings 

Meadow  Vole  Quartet 

Brahms  Op51  No2:  IV 

Ms.  Imai 
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String  Quartet  Seminar 
Wednesday  June  29,  2016 


10:00a-12:00p 

Black  Bear  Quartet 

Rehearsal 

MHS  Art  Room 

Eastern  Chipmunk  Quartet 

Rehearsal 

MHS209 

White-tailed  Deer  Quartet 

Rehearsal 

MHS  Drama  Room 

Meadow  Vole  Quartet 

Rehearsal 

MHS  202 

River  Otter  Quartet 

Rehearsal 

MHS  103 

White-footed  Deermouse  Quartet 

Rehearsal 

MHS  204 

Eastern  Cottontail  Quartet 

Rehearsal 

MHS  Auditorium 

American  Beaver  Quartet 

Rehearsal 

MHS  208 

BREAK  FOR  LUNCH 

12:15p-l:30p 

Red  Fox  Quartet 

Haydn  Op77  No2 

Mr  Gazouleas 

MHS  209 

Northern  Flying  Squirrel  Quartet 

Haydn  Op64  No2 

Mr  Fischer 

MHS  Drama 

Coyote  Quartet 

Haydn  Op54  Nol 

Mr  Jacobsen 

MHS  Theatre 

Snowshoe  Hare  Quartet 

Haydn  Op64  Nol 

Mr  Geber 

MHS  Art  Room 

Eastern  Pipistrelle  Quartet 

Dvorak  0pl06 

Mr  Jennings 

MHS  204 

American  Mink  Quartet 

Brahms  Op51  Nol 

Mr  Rhodes 

MHS  Auditorium 

l:45p-3:00p 

Red  Fox  Quartet 

Beethoven  Op74 

Mr  Jennings 

MHS  209 

Northern  Flying  Squirrel  Quartet 

Dvorak  Op61 

Mr  Jacobsen 

MHS  Drama 

Coyote  Quartet 

Schumann  Op41  Nol 

Mr  Rhodes 

MHS  Theatre 

Snowshoe  Hare  Quartet 

Brahms  Op67 

Mr  Gazouleas 

MHS  Art  Room 

Eastern  Cottontail  Quartet 

Dvorak  0pl05 

Mr  Geber 

MHS  204 

American  Beaver  Quartet 

Beethoven  Opl31 

Mr  Fischer 

MHS  Auditorium 

3:15p-4:30p 

Black  Bear  Quartet 

Haydn  Op64  No5 

Mr  Fischer 

MHS  Auditorium 

Eastern  Chipmunk  Quartet 

Haydn  Op64  No4 

Mr  Geber 

MHS  204 

White-tailed  Deer  Quartet 

Haydn  Op54  No2 

Mr  Jennings 

MHS  209 

Meadow  Vole  Quartet 

Haydn  Op64  No3 

Mr  Rhodes 

MHS  Theatre 

River  Otter  Quartet 

Haydn  Op64  No6 

Mr  Jacobsen 

MHS  Drama 

White-footed  Deermouse  Quartet 

Haydn  Op54  No3 

Mr  Gazouleas 

MHS  Art  Room 

4:00p-6:00p 

Red  Fox  Quartet 

Rehearsal 

MHS  CAC  102 

Northern  Flying  Squirrel  Quartet 

Rehearsal 

MHS  202 

Coyote  Quartet 

Rehearsal 

MHS  208 

Snowshoe  Hare  Quartet 

Rehearsal 

MHS  205 

4:45p-6:00p 

Black  Bear  Quartet 

Eastern  Chipmunk  Quartet 
White-tailed  Deer  Quartet 

Meadow  Vole  Quartet 

River  Otter  Quartet 

White-footed  Deermouse  Quartet 

Mendelssohn  Op80 
Beethoven  Op59  No2 
Schumann  Op41  No2 
Brahms  Op51  No2 
Beethoven  Op59  No3 
Schumann  Op41  No3 

Mr  Gazouleas 

Mr  Jacobsen 

Mr  Fischer 

Mr  Jennings 

Mr  Rhodes 

Mr  Geber 

MHS  Auditorium 
MHS  204 

MHS  209 

MHS  Theatre 
MHS  Drama 

MHS  Art  Room 

5:00p-6:00p  — 

American  Mink  Quartet 

Eastern  Pipistrelle  Quartet 
Eastern  Cottontail  Quartet 

Grieg  Holberg  Suite 

w/  Ozawa  Academy 

Seiji  Ozawa  Hall 

7:30p-10:30p 

String  Quartet  Seminar  Masterclass 
Eastern  Chipmunk  Quartet 
White-footed  Deermouse  Quartet 
Eastern  Pipistrelle  Quartet 

Haydn  Op64  No4:  III,  IV 
Schumann  Op41  No3:  IV 
Dvorak  Opl06:  II 

Seii  Ozawa  Hall 

Mr  Gazouleas 

Mr  Jacobsen 

Mr  Fischer 

American  Beaver  Quartet  Beethoven  Opl31:  VI,  VII  Mr.  Harada 
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String  Quartet  Seminar 
Thursday  June  30,  2016 


Runthroughs 
Ozawa  Hall 


9:00a-9:30a 

New  Fromm  Players 

Neikrug  Quartet  No5 

Mr  Fischer 

l:00p-l:25p 

Snowshoe  Hare  Quartet 

Haydn  Op64  Nol 

Mr  Geber 

l:30p-l:55p 

Snowshoe  Hare  Quartet 

Brahms  Op67 

Mr  Gazouleas 

2:00p-2:25p 

White-footed  Deermouse  Quartet  Haydn  Op54  No3 

Mr  Gazouleas 

2:30p-2:55p 

White-footed  Deermouse  Quartet  Schumann  Op41  No3 

Mr  Geber 

3:00p-3:25p 

Eastern  Chipmunk  Quartet 

Haydn  Op64  No4 

Mr  Geber 

3:30p-3:55p 

Eastern  Chipmunk  Quartet 

Beethoven  Op59  No2 

Mr  Jacobsen 

4:00p-4:25p 

River  Otter  Quartet 

Haydn  Op64  No6 

Mr  Jacobsen 

4:30p-4:55p 

River  Otter  Quartet 

Beethoven  Op59  No3 

Mr  Rhodes 

American  Mink  Quartet 

5:00p-6:00p  — j 

Eastern  Pipistrelle  Quartet 
Eastern  Cottontail  Quartet 

Grieg  Holberg  Suite 

w/  Ozawa  Academy  West  Barn 

5:00p-5:25p 

Black  Bear  Quartet 

Haydn  Op64  No5 

Mr  Fischer 

5:30p-5:55p 

Black  Bear  Quartet 

Mendelssohn  Op80 

Mr  Gazouleas 

6:00p-6:25p 

Northern  Flying  Squirrel  Quartet 

Haydn  Op64  No2 

Mr  Fischer 

6:30p-6:55p 

Northern  Flying  Squirrel  Quartet 

Dvorak  Op61 

Mr  Jacobsen 

7:00p-7:25p 

White-tailed  Deer  Quartet 

Haydn  Op54  No2 

Mr  Jennings 

7:30p-7:55p 

White-tailed  Deer  Quartet 

Schumann  Op41  No2 

Mr  Fischer 

8:00p-8:55p 

American  Mink  Quartet 

Brahms  Op51  Nol 

Mr  Rhodes 

9:00p-10:00p 

Eastern  Pipistrelle  Quartet 

Dvorak  Opl06 

Mr  Jennings 
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String  Quartet  Seminar 
Friday  July  1,  2016 


10:00a 


2:30p 


7:30p-8:30p  _ 


6:00p-6:25p 

:30p-6:55p 

:00p-7:25p 

:30p-7:55p 

:00p-8:25p 

:30p-8:55p 

:00p-9:55p 

10:00  p-ll:00p 


QUARTET  PERFORMANCES  Ozawa  Hall 

Quartets  to  perform  at  10:00a: 

River  Otter  Quartet 
Snowshoe  Hare  Quartet 
American  Mink  Quartet 
Eastern  Chipmunk  Quartet 
Northern  Flying  Squirrel  Quartet 


QUARTET  PERFORMANCES  Ozawa  Hall 

Quartets  to  perform  at  2:30p: 

White-footed  Deermouse  Quartet 
Eastern  Pipistrelle  Quartet 
White-tailed  Deer  Quartet 
Black  Bear  Quartet 
New  Fromm  Players 


American  Mink  Quartet 
Eastern  Pipistrelle  Quartet 
Eastern  Cottontail  Quartet 
American  Beaver  Quartet 

Meadow  Vole  Quartet 
Meadow  Vole  Quartet 
Coyote  Quartet 
Coyote  Quartet 
Red  Fox  Quartet 
Red  Fox  Quartet 
Eastern  Cottontail  Quartet 

American  Beaver  Quartet 


Golijov  Ausencia  Mr  Fischer 


Haydn  Op64  No3 
Brahms  Op51  No2 
Haydn  Op54  Nol 
Schumann  Op41  Nol 
Haydn  Op77  No2 
Beethoven  Op74 
Dvorak  Opl05 


Mr  Rhodes 
Mr  Jennings 
Mr  Jacobsen 
Mr  Rhodes 
Mr  Gazouleas 
Mr  Jennings 
Mr  Geber 


Beethoven  Opl31  Mr  Fischer 


West  Barn 
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String  Quartet  Seminar 
Saturday  July  2,  2016 


2:30p 


5:00p-6:00p 


QUARTET  PERFORMANCES  Ozawa  Hall 

Quartets  to  perform  at  2:30p: 

Coyote  Quartet 
Red  Fox  Quartet 
Eastern  Cottontail  Quartet 
Meadow  Vole  Quartet 
American  Beaver  Quartet 


American  Mink  Quartet 
Eastern  Pipistrelle  Quartet 
Eastern  Cottontail  Quartet 


-  Grieg  Holberg  Suite  w/  Ozawa  Academy 


West  Barn 
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Tanglewood 

MUSIC  CENTER 
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Thursday,  June  16,  2016 


Instrumental 

Vocal 

10:00  AM  - 
11:00  AM 

Bach  Seminar 

Introductory  Meeting 

All  TMC  singers  &  pianists 
Mr.  Harbison,  Ms.  Upshaw, 
Mr.  Sylvan 

Maple 

11:30  AM- 
12:30  PM 

BACH:  Cantata  No187 
Middleman;  Overly 

Ms.  Upshaw 

CH  1 

1:30  PM  - 
2:30  PM 

BACH:  Cantata  No187 
Balzun;  Overly 

Ms.  Upshaw 

CH  1 

BACH:  Cantata  No116 
Burgos,  Reeves, 

Sokolowski;  Nakamura 

Mr.  Sylvan 

Maple 

2:30  PM  - 
3:30  PM 

BACH.  Cantata  No187 
Velinova;  Overly 

Ms.  Upshaw 

CH  1 

BACH:  Cantata  No116 
Barron;  Nakamura 

Mr.  Sylvan 

Maple 

4:00  PM  - 
5:00  PM 

-  — 

BACH:  Cantata  No187 
Movement  1:  Chor 

All  TMC  singers;  Overly 

Ms.  Upshaw 

Maple 

5:00  PM  - 
6:00  PM 

BACH:  Cantata  No116 
Movement  1:  Chor 

All  TMC  singers;  Nakamura 
Mr.  Sylvan 

Maple 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  16,  2016 


Conducting 

Composition 

BSO/Other  | 

10:00  AM  - 
11:00  AM 

11:30  AM- 
12:30  PM 

1:30  PM  - 
2:30  PM 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

5:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  17,  2016 

Instrumental  I  Vocal 


11:30  AM  - 
12:30  PM 

BACH:  Cantata  No163  CH  2 

Burgos,  Middleman; 

Maverick 

Ms.  Upshaw 

BACH:  Cantata  No57  CH  1 

Cherry;  Marzan 

Mr.  Sylvan 

1:30  PM  - 
2:30  PM 

BACH:  Cantata  Nol 63  CH  2 

Belavy;  Maverick 

Ms.  Upshaw 

BACH:  Cantata  No57  CH  1 

Poureslami;  Marzan 

Mr.  Sylvan 

2:30  PM  - 
3:30  PM 

BACH:  Cantata  No163  CH  2 

Buzaglo;  Maverick 

Ms.  Upshaw 

BACH:  Cantata  No57  CH  1 

Colclough;  Marzan 

Mr.  Sylvan 

4:00  PM  - 
5:00  PM 

BACH:  Cantata  No57  CH  1 

Fischborn;  Marzan 

Mr.  Sylvan 

7:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  17,  2016 
Conducting | Composition |  BSO/Other 


11:30  AM  - 
12:30  PM 

1:30  PM- 
2:30  PM 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

7:00  PM 

Concert 

[Shed] 

Dolly  Parton 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  18,  2016 

Instrumental  I  Vocal 


10:30  AM  - 
11:30  AM 

BACH:  Cantata  Noll 6  Maple 

Burgos,  Reeves, 

Sokolowski;  Nakamura 

Mr.  Harbison,  Mr.  Sylvan 

11:30  AM  - 
12:00  PM 

BACH:  Cantata  Noll 6  Maple 

Barron;  Nakamura 

Mr.  Harbison,  Mr.  Sylvan 

12:00  PM- 
1:00  PM 

BACH:  Cantata  Noll 6  Maple 

Movement  1:  Chor 

All  TMC  singers;  Nakamura 

Mr.  Harbison,  Mr.  Sylvan 

2:00  PM  - 
3:00  PM 

BACH:  Cantata  No187  Maple 

Movement  1:  Chor 

All  TMC  singers;  Overly 

Mr.  Harbison,  Ms.  Upshaw 

3:00  PM  - 
3:30  PM 

BACH:  Cantata  No187  Maple 

Middleman;  Overly 

Mr.  Harbison,  Ms.  Upshaw 

3:30  PM  - 
4:00  PM 

BACH:  Cantata  No187  Maple 

Balzun;  Overly 

Mr.  Harbison,  Ms.  Upshaw 

4:00  PM  - 
4:30  PM 

BACH:  Cantata  No187  Maple 

Velinova;  Overly 

Mr.  Harbison,  Ms.  Upshaw 

7:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  18,  2016 

Conducting_ I_ Composition |  BSO/Other 


10:30  AM  - 
11:30  AM 

1 1 :30  AM  - 
12:00  PM 

12:00  PM  - 
1:00  PM 

2:00  PM  - 
3:00  PM 

3:00  PM  - 
3:30  PM 

3:30  PM  - 
4:00  PM 

4:00  PM  - 
4:30  PM 

7:00  PM 

Concert 

[Shed] 

Earth  Wind  & 
Fire 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  19,  2016 

i  Instrumental  I  Vocal 


10:30  AM  - 
11:00  AM 

BACH:  Cantata  No57  CH  2 

Cherry;  Marzan 

Mr.  Harbison,  Mr.  Sylvan 

11:00  AM  - 
11:30  AM 

BACH:  Cantata  No57  CH  2 

Poureslami;  Marzan 

Mr.  Harbison,  Mr.  Sylvan 

11:30  AM  - 
12:00  PM 

BACH:  Cantata  No57  CH  2 

Colclough;  Marzan 

Mr.  Harbison,  Mr.  Sylvan 

12:00  PM- 
12:30  PM 

BACH:  Cantata  No57  CH  2 

Fischborn;  Marzan 

Mr.  Harbison,  Mr.  Sylvan 

2:30  PM 

7:00  PM  - 
8:00  PM 

BACH:  Cantata  No163  CH  2 

Burgos,  Middleman; 

Maverick 

Mr.  Harbison,  Ms.  Upshaw 

8:00  PM  - 
8:30  PM 

BACH:  Cantata  No163  CH  2 

Belavy;  Maverick 

Mr.  Harbison,  Ms.  Upshaw 

8:30  PM  - 
9:00  PM 

BACH:  Cantata  No163  CH  2 

Buzaglo;  Maverick 

Mr.  Harbison,  Ms.  Upshaw 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  19,  2016 

Conducting | Composition  |  BSO/Other 


10:30  AM  - 
1 1 :00  AM 

11:00  AM  - 
11:30  AM 

11:30  AM  - 
12:00  PM 

12:00  PM  - 
12:30  PM 

2:30  PM 

Concert 

[Shed] 

Brian 

Wilson: 

Pet  Sounds 

7:00  PM  - 
8:00  PM 

8:00  PM  - 
8:30  PM 

8:30  PM  - 
9:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


33 


Monday,  June  20,  2016 

Instrumental  I  Vocal 


10:00  AM- 
11:00  AM 

10:00  AM- 
12:00  PM 

ROCHBERG:  Quartet  No7  CH  1 

Quartet  alone 

10:30  AM  - 
11:30  AM 

ROCHBERG:  Quartet  No7  CH  2 

Cherry,  Maverick  only 

11:00  AM- 
12:30  PM 

11:30  AM  - 
12:30  PM 

All  TMC  singers  SOH 

Rehearsal  as  needed  for 

All  Bach  chorales 

Mr.  Harbison,  Ms.  Upshaw, 

Mr.  Sylvan 

1:30  PM  - 
3:30  PM 

BACH:  Cantata  Nol 87  SOH 

Mr.  Harbison,  Ms.  Upshaw, 

Mr.  Sylvan 

BACH.  Cantata  Nol 87  SOH 

Mr.  Harbison,  Ms.  Upshaw, 

Mr.  Sylvan 

4:00  PM  - 
6:00  PM 

BACH:  Cantata  Nol  16  SOH 

Mr.  Harbison,  Ms.  Upshaw, 

Mr.  Sylvan 

BACH:  Cantata  Nol  16  SOH 

Mr.  Harbison,  Ms.  Upshaw, 

Mr.  Sylvan 

7:30  PM  - 
8:30  PM 

ROCHBERG:  Quartet  No7  MHS 
Balzun,  Maverick  only  Art 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  20,  2016 

Conducting | Composition |  BSO/Other 


10:00  AM  - 
11:00  AM 

Composition  Orientation 

Mr.  Gandolfi,  Ms.  Highstein 

Office  of  Ms.  Highstein 

10:00  AM  - 
12:00  PM 

10:30  AM  - 
11:30  AM 

11:00  AM  - 
12:30  PM 

Composition  Class  HTRN 

Shakespeare  & 

Company  Project 

Mr.  Gandolfi, 

Mr.  Neikrug 

11:30  AM  - 
12:30  PM 

1:30  PM  - 
3:30  PM 

4:00  PM  - 
6:00  PM 

7:30  PM  - 
8:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


35 


Tuesday,  June  21,  2016 

Instrumental  I  Vocal 


10:00  AM  - 
1:00  PM 

10:30  AM  - 
12:30  PM 

Masterclass  CMH 

Mr.  Sylvan 

All  singers 

1:30  PM- 
3:30  PM 

BACH:  Cantata  No57  SOH 

Mr.  Harbison,  Ms.  Upshaw, 

Mr.  Sylvan 

BACH:  Cantata  No57  SOH 

Mr.  Harbison,  Ms.  Upshaw, 

Mr.  Sylvan 

4:00  PM  - 
6:00  PM 

BACH:  Cantata  No163  SOH 

Mr.  Harbison,  Ms.  Upshaw, 

Mr.  Sylvan 

BACH:  Cantata  No163  SOH 

Mr.  Harbison,  Ms.  Upshaw, 

Mr.  Sylvan 

7:00  PM 

7:30  PM  - 
9:30  PM 

ROCHBERG:  Quartet  No7  MHS  Art 
Mr.  Fischer 

Quartet  alone 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  21,  2016 
Conducting | Composition [  BSO/Other 


10:00  AM  - 
1:00  PM 

Composition  Class  HTRN 

Fellows  play  and 
discuss  their  own  music 
for  the  group 

Mr.  Gandolfi 

10:30  AM  - 
12:30  PM 

1:30  PM  - 
3:30  PM 

4:00  PM  - 
6:00  PM 

7:00  PM 

Concert 

[Shed] 

Jackson 

Browne 

7:30  PM  - 
9:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  June  22,  2016 

Instrumental  I  Vocal 


10:00  AM- 
11:30  AM 

TMC  General  Orientation  SOH 

TMC  General  Orientation  SOH 

11:30  AM- 
12:30  PM 

TMCO  Orientation  SOH 

All  orchestral  Fellows, 

Instrumental  Piano  Fellows 

Vocal  Program  Orientation  Maple 
All  Vocal  Fellows, 

Vocal  Piano  Fellows 

Ms.  Upshaw,  Mr.  Smith, 

Mr.  Sylvan 

12:30  PM- 
1:30  PM 

Lunch  TClub 

Lunch  TClub 

1:30  PM  - 
2:30  PM 

String  Quartet  Seminar  CMH 

Orientation  & 

Injury  Prevention 

Mr.  Gazouleas,  Mr.  Fischer 

Tanglewood  for  Kids:  Wind  CH  2 

Quintet 

for  August14 

Kang,  Debski,  Krissman, 

Miller,  Rinehart 

Meeting  with  Ms.  Meyers 

1:30  PM- 
3:00  PM 

Ozawa  Hall  Piano  SOH 

Orientation  & 

All  Tanglewood  pianos 

All  pianists  and  faculty 

Mr.  Carver 

Ozawa  Hall  Piano  SOH 

Orientation  & 

All  Tanglewood  pianos 

All  pianists  and  faculty 

Mr.  Carver 

3:00  PM  - 
4:00  PM 

Visit  Library; 
tour  grounds 
(self-guided) 

3:15  PM- 
4:30  PM 

BACH:  Cantata  Nol  87  SOH 

Mr.  Harbison,  Ms.  Upshaw, 

Mr.  Sylvan 

BACH:  Cantata  Nol  87  SOH 

Mr.  Harbison,  Ms.  Upshaw, 

Mr.  Sylvan 

4:00  PM  - 
5:00  PM 

SCHUMANN:  CH  1 

Selected  songs 

Tuttle;  Maverick 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


38 


Wednesday,  June  22,  2016 
Conducting_ I_ Composition |  BSO/Other 


10:00  AM  - 
11:30  AM 

TMC  General  Orientation  SOH 

TMC  General  Orientation  SOH 

11:30  AM  - 
12:30  PM 

TMCO  Orientation  SOH 

All  orchestral  Fellows, 

Instrumental  Piano  Fellows 

12:30  PM  - 
1:30  PM 

Lunch  TClub 

Lunch  TClub 

1:30  PM- 
2:30  PM 

Conductors'  Orientation 

Ms.  Highstein,  Mr.  Asbury 

Office  of  Ms.  Highstein 

1:30  PM  - 
3:00  PM 

3:00  PM  - 
4:00  PM 

Visit  Library; 
tour  grounds 
(self-guided) 

3:15  PM  - 
4:30  PM 

BACH:  Cantata  Nol 87  SOH 

Mr.  Harbison, 

Ms.  Upshaw, 

Mr.  Sylvan 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  22,  2016 


Instrumental 

Vocal 

4:45  PM  - 
6:00  PM 

BACH:  Cantata  Nol  16  SOH 

Mr.  Harbison,  Ms.  Upshaw, 

Mr.  Sylvan 

BACH:  Cantata  Nol  16  SOH 

Mr.  Harbison,  Ms.  Upshaw, 

Mr.  Sylvan 

7:30  PM  - 
8:30  PM 

Songs  of  Lili  Boulanger  MHS 

Middleman;  Overly  Art 

ROCHBERG:  Quartet  No7  MHS 

Cherry,  Maverick  only  TH 

Mr.  Sylvan 

8:30  PM  - 
9:30  PM 

ROCHBERG:  Quartet  No7  MHS 
Balzun,  Maverick  only  TH 

Mr.  Sylvan 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  22,  2016 


Conducting 

Composition 

BSO/Other 

4:45  PM  - 
6:00  PM 

BACH:  Cantata  Nol  16  SOH 

Mr.  Harbison, 

Ms.  Upshaw, 

Mr.  Sylvan 

7:30  PM  - 
8:30  PM 

8:30  PM  - 
9:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  23,  2016 

Instrumental  I  Vocal 


9:30  AM- 
11:00  AM 

NEIKRUG:  Quartet  No5  MHS  TH 

Mr.  Fischer 

10:00  AM  - 
11:30  AM 

SCHULLER:  Bass  Quartet  Maple 

BARTOK:  Duos  Hos 

10:00  AM  - 
12:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

10:00  AM  - 
12:30  PM 

TMCO  Reading  SOH 

Winds-Brass-Percussion- 

Harps-Piano 

SCHUMAN  Symphony  No3 

Christian  Reif,  conducting 
TCHAIKOVSKY  Romeo  &  Juliet 

Nuno  Coelho,  conducting 

10:30  AM- 
12:30  PM 

Masterclass  CMH 

Mr.  Sylvan 

All  singers 

11:30  AM- 
12:30  PM 

Pianists'  Orientation  CH  3 

Mr.  Smith 

DRUCKMAN:  Maple 

Tromba  Marina 

Pianists'  Orientation  CH  3 

Mr.  Smith 

12:15  PM- 
1:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

1:30  PM  - 
2:30  PM 

WOLF:  CH  3 

Italienisches  Liederbuch 

Concept  Meeting 

All  Wolf  personnel 

Mr.  Sylvan 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  23,  2016 

Conducting  [ Composition |  BSO/Other 


9:30  AM  - 
1 1 :00  AM 

10:00  AM  - 
11:30  AM 

10:00  AM  - 
12:00  PM 

Composition  Class  HTRN 

Mr.  Gandolfi 

10:00  AM  - 
12:30  PM 

TMCO  Reading  SOH 

Winds-Brass-Percussion- 

Harps-Piano 

SCHUMAN  Symphony  No3 

Christian  Reif,  conducting 
TCHAIKOVSKY  Romeo  &  Juliet 
Nuno  Coelho,  conducting 

10:30  AM  - 
12:30  PM 

11:30  AM  - 
12:30  PM 

12:15  PM  - 
1:30  PM 

1:30  PM  - 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  23,  2016 

Instrumental 

1:30  PM-  Flute  Class 
3:30  PM  Flute  excerpts 

Ms.  Rowe 


CH  2 


Vocal 


Trombone  quartet  rehearsals 
for 

Tanglewood  Family  Fun  Fest 
Performance  June24 
Mr.  Oft 


1:45  PM-  String  Quartet  Seminar 

3:00  PM  Coachings 

See  separate  schedule 


3:15  PM  -  String  Quartet  Seminar 

4:30  PM  Coachings 

See  separate  schedule 


Maple 


BACH:  Cantata  No57 
Mr.  Harbison,  Ms.  Upshaw, 
Mr.  Sylvan 


4:00  PM 
6:00  PM 


String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 


4:45  PM 
6:00  PM 


String  Quartet  Seminar 
Coachings 

See  separate  schedule 


SOH 


BACH:  Cantata  No57 
Mr.  Harbison,  Ms.  Upshaw, 
Mr.  Sylvan 


SOH 


BACH:  Cantata  No163  SOH 

Mr.  Harbison,  Ms.  Upshaw, 

Mr.  Sylvan 


BACH:  Cantata  No163  SOH 

Mr.  Harbison,  Ms.  Upshaw, 

Mr.  Sylvan 


DRUCKMAN:  Maple 

Tromba  Marina 
Mr.  Seeber 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


44 


Thursday,  June  23,  2016 


Conducting 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

1:45  PM  - 
3:00  PM 

3:15  PM  - 
4:30  PM 

BACH:  Cantata  No57  SOH 

Mr.  Harbison, 

Ms.  Upshaw, 

Mr.  Sylvan 

4:00  PM  - 
6:00  PM 

4:45  PM  - 
6:00  PM 

BACH:  Cantata  No163  SOH 

Mr.  Harbison, 

Ms.  Upshaw, 

Mr.  Sylvan 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  23,  2016 


Instrumental 

Vocal 

7:30  PM  - 
8:30  PM 

CRAWFORD-SEEGER: 

Five  Songs 

MHS 

TH 

MENDELSSOHN: 

Selected  songs 

MHS 

Drama 

SCHUMANN: 

Selected  songs 

Velinova;  Maverick 

MHS 

Art 

Songs  of  Lili  Boulanger 
Burgos;  Overly 

MHS 

Aud 

8:30  PM  - 
9:30  PM 

CLARKE:  Selected  songs 

MHS 

Aud 

Songs  of  Nadia  Boulanger 
Colclough;  Maverick 

MHS 

Art 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  23,  2016 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  24,  2016 

Instrumental  I  Vocal 


9:30  AM  - 
11:30  AM 

ROCHBERG:  Quartet  No7  MHS  TH 
Mr.  Fischer 

Quartet  alone 

10:00  AM- 
11:30  AM 

SCHULLER:  Bass  Quartet  Maple 

BARTOK:  Duos  Hos 

10:00  AM  - 
12:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

10:00  AM  - 
12:30  PM 

TMCO  Reading  SOH 

Winds-Brass- 

Percussion-Harps 

WAGNER  Dawn  &  Rhine  Journey 
Christian  Reif,  conducting 

RAVEL  La  Valse 

Nuno  Coelho,  conducting 

10:30  AM  - 
11:30  AM 

Individual  Coaching  CH  1 

Bernsdorf 

Mr.  Serkin 

SCHUMANN:  V7 

Selected  songs 

Velinova;  Maverick 

Mr.  Sylvan 

Songs  of  Lili  Boulanger  CH  2 

Middleman;  Overly 

Mr.  Smith 

11:30  AM  - 
12:30  PM 

Individual  Coaching  CH  1 

loannides 

Mr.  Serkin 

DRUCKMAN:  Maple 

Tromba  Marina 

SCHUMANN:  V7 

Selected  songs 

Tuttle;  Maverick 

Mr.  Sylvan 

Songs  of  Lili  Boulanger  CH  2 

Burgos;  Overly 

Mr.  Smith 

12:15PM- 
1:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

1:30  PM- 
3:30  PM 

APPLEBAUM:  Catfish  TCH 

Vocal  Class  Maple 

Mr.  Sylvan 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  24,  2016 
Conducting | Composition [  BSO/Other  | 


9:30  AM  - 
11:30  AM 

10:00  AM  - 
11:30  AM 

10:00  AM- 
12:00  PM 

Composition  Class  HTRN 

Bach  Cantatas 

Mr.  Harbison 

10:00  AM  - 
12:30  PM 

TMCO  Reading  SOH 

Winds-Brass- 

Percussion-Harps 

WAGNER  Dawn  &  Rhine  Journey 
Christian  Reif,  conducting 

RAVEL  La  Valse 

Nuno  Coelho,  conducting 

10:30  AM  - 
11:30  AM 

11:30  AM  - 
12:30  PM 

12:15  PM  - 
1:30  PM 

1:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Friday,  June  24,  2016 


Instrumental 

Vocal 

1 :45  PM  - 
3:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

2:30  PM 

Tanglewood  Family  Fun  CMH 

Festival 

Trombone  Quartets 

Performance 

3:15  PM- 
4:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

4:00  PM  - 
5:00  PM 

CLARKE:  Selected  songs  V7 

Ms.  Upshaw 

MENDELSSOHN:  CH  1 

Selected  songs 

Mr.  Smith 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

CHASE:  come  iri  da  iri  Maple 

VARESE:  Octandre  Birch 

BARBER:  Summer  Music  CH  2 

SCHULLER:  Bass  Quartet  Hos 

Mr.  Seeber 

4:45  PM  - 
6:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  24,  2016 


Conducting 

Composition 

BSO/Other  | 

1:45  PM  - 
3:00  PM 

2:30  PM 

3:15  PM  - 
4:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

CHASE:  come  iri  da  iri  Maple 

4:45  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Friday,  June  24,  2016 


Instrumental 

Vocal 

5:00  PM  - 
6:00  PM 

CRAWFORD-SEEGER:  CH  1 

Five  Songs 

Mr.  Smith 

Songs  of  Nadia  Boulanger  V7 

Colclough;  Maverick 

Ms.  Upshaw 

7:00  PM  - 
8:00  PM 

BRITTEN:  Canticle  III:  Still  Maple 

Falls  the  Rain 

BRITTEN:  Canticle  III:  Still  Maple 
Falls  the  Rain 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  June  24,  2016 


Conducting 

Composition 

BSO/Other 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
8:00  PM 

8:00  PM 

Concert 

[SOH] 

Chris  Botti 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Saturday,  June  25,  2016 

Instrumental  I  Vocal 


10:00  AM  - 
12:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

10:00  AM- 
12:30  PM 

TMC  Brass  &  Percussion  SOH 

Rehearsal 

Please  see  posted 
rehearsal  orders 

SCHULLER:  Bass  Quartet  Maple 

10:30  AM  - 
11:30  AM 

Individual  Coaching  CH  2 

Smith 

Mr.  Serkin 

GARCIA  ABRIL:  Birch 

Selected  songs 

11:30  AM- 
12:30  PM 

CRUMB:  American  CMH 

Songbook IV 

Frizzell,  Bernsdorf  only 

Individual  Coaching  CH  2 

Overly 

Mr.  Serkin 

CRUMB:  American  CMH 

Songbook IV 

Frizzell,  Bernsdorf  only 

ROCHBERG:  Quartet  No7  Birch 

Cherry,  Maverick  only 

Mr.  Sylvan 

12:15  PM- 
1:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

1:30  PM- 
2:20  PM 

BACH:  Cantata  No57  SOH 

Mr.  Harbison,  Ms.  Upshaw, 

Mr.  Sylvan 

BACH:  Cantata  No57  SOH 

Mr.  Harbison,  Ms.  Upshaw, 

Mr.  Sylvan 

1:30  PM- 
3:30  PM 

APPLEBAUM:  Catfish  TCH 

Mr.  Hudgins 

BARTOK:  Duos  CH  1 

Mr.  Seeber 

BARBER:  Summer  Music  Birch 

Mr.  Henegar 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  25,  2016 

Conducting_ I_ Composition |  BSO/Other 


10:00  AM  - 
12:00  PM 

Composition  Class  HTRN 

Mr.  Neikrug 

10:00  AM  - 
12:30  PM 

TMC  Brass  &  SOH 

Percussion  Rehearsal 

Please  see  posted 
rehearsal  orders 

10:30  AM  - 
11:30  AM 

11:30  AM  - 
12:30  PM 

12:15  PM  - 
1:30  PM 

1:30  PM  - 
2:20  PM 

BACH:  Cantata  No57  SOH 

Mr.  Harbison, 

Ms.  Upshaw, 

Mr.  Sylvan 

1:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Saturday,  June  25,  2016 

Instrumental 


1 :45  PM  -  String  Quartet  Seminar 

3:00  PM  Coachings 

See  separate  schedule 


2:30  PM  -  BACH:  Cantata  Nol  16 
3:20  PM  Mr.  Harbison,  Ms.  Upshaw, 
Mr.  Sylvan 


3:15PM-  String  Quartet  Seminar 
4:30  PM  Coachings 

See  separate  schedule 


4:00  PM  -  BACH:  Cantata  No163 
4:50  PM  Mr.  Harbison,  Ms.  Upshaw, 
Mr.  Sylvan 


Vocal 


SOH 


BACH:  Cantata  Nol  16 
Mr.  Harbison,  Ms.  Upshaw, 
Mr.  Sylvan 


SOH 


BACH:  Cantata  No163 
Mr.  Harbison,  Ms.  Upshaw, 
Mr.  Sylvan 


SOH 


SOH 


SCELSI:  C'est  bien  la  nuit 
Mr.  Seeber 


4:00  PM  -  String  Quartet  Seminar 
6:00  PM  Rehearsals 

See  separate  schedule 


4:45  PM  -  String  Quartet  Seminar 

6:00  PM  Coachings 

See  separate  schedule 


5:00  PM  -  BACH:  Cantata  Nol  87 
5:50  PM  Mr.  Harbison,  Ms.  Upshaw, 
Mr.  Sylvan 


CH  1 


SOH 


BACH:  Cantata  Nol  87 
Mr.  Harbison,  Ms.  Upshaw, 
Mr.  Sylvan 


SOH 


SCELSI:  Maknongan  CH  1 

Mr.  Seeber 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  25,  2016 


Conducting 

Composition 

BSO/Other 

1:45  PM- 
3:00  PM 

2:30  PM  - 
3:20  PM 

BACH:  Cantata  Nol  16  SOH 

Mr.  Harbison, 

Ms.  Upshaw, 

Mr.  Sylvan 

3:15  PM- 
4:30  PM 

4:00  PM  - 
4:50  PM 

BACH:  Cantata  No163  SOH 

Mr.  Harbison, 

Ms.  Upshaw, 

Mr.  Sylvan 

4:00  PM  - 
6:00  PM 

4:45  PM  - 
6:00  PM 

5:00  PM  - 
5:50  PM 

BACH:  Cantata  Nol 87  SOH 

Mr.  Harbison, 

Ms.  Upshaw, 

Mr.  Sylvan 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  25,  2016 


Instrumental 

Vocal 

5:45  PM 

7:30  PM  - 
8:30  PM 

GOLIJOV:  Ausencia 

Mr.  Fischer 

MHS 

Aud 

7:30  PM  - 
9:30  PM 

VARESE:  Octandre 

Mr.  Wolfe 

Maple 

CHASE:  come  iri  da  iri 

Mr.  Asbury 

Birch 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  25,  2016 


Conducting 

Composition 

BSO/Other 

5:45  PM 

Concert 

[Shed] 

Prairie  Home 
Companion 

7:30  PM  - 
8:30  PM 

7:30  PM  - 
9:30  PM 

CHASE:  come  iri  da  iri  Birch 

Mr.  Asbury 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Sunday,  June  26,  2016 

Instrumental  I  Vocal 


9:30  AM- 
11:30  AM 

NEIKRUG:  Quartet  No5  MHS  TH 

Mr.  Fischer 

10:00  AM  - 
12:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

10:00  AM  - 
12:30  PM 

TMC  Brass  &  Percussion  SOH 

Rehearsal 

Please  see  posted 
rehearsal  orders 

10:30  AM  - 
11:30  AM 

Individual  Coaching  CH  2 

Lim 

Mr.  Serkin 

SCHUMANN:  \Selected  Birch 

songs 

Tuttle;  Maverick 

Mr.  Sylvan 

Songs  of  Lili  Boulanger  V7 

Burgos;  Overly 

Mr.  Smith 

11:30  AM- 
12:30  PM 

CRUMB:  American  CMH 

Songbook  IV 

Frizzell,  Bernsdorf  only 

Ms.  Upshaw 

Individual  Coaching  CH  2 

Marzan 

Mr.  Serkin 

CRUMB:  American  CMH 

Songbook IV 

Frizzell,  Bernsdorf  only 

Ms.  Upshaw 

SCHUMANN:  Birch 

Selected  songs 

Velinova;  Maverick 

Mr.  Sylvan 

Songs  of  Lili  Boulanger  V7 

Middleman;  Overly 

Mr.  Smith 

12:15  PM  - 
1:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

1:30  PM- 
2:30  PM 

MENDELSSOHN:  CMH 

Selected  songs 

Mr.  Smith 

CLARKE:  Selected  songs  CH  2 

Ms.  Upshaw 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  26,  2016 


Conducting 

Composition 

BSO/Other  | 

9:30  AM  - 
11:30  AM 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMC  Brass  &  Percussion  SOH 

Rehearsal 

Please  see  posted 
rehearsal  orders 

10:30  AM  - 
1 1 :30  AM 

Composers'  Meeting  HTRN 

Kaplan 

Mr.  Neikrug 

11:30  AM  - 
12:30  PM 

Composers'  Meeting  HTRN 

Waley-Cohen 

Mr.  Neikrug 

12:15  PM  - 
1:30  PM 

1:30  PM  - 
2:30  PM 

Composers'  Meeting  HTRN 

Chiappetta 

Mr.  Neikrug 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Sunday,  June  26,  2016 


Instrumental 

Vocal 

1:30  PM- 
3:30  PM 

ROCHBERG:  Quartet  No7  Birch 

Cherry 

Mr.  Sylvan 

SCHULLER:  Bass  Quartet  EB 

Mr.  Seeber 

BARTOK:  Duos  Hos 

ROCHBERG:  Quartet  No7  Birch 

Cherry 

Mr.  Sylvan 

1:45  PM  - 
3:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

2:00  PM  - 
4:30  PM 

TMCO  Reading  WB 

Winds-Brass-Timpani 

BEETHOVEN  Symphony  No3 

Nuno  Coelho,  conducting 

2:30  PM  - 
3:30  PM 

CRAWFORD-SEEGER:  CMH 

Five  Songs 

Mr.  Smith 

Songs  of  Nadia  Boulanger  CH  2 

Colclough;  Maverick 

Ms.  Upshaw 

2:30  PM 

3:15  PM  - 
4:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

4:00  PM  - 
5:00  PM 

DRUCKMAN:  EB 

Tromba  Marina 

Mr.  Seeber 

ROCHBERG:  Quartet  No7  CH  2 

Balzun,  Maverick  only 

Mr.  Sylvan 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

4:45  PM  - 
6:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


62 


Sunday,  June  26,  2016 


Conducting 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

1:45  PM  - 
3:00  PM 

2:00  PM  - 
4:30  PM 

TMCO  Reading  WB 

Winds-Brass-Timpani 

BEETHOVEN  Symphony  No3 

Nuno  Coelho,  conducting 

2:30  PM  - 
3:30  PM 

2:30  PM 

Concert 

[SOH] 

Joey 

Alexander 

3:15  PM  - 
4:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

4:45  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  26,  2016 


Instrumental 

Vocal 

7:00  PM  - 
7:40  PM 

BACH:  Cantata  No57  SOH 

Dress  Rehearsal 

BACH:  Cantata  No57  SOH 

Dress  Rehearsal 

7:30  PM  - 
10:30  PM 

String  Quartet  Seminar  MHS 

Masterclass  Aud 

Faculty  of  TMC  and 

Seiji  Ozawa  Academy 

All  quartets  attend 

White-tailed  Deer  Quartet 

Haydn  Op54  No2:  mvmt  1 

Mr.  Geber 

Black  Bear  Quartet 

Haydn  Op64  No5:  mvmt  1 

Mr.  Rhodes 

Northern  Flying  Squirrel 

Quartet 

Haydn  Op64  No2:  mvmt  1 

Mr.  Gazouleas 

Snowshoe  Hare  Quartet 

Haydn  Op64  Nol:  mvmt  1 

Mr.  Jennings 

River  Otter  Quartet 

Beethoven  Op59  No3:  mvmt  1 

Ms.  Frank 

7:45  PM  - 
8:25  PM 

BACH:  Cantata  Nol  16  SOH 

Dress  Rehearsal 

BACH:  Cantata  Nol  16  SOH 

Dress  Rehearsal 

8:30  PM  - 
9:10  PM 

BACH:  Cantata  No163  SOH 

Dress  Rehearsal 

BACH:  Cantata  No163  SOH 

Dress  Rehearsal 

9:15  PM  - 
10:00  PM 

BACH:  Cantata  Nol 87  SOH 

Dress  Rehearsal 

BACH:  Cantata  Nol 87  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  26,  2016 


Conducting 

Composition 

BSO/Other 

7:00  PM  - 
7:40  PM 

7:30  PM  - 
10:30  PM 

7:45  PM  - 
8:25  PM 

8:30  PM  - 
9:10  PM 

9:15  PM- 
10:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  27,  2016 

Instrumental  I  Vocal 


10:00  AM  - 
11:30  AM 

SCHULLER:  Bass  Quartet  CMH 

Mr.  Van  Dyck 

10:00  AM- 
12:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

10:00  AM- 
12:30  PM 

TMC  Brass  &  Percussion  SOH 

Rehearsal 

Please  see  posted 
rehearsal  orders 

10:30  AM- 
11:30  AM 

Individual  Coaching  CH  2 

Maverick 

Mr.  Serkin 

11:30  AM  - 
12:30  PM 

DRUCKMAN:  CMH 

Tromba  Marina 

Individual  Coaching  CH  2 

Nakamura 

Mr.  Serkin 

1:30  PM  - 
2:30  PM 

SCELSI:  C'est  bien  la  nuit  CH  2 

Mr.  Van  Dyck 

CH  2 

1:30  PM- 
3:30  PM 

Repertoire  Readings  Birch 

All  Woodwinds 

1:30p  Beethoven:  Symphony  No6 
2:30p  Ravel:  Daphnis;  Suite  No2 

Mr.  Svoboda 

APPLEBAUM:  Catfish  TCH 

2:00  PM  - 
5:00  PM 

Recording  of  works  for  SOH 

Shakespeare  &  Company 

Mr.  Gandolfi,  Mr.  Neikrug 

2:30  PM  - 
3:30  PM 

SCELSI:  Maknongan  CH  2 

Mr.  Van  Dyck 

MARTINU:  Fantasiefor  V7 

two  pianos 

BENJAMIN:  Dream  of  the  CMH 

Song 

Moody,  Overly  only 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  27,  2016 
Conducting | Composition |  BSO/Other 


10:00  AM  - 
11:30  AM 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMC  Brass  &  SOH 

Percussion  Rehearsal 

Please  see  posted 
rehearsal  orders 

10:30  AM  - 
1 1 :30  AM 

Composers'  Meeting  HTRN 

Grafe 

Mr.  Neikrug 

11:30  AM  - 
12:30  PM 

Composers'  Meeting  HTRN 

Seilova 

Mr.  Neikrug 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

2:00  PM  - 
5:00  PM 

Recording  of  works  for  SOH 

Shakespeare  &  Company 

Mr.  Gandolfi,  Mr.  Neikrug 

2:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Monday,  June  27,  2016 


Instrumental 

Vocal 

4:00  PM  - 
5:00  PM 

GOLIJOV:  Ausencia  Birch 

Mr.  Fischer 

GUASTAVINO:  Romance  V7 

CORIGLIANO:  Kaleidoscope 

4:00  PM  - 
6:00  PM 

BARTOK:  Duos  CH  2 

Mr.  Seeber 

8:00  PM 

Bach  Seminar  Concert  SOH 

John  Harbison 

Cantata  No57 

Cantata  Noll 6 

Cantata  No163 

Cantata  No187 

Bach  Seminar  Concert  SOH 

John  Harbison 

Cantata  No57 

Cantata  Noll 6 

Cantata  No163 

Cantata  No187 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  June  27,  2016 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

8:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  28,  2016 

Instrumental  i  Vocal 


9:30  AM  - 
11:30  AM 

NEIKRUG:  Quartet  No5  MHS  TH 

Mr.  Fischer,  Mr.  Neikrug 

10:00  AM  - 
11:30  AM 

SCHULLER:  Bass  Quartet  VI 

Mr.  Van  Dyck 

BARTOK:  Duos  V8 

10:00  AM  - 
12:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

10:00  AM  - 
12:30  PM 

TMC  Brass  &  Percussion  SOH 

Rehearsal 

Please  see  posted 
rehearsal  orders 

10:30  AM  - 
12:30  PM 

Individual  Coaching  CH  2 

Fu 

Mr.  Serkin 

Masterclass  CMH 

Mr.  Sylvan 

All  singers 

12:15PM- 
1:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

1:30  PM  - 
2:30  PM 

GARCIA  ABRIL:  V7 

Selected  songs 

Mr.  Smith 

IVES:  Selected  songs  V8 

1:30  PM  - 
3:30  PM 

TMCO  Reading  SOH 

Winds-Brass-Percussion 

STRAVINSKY  The  Rite  of  Spring 

Nuno  Coelho,  conducting 

Harp  Class  SOH 

Including  but  not  limited  to:  GR 

TMCO  July  10  program 

Ms.  Pilot 

ROCHBERG:  Quartet  No7  CH  2 

Balzun 

Mr.  Sylvan 

ROCHBERG:  Quartet  No7  CH  2 

Balzun 

Mr.  Sylvan 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  28,  2016 


Conducting 

Composition 

BSO/Other  | 

9:30  AM  - 
11:30  AM 

10:00  AM  - 
11:30  AM 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMC  Brass  &  Percussion  SOH 

Rehearsal 

Please  see  posted 
rehearsal  orders 

10:30  AM- 
12:30  PM 

12:15  PM  - 
1:30  PM 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

TMCO  Reading  SOH 

Winds-Brass-Percussion 
STRAVINSKY  The  Rite  of  Spring 
Nuno  Coelho,  conducting 

Composition  Class  HTRN 

Mr.  Neikrug 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  28,  2016 


Instrumental 

Vocal 

1:45  PM  - 
3:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

2:30  PM  - 
3:30  PM 

CRUMB:  American  CMH 

Songbook  IV 

Frizzell,  Bernsdorf  only 

Ms.  Upshaw 

CRUMB:  American  CMH 

Songbook IV 

Frizzell,  Bernsdorf  only 

Ms.  Upshaw 

SALONEN:  Five  Images  V7 

After  Sappho 

Poureslami,  Maverick  only 

HARVEY:  Song  Offerings  V8 

Tuttle,  Overly  only 

3:15  PM- 
4:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

4:00  PM  - 
5:00  PM 

DRUCKMAN:  Hos 

Tromba  Marina 

Mr.  Seeber 

SHOSTAKOVICH:  V7 

Symphony  No14 

Middleman,  Nakamura  only 

Ms.  Upshaw 

SHOSTAKOVICH:  CMH 

Symphony  No14 

Colclough,  Marzan  only 

Mr.  Sylvan 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

Bassoon  Class  CH  2 

Solo  or  excerpt  of  your 

choosing 

Mr.  Svoboda 

4:45  PM  - 
6:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  28,  2016 


Conducting 

Composition 

BSO/Other 

1:45  PM  - 
3:00  PM 

2:30  PM  - 
3:30  PM 

3:15  PM  - 
4:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

4:45  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


73 


Tuesday,  June  28,  2016 


Instrumental 

Vocal 

5:00  PM  - 
6:00  PM 

Seiji  Ozawa  Academy  SOH 

String  Orchestra: 

Mendelssohn  Octet,  mvt  1 

SHOSTAKOVICH:  V7 

Symphony  No14 

Tuttle,  Nakamura  only 

Ms.  Upshaw 

SHOSTAKOVICH:  CMH 

Symphony  No14 

Balzun,  Marzan  only 

Mr.  Sylvan 

7:30  PM  - 
8:30  PM 

BRITTEN:  Canticle  III:  Still  MHS  TH 
Falls  the  Rain 

Mr.  Sylvan 

BRITTEN:  Canticle  III:  Still  MHS 

Falls  the  Rain  TH 

Mr.  Sylvan 

LOEFFLER:  Four  Poems  MHS 

Belavy,  Marzan  only  Art 

7:30  PM  - 
9:30  PM 

CHASE:  come  iri  da  iri  Birch 

7:30  PM  - 
10:30  PM 

String  Quartet  Seminar  SOH 

Masterclass 

Faculty  of  TMC  and 

Seiji  Ozawa  Academy 

All  quartets  attend 

Red  Fox  Quartet 

Haydn  Op77  No2:  mvmt  1 

Mr.  Jacobsen 

Coyote  Quartet 

Schumann  Op41  Nol: 
mvmt  1 

Mr.  Geber 

American  Mink  Quartet 

Brahms  Op51  Nol:  mvmt  1 

Mr.  Fischer 

Eastern  Cottontail  Quartet 

Dvorak  Op105:  mvmt  II 

Mr.  Jennings 

Meadow  Vole  Quartet 

Brahms  Op51  No2:  mvmt  IV 

Ms.  Imai 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  28,  2016 


Conducting 

Composition 

BSO/Other 

5:00  PM  - 
6:00  PM 

7:30  PM  - 
8:30  PM 

7:30  PM  - 
9:30  PM 

CHASE:  come  iri  da  iri 

Birch 

7:30  PM  - 
10:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  29,  2016 

Instrumental  I  Vocal 


10:00  AM  - 
12:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

Individual  Coaching  CH  2 

Fu 

Mr.  Serkin 

Doublebass  Studio  CMH 

Runthroughs 

Bartok,  Druckman,  Scelsi, 

Schuller 

10:00  AM  - 
12:30  PM 

TMC  Brass  &  Percussion  SOH 

Rehearsal 

Please  see  posted 
rehearsal  orders 

10:30  AM  - 
11:30  AM 

ROCHBERG:  Quartet  No7  MHS  TH 
Cherry 

Mr.  Fischer,  Mr.  Sylvan 

ROCHBERG:  Quartet  No7  MHS 

Cherry  TH 

Mr.  Fischer,  Mr.  Sylvan 

HARVEY:  Song  Offerings  Maple 

Tuttle,  Overly  only 

Ms.  Upshaw 

11:30  AM  - 
12:30  PM 

PART:  Es  sang  vor  langen  V8 

Jahren 

Moody,  Nakamura  only 

SALONEN:  Five  Images  Maple 

After  Sappho 

Poureslami,  Maverick  only 

Ms.  Upshaw 

12:15  PM- 
1:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

1:30  PM  - 
2:30  PM 

MARTINU:  Fantasie  for  V7 

two  pianos 

Ms.  Garrett 

SCHUMANN:  Hos 

Selected  songs 

Tuttle;  Maverick 

Mr.  Sylvan 

BENJAMIN:  Dream  of  the  VI 

Song 

Moody,  Overly  only 

Ms.  Upshaw 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  29,  2016 
Conducting | Composition |  BSO/Other 


10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMC  Brass  &  SOH 

Percussion  Rehearsal 

Please  see  posted 
rehearsal  orders 

10:30  AM  - 
11:30  AM 

1 1 :30  AM  - 
12:30  PM 

12:15  PM  - 
1:30  PM 

1:30  PM  - 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesd 

ay,  June  29,  2016 

Instrumental 

Vocal 

1:30  PM  - 
3:30  PM 

Doublebass  Studio  CMH 

Performances 

Works  by  BARTOK, 

DRUCKMAN,  SCELSI, 
and  SCHULLER 

Repertoire  Readings  Maple 

All  Woodwinds 

1:30p  Beethoven:  Symphony  No7 
2:30p  Debussy:  La  Mer 

Mr.  Svoboda 

Horn  Class  Birch 

Audition  review 

Mr.  Sebring 

Trumpet  Class  WB 

Section  playing 

Mr.  Rolfs,  Mr.  Wright 

Trombone  Class  EB 

Audition  review 

Mr.  Oft 

Timpani  Class  SOH 

Mr.  Genis 

1:45  PM- 
3:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

2:30  PM  - 
3:30  PM 

GUASTAVINO:  Romance  V7 

CORIGLIANO:  Kaleidoscope 

Mr.  Smith 

CLARKE:  Selected  songs  VI 

Ms.  Upshaw 

SCHUMANN:  Hos 

Selected  songs 

Velinova;  Maverick 

Mr.  Sylvan 

IVES:  Selected  songs  V8 

Ms.  Garrett 

3:15  PM  - 
4:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  29,  2016 


Conducting 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

1:45  PM  - 
3:00  PM 

2:30  PM  - 
3:30  PM 

3:15  PM- 
4:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  29,  2016 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

APPLEBAUM:  Catfish  TCH 

Mr.  Hudgins 

BARBER:  Summer  Music  EB 

Vocal  Class  CMH 

Ms.  Garrett 

4:45  PM  - 
6:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

5:00  PM  - 
6:00  PM 

Tanglewood  Music  Center  SOH 

Seiji  Ozawa  Academy 

String  Orchestra 

GRIEG:  Holberg  Suite 

7:30  PM  - 
8:30  PM 

Songs  of  Lili  Boulanger  MHS 

Burgos;  Overly  Art 

Ms.  Garrett 

7:30  PM  - 
9:30  PM 

VARESE:  Octandre  MHS 

Aud 

CHASE:  come  iri  da  iri  Birch 

Mr.  Asbury 

7:30  PM  - 
10:30  PM 

String  Quartet  Seminar  SOH 

Masterclass 

Faculty  of  TMC  and 

Seiji  Ozawa  Academy 

All  quartets  attend 

Eastern  Chipmunk  Quartet 

Haydn  Op64  No4:  mvmts  III  &  IV 

Mr.  Gazouleas 

White-footed  Deermouse  Quartet 
Schumann  Op41  No3:  mvmt  IV 

Mr.  Jacobsen 

Eastern  Pipistrelle  Quartet 

Dvorak  Op106:  mvmt  II 

Mr.  Fischer 

American  Beaver  Quartet 

Beethoven  Op131:  mvmts  VI  &  VII 

Mr.  Harada 

8:30  PM  - 
9:30  PM 

Songs  of  Lili  Boulanger  MHS 

Middleman;  Overly  Art 

Ms.  Garrett 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  29,  2016 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6.00  PM 

4:45  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

Tanglewood  Music  Center  SOH 

Seiji  Ozawa  Academy 

String  Orchestra 

GRIEG:  Holberg  Suite 

7:30  PM  - 
8:30  PM 

7:30  PM  - 
9:30  PM 

CHASE:  come  iri  da  iri  Birch 

Mr.  Asbury 

7:30  PM  - 
10:30  PM 

8:30  PM  - 
9:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  30,  2016 

Instrumental  I  Vocal 


8:30  AM- 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Introduction  &  Overview 

Mr.  Volpe 

TMC  Orchestra  Seminar  Maple 

Introduction  &  Overview 

Mr.  Volpe 

9:00  AM- 
9:30  AM 

NEIKRUG:  Quartet  No5  SOH 

Dress  Rehearsal 

10:00  AM- 
12:30  PM 

TMC  Brass  &  Percussion  SOH 

Rehearsal 

Please  see  posted 
rehearsal  orders 

10:30  AM  - 
12:30  PM 

Piano  Class  CH  3 

All  pianists 

Ms.  Garrett 

Masterclass  CMH 

Mr.  Sylvan 

All  singers 

Piano  Class  CH  3 

All  pianists 

Ms.  Garrett 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

1:00  PM- 
10:00  PM 

String  Quartet  Seminar  SOH 

Dress  rehearsals 

See  separate  schedule 

1:30  PM- 
2:30  PM 

ROCHBERG:  Quartet  No7  Birch 

Balzun 

Mr.  Fischer,  Mr.  Sylvan 

ROCHBERG:  Quartet  No7  Birch 

Balzun 

Mr.  Fischer,  Mr.  Sylvan 

1:30  PM- 
3:30  PM 

Piano  Class  CH  3 

All  pianists 

Mr.  Drury 

Piano  Class  CH  3 

All  pianists 

Mr.  Drury 

2:00  PM  - 
4:30  PM 

TMCO  Reading  WB 

Winds-Brass-Timpani 

BRAHMS  Symphony  Nol 

Christian  Reif,  conducting 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  30,  2016 
Conducting | Composition [  BSO/Other 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Introduction  &  Overview 

Mr.  Volpe 

TMC  Orchestra  Seminar  Mapl 
Introduction  &  Overview  e 

Mr.  Volpe 

9:00  AM  - 
9:30  AM 

NEIKRUG:  Quartet  No5  SOH 

Dress  Rehearsal 

10:00  AM  - 
12:30  PM 

TMC  Brass  &  SOH 

Percussion  Rehearsal 

Please  see  posted 
rehearsal  orders 

10:30  AM  - 
12:30  PM 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

1:00  PM  - 
10:00  PM 

1:30  PM  - 
2:30  PM 

1:30  PM- 
3:30  PM 

2:00  PM  - 
4:30  PM 

TMCO  Reading  WB 

Winds-Brass-Timpani 

BRAHMS  Symphony  Nol 

Christian  Reif,  conducting 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  30,  2016 


Instrumental 

Vocal 

4:00  PM  - 
5:00  PM 

MENDELSSOHN: 

Selected  songs 

Mr.  Smith 

V7 

Songs  of  Nadia  Boulanger 
Colclough;  Maverick 

Ms.  Garrett 

VI 

GOLIJOV:  Lua  Descolorida 
Poureslami,  Overly  only 

CH  1 

SHOSTAKOVICH: 

Symphony  No14 

Balzun,  Middleman, 
Nakamura  only 

Mr.  Sylvan 

V8 

4:00  PM  - 
6:00  PM 

CRUMB:  American 

Songbook IV 

Mr.  Drury,  Ms.  Upshaw 

TCH 

CRUMB:  American 

Songbook IV 

Mr.  Drury,  Ms.  Upshaw 

TCH 

Flute  Class 

Piccolo  excerpts 

Ms.  Meyers 

Hos 

KAPLAN:  Mechanizmo 

Birch 

5:00  PM  - 
6:00  PM 

Tanglewood  Music  Center 
Seiji  Ozawa  Academy 

String  Orchestra 

GRIEG:  Holberg  Suite 

WB 

CRAWFORD-SEEGER: 

Five  Songs 

Mr.  Smith 

V7 

LOEFFLER:  Four  Poems 
Belavy,  Marzan  only 

Ms.  Garrett 

VI 

7:30  PM  - 
9:30  PM 

CHIAPPETTA:  ...and 
again... 

CH  3 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  30,  2016 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

Tanglewood  Music  Center  WB 

Seiji  Ozawa  Academy 

String  Orchestra 

GRIEG:  Holberg  Suite 

7:30  PM  - 
9:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  01,  2016 

Instrumental  I  Vocal 


10:00  AM  - 
10:50  AM 

TMCO  horns  *  CMH 

JulylO  program 

Mr.  Menkis 

TMCO  trumpets  *  EB 

JulylO  program 

Mr.  Rolfs 

TMCO  low  brass  *  WB 

JulylO  program 

Mr.  Oft 

*  Following  this  sectional: 

All  TMCO  brass  will  meet 
for  a  tutti  brass  sectional  in 
the  West  Barn 

10:00  AM- 
12:00  PM 

TMCO  woodwinds  Birch 

JulylO  program 

Mr.  Svoboda 

TMCO  percussion  TCH 

JulylO  program 

Mr.  Hudgins 

CURRIER:  Deep-Sky  Objects  Hos 

Piano  quintet  only  rehearses 

No  electronics 

10:00  AM 

String  Quartet  Seminar  SOH 

Concert 

River  Otter  Quartet 

Snowshoe  Hare  Quartet 

American  Mink  Quartet 

Eastern  Chipmunk  Quartet 

Northern  Flying  Squirrel  Quartet 

see  Instrumental  Schedule 

10:30  AM  - 
11:30  AM 

GUASTAVINO:  Romance  V7 

CORIGLIANO:  Kaleidoscope 

HARVEY:  Song  Offerings  VI 

Tuttle,  Overly  only 

Ms.  Upshaw 

11:00  AM- 
12:00  PM 

TMCO  tutti  brass  WB 

JulylO  program 

Mr.  Menkis,  Mr.  Oft,  Mr.  Rolfs 

Fellow  Conductor  TBA 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  01,  2016 
Conducting | Composition |  BSO/Other 


10:00  AM  - 
10:50  AM 

10:00  AM  - 
12:00  PM 

10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

10:30  AM  - 
1 1 :30  AM 

11:00  AM  - 
12:00  PM 

TMCO  tutti  brass  WB 

JulylO  program 

Mr.  Menkis,  Mr.  Oft,  Mr.  Rolfs 

Fellow  Conductor  TBA 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  01,2016 


Instrumental 

Vocal 

11:30  AM- 
12:30  PM 

MARTINU:  Fantasie  for  V7 

two  pianos 

GARCIA  ABRIL:  CMH 

Selected  songs 

Mr.  Smith 

PART:  Es  sang  vor  langen  VI 

Jahren 

Moody,  Nakamura  only 

Ms.  Upshaw 

1:00  PM  - 
2:00  PM 

VARESE:  Octandre  CMH 

Mr.  Wolfe 

1:00  PM- 
2:45  PM 

KAPLAN:  Mechanizmo  Birch 

Mr.  Brightwell 

1:30  PM  - 
2:30  PM 

IVES:  Selected  songs  V7 

Ms.  Garrett 

1:30  PM- 
3:30  PM 

CRUMB:  American  TCH 

Songbook  IV 

Mr.  Drury,  Ms.  Upshaw 

CRUMB:  American  TCH 

Songbook IV 

Mr.  Drury,  Ms.  Upshaw 

2:30  PM  - 
3:30  PM 

BRITTEN:  Canticle  III:  Still  CMH 

Falls  the  Rain 

Mr.  Sylvan 

CHASE:  come  iri  da  iri  WB 

BRITTEN:  Canticle  III:  Still  CMH 

Falls  the  Rain 

Mr.  Sylvan 

2:30  PM 

String  Quartet  Seminar  SOH 

Concert 

White-footed  Deermouse  Quartet 
Eastern  Pipistrelle  Quartet 
White-tailed  Deer  Quartet 

Black  Bear  Quartet 

Program  to  Include: 

NEIKRUG  Quartet  No5 

New  Fromm  Players 

see  Instrumental  Schedule 

4:00  PM  - 
6:00  PM 

BARBER:  Summer  Music  Hos 

Mr.  Henegar 

Vocal  Class  CMH 

Mr.  Morris 

5:00  PM  - 
6:00  PM 

Seiji  Ozawa  Academy  WB 

String  Orchestra: 

Mendelssohn  Octet,  mvt  1 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  01,  2016 


Conducting 

Composition 

BSO/Other 

11:30  AM  - 
12:30  PM 

1:00  PM- 
2:00  PM 

1:00  PM- 
2:45  PM 

1:30  PM  - 
2:30  PM 

1:30  PM- 
3:30  PM 

2:30  PM  - 
3:30  PM 

CHASE:  come  iri  da  iri  WB 

2:30  PM 

see  Instrumental  Schedule 

String  Quartet  Seminar  SOH 
Concert 

Program  to  Include: 

NEIKRUG  Quartet  No5 

4:00  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  01,  2016 


Instrumental 

Vocal 

6:00  PM  - 
11:00  PM 

String  Quartet  Seminar  SOH 

Dress  rehearsals 

See  separate  schedule 

7:30  PM  - 
8:30  PM 

GOLIJOV:  Ausencia  Birch 

Mr.  Fischer 

8:00  PM  - 
10:00  PM 

DENNEHY:  One  Hundred  CH  3 

Goodbyes 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


90 


Friday,  July  01,  2016 


Conducting 

Composition 

BSO/Other 

6:00  PM  - 
1 1 :00  PM 

7:30  PM  - 
8:30  PM 

8:00  PM  - 
10:00  PM 

8:00  PM 

Boston  Pops 
Concert 
Lockhart 
[Shed] 

Garcia 

Symphonic 

Celebration 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  02,  2016 

Instrumental  I  Vocal 


10:00  AM- 
12:00  PM 

CAPLET:  Conte  Fantastique  Birch 

Mr.  Gazouleas 

BEETHOVEN:  Piano  EB 

Quartet  in  E-flat,  Op16 

BEETHOVEN:  Quartet,  WB 

Op59  Nol 

10:00  AM- 
1:00  PM 

TMC  Brass  &  Percussion  SOH 

Dress  Rehearsals 

10:00a-10:15a  WILLIAMS  Quidditch 
10:25a-1 0:45a  APPLEBAUM  Catfish 
10:55a-1 1:15a  CHASE  come  iri  da  iri 
11:25a-12:00p  SHIELDS  Vigil 

1 2:1 0p-1 :00p  MUSSORGSKY  Pictures 

10:25  AM  - 
10:45  AM 

APPLEBAUM:  Catfish  SOH 

Dress  Rehearsal 

10:30  AM  - 
11:30  AM 

ROCHBERG:  Quartet  No7  VI 

Cherry 

Mr.  Sylvan 

LOEFFLER:  Four  Poems  CMH 

Ms.  Garrett 

ROCHBERG:  Quartet  No7  VI 

Cherry 

Mr.  Sylvan 

CLARKE:  Selected  songs  V8 

Ms.  Upshaw 

CRAWFORD-SEEGER:  V7 

Five  Songs 

Mr.  Smith 

LOEFFLER:  Four  Poems  CMH 

Ms.  Garrett 

10:55  AM  - 
11:15  AM 

CHASE:  come  iri  da  iri  SOH 

Dress  Rehearsal 

11:30  AM  - 
12:30  PM 

PART:  Es  sang  vor  langen  V8 

Jahren 

Ms.  Upshaw 

PART:  Es  sang  vor  langen  V8 

Jahren 

Ms.  Upshaw 

MENDELSSOHN:  V7 

Selected  songs 

Mr.  Smith 

Songs  of  Nadia  Boulanger  CMH 

Colclough;  Maverick 

Ms.  Garrett 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


92 


Saturday,  July  02,  2016 

Conducting_ I_ Composition |  BSO/Other 


10:00  AM  - 
12:00  PM 

10:00  AM  - 
1:00  PM 

TMC  Brass  &  Percussion  SOH 

Dress  Rehearsals 

10:00a-10:15a  WILLIAMS 
10:25a-10:45a  APPLEBAUM 
10:55a-11:15a  CHASE 
11:25a-12:00p  SHIELDS 
12:10p-1:00p  MUSSORGSKY 

10:25  AM  - 
10:45  AM 

10:30  AM  - 
11:30  AM 

10:55  AM  - 
11:15  AM 

CHASE:  come  iri  da  iri  SOH 

Dress  Rehearsal 

CHASE:  come  iri  da  iri  SOH 

Dress  Rehearsal 

11:30  AM  - 
12:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  02,  2016 


Instrumental 

Vocal 

1:30  PM- 
2:30  PM 

GRAINGER:  Brigg  Fair  V8 

Sokolowski,  Nakamura 

only 

BOWLES:  Selected  songs  V6 

1:30  PM  - 
3:30  PM 

CRUMB:  American  TCH 

Songbook IV 

Mr.  Drury,  Ms.  Upshaw 

CRUMB:  American  TCH 

Songbook IV 

Mr.  Drury,  Ms.  Upshaw 

2:30  PM 

String  Quartet  Seminar  SOH 

Concert 

Coyote  Quartet 

Red  Fox  Quartet 

Eastern  Cottontail  Quartet 

Meadow  Vole  Quartet 

American  Beaver  Quartet 

see  Instrumental  Schedule 

3:00  PM  - 
4:00  PM 

VARESE:  Octandre  WB 

3:00  PM  - 
4:30  PM 

KAPLAN:  Mechanizmo  Birch 

3:30  PM  - 
5:00  PM 

SCHUMANN:  CMH 

Selected  songs 

Tuttle,  Velinova;  Maverick 

Mr.  Sylvan 

Songs  of  Lili  Boulanger  VI 

Burgos,  Middleman;  Overly 

Ms.  Garrett 

4:00  PM  - 
6:00  PM 

BARBER:  Summer  Music  EB 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  02,  2016 


Conducting 

Composition 

BSO/Other 

1:30  PM  - 
2:30  PM 

Bowing  &  Audience  Birch 

Acknowledgement 

Mr.  Morris 

Bowing  &  Audience  Birch 

Acknowledgement 

Mr.  Morris 

1:30  PM- 
3:30  PM 

2:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

3:00  PM  - 
4:00  PM 

3:00  PM  - 
4:30  PM 

KAPLAN:  Mechanizmo  Birch 

3:30  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  02,  2016 

Instrumental 

5:00  PM  -  Tanglewood  Music  Center 

6:00  PM  Seiji  Ozawa  Academy 

String  Orchestra 
GRIEG:  Holberg  Suite 


SOH 


Vocal 


Castanet  Class  CMH 

All  Percussionists  and 
Mezzo-sopranos 
Mr.  Morris 


Castanet  Class  CMH 

All  Percussionists  and 
Mezzo-sopranos 
Mr.  Morris 


MARTINU:  Fantasie  for  V7 

two  pianos 
Ms.  Garrett 


GUASTAVINO:  Romance 
CORIGLIANO:  Kaleidoscope 
Mr.  Smith 


7:00  PM 


8:00  PM  - 


CHIAPPETTA:  ...and 


10:00  PM 


again... 
Mr.  Drury 


Birch 


SALONEN:  Five  Images 
After  Sappho 
Poureslami,  Maverick  only 
Ms.  Upshaw 


CH  3 


VI 


EISLER:  Nonet  No2  EB 


PROKOFIEV:  Quintet,  Op39  Birch 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  02,  2016 


Conducting 

Composition 

BSO/Other 

5:00  PM  - 
6:00  PM 

Tanglewood  Music  Center  SOH 

Seiji  Ozawa  Academy 

String  Orchestra 

GRIEG:  Holberg  Suite 

7:00  PM 

Concert 

[Shed] 

Bob  Dylan 

8:00  PM  - 
10:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  03,  2016 

Instrumental  I  Vocal 


10:00  AM  - 
12:00  PM 

COPLAND:  Nonet  Birch 

TMCO  July  10  Program  WB 

Violin  section  leaders 

Chang,  Danitz,  Kitzmiller, 

Thomas,  Amos  Fayette 

BSO  Faculty  TBA 

10:00  AM 

TMC  Chamber  Concert  SOH 

WILLIAMS  Quidditch 

APPLEBAUM  Catfish 

CHASE  come  iri  da  iri 

SHIELDS  Vigil 

MUSSORGSKY  Pictures 
at  an  Exhibition 

see  Instrumental  Schedule 

1:00  PM- 
1:30  PM 

Alleluia  rehearsal  SOH 

All  Fellows  who  sing  bass 

Alleluia  rehearsal  SOH 

All  Fellows  who  sing  bass 

1:30  PM- 
2:00  PM 

Alleluia  rehearsal  SOH 

All  Fellows 

Alleluia  rehearsal  SOH 

All  Fellows 

2:30  PM 

TMC  Opening  Exercises  SOH 

All  Fellows  &  Faculty 

TMC  Opening  Exercises  SOH 

All  Fellows  &  Faculty 

4:00  PM  - 
5:00  PM 

ROCHBERG:  Quartet  No7  CMH 

Balzun 

Mr.  Sylvan 

ROCHBERG:  Quartet  No7  CMH 

Balzun 

Mr.  Sylvan 

GOLIJOV:  Lua  Descolorida  Birch 
Poureslami,  Overly  only 

Ms.  Upshaw 

MELTZER:  Variations  on  a  EB 

Summer  Day 

Middleman,  Nakamura  only 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  03,  2016 
Conducting_ I_ Composition |  BSO/Other  | 


10:00  AM- 
12:00  PM 

10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

1 :00  PM  - 
1:30  PM 

Alleluia  rehearsal  SOH 

All  Fellows  who  sing  bass 

Alleluia  rehearsal  SOH 

All  Fellows  who  sing  bass 

1:30  PM- 
2:00  PM 

Alleluia  rehearsal  SOH 

All  Fellows 

Alleluia  rehearsal  SOH 

All  Fellows 

2:30  PM 

TMC  Opening  Exercises  SOH 

All  Fellows  &  Faculty 

TMC  Opening  Exercises  SOH 
All  Fellows  &  Faculty 

4:00  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  03,  2016 


Instrumental 

Vocal 

4:00  PM  - 
6:30  PM 

TMCO  strings  WB 

July  10  program 

Nuno  Coelho,  conducting 

TMCO  Reading  SOH 

Winds-Brass-Percussion-Celeste 
MESSIAEN  Turangalila-symphonie 
Christian  Reif,  conducting 

5:00  PM  - 
6:00  PM 

SHOSTAKOVICH:  CMH 

Symphony  No14 

Colciough,  Tuttle, 

Nakamura  only 

Mr.  Sylvan 

SHOSTAKOVICH:  Birch 

Symphony  No14 

Velinova,  Marzan  only 

Ms.  Upshaw 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  03,  2016 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:30  PM 

TMCO  strings  WB 

JulylO  program 

Nuno  Coelho,  conducting 

TMCO  Reading  SOH 

Winds-Brass-Percussion-Celeste 
MESSIAEN  Turangalfla-symphonie 
Christian  Reif,  conducting 

5:00  PM  - 
6:00  PM 

8:00  PM 

Concert 

[Shed] 

James 

Taylor 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  04,  2016 

Instrumental  I  Vocal 


11:00  AM- 
12:00  PM 

GOLIJOV:  Ausencia  SOH 

Dress  Rehearsal 

Mr.  Golijov 

1:00  PM- 
5:00  PM 

Seiji  Ozawa  Academy  SOH 

Tanglewood  Music  Center 

Dress  Rehearsal 

Rehearsal  order  to  be 
determined 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


102 


Monday,  July  04,  2016 


Conducting 

Composition 

BSO/Other  | 

11:00  AM  - 
12:00  PM 

GOLIJOV:  Ausencia  SOH 

Dress  Rehearsal 

Mr.  Golijov 

1:00  PM  - 
5:00  PM 

Seiji  Ozawa  Academy  SOH 

Tanglewood  Music  Center 

Dress  Rehearsal 

Rehearsal  order  to  be 
determined 

8:00  PM 

Concert 

[Shed] 

James 

Taylor 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  05,  2016 

Instrumental  I  Vocal 


10:00  AM  - 
12:00  PM 

DENNEHY:  One  Hundred  CH  3 

Goodbyes 

Mr.  Jennings 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

Masterclass  CMH 

Mr.  Sylvan 

All  singers 

1:00  PM  - 
1:25  PM 

CLARKE:  Selected  songs  SOH 

Dress  Rehearsal 

1:00  PM- 
2:30  PM 

KAPLAN:  Mechanizmo  TCH 

Mr.  Brightwell 

1:30  PM  - 
2:10  PM 

SCHUMANN:  SOH 

Selected  songs 

Tuttle,  Velinova;  Maverick 

Dress  Rehearsal 

1:30  PM- 
2:30  PM 

PART:  Es  sang  vor  langen  Ash 

Jahren 

Ms.  Upshaw 

PART:  Es  sang  vor  langen  Ash 

Jahren 

Ms.  Upshaw 

1:30  PM  - 
3:30  PM 

CHIAPPETTA:  ...and  CH  3 

again... 

CAPLET:  Conte  Fantastique  Birch 

Ms.  Pilot 

EISLER:  Nonet  No2  EB 

Mr.  Fischer 

COPLAND:  Nonet  WB 

Mr.  Jennings 

BEETHOVEN:  Piano  V7 

Quartet  in  E-flat,  Op16 

Mr.  Gazouleas 

PROKOFIEV:  Quintet,  Op39  Hos 

Mr.  Martin 

BEETHOVEN:  Quartet,  CH  2 

Op59  Nol 

Mr.  Ax 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  05,  2016 
Conducting_ I_ Composition |  BSO/Other 


10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

Composition  Class  HTRN 

Mr.  Gandolfi 

1:00  PM  - 
1:25  PM 

1:00  PM  - 
2:30  PM 

KAPLAN:  Mechanizmo  TCH 

Mr.  Brightwell 

1:30  PM- 
2:10  PM 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

CHIAPPETTA:  ...and  CH  3 

again... 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  05,  2016 


Instrumental 

Vocal 

2:15  PM  - 
2:40  PM 

CRAWFORD-SEEGER:  SOH 

Five  Songs 

Dress  Rehearsal 

2:30  PM  - 
3:30  PM 

BRITTEN:  Canticle  III:  Still  CMH 

Falls  the  Rain 

Mr.  Sylvan, 

Mr.  Sommerville 

BRITTEN:  Canticle  III:  Still  CMH 

Falls  the  Rain 

Mr.  Sylvan, 

Mr.  Sommerville 

2:45  PM  - 
3:25  PM 

Songs  of  Lili  Boulanger  SOH 

Burgos,  Middleman;  Overly 

Dress  Rehearsal 

3:00  PM  - 
4:30  PM 

CRUMB:  American  TCH 

Songbook  IV 

Mr.  Drury,  Ms.  Upshaw 

CRUMB:  American  TCH 

Songbook IV 

Mr.  Drury,  Ms.  Upshaw 

3:30  PM  - 
3:55  PM 

MENDELSSOHN:  SOH 

Selected  songs 

Dress  Rehearsal 

4:00  PM  - 
4:30  PM 

Songs  of  Nadia  Boulanger  SOH 

Colclough;  Maverick 

Dress  Rehearsal 

4:00  PM  - 
5:00  PM 

VARESE:  Octandre  WB 

Mr.  Wolfe 

GUASTAVINO:  Romance  V7 

CORIGLIANO:  Kaleidoscope 

VERCOE:  Irreveries  from  Maple 

Sappho 

4:00  PM  - 
6:00  PM 

ROCHBERG:  Quartet  No7  CH  2 

Cherry 

Mr.  Fischer,  Mr.  Sylvan 

BARBER:  Summer  Music  CMH 

Mr.  Henegar 

Tuba  Class  EB 

Mr.  Roylance 

ROCHBERG:  Quartet  No7  CH  2 

Cherry 

Mr.  Fischer,  Mr.  Sylvan 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  05,  2016 


Conducting 

Composition 

BSO/Other 

2:15  PM  - 
2:40  PM 

2:30  PM  - 
3:30  PM 

2:45  PM  - 
3:25  PM 

3:00  PM  - 
4:30  PM 

3:30  PM  - 
3:55  PM 

4:00  PM  - 
4:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday, 

July  05,  2016 

Instrumental 

Vocal 

5:00  PM  - 
6:00  PM 

Castanet  Class  Maple 

All  Percussionists  and 

Mezzo-sopranos 

Mr.  Morris 

GOLIJOV:  Lua  Descolorida  CH  1 

Ms.  Upshaw 

MARTINU:  Fantasie  for  V7 

two  pianos 

LOEFFLER:  Four  Poems  Birch 

Ms.  Garrett,  Mr.  Gazouleas 

Castanet  Class  Maple 

All  Percussionists  and 
Mezzo-sopranos 

Mr.  Morris 

GOLIJOV:  Lua  Descolorida  CH  1 
Ms.  Upshaw 

LOEFFLER:  Four  Poems  Birch 

Ms.  Garrett,  Mr.  Gazouleas 

SILVER:  Beauty  Intolerable  V8 

7:00  PM  - 
8:00  PM 

CURRIER:  Deep-Sky  Birch 

Objects 

Ms.  Shelton 

Burgos,  Marzan  only 

8:00  PM 

Seiji  Ozawa  Academy  SOH 

Tanglewood  Music  Center 

Program  to  include: 

GOLIJOV  Ausencia 

MENDELSSOHN  Octet,  mvmt  1 
GRIEG  Holberg  Suite 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  05,  2016 


Conducting 

Composition 

BSO/Other 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
8:00  PM 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  06,  2016 


Instrumental 

Vocal 

_ 

10:00  AM  - 
12:00  PM 

PHIBBS:  String  Quartet  Nol  CH  2 

Mr.  Gazouleas 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
12:30  PM 

Vocal  Class  CMH 

Contemporary  vocal 

technique 

Ms.  Shelton 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

1:30  PM  - 
3:30  PM 

Piano  Class  CMH 

All  pianists 

Mr.  Drury 

Flute  Class  V7 

Mozart  concerti 

Ms.  Rowe 

Oboe  Class  Hos 

English  horn 

Mr.  Sheena 

Clarinet  Class  Ash 

BSO  Clarinetist  TBA 

Bassoon  Class  VI 

Contrabassoon 

Mr.  Henegar 

Horn  Class  EB 

Mr.  Winter 

Trumpet  Class  WB 

BSO  Faculty  TBA 

Trombone  Class  Maple 

Mr.  Oft 

Percussion  Class  TCH 

Mr.  Becker 

Harp  Class  SOH 

Ms.  Zhou  GR 

Piano  Class  CMH 

All  pianists 

Mr.  Drury 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  06,  2016 
Conducting  | Composition |  BSO/Other 


10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal 
Please  see  posted 
rehearsal  order 

SOH 

Rehearsal 

[Shed] 

BRASS 

SPECTACULAR 

10:30  AM  - 
12:30  PM 

Vocal  Class 
Contemporary  vocal 
technique 

Ms.  Shelton 

CMH 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club 

BSO  Volunteers 

SOHTNT 

TMC  Lunch  Club 

BSO  Volunteers 

SOHTNT 

1:30  PM  - 
3:30  PM 

Composition  Class 

Mr.  Golijov 

HTRN 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesd 

ay,  July  06,  2016 

Instrumental 

Vocal 

1:30  PM  - 
3:30  PM 

Violin  Seminar 

Groups  as  assigned 

Ms.  Bewick:  MHS  Drama 

Mr.  Cherry:  MHS  Aud 

Ms.  Lee:  MHS  209 

Mr.  Lefkowitz:  MHS  Art 

Ms.  Smirnova:  MHS  202 

Mr.  Velinzon:  MHS  TH 

Viola  Class  CH  3 

Play-in  audition  rep 

Mr.  Gazouleas 

Cello  Class  Birch 

Fellows  and  repertoire  as 
assigned 

Mr.  Katz 

Bass  Class  CH  2 

BSO  Faculty  TBA 

4:00  PM  - 
5:00  PM 

IVES:  Selected  songs  CH  2 

Ms.  Garrett 

GRAINGER:  Brigg  Fair  Birch 

Sokolowski,  Nakamura  only 

Ms.  Upshaw 

WEILL:  Seven  Deadly  Sins  Maple 
MacNeil,  Overly  only 

Ms.  Iwama 

MESSIAEN:  Harawi  Ash 

Frizzell;  Maverick 

4:00  PM  - 
6:00  PM 

ROCHBERG:  Quartet  No7  CH  1 

Balzun 

Mr.  Fischer,  Mr.  Sylvan 

ROCHBERG:  Quartet  No7  CH  1 

Balzun 

Mr.  Fischer,  Mr.  Sylvan 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

5:00  PM  - 
6:00  PM 

GUASTAVINO:  CH  2 

Seis  Canciones  de  cuna 

Ms.  Garrett 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  06,  2016 


Conducting 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

5:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  06,  2016 


Instrumental 

Vocal 

7:00  PM 

8:00  PM 

see  Vocal  Schedule 

TMC  Vocal  Concert  SOH 

(Program  Order  TBD) 

BOULANGER  Selected 
songs 

MENDELSSOHN  Selected 
songs 

SCHUMANN  Selected 
songs 

CRAWFORD  SEEGER 

Five  Songs  on 

Sandburg  Poems 

CLARKE  Selected  songs 
BOULANGER  Selected 
songs 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  06,  2016 


Conducting 

Composition 

BSO/Other 

7:00  PM 

Members  of 
Boston  Pops 
Concert 
Lockhart 
[Shed] 

BRASS 

SPECTACULAR 

8:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  07,  2016 

Instrumental  I  Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Governance  inside  the 

Orchestra 

Mr.  Wellbaum 

TMC  Orchestra  Seminar  Maple 

Governance  inside  the 

Orchestra 

Mr.  Wellbaum 

10:00  AM- 
11:00  AM 

CHIAPPETTA:  ...and  CH  3 

again... 

Mr.  Drury 

10:00  AM  - 
12:00  PM 

MENDELSSOHN:  String  VI 

Quintet  No.  2,  Op.  87 

Mr.  Gazouleas 
(Plays  in  on  Viola  II) 

ABRAHAMSEN:  String  CH  2 

Quartet  No3 

BSO  Faculty  TBA 

CAPLET :  Conte  Birch 

Fantastique 

BEETHOVEN:  Piano  MHS  TH 

Quartet  in  E-flat,  Op16 

BEETHOVEN:  Quartet,  MHS  Art 

Op59  Nol 

PROKOFIEV:  Quintet,  Op39  Hos 

COPLAND:  Nonet  Maple 

10:00  AM- 
12:30  PM 

10:30  AM  - 
12:30  PM 

Masterclass  CMH 

Mr.  Sylvan 

All  singers 

11:30  AM- 
12:30  PM 

CRUMB:  American  TCH 

Songbook  IV 

Mr.  Drury,  Ms.  Upshaw 

CRUMB:  American  TCH 

Songbook IV 

Mr.  Drury,  Ms.  Upshaw 

1:00  PM  - 
3:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  07,  2016 
Conducting | Composition  |  BSO/Other 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Governance  inside  the 

Orchestra 

Mr.  Wellbaum 

TMC  Orchestra  Seminar  Maple 
Governance  inside  the 

Orchestra 

Mr.  Wellbaum 

10:00  AM  - 
1 1 :00  AM 

CHIAPPETTA:  ...and  CH  3 

again... 

Mr.  Drury 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

BSO 

Rehearsal 

Lacombe 

[Shed] 

10:30  AM  - 
12:30  PM 

11:30  AM  - 
12:30  PM 

1:00  PM- 
3:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  07,  2016 

Instrumental 


Vocal 


1:30  PM  - 
2:30  PM 


MESSIAEN:  Harawi 
Meeting 

All  Harawi  personnel 
Ms.  Shelton 


CH  1 


GINASTERA:  Las  horas  de  V7 
una  estancia 
Ms.  Iwama 


1:30  PM- 


ROCHBERG:  Quartet  No7 


3:30  PM 


Balzun  &  Cherry 
Mr.  Fischer,  Mr.  Sylvan 


2:30  PM  - 


3:30  PM 


HARVEY:  Song  Offerings 
Tuttle,  Overly  only 
Ms.  Upshaw 


CH  2 


ROCHBERG:  Quartet  No7 


Balzun  &  Cherry 
Mr.  Fischer,  Mr.  Sylvan 


Birch 


CH  2 


BOWLES:  Selected  songs  CH  1 
Mr.  Smith 


4:00  PM-  PART:  Es  sang  vor  langen 

5:00  PM  Jahren 

Ms.  Upshaw 


SALONEN:  Five  Images  Birch 
After  Sappho 
Poureslami,  Maverick  only 
Ms.  Upshaw 


CH  2 


PART:  Es  sang  vor  langen 

Jahren 

Ms.  Upshaw 


CH  2 


GARCIA  ABRIL:  Ash 

Selected  songs 
Mr.  Smith 


CURRIER:  Deep-Sky  CH  1 

Objects 

Burgos,  Marzan  only 
Ms.  Shelton 


WEILL:  Seven  Deadly  Sins  CMH 
Barron,  Overly  only 
Ms.  Iwama 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  07,  2016 


Conducting 

Composition 

BSO/Other 

1:30  PM  - 
2:30  PM 

Instrumental  Series:  Maple 

Piccolo 

Ms.  Meyers 

Boston  Symphony 

1:30  PM  - 
3:30  PM 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  07,  2016 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

LEVERING:  Cloches  II  WB 

Mr.  Drury 

BOULEZ:  Derive  1  Birch 

DONATONI:  Arpege 

PRITCHARD:  Music  for  SOH 

Doublebass  and  Harp  GR 

EISLER:  Nonet  No2  EB 

4:00  PM  - 
6:30  PM 

5:00  PM  - 
6:00  PM 

GOLIJOV:  Lua  Descolorida  CH  2 

Ms.  Upshaw,  Mr.  Golijov 

GOLIJOV:  Lua  Descolorida  CH  2 
Ms.  Upshaw,  Mr.  Golijov 

MELTZER:  Variations  on  a  CMH 

Summer  Day 

Middleman,  Nakamura  only 

Ms.  Iwama 

MESSIAEN:  Harawi  CH  1 

Barron;  Marzan 

7:30  PM  - 
8:30  PM 

BRITTEN:  Canticle  III:  Still  CMH 

Falls  the  Rain 

Mr.  Sylvan, 

Mr.  Sommerville 

LOEFFLER:  Four  Poems  MHS  TH 
Ms.  Garrett,  Mr.  Gazouleas 

VARESE:  Octandre  MHS  Art 

BRITTEN:  Canticle  III:  Still  CMH 

Falls  the  Rain 

Mr.  Sylvan, 

Mr.  Sommerville 

LOEFFLER:  Four  Poems  MHS 

Ms.  Garrett,  Mr.  Gazouleas  TH 

7:30  PM  - 
9:30  PM 

TMCO  July  18  Program  Birch 

Violin  section  leaders 

Cohon,  Hsieh,  Hwang, 

Semes,  Thomas 

Mr.  Velinzon 

8:00  PM 

8:30  PM  - 
9:30  PM 

MARTINU:  Fantasie  for  MHS  TH 

two  pianos 

Ms.  Garrett 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  07,  2016 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

LEVERING:  Cloches  II  WB 

Mr.  Drury 

BOULEZ:  Derive  1  Birch 

DONATONI:  Arpege 

4:00  PM  - 
6:30  PM 

BSO 

Rehearsal 

Lacombe 

[Shed] 

5:00  PM  - 
6:00  PM 

7:30  PM  - 
8:30  PM 

7:30  PM  - 
9:30  PM 

8:00  PM 

Concert 

[SOH] 

Hesperion 

XXI 

8:30  PM  - 
9:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  08,  2016 

Instrumental  I  Vocal 


8:45  AM  - 
9:05  AM 

KAPLAN:  Mechanizmo  SOH 

Dress  Rehearsal 

9:10  AM  - 
9:30  AM 

CHIAPPETTA:  ...and  SOH 

again... 

Dress  Rehearsal 

10:00  AM  - 
11:00  AM 

WOLF:  Italienisches  CMH 

Liederbuch 

Concept  Meeting 

All  Wolf  personnel 

Mr.  Sylvan,  Ms.  Iwama 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

11:30  AM- 
12:30  PM 

VERCOE:  Irreveries  from  CH  2 

Sappho 

Ms.  Upshaw 

IVES:  Selected  songs  CH  1 

Ms.  Garrett 

1:30  PM  - 
2:30  PM 

HARVEY:  Song  Offerings  Maple 

Mr.  Asbury,  Ms.  Upshaw 

HARVEY:  Song  Offerings  Maple 

Mr.  Asbury,  Ms.  Upshaw 

WEILL:  Seven  Deadly  Sins  CH  2 

Buzaglo,  Cherry,  Reeves, 

Sokolowski 

Maverick,  piano 

Ms.  Iwama 

1:30  PM- 
3:30  PM 

MENDELSSOHN:  String  Hos 

Quintet  No.  2,  Op.  87 

Mr.  Gazouleas 
(Plays  in  on  Viola  II) 

CURRIER:  Deep-Sky  CH  3 

Objects 

Ms.  Shelton,  Mr.  Fischer 

CROCKETT:  Whistling  in  WB 

the  Dark 

Mr.  Drury 

BOULEZ:  Derive  1  Birch 

DONATONI:  Arpege 

CURRIER:  Deep-Sky  CH  3 

Objects 

Ms.  Shelton,  Mr.  Fischer 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  08,  2016 


Conducting 

Composition 

BSO/Other  | 

8:45  AM  - 
9:05  AM 

KAPLAN:  Mechanizmo  SOH 

Dress  Rehearsal 

9:10  AM- 
9:30  AM 

CHIAPPETTA:  ...and  SOH 

again... 

Dress  Rehearsal 

10:00  AM  - 
11:00  AM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO 

Rehearsal 

Lacombe 

[Shed] 

11:30  AM- 
12:30  PM 

Composers'  Meeting  HTRN 

Waley-Cohen 

Mr.  Golijov 

1:30  PM- 
2:30  PM 

HARVEY:  Song  Offerings  Maple 
Mr.  Asbury,  Ms.  Upshaw 

Composers'  Meeting  HTRN 

Nesbit 

Mr.  Golijov 

1:30  PM- 
3:30  PM 

CROCKETT:  Whistling  WB 

in  the  Dark 

Mr.  Drury 

BOULEZ:  Derive  1  Birch 

DONATONI:  Arpege 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  08,  2016 


Instrumental 

Vocal 

2:30  PM  - 
3:30  PM 

SILVER:  Beauty  Intolerable  V8 

Mr.  Smith 

BENJAMIN:  Dream  of  the  CH  2 

Song 

Moody,  Overly  only 

Ms.  Upshaw 

2:45  PM  - 
4:00  PM 

MELTZER:  Variations  on  a  Maple 

Summer  Day 

Mr.  Asbury,  Ms.  Iwama 

MELTZER:  Variations  on  a  Maple 
Summer  Day 

Mr.  Asbury,  Ms.  Iwama 

4:00  PM  - 
4:50  PM 

LUTOSLAWSKI:  Chain  1  TCH 

Mr.  Asbury 

LINDBERG:  Marea  WB 

Mr.  Asbury 

4:00  PM  - 
5:00  PM 

DEBUSSY:  Proses  lyriques  V8 

Balzun;  Marzan 

4:00  PM  - 
6:00  PM 

WHITE:  Learning  to  See  Birch 

JALBERT:  Visual  Abstract 

5:00  PM  - 
6:00  PM 

SALONEN:  Five  Images  TCH 

After  Sappho 

Mr.  Asbury 

STUCKY:  Chamber  WB 

Concerto 

Mr.  Asbury 

OGONEK:  Falling  Up  CH  2 

GUASTAVINO:  Romance  V7 

CORIGLIANO:  Kaleidoscope 

Mr.  Smith 

SALONEN:  Five  Images  TCH 

After  Sappho 

Mr.  Asbury 

MESSIAEN:  Harawi  CH  1 

Velinova;  Nakamura 

6:00  PM 

BSO  Prelude  SOH 

BEETHOVEN  Quartet  Op18  Nol 
RAVEL  String  Quartet 

BSO  Prelude 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  08,  2016 


Conducting 

Composition 

BSO/Other 

2:30  PM  - 
3:30  PM 

Composers'  Meeting  HTRN 

Grafe 

Mr.  Golijov 

2:45  PM  - 
4:00  PM 

MELTZER:  Variations 
on  a  Summer  Day 

Mr.  Asbury,  Ms.  Iwama 

Maple 

4:00  PM  - 
4:50  PM 

LUTOSLAWSKI:  Chain  1 

Mr.  Asbury 

TCH 

LINDBERG:  Marea 

Mr.  Asbury 

WB 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

SALONEN:  Five 

Images  After  Sappho 

Mr.  Asbury 

TCH 

STUCKY:  Chamber 
Concerto 

Mr.  Asbury 

WB 

6:00  PM 

BSO  Prelude 

see  Instrumental  Schedule 
for  program  detail 

BSO  Prelude 

see  Instrumental  Schedule 
for  program  detail 

Concert 

[SOH] 

BSO  Prelude 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  08,  2016 


Instrumental 

Vocal 

7:30  PM  - 
7:45  PM 

PART:  Es  sang  vor  langen  SOH 

Jahren 

Dress  Rehearsal 

PART.  Es  sang  vor  langen  SOH 

Jahren 

Dress  Rehearsal 

7:50  PM  - 
8:05  PM 

GOLIJOV:  Lua  Descolorida  SOH 

Dress  Rehearsal 

GOLIJOV:  Lua  Descolorida  SOH 

Dress  Rehearsal 

8:00  PM 

BSO  Concert  SHED 

Jacques  Lacombe 

RAVEL  Alborada  del  gracioso 
SAINT-SAENS  Violin  Concerto  No3 
PROKOFIEV  Symphony  No5 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

8:10  PM  - 
8:35  PM 

LOEFFLER:  Four  Poems  SOH 

Dress  Rehearsal 

LOEFFLER:  Four  Poems  SOH 

Dress  Rehearsal 

8:40  PM  - 
8:55  PM 

GARCIA  ABRIL:  SOH 

Selected  songs 

Dress  Rehearsal 

9:00  PM  - 
9:45  PM 

ROCHBERG:  Quartet  No7  SOH 

Balzun  &  Cherry 

Dress  Rehearsal 

ROCHBERG:  Quartet  No7  SOH 

Balzun  &  Cherry 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  08,  2016 


Conducting 

Composition 

BSO/Other  | 

7:30  PM  - 
7:45  PM 

7:50  PM  - 
8:05  PM 

8:00  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Lacombe 

[Shed] 

8:10  PM  - 
8:35  PM 

8:40  PM  - 
8:55  PM 

9:00  PM  - 
9:45  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  09,  2016 

Instrumental  I  Vocal 


9:30  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
1:00  PM 

11:30  AM- 
12:30  PM 

GRAINGER:  Brigg  Fair  Birch 

Sokolowski,  Nakamura  only 

Ms.  Upshaw 

GINASTERA:  Las  horas  de  CH  2 
una  estancia 

Ms.  Iwama 

MESSIAEN:  Harawi  CH  1 

Barron;  Marzan 

Ms.  Shelton 

12:45  PM  - 
1:05  PM 

MARTINU:  Fantasie  for  SOH 

two  pianos 

Dress  Rehearsal 

1:10  PM  - 
1:30  PM 

GUASTAVINO:  Romance  SOH 

CORIGLIANO:  Kaleidoscope 

Dress  Rehearsal 

1:30  PM  - 
2:20  PM 

TMCO  horns  *  EB 

Julyl 8  program 

Mr.  Snider 

TMCO  trumpets  *  Maple 

Julyl  8  program 

Mr.  Martin 

TMCO  low  brass  *  CMH 

Julyl  8  program 

Mr.  Lange 

*  Following  this  sectional: 

All  TMCO  brass  will  meet 
for  a  tutti  brass  sectional  in 
the  CMH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  09,  2016 
Conducting | Composition [  BSO/Other 


9:30  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
1:00  PM 

BSO 

Rehearsal 

Lacombe 

[Shed] 

11:30  AM  - 
12:30  PM 

Composers'  Meeting  HTRN 

Chiappetta 

Mr.  Golijov 

12:45  PM  - 
1:05  PM 

1:10PM- 
1:30  PM 

1:30  PM  - 
2:20  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday 

.July  09,  2016 

Instrumental 

Vocal 

1:30  PM  - 
2:30  PM 

MELTZER:  Variations  on  a  V8 

Summer  Day 

Middleman,  Nakamura  only 

Ms.  Iwama 

MESSIAEN:  Harawi  V7 

Frizzell;  Maverick 

Ms.  Shelton 

DEBUSSY:  Proses  lyriques  CH  2 
Sokolowski;  Marzan 

1:30  PM  - 
3:30  PM 

TMCO  strings  WB 

July18  program 

Conducting  Fellow  TBA 

TMCO  woodwinds  Birch 

July18  program 

Mr.  Svoboda 

DENNEHY:  One  Hundred  CH  3 

Goodbyes 

2:30  PM  - 
3:30  PM 

TMCO  tutti  brass  CMH 

July  18  program 

Mr.  Lange,  Mr.  Snider, 

Mr.  Martin 

Conducting  Fellow  TBA 

WEILL:  Seven  Deadly  Sins  V8 

Barron,  Overly  only 

Ms.  Iwama 

MESSIAEN:  Harawi  V7 

Velinova;  Nakamura 

Ms.  Shelton 

2:30  PM 

4:15  PM  - 
4:40  PM 

BARBER:  Summer  Music  SOH 

Dress  Rehearsal 

4:45  PM  - 
5:00  PM 

VARESE:  Octandre  SOH 

Dress  Rehearsal 

5:05  PM  - 
5:25  PM 

BRITTEN:  Canticle  III:  Still  SOH 

Falls  the  Rain 

Dress  Rehearsal 

BRITTEN:  Canticle  III:  Still  SOH 

Falls  the  Rain 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  09,  2016 


Conducting  |  Composition 

BSO/Other 

1:30  PM- 
2:30  PM 

Composers'  Meeting  HTRN 

Seilova 

Mr.  Golijov 

1:30  PM- 
3:30  PM 

TMCO  strings  WB 

Julyl 8  program 

Conducting  Fellow  TBA 

2:30  PM  - 
3:30  PM 

TMCO  tutti  brass  CMH 

Julyl  8  program 

Mr.  Lange,  Mr.  Snider, 

Mr.  Martin 

Conducting  Fellow  TBA 

Composers'  Meeting  HTRN 

Kaplan 

Mr.  Golijov 

2:30  PM 

Concert 

[SOH] 

Tanglewood 

Family 

Concert 

4:15  PM  - 
4:40  PM 

4:45  PM  - 
5:00  PM 

5:05  PM  - 
5:25  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  09,  2016 


Instrumental 

Vocal 

6:00  PM 

see  Vocal  Schedule 

TMC  Prelude  Concert  SOH 

LOEFFLER  Quatre  Poemes 

PART  Es  sang  vor  langen  Jahren 
GOLIJOV  Lua  Descolorida 

ABRIL  Selected  songs 

ROCHBERG  Quartet  No7 

7:30  PM  - 
8:30  PM 

CRUMB:  American  SOH 

Songbook  IV 

Dress  Rehearsal 

CRUMB:  American  SOH 

Songbook IV 

Dress  Rehearsal 

8:00  PM 

BSO  Concert  SHED 

Jacques  Lacombe 

DEBUSSY  Afternoon  of  a  Faun 
RAVEL  Daphnis  &  Chloe  No2 

ORFF  Carmina  burana 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

8:45  PM  - 
9:15  PM 

IVES:  Selected  songs  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  09,  2016 


Conducting 

Composition 

BSO/Other 

6:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

7:30  PM  - 
8:30  PM 

8:00  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Lacombe 

[Shed] 

8:45  PM  - 
9:15  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  10,  2016 

Instrumental  I  Vocal 


10:00  AM 

TMC  Concert  SOH 

BARBER  Summer  Music 

MARTINU  La  Fantasie 

GUASTAVINO  Romance,  Op2  Nol 
CORIGLIANO  Kaleidoscope 
CHIAPPETTA  ...and  again... 

IVES  Selected  songs 

VARESE  Octandre 

KAPLAN  Mechanizmo 

CRUMB  American  Songbook  IV 
BRITTEN  Canticle  III 

see  Instrumental  Schedule 

10:30  AM  - 
1:00  PM 

12:00  PM  - 
2:00  PM 

CAPLET:  Conte  Fantastique 
Ms.  Pilot 

Birch 

BEETHOVEN:  Piano 

Quartet  in  E-flat,  Op16 

Mr.  Gazouleas 

Maple 

PRITCHARD:  Music  for 
Doublebass  and  Harp 

Mr.  Seeber 

SOH 

GR 

PROKOFIEV:  Quintet,  Op39 
Mr.  Martin 

CH  1 

12:30  PM  - 
2:30  PM 

EISLER:  Nonet  No2 

Mr.  Fischer 

EB 

COPLAND:  Nonet 

Mr.  Jennings 

WB 

BEETHOVEN:  Quartet, 

Op59  Nol 

Mr.  Ax 

CH  2 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  10,  2016 
Conducting | Composition |  BS^/Other 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

10:30  AM  - 
1:00  PM 

BPO 

Rehearsal 

Lockhart 

[Shed] 

12.00  PM  - 
2:00  PM 

12:30  PM  - 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  10,  2016 


Instrumental 

Vocal 

1:30  PM  - 
2:30  PM 

VERCOE:  Irreveries  from  Ash 

Sappho 

Ms.  Upshaw 

BOWLES:  Selected  songs  V7 

Mr.  Smith 

GUASTAVINO:  Seis  V8 

Canciones  de  cuna 

Ms.  Garrett 

WOLF:  Italienisches  VI 

Liederbuch 

Poureslami;  Overly 

WEILL:  Seven  Deadly  Sins  Hos 

MacNeil,  Maverick  only 

Ms.  Iwama 

2:30  PM 

Boston  Pops  Concert  SHED 

Keith  Lockhart 

Featuring  Seth  MacFarlane 

Boston  Pops  Concert 

see  Instrumental  Schedule 
for  program  detail 

4:30  PM  - 
5:30  PM 

MUSSORGSKY:  The  CH  2 

Nursery 

MacNeil;  Nakamura 

4:30  PM  - 
6:30  PM 

CURRIER:  Deep-Sky  CH  3 

Objects 

Ms.  Shelton 

CURRIER:  Deep-Sky  CH  3 

Objects 

Ms.  Shelton 

5:30  PM  - 
6:30  PM 

MUSSORGSKY:  The  CH  2 

Nursery 

Reeves;  Nakamura 

8:00  PM 

TMCO  Concert  SOH 

Jacques  Lacombe 

BERNSTEIN  On  the  Town 

SCHUMAN  Symphony  No3 
RIMSKY-KORSAKOV  Capriccio 
espagnol 

TCHAIKOVSKY  Romeo  and  Juliet 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  10,  2016 


Conducting 

Composition 

BSO/Other 

1:30  PM  - 
2:30  PM 

2:30  PM 

Boston  Pops  Concert 

see  Instrumental  Schedule 
for  program  detail 

Boston  Pops  Concert 

see  Instrumental  Schedule 
for  program  detail 

BPO- 

Concert 

Lockhart 

[Shed] 

4:30  PM  - 
5:30  PM 

4:30  PM  - 
6:30  PM 

5:30  PM  - 
6:30  PM 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  11,  2016 


Instrumental 

Vocal 

NO  DAYTIME  ACTIVITIES 
SCHEDULED 

NO  DAYTIME  ACTIVITIES 
SCHEDULED 

8:00  PM  - 

Viola  Class 

MHS 

10:00  PM 

Play-in  audition  rep 

Aud 

Ms.  Basrak 

Cello  Class 

MHS  TH 

Faculty  TBA 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  11,  2016 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  12,  2016 

Instrumental  I  Vocal 


10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
12:30  PM 

PHIBBS:  String  Quartet  Nol  CH  1 

Mr.  Gazouleas 

MESSIAEN:  Turangalfla  CH  2 

Soloist  coaching 

Fu  only 

Mr.  Liu 

Masterclass  CMH 

Mr.  Sylvan 

All  singers 

1:30  PM  - 
2:30  PM 

GRAINGER:  Brigg  Fair  CMH 

Sokolowski,  solo 

SATB  chorus  of  all  TMC  singers 
Nakamura,  rehearsal  piano 

Ms.  Upshaw 

1:30  PM  - 
3:30  PM 

HILLBORG:  Brass  Quintet  Maple 

2:00  PM  - 
3:30  PM 

OGONEK:  Falling  Up  CH  1 

Mr.  Jennings 

LEVERING:  Cloches  II  WB 

Mr.  Drury 

DEAN:  Sextett  (Old  Kings  EB 

in  Exile) 

BOULEZ:  Derive  1  Birch 

DONATONI:  Arpege 

Mr.  Liu 

2:30  PM  - 
3:30  PM 

DEBUSSY:  Proses  lyriques  V8 

Balzun;  Marzan 

Ms.  Iwama 

MESSIAEN:  Harawi  V7 

Velinova;  Nakamura 

Ms.  Shelton 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  12,  2016 
Conducting_ I_ Composition [  BSO/Other 


10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

Composition  Class  HTRN 

Mr.  Gandolfi 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

Composers’  Class  CH  3 

Mr.  Dyer 

2:00  PM  - 
3:30  PM 

LEVERING:  Cloches  II  WB 

Mr.  Drury 

DEAN:  Sextett  (Old  EB 

Kings  in  Exile) 

BOULEZ:  Derive  1  Birch 

DONATONI:  Arpege 

Mr.  Liu 

2:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday, 

July  12,  2016 

Instrumental 

Vocal 

3:00  PM  - 
3:40  PM 

SALONEN:  Five  Images  TCH 

After  Sappho 

Mr.  Asbury 

SALONEN:  Five  Images  TCH 

After  Sappho 

Mr.  Asbury 

3:45  PM  - 
4:25  PM 

LINDBERG:  Marea  TCH 

Mr.  Asbury 

4:00  PM  - 
5:00  PM 

MELTZER:  Variations  on  a  Maple 

Summer  Day 

Mr.  Asbury,  Ms.  Iwama 

MELTZER:  Variations  on  a  Maple 

Summer  Day 

Mr.  Asbury,  Ms.  Iwama 

BENJAMIN:  Dream  of  the  V8 

Song 

Moody,  Overly  only 

Ms.  Upshaw 

SMITH:  Windows  CMH 

Mr.  Smith 

MESSIAEN:  Harawi  V7 

Barron;  Marzan 

Ms.  Shelton 

4:00  PM  - 
6:00  PM 

MENDELSSOHN:  String  CH  2 

Quintet  No.  2,  Op.  87 

Mr.  Diaz 

DENNEHY:  One  Hundred  CH  3 

Goodbyes 

Mr.  Jennings 

WHITE:  Learning  to  See  Birch 

JALBERT:  Visual  Abstract 

Mr.  Fischer 

4:30  PM  - 
4:55  PM 

LUTOSLAWSKI:  Chain  1  TCH 

Mr.  Asbury 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  12,  2016 


Conducting 

Composition 

BSO/Other 

3:00  PM  - 
3:40  PM 

SALONEN:  Five 

Images  After  Sappho 

Mr.  Asbury 

TCH 

3:45  PM  - 
4:25  PM 

LINDBERG:  Marea 

Mr.  Asbury 

TCH 

4:00  PM  - 
5:00  PM 

MELTZER:  Variations 
on  a  Summer  Day 

Mr.  Asbury,  Ms.  Iwama 

Maple 

4:00  PM  - 
6:00  PM 

4:30  PM  - 
4:55  PM 

LUTOSLAWSKI:  Chain  1 
Mr.  Asbury 

TCH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday, 

July  12,  2016 

Instrumental 

Vocal 

5:00  PM  - 
6:00  PM 

STUCKY:  Chamber  TCH 

Concerto 

Mr.  Asbury 

Songs  of  Cole  PORTER  EB 

and  Vernon  DUKE 

Colclough,  M. Smith 

SILVER:  Beauty  Intolerable  CMH 
Mr.  Smith 

5:30  PM  - 
6:30  PM 

HARVEY:  Song  Offerings  Maple 

Ms.  Upshaw 

HARVEY:  Song  Offerings  Maple 

Ms.  Upshaw 

DEBUSSY:  Proses  lyriques  WB 

Sokolowski;  Marzan 

Ms.  Iwama 

MESSIAEN:  Harawi  V7 

Frizzell;  Maverick 

Ms.  Shelton 

WOLF:  Italienisches  Ash 

Liederbuch 

Cherry;  Nakamura 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  12,  2016 


Conducting 

Composition 

BSO/Other 

5:00  PM  - 
6:00  PM 

STUCKY:  Chamber  TCH 

Concerto 

Mr.  Asbury 

5:30  PM  - 
6:30  PM 

HARVEY:  Song  Maple 

Offerings 

Ms.  Upshaw 

8:00  PM 

Concert 

[SOH] 

Emerson 

Quartet 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  13,  2016 

Instrumental  I  Vocal 


10:00  AM- 
12:00  PM 

ABRAHAMSEN:  String 
Quartet  No3 

BSO  Faculty  TBA 

CH  2 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal 

Please  see  posted 
rehearsal  order 

SOH 

10:30  AM  - 
12:30  PM 

Piano  Class 

All  pianists 

Mr.  Smith 

CMH 

Piano  Class  CMH 

All  pianists 

Mr.  Smith 

Vocal  Class  CH  3 

Weill:  The  Seven  Deadly  Sins 
Shostakovich:  Symphony  No14 

Mr.  Dyer 

12:30  PM- 
1:30  PM 

TMC  Lunch  Club 

BSO  Volunteers 

SOHTNT 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

1:30  PM- 
3:30  PM 

Flute  Class 

2d  flute  excerpts 

Mr.  Foreman 

Hos 

Oboe  Class 

BSO  Faculty  TBA 

Ash 

Clarinet  Class 

BSO  Faculty  TBA 

V7 

Bassoon  Class 

Mock  audition 

Mr.  Henegar,  Ms.  Nelsen 
Mr.  Ranti,  Mr.  Svoboda 
(V8  reserved  for  warmup) 

VI 

Horn  Class 

Mr.  Sommerville 

WB 

Trumpet  Class 

Section  playing 

Mr.  Martin,  Mr.  Siders 

Birch 

Trombone  Class 

Recording  technique 

Mr.  Oft 

EB 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  13,  2016 
Conducting | Composition |  BSO/Other 


10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO 

Rehearsal 

Zukemnan 

[Shed] 

CHAMBER  RED 

10:30  AM  - 
12:30  PM 

Composition  Class  CH  3 

Weill:  The  Seven  Deadly  Sins 
Shostakovich:  Symphony  No14 

Mr.  Dyer 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

1:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  13,  2016 

Instrumental 

1 :30  PM  -  Percussion  Class 
3:30  PM  Mr.  Hudgins 


TCH 


Vocal 


Harp  Class 
Ms.  Zhou 


SOH 

GR 


Violin  Seminar 


Groups  as  assigned 

Ms.  Bewick:  MHS  Art 
Mr.  Cherry:  MHS  TH 
Ms.  Lee:  MHS  202 
Mr.  Lefkowitz:  MHS  Aud 


Ms.  Smirnova:  MHS  Drama 
Mr.  Velinzon:  MHS  209 


Viola  Class  CH  3 

Concerti  as  assigned 
Mr.  Diaz 


Cello  Class  Maple 

Mr.  Jojatu 


Bass  Class  CH  2 

BSO  Faculty  TBA 


Piano  Class 
All  pianists 
Mr.  Liu 


4:00  PM  - 
5:00  PM 


CMH 


Piano  Class 
All  pianists 
Mr.  Liu 


GUASTAVINO:  Seis 
Canciones  de  cuna 
Ms.  Garrett 


CMH 


VI 


GINASTERA:  Las  horas  de  V7 
una  estancia 
Ms.  Iwama 


MUSSORGSKY:  V8 

The  Nursery 
Reeves;  Nakamura 
Mr.  Smith 


WOLF:  Italienisches  Ash 

Liederbuch 

Belavy;  Overly 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  13,  2016 


149 


Wednesday,  July  13,  2016 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  13,  2016 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  13,  2016 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  13,  2016 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:30  PM 

BSO 

Rehearsal 

Dohnanyi 

[Shed] 

5:00  PM  - 
6:00  PM 

8:00  PM 

Concert 

[SOH] 

Emerson 
Quartet  with 
Renee 

Fleming 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


153 


Thursday,  July  14,  2016 

Instrumental  I  Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Labor  Dynamics 

Mr.  Larsen 

TMC  Orchestra  Seminar  Maple 

Labor  Dynamics 

Mr.  Larsen 

10:00  AM  - 
12:30  PM 

10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

CAGE:  Sonatas  &  CH  3 

Interludes 

Preparation  Session 

Pianists  and  Composers 

Mr.  Drury 

MESSIAEN:  Turangalila  CH  1 

Soloist  coaching 

Fu  only 

Mr.  Liu 

Masterclass  CMH 

Mr.  Sylvan 

All  singers 

2:00  PM  - 
3:00  PM 

CAPLET:  Conte  Fantastique  WB 

Ms.  Pilot 

EISLER:  Nonet  No2  EB 

Mr.  Fischer 

COPLAND:  Nonet  Maple 

Mr.  Jennings 

PROKOFIEV:  Quintet,  CH  2 

Op39 

Mr.  Martin 

2:00  PM  - 
3:30  PM 

CROCKETT:  Whistling  in  TCH 

the  Dark 

Mr.  Drury 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  14,  2016 

Conducting_ I_ Composition |  BSO/Other 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Labor  Dynamics 

Mr.  Larsen 

TMC  Orchestra  Seminar  Maple 
Labor  Dynamics 

Mr.  Larsen 

10:00  AM  - 
12:30  PM 

BSO 

Rehearsal 

Gimeno 

[Shed] 

CHAMBER 

BLUE 

10:00  AM- 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

CAGE:  Sonatas  &  CH  3 

Interludes 

Preparation  Session 

Pianists  and  Composers 

Mr.  Drury 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
3:30  PM 

CROCKETT:  Whistling  TCH 

in  the  Dark 

Mr.  Drury 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  14,  2016 


Instrumental 

Vocal 

2:00  PM  - 
4:00  PM 

BOULEZ:  Derive  1  Birch 

DONATONI:  Arpege 

Mr.  Liu 

2:30  PM  - 
3:30  PM 

Vocal  Class  CMH 

Ms.  Fleming 
(Trombone  Fellows  to 
observe) 

Vocal  Class  CMH 

Ms.  Fleming 

3:30  PM  - 
4:30  PM 

GEE:  Mouthpiece  29  CH  1 

Ms.  Gee,  Mr.  Jennings 

4:00  PM  - 
5:00  PM 

SALONEN:  Five  Images  TCH 

After  Sappho 

HARVEY:  Song  Offerings  Maple 

Ms.  Upshaw 

LINDBERG:  Marea  WB 

Mr.  Asbury 

OGONEK:  Falling  Up  Hos 

SALONEN:  Five  Images  TCH 

After  Sappho 

HARVEY:  Song  Offerings  Maple 

Ms.  Upshaw 

WOLF:  Italienisches  V7 

Liederbuch 

Cherry;  Nakamura 

Mr.  Sylvan,  Ms.  Iwama 

BOWLES:  Selected  songs  CMH 

Mr.  Smith 

4:00  PM  - 
6:00  PM 

MENDELSSOHN:  String  CH  2 

Quintet  No.  2,  Op.  87 

Mr.  Diaz 

4:00  PM  - 
6:30  PM 

4:30  PM  - 
6:30  PM 

WHITE:  Learning  to  See  Birch 

JALBERT:  Visual  Abstract 

5:00  PM  - 
6:00  PM 

SMITH:  Windows  CMH 

Mr.  Smith,  Ms.  Upshaw 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


156 


Thursday,  July  14,  2016 


Conducting 

Composition 

BSO/Other 

2:00  PM  - 
4:00  PM 

BOULEZ:  Derive  1  Birch 

DONATONI:  Arpege 

Mr.  Liu 

2:30  PM  - 
3:30  PM 

3:30  PM  - 
4:30  PM 

4:00  PM  - 
5:00  PM 

SALONEN:  Five  TCH 

Images  After  Sappho 

HARVEY:  Song  Maple 

Offerings 

Ms.  Upshaw 

LINDBERG:  Marea  WB 

Mr.  Asbury 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

BSO 

Rehearsal 

Zukerman 

[Shed] 

CHAMBER  RED 

4:30  PM  - 
6:30  PM 

5:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  14,  2016 


Instrumental 

Vocal 

5:10  PM- 
6:00  PM 

LUTOSLAWSKI:  Chain  1  TCH 

5:10  PM  - 
6:30  PM 

STUCKY:  Chamber  WB 

Concerto 

Mr.  Asbury 

5:30  PM  - 
6:30  PM 

MELTZER:  Variations  on  a  Maple 

Summer  Day 

Ms.  Iwama 

MELTZER:  Variations  on  a  Maple 
Summer  Day 

Ms.  Iwama 

MESSIAEN:  Harawi  CH  1 

No6:  Repetition  planetaire 

Ms.  Shelton,  Marzan 

7:00  PM  - 
10:00  PM 

Violin  Mock  Auditions  MHS  TH 

Ms.  Bewick,  Mr.  Cherry, 

Ms.  Lee,  Mr.  Lefkowitz, 

Mr.  Velinzon 

Viola  Mock  Auditions  MHS  Art 

Ms.  Basrak,  Mr.  Getz,  Mr. 

Gazouelas,  Mr.  Zaretsky 

Cello  Mock  Auditions  MHS 

Mr.  Dejardin,  Mr.  Jojatu,  Aud 

Mr.  Knudsen,  Mr.  Young 

8:00  PM  - 
10:00  PM 

PRITCHARD:  Music  for  Birch 

Doublebass  and  Harp 

Mr.  Seeber 

HI LLBORG:  Brass  Quintet  WB 

BSO  Faculty  TBA 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  14,  2016 


Conducting 

Composition 

BSO/Other 

5:10  PM  - 
6:00  PM 

LUTOSLAWSKI:  Chain  1  TCH 

5:10  PM  - 
6:30  PM 

STUCKY:  Chamber  WB 

Concerto 

Mr.  Asbury 

5:30  PM  - 
6:30  PM 

MELTZER:  Variations  Maple 

on  a  Summer  Day 

Ms.  Iwama 

7:00  PM  - 
10:00  PM 

8:00  PM  - 
10:00  PM 

8:00  PM 

Concert 

[SOH] 

The  Knights 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  15,  2016 

I_ instrumental_ I_ Vocal 


10:00  AM  - 
12:00  PM 

LEVERING:  Cloches  II 
CROCKETT:  Whistling  in 
the  Dark 

Mr.  Drury 

TCH 

DEAN:  Sextett  (Old  Kings 
in  Exile) 

Mr.  Jennings 

EB 

BEETHOVEN:  Quartet, 
Op59  Nol 

Mr.  Ax 

CH  1 

PHIBBS:  String  Quartet 

Nol 

Mr.  Gazouleas 

Hos 

WHITE:  Learning  to  See 
JALBERT:  Visual  Abstract 
Mr.  Fischer 

Birch 

GEE:  Mouthpiece  29 

Ms.  Gee 

CH  2 

MESSIAEN:  Turangalila 
Soloist  coaching 

Fu  only 

Mr.  Liu 

Maple 

BEETHOVEN:  Quintet, 
Op29 

MHS  Art 

MOZART:  Quartet,  K589 

MHS 

Aud 

10:00  AM  - 
12:30  PM 

10:30  AM- 
11:30  AM 

WOLF:  Italienisches  V7 

Liederbuch 

Reeves;  Maverick 

Mr.  Sylvan,  Ms.  Iwama 

11:30  AM  - 
12:30  PM 

GRAINGER:  Brigg  Fair  CMH 

Sokolowski,  solo 

SATB  chorus  of  all  TMC  singers 
Nakamura,  rehearsal  piano 

Ms.  Upshaw 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  15,  2016 
Conducting |  Composition |  BSO/Other 


10:00  AM  - 
12:00  PM 

LEVERING:  Cloches  II 
CROCKETT:  Whistling 
in  the  Dark 

Mr.  Drury 

TCH 

DEAN:  Sextett  (Old 

Kings  in  Exile) 

Mr.  Jennings 

EB 

10:00  AM  - 
12:30  PM 

BSO 

Rehearsal 

Dohnanyi 

[Shed] 

10:30  AM  - 
11:30  AM 

11:30  AM  - 
12:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  15,  2016 


Instrumental 

Vocal 

12:30  PM- 
12:55  PM 

CAPLET:  Conte  Fantastique  SOH 

Dress  Rehearsal 

1:00  PM  - 
1:30  PM 

EISLER:  Nonet  No2  SOH 

Dress  Rehearsal 

1:00  PM  - 
2:00  PM 

BEETHOVEN:  Piano  CH  1 

Quartet  in  E-flat,  Op16 

Mr.  Gazouleas 

1:30  PM  - 
2:30  PM 

MUSSORGSKY:  The  CMH 

Nursery 

Reeves;  Nakamura 

Mr.  Smith 

DEBUSSY:  Proses  lyriques  CH  2 
Sokolowski;  Marzan 

Ms.  Iwama 

WOLF:  Italienisches  Maple 

Liederbuch 

Burgos;  Maverick 

1:35  PM  - 
2:00  PM 

COPLAND:  Nonet  SOH 

Dress  Rehearsal 

2:30  PM  - 
3:30  PM 

MESSIAEN:  Harawi  Maple 

No12:  Dans  le  noir 

Barron,  Frizzell,  Velinova 

Maverick,  piano 

Ms.  Shelton 

MUSSORGSKY:  CMH 

The  Nursery 

MacNeil;  Nakamura 

Mr.  Smith 

DEBUSSY:  Proses  lyriques  CH  2 
Balzun;  Marzan 

Ms.  Iwama 

2:30  PM  - 
5:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  15,  2016 


Conducting 

Composition 

BSO/Other 

12:30  PM  - 
12:55  PM 

1:00  PM  - 
1:30  PM 

1:00  PM- 
2:00  PM 

1:30  PM- 
2:30  PM 

1:35  PM- 
2:00  PM 

2:30  PM  - 
3:30  PM 

Instrumental  Series:  Birch 

Harp 

Ms.  Zhou 

Boston  Symphony 

2:30  PM  - 
5:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  15,  2016 


Instrumental 

Vocal 

4:00  PM  - 
5:00  PM 

Songs  of  Cole  PORTER  CMH 

and  Vernon  DUKE 

Colclough,  M. Smith 

Mr.  Smith 

WOLF:  Italienisches  CH  2 

Liederbuch 

Belavy;  Overly 

Mr.  Sylvan,  Ms.  Iwama 

WOLF:  Italienisches  Maple 

Liederbuch 

Frizzell;  Nakamura 

4:00  PM  - 
6:00  PM 

CURRIER:  Deep-Sky  CH  3 

Objects 

Ms.  Shelton 

CURRIER:  Deep-Sky  CH  3 

Objects 

Ms.  Shelton 

5:00  PM  - 
6:00  PM 

SHOSTAKOVICH:  Maple 

Symphony  No14 

Velinova,  Nakamura  only 

Ms.  Upshaw 

6:00  PM 

BSO  Prelude  SOH 

MOZART  String  Quartet,  K575 
PROKOFIEV  String  Quartet,  Op92 

BSO  Prelude 

see  Instrumental  Schedule 
for  program  detail 

8:00  PM 

BSO  Concert 

SHED 

BSO  Concert 

Pinchas  Zukerman 

see  Instrumental  Schedule 

ALL-MOZART  PROGRAM 
Symphony  No25,  K183 
Violin  Concerto,  K250 
Symphony  No39,  K543 

for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


Friday,  July  15,  2016 


Composition 


BSO/Other 


BSO  Prelude 

see  Instrumental  Schedule 
for  program  detail 


BSO  Prelude 

see  Instrumental  Schedule 
for  program  detail 


Concert 

[SOH] 

BSO  Prelude 


BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 


BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 


BSO 

Concert 

Zukerman 


[Shed] 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  16,  2016 

Instrumental  I  Vocal 


10:00  AM  - 
10:35  AM 

LINDBERG:  Marea  TCH 

Mr.  Asbury 

10:00  AM- 
12:00  PM 

ABRAHAMSEN:  String  Hos 

Quartet  No3 

BSO  Faculty  TBA 

GEE:  Mouthpiece  29  V7 

Ms.  Gee 

BEETHOVEN:  Quintet,  MHS  Art 

Op29 

Mr.  Jennings 

10:30  AM  - 
11:30  AM 

MESSIAEN:  Harawi  Ash 

Barron;  Marzan 

Ms.  Shelton 

WOLF:  Italienisches  CH  1 

Liederbuch 

Frizzell;  Nakamura 

Mr.  Sylvan,  Ms.  Iwama 

10:30  AM  - 
1:00  PM 

10:40  AM- 
11:25  AM 

STUCKY:  Chamber  TCH 

Concerto 

Mr.  Asbury 

11:00  AM  - 
12:30  PM 

HILLBORG:  Brass  Quintet  Maple 

BOULEZ:  Derive  1  Birch 

DONATONI:  Arpege 

11:30  AM  - 
12:15  PM 

LUTOSLAWSKI:  Chain  1  TCH 

Mr.  Asbury 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  16,  2016 

Conducting | Composition |  BSO/Other 


10:00  AM  - 
10:35  AM 

LINDBERG:  Marea 

Mr.  Asbury 

TCH 

10:00  AM  - 
12:00  PM 

10:30  AM  - 
11:30  AM 

10:30  AM- 
1:00  PM 

BSO 

Rehearsal 

Gimeno 

[Shed] 

CHAMBER 

BLUE 

10:40  AM  - 
11:25  AM 

STUCKY:  Chamber 
Concerto 

Mr.  Asbury 

TCH 

11:00  AM  - 
12:30  PM 

BOULEZ:  Derive  1 
DONATONI:  Arpege 

Birch 

11:30  AM  - 
12:15  PM 

LUTOSLAWSKI:  Chain 

1 

Mr.  Asbury 

TCH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  16,  2016 


Instrumental 

Vocal 

11:30  AM- 
12:30  PM 

MESSIAEN:  Harawi  Ash 

Velinova;  Nakamura 

Ms.  Shelton 

WEILL:  Seven  Deadly  Sins  CH  1 

Buzaglo,  Cherry,  Reeves, 

Sokolowski 

Overly,  piano 

Ms.  Iwama 

SHOSTAKOVICH:  CH  2 

Symphony  No14 

Balzun,  Middleman, 

Marzan  only 

Mr.  Sylvan 

12:20  PM  - 
1:00  PM 

SALONEN:  Five  Images  TCH 

After  Sappho 

Mr.  Asbury 

SALONEN:  Five  Images  TCH 

After  Sappho 

Mr.  Asbury 

12:30  PM  - 
1:10  PM 

BEETHOVEN:  Quartet,  SOH 

Op59  Nol 

Dress  Rehearsal 

1:15  PM  - 
1:45  PM 

BEETHOVEN:  Piano  SOH 

Quartet  in  E-flat,  Op16 

Dress  Rehearsal 

1:30  PM  - 
2:30  PM 

VERCOE:  Irreveries  from  V7 

Sappho 

Ms.  Upshaw 

SILVER:  Beauty  Intolerable  CH  1 
Mr.  Smith 

GUASTAVINO:  Seis  Birch 

Canciones  de  cuna 

Ms.  Garrett 

WEILL:  Seven  Deadly  Sins  Maple 
MacNeil,  Overly  only 

Ms.  Iwama 

SHOSTAKOVICH:  CH  2 

Symphony  No14 

Colclough,  Marzan  only 

Mr.  Sylvan 

1:30  PM- 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  16,  2016 


Conducting 

Composition 

BSO/Other 

1 1 :30  AM  - 
12:30  PM 

12:20  PM  - 
1:00  PM 

SALONEN:  Five  TCH 

Images  After  Sappho 

Mr.  Asbury 

12:30  PM  - 
1:10PM 

1:15  PM  - 
1:45  PM 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

Composition  Class  HTRN 

Mr.  Golijov 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday 

July  16,  2016 

Instrumental 

Vocal 

2:00  PM  - 
5:00  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

2:30  PM  - 
3:30  PM 

BOWLES:  Selected  songs  CH  1 

Mr.  Smith 

WEILL:  Seven  Deadly  Sins  Maple 
Barron,  Overly  only 

Ms.  Iwama 

SHOSTAKOVICH:  CH  2 

Symphony  No14 

Balzun,  Nakamura  only 

Mr.  Sylvan 

2:30  PM 

4:00  PM  - 
5:00  PM 

GINASTERA:  Las  horas  de  CH  2 
una  estancia 

Ms.  Iwama 

MESSIAEN:  Harawi  CMH 

Frizzell;  Maverick 

Ms.  Shelton 

SHOSTAKOVICH:  Maple 

Symphony  No14 

Tuttle,  Marzan  only 

Ms.  Upshaw 

4:00  PM  - 
6:00  PM 

DENNEHY:  One  Hundred  CH  3 

Goodbyes 

5:00  PM  - 
6:00  PM 

WOLF:  Italienisches  CH  2 

Liederbuch 

Burgos;  Maverick 

Mr.  Sylvan,  Ms.  Iwama 

SHOSTAKOVICH:  Maple 

Symphony  No14 

Middleman,  Marzan  only 

Ms.  Upshaw 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  16,  2016 


Conducting 

Composition 

BSO/Other  | 

2:00  PM  - 
5:00  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

2:30  PM  - 
3:30  PM 

2:30  PM 

Concert  [SOH] 
BUTI 

Orchestra 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  16,  2016 


Instrumental 

Vocal 

5:15  PM  - 
5:30  PM 

PRITCHARD:  Music  for  SOH 

Doublebass  and  Harp 

Dress  Rehearsal 

6:00  PM 

TMC  Prelude  Concert  SOH 

COPLAND  Nonet 

CAPLET  Conte  fantastique 

EISLER  Nonet  No2 

see  Instrumental  Schedule 

7:20  PM  - 
7:45  PM 

PROKOFIEV:  Quintet,  SOH 

Op39 

Dress  Rehearsal 

7:50  PM  - 
8:30  PM 

MENDELSSOHN:  String  SOH 

Quintet  No.  2,  Op.  87 

Dress  Rehearsal 

8:00  PM 

BSO  Concert  SHED 

Christoph  von  Dohnanyi 

IVES  The  Unanswered  Question 
STRAUSS  Four  Last  Songs 
TCHAIKOVSKY  Symphony  No6 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


172 


Saturday,  July  16,  2016 


Conducting 

Composition 

BSO/Other 

5:15  PM- 
5:30  PM 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:20  PM  - 
7:45  PM 

7:50  PM  - 
8:30  PM 

8:00  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Dohnanyi 

[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


173 


Sunday,  July  17,  2016 

Instrumental  I  Vocal 


10:00  AM 

TMC  Concert  SOH 

BEETHOVEN  Piano  Quartet,  Op16 
PRITCHARD  Music  for  Bass  &  Harp 
BEETHOVEN  Quartet,  Op59  Nol 
PROKOFIEV  Quintet,  Op39 
MENDELSSOHN  Quintet  No2  in  B- 
flat,  Op87 

see  Instrumental  Schedule 

12:30  PM 

Fellowship  Luncheon  HAW 

Mandatory  for  TNT 

All  Fellows 

Fellowship  Luncheon  HAW 

Mandatory  for  TNT 

All  Fellows 

2:30  PM  - 
4:30  PM 

DEAN:  Sextett  (Old  Kings  EB 

in  Exile) 

2:30  PM 

BSO  Concert  SHED 

Gustavo  Gimeno 

PROKOFIEV  Symphony  Nol 

RAVEL  Piano  Concerto  in  G 
GERSHWIN  Rhapsody  in  Blue 
STRAVINSKY  Firebird  Suite 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

4:30  PM  - 
4:50  PM 

GINASTERA:  Las  horas  de  SOH 

una  estancia 

Dress  Rehearsal 

4:55  PM  - 
5:10  PM 

SILVER:  Beauty  Intolerable  SOH 
Dress  Rehearsal 

5:15  PM- 
5:30  PM 

BOWLES:  Selected  songs  SOH 

Dress  Rehearsal 

5:35  PM  - 
5:50  PM 

VERCOE:  Irreveries  from  SOH 

Sappho 

Dress  Rehearsal 

5:55  PM  - 
6:15  PM 

GUASTAVINO:  Seis  SOH 

Canciones  de  cuna 

Dress  Rehearsal 

6:20  PM  - 
6:30  PM 

GRAINGER:  Brigg  Fair  SOH 

Sokolowski,  solo 

SATB  chorus 

Dress  Rehearsal 

7:00  PM  - 
10:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  17,  2016 


Conducting 

Composition 

BSO/Other  | 

10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:30  PM 

Fellowship  Luncheon  HAW 

Mandatory  for  TNT 

All  Fellows 

Fellowship  Luncheon  HAW 
Mandatory  for  TNT 

All  Fellows 

2:30  PM  - 
4:30  PM 

DEAN:  Sextett  (Old  EB 

Kings  in  Exile) 

2:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

Concert 
[SOH]  BUTI 
Wind 

Ensemble 

4:30  PM  - 
4:50  PM 

4:55  PM  - 
5:10  PM 

5:15  PM  - 
5:30  PM 

5:35  PM  - 
5:50  PM 

5:55  PM  - 
6:15  PM 

6:20  PM  - 
6:30  PM 

7:00  PM  - 
10:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  18,  2016 

Instrumental  I  Vocal 


10:00  AM  - 
12:00  PM 

PHIBBS:  String  Quartet  Nol  CH  2 

Mr.  Gazouleas 

Piano  Class  CMH 

All  pianists 

Mr.  Ohlsson 

Piano  Class  CMH 

All  pianists 

Mr.  Ohlsson 

10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

1:00  PM- 
2:00  PM 

WOLF:  Italienisches  V7 

Liederbuch 

Reeves;  Maverick 

Mr.  Sylvan,  Ms.  Iwama 

2:00  PM  - 
3:00  PM 

LUTOSLAWSKI:  Chain  1  TCH 

Mr.  Asbury 

LINDBERG:  Marea  WB 

Mr.  Asbury 

CAGE:  Sonatas  &  Interludes  CH  3 

Sonatas  1-4  &  Interlude  1 

Smith 

Mr.  Drury 

WOLF:  Italienisches  V7 

Liederbuch 

Poureslami;  Overly 

Mr.  Sylvan,  Ms.  Iwama 

2:00  PM  - 
3:15  PM 

CURRIER:  Deep-Sky  SOH 

Objects 

Ms.  Shelton,  Mr.  Fischer 

CURRIER:  Deep-Sky  SOH 

Objects 

Ms.  Shelton,  Mr.  Fischer 

3:00  PM  - 
4:00  PM 

CAGE:  Sonatas  &  Interludes  CH  3 

Sonatas  5-8  &  Interlude  II 
loannides 

Mr.  Drury 

SHOSTAKOVICH:  V7 

Symphony  No14 

Colclough,  Tuttle, 

Nakamura  only 

Mr.  Sylvan 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  18,  2016 
Conducting_ I_ Composition |  BSO/Other 


10:00  AM  - 
12:00  PM 

Composition  Class  HTRN 

Mr.  Gandolfi 

10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

1:00  PM  - 
2:00  PM 

2:00  PM  - 
3:00  PM 

LUTOSLAWSKI:  Chain  1  TCH 

Mr.  Asbury 

LINDBERG:  Marea  WB 

Mr.  Asbury 

2:00  PM  - 
3:15  PM 

3:00  PM  - 
4:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  18,  2016 


Instrumental 

Vocal 

3:00  PM  - 
6:00  PM 

3:45  PM  - 
5:00  PM 

DENNEHY:  One  Hundred  SOH 

Goodbyes 

Mr.  Jennings 

4:00  PM  - 
5:00  PM 

CAGE:  Sonatas  &  Interludes  CH  3 
Interlude  III  &  Sonatas  9-12 

Bernsdorf 

Mr.  Drury 

BENJAMIN:  Dream  of  the  CH  2 

Song 

Moody,  Overly  only 

Ms.  Upshaw 

5:00  PM  - 
6:00  PM 

Sing  America:  Songs  of  Maple 

Travel 

Middleman;  Overly 

WEILL:  Seven  Deadly  Sins  CH  2 

MacNeil,  Maverick  only 

Ms.  Upshaw 

6:00  PM 

see  Vocal  Schedule 

TMC  Prelude  Concert  SOH 

GINASTERA  from  Las  Horas  de 
una  Estancia 

SILVER  from  Beauty  Intolerable 
BOWLES  Selected  songs 

VERCOE  Irreveries  from  Sappho 
GUASTAVINO  Seis  Canclones  de 

cuna 

GRAINGER  Brigg  Fair 

8:00  PM 

TMCO  Concert  SOH 

Christoph  von  Dohnanyi 

WAGNER  Dawn  &  Rhine  Journey 
STRAUSS  Horn  Concerto  Nol 
BEETHOVEN  Symphony  No3 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  18,  2016 


Conducting 

Composition 

BSO/Other 

3:00  PM  - 
6:00  PM 

Composition  Class  HTRN 

TMC  Composition 

Fellows 

present  their  work  to 
the 

BUTI  Composition 
students 

3:45  PM  - 
5:00  PM 

4:00  PM  - 
5:00  PM 

5:00  PM  - 
6:00  PM 

6:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  19,  2016 

Instrumental  I  Vocal 


10:00  AM  - 
11:00  AM 

CAGE:  Sonatas  &  Interludes  CH  3 

Interlude  IV  &  Sonatas  13-16 

Lim 

Mr.  Drury 

10:00  AM  - 
12:00  PM 

ABRAHAMSEN:  String  CH  2 

Quartet  No3 

BSO  Faculty  TBA 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

Masterclass  CMH 

Mr.  Sylvan 

All  singers 

1:00  PM  - 
2:00  PM 

WEILL:  Seven  Deadly  Sins  CMH 

Barron,  Overly  only 

Ms.  Upshaw 

1:30  PM  - 
2:15  PM 

CURRIER:  Deep-Sky  SOH 

Objects 

Ms.  Shelton,  Mr.  Fischer 

CURRIER:  Deep-Sky  SOH 

Objects 

Ms.  Shelton,  Mr.  Fischer 

1:30  PM  - 
2:30  PM 

OGONEK:  Falling  Up  CH  1 

Mr.  Jennings 

SMITH:  Windows  CH  2 

Mr.  Smith 

WOLF:  Italienisches  VI 

Liederbuch 

Frizzell;  Nakamura 

Mr.  Sylvan,  Ms.  Iwama 

2:00  PM  - 
3:00  PM 

SALONEN:  Five  Images  TCH 

After  Sappho 

Mr.  Asbury 

STUCKY:  Chamber  WB 

Concerto 

Mr.  Asbury 

HILLBORG:  Brass  Quintet  EB 

BSO  Faculty  TBA 

SALONEN:  Five  Images  TCH 

After  Sappho 

Mr.  Asbury 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  19,  2016 
Conducting_ I_ Composition |  BSO/Other 


10:00  AM  - 
11:00  AM 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
12:30  PM 

1:00  PM  - 
2:00  PM 

1:30  PM  - 
2:15  PM 

1:30  PM- 
2:30  PM 

2:00  PM  - 
3:00  PM 

SALONEN:  Five  TCH 

Images  After  Sappho 

Mr.  Asbury 

STUCKY:  Chamber  WB 

Concerto 

Mr.  Asbury 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  19,  2016 


Instrumental 

Vocal 

2:30  PM  - 
3:30  PM 

Songs  of  Cole  PORTER  CH  2 

and  Vernon  DUKE 

Colclough,  M. Smith 

Mr.  Smith 

MESSIAEN:  Harawi  CMH 

No6:  Repetition  planetaire 

Ms.  Shelton,  Marzan 

WOLF:  Italienisches  VI 

Liederbuch 

Belavy;  Overly 

Mr.  Sylvan,  Ms.  Iwama 

2:45  PM  - 
3:30  PM 

DENNEHY:  One  Hundred  SOH 

Goodbyes 

Mr.  Jennings 

3:00  PM  - 
4:00  PM 

CAGE:  A  Flower  V8 

CAGE:  Wonderful  Widow 

3:00  PM  - 
6:00  PM 

4:00  PM  - 
6:00  PM 

Vocal  Class  CMH 

Mr.  Griffiths 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  19,  2016 


Conducting 

Composition 

BSO/Other 

2:30  PM  - 
3:30  PM 

2:45  PM  - 
3:30  PM 

3:00  PM  - 
4:00  PM 

3:00  PM  - 
6:00  PM 

Composition  Class  HTRN 

BUTI  Composition  students 
present  their  work  to  the 

TMC  Composition  Fellows 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  19,  2016 

Instrumental 

Vocal 

7:30  PM  - 
8:30  PM 

MUSSORGSKY: 

The  Nursery 

MacNeil;  Nakamura 

Mr.  Smith,  Mr.  Griffiths 

MHS 

TH 

DEBUSSY:  Proses  lyriques 
Balzun;  Marzan 

Ms.  Iwama 

MHS 

Drama 

MESSIAEN:  Harawi 

No12:  Dans  le  noir 

Barron,  Frizzell,  Velinova 
Maverick,  piano 

Ms.  Shelton 

MHS 

Aud 

WEILL:  Seven  Deadly  Sins 
Buzaglo,  Cherry,  Reeves, 
Sokolowski 

Overly,  piano 

Ms.  Upshaw 

MHS 

Art 

8:30  PM  - 
9:30  PM 

MUSSORGSKY: 

The  Nursery 

Reeves;  Nakamura 

Mr.  Smith,  Mr.  Griffiths 

MHS 

TH 

DEBUSSY:  Proses  lyriques 
Sokolowski;  Marzan 

Ms.  Iwama 

MHS 

Drama 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  19,  2016 
Conducting_ I_ Composition [  BSO/Other 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  20,  2016 

I_ Instrumental_ I_ Vocal 


9:00  AM  - 
9:30  AM 

STUCKY:  Dialoghi  SOH 

Dress  Rehearsal 

9:00  AM  - 
11:00  AM 

LEVERING:  Cloches  II  TCH 

CROCKETT:  Whistling  in 
the  Dark 

Mr.  Drury 

10:00  AM  - 
10:20  AM 

LUTOSLAWSKI:  Chain  1  SOH 

Dress  Rehearsal 

10:00  AM  - 
11:00  AM 

OGONEK:  Falling  Up  Hos 

10:00  AM  - 
12:00  PM 

WHITE:  Learning  to  See  Birch 

JALBERT:  Visual  Abstract 

BEETHOVEN:  Quintet,  MHS 

Op29  Aud 

Mr.  Jennings 

MOZART:  Quartet,  K589  CH  1 

Mr.  Fischer 

10:00  AM  - 
12:30  PM 

10:30  AM  - 
11:10  AM 

SALONEN:  Five  Images  SOH 

After  Sappho 

Dress  Rehearsal 

SALONEN:  Five  Images  SOH 

After  Sappho 

Dress  Rehearsal 

10:30  AM  - 
11:20  AM 

HARVEY:  Song  Offerings  Maple 

Ms.  Upshaw 

HARVEY:  Song  Offerings  Maple 

Ms.  Upshaw 

10:30  AM- 
11:30  AM 

MESSIAEN:  Harawi  V7 

Ms.  Shelton 

Barron;  Marzan 

WOLF:  Italienisches  CH  2 

Liederbuch 

Cherry;  Nakamura 

Mr.  Sylvan,  Ms.  Iwama 

Sing  America:  Songs  of  MHS 

T  ravel  Art 

Balzun;  M. Smith 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  20,  2016 
Conducting_ I_ Composition |  BSO/Other 


9:00  AM  - 
9:30  AM 

9:00  AM  - 
1 1 :00  AM 

LEVERING:  Cloches  II  TCH 

CROCKETT:  Whistling 
in  the  Dark 

Mr.  Drury 

10:00  AM  - 
10:20  AM 

LUTOSLAWSKI:  Chain  1  SOH 

Dress  Rehearsal 

10:00  AM  - 
1 1 :00  AM 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

BSO 

Rehearsal 

Davis 

[Shed] 

10:30  AM  - 
11:10  AM 

SALONEN:  Five  SOH 

Images  After  Sappho 

Dress  Rehearsal 

10:30  AM  - 
1 1 :20  AM 

HARVEY:  Song  Maple 

Offerings 

Ms.  Upshaw 

10:30  AM- 
11:30  AM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesd 

ay,  July  20,  2016 

Instrumental 

Vocal 

11:20  AM  - 
1 1 :40  AM 

LINDBERG:  Marea 

Dress  Rehearsal 

SOH 

11:30  AM- 
12:30  PM 

MELTZER:  Variations  on  a 
Summer  Day 

Ms.  Iwama 

Maple 

MELTZER:  Variations  on  a 
Summer  Day 

Ms.  Iwama 

Maple 

MESSIAEN:  Harawi 
Frizzell;  Maverick 

Ms.  Shelton 

V7 

SHOSTAKOVICH: 
Symphony  No14 

Velinova,  Marzan  only 

Mr.  Griffiths 

V8 

11:50  AM  - 
12:30  PM 

STUCKY:  Chamber 
Concerto 

Dress  Rehearsal 

SOH 

12:30  PM- 
1:30  PM 

TMC  Lunch  Club 

BSO  Volunteers 

SOHTNT 

TMC  Lunch  Club 

BSO  Volunteers 

SOHTNT 

1:30  PM  - 
3:30  PM 

Flute  Class 

Material  TBD 

Ms.  Rowe 

V7 

Oboe  Class 

Mr.  Ferrillo 

Hos 

Clarinet  Class 

BSO  Clarinetist  TBA 

Ash 

Bassoon  Class 

Solo  or  excerpt  of  your 
choosing 

Mr.  Ranti 

V6 

Horn  Class 

Mr.  Menkis 

WB 

Trumpet  Class 

Mr.  Wright 

EB 

Trombone  Class 

Mr.  Lange 

Birch 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  20,  2016 


Conducting 

Composition 

BSO/Other 

11:20  AM  - 
11:40  AM 

LINDBERG:  Marea 

Dress  Rehearsal 

SOH 

1 1 :30  AM  - 
12:30  PM 

MELTZER:  Variations 
on  a  Summer  Day 

Ms.  Iwama 

Maple 

11:50  AM  - 
12:30  PM 

STUCKY:  Chamber 
Concerto 

Dress  Rehearsal 

SOH 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club 

BSO  Volunteers 

SOHTNT 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

1:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  20,  2016 

Instrumental 

1 :30  PM  -  Percussion  Class 
3:30  PM  Mr.  Bauch 


TCH 


Vocal 


Harp  Class  SOH 

Ms.  Zhou  GR 

Violin  Class  Shed 

All  violinists 
Concertmaster  solos 
Mr.  Velinzon 

Viola  Class  CH  3 

Principal  Viola  Solos 
Harold  in  Italy; 

Don  Quixote 
Mr.  Ansell 

Cello  Class  Maple 

Fellows  and  repertoire  as 
assigned 
Mr.  Dejardin 

Bass  Class  VI 

Mock  audition 
Mr.  Roy,  Mr.  Stovall 
(V8  held  for  warmup) 

CAGE:  Quartet  in  Four  CH  2 

Parts 

Mr.  Fischer 


Piano  Class 
All  pianists 
Mr.  Ohlsson 


4:00  PM  - 
5:00  PM 


4:00  PM  - 


6:00  PM 


CMH 


Piano  Class 
All  pianists 
Mr.  Ohlsson 


CMH 


MESSIAEN:  Harawi  Birch 

Velinova;  Nakamura 
Ms.  Shelton 

SHOSTAKOVICH:  CH  2 

Symphony  No14 
Tuttle,  Marzan  only 
Mr.  Griffiths 


WEILL:  Seven  Deadly  Sins  CMH 
All  Weill  singers 
Maverick,  piano 
Ms.  Iwama 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  20,  2016 


Conducting 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesd 

ay,  July  20,  2016 

Instrumental 

Vocal 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

5:00  PM  - 
6:00  PM 

Sing  America:  Songs  of  V7 

Travel 

Middleman;  Overly 

Mr.  Smith 

SHOSTAKOVICH:  CH  2 

Symphony  No14 

Colclough,  Nakamura  only 

Mr.  Griffiths 

7:00  PM  - 
8:00  PM 

WOLF:  Italienisches  CH  2 

Liederbuch 

Burgos;  Maverick 

Mr.  Sylvan,  Ms.  Iwama 

8:00  PM  - 
10:00  PM 

HILLBORG:  Brass  Quintet  MHS  TH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  20,  2016 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO 

Rehearsal 

Mena 

[Shed] 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
8:00  PM 

8:00  PM  - 
10:00  PM 

8:00  PM 

Concert 

[SOH] 

Ax, 

Batiashvili, 

Harrell, 

Kashkashian, 

Leleux 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  21,  2016 

Instrumental  I  Vocal 


8:30  AM  - 
8:55  AM 

ABRAHAMSEN:  String  SOH 

Quartet  No3 

Dress  Rehearsal 

9:00  AM  - 
9:30  AM 

PHIBBS:  String  Quartet  Nol  SOH 

Dress  Rehearsal 

10:00  AM  - 
12:30  PM 

10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

Piano  Class  Maple 

All  available  pianists 

Mr.  Griffiths 

Masterclass  CMH 

Mr.  Sylvan 

All  singers 

Piano  Class  Maple 

All  available  pianists 

Mr.  Griffiths 

1:00  PM- 
2:00  PM 

TMC  Flutes 

Check  in  with  Ms.  Rowe 

Tanglewood  Cafeteria 

TMC  Cellos 

Check  in  with  Mr.  Jojatu 

Tanglewood  Cafeteria 

TMC  Bassoons 

Check  in  with  Mr.  Svoboda 
Tanglewood  Cafeteria 

1:30  PM  - 
2:30  PM 

GEE:  Mouthpiece  29  VI 

Gee,  Mr.  Jennings 

1:30  PM  - 
3:30  PM 

Tuba  Class  WB 

Mr.  Roylance 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  21,  2016 

Conducting | Composition  1  BSO/Other 


8:30  AM  - 
8:55  AM 

9:00  AM  - 
9:30  AM 

10:00  AM  - 
12:30  PM 

BSO 

Rehearsal 

Mena 

[Shed] 

CHAMBER  RED 

10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

Composers'  CH  3 

Coffeeklatsch 

Coffee  with  visiting 

FCM  composers 
and  TMC  Composition 

Fellows 

10:30  AM  - 
12:30  PM 

1:00  PM  - 
2:00  PM 

1:30  PM  - 
2:30  PM 

Instrumental  Series:  Maple 

Violin 

Mr.  Lefkowitz 

Boston  Symphony 

Bring  questions,  and 
examples  from  your 
work 

1:30  PM- 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  21,  2016 


Instrumental 

Vocal 

2:00  PM  - 
3:00  PM 

SMITH:  Windows  CH  1 

Mr.  Smith,  Ms.  Upshaw 

MESSIAEN:  Harawi  CH  2 

No12:  Dans  le  noir 

Barron,  Frizzell,  Velinova 

Maverick,  piano 

Ms.  Shelton 

SHOSTAKOVICH:  V8 

Symphony  No14 

Middleman,  Nakamura  only 

Mr.  Griffiths 

2:00  PM  - 
3:30  PM 

WHITE:  Learning  to  See  Birch 

JALBERT:  Visual  Abstract 

Mr.  Fischer 

DEAN:  Sextett  (Old  Kings  EB 

in  Exile) 

(Mr.  Jennings  to  join  the 
coaching  in  progress) 

DEBUSSY:  Proses  lyriques  V7 

Balzun,  Sokolowski; 

Marzan 

Ms.  Iwama 

2:00  PM  - 
4:00  PM 

BEETHOVEN:  Quintet,  Hos 

Op29 

MOZART:  Quartet,  K589  Ash 

3:30  PM- 
4:00  PM 

BENJAMIN:  Dream  of  the  CMH 

Song 

Daniel  Moody, 

Lorelei  Ensemble 

Mr.  Asbury,  Ms.  Upshaw 

4:00  PM  - 
5:00  PM 

MUSSORGSKY:  CH  1 

The  Nursery 

MacNeil,  Reeves; 

Nakamura 

Mr.  Smith,  Mr.  Griffiths 

4:00  PM  - 
5:30  PM 

HARVEY:  Song  Offerings  Maple 

Mr.  Asbury,  Ms.  Upshaw 

HARVEY:  Song  Offerings  Maple 

Mr.  Asbury,  Ms.  Upshaw 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  21,  2016 


Conducting 

Composition 

BSO/Other 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
3:30  PM 

BENJAMIN:  Dream  of 
the  Song 

Lorelei  Ensemble 

Mr.  Asbury 

CMH 

DEAN:  Sextett  (Old 

Kings  in  Exile) 

(Mr.  Jennings  to  join 
the  coaching  in 
progress^ 

EB 

2:00  PM  - 
4:00  PM 

3:30  PM  - 
4:00  PM 

BENJAMIN:  Dream  of 
the  Song 

Daniel  Moody, 

Lorelei  Ensemble 

Mr.  Asbury, 

Ms.  Upshaw 

CMH 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
5:30  PM 

HARVEY:  Song  Maple 

Offerings 

Mr.  Asbury, 

Ms.  Upshaw 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  21,  2016 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

LEVERING:  Cloches  II  TCH 

CROCKETT:  Whistling  in 
the  Dark 

Mr.  Drury 

BOULEZ:  Derive  1  Birch 

DONATONI:  Arpege 

Mr.  Liu 

4:00  PM  - 
6:30  PM 

4:15  PM  - 
5:15  PM 

CURRIER:  Deep-Sky  SOH 

Objects 

Dress  Rehearsal 

CURRIER:  Deep-Sky  SOH 

Objects 

Dress  Rehearsal 

4:30  PM  - 
5:30  PM 

OGONEK:  Falling  Up  Ash 

Mr.  Jennings 

5:00  PM  - 
6:00  PM 

SHOSTAKOVICH:  CH  1 

Symphony  No14 

Balzun,  Nakamura  only 

Mr.  Griffiths 

5:40  PM  - 
6:30  PM 

DENNEHY:  One  Hundred  SOH 

Goodbyes 

Dress  Rehearsal 

7:00  PM  - 
8:00  PM 

Songs  of  Cole  PORTER  CH  2 

and  Vernon  DUKE 

Colclough,  M. Smith 

Mr.  Smith 

8:00  PM 

FCM  Concert  SOH 

STUCKY  Dialoghi 

LUTOSLAWSKI  Chain  1 

SALONEN  Five  Images  After 

Sappho 

LINDBERG  Marea 

STUCKY  Chamber  Concerto 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  21,  2016 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

LEVERING:  Cloches  II  TCH 

CROCKETT:  Whistling 
in  the  Dark 

Mr.  Drury 

BOULEZ:  Derive  1  Birch 

DONATONI:  Arpege 

Mr.  Liu 

4:00  PM  - 
6:30  PM 

BSO 

Rehearsal 

Davis 

[Shed] 

4:15  PM  - 
5:15  PM 

4:30  PM  - 
5:30  PM 

5:00  PM  - 
6:00  PM 

5:40  PM  - 
6:30  PM 

7:00  PM  - 
8:00  PM 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  22,  2016 

Instrumental  I  Vocal 


9:00  AM  - 
9:30  AM 

OGONEK:  Falling  Up  SOH 

Dress  Rehearsal 

10:00  AM- 
12:30  PM 

10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
11:30  AM 

Sing  America:  Songs  of  CH  2 

Travel 

Fischborn;  Maverick 

10:30  AM  - 
12:30  PM 

WEILL:  Seven  Deadly  Sins  CMH 

All  Weill  singers 

Overly,  piano 

Ms.  Iwama 

11:30  AM- 
12:30  PM 

Sing  America:  Songs  of  CH  2 

Travel 

Balzun;  M. Smith 

Mr.  Smith 

SHOSTAKOVICH:  Maple 

Symphony  No14 

Colclough,  Tuttle, 

Nakamura  only 

Mr.  Griffiths 

12:00  PM 

1:30  PM- 
1:50  PM 

GEE:  Mouthpiece  29  SOH 

Dress  Rehearsal 

1:30  PM- 
2:00  PM 

WOLF:  Italienisches  Maple 

Liederbuch 

Nun  lass  uns  Frieden 

Belavy,  Cherry,  Reeves 

Maverick,  piano 

Mr.  Sylvan,  Ms.  Iwama 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  22,  2016 
Conducting [ Composition_ 1  BSO/Other 


9:00  AM  - 
9:30  AM 

10:00  AM  - 
12:30  PM 

BSO 

Rehearsal 

Mena 

fShedl 

10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

Composers'  CH  3 

Coffeeklatsch 

Coffee  with  visiting 

FCM  composers 
and  TMC  Composition 

Fellows 

10:30  AM  - 
11:30  AM 

10:30  AM  - 
12:30  PM 

11:30  AM  - 
12:30  PM 

12:00  PM 

Composers'  Lunch 

Ms.  Chadwick,  BMI 

Meet  in  Carriage 

House 

1:30  PM  - 
1:50  PM 

1:30  PM  - 
2:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  22,  2016 


Instrumental 

Vocal 

1:30  PM  - 
2:30  PM 

SHOSTAKOVICH:  CH  1 

Symphony  No14 

Balzun,  Middleman, 

Nakamura  only 

Mr.  Griffiths 

2:00  PM  - 
4:00  PM 

Bass  Class  CH  2 

Followup  from  audition 

Mr.  Roy,  Mr.  Stovall 

TMCO  July31  Program  Birch 

Violin  section  leaders 

Lin,  Nagahara,  Powell, 

Tse,  Xiaofan  Liu 

Mr.  Velinzon 

2:30  PM 

FCM  Concert  SOH 

PHIBBS  String  Quartet  Nol 
ABRAHAMSEN  String  Quartet  No3 
CURRIER  Deep-Sky  Objects 
DENNEHY  One  Hundred  Goodbyes 

see  Instrumental  Schedule 

4:30  PM  - 
6:00  PM 

HILLBORG:  Brass  Quintet  CMH 

BSO  Faculty  TBA 

DEAN:  Sextett  (Old  Kings  EB 

in  Exile) 

Mr.  Jennings 

BOULEZ:  Derive  1  Birch 

DONATONI:  Arpege 

Mr.  Liu 

MELTZER:  Variations  on  a  Maple 

Summer  Day 

Mr.  Asbury,  Ms.  Iwama 

MOZART:  Quartet,  K589  CH  2 

Mr.  Fischer 

MELTZER:  Variations  on  a  Maple 
Summer  Day 

Mr.  Asbury,  Ms.  Iwama 

4:45  PM  - 
5:05  PM 

CROCKETT:  Whistling  in  SOH 

the  Dark 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  22,  2016 


Conducting 

Composition 

BSO/Other  | 

1:30  PM  - 
2:30  PM 

2:00  PM  - 
4:00  PM 

2:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

4:30  PM  - 
6:00  PM 

DEAN:  Sextett  (Old 

Kings  in  Exile) 

Mr.  Jennings 

EB 

BOULEZ:  Derive  1 
DONATONI:  Arpege 

Mr.  Liu 

Birch 

MELTZER:  Variations 
on  a  Summer  Day 

Mr.  Asbury,  Ms.  Iwama 

Maple 

4:45  PM  - 
5:05  PM 

CROCKETT:  Whistling 
in  the  Dark 

Dress  Rehearsal 

SOH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  22,  2016 


Instrumental 

Vocal 

5:00  PM  - 
5:45  PM 

CAGE:  A  Flower  CH  1 

CAGE:  Wonderful  Widow 

Ms.  Upshaw 

5:10  PM  - 
5:30  PM 

LEVERING:  Cloches  II  SOH 

Dress  Rehearsal 

6:00  PM 

BSO  Prelude  SOH 

FRANQAIX  Wind  Quintet  Nol 

LIGETI  Six  Bagatelles 

VILLA-LOBOS  Quintette  en  forme 
de  choros 

BSO  Prelude 

see  Instrumental  Schedule 
for  program  detail 

7:30  PM  - 
8:00  PM 

WHITE:  Learning  to  See  SOH 

Dress  Rehearsal 

8:00  PM 

BSO  Concert  SHED 

Sir  Andrew  Davis 

VAUGHAN  WILLIAMS  Fantasia  on 
a  Theme  by  Thomas  Tallis 
DVORAK  Violin  Concerto 

SIBELIUS  Symphony  No5 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

8:10  PM  - 
8:30  PM 

JALBERT:  Visual  Abstract  SOH 

Dress  Rehearsal 

8:45  PM  - 
9:05  PM 

SMITH:  Windows  SOH 

Dress  Rehearsal 

9:10  PM  - 
9:35  PM 

MUSSORGSKY:  The  SOH 

Nursery 

Dress  Rehearsal 

9:40  PM  - 
10:05  PM 

DEBUSSY:  Proses  lyriques  SOH 
Dress  Rehearsal 

10:10  PM- 
10:30  PM 

Songs  of  Cole  PORTER  SOH 

and  Vernon  DUKE 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  22,  2016 


Conducting 

Composition 

BSO/Other  | 

5:00  PM  - 
5:45  PM 

5:10  PM- 
5:30  PM 

LEVERING:  Cloches  II  SOH 

Dress  Rehearsal 

6:00  PM 

BSO  Prelude 

see  Instrumental  Schedule 
for  program  detail 

BSO  Prelude 

see  Instrumental  Schedule 
for  program  detail 

Concert 

[SOH] 

BSO  Prelude 

7:30  PM  - 
8:00  PM 

8:00  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Davis 

[Shed] 

8:10  PM- 
8:30  PM 

8:45  PM  - 
9:05  PM 

9:10  PM  - 
9:35  PM 

9:40  PM  - 
10:05  PM 

10:10  PM  - 
10:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  23,  2016 

Instrumental  I  Vocal 


8:45  AM  - 
9:05  AM 

BOULEZ:  Derive  1  SOH 

Dress  Rehearsal 

9:10  AM- 
9:30  AM 

DONATONI:  Arpege  SOH 

Dress  Rehearsal 

10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
1:00  PM 

11:00  AM  - 
12:30  PM 

MESSIAEN:  Harawi  Maple 

Walkthrough  of  program 

All  Harawi  personnel 

Ms.  Shelton 

1:00  PM  - 
2:00  PM 

TMC  Horns 

Check  in  with  Mr.  Sebring 

Tanglewood  Cafeteria 

TMC  Oboes 

Check  in  with  Mr.  Sheena 

Tanglewood  Cafeteria 

TMC  Trombones 

Check  in  with  Mr.  Oft 

Tanglewood  Cafeteria 

1:30  PM  - 
1:50  PM 

HILLBORG:  Brass  Quintet  SOH 

Dress  Rehearsal 

1:30  PM  - 
2:00  PM 

WOLF:  Italienisches  Maple 

Liederbuch 

Ich  hab  in  Penna 

Burgos,  Frizzell, 

Poureslami 

Overly,  piano 

Mr.  Sylvan,  Ms.  Iwama 

1:30  PM- 
2:30  PM 

Sing  America:  Songs  of  CH  1 

Travel 

Tuttle;  Marzan 

Sing  America:  Songs  of  CH  2 

T  ravel 

Colclough;  Nakamura 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  23,  2016 
Conducting_ I_ Composition |  BSO/Other 


8:45  AM  - 
9:05  AM 

BOULEZ:  Derive  1  SOH 

Dress  Rehearsal 

9:10  AM- 
9:30  AM 

DONATONI:  Arpege  SOH 

Dress  Rehearsal 

10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

Composers'  CH  3 

Coffeeklatsch 

Coffee  with  visiting 

FCM  composers 
and  TMC  Composition 

Fellows 

10:30  AM- 
1:00  PM 

BSO 

Rehearsal 

Mena 

[Shed] 

CHAMBER  RED 

11:00  AM- 
12:30  PM 

1:00  PM  - 
2:00  PM 

1:30  PM  - 
1:50  PM 

1:30  PM  - 
2:00  PM 

1:30  PM- 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  23,  2016 


Instrumental 

Vocal 

2:30  PM 

FCM  Concert  SOH 

OGONEK  Falling  Up 

WHITE  Learning  to  See 

JALBERT  Visual  Abstract 

GEE  Mouthpiece  29 

CROCKETT  Whistling  in  the  Dark 
LEVERING  Cloches  II 

see  Instrumental  Schedule 

4:30  PM  - 
6:00  PM 

CAGE:  Quartet  in  Four  CH  2 

Parts 

Mr.  Drury,  Mr.  Fischer 

BEETHOVEN:  Quintet,  Birch 

Op29 

MOZART:  Quartet,  K589  Hos 

4:45  PM  - 
5:15  PM 

DEAN:  Sextett  (Old  Kings  SOH 

in  Exile) 

Dress  Rehearsal 

6:00  PM 

see  Vocal  Schedule 

TMC  Prelude  Concert  SOH 

SMITH  Windows 

MUSSORGSKY  Selections  from 
Nursery  Songs 

DEBUSSY  Proses  Lyriques 

Songs  of  Cole  PORTER  and 
Vernon  DUKE 

7:30  PM  - 
7:55  PM 

HARVEY:  Song  Offerings  SOH 

Dress  Rehearsal 

HARVEY:  Song  Offerings  SOH 

Dress  Rehearsal 

8:00  PM  - 
8:45  PM 

MELTZER:  Variations  on  a  SOH 

Summer  Day 

Dress  Rehearsal 

MELTZER:  Variations  on  a  SOH 

Summer  Day 

Dress  Rehearsal 

8:00  PM 

BSO  Concert  SHED 

Juanjo  Mena 

TCHAIKOVSKY  Piano  Concerto 

Nol 

FALLA  The  Three-cornered  Hat 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 

Saturday,  Ji 
Composition 

jly  23,  2016 
BSO/Other 

1 2:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

4:30  PM- 
16:00  PM 

4:45  PM  - 
5:15  PM 

DEAN:  Sextett  (Old  SOH 

Kings  in  Exile) 

Dress  Rehearsal 

6:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

7:30  PM  - 
7:55  PM 

HARVEY:  Song  SOH 

Offerings 

Dress  Rehearsal 

'  8:00  PM  - 
8:45  PM 

i  8:00  PM 

MELTZER:  Variations  SOH 

on  a  Summer  Day 

Dress  Rehearsal 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Mena 

[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  24,  2016 

Instrumental  I  Vocal 


10:00  AM 

FCM  Concert  SOH 

HILLBORG  Brass  Quintet 

DEAN  Sextet  (Old  Kings  in  Exile) 
HARVEY  Song  Offerings 

BOULEZ  Derive  1 

DONATONI  Arpege 

MELTZER  Variations  on  a  Summer 
Day 

see  Instrumental  Schedule 

12:30  PM  - 
2:30  PM 

BEETHOVEN:  Quintet,  CH  2 

Op29 

Mr.  Jennings 

MOZART:  Quartet,  K589  CH  1 

Mr.  Fischer 

1:00  PM  - 
2:00  PM 

WOLF:  Italienisches  Maple 

Liederbuch 

Poureslami;  Overly 

Mr.  Sylvan,  Ms.  Iwama 

1:00  PM  - 
3:00  PM 

MESSIAEN:  Harawi  SOH 

All  Harawi  personnel 

Dress  Rehearsal 

2:30  PM 

BSO  Concert  SHED 

Juanjo  Mena 

GINASTERA  Variaciones 
concertantes,  Op23 

MOZART  Violin  Concerto  No4 
BEETHOVEN  Symphony  No6 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  24,  2016 
Conducting_ I_ Composition [  BSO/Other 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:30  PM  - 
.  2:30  PM 

1:00  PM  - 
|  2:00  PM 

1:00  PM  - 
3:00  PM 

2:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Mena 

[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  24,  2016 

I_ Instrumental_ I_ Vocal 


6:00  PM  - 
7:00  PM 

Sing  America:  Songs  of  Maple 

T  ravel 

Fischborn;  Maverick 

Ms.  Iwama 

7:00  PM  - 
8:00  PM 

CAGE:  Sonatas  &  Interludes  CH  3 

Interlude  III  &  Sonatas  9-12 

Bernsdorf 

Mr.  Drury 

WOLF:  Italienisches  Maple 

Liederbuch 

Reeves;  Maverick 

Mr.  Sylvan,  Ms.  Iwama 

Sing  America:  Songs  of  CH  2 

Travel 

Colclough;  Nakamura 

Mr.  Smith 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

8:00  PM  - 
9:00  PM 

CAGE:  Sonatas  &  Interludes  CH  3 

Interlude  IV  &  Sonatas  13-16 

Lim 

Mr.  Drury 

WOLF:  Italienisches  Maple 

Liederbuch 

Frizzell;  Nakamura 

Mr.  Sylvan,  Ms.  Iwama 

Sing  America:  Songs  of  CH  2 

Travel 

Tuttle;  Marzan 

Mr.  Smith 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 

Sunday,  July  24,  2016 
Composition  |  BSO/Other  | 

6:00  PM  - 
!  7:00  PM 

7:00  PM  - 
8:00  PM 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

8:00  PM  - 
9:00  PM 

1 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  25,  2016 

Instrumental  I  Vocal 


9:00  AM- 
10:00  AM 

CAGE:  Sonatas  &  Interludes  CH  3 
Sonatas  1-4  &  Interlude  1 

Smith 

Mr.  Drury 

10:00  AM  - 
11:00  AM 

CAGE:  Sonatas  &  Interludes  CH  3 

Sonatas  5-8  &  Interlude  II 
loannides 

Mr.  Drury 

10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

CAGE:  Quartet  in  Four  CH  2 

Parts 

Mr.  Fischer 

Masterclass  CMH 

Mr.  Sylvan 

All  singers 

1:00  PM  - 
3:00  PM 

BUTI  Composers 

Workshop 

TMC  Fromm  Quartet 

Discussions  & 

Demonstrations 
(at  BUTI) 

1:30  PM  - 
2:00  PM 

CAGE:  A  Flower  VI 

CAGE:  Wonderful  Widow 

Ms.  Upshaw,  Mr.  Drury 

2:00  PM  - 
3:00  PM 

WOLF:  Italienisches  CH  2 

Liederbuch 

Cherry;  Nakamura 

Mr.  Sylvan,  Ms.  Iwama 

Songs  of  Love  Birch 

Belavy;  Overly 

2:00  PM  - 
4:00  PM 

Piano  Class  CMH 

Mr.  Liu 

All  pianists 

Piano  Class  CMH 

Mr.  Liu 

All  pianists  (vocal  pianists 
as  availability  allows) 

3:00  PM  - 
4:00  PM 

WOLF:  Italienisches  CH  2 

Liederbuch 

Burgos;  Maverick 

Mr.  Sylvan,  Ms.  Iwama 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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j 

Conducting 

Monday,  July  25,  2016 
Composition  |  BSO/Other  | 

9:00  AM  - 
10:00  AM 

10:00  AM  - 
!  11:00  AM 

1 10:00  AM- 

1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

1 10:30  AM- 

12:30  PM 

Composition  Class  HTRN 

Mr.  Gandolfi 

1:00  PM- 
i  3:00  PM 

Instrumental  Series:  CH  3 

Percussion 

Mr.  Solomon 

BU,  Boston 

Conservatory, 

Author,  How  to  Write 
for  Percussion 

1:30  PM- 
2:00  PM 

1 2:00  PM  - 
3:00  PM 

2:00  PM  - 
4:00  PM 

Conducting  Class  Maple 

Conducting  the  chorus 

Mr.  Oliver 

3:00  PM  - 
U:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  25,  2016 


Instrumental 

Vocal 

4:00  PM  - 
5:00  PM 

WOLF:  Italienisches  CH  2 

Liederbuch 

Belavy;  Overly 

Mr.  Sylvan,  Ms.  Iwama 

Sing  America:  Songs  of  CH  1 

Travel 

Balzun;  M. Smith 

Mr.  Smith,  Ms.  Blythe 

5:00  PM  - 
6:00  PM 

Sing  America:  Songs  of  CH  1 

Travel 

Middleman;  Overly 

Mr.  Smith,  Ms.  Blythe 

6:00  PM 

see  Vocal  Schedule 

FCM  Prelude  Concert  SOH 

MESSIAEN  Harawi 

8:00  PM 

TMCO  Concert  SOH 

Stefan  Asbury 

BENJAMIN  Dream  of  the  Song 
MESSIAEN  TurangalTla-Symphonie 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  July  25,  2016 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
5:00  PM 

5:00  PM  - 
6:00  PM 

6:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  26,  2016 

Instrumental  I  Vocal 


218 


Tuesday,  July  26,  2016 


Conducting 

Composition 

BSO/Other  | 

1 

TMC  DAY  OFF 

TMC  DAY  OFF 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  27,  2016 

Instrumental  I  Vocal 


10:00  AM- 
12:30  PM 

Conducting  Class  Maple 

TMC  Guest  Conductors 

Repertoire  TBA 

See  assignment  pages  for 
personnel 

Mr.  Asbury 

WEILL:  Seven  Deadly  Sins  MHS 
Concept  Meeting  and  TH 

Staging  rehearsal 

All  Weill  singers 

Maverick  &  Overly,  piano 

Ms.  Iwama,  Mr.  Muni 

10:30  AM  - 
11:30  AM 

Sing  America:  Songs  of  CH  2 

Travel 

Colclough;  Nakamura 

Mr.  Smith,  Ms.  Blythe 

SHOSTAKOVICH:  CH  1 

Symphony  No14 

Velinova,  Marzan  only 

Mr.  Griffiths 

11:00  AM  - 
12:00  PM 

BEETHOVEN:  Quintet,  Birch 

Op29 

ELGAR:  Piano  Quintet,  CMH 

Op84 

MOZART:  Quartet,  K589  Hos 

11:30  AM  - 
12:30  PM 

Sing  America:  Songs  of  CH  2 

T  ravel 

Tuttle;  Marzan 

Mr.  Smith,  Ms.  Blythe 

SHOSTAKOVICH:  CH  1 

Symphony  No14 

Balzun,  Middleman, 

Nakamura  only 

Mr.  Griffiths 

1:30  PM  - 
3:30  PM 

CAGE:  Quartet  in  Four  CH  2 

Parts 

Mr.  Fischer,  Mr.  Drury 

Vocal  Class  CMH 

Mit  Schwung! 

Mr.  Smith 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  27,  2016 
Conducting | Composition [  BSO/Other 


10:00  AM  - 
12:30  PM 

Conducting  Class  Maple 

TMC  Guest  Conductors 

Repertoire  TBA 

See  assignment  pages 
for  personnel 

Mr.  Asbury 

WEILL:  Seven  Deadly  Sins  MHS 
Concept  Meeting  and  TH 

Staging  rehearsal 

All  Weill  singers 

Maverick  &  Overly,  piano 

Ms.  Iwama,  Mr.  Muni 

Composition  Class  HTRN 

Mr.  Gandolfi 

Piece-a-Day  Project 

Kick-Off  Meeting 

BSO 

Rehearsal 

Nelsons 

[Shed] 

10:30  AM  - 
!  11:30  AM 

11:00  AM  - 
j  12:00  PM 

11:30  AM  - 
'  12:30  PM 

j  1:30  PM  - 
3:30  PM 

2:00  PM  - 
1 4:30  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesd 

ay,  July  27,  2016 

Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

Piano  Class  CMH 

All  pianists 

Mr.  Lewis 

Piano  Class  CMH 

All  pianists 

Mr.  Lewis 

WEILL:  Seven  Deadly  Sins  MHS 

Staging  rehearsal  TH 

All  Weill  singers 

Overly,  piano 

Ms.  Iwama,  Mr.  Muni 

5:00  PM  - 
6:00  PM 

Songs  of  Love  V8 

Poureslami;  Marzan 

Songs  of  Love  V7 

Burgos;  Maverick 

2  2 

0.  CL 

O  O 

o  o 

66 

SHOSTAKOVICH:  CH  2 

Symphony  No14 

Colclough,  Tuttle,  Marzan 
only 

Mr.  Griffiths 

7:00  PM  - 
10:00  PM 

WOLF:  Italienisches  MHS 

Liederbuch  TH 

Staging 

All  Wolf  personnel 

Mr.  Sylvan,  Ms.  Iwama 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  27,  2016 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

WEILL:  Seven  Deadly  Sins  MHS 
Staging  rehearsal  TH 

All  Weill  singers 

Overly,  piano 

Ms.  Iwama,  Mr.  Muni 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
8:00  PM 

7:00  PM  - 
;  10:00  PM 

7:30  PM- 
10:00  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

8:00  PM 

Concert 

[SOH] 

Chanticleer 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  28,  2016 

Instrumental  I  Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Artistic  Partnership  and 

Authority 

Mr.  Fogg 

TMC  Orchestra  Seminar  Maple 

Artistic  Partnership  and 

Authority 

Mr.  Fogg 

10:00  AM- 
12:30  PM 

10:30  AM- 
12:30  PM 

Piano  Class  Maple 

All  available  pianists 

Mr.  Smith 

Masterclass  CMH 

Mr.  Sylvan 

All  singers 

Piano  Class  Maple 

All  available  pianists 

Mr.  Smith 

11:00  AM  - 
12:00  PM 

BEETHOVEN:  Quintet,  CH  1 

Op29 

Mr.  Jennings 

MOZART:  Quartet,  K589  Birch 

Mr.  Fischer 

ELGAR:  Piano  Quintet,  Op84  CH  2 
Mr.  Liu 

SEILOVA:  Baqsi  Ash 

12:30  PM  - 
1:30  PM 

TMC  Trumpets 

Check  in  with  Mr.  Rolfs 

Tanglewood  Cafeteria 

1:30  PM- 
2:30  PM 

Sing  America:  Songs  of  CH  2 

Travel 

Middleman;  Overly 

Mr.  Smith,  Ms.  Blythe 

SHOSTAKOVICH:  Maple 

Symphony  No14 

Tuttle,  Marzan  only 

Mr.  Griffiths 

GINASTERA:  Quartet  No3  Birch 

Fischborn,  Nakamura  only 

1:30  PM- 
3:30  PM 

CAGE:  Sonatas  &  Interludes  CH  3 

All  assigned  pianists 

Mr.  Drury 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  28,  2016 


Conducting 

Composition 

BSO/Other  | 

8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Artistic  Partnership  and 

Authority 

Mr.  Fogg 

TMC  Orchestra  Seminar  Maple 
Artistic  Partnership  and 

Authority 

Mr.  Fogg 

10:00  AM- 
12:30  PM 

BSO 

Rehearsal 

Nelsons 

[Shed] 

10:30  AM  - 
12:30  PM 

Conductors’  Class  CH  3 

Mr.  Dyer 

Piece-a-Day  Project  HTRN 

Writing  day 

11:00  AM  - 
12:00  PM 

12:30  PM  - 
1:30  PM 

1:30  PM- 
2:30  PM 

1:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  28,  2016 


Instrumental 

Vocal 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

2:00  PM  - 
6:00  PM 

WEILL:  Seven  Deadly  Sins  MHS 
Staging  rehearsal  TH 

All  Weill  singers 

Maverick,  piano 

Ms.  Iwama,  Mr.  Muni 

2:30  PM  - 
3:30  PM 

Songs  of  Love  CH  2 

Belavy;  Overly 

Mr.  Smith,  Ms.  Blythe 

SHOSTAKOVICH:  Maple 

Symphony  No14 

Balzun,  Marzan  only 

Mr.  Griffiths 

GINASTERA:  Quartet  No3  Birch 

Frizzell,  Nakamura  only 

4:00  PM  - 
5:00  PM 

Sing  America:  Songs  of  CH  2 

Travel 

Balzun;  M. Smith 

Mr.  Smith,  Ms.  Blythe 

SHOSTAKOVICH:  CH  1 

Symphony  No14 

Middleman,  Nakamura  only 

Mr.  Griffiths 

4:00  PM  - 
6:30  PM 

Conducting  Class  Maple 

TMC  Guest  Conductors 

Repertoire  TBA 

See  assignment  pages  for 
personnel 

Mr.  Asbury 

5:00  PM  - 
6:00  PM 

SHOSTAKOVICH:  CH  1 

Symphony  No14 

Colclough,  Nakamura  only 

Mr.  Griffiths 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  28,  2016 


Conducting 

Composition 

BSO/Other 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

2:00  PM  - 
6:00  PM 

WEILL:  Seven  Deadly  Sins  MHS 
Staging  rehearsal  TH 

All  Weill  singers 

Maverick,  piano 

Ms.  Iwama,  Mr.  Muni 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:30  PM 

Conducting  Class  Maple 

TMC  Guest  Conductors 

Repertoire  TBA 

See  assignment  pages 
for  personnel 

Mr.  Asbury 

5:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


227 


Thursday,  July  28,  2016 


Instrumental 

Vocal 

7:00  PM  - 
8:00  PM 

Sing  America:  Songs  of 

T  ravel 

Fischborn;  Maverick 

Ms.  Blythe,  Ms.  Iwama 

MHS 

Art 

Songs  of  Love 

Sokolowski;  Overly 

MHS 

Drama 

Songs  of  Love 

MacNeil;  Nakamura 

MHS 

TH 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal 

Please  see  posted 
rehearsal  order 

Shed 

8:00  PM  - 
10:00  PM 

Poetry  Reading  MHS 

All  Vocal  Fellows  Aud 

All  other  available  Fellows 
invited 

Ms.  Blythe 

Poetry  Reading  MHS 

All  Vocal  Fellows  Aud 

All  other  available  Fellows 
invited 

Ms.  Blythe 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  28,  2016 


Conducting 

Composition 

BSO/Other 

7:00  PM  - 
8:00  PM 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

8:00  PM  - 
10:00  PM 

Poetry  Reading  MHS  Aud 

All  Vocal  Fellows 

All  other  available 

Fellows  invited 

Ms.  Blythe 

Poetry  Reading  MHS 

All  Vocal  Fellows  Aud 

All  other  available 

Fellows  invited 

Ms.  Blythe 

8:00  PM 

Concert 

[SOH] 

Danish 

String 

Quartet 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  29,  2016 

I_ Instrumental_ I_ Vocal 


8:45  AM  - 
9:30  AM 

BEETHOVEN:  Quintet,  SOH 

Op29 

Dress  Rehearsal 

10:00  AM  - 
12:00  PM 

CAGE:  Quartet  in  Four  CH  1 

Parts 

Mr.  Fischer 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

CAGE:  Sonatas  &  Interludes  SOH 

Preparation  Session  PNO 

Bernsdorf,  loannides, 

Lim,  Smith 

Mr.  Drury 

10:00  AM  - 
1:00  PM 

WOLF:  Italienisches  MHS 

Liederbuch  TH 

Staging 

All  Wolf  personnel 

Mr.  Sylvan,  Ms.  Iwama 

10:30  AM- 
11:30  AM 

SHOSTAKOVICH:  CH  2 

Symphony  No14 

Balzun,  Middleman, 

Marzan  only 

Mr.  Griffiths 

11:30  AM- 
12:30  PM 

SHOSTAKOVICH:  CH  2 

Symphony  No14 

Colclough,  Tuttle, 

Marzan  only 

Mr.  Griffiths 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

1:00  PM  - 
3:30  PM 

CAGE:  Sonatas  &  Interludes  SOH 

All  assigned  pianists  called  for 
runthrough 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  29,  2016 


Conducting 

Composition 

BSO/Other  | 

8:45  AM  - 
9:30  AM 

10:00  AM  - 
12:00  PM 

Piece-a-Day  Project 

Writing  day 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO 

Rehearsal 

Nelsons 

[Shed] 

10:00  AM  - 
1:00  PM 

10:30  AM- 
11:30  AM 

11:30  AM  - 
12:30  PM 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

1:00  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  29,  2016 

Instrumental 


1:30 

3:30 


PM  - 
PM 


Flute  Class 

Material  TBD 

Ms.  Rowe 

V8 

Oboe  Class 

Mr.  Ferrillo 

VI 

Clarinet  Class 

BSO  Clarinetist  TBA 

Hos 

Bassoon  Class 

Be  Fearless 

2d  bassoon  repertoire 

Ms.  Nelsen 

Ash 

Horn  Class 

Mr.  Winter 

WB 

Trumpet  Class 

Mr.  Siders 

EB 

Trombone  Class 

Mr.  Markey 

Birch 

Percussion  Class 

Mr.  Brightwell 

TCH 

Harp  Class 

Ms.  Zhou 

SOH 

GR 

Violin  Seminar 

Groups  as  assigned 

Ms.  Bewick: 

MHS  Aud 

Mr.  Cherry: 

MHS  209 

Mr.  Cooke  (for  Ms.  Lee): 

MHS  Dr 

Mr.  Lefkowitz: 

MHS  210 

Ms.  Smirnova: 

MHS  Art 

Mr.  Velinzon: 

MHS  202 

Viola  Class 

CH  3 

Preparing  for  an  orchestral 
audition  with  standard 

excerpts 

Mr.  Collins 

TOP  Cello  Ensemble 
Rehearsal 

CMH 

Bass  Class 

Mr.  Levy 

CH  2 

Vocal 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  29,  2016 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  29,  2016 


Instrumental 

Vocal 

1:30  PM  - 
4:00  PM 

Conducting  Class  Maple 

TMC  Guest  Conductors 

Repertoire  TBA 

See  assignment  pages  for 
personnel 

Mr.  Asbury 

2:00  PM  - 
6:00  PM 

WEILL:  Seven  Deadly  Sins  MHS 
Staging  rehearsal  TH 

All  Weill  singers 

Overly,  piano 

Ms.  Iwama,  Mr.  Muni 

2:30  PM  - 
3:30  PM 

Songs  of  Love  V7 

Poureslami;  Marzan 

Mr.  Smith,  Ms.  Blythe 

4:00  PM  - 
5:00  PM 

Sing  America:  Songs  of  CH  1 

Travel 

Colclough;  Nakamura 

Mr.  Smith,  Ms.  Blythe 

4:00  PM  - 
6:00  PM 

ARENSKY:  String  Quartet  Hos 

in  A  minor,  Op35 

4:10  PM- 
5:00  PM 

MOZART:  Quartet,  K589  SOH 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

Songs  of  Love  CH  1 

Burgos;  Maverick 

Mr.  Smith,  Ms.  Blythe 

SHOSTAKOVICH:  CH  2 

Symphony  No14 

Velinova,  Nakamura  only 

Mr.  Griffiths 

6:00  PM 

BSO  Prelude  SOH 

SCHUBERT  Fantasia  in  F  minor 
MOZART  Piano  Quartet,  K493 

BSO  Prelude 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  29,  2016 


Conducting 

Composition 

BSO/Other 

1:30  PM- 
4:00  PM 

Conducting  Class  Maple 

TMC  Guest  Conductors 

Repertoire  TBA 

See  assignment  pages 
for  personnel 

Mr.  Asbury 

2:00  PM  - 
6:00  PM 

WEILL:  Seven  Deadly  Sins  MHS 
Staging  rehearsal  TH 

All  Weill  singers 

Overly,  piano 

Ms.  Iwama,  Mr.  Muni 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

4:10  PM- 
5:00  PM 

5:00  PM  - 
6:00  PM 

6:00  PM 

BSO  Prelude 

see  Instrumental  Schedule 
for  program  detail 

BSO  Prelude 

see  Instrumental  Schedule 
for  program  detail 

Concert 

[SOH] 

BSO  Prelude 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  29,  2016 


Instrumental 

Vocal 

7:00  PM  - 
7:30  PM 

CAGE:  A  Flower  CH  1 

CAGE:  Wonderful  Widow 

Ms.  Upshaw 

7:00  PM  - 
8:00  PM 

Songs  of  Love  CH  2 

MacNeil;  Nakamura 

Mr.  Smith,  Ms.  Blythe 

8:00  PM 

BSO  Concert  SHED 

Andris  Nelsons 

MOZART  Piano  Concerto  No27 
MAHLER  Symphony  No9 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  29,  2016 


Conducting 

Composition 

BSO/Other 

7:00  PM  - 
7:30  PM 

7:00  PM  - 
8:00  PM 

8:00  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Nelsons 

[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  30,  2016 

Instrumental  I  Vocal 


10:00  AM  - 
12:00  PM 

ARENSKY:  String  Quartet  CH  2 

in  A  minor,  Op35 

Mr.  Fischer 

MENDELSSOHN:  Viola  CH  1 

Quintet,  Op18 

Mr.  Gazouleas 

BRAHMS(arr.  Boustead):  Birch 

Serenade,  Opll  (nonet) 

GINASTERA:  Quartet  No3  MHS 

Strings  only  Drama 

HINDEMITH:  Octet  MHS 

Aud 

ELGAR:  Piano  Quintet,  Op84  MHS 

Art 

TBD:  brass  quintet  EB 

10:00  AM  - 
12:30  PM 

Conducting  Class  Maple 

TMC  Guest  Conductors 

Schoenberg:  Verklaerte  Nacht 

See  assignment  pages  for  personnel 
Mr.  Asbury 

WEILL:  Seven  Deadly  Sins  MHS 
Staging  rehearsal  TH 

All  Weill  singers 

Maverick,  piano 

Ms.  Iwama,  Mr.  Muni 

10:00  AM  - 
1:00  PM 

TMC  Fromm  Quartet 

BUTI  Composers 

Workshop 

Playthroughs  &  Critiques 

10:30  AM- 
11:30  AM 

SHOSTAKOVICH:  V8 

Symphony  No14 

Colclough,  Marzan  only 

Mr.  Griffiths 

GINASTERA:  Quartet  No3  V7 

Fischborn,  Nakamura  only 

Ms.  Upshaw 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  30,  2016 


Conducting 

Composition 

BSO/Other  | 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

Conducting  Class  Maple 

TMC  Guest  Conductors 

Schoenberg:  Verklaerte  Nacht 

See  assignment  pages  for 
personnel 

Mr.  Asbury 

WEILL:  Seven  Deadly  Sins  MHS 
Staging  rehearsal  TH 

All  Weill  singers 

Maverick,  piano 

Ms.  Iwama,  Mr.  Muni 

10:00  AM  - 
1:00  PM 

10:30  AM  - 
11:30  AM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  30,  2016 


Instrumental 

Vocal 

10:30  AM  - 
1:00  PM 

11:30  AM- 
12:30  PM 

SHOSTAKOVICH:  V8 

Symphony  No14 

Tuttle,  Marzan  only 

Mr.  Griffiths 

GINASTERA:  Quartet  No3  V7 

Frizzell,  Nakamura  only 

Ms.  Upshaw 

1:30  PM  - 
3:30  PM 

Vocal  Class  CMH 

Ms.  Blythe 

2:00  PM  - 
4:00  PM 

NESBIT:  Night  Dances  CH  2 

Mr.  Jennings 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

2:30  PM 

4:00  PM  - 
5:00  PM 

Sing  America:  Songs  of  CH  1 

Travel 

Fischborn;  Maverick 

Ms.  Blythe,  Ms.  Iwama 

SHOSTAKOVICH:  Maple 

Symphony  No14 

Balzun,  Nakamura  only 

Mr.  Griffiths 

4:30  PM  - 
5:15  PM 

CAGE:  Quartet  in  Four  SOH 

Parts 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

Songs  of  Love  CH  1 

Sokolowski;  Overly 

Mr.  Smith,  Ms.  Blythe 

SHOSTAKOVICH:  Maple 

Symphony  No14 

Middleman,  Nakamura  only 

Mr.  Griffiths 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


240 


Saturday,  July  30,  2016 


Conducting 

Composition 

BSO/Other 

10:30  AM  - 
1:00  PM 

TMC  Composers  Shed 

attend  BSO  rehearsal 
with  Mr.  Corigliano 

BSO 

Rehearsal 

Nelsons 

[Shed] 

11:30  AM  - 
12:30  PM 

1:30  PM  - 
3:30  PM 

2:00  PM  - 
4:00  PM 

Composition  Class  CH  3 

Symphony  Nol 

Chiaroscuro 

Mr.  Corigliano 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

2:30  PM 

Concert 
[SOH]  BUTI 
Orchestra 

4:00  PM  - 
5:00  PM 

4:30  PM  - 
5:15  PM 

5:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday 

.July  30,  2016 

Instrumental 

Vocal 

6:00  PM 

TMC  Prelude  Concert  SOH 

MOZART  String  Quartet,  K589 
BEETHOVEN  String  Quintet,  Op29 

see  Instrumental  Schedule 

7:00  PM  - 
8:00  PM 

Sing  America:  Songs  of  CH  2 

Travel 

Tuttle;  Marzan 

Mr.  Smith,  Ms.  Blythe 

7:30  PM  - 
7:50  PM 

CAGE:  A  Flower  SOH 

CAGE:  Wonderful  Widow 

Dress  Rehearsal 

8:00  PM  - 
11:00  PM 

WOLF:  Italienisches  SOH 

Liederbuch 

All  Wolf  personnel 

Dress  Rehearsal 

8:00  PM 

BSO  Concert  SHED 

Andris  Nelsons 

CORIGLIANO  Fantasia  on  an 
Ostinato 

SIBELIUS  Violin  Concerto 
BEETHOVEN  Symphony  No7 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Saturday,  July  30,  2016 


Conducting 

Composition 

BSO/Other 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:00  PM  - 
8:00  PM 

7:30  PM  - 
7:50  PM 

8:00  PM  - 
11:00  PM 

8:00  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Nelsons 

[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  31,  2016 

Instrumental  I  Vocal 


9:00  AM  - 
11:30  AM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

10:00  AM 

TMC  Concert  SOH 

ALL-CAGE  PROGRAM 

A  Flower 

The  Wonderful  Widow  of  Eighteen 
Springs 

Quartet  in  Four  Parts 

Sonatas  &  Interludes  for  prepared 
piano 

see  Instrumental  Schedule 

12:30  PM  - 
1:30  PM 

Songs  of  Love  CH  2 

Belavy;  Overly 

Mr.  Smith,  Ms.  Blythe 

1:30  PM  - 
2:30  PM 

Songs  of  Love  CH  2 

MacNeil;  Nakamura 

Mr.  Smith,  Ms.  Blythe 

WALEY-COHEN:  Oyster  CH  1 

Velinova,  Overly  only 

2:30  PM 

TMCO  Concert  Shed 

Andris  Nelsons 

ALL-BRAHMS  PROGRAM 

Piano  Concerto  Nol 

Symphony  Nol  in  C  minor,  Op68 

see  Instrumental  Schedule 

7:00  PM  - 
8:00  PM 

Songs  of  Love  MHS 

Burgos;  Maverick  Aud 

Mr.  Smith,  Ms.  Blythe 

8:00  PM  - 
10:00  PM 

TOP:  Sing  America  MHS 

All  singers  &  pianists  Aud 

Open  Coaching 

Ms.  Blythe,  Ms.  Iwama, 

Mr.  Smith, 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  31,  2016 
Conducting | Composition |  BSO/Other 


9:00  AM  - 
11:30  AM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:30  PM  - 
1:30  PM 

1:30  PM- 
2:30  PM 

2:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

Concert 
[SOH]  BUTI 
Wind 

Ensemble 

7:00  PM  - 
8:00  PM 

8:00  PM  - 
10:00  PM 

8:00  PM 

Concert 

[SOH] 

Chick  Corea 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  01,  2016 

Instrumental  I  Vocal 


10:00  AM  - 
12:00  PM 

TOP  Vocal  Program  SOH 

Sing  America! 

All  assigned  personnel 

Dress  Rehearsal 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

12:30  PM- 
2:00  PM 

Dress  rehearsals  for  TOP  SOH 

Piano  Concert 

Please  see  posted 
rehearsal  order 

Dress  rehearsals  for  TOP  SOH 

Piano  Concert 

Please  see  posted 
rehearsal  order 

1:30  PM- 
2:00  PM 

SHOSTAKOVICH:  CH  1 

Symphony  No14 

Middleman,  Marzan  only 

Mr.  Griffiths 

1:30  PM- 
4:00  PM 

Conducting  Class  Maple 

TMC  Guest  Conductors 

Repertoire  TBA 

See  assignment  pages  for 
personnel 

Mr.  Asbury 

2:00  PM  - 
2:30  PM 

SHOSTAKOVICH:  CH  1 

Symphony  No14 

Balzun,  Middleman, 

Marzan  only 

Mr.  Griffiths 

2:00  PM  - 
4:00  PM 

BRAHMS(arr.  Boustead):  CMH 

Serenade,  Opll  (nonet) 

Mr.  Fischer 

MENDELSSOHN:  Viola  VI 

Ouintet,  Op18 

Mr.  Gazouleas 

ELGAR:  Piano  Ouintet,  CH  2 

Op84 

Mr.  Liu 

HINDEMITH:  Octet  WB 

Mr.  Jennings 

TBD:  brass  quintet  EB 

BSO  Faculty  TBA 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  01,  2016 


Conducting 

Composition 

BSO/Other  | 

10:00  AM- 
12:00  PM 

Composition  Class  HTRN 

Mr.  Gandolfi 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

12:30  PM  - 
2:00  PM 

1:30  PM- 
2:00  PM 

1:30  PM  - 
4:00  PM 

Conducting  Class  Maple 

TMC  Guest  Conductors 

Repertoire  TBA 

See  assignment  pages 
for  personnel 

Mr.  Asbury 

2:00  PM  - 
2:30  PM 

2:00  PM  - 
4:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday, 

August  01,  2016 

Instrumental 

Vocal 

2:00  PM  - 
4:00  PM 

FAURE:  Piano  Quartet  Hos 

Nol 

ARENSKY:  String  Quartet  Ash 

in  A  minor,  Op35 

SHOSTAKOVICH:  Piano  V7 

Quintet,  Op57 

MENDELSSOHN:  Sextet,  Birch 

OpIlO 

2:30  PM  - 
3:00  PM 

SHOSTAKOVICH:  CH  1 

Symphony  No14 

Balzun,  Marzan  only 

Mr.  Griffiths 

2:30  PM  - 
4:00  PM 

WEILL:  Seven  Deadly  Sins  SOH 

Staging  rehearsal 

All  Weill  singers 

Overly,  piano 

Ms.  Iwama,  Mr.  Muni 

3:00  PM  - 
3:30  PM 

SHOSTAKOVICH:  CH  1 

Symphony  No14 

Velinova,  Nakamura  only 

Mr.  Griffiths 

4:00  PM  - 
5:00  PM 

SHOSTAKOVICH:  CH  1 

Symphony  No14 

Colciough,  Marzan  only 

Mr.  Griffiths 

4:30  PM- 
6:00  PM 

TOP  Cello  Ensemble  SOH 

Dress  Rehearsal 

5:00  PM  - 
5:30  PM 

SHOSTAKOVICH:  CH  1 

Symphony  No14 

Colciough,  Tuttle,  Marzan 
only 

Mr.  Griffiths 

5:30  PM  - 
6:00  PM 

SHOSTAKOVICH:  CH  1 

Symphony  No14 

Tuttle,  Marzan  only 

Mr.  Griffiths 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  01,  2016 


Conducting 

Composition 

BSO/Other 

2:00  PM  - 
4:00  PM 

2:30  PM  - 
3:00  PM 

2:30  PM  - 
4.00  PM 

WEILL:  Seven  Deadly  Sins  SOH 
Staging  rehearsal 

All  Weill  singers 

Overly,  piano 

Ms.  Iwama,  Mr.  Muni 

3:00  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

4:30  PM  - 
6:00  PM 

5:00  PM  - 
5:30  PM 

5:30  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday, 

August  01,  2016 

Instrumental 

Vocal 

7:30  PM  - 
9:00  PM 

TOP  Fanfares  rehearsal  Shed 

Dress  Rehearsal 

GINASTERA:  Quartet  No3  CH  2 

Strings  only 

Mr.  Gazouleas 

SEILOVA:  Baqsi  Birch 

Mr.  Van  Dyck 

8:00  PM 

see  Vocal  Schedule 

TMC  Vocal  Concert  SOH 

WOLF  Italienisches  Liederbuch 
(complete) 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 


Monday,  August  01,  2016 


Conducting 

Composition 

BSO/Other 

7:30  PM  - 

TOP  Fanfares 

Shed 

9:00  PM 

rehearsal 

Dress  Rehearsal 

8:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


251 


Tuesday,  August  02,  2016 

Instrumental  I  Vocal 


10:00  AM  - 
12:30  PM 

10:30  AM- 
12:30  PM 

Masterclass  CMH 

Mr.  Sylvan 

All  singers 

11:30  AM  - 
1:00  PM 

TMCO  rehearsal  Shed 

11:30a-12:30p  TCHAIK  1812 

TMCO  &  BSO  combined 
12:30p-1:00p  RAVEL  La  Valse 

TMCO  alone 

1:30  PM  - 
2:30  PM 

Songs  of  Love  CH  2 

Poureslami;  Marzan 

Mr.  Smith,  Ms.  Blythe 

2:30  PM 

Tanglewood  On  Parade  SOH 

Concert 

Cello  Ensemble  of  the 

TMC  and  BSO 

Tanglewood  On  Parade  SOH 

Concert 

Cello  Ensemble  of  the 

TMC  and  BSO 

3:30  PM 

TOP  Piano  Concert  SOH 

TOP  Piano  Concert  SOH 

5:00  PM 

TOP  Vocal  Concert  SOH 

Sing  America! 

TOP  Vocal  Concert  SOH 

Sing  America! 

7:30  PM 

TOP  Brass  Fanfares  Shed 

TOP  Brass  Fanfares  Shed 

8:00  PM 

TOP  Gala  Concert  Shed 

BSO,  Pops,  TMCO 

GANDOLFI  Night  Train  to  Perugia 
MOZART  Concerto  for  Flute  &  Harp 
RAVEL  La  Valse 

WILLIAMS  Of  Grace  and  Majesty 
WILLIAMS  Suite  from  The  BFG 
WILLIAMS  The  Force  Awakens 
TCHAIKOVSKY  1812  Overture 

TOP  Gala  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  02,  2016 
Conducting_ I_ Composition_ 1  BSO/Other 


10:00  AM  - 
12:30  PM 

BSO 

Rehearsal 

[Shed] 

TANGLEWOOD 
ON  PARADE 

10:30  AM  - 
12:30  PM 

11:30  AM  - 
1:00  PM 

TMCO  rehearsal  Shed 

1 1 :30a-12:30p  TCHAIK  1812 

TMCO  &  BSO  combined 
12:30p-1:00p  RAVEL  La  Valse 
TMCO  alone 

1:30  PM- 
2:30  PM 

2:30  PM 

Tanglewood  On  Parade  SOH 

Concert 

Cello  Ensemble  of  the 

TMC  and  BSO 

Tanglewood  On  Parade  SOH 
Concert 

Cello  Ensemble  of  the 

TMC  and  BSO 

3:30  PM 

TOP  Piano  Concert  SOH 

TOP  Piano  Concert  SOH 

5:00  PM 

TOP  Vocal  Concert  SOH 

Sing  America! 

TOP  Vocal  Concert  SOH 

Sing  America! 

7:30  PM 

TOP  Brass  Fanfares  Shed 

TOP  Brass  Fanfares  Shed 

8:00  PM 

TOP  Gala  Concert 

see  Instrumental  Schedule 
for  program  detail 

TOP  Gala  Concert 

see  Instrumental  Schedule 
for  program  detail 

TOP 

Concert 

[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  03,  2016 

Instrumental  I  Vocal 


10:00  AM- 
12:00  PM 

ARENSKY:  String  Quartet 
in  A  minor,  Op35 

Mr.  Fischer 

CH  2 

HINDEMITH:  Octet 

Birch 

BRAHMS(arr.  Boustead): 
Serenade,  Opll  (nonet) 

Maple 

NESBIT:  Night  Dances 

Mr.  Jennings 

Hos 

TBD:  brass  quintet 

MHS  TH 

10:00  AM- 
12:30  PM 

TMCO  rehearsal 
SHOSTAKOVICH: 
Symphony  No14 

TCH 

TMCO  rehearsal 
SHOSTAKOVICH: 
Symphony  No14 

TCH 

10:30  AM- 
11:30  AM 

Songs  of  Love 

Sokolowski;  Overly 

Mr.  Smith,  Ms.  Blythe 

CH  1 

11:30  AM  - 
12:30  PM 

Songs  of  Love 

MacNeil;  Nakamura 

Mr.  Smith,  Ms.  Blythe 

CH  1 

1:30  PM  - 
3:30  PM 

Flute  Class 

Piccolo  TBD 

Ms.  Meyers 

Hos 

Oboe  Class 

English  horn 

Mr.  Sheena 

Ash 

Clarinet  Class 

BSO  Clarinetist  TBA 

V7 

Bassoon  Class 

Solo  or  excerpt  of  your 
choosing 

Mr.  Svoboda 

VI 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  03,  2016 


Conducting 

Composition 

BSO/Other  | 

10:00  AM  - 
12:00  PM 

NESBIT:  Night  Dances  Hos 

Mr.  Jennings 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  TCH 

SHOSTAKOVICH: 

Symphony  No14 

BSO 

Rehearsal 

Guerrero 

[Shed] 

CHAMBER 

BLUE 

10:30  AM  - 
1 1 :30  AM 

11:30  AM  - 
12:30  PM 

1:30  PM  - 
3:30  PM 

Composition  Class  HTRN 

Mr.  Anderson 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  03,  2016 

Instrumental 


Vocal 


1:30  PM  - 
3:30  PM 


Horn  Class 

Low  horn 

EB 

Mr.  Snider,  Ms.  Childers 

Trumpet  Class 

Section  playing 

Mr.  Rolfs,  Mr.  Wright 

WB 

Trombone  Class 

Mock  audition 

Mr.  Oft 

Maple 

Percussion  Class 

Mr.  McKay 

TCH 

Harp  Class 

SOH 

Ms.  Zhou 

GR 

Violin  Seminar 

Groups  as  assigned 

Ms.  Bewick: 

MHS  TH 

Mr.  Cherry: 

MHS  202 

Ms.  Lee: 

MHS  Art 

Mr.  Lefkowitz: 

MHS  209 

Ms.  Smirnova: 

MHS  Aud 

Mr.  Velinzon: 

MHS  Drama 

Viola  Class 

CH  3 

Preparing  for  an  orchestral 

audition  with  standard 
excerpts 

Ms.  Basrak 

Cello  Class 

Birch 

Fellows  and  repertoire  as 

assigned 

Mr.  Knudsen 

Bass  Class 

BSO  Faculty  TBA 

CH  2 

Piano  Class 

CMH 

Piano  Class 

CMH 

All  pianists 

All  pianists 

Mr.  Kalichstein 

Mr.  Kalichstein 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  03,  2016 


Conducting 

Composition 

BSO/Other  | 

1:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  03,  2016 

instrumental  I  Vocal 


4:00  PM  - 
5.00  PM 

GINASTERA:  Quartet  No3  CH  1 

Ms.  Upshaw 

Frizzell,  Nakamura  only 

4:00  PM  - 
6:00  PM 

ARENSKY:  String  Quartet  Hos 

in  A  minor,  Op35 

HINDEMITH:  Octet  CMH 

Mr.  Jennings 

MENDELSSOHN:  Viola  CH  2 

Quintet,  Op18 

Mr.  Gazouleas 

BRAHMS(arr.  Boustead):  Maple 

Serenade,  Opll  (nonet) 

Mr.  Fischer 

ELGAR:  Piano  Quintet,  WB 

Op84 

MENDELSSOHN:  Sextet,  Birch 

OpIlO 

Mr.  Liu 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

WEILL:  Seven  Deadly  Sins 

TMCO  rehearsal  SOH 

WEILL:  Seven  Deadly  Sins 

5:00  PM  - 
6:00  PM 

GINASTERA:  Quartet  No3  CH  1 

Fischborn,  Nakamura  only 

Ms.  Upshaw 

7:30  PM  - 
9:30  PM 

TBD:  brass  quintet  WB 

BSO  Faculty  TBA 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  03,  2016 


Conducting 

Composition 

BSO/Other  | 

4:00  PM  - 
5:00  PM 

Composers'  Meeting  HTRN 

Seilova 

Mr.  Anderson 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

WEILL:  Seven  Deadly  Sins 

BSO 

Rehearsal 

Guerrero 

[Shed] 

5:00  PM  - 
6:00  PM 

Composers'  Meeting  HTRN 

Grafe 

Mr.  Anderson 

7:30  PM  - 
9:30  PM 

8:00  PM 

Concert 

[SOH] 

Nelson 

Freire 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  04,  2016 

1_ Instrumental_ I_ Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar 
Contributed  Income 

Mr.  Reidy 

Maple 

TMC  Orchestra  Seminar 
Contributed  Income 

Mr.  Reidy 

Maple 

10:00  AM- 
12:00  PM 

Global  Musician  Workshop 
Introductory  Meeting 

All  assigned  personnel 

TCH 

ARENSKY:  String  Quartet 
in  A  minor,  Op35 

Mr.  Fischer 

CH  1 

FAURE:  Piano  Quartet  Nol 
Mr.  Liu 

CH  2 

BRAHMS(arr.  Boustead): 
Serenade,  Opll  (nonet) 

MHS 

Aud 

MENDELSSOHN:  Sextet, 
OpIlO 

Birch 

HINDEMITH:  Octet 

MHS  TH 

SEILOVA:  Baqsi 

VI 

RAVEL:  Piano  Trio 

Hos 

TBD:  brass  quintet 

Maple 

10:00  AM  - 
12:30  PM 

10:30  AM  - 
12:30  PM 

Masterclass 

Mr.  Sylvan 

All  singers 

CMH 

1:00  PM- 
3:30  PM 

TMCO  rehearsal 

WEILL:  Seven  Deadly  Sins 

SOH 

TMCO  rehearsal 

WEILL:  Seven  Deadly  Sins 

SOH 

TMCO  rehearsal 
SHOSTAKOVICH: 
Symphony  No14 

TCH 

TMCO  rehearsal 
SHOSTAKOVICH: 
Symphony  No14 

TCH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  04,  2016 


Conducting 

Composition 

BSO/Other  | 

8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Contributed  Income 

Mr.  Reidy 

TMC  Orchestra  Seminar  Maple 
Contributed  Income 

Mr.  Reidy 

10:00  AM  - 
12:00  PM 

SEILOVA:  Baqsi  VI 

10:00  AM  - 
12:30  PM 

BSO 

Rehearsal 

Gnann 

[Shed] 

10:30  AM  - 
12:30  PM 

1:00  PM- 
3:30  PM 

TMCO  rehearsal  SOH 

WEILL:  Seven  Deadly  Sins 

TMCO  rehearsal  TCH 

SHOSTAKOVICH: 

Symphony  No14 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  04,  2016 

Instrumental 


1:00  PM  - 
6:00  PM 


Global  Musician  Workshop 
Session 

Ensembles  TBA 


1:30  PM 
2:30  PM 


1:30  PM 
3:30  PM 


MENDELSSOHN:  Viola 
Quintet,  Op18 
Mr.  Gazouleas 


CH  1 
CH  2 
Birch 
Maple 


Vocal 


WB 


BRAHMS(arr.  Boustead):  CMH 

Serenade,  Opll  (nonet) 

Mr.  Fischer 


GRAFE:  Palace  of  the  Ash 

Windowed  Rocks 
Mr.  Jennings 


TBD:  brass  quintet 
BSO  Faculty  TBA 


4:00  PM  - 


5:00  PM 


4:00  PM  -  SHOSTAKOVICH:  Piano 

6:00  PM  Quintet,  Op57 

Mr.  Fischer 


EB 


WALEY-COHEN:  Oyster 
Velinova,  Overly  only 
Mr.  Smith 


WB 


V7 


HINDEMITH:  Octet  CMH 

Mr.  Jennings 


ELGAR:  Piano  Quintet,  Op84  EB 
Mr.  Liu 


ARENSKY:  String  Quartet  Hos 

in  A  minor,  Op35 


GINASTERA:  Quartet  No3  Ash 
Strings  only 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  04,  2016 


Conducting 

Composition 

BSO/Other 

1:00  PM- 
6:00  PM 

1:30  PM  - 
2:30  PM 

Instrumental  Series: 
English  horn 

Mr.  Sheena 

Boston  Symphony 

CHS 

1:30  PM- 
3:30  PM 

4:00  PM  - 
5:00  PM 

Composers'  Meeting 
Nesbit 

Mr.  Anderson 

HTRN 

4:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  04,  2016 


Instrumental 

Vocal 

4:00  PM  - 
6:30  PM 

5:00  PM  - 
6:00  PM 

8:00  PM  - 
10:00  PM 

TMCO  Augustl  5  Program  Birch 

Violin  section  leaders 

Luu,  Quinnett,  Xiao,  Paul 

Kim,  Laura  Liu 

Mr.  Velinzon 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  August  04,  2016 


Conducting 

Composition 

BSO/Other  | 

4:00  PM  - 
6:30  PM 

BSO 

Rehearsal 

Guerrero 

[Shed] 

CHAMBER 

BLUE 

5:00  PM  - 
6:00  PM 

Composers'  Meeting 
Waley-Cohen 

Mr.  Anderson 

HTRN 

8:00  PM  - 
10:00  PM 

8:00  PM 

Concert 

[SOH] 

Daniil 

Trifonov 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  05,  2016 

Instrumental  I  Vocal 


9:00  AM  - 
9:30  AM 

TBD:  brass  quintet  SOH 

Dress  Rehearsal 

10:00  AM- 
12:00  PM 

GINASTERA:  Quartet  No3  V7 

Frizzell 

Ms.  Upshaw 

ARENSKY:  String  Quartet  MHS 

in  A  minor,  Op35  Aud 

Mr.  Fischer 

MENDELSSOHN:  Sextet,  CMH 

OpIlO 

Mr.  Liu 

BRAHMS(arr.  Boustead):  MHS  TH 
Serenade,  Opll  (nonet) 

HINDEMITH:  Octet  MHS  Art 

ELGAR:  Piano  Quintet,  Op84  Hos 

GINASTERA:  Quartet  No3  V7 

Frizzell 

Ms.  Upshaw 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

WEILL:  Seven  Deadly  Sins 

Global  Musician  Workshop  CH  1 

Session  CH  2 

Ensembles  TBA  Birch 

Maple 

TMCO  rehearsal  SOH 

WEILL:  Seven  Deadly  Sins 

10:30  AM  - 
11:30  AM 

Songs  of  Love  VI 

Burgos;  Maverick 

Mr.  Smith,  Ms.  Blythe 

11:30  AM  - 
12:30  PM 

Songs  of  Love  VI 

Poureslami;  Marzan 

Mr.  Smith,  Ms.  Blythe 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

1:00  PM- 
3:30  PM 

TMCO  rehearsal  TCH 

SHOSTAKOVICH: 

Symphony  No14 

TMCO  rehearsal  TCH 

SHOSTAKOVICH: 

Symphony  No14 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  05,  2016 


Conducting 

Composition 

BSO/Other  | 

9:00  AM  - 
9:30  AM 

10:00  AM  - 
12:00  PM 

Composers’  Class  CH  3 

Mr.  Dyer 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

WEILL:  Seven  Deadly  Sins 

BSO 

Rehearsal 

Guerrero 

[Shed] 

10:30  AM  - 
11:30  AM 

11:30  AM  - 
12:30  PM 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

1:00  PM  - 
3:30  PM 

TMCO  rehearsal  TCH 

SHOSTAKOVICH: 

Symphony  No14 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  05,  2016 


Instrumental 

Vocal 

1:30  PM- 
2:30  PM 

Songs  of  Love 

Belavy;  Overly 

Mr.  Smith,  Ms.  Blythe 

VI 

1:30  PM- 
3:30  PM 

Tuba  Class 

Mr.  Roylance 

WB 

ELGAR:  Piano  Quintet, 

Op84 

Mr.  Liu 

CMH 

NESBIT:  Night  Dances 

Mr.  Jennings 

Hos 

FAURE:  Piano  Quartet 

Nol 

Ash 

Global  Musician  Workshop 
Session 

Ensembles  TBA 

CH  1 
CH  2 
Birch 
Maple 

2:30  PM  - 
3:30  PM 

Songs  of  Love 

Sokolowski;  Overly 

Mr.  Smith,  Ms.  Blythe 

VI 

3:15  PM- 
3:55  PM 

ARENSKY:  String  Quartet 
in  A  minor,  Op35 

Dress  Rehearsal 

SOH 

4:00  PM  - 
4:45  PM 

HINDEMITH:  Octet 

Dress  Rehearsal 

SOH 

4:00  PM  - 
6:00  PM 

Global  Musician  Workshop 
Gathering 

All  assigned  personnel 

TCH 

Vocal  Class 

Ms.  Iwama 

CMH 

BRAHMS(arr.  Boustead): 
Serenade,  Opl  1  (nonet) 

Mr.  Fischer 

Maple 

MENDELSSOHN:  Viola 
Quintet,  Opl  8 

Mr.  Gazouleas 

CH  2 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  05,  2016 


Conducting 

Composition 

BSO/Other 

1:30  PM  - 
2:30  PM 

Composers'  Meeting  HTRN 

Chiappetta 

Mr.  Anderson 

1:30  PM- 
3:30  PM 

NESBIT:  Night  Dances  Hos 

Mr.  Jennings 

2:30  PM  - 
3:30  PM 

Composers’  Meeting  HTRN 

Kaplan 

Mr.  Anderson 

3:15  PM  - 
3:55  PM 

4:00  PM  - 
4:45  PM 

4:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  A 

ugust  05,  2016 

Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

SEILOVA:  Baqsi  CH  1 

Mr.  Van  Dyck 

SHOSTAKOVICH:  Piano  Birch 

Quintet,  Op57 

ANDERSON:  Van  Gogh  WB 

Blue 

RAVEL:  Piano  Trio  Hos 

BSO  Faculty  TBA 

6:00  PM 

BSO  Prelude  SOH 

BRIDGE  Lament  for  two  violas 
BRUCKNER  String  Quintet  in  F 

BSO  Prelude 

see  Instrumental  Schedule 
for  program  detail 

8:00  PM 

BSO  Concert  SHED 

Giancarlo  Guerrero 

DVORAK  Serenade,  Op44 

LISZT  Piano  Concerto  No2 

MAHLER  What  the  Wild  Flowers 

Tell  Me 

BRAHMS  Serenade  No2 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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4:00  PM  - 
6:00  PM 


Conducting 


Friday,  August  05,  2016 


Composition 


BSO/Other 


SEILOVA:  Baqsi  CH  1 

Mr.  Van  Dyck 


ANDERSON:  Van 
Gogh  Blue 


6:00  PM 


BSO  Prelude 

see  Instrumental  Schedule 
for  program  detail 


8:00  PM 


BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 


WB 


BSO  Prelude 

see  Instrumental  Schedule 
for  program  detail 


Concert 

[SOH] 

BSO  Prelude 


BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 


BSO 

Concert 

Guerrero 


[Shed] 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  06,  2016 

Instrumental  I  Vocal 


8:45  AM  - 
9:30  AM 

ELGAR:  Piano  Quintet,  SOH 

Op84 

Dress  Rehearsal 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

WEILL:  Seven  Deadly  Sins 

TMCO  rehearsal  TCH 

SHOSTAKOVICH: 

Symphony  No14 

Global  Musician  Workshop  CH  1 

Session  CH  2 

Ensembles  TBA  Birch 

Maple 

TMCO  rehearsal  SOH 

WEILL:  Seven  Deadly  Sins 

TMCO  rehearsal  TCH 

SHOSTAKOVICH: 

Symphony  No14 

10:30  AM  - 
1:00  PM 

12:45  PM  - 
1:05  PM 

NESBIT:  Night  Dances  SOH 

Dress  Rehearsal 

1:10  PM  - 
1:30  PM 

SEILOVA:  Baqsi  SOH 

Dress  Rehearsal 

1:30  PM- 
2:20  PM 

TMCO  horns  *  Maple 

August15  program 

Mr.  Sommerville 

TMCO  trumpets  *  CMH 

August15  program 

Mr.  Wright 

TMCO  low  brass  *  Shed 

August15  program 

Mr.  Markey 

*  Following  this  sectional: 

All  TMCO  brass  will  meet 
for  a  tutti  brass  sectional  in 
the  Shed 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  06,  2016 
Conducting | Composition [  BSO/Other 


8:45  AM  - 
9:30  AM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal 

WEILL:  Seven  Deadly  Sins 

SOH 

TMCO  rehearsal 
SHOSTAKOVICH: 
Symphony  No14 

TCH 

10:30  AM  - 
1:00  PM 

BSO 

Rehearsal 

Gnann 

[Shed] 

12:45  PM  - 
1:05  PM 

NESBIT:  Night  Dances 
Dress  Rehearsal 

SOH 

1:10  PM- 
1:30  PM 

SEILOVA:  Baqsi 

Dress  Rehearsal 

SOH 

1:30  PM- 
2:20  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday 

August  06,  2016 

Instrumental 

Vocal 

1:30  PM  - 
3:30  PM 

TMCO  strings  WB 

August15  program 

Conducting  Fellow  TBA 

TMCO  woodwinds  Birch 

August15  program 

Mr.  Svoboda 

TMCO  percussion  TCH 

August15  program 

Mr.  Bauch 

2:30  PM  - 
3:30  PM 

TMCO  tutti  brass  Shed 

August15  program 

Mr.  Markey,  Mr.  Sommerville, 

Mr.  Wright 

Conducting  Fellow  TBA 

WALEY-COHEN:  Oyster  CH  2 

Mr.  Smith 

Velinova,  Overly  only 

2:30  PM 

4:00  PM  - 
6:00  PM 

Piano  Class  Maple 

All  pianists 

Mr.  Ax 

Global  Musician  Workshop  TCH 

Gathering 

All  assigned  personnel 

Piano  Class  Maple 

All  pianists 

Mr.  Ax 

6:00  PM 

TMC  Prelude  Concert  SOH 

TBD  brass  quintet 

ARENSKY  Quartet 

HINDEMITH  Octet 

see  Instrumental  Schedule 

7:30  PM  - 
8:30  PM 

BRAHMS(arr.  Boustead):  SOH 

Serenade,  Opll  (nonet) 

Dress  Rehearsal 

8:00  PM 

BSO  Concert  SHED 

Giancarlo  Guerrero 

ADAMS  Harmonielehre 

CHOPIN  Piano  Concerto  No2 
STRAUSS  Till  Eulenspiegel 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

8:35  PM  - 

MENDELSSOHN:  Viola 

SOH 

9:30  PM 

Quintet,  Op18 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Saturday,  August  06,  2016 


Conducting 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

TMCO  strings  WB 

August15  program 

Conducting  Fellow  TBA 

Composition  Class  HTRN 

Mr.  Anderson 

2:30  PM  - 
3:30  PM 

TMCO  tutti  brass  Shed 

August15  program 

Mr.  Markey, 

Mr.  Sommerville, 

Mr.  Wright 

Conducting  Fellow  TBA 

2:30  PM 

Concert 

[SOH] 

BUTI  50th 

4:00  PM  - 
6:00  PM 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:30  PM  - 
8:30  PM 

8:00  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Guerrero 

[Shed] 

8:35  PM  - 
9:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  07,  2016 

I_ Instrumental_ I_ Vocal 


9:00  AM  - 
9:00  PM 

New  World  Symphony  MHS  TH 

Auditions 

See  signup  sheets  for 
times 

10:00  AM 

TMC  Concert  SOH 

MENDELSSOHN  String  Quintet, 
Op18 

NESBIT  Night  Dances 

ELGAR  Piano  Quintet 

SEILOVA  Baqsi 

BRAHMS  Serenade,  Opll 

see  Instrumental  Schedule 

12:30  PM- 
2:30  PM 

GINASTERA:  Quartet  No3  CH  2 

Fischborn 

Ms.  Upshaw 

WALEY-COHEN:  Oyster  Birch 

Mr.  Smith 

RAVEL:  Piano  Trio  V7 

GINASTERA:  Quartet  No3  CH  2 

Fischborn 

Ms.  Upshaw 

WALEY-COHEN:  Oyster  Birch 

Mr.  Smith 

1:00  PM 

Tanglewood  for  Kids  CMH 

Brass  Quintet 

Includes  reprise  of 
quintet  from  August  6 

1:30  PM  - 
2:30  PM 

SHOSTAKOVICH:  Piano  CH  1 

Quintet,  Op57 

Mr.  Fischer 

2:30  PM 

BSO  Concert  SHED 

Moritz  Gnann 

MOZART  Piano  Concerto  No9 
MAHLER  Symphony  Nol 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

3:00  PM  - 
5:00  PM 

Songs  of  Love  CH  3 

All  singers  and  pianists 

Open  Coaching 

Mr.  Smith,  Ms.  Blythe 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal  SOH 

WEILL:  Seven  Deadly  Sins 

TMCO  rehearsal  SOH 

WEILL:  Seven  Deadly  Sins 

8:00  PM 

Silk  Road  Ensemble  Shed 

Silk  Road  Ensemble  Shed 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  07,  2016 
Conducting_ I_ Composition |  BSO/Other 


9:00  AM  - 
9:00  PM 

10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:30  PM  - 
2:30  PM 

1:00  PM 

1:30  PM- 
2:30  PM 

2:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Gnann 

[Shed] 

3.00  PM  - 
5:00  PM 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal  SOH 

WEILL:  Seven  Deadly  Sins 

8:00  PM 

Silk  Road  Ensemble  Shed 

Silk  Road  Ensemble  Shed 

Concert 

[Shed] 

Silk  Road 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  08,  2016 

Instrumental  I  Vocal 


9:00  AM  - 
9:00  PM 

New  World  Symphony  MHS  TH 

Auditions 

See  signup  sheets  for 
times 

10:00  AM- 
12:00  PM 

GRAFE:  Palace  of  the  CHI 

Windowed  Rocks 

Mr.  Jennings 

10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

2:00  PM  - 
4:00  PM 

Global  Musician  Workshop  SOH 

Dress  Rehearsals 

2:00  PM  - 
4:30  PM 

TMC  COMPOSERS:  CMH 

Composer  as  Conductor 

Readings 

Mr.  Asbury 

8:00  PM 

TMCO  Concert  SOH 

WEILL  The  Seven  Deadly  Sins 
SHOSTAKOVICH  Symphony  No14 

TMCO  Concert  SOH 

WEILL  The  Seven  Deadly  Sins 
SHOSTAKOVICH  Symphony  No14 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  08,  2016 
Conducting_ I_ Composition |  BSO/Other 


9:00  AM  - 
9:00  PM 

10:00  AM  - 
12:00  PM 

GRAFE:  Palace  of  the  CHI 

Windowed  Rocks 

Mr.  Jennings 

10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

2:00  PM  - 
4:00  PM 

2:00  PM  - 
4:30  PM 

TMC  COMPOSERS:  CMH 

Composer  as  Conductor 
Readings 

Mr.  Asbury 

8:00  PM 

TMCO  Concert  SOH 

WEILL  The  Seven  Deadly  Sins 
SHOSTAKOVICH  Symphony  No14 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  09,  2016 

Instrumental  I  Vocal 


10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

Piece-a-Day  Project  CH  1 

Instrumental  pairs  TBA  CH  2 

Birch 

Masterclass  CMH 

Mr.  Sylvan 

All  singers 

1:30  PM  - 
4:00  PM 

Songs  of  Love  SOH 

All  singers  and  pianists 

Dress  Rehearsal 

2:00  PM  - 
3:30  PM 

ANDERSON:  Van  Gogh  WB 

Blue 

Mr.  Asbury 

FAURE:  Piano  Quartet  Nol  CH  1 

Mr.  Liu 

Tanglewood  for  Kids:  Wind  CMH 

Quintet 

for  August14 

Kang,  Debski,  Krissman, 

Miller,  Rinehart 

Coaching  with  Ms.  Meyers 

4:00  PM  - 
6:00  PM 

GINASTERA:  Quartet  No3  WB 

Fischborn  &  Frizzell 

Coaching  ends  with 
mvmt  II,  quartet  alone 

Ms.  Upshaw, 

Mr.  Gazouleas 

SHOSTAKOVICH:  Piano  CH  1 

Quintet,  Op57 

MENDELSSOHN:  Sextet,  MHS 

OpIlO  Aud 

RAVEL:  Piano  Trio  CH  2 

BSO  Faculty  TBA 

GINASTERA:  Quartet  No3  WB 

Fischborn  &  Frizzell 

Coaching  ends  with 
mvmt  II,  quartet  alone 

Ms.  Upshaw, 

Mr.  Gazouleas 

4:00  PM  - 
6:30  PM 

Composer  as  Conductor  CMH 

Readings 

Mr.  Asbury 

4:30  PM  - 
6:00  PM 

WALEY-COHEN:  Oyster  Birch 

Mr.  Smith 

WALEY-COHEN:  Oyster  Birch 

Mr.  Smith 

8:00  PM 

TMC  Concert  SOH 

Global  Musician  Workshop 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  09,  2016 
Conducting_ 1_ Composition_ 1  BSO/Other 


10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

Piece-a-Day  Project  CH  1 

Instrumental  pairs  TBA  CH  2 

Birch 

1:30  PM- 
4:00  PM 

2:00  PM  - 
3:30  PM 

ANDERSON:  Van  WB 

Gogh  Blue 

Mr.  Asbury 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

Composer  as  Conductor  CMH 
Readings 

Mr.  Asbury 

4:30  PM  - 
6:00  PM 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  10,  2016 


Instrumental 

Vocal 

10:00  AM  - 
12:00  PM 

GINASTERA:  Quartet  No3 
Fischborn  &  Frizzell 

Ms.  Upshaw 

CH  2 

GINASTERA:  Quartet  No3 
Fischborn  &  Frizzell 

Ms.  Upshaw 

CH  2 

SHOSTAKOVICH:  Piano 
Quintet,  Op57 

Mr.  Fischer 

MHS 

Aud 

MENDELSSOHN:  Sextet, 
OpIlO 

Mr.  Liu 

Birch 

FAURE:  Piano  Quartet 

Nol 

MHS  Art 

RAVEL:  Piano  Trio 

MHS 

Drama 

Tanglewood  for  Kids:  Wind 

Quintet 

for  August14 

Kang,  Debski,  Krissman, 
Miller,  Rinehart 

CMH 

10:00  AM- 
12:30  PM 

Conducting  Class 

REP  TBD 

Mr.  Asbury,  Mr.  Ax 

Please  check 
posted  assignments  to 
reading  orchestra 

SOH 

1:30  PM  - 
3:30  PM 

Flute  Class 

Material  TBD 

Mr.  Foreman 

V7 

Oboe  Class 

BSO  Faculty  TBA 

Ash 

Clarinet  Class 

Mock  audition 

V6,  V8  held  for  warmup 

VI 

Bassoon  Class  Hos 

Solo  or  excerpt  of  your  choosing 

Mr.  Ranti 

Horn  Class 

Low  horn 

Ms.  Childers,  Mr.  Snider 

CMH 

Trumpet  Class 

Faculty  TBA 

loc  tbd 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  10,  2016 
Conducting_ I_ Composition |  BSO/Other 


283 


Wednesd 

ay,  August  10,  2016 
Instrumental 

Vocal 

1:30  PM  - 
3:30  PM 

Trombone  Class  Birch 

Mock  audition 

Mr.  Oft,  Mr.  Lange,  Mr.  Markey 

Percussion  Class  TCH 

Faculty  TBA 

Harp  Class  SOH 

Ms.  Zhou  GR 

Violin  Class  WB 

All  violinists 

Faculty  TBA 

Viola  Class  CH  3 

Mr.  Gazouleas 

Preparing  for  an  orchestral 
audition 

Cello  Class  Maple 

Solo  chamber/concerto 
repertoire  of  choice 

Mr.  Fischer 

Bass  Class  CH  2 

BSO  Faculty  TBA 

4:00  PM  - 
6:00  PM 

Piano  Class  CMH 

All  pianists 

Mr.  Kalichstein 

Piano  Class  CMH 

All  pianists 

Mr.  Kalichstein 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

8:00  PM 

Boston  Symphony  SOH 

Chamber  Players 

FLOWER  Shamu  and  Clinical 
FRANQAIX  Divertissement 
BEETHOVEN  String  Trio,  Op9  No3 
SPOHR  Nonet  in  F,  Op31 

BSCP  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  10,  2016 


Conducting 

Composition 

BSO/Other  | 

1:30  PM- 
3:30  PM 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal 

Please  see  posted 
rehearsal  order 

SOH 

BPO 

Rehearsal 

Williams 

[Shed] 

FILM  NIGHT 

8:00  PM 

BSCP  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSCP  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSCP 

Concert 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  11,  2016 

I_ Instrumental_ I_ Vocal 


8:30  AM- 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Earned  income  and 

marketing 

Ms.  Noltemy 

TMC  Orchestra  Seminar  Maple 

Earned  income  and 

marketing 

Ms.  Noltemy 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

Piece-a-Day  Project  CH  1 

Instrumental  pairs  TBA  CH  2 

Birch 

Piano  Class  Maple 

All  pianists 

Mr.  Smith 

Masterclass  CMH 

Mr.  Sylvan 

All  singers 

Piano  Class  Maple 

All  pianists 

Mr.  Smith 

1:00  PM- 
3:30  PM 

Composer  as  Conductor  SOH 

Workshop 

Mr.  Asbury 

1:30  PM- 
3:30  PM 

GINASTERA:  Quartet  No3  CMH 

Fischborn  &  Frizzell 

Ms.  Upshaw, 

Mr.  Gazouleas 

ANDERSON:  Van  Gogh  WB 

Blue 

Mr.  Anderson 

RAVEL:  Piano  Trio  CHI 

BSO  Faculty  TBA 

SHOSTAKOVICH:  Piano  CH  2 

Quintet,  Op57 

MENDELSSOHN:  Sextet,  Maple 

OpIlO 

Tanglewood  for  Kids:  Wind  Birch 

Quintet 

for  August14 

Kang,  Debski,  Krissman, 

Miller,  Rinehart 

Coaching  with  Ms.  Meyers 

GINASTERA:  Quartet  No3  CMH 

Fischborn  &  Frizzell 

Ms.  Upshaw, 

Mr.  Gazouleas 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  11,  2016 
Conducting_ I_ Composition [  BSO/Other 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Earned  income  and 

marketing 

Ms.  Noltemy 

TMC  Orchestra  Seminar  Maple 
Earned  income  and 
marketing 

Ms.  Noltemy 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO 

Rehearsal 

Afkham 

[Shed] 

10:30  AM- 
12:30  PM 

Piece-a-Day  Project  CH  1 

Instrumental  pairs  TBA  CH  2 

Birch 

1:00  PM  - 
3:30  PM 

Composer  as  Conductor  SOH 
Workshop 

Mr.  Asbury 

1:30  PM  - 
3:30  PM 

ANDERSON:  Van  WB 

Gogh  Blue 

Mr.  Anderson 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  11,  2016 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

WALEY-COHEN:  Oyster  Birch 

Mr.  Smith 

GRAFE:  Palace  of  the  CH  2 

Windowed  Rocks 

Mr.  Jennings 

FAURE:  Piano  Quartet  Nol  CH  1 

Mr.  Liu 

WALEY-COHEN:  Oyster  Birch 

Mr.  Smith 

4:00  PM  - 
6:30  PM 

Conducting  Class  SOH 

Dvorak:  Cello  Concerto 

Mr.  Asbury,  Mr.  Jojatu 

Please  check 
posted  assignments  to 
reading  orchestra 

8:00  PM 

see  Vocal  Schedule 

TMC  Vocal  Concert  SOH 

Songs  of  Love 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  11,  2016 


Conducting  |  Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

WALEY-COHEN:  Birch 

Oyster 

Mr.  Smith 

GRAFE:  Palace  of  the  CH  2 

Windowed  Rocks 

Mr.  Jennings 

4:00  PM  - 
6:30  PM 

Conducting  Class  SOH 

Dvorak:  Cello  Concerto 

Mr.  Asbury,  Mr.  Jojatu 

Please  check 
posted  assignments  to 
reading  orchestra 

BSO 

Rehearsal 

Dutoit 

[Shed] 

8:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  12,  2016 

Instrumental  I  Vocal 


9:00  AM  - 
9:30  AM 

GRAFE:  Palace  of  the  SOH 

Windowed  Rocks 

Dress  Rehearsal 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

Piece-a-Day  Project  Birch 

Instrumental  pairs  TBA  CH  1 

CH  2 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

1:30  PM- 
2:30  PM 

1:30  PM  - 
3:30  PM 

SHOSTAKOVICH:  Piano  CH  2 

Quintet,  Op57 

Mr.  Fischer 

MENDELSSOHN:  Sextet,  Birch 

OpIlO 

Mr.  Liu 

Tanglewood  for  Kids:  Wind  WB 

Quintet 

for  August14 

Kang,  Debski,  Krissman, 

Miller,  Rinehart 

Vocal  Class  CMH 

Ms.  Upshaw 

3:15  PM  - 
4:00  PM 

RAVEL:  Piano  Trio  SOH 

Dress  Rehearsal 

4:05  PM  - 
4:50  PM 

FAURE:  Piano  Quartet  Nol  SOH 

Dress  Rehearsal 

4:55  PM  - 
5:30  PM 

GINASTERA:  Quartet  No3  SOH 

Dress  Rehearsal 

GINASTERA:  Quartet  No3  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  12,  2016 
Conducting_ I_ Composition [  BSO/Other 


9:00  AM  - 
9:30  AM 

GRAFE:  Palace  of  the  SOH 

Windowed  Rocks 

Dress  Rehearsal 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BPO 

Rehearsal 

Williams 

[Shed] 

FILM  NIGHT 

10:30  AM  - 
12:30  PM 

Piece-a-Day  Project  Birch 

Instrumental  pairs  TBA  CH  1 

CH  2 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

1:30  PM- 
2:30  PM 

Instrumental  Series:  Maple 

Doublebass 

Mr.  Seeber 

Boston  Symphony 

1:30  PM- 
3:30  PM 

3:15  PM- 
4:00  PM 

4:05  PM  - 
4:50  PM 

4:55  PM  - 
5:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  12,  2016 


Instrumental 

Vocal 

5:00  PM  - 
6:00  PM 

ANDERSON:  Van  Gogh  WB 

Blue 

Mr.  Anderson,  Mr.  Asbury 

WALEY-COHEN:  Oyster  Birch 

Mr.  Smith 

WALEY-COHEN:  Oyster  Birch 

Mr.  Smith 

6:00  PM 

BSO  Prelude  SOH 

arr.  WILLIAMS  Air  and  Simple  Gifts 
ROTA  Trio  for  flute,  violin,  piano 
KORNGOLD  Piano  Quintet 

BSO  Prelude 

see  Instrumental  Schedule 
for  program  detail 

8:00  PM 

BSO  Concert  SHED 

Charles  Dutoit 

NICOLAI  Merry  Wives  of  Windsor 
MOZART  Piano  Concerto  No22 
DEBUSSY  La  Mer 

RAVEL  Bolero 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  12,  2016 


Conducting 

Composition 

BSO/Other 

5:00  PM  - 
6:00  PM 

ANDERSON:  Van  WB 

Gogh  Blue 

Mr.  Anderson, 

Mr.  Asbury 

ANDERSON:  Van  WB 

Gogh  Blue 

Mr.  Anderson, 

Mr.  Asbury 

WALEY-COHEN:  Birch 

Oyster 

Mr.  Smith 

6:00  PM 

BSO  Prelude 

see  Instrumental  Schedule 
for  program  detail 

BSO  Prelude 

see  Instrumental  Schedule 
for  program  detail 

Concert 

[SOH] 

BSO  Prelude 

8:00  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Dutoit 

[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  13,  2016 

Instrumental  I  Vocal 


8:45  AM  - 
9:30  AM 

SHOSTAKOVICH:  Piano  SOH 

Quintet,  Op57 

Dress  Rehearsal 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

Piece-a-Day  Project  CH  1 

Instrumental  pairs  TBA  CH  2 

Birch 

10:30  AM  - 
1:00  PM 

2:30  PM 

4:45  PM  - 
5:00  PM 

WALEY-COHEN:  Oyster  SOH 

Dress  Rehearsal 

WALEY-COHEN:  Oyster  SOH 

Dress  Rehearsal 

6:00  PM 

TMC  Prelude  Concert  SOH 

GINASTERA  Quartet  No3 

FAURE  Piano  Quartet  Nol 

see  Instrumental  Schedule 

7:30  PM  - 
8:05  PM 

ANDERSON:  Van  Gogh  SOH 

Blue 

Dress  Rehearsal 

8:00  PM 

Boston  Pops  Concert  SHED 

John  Williams 

Film  Night 

Boston  Pops  Concert 

see  Instrumental  Schedule 
for  program  detail 

8:15  PM- 

MENDELSSOHN:  Sextet, 

SOH 

9:00  PM 

OpIlO 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  13,  2016 
Conducting_ I_ Composition [  BSO/Other 


8:45  AM  - 
9:30  AM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
12:30  PM 

Piece-a-Day  Project  CH  1 

Instrumental  pairs  TBA  CH  2 

Birch 

10:30  AM  - 
1:00  PM 

BSO 

Rehearsal 

Afkham 

[Shed] 

2:30  PM 

Concert 
[SOH]  BUTI 
Orchestra 

4:45  PM  - 
5:00  PM 

WALEY-COHEN:  SOH 

Oyster 

Dress  Rehearsal 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:30  PM  - 
8:05  PM 

ANDERSON:  Van  SOH 

Gogh  Blue 

Dress  Rehearsal 

ANDERSON:  Van  SOH 

Gogh  Blue 

Dress  Rehearsal 

8:00  PM 

Boston  Pops  Concert 

see  Instrumental  Schedule 
for  program  detail 

Boston  Pops  Concert 

see  Instrumental  Schedule 
for  program  detail 

Pops 

Concert 

Williams 

[Shed] 

8:15  PM- 
9:00  PM 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  14,  2016 

Instrumental  I  Vocal 


10:00  AM 

TMC  Concert  SOH 

MENDELSSOHN  Sextet,  OpIlO 
GRAFE  Palace  of  the  Windowed 
Rocks 

ANDERSON  Van  Gogh  Blue 

RAVEL  Piano  Trio 

WALEY-COHEN  Oyster 
SHOSTAKOVICH  Piano  Quintet 

12:00  PM- 
2:00  PM 

Trumpet  Class  Maple 

Mr.  Bilger 

1:00  PM 

Tanglewood  for  Kids  CMH 

Wind  Quintet 

2:30  PM 

BSO  Concert  SHED 

David  Afkham 

BEETHOVEN  Coriolan  Overture 
BEETHOVEN  Piano  Concerto  No3 
SCHUMANN  Symphony  No4 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

7:00  PM  - 
9:00  PM 

Piece-a-Day  Project  CMH 

Dress  Rehearsals 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  August  14,  2016 
Conducting_ I_ Composition |  BSO/Other 


10:00  AM 

12:00  PM  - 
2:00  PM 

1:00  PM 

2:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Afkham 

[Shed] 

7:00  PM  - 
9:00  PM 

Piece-a-Day  Project  CMH 

Dress  Rehearsals 

8:00  PM 

Concert 

[SOH] 

Australian 

Chamber 

Orchestra 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  15,  2016 

Instrumental  I  Vocal 


10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

2:30  PM 

TMC  Composers'  CMH 

Concert 

Piece-a-Day  Project 

see  Instrumental  Schedule 

8:00  PM 

TMCO  Concert  SOH 

Charles  Dutoit 

KODALY  Dances  of  Galanta 
TCHAIKOVSKY  Violin  Concerto 
STRAVINSKY  Rite  of  Spring 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  August  15,  2016 
Conducting | Composition |  BSO/Other 


10:00  AM  - 
1 :00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

2:30  PM 

see  Composition  Schedule 

TMC  Composers’  CMH 

Concert 

Piece-a-Day  Project 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tanglewood 

MUSIC  CENTER 


Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices 
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KEY  FOR  ORCHESTRA  CONCERT  ASSIGNMENTS 

Concert/Activity  Type 
Concert  Day.  Date,  Time 
Location 

Conductors 

Soloists 

Composer 

Work 

Instrumentation:  fl  ob  cl  bsn  -  hn  tpt  tbn  tuba  -  perc  -  hp  -  kybd 
/  doubling,  or  doubles 

Timing  (minutes) 
-str  -  other 

Seating  for:  Composer(s) 

Non-String  Seatings: 

String  Section 

Composer  1 

Composer  2 

la  First  stand  outside 

Flute  flute  1 

flute  1 

1  b  First  stand  inside 

flute  2 

flute  2 

flute  3  (part  note) 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices. 
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Jrcnesirauoncen 
Sunday,  July  10,  2016  at  8:00  PM 
Seiji  Ozawa  Hall 
Jacques  Lacombe 
Christian  Reif  [Schuman] 

Nuno  Coelho  [Bernstein,  Rimsky-Korsakov] 


Bernstein,  Leonard 
Schuman,  William 
INTERMISSION 


On  the  Town:  Three  Dance  Episodes 

1[1/pic]  1  [1/Eh]  2[1/Eb.2/bcl]  0  -  2  3  3  1  -  asx  - 1+2  -  pn  -  str 

Symphony  No.  3 

4[1.2.3/pic2.pic1]  4[1.2.3.Eh]  5[1.2.3.Eb.bcl]  4[1.2.3.cb]  -  8(5-8  opt]  4  4  1  ~  t+3  ~  pn  ~  str 


Rimsky-Korsakov,  Nikolai  Capriccio  espagnol,  Op.  34 

3(1. 2. pic]  2[1/Eh.2]  2  2  -  4  2  3  1  - 1+5  -  hp  -  str 

Tchaikovsky,  Peter  Ilyich  Romeo  and  Juliet 

3(1. 2. pic]  3(1. 2. Eh]  2  2  -  4  2  3  1  ~  t+2  ~  hp  ~  str 


IV 

33* 


15’ 

19* 


String  Seating:  First  half 


Violin  1 

la  Harry  Chang 

1  b  Jacqueline  Kitzmiller 

Violin  II 

Heather  Thomas 

Julia  Danitz 

Viola 

Meredith  Treaster 
Aekyung  Kim 

Cello 

Meredith  Bates 
Andrew  Laven 

Bass 

Caleb  Quillen 
Douglas  Aliano 

2a  Amos  C.  Fayette 

2b  Agnes  Tse  + 

Xiaofan  Liu 

Abigail  Fayette  + 

Kiyeol  Kim 

Joseph  Burke  + 

Mina  Kim 

Sonia  Mantell  + 

Charles  Paul 
Pete  Walsh  + 

3a  Hangchen  Xiao 

3b  Cosima  Soulez  Lariviere 

Maya  Cohon 

Robyn  Quinnett 

Xinyi  Xu 

Sergein  Yap 

Genevieve  Tabby 
Ariana  Nelson 

Kevin  Gobetz 
Christian  Gray 

4a  Amy  Semes 

4b  Ji  Eun  Hwang 

Adam  Wu 

Kyung  Min  Lee 

Charlotte  Malin 

Zehao  Sun 

Nathan  Chan  August  Ramos 

Jakob  Alfred  Paul  Nierenz 

5a  Jennifer  Hsieh 

5b  Miki  Nagahara 

Peiming  Lin 

Hui-Ying  Ma 

Michael  Casimir 
Leonardo  Vasquez 

Dong  Nyouk  Kim 
Lucas  Button 

6a  Cheuk-Vin  Clement  Luu 

6b  Tara  Mueller 

Jacob  Schafer 

Emma  Powell 

Jebat  Kee 

Johanna  Nowik 

Nicholas  Mariscal 
Daniel  Poceta 

7a  Ki  Won  Kim 

7b  Laura  Liu 

Paul  Kim 

Kurt  Tseng 

David  Olson 

Ethan  Young 

8a  Angela  Qianwen  Shen 

String  Seating:  Second  half 

Violin  1 

la  Amos  C.  Fayette 

1b  Jacqueline  Kitzmiller 

Violin  II 

Julia  Danitz 

Heather  Thomas 

Viola 

Aekyung  Kim 

Meredith  T reaster 

Cello 

Andrew  Laven 
Meredith  Bates 

Bass 

August  Ramos 
Douglas  Aliano 

2a  Harry  Chang 

2b  Agnes  Tse  + 

Abigail  Fayette 
Xiaofan  Liu  + 

Joseph  Burke 

Kiyeol  Kim  + 

Sonia  Mantell 

Mina  Kim  + 

Charles  Paul 
Pete  Walsh  + 

3a  Cosima  Soulez  Lariviere 

3b  Hangchen  Xiao 

Robyn  Quinnett 

Maya  Cohon 

Sergein  Yap 

Xinyi  Xu 

Ariana  Nelson 
Genevieve  T  abby 

Kevin  Gobetz 
Christian  Gray 

4a  Ji  Eun  Hwang 

4b  Amy  Semes 

Kyung  Min  Lee 

Adam  Wu 

Zehao  Sun 

Charlotte  Malin 

Jakob  Alfred  Paul  Nieren  Caleb  Quillen 
Nathan  Chan 

5a  Miki  Nagahara 

5b  Jennifer  Hsieh 

Hui-Ying  Ma 

Peiming  Lin 

Leonardo  Vasquez 
Michael  Casimir 

Lucas  Button 

Dong  Nyouk  Kim 

6a  Tara  Mueller 

6b  Cheuk-Yin  Clement  Luu 

Emma  Powell 

Jacob  Schafer 

Johanna  Nowik 

Jebat  Kee 

Daniel  Poceta 
Nicholas  Mariscal 

7a  Laura  Liu 

7b  Ki  Won  Kim 

Paul  Kim 

Kurt  Tseng 

Ethan  Young 

David  Olson 

8a  Angela  Qianwen  Shen 

+  NOTE  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO  We  ask  that  you  graciously  move  to  the 
last  stand  when  this  happens. 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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i  mu  urcnestra  uoncert 

Sunday,  July  10,  2016  at  8:00  PM 
Seiji  Ozawa  Hall 
Jacques  Lacombe 
Christian  Reif  [Schuman] 

Nuno  Coelho  [Bernstein,  Rimsky-Korsakov] 


Bernstein,  Leonard 

On  the  Town:  Three  Dance  Episodes 

1[1/pic]  1[1/Eh]  2[1/Eb  2/bcl]  0  ~  2  3  3  1  -  asx  ~  t+2 

-  pn  -  str 

ir 

Schuman,  William 

Symphony  No.  3 

4[1.2.3/pic2.pic1]  4(1.2  3  Eh]  5[1.2.3.Eb.bcl]  4[1.2.3.cb]  -  8(5-8  opt]  4  4  1  -  t+3 

33“ 

-  pn  -  str 

INTERMISSION 

Rimsky-Korsakov,  Nikolai 

Capriccio  espagnol,  Op.  34 

3(1 .2  pic]  2[1/Eh.2]  2  2  -  4  2  3  1  - 1+5  -  hp  -  str 

15’ 

Tchaikovsky,  Peter  Ilyich 

Romeo  and  Juliet 

3(1 .2. pic]  3(1 .2. Eh]  2  2 

-  4  2  3  1  - 1+2  -  hp  -  str 

19* 

Flute 

feernstein 

Mira  Magrill  (+picc) 

Schuman 

Rachel  Blumenthal 

Christina  Hughes 

Susan  Kang  (+picc  2) 

Mira  Magrill  (picc  1) 

Rimskv-Korsakov 

Christina  Hughes 

Mira  Magrill 

Rachel  Blumenthal  (picc) 

Tchaikovskv 

Susan  Kang 

Christina  Hughes 

Rachel  Blumenthal  (picc) 

Oboe 

Kristin  Perry 

Gretchen  Myers  (EH) 

Kristin  Perry 

Lauren  Williams 

Mark  Debski 

Gretchen  Myers  (EH) 

Lauren  Williams 

Kristin  Perry 

Mark  Debski  (EH) 

Lauren  Williams 

Kristin  Perry 

Mark  Debski  (EH) 

Clarinet 

Matthew  Griffith  (+Eb) 
Amanda  Witt  (+bcl) 

Erin  Fung 

Matthew  Griffith 

Sean  Krissman 

Amanda  Witt  (bcl) 

Somin  Lee  (Eb) 

Sean  Krissman 

Erin  Fung 

Somin  Lee 

Sean  Krissman 

Saxophone 

GeofLandman 

- 

- 

- 

Bassoon 

Harrison  Miller 

Toby  Chan 

Naho  Zhu 

Joseph  Merchant  (cbsn) 

Toby  Chan 

Harrison  Miller 

Naho  Zhu 

Joseph  Merchant 

Horn 

Russell  Rybicki 

Priscilla  Rinehart 

Ryan  Little  (asst.) 

Corbin  Castro 

David  Raschella 

Ryan  Little 

Priscilla  Rinehart 

Eileen  Coyne  (asst.) 

Eileen  Coyne 

David  Raschella 

Corbin  Castro 

Priscilla  Rinehart 

Russell  Rybicki  (asst.) 

Ryan  Little 

Priscilla  Rinehart 

Russell  Rybicki 

David  Raschella 

Eileen  Coyne  (asst.) 

Trumpet 

Aaron  Schuman 
Jonathan  Kaplan 
Anthony  Limoncelli 

Paul  Torrisi 

Aaron  Schuman 

Jonathan  Kaplan 

Anthony  Limoncelli 

Anthony  Limoncelli 

Paul  Torrisi 

Jonathan  Kaplan 

Aaron  Schuman 

T  rombone 

Addison  Maye-Saxon 
James  Tobias 
Christopher  Bassett 

James  Tobias 

Kelton  Koch 

Addison  Maye-Saxon 
Christopher  Bassett 

Addison  Maye-Saxon 
Kelton  Koch 

Christopher  Bassett 

James  Tobias 

Addison  Maye-Saxon 
Christopher  Bassett 

Tuba 

Joseph  LeFevre 

Joseph  LeFevre 

Joseph  LeFevre 

Joseph  LeFevre 

Timpani 

Andrew  Johnson 

Stephen  White 

Brice  Burton 

Miles  Salemi 

Percussion 

Stephen  Kehner 

Dylan  Barber 

Brice  Burton 

Dylan  Barber 

Stephen  Kehner 

Miles  Salemi 

Stephen  Kehner 

Miles  Salemi 

Dylan  Barber 

Andrew  Johnson 

Stephen  White 

Andrew  Johnson 

Stephen  White 

Harp 

- 

Sophie  Baird-Daniel 

Charles  Overton 

Piano 

Andreas  loannides 

Claire-Chung  Lim 

- 

- 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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i  mu  urcnestra  uoncert 

Monday,  July  18,  2016  at  8:00  PM 
Ozawa  Hall 

Christoph  von  Dohnanyi 
Christian  Reif  [Wagner] 

Nuno  Coelho  [Strauss] 

Richard  Sebring,  horn 

Wagner,  Richard  Gotterdammerung:  Dawn  and  Seigfried's  Rhine  Journey 

4[1  2.3pic]  3[1  2.3.EH]  4(1  2.3  blc]  3-8  [4hn.4wtb]  4[3.btpt]  4  1  -  2t+3  -  2hp  -  str 

Strauss,  Richard  Horn  Concerto  No.  1 

2222-2200  -  timp  -  str 

INTERMISSION 


Beethoven,  Ludwig  van  Symphony  No.  3  in  E-flat,  Eroica 

2222-3200  -  timp  -  str 


10’ 

15’ 


47' 


String  Seating 


la 

1b 

Violin  1 

Heather  Thomas 

Amy  Semes 

Violin  II 

Ji  Eun  Hwang 

Jennifer  Hsieh 

Viola 

Kurt  Tseng 

Charlotte  Malin 

Cello 

Daniel  Poceta 

David  Olson 

Bass 

August  Ramos 
Christian  Gray 

2a 

2b 

Maya  Cohon 

Kyung  Min  Lee 

Cosima  Soulez  Lariviere 
Tara  Mueller 

Sergein  Yap 

Leonardo  Vasquez 

Genevieve  Tabby 
Nathan  Chan 

Kevin  Gobetz 
Caleb  Quillen 

3a 

3b 

Emma  Powell 

Hui-Ying  Ma 

Ki  Won  Kim 

Cheuk-Yin  Clement  Luu 

Jebat  Kee 

Joseph  Burke 

Mina  Kim 

Lucas  Button 

Charles  Paul 
Pete  Walsh 

4a 

4b 

Peiming  Lin 

Angela  Qianwen  Shen 

Paul  Kim 

Laura  Liu 

Michael  Casimir 
Meredith  T reaster 

Nicholas  Mariscal 
Dong  Nyouk  Kim 

Douglas  Aiiano 

5a 

5b 

Xiaofan  Liu 

Jacob  Schafer 

Hangchen  Xiao 

Miki  Nagahara 

Aekyung  Kim 

Zehao  Sun 

Andrew  Laven 

Jakob  Alfred  Paul  Nierenz 

6a 

6b 

Jacqueline  Kitzmiller 

Julia  Danitz 

Robyn  Quinnett 

Harry  Chang 

Kiyeol  Kim 

Xinyi  Xu 

Ethan  Young 

Ariana  Nelson 

7a 

7b 

Abigail  Fayette 

Amos  C.  Fayette 

Agnes  T  se 

Johanna  Nowik 

Sonia  Mantell 

Meredith  Bates 

8a 

Adam  Wu 

String  Seating:  Second  half 

Violin  1 

la  Maya  Cohon 

1b  Amy  Semes 

Violin  II 

Jennifer  Hsieh 

Ji  Eun  Hwang 

Viola 

Charlotte  Malin 

Kurt  Tseng 

Cello 

David  Olson 

Daniel  Poceta 

Bass 

Douglas  Aiiano 
Christian  Gray 

2a 

2b 

Heather  Thomas 

Kyung  Min  Lee  + 

Tara  Mueller  Leonardo  Vasquez 

Cosima  Soulez  Lariviere  +  Sergein  Yap  + 

Nathan  Chan 
Genevieve  Tabby  + 

Kevin  Gobetz 
Caleb  Quillen  + 

3a 

3b 

Hui-Ying  Ma 

Emma  Powell 

Cheuk-Yin  Clement  Luu 

Ki  Won  Kim 

Joseph  Burke 

Jebat  Kee 

Lucas  Button 

Mina  Kim 

Charles  Paul 
Pete  Walsh 

4a 

4b 

Angela  Qianwen  Shen 
Peiming  Lin 

Laura  Liu 

Paul  Kim 

Meredith  T reaster 
Michael  Casimir 

Dong  Nyouk  Kim 
Nicholas  Mariscal 

August  Ramos 

5a 

5b 

Jacob  Schafer 

Xiaofan  Liu 

Miki  Nagahara 

Hangchen  Xiao 

Zehao  Sun 

Aekyung  Kim 

Jakob  Alfred  Paul  Nierenz 

Andrew  Laven 

6a 

6b 

Julia  Danitz 

Jacqueline  Kitzmiller 

Harry  Chang 

Robyn  Quinnett 

Xinyi  Xu 

Kiyeol  Kim 

Ariana  Nelson 

Ethan  Young 

7a 

7b 

Amos  C.  Fayette 

Abigail  Fayette 

Agnes  T  se 

Johanna  Nowik 

Meredith  Bates 

Sonia  Mantell 

8a  Adam  Wu  +  NOTE.  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO.  We  ask  that  you  graciously  move  to  the 

last  stand  when  this  happens. 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices. 


304 


i  mu  urcneslra  Concert 

Monday,  July  18,  2016  at 
Ozawa  Hall 

Christoph  von  Dohnanyi 
Christian  Reif  [Wagner] 
Nuno  Coelho  [Strauss] 
Richard  Sebring,  horn 

Wagner,  Richard 

Strauss,  Richard 

INTERMISSION 
Beethoven,  Ludwig  van 


Flute 

Oboe 

Clarinet 

Bassoon 

Horn 


Trumpet 

Trombone 

Tuba 

Timpani 

Percussion 

Harp 


8:00  PM 


Gotterdammerung:  Dawn  and  Seigfried's  Rhine  Journey  10' 

4[1.2.3pic]  3(1. 2. 3. EH]  4[1.2.3.blc]  3-8  [4hn.4wtb]  4[3.btpt]  4  1  -  2t+3  -  2hp  -  str 

Horn  Concerto  No.  1  15’ 

2222-2200  -  timp  -  str 


Symphony  No.  3  in  E-flat,  Eroica  47' 

2222-3200  -  timp  -  str 


Warmer 

Rachel  Blumenthal 

Susan  Kang 

Mira  Magrill 

Christina  Hughes  (picc) 

Strauss 

Susan  Kang 

Mira  Magrill 

Beethoven 

Mira  Magrill 

Rachel  Blumenthal 
Christina  Hughes  (asst.  1) 
Susan  Kang  (asst.  II) 

Lauren  Williams 

Gretchen  Myers 

Mark  Debski 

Kristin  Peny  (EH) 

Mark  Debski 

Lauren  Williams 

Gretchen  Myers 

Lauren  Williams 

Mark  Debski  (asst.  1) 
Kristin  Perry  (asst.  II) 

Somin  Lee 

Matthew  Griffith 

Erin  Fung 

Amanda  Witt  (bcl) 

Erin  Fung 

Sean  Krissman 

Matthew  Griffith 

Erin  Fung 

Somin  Lee  (asst.  1) 

Sean  Krissman  (asst.  II) 

Harrison  Miller 

Naho  Zhu 

Toby  Chan 

Toby  Chan 

Harrison  Miller 

Joseph  Merchant 

Naho  Zhu 

Harrison  Miller  (asst.  1) 
Toby  Chan  (asst.  II) 

David  Raschella 

Eileen  Coyne 

Ryan  Little 

Corbin  Castro 

Russell  Rybicki  (WT  1) 
Priscilla  Rinehart  (WT  II) 
TBD  (WT  III) 

TBD  (WT  IV) 

Priscilla  Rinehart 

Eileen  Coyne 

Ryan  Little 

Russell  Rybicki 

Priscilla  Rinehart 

Corbin  Castro  (asst.) 

Anthony  Limoncelli 

Aaron  Schuman 

Paul  Torrisi 

Derek  Hawkes  (bass  tpt) 

Jonathan  Kaplan 

Elmer  Churampi 

Elmer  Churampi 

Jonathan  Kaplan 

Kelton  Koch 

Addison  Maye-Saxon 
James  Tobias 

Christopher  Bassett 

Joseph  LeFevre 

- 

- 

Dylan  Barber 

Stephen  Kehner 

Stephen  Kehner 

Andrew  Johnson 

Stephen  White 

Brice  Burton 

Miles  Salemi 

■ 

* 

Charles  Overton 

Sophie  Baird-Daniel 

- 

- 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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Monday,  July  25,  2016  at  8:00  PM 

Ozawa  Hall 

Stefan  Asbury 

George  Fu,  piano 

Ondes  Martenot  TBA 

Benjamin,  George  Dream  of  the  Song  18* 

0200  4000  -  2perc  -  2hp  -  str:  12. 12. 10.8.6 
Daniel  Moody,  countertenor 
Lorelei  Singers 

INTERMISSION 

Messiaen,  Olivier  TurangalTla-Symphonie  74' 

3[  1.2. pic]  3[1.2.Eh]  3[1.2.bcl]  3-4  5[1.2.3.crt.pictp]  3  1  -  9perc  -  cel  -  str:  16.16.14  12.10 


String  Seating:  First  half 


Violin  1 

la  Robyn  Quinnett 

1  b  Adam  Wu 

Violin  II 

Angela  Qianwen  Shen 
Kyung  Min  Lee 

Viola 

Xinyi  Xu 

Jebat  Kee 

Cello 

Ethan  Young 

Sonia  Mantell 

Bass 

Kevin  Gobetz 
Caleb  Quillen 

2a  Abigail  Fayette 

2b  Emma  Powell 

Jacob  Schafer 

Ki  Won  Kim 

Joseph  Burke 

Kurt  Tseng 

Dong  Nyouk  Kim 

Mina  Kim 

Charles  Paul 
Christian  Gray 

3a  Maya  Cohon 

3b  Miki  Nagahara 

Xiaofan  Liu 

Amos  C.  Fayette 

Aekyung  Kim 

Johanna  Nowik 

Nicholas  Mariscal 
David  Olson 

Douglas  Aliano 
Pete  Walsh 

4a  Heather  Thomas 

4b  Jennifer  Hsieh 

Cosima  Soulez  Lariviere 
Jacqueline  Kitzmiller 

Meredith  Treaster 
Kiyeol  Kim 

Daniel  Poceta 

Andrew  Laven 

5a  Tara  Mueller 

5b  Paul  Kim 

Harry  Chang 

Agnes  T se  . 

Leonardo  Vasquez 
Charlotte  Malin 

6a  Laura  Liu 

6b  Hui-Ying  Ma 

7a 

7b 

8a 

Amy  Semes 

Julia  Danitz 

String  Seating:  Second  half 

Violin  1 

la  Abigail  Fayette 

1b  Adam  Wu 

Violin  II 

Kyung  Min  Lee 

Angela  Qianwen  Shen 

Viola 

Jebat  Kee 

Joseph  Burke 

Cello 

Sonia  Mantell 

Ethan  Young 

Bass 

Pete  Walsh 

August  Ramos 

2a  Robyn  Quinnett 

2b  Emma  Powell  + 

Ki  Won  Kim 

Jacob  Schafer  + 

Xinyi  Xu 

Kurt  Tseng  + 

Mina  Kim 

Dong  Nyouk  Kim  + 

Caleb  Quillen 
Charles  Paul  + 

3a  Miki  Nagahara 

3b  Maya  Cohon 

Amos  C.  Fayette 

Xiaofan  Liu 

Johanna  Nowik 
Aekyung  Kim 

David  Olson 

Nicholas  Mariscal 

Christian  Gray 
Douglas  Aliano 

4a  Jennifer  Hsieh 

4b  Heather  Thomas 

Jacqueline  Kitzmiller 
Cosima  Soulez  Lariviere 

Kiyeol  Kim 

Meredith  Treaster 

Andrew  Laven 

Daniel  Poceta 

Kevin  Gobetz 

Zach  Camhi 

5a  Paul  Kim 

5b  Tara  Mueller 

Agnes  T  se 

Harry  Chang 

Charlotte  Malin 
Leonardo  Vasquez 

Meredith  Bates 

Ariana  Nelson 

Nate  Varga 

Michael  Chiarello 

6a  Hui-Ying  Ma 

6b  Laura  Liu 

Julia  Danitz 

Amy  Semes 

Michael  Casimir 
Sergein  Yap 

Lucas  Button 
Genevieve  Tabby 

7a  Cheuk-Yin  Clement  Luu 
7b  Hangchen  Xiao 

Peiming  Lin 

Zehao  Sun 

Nathan  Chan 

Jakob  Alfred  Paul  Nierenz 

8a  Ji  Eun  Hwang 

+  NOTE:  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO  We  ask  that  you  graciously  move  to  1 

last  stand  when  this  happens. 


Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 
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I  iJiu  urchestra  Concert  ~  ~  — 

Monday,  July  25,  2016  at  8:00  PM 

Ozawa  Hall 

Stefan  Asbury 

George  Fu,  piano 

Ondes  Martenot  TBA 

Benjamin,  George  Dream  of  the  Song  18' 

0200  4000  -  2perc  -  2hp  -  str:12.12.10.8.6 
Daniel  Moody,  countertenor 
Lorelei  Singers 

INTERMISSION 

Messiaen,  Olivier  Turangaliia-Symphonie  74’ 

3[1.2.pic]  3[1.2.Eh]  3[1.2.bcl]  3-4  5[1.2.3.crt.pictp]  3  1  -  9pc  ~  cel  -  str:  16.16.14.12.10 


Flute 

Beniamin 

Messiaen 

Christina  Hughes 

Susan  Kang 

Mira  Magrill  (picc) 

Oboe 

Gretchen  Myers 

Mark  Debski 

Lauren  Williams 

Mark  Debski 

Kristin  Perry  (EH) 

Clarinet 

■ 

Sean  Krissman 

Matthew  Griffith 

Amanda  Witt  (bcl) 

Bassoon 

Toby  Chan 

Harrison  Miller 

Naho  Zhu 

Joseph  Merchant  (asst.  1) 

Horn 

David  Raschella 

Ryan  Little 

Priscilla  Rinehart 
Russell  Rybicki 

Eileen  Coyne 

Corbin  Castro 

David  Raschella 

Ryan  Little 

Priscilla  Rinehart  (asst.) 

Trumpet 

Aaron  Schuman 

Paul  Tonisi 

Anthony  Limoncelli 

Elmer  Churampi  (comet) 
Jonathan  Kaplan  (picc  tpt) 

Trombone 

■ 

Addison  Maye-Saxon 
James  Tobias 

Christopher  Bassett 

Tuba 

- 

Joseph  LeFevre 

Percussion 

Dylan  Barber 

Andrew  Johnson 

Stephen  White 

Brice  Burton 

Miles  Salemi 

Stephen  Kehner 

Dylan  Barber 

Andrew  Johnson 

Kirk  Etheridge 

Will  Champion 
Charii^Rosemarin 

Harp 

Sophie  Baird-Daniel 
Charles  Overton 

* 

Celeste 

- 

Leon  Bemsdorf 

Rehearsal  Piano 

Dan  Overly 

- 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices. 
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I  MC  Orchestra  Concert 

Sunday,  July  31,  2016  at  2:30  PM 
Shed 

Andris  Nelsons 
Paul  Lewis,  piano 


Brahms,  Johannes  Piano  Concerto  No.  1  in  D  minor,  Op.  15  44' 

2222-4200  -  timp  -  str 

INTERMISSION 


Brahms,  Johannes  Symphony  No.  1  in  C  minor,  Op.  68  45' 


2  2  2  3[1 .2.cb]  -  4  2  3  0 

-  timp  -  str 

String  Seating:  First  half 

Violin  1 

1  a  Xiaofan  Liu 

1b  Miki  Nagahara 

Violin  II 

Agnes  Tse 

Emma  Powell 

Viola 

Johanna  Nowik 
Michael  Casimir 

Cello  Bass 

Genevieve  Tabby  Pete  Walsh 

Jakob  Alfred  Paul  Nieren  Charles  Paul 

2a  Peiming  Lin 

2b  Angela  Qianwen  Shen  + 

Hangchen  Xiao 

Paul  Kim  + 

Jebat  Kee 

Zehao  Sun  + 

Nathan  Chan 

Ariana  Nelson  + 

Douglas  Aliano 

August  Ramos  + 

3a  Ji  Eun  Hwang 

3b  Amos  C.  Fayette 

Adam  Wu 

Hui-Ying  Ma 

Meredith  T reaster 
Joseph  Burke 

Meredith  Bates 

Dong  Nyouk  Kim 

Christian  Gray 

Caleb  Quillen 

4a  Robyn  Quinnett 

4b  Jacob  Schafer 

Laura  Liu 

Amy  Semes 

Xinyi  Xu 

Leonardo  Vasquez 

Lucas  Button 

Sonia  Mantell 

Kevin  Gobetz 

5a  Jacqueline  Kitzmiller 

5b  Ki  Won  Kim 

Maya  Cohon 

Tara  Mueller 

Sergein  Yap 

Kurt  Tseng 

Ethan  Young 

Nicholas  Mariscal 

6a  Julia  Danitz 

6b  Harry  Chang 

Jennifer  Hsieh 

Cosima  Soulez  Lariviere 

Charlotte  Malin 
Aekyung  Kim 

Andrew  Laven 

David  Olson 

7a  Kyung  Min  Lee 

7b  Heather  Thomas 

Abigail  Fayette 

Kiyeol  Kim 

Mina  Kim 

Daniel  Poceta 

8a  Cheuk-Yin  Clement  Luu 

String  Seating:  Second  half 

Violin  1 

la  Peiming  Lin 

1b  Miki  Nagahara 

Violin  II 

Emma  Powell 

Agnes  T se 

Viola 

Michael  Casimir 
Johanna  Nowik 

Cello  Bass 

Jakob  Alfred  Paul  Nieren  Kevin  Gobetz 

Genevieve  Tabby  Charles  Paul 

2a  Xiaofan  Liu 

2b  Angela  Qianwen  Shen  + 

Paul  Kim 

Hangchen  Xiao  + 

Zehao  Sun 

Jebat  Kee  + 

Ariana  Nelson 

Nathan  Chan  + 

Douglas  Aliano 

August  Ramos  + 

3a  Amos  C.  Fayette 

3b  Ji  Eun  Hwang 

Hui-Ying  Ma 

Adam  Wu 

Joseph  Burke 

Meredith  Treaster 

Dong  Nyouk  Kim 
Meredith  Bates 

Christian  Gray 

Caleb  Quillen 

4a  Jacob  Schafer 

4b  Robyn  Quinnett 

Amy  Semes 

Laura  Liu 

Leonardo  Vasquez 
Xinyi  Xu 

Sonia  Mantell 

Lucas  Button 

Pete  Walsh 

5a  Ki  Won  Kim 

5b  Jacqueline  Kitzmiller 

Tara  Mueller 

Maya  Cohon 

Kurt  Tseng 

Sergein  Yap 

Nicholas  Mariscal 
Ethan  Young 

6a  Harry  Chang 

6b  Julia  Danitz 

Cosima  Soulez  Lariviere 
Jennifer  Hsieh 

Aekyung  Kim 

Charlotte  Malin 

David  Olson 

Andrew  Laven 

7a  Heather  Thomas 

7b  Kyung  Min  Lee 

Abigail  Fayette 

Kiyeol  Kim 

Daniel  Poceta 

Mina  Kim 

8a  Cheuk-Yin  Clement  Luu 


+  NOTE:  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO.  We  ask  that  you  graciously  move  to  the 
last  stand  when  this  happens. 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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I  MU  Orchestra  Concert 

Sunday,  July  31,  2016  at  2:30  PM 
Shed 

Andris  Nelsons 
Paul  Lewis,  piano 


Brahms,  Johannes  Piano  Concerto  No.  1  in  D  minor,  Op.  15  44' 

2222-4200  -  timp  -  str 

INTERMISSION 

Brahms,  Johannes  Symphony  No.  1  in  C  minor,  Op.  68  45' 

2  2  2  3[1.2.cb]  -  4  2  3  0  -  timp  -  str 

Concerto  Symphony 


Flute 

Mira  Magrill 

Christina  Hughes 

Rachel  Blumenthal 
Susan  Kang 

Oboe 

Kristin  Perry 

Gretchen  Myers 

Mark  Debski 

Lauren  Williams 

Clarinet 

Matthew  Griffith 

Erin  Fung 

Somin  Lee 

Sean  Krissman 

Bassoon 

Harrison  Miller 

Joseph  Merchant 

Naho  Zhu 

Joseph  Merchant 
Toby  Chan  (cbsn) 

Horn 

Corbin  Castro 

Priscilla  Rinehart 
Eileen  Coyne 

Russell  Rybicki 

Ryan  Little 

Russell  Rybicki 

David  Raschella 
Priscilla  Rinehart 
Corbin  Castro  (asst.) 

Trumpet 

Aaron  Schuman 
Jonathan  Kaplan 

Paul  Torrisi 

Anthony  Limoncelli 

Trombone 

■ 

Kelton  Koch 

James  Tobias 
Christopher  Bassett 

Timpani 

Brice  Burton 

Dylan  Barber 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices. 
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I  angle  wood  Un  Parade  Urchestra  Concert 
Tuesday,  August  2,  2016  at  8:00  PM 
Koussevitzky  Music  Shed 
Stephane  Deneve  [Ravel] 

Giancarlo  Guerrero  [Tchaikovsky] 


Ravel,  Maurice 
Tchaikovsky,  Piotr  Ilyich 


La  Valse 

3[1  2.3/pic]  3[1. 2.3/Eh]  3[1.2.bcl]  3[1.2.cb]  -  4  3  3  1  ~  t+5  ~  2hp  ~  str 

Overture  1812,  Op.  49  (Ouverture  solonelle) 

3[1 .2. pic]  3[1 .2. Eh]  22~6541~  t+5  -  str 


12' 

16* 


String  Seating:  Ravel 


la 

1b 

Violin  1 

Cosima  Soulez  Lariviere 

Ki  Won  Kim 

Violin  II 

Jacob  Schafer 

Cheuk-Yin  Clement  Luu 

Viola 

Zehao  Sun 

Sergein  Yap 

Cello 

Ariana  Nelson 

Dong  Nyouk  Kim 

Bass 

Charles  Paul 
Christian  Gray 

2a 

2b 

Tara  Mueller 

Jennifer  Hsieh 

Hui-Ying  Ma 

Ji  Eun  Hwang 

Xinyi  Xu 

Aekyung  Kim 

Ethan  Young 

Lucas  Button 

August  Ramos 
Kevin  Gobetz 

3a 

3b 

Adam  Wu 

Julia  Danitz 

Amy  Semes 

Emma  Powell 

Kiyeol  Kim 

Kurt  Tseng 

Daniel  Poceta  Caleb  Quillen 

Jakob  Alfred  Paul  Nieren  Pete  Walsh 

4a 

4b 

Laura  Liu 

Harry  Chang 

Miki  Nagahara 

Abigail  Fayette 

Michael  Casimir 

Jebat  Kee 

Genevieve  Tabby 
Meredith  Bates 

Douglas  Aliano 

5a 

5b 

Hangchen  Xiao 

Peiming  Lin 

Heather  Thomas 

Robyn  Quinnett 

Joseph  Burke 

Johanna  Nowik 

David  Olson 

Mina  Kim 

6a 

6b 

Agnes  T  se 

Xiaofan  Liu 

Jacqueline  Kitzmiller 
Maya  Cohon 

Meredith  T reaster 
Leonardo  Vasquez 

Sonia  Mantell 

Nathan  Chan 

7a 

7b 

Angela  Qianwen  Shen 

Paul  Kim 

Amos  C.  Fayette 

Charlotte  Malin 

Andrew  Laven 
Nicholas  Mariscal 

8a 

Kyung  Min  Lee 

String  Seating:  Tchaikovsky 

Violin  1 

1  Tara  Mueller 

Violin  II 

Hui-Ying  Ma 

TMC  Strings  will  sit  INSIDE  on  stands  shared  with  BSO  players 

Viola  Cello  Bass 

Sergein  Yap  Dong  Nyouk  Kim  Charles  Paul 

2 

Ki  Won  Kim 

Cheuk-Yin  Clement  Luu 

Zehao  Sun 

Ariana  Nelson 

Christian  Gray 

3 

Cosima  Soulez  Lariviere 

Jacob  Schafer 

Aekyung  Kim 

Lucas  Button 

August  Ramos 

4 

Jennifer  Hsieh 

Ji  Eun  Hwang 

Xinyi  Xu 

Ethan  Young 

Kevin  Gobetz 

5 

Adam  Wu 

Amy  Semes 

Kiyeol  Kim 

Daniel  Poceta 

Caleb  Quillen 

6 

Julia  Danitz 

Emma  Powell 

Kurt  Tseng 

Jakob  Alfred  Paul  Nierenz 

7 

Laura  Liu 

Abigail  Fayette 

Michael  Casimir 

Genevieve  Tabby 

8 

Harry  Chang 

Miki  Nagahara 

Jebat  Kee 

Meredith  Bates 

9 

Hangchen  Xiao 

Heather  Thomas 

Joseph  Burke 

David  Olson 

10 

Peiming  Lin 

Robyn  Quinnett 

Johanna  Nowik 

Mina  Kim 

11 

Agnes  Tse 

Jacqueline  Kitzmiller 

Meredith  Treaster 

Sonia  Mantell 

12 

Xiaofan  Liu 

Maya  Cohon 

Leonardo  Vasquez 

Nathan  Chan 

13 

Angela  Qianwen  Shen 

Amos  C.  Fayette 

Charlotte  Malin 

Andrew  Laven 

14 

Paul  Kim 

Nicholas  Mariscal 

15 

Kyung  Min  Lee 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices. 
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langlewood  Un  Parade  Orchestra  Concerf 

Tuesday,  August  2,  2016  at  8:00  PM 
Koussevitzky  Music  Shed 
Stephane  Deneve  [Ravel] 

Glancarlo  Guerrero  [Tchaikovsky] 


Ravel,  Maurice 

La  Valse 

1Z 

3[1 ,2.3/pic]  3(1 .2.3/Eh]  3[1 ,2.bcl]  3[1 ,2.cb]  -  4  3  3  1  -  t+5  ~  2hp  -  str 

Tchaikovsky,  Plotr  Ilyich 

Overture  1812,  Op.  49  (Ouverture  solonelle)  1 6' 

3[1.2.pic]  3[1.2.Eh]  2  2 

-  6  5  4  1  ~  t+5  -  str 

Ravel 

Tchaikovsky 

Flute 

Susan  Kang 

Christina  Hughes 

Mira  Magrill 

Rachel  Blumenthal 

Rachel  Blumenthal  (+picc)  Susan  Kang  (picc) 

Oboe 

Mark  Debski 

Gretchen  Myers 

Kristin  Perry 

Lauren  Williams 

Gretchen  Myers 

Lauren  Williams  (EH) 

Kristin  Peny  (EH) 

Clarinet 

Somin  Lee 

Sean  Krissman 

Matthew  Griffith 

Amanda  Witt  (bcl) 

Erin  Fung 

Bassoon 

Joseph  Merchant 

Naho  Zhu 

Toby  Chan 

Harrison  Miller  (cbsn) 

Toby  Chan 

Horn 

Priscilla  Rinehart 

David  Raschella 

Corbin  Castro 

Eileen  Coyne 

Russell  Rybicki 

Corbin  Castro 

Eileen  Coyne 

David  Raschella  (asst.) 

Ryan  Little 

Trumpet 

Elmer  Churampi 

Jonathan  Kaplan 

Jonathan  Kaplan 

Paul  Torrisi  (Tp  SI) 

Anthony  Limoncelli 

Anthony  Limoncelli  (Tp  II) 

Aaron  Schuman  (Cornet  1) 

Elmer  Churampi  (Comet  II) 

Trombone 

Addison  Maye-Saxon 

Kelton  Koch 

James  Tobias 

James  Tobias 

Christopher  Bassett 

Christopher  Bassett 

Tuba 

Joseph  LeFevre 

Joseph  LeFevre 

Timpani 

Andrew  Johnson 

Stephen  White 

Percussion 

Stephen  Kehner 

Miles  Salemi 

Brice  Burton 

Andrew  Johnson 

Stephen  White 

Stephen  Kehner 

Dylan  Barber 

Brice  Burton 

Miles  Salemi 

Dylan  Barber 

Harp 

Charles  Overton 

Sophie  Baird-Daniel 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


311 


I MC  Orchestra  Concert 
Monday,  August  8,  2016  at  8:00  PM 
Ozawa  Hall 
Nuno  Coelho  [Weill] 

Nic  Muni,  director  [Weill] 

Christian  Reif  [Shostakovich] 

Sanford  Sylvan,  baritone  [Shostakovich] 
Dawn  Upshaw,  soprano  [Shostakovich] 
TMC  Vocal  Fellows  [Weill,  Shostakovich] 


Weill,  Kurt 

The  Seven  Deadly  Sins 

2[1.2/pic]  12  1-2211-  banjo/gtr  - 1+1  -  hp,  pn  -  str:43222 

39’ 

Shostakovich,  Dmitri 

Symphony  No.  14 

2perc,  cel,  str:55432 

52* 

String  Seating:  Weill 


Violin  1 
la 

1b 

Violin  II 

Viola 

Cello 

Bass 

Douglas  Aliano 
August  Ramos 

Maya  Cohon 

Jebat  Kee 

Sonia  Mantell 

2a 

Jl  Eun  Hwang 

Charlotte  Malin 

Ethan  Young 

2b 

Paul  Kim 

Jacqueline  Kitzmiller 

3a 

Laura  Liu 

STRING  SEATINGS  TBD 

3b 

Tara  Mueller 

Emma  Powell 

4a 

String  Seating:  Shostakovich 


la 

1b 


Harry  Chang 

Joseph  Burke 

Andrew  Laven 

2a 

Jennifer  Hsieh 

Kiyeol  Kim 

Nicholas  Mariscal 

2b 

Ki  Won  Kim 

Zehao  Sun 

Daniel  Poceta 

Kyung  Min  Lee 

Kurt  T  seng 

3a 

Miki  Nagahara 

3b 

Robyn  Quinnett 

Jacob  Schafer 

STRING  SEATINGS  TBD 

4a 

Angela  Qianwen  Shen 

4b 

Agnes  T  se 

Hangchen  Xiao 

5a 

5b 


Christian  Gray 
Caleb  Quillen 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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I  lOlU  UrchesTTa  Concert 

Monday,  August  8,  2016  at  8:00  PM 

Ozawa  Hall 

Nuno  Coelho  [Weill] 

NIc  Muni,  director  [Weill] 

Christian  Relf  [Shostakovich] 

Sanford  Sylvan,  baritone  [Shostakovich] 
Dawn  Upshaw,  soprano  [Shostakovich] 
TMC  Vocal  Fellows  [Weill,  Shostakovich] 
NIc  Muni,  director  [Weill] 


Weill,  Kurt  The  Seven  Deadly  Sins  39' 

2[1 ,2/pic]  12  1-2211-  banjo/gtr  - 1+1  -  hp,  pn  -  str:43222 


Shostakovich,  Dmitri 

Symphony  No.  14 

2perc,  cel,  str:55432 

Weill 

Shostakovich 

Flute 

(Magrill) 

(Kang) 

(Fit /FI  II  TBD) 

Oboe 

Lauren  Williams 

- 

Clarinet 

Somin  Lee 

Amanda  Witt 

- 

Bassoon 

Harrison  Miller 

- 

Horn 

Priscilla  Rinehart 

Ryan  Little 

• 

Trumpet 

(Limoncelli) 

(Churampi) 

(Tp  1  /  Tp  II  TBD) 

“ 

Trombone 

James  Tobias 

- 

Tuba 

Joseph  LeFevre 

-r 

Timpani 

Brice  Burton 

- 

Percussion 

Andrew  Johnson 

Stephen  White 
Stephen  Kehner 

Harp 

Charles  Overton 

- 

Piano 

Dan  Overly 

• 

Celeste 

George  Fu 

Rehearsal  Piano 

Dan  Overly 

James  Maverick 

Joshua  Marzan 

Eri  Nakamura 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices. 
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IMC  Conducting  Class 

Wednesday,  August  10,  2016  at  10:00  AM 

Ozawa  Hall 

Stefan  Asbury 

Emanuel  Ax,  piano 


TBD 


concerto  TBD 


String  Seating 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

TBD 

TBD 

TBD 

TBD 

TBD 

1b 

TBD 

TBD 

TBD 

TBD 

TBD 

2a 

TBD 

TBD 

TBD 

TBD 

2b 

TBD 

TBD 

TBD 

3a 

TBD 

TBD 

3b 

TBD 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices. 
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i  Mi~  conducting  Class 

Wednesday,  August  10,  2016  at  10:00  AM 
Ozawa  Hall 
Stefan  Asbury 
Emanuel  Ax,  piano 


TBD 


concerto  TBD 


concerto 


Flute 

TBD 

TBD 

Oboe 

TBD 

TBD 

Clarinet 

TBD 

TBD 

Bassoon 

TBD 

TBD 

Horn 

TBD 

TBD 

TBD 

Trumpet 

TBD 

TBD 

Trombone 

TBD 

TBD 

TBD 

Tuba 

Joseph  LeFevre 

Timpani 

TBD 

Percussion 

TBD 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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Thursday,  August  1 1 ,  201 6  at  4:00  PM 
Ozawa  Hall 
Stefan  Asbury 
Mihail  Jojatu,  cello 

Dvorak,  Anton  Cello  Concerto 

2[1 .2/pic]  2  2  2-323  1  ~  t+1  -  str 


String  Seating 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

TBD 

TBD 

TBD 

TBD 

TBD 

1b 

TBD 

TBD 

TBD 

TBD 

TBD 

2a 

TBD 

TBD 

TBD 

TBD 

2b 

TBD 

TBD 

TBD 

3a 

TBD 

TBD 

3b 

TBD 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 


1 1C  conducting  oiass 

Thursday,  August  11,  2016  at  4:00  PM 
Ozawa  Hall 
Stefan  Asbury 
Mihail  Jojatu,  cello 

Dvorak,  Anton  Cello  Concerto 

2(1 ,2/pjcJ  222~3231  ~t+1  -  str 


Dvorak 


Flute 

TBD 

TBD 

Oboe 

TBD 

TBD 

Clarinet 

TBD 

TBD 

Bassoon 

TBD 

TBD 

Horn 

TBD 

TBD 

TBD 

Trumpet 

TBD 

Trombone 

TBD 

Tuba 

Joseph  LeFevre 

Timpani 

TBD 

’ercussion 

TBD 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices. 
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i  mu  urcnestra  concert 

Monday,  August  15,  2016  at  8:00  PM 

Ozawa  Hall 

Charles  Dutoit 

Gil  Shaham,  violin 


Kodaly,  Zoltan  Dances  of  Galanta 

2[1  2/pic]  2  2  2  -  4  2  0  0  - 1+2  -  str 

Tchaikovsky,  Peter  Ilyich  Violin  Concerto  in  D,  Op.  35 

[Shaham]  2222-4200  - timp -  str 

INTERMISSION 


Stravinsky,  Igor  The  Rite  of  Spring 

5  5  5  5  -  8[7-8/Wag]  5  3  2  -  2t+4  -  str 


15’ 

33* 


33* 


String  Seating:  First  half 


Violin  1 
la  Paul  Kim 

1  b  Robyn  Quinnett 

Violin  II 

Hangchen  Xiao 

Laura  Liu 

Viola 

Leonardo  Vasquez 
Johanna  Nowik 

Cello 

Nicholas  Mariscal 
Lucas  Button 

Bass 

Caleb  Quillen 
August  Ramos 

2a  Cheuk-Yin  Clement  Luu 

2b  Harry  Chang  + 

Amos  C.  Fayette 

Julia  Danitz  + 

Kiyeol  Kim 

Charlotte  Malin  + 

Meredith  Bates 
David  Olson  + 

Charles  Paul 
Douglas  Aliano  + 

3a  Abigail  Fayette 

3b  Maya  Cohon 

Kyung  Min  Lee 
Jacqueline  Kitzmiller 

Zehao  Sun 

Michael  Casimir 

Andrew  Laven 
Nathan  Chan 

Pete  Walsh 

Kevin  Gobetz 

4a  Heather  Thomas 

4b  Agnes  Tse 

Angela  Qianwen  Shen 
Tara  Mueller 

Sergein  Yap 

Aekyung  Kim 

Mina  Kim 

Ethan  Young 

Christian  Gray 

5a  Amy  Semes 

5b  Hui-Ying  Ma 

Peiming  Lin 

Xiaofan  Liu 

Jebat  Kee 

Meredith  T reaster 

Sonia  Mantell 
Daniel  Poceta 

6a  Cosima  Soulez  Lariviere 

6b  Miki  Nagahara 

Ki  Won  Kim 

Adam  Wu 

Joseph  Burke 

Kurt  Tseng 

Jakob  Alfred  Paul 
Ariana  Nelson 

Nierenz 

7a  Ji  Eun  Hwang 

7b  Jacob  Schafer 

Jennifer  Hsieh 

Xinyi  Xu 

Genevieve  Tabby 
Dong  Nyouk  Kim 

8a  Emma  Powell 

String  Seating:  Second  half 

Violin  1 

la  Cheuk-Yin  Clement  Luu 

1b  Robyn  Quinnett 

Violin  II 

Laura  Liu 

Hangchen  Xiao 

Viola 

Kiyeol  Kim 

Johanna  Nowik 

Cello 

Lucas  Button 
Nicholas  Mariscal 

Bass 

Christian  Gray 
August  Ramos 

2a  Paul  Kim 

2b  Harry  Chang  + 

Julia  Danitz 

Amos  C.  Fayette  + 

Leonardo  Vasquez 
Charlotte  Malin  + 

David  Olson 
Meredith  Bates  + 

Charles  Paul 
Douglas  Aliano  + 

3a  Maya  Cohon 

3b  Abigail  Fayette 

Jacqueline  Kitzmiller 
Kyung  Min  Lee 

Michael  Casimir 

Zehao  Sun 

Nathan  Chan 
Andrew  Laven 

Pete  Walsh 

Kevin  Gobetz 

4a  Agnes  Tse 

4b  Heather  Thomas 

Tara  Mueller 

Angela  Qianwen  Shen 

Aekyung  Kim 

Sergein  Yap 

Ethan  Young 

Mina  Kim 

Caleb  Quillen 

5a  Hui-Ying  Ma 

5b  Amy  Semes 

Xiaofan  Liu 

Peiming  Lin 

Meredith  T reaster 
Jebat  Kee 

Daniel  Poceta 
Sonia  Mantell 

6a  Miki  Nagahara 

6b  Cosima  Soulez  Lariviere 

Adam  Wu 

Ki  Won  Kim 

Kurt  Tseng 

Joseph  Burke 

Ariana  Nelson 

Jakob  Alfred  Paul  Nierenz 

7a  Jacob  Schafer 

7b  Ji  Eun  Hwang 

Jennifer  Hsieh 

Xinyi  Xu 

Dong  Nyouk  Kim 
Genevieve  Tabby 

8a  Emma  Powell 


+  NOTE:  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO  We  ask  that  you  graciously  move  to  the 
last  stand  when  this  happens. 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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1  MO  Orchestra  Concert 

Monday,  August  15,  2016  at  8:00  PM 
Ozawa  Hall 
Charles  Dutoit 
Gil  Shaham,  violin 


Kodily,  Zoltan  Dances  of  Galanta 

2(1.2/ pic]  2  2  2  -  4  2  0  0  -  t+2  -  str 

Tchaikovsky,  Peter  Ilyich  Violin  Concerto  in  D,  Op.  35 

[Shaham]  2222-4200  -  timp  -  str 

INTERMISSION 


Stravinsky,  Igor 


The  Rite  of  Spring 

5  5  5  5  -  8[7-8/Wag]  5  3  2  -  2t+4  -  str 


15' 

33' 


33’ 


Kodalv  Tchaikovsky  Stravinksv 


Flute 

Mira  Magrill 

Christina  Hughes  (+picc) 

Susan  Kang 

Rachel  Blumenthal 

Christina  Hughes 

Susan  Kang 

Blair  Francis  (FI  Ill/Picc  II) 
Mira  Magrill  (Picc  1) 

Rachel  Blumenthal  (Alto  FI.) 

Oboe 

Kristin  Perry 

Gretchen  Myers 

Kristin  Perry 

Gretchen  Myers 

Gretchen  Myers 

Mark  Debski 

Kristin  Perry 

Lauren  Williams  (EH  1) 

Mark  Kausek  (Ob  IV/EH  II) 

Clarinet 

Erin  Fung 

Sean  Krissman 

Somin  Lee 

Matthew  Griffith 

Sean  Krissman 

Erin  Fung 

Somin  Lee  (Eb) 

Matthew  Griffith  (Cl  lll/Bcl  II) 
Amanda  Witt  (Bel  1) 

Bassoon 

Joseph  Merchant 

Harrison  Miller 

Naho  Zhu 

Toby  Chan 

Toby  Chan 

Harrison  Miller 

Joseph  Merchant 

Naho  Zhu  (ebsn) 

Horn 

Corbin  Castro 

Priscilla  Rinehart 

David  Raschella 

Russell  Rybicki 

Eileen  Coyne  (asst.) 

Russell  Rybicki 

Corbin  Castro 

David  Raschella 

Priscilla  Rinehart 

Eileen  Coyne 

David  Raschella 

Corbin  Castro 

Russell  Rybicki 

TBD  (V) 

TBD  (VI) 

Priscilla  Rinehart  (VII  /  WT) 
TBD  (VIII  /  WT) 

Trumpet 

Anthony  Limoncelli 
Jonathan  Kaplan 

Aaron  Schuman 

Elmer  Churampi 

Paul  Torrisi  (C  Tpt  1) 
Jonathan  Kaplan  (C  Tpt  II) 
Aaron  Schuman  (C  Tpt  III) 
Elmer  Churampi  (picc  tpt) 
Anthony  Limoncelli  (IV) 

Trombone 

■ 

■ 

James  Tobias  (1  /  Bass  Tpt) 
Addison  Maye-Saxon  (II) 
Christopher  Bassett  (III) 

Tuba 

- 

- 

Joseph  LeFevre 

TBD  (II) 

Timpani 

Dylan  Barber 

Miles  Salemi 

Stephen  Kehner 

Stephen  White 

Percussion 

Brice  Burton 

Stephen  White 

- 

Andrew  Johnson 

Dylan  Barber 

Miles  Salemi 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices. 
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Violin  Mentorship  Groups 


BONNIE  BEWICK 

Maya  Cohon 

Jennifer  Hsieh 

Kyung  Min  Lee 

Angela  Qianwen  Shen 

RONAN  LEFKOWITZ 

Harry  Chang 

Ji  Eun  Hwang 

Cheuk-Yin  Clement  Luu 

Jacob  Schafer 

GLEN  CHERRY 

Ki  Won  Kim 

Peiming  Lin 

Emma  Powell 

Heather  Thomas 

Hangchen  Xiao 

TAMARA  SMIRNOVA 

Julia  Danitz 

Hui-Ying  Ma 

Tara  Mueller 

Miki  Nagahara 

Robyn  Quinnett 

JULIANNE  LEE 

Abigail  Fayette 

Paul  Kim 

Xiaofan  Liu 

Cosima  Soulez  Lariviere 

Adam  Wu 

ALEXANDER  VELINZON 

Amos  C.  Fayette 

Jacqueline  Kitzmiller 

Laura  Liu 

Amy  Semes 

Agnes  Tse 
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KEY  FOR  CHAMBER  MUSIC  /  RECITAL  ASSIGNMENTS 

CONCERT  TYPE 

DATE  &  TIME 

LOCATION  (check  postings  for  updates  and  if  not  listed) 


Composer 

Program  Order  Information 

Faculty  Coaches  Part  Assigned  to 

Title 

Timing  in  minutes  (approximate;  if  known) 
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TMC  Concert 

Monday,  June  27,  2016  at  8:00  PM 
Ozawa  Hall 


Bach,  Johann  Sebastian 
Cantata  No.  57 


Bach,  Johann  Sebastian 
Cantata  No.  116 


INTERMISSION 
CONTINUED  NEXT  PAGE 


John  Harbison 
Sanford  Sylvan 
Dawn  Upshaw 


Soprano 

Bahareh  Poureslami 

Soprano 

Elizabeth  Fischborn 

Baritone 

Ryne  Cherry 

Bass-baritone 

Keith  Colclough 

Continuo;  reh  pno 

Joshua  Marzan 

Ob  1 

Kristin  Perry 

Ob  II 

Mark  Debski 

Vnl  la 

Jordan  Koransky 

Vnl  1b 

Micah  Brightwell 

Vnl  2a 

Ben  Carson 

Vnll  la 

Natsuki  Kumagai 

Vnll  1b 

Sarah  Peters 

Va  la 

Mary  Ferrillo 

Va  1b 

Christiana  Reader 

Vc  la 

Francesca  McNeeley 

Vc  1b 

Michael  Dahlberg 

Db 

Christian  Gray 

John  Harbison 
Sanford  Sylvan 
Dawn  Upshaw 


Soprano 

Sophia  Burgos 

Mezzo-soprano 

Fleur  Barron 

Tenor 

Christopher  Sokolowski 

Bass-baritone 

Hastings  Reeves 

Continuo;  reh  pno 

Joshua  Marzan 

Ob  d'amore  1 

Mark  Debski 

Ob  d'amore  II 

Kristin  Perry 

Horn 

Ryan  Little 

Vnl  la 

Natsuki  Kumagai 

Vnl  1b 

Micah  Brightwell 

Vnl  2a 

Ben  Carson 

Vnll  la 

Jordan  Koransky 

Vnll  1b 

Sarah  Peters 

Va  la 

Mary  Ferrillo 

Va  1b 

Christiana  Reader 

Vc  la 

Francesca  McNeeley 

Vc  1b 

Michael  Dahlberg 

Db 

August  Ramos 
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CONTINUED 


Bach,  Johann  Sebastian 
Cantata  No.  163 


John  Harbison 
Sanford  Sylvan 
Dawn  Upshaw 


Soprano 

Sophia  Burgos 

Mezzo-soprano 

Quinn  Middleman 

Tenor 

Daveed  Buzaglo 

Baritone 

Dominik  Belavy 

Continuo;  reh  pno 

James  Maverick 

Ob  d'amore 

Mark  Debski 

Vnl  la 

Natsuki  Kumagai 

Vnl  1b 

Micah  Brightwell 

Vnl  2a 

Ben  Carson 

Vnll  la 

Jordan  Koransky 

Vnll  1b 

Sarah  Peters 

Va  la 

Mary  Ferrillo 

Va  1b 

Christiana  Reader 

Vc  la 

Francesca  McNeeley 

Vc  1b 

Michael  Dahlberg 

Db 

August  Ramos 

Bach,  Johann  Sebastian 
Cantata  No.  187 


John  Harbison 
Sanford  Sylvan 
Dawn  Upshaw 


Soprano 

Adriana  Velinova 

Mezzo-soprano 

Quinn  Middleman 

Baritone 

Joel  David  Balzun 

Continuo;  reh  pno 

Dan  Overly 

Ob  1 

Kristin  Perry 

Ob  II 

Mark  Debski 

Vnl  la 

Jordan  Koransky 

Vnl  1b 

Micah  Brightwell 

Vnl  2a 

Ben  Carson 

Vnll  la 

Natsuki  Kumagai 

Vnll  1b 

Sarah  Peters 

Va  la 

Mary  Ferrillo 

Va  1b 

Christiana  Reader 

Vc  la 

Francesca  McNeeley 

Vc  1b 

Michael  Dahlberg 

Db 

Christian  Gray 
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TMC  String  Quartet  Marathon  Concerts 
Thursday,  July  1,  2016  at  10:00  AM 
Thursday,  July  1,  2016  at  2:30  PM 
Friday,  July  2,  2016  at  2:30  PM 
Ozawa  Hall 

Haydn,  Franz  Joseph 

String  Quartet  in  D,  Op.  64  No.  5,  "The  Lark” 
Norman  Fischer 
Mendelssohn,  Felix 
String  Quartet,  Op.  80 

Edward  Gazouleas 

Haydn,  Franz  Joseph 
String  Quartet  in  F,  Op.  77  No.  2 
Edward  Gazouleas 
Beethoven,  Ludwig  van 
String  Quartet  in  E-flat,  Op.  74,  "Harp” 

Andrew  Jennings 

Haydn,  Franz  Joseph 
String  Quartet  in  C,  Op.  54  No.  2 
Andrew  Jennings 
Schumann,  Robert 
String  Quartet,  Op.  41  No.  2 
Norman  Fischer 

Haydn,  Franz  Joseph 
String  Quartet  in  G,  Op.  54  No.  1 
Colin  Jacobsen 
Schumann,  Robert 
String  Quartet,  Op.  41  No.  1 
Samuel  Rhodes 

Haydn,  Franz  Joseph 
String  Quartet  in  B  minor,  Op.  64  No.  2 
Norman  Fischer 
Dvorak,  Anton 
String  Quartet,  Op.  61 
Colin  Jacobsen 

Haydn,  Franz  Joseph 
String  Quartet  in  C,  Op.  64  No.  1 
David  Geber 
Brahms,  Johannes 
String  Quartet,  Op.  67 
Edward  Gazouleas 

Haydn,  Franz  Joseph 
String  Quartet  in  E,  Op.  54  No.  3 
Edward  Gazouleas 
Schumann,  Robert 
String  Quartet,  Op.  41  No.  3 
David  Geber 

CONTINUED  NEXT  PAGE 


Black  Bear  Quartet 


Vn  1  -  Haydn 

Agnes  Tse 

Vn  1  -  Mendelssohn 

Cosima  Soulez  Lariviere 

Viola 

Michael  Casimir 

Cello 

Nathan  Chan 

Red  Fox  Quartet 


Vn  1  -  Haydn 

Kyung  Min  Lee 

Vn  1  -  Beethoven 

Cheuk-Yin  Clement  Luu 

Viola 

Sergein  Yap 

Cello 

Ethan  Young 

White-tailed  Deer  Quartet 


Vn  1  -  Haydn 

Adam  Wu 

Vn  1  -  Schumann 

Robyn  Quinnett 

Viola 

Leonardo  Vasquez 

Cello 

Mina  Kim 

Coyote  Quartet 


Vn  1  -  Haydn 

Amy  Semes 

Vn  1  -  Schumann 

Tara  Mueller 

Viola 

Jane  Mitchell 

Cello 

Genevieve  Tabby 

Northern  Flying  Squirrell  Quartet 


Vn  1  -  Haydn 

Ki  Won  Kim 

Vn  1  -  Dvorak 

Harry  Chang 

Viola 

Joseph  Burke 

Cello 

David  Olson 

Snowshoe  Hare  Quartet 


Vn  1  -  Haydn 

Julia  Danitz 

Vn  1  -  Brahms 

Paul  Kim 

Viola 

Xinyi  Xu 

Cello 

Daniel  Poceta 

White-footed  Deermouse  Quartet 


Vn  1  -  Haydn 

Jacqueline  Kitzmiller 

Vn  1  -  Schumann 

Maya  Cohon 

Viola 

Jebat  Kee 

Cello 

Nicholas  Mariscal 
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CONTINUED 


Haydn,  Franz  Joseph  Meadow  Vole  Quartet 


String  Quartet  in  B-flat,  Op.  64  No.  3 

Vn  1  -  Haydn 

Amos  C.  Fayette 

Samuel  Rhodes 

Vn  1  -  Brahms 

Jennifer  Hsieh 

Brahms,  Johannes 

Viola 

Kiyeol  Kim 

String  Quartet,  Op.  51  No.  2 

Cello 

Meredith  Bates 

Andrew  Jennings 

Haydn,  Franz  Joseph 

Eastern  Chipmunk  Quartet 

String  Quartet  in  G,  Op.  64  No.  4 

Vn  1  -  Haydn 

Hui-Ying  Ma 

David  Geber 

Vn  1  -  Beethoven 

Peiming  Lin 

Beethoven,  Ludwig  van 

Viola 

Meredith  T reaster 

String  Quartet,  Op.  59  No.  2 

Cello 

Andrew  Laven 

Colin  Jacobsen 


Haydn,  Franz  Joseph 

River  Otter  Quartet 

String  Quartet  in  E-flat,  Op.  64  No.  6 

Vn  1  -  Haydn 

Ji  Eun  Hwang 

Colin  Jacobsen 

Vn  1  -  Beethoven 

Abigail  Fayette 

Beethoven,  Ludwig  van 

Viola 

Aekyung  Kim 

String  Quartet,  Op.  59  No.  3 

Cello 

Dong  Nyouk  Kim 

Samuel  Rhodes 

Dvorak,  Anton 

Eastern  Pipistrelle  Quartet 

String  Quartet,  Op.  106 

Vn  1 

Hangchen  Xiao 

Andrew  Jennings 

Vn  II 

Miki  Nagahara 

Viola 

Charlotte  Malin 

Cello 

Jakob  A.P.  Nierenz 

Brahms,  Johannes 

American  Mink  Quartet 

String  Quartet,  Op.  51  No.  1 

Vn  1 

Heather  Thomas 

Samuel  Rhodes 

Vn  II 

Jacob  Schafer 

Viola 

Kurt  Tseng 

Cello 

Ariana  Nelson 

Dvorak,  Anton 

Eastern  Cottontail  Quartet 

String  Quartet,  Op.  105 

Vn  1 

Xiaofan  Liu 

David  Geber 

Vn  II 

Laura  Liu 

Viola 

Zehao  Sun 

Cello 

Sonia  Mantell 

Beethoven,  Ludwig  van 

American  Beaver  Quartet 

String  Quartet,  Op.  131 

Vn  1 

Angela  Qianwen  Shen 

Norman  Fischer 

Vn  II 

Emma  Powell 

Viola 

Johanna  Nowik 

Cello 

Lucas  Button 
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TMC  Chamber  Concert 
Sunday,  July  3,  2016  at  10:00  AM 
Ozawa  Hall 


Williams,  John 
Quidditch  Fanfare 

4* 


Stefan  Asbury 
Richard  Sebring 


Conductor 

Christian  Reif 

Hn  1 

Corbin  Castro 

Hn  II 

Eileen  Coyne 

Hn  III 

Priscilla  Rinehart 

Hn  IV 

Ryan  Little 

Tptl 

Elmer  Churampi 

Tptll 

Aaron  Schuman 

Tpt  III 

Anthony  Limoncelli 

Tbn  1 

Addison  Maye-Saxon 

Tbn  II 

James  Tobias 

Bass  Tbn 

Christopher  Bassett 

Tuba 

Joseph  LeFevre 

Applebaum,  Mark 
Catfish 

6' 


Will  Hudgins 


Metal 

Stephen  Kehner 

Metal 

Dylan  Barber 

Wood 

Stephen  White 

Wood 

Andrew  Johnson 

Skin 

Brice  Burton 

Skin 

Miles  Salerni 

Chase,  Ryan 
come  iri  da  iri 

8' 


Stefan  Asbury 


Conductor 

Christian  Reif 

FI  ll/picc 

Susan  Kang 

FI  I/Alto 

Christina  Hughes 

Ob  1 

Gretchen  Myers 

Ob  11/EH 

Mark  Debski 

Cla  1 

Sean  Krissman 

Cla  ll/bass 

Somin  Lee 

Bsn  1 

Toby  Chan 

Bn  ll/Ctra 

Harrison  Miller 

Hn  1 

Russell  Rybicki 

Hn  II 

Corbin  Castro 

INTERMISSION 
CONTINUED  NEXT  PAGE 
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CONTINUED 


Shields,  Nathan 
Vigil 

-15' 


Mussorgsky  [arr.  Howarth] 
Pictures  at  an  Exhibition 

35' 


Stefan  Asbury 
Toby  Oft 


Conductor 

Nuno  Coelho 

Hn  1 

Priscilla  Rinehart 

Hn  II 

Ryan  Little 

Hn  III 

Russell  Rybicki 

Hn  IV 

Eileen  Coyne 

Hn  V 

David  Raschella 

Hn  VI 

Corbin  Castro 

Tpt  1 

Paul  Torrisi 

Tpt  II 

Jonathan  Kaplan 

Tpt  III 

Elmer  Churampi 

Tpt  IV 

Anthony  Limoncelli 

Tpt  V 

Aaron  Schuman 

Tbn  1 

Kelton  Koch 

Tbn  II 

Addison  Maye-Saxon 

Tbn  III 

James  Tobias 

Bass  Tbn 

Christopher  Bassett 

Tuba 

Joseph  LeFevre 

Perc  1 

Dylan  Barber 

Perc  II 

Stephen  White 

Stefan  Asbury 
Tom  Rolfs 
Michael  Roylance 


Conductor 

Stefan  Asbury 

Hn  1 

David  Raschella 

Hn  II 

Priscilla  Rinehart 

Hn  III 

Corbin  Castro 

Hn  IV 

Eileen  Coyne 

Asst.  Hn 

Russell  Rybicki 

Tpt  1 

Aaron  Schuman 

Tpt  II 

Paul  Torrisi 

Tpt  III 

Tom  Rolfs 

Flugel 

Elmer  Churampi 

Picc  T pt 

Anthony  Limoncelli 

Eb  Tpt 

Jonathan  Kaplan 

Tbn  1 

Kelton  Koch 

Tbn  II 

Addison  Maye-Saxon 

Bass  Tbn 

Christopher  Bassett 

Euphonium 

James  Tobias 

Tuba  1 

Joseph  LeFevre 

Tuba  II 

Michael  Roylance 

Perc  1 

Brice  Burton 

Perc  II 

Andrew  Johnson 
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TMC  &  Seiji  Ozawa  Swiss  Academy  Concert 
Tuesday,  July  5,  2016  at  8:00  PM 
Ozawa  Hall 


Program  to  include: 

String  Quartets  of  the  Seiji  Ozawa  Swiss  Academy 
and 


Grieg,  Edvard 
Holberg  Suite 

21' 


Conductor 

Christian  Reif 

Violin  TBD 

Laura  Liu 

Violin  TBD 

Xiaofan  Liu 

Violin  TBD 

Miki  Nagahara 

Violin  TBD 

Jacob  Schafer 

Violin  TBD 

Heather  Thomas 

Violin  TBD 

Hangchen  Xiao 

Viola  TBD 

Charlotte  Malin 

Viola  TBD 

Zehao  Sun 

Viola  TBD 

Kurt  Tseng 

Cello  TBD 

Ariana  Nelson 

Cello  TBD 

Jakob  Alfred  Paul  Nierenz 

Cello  TBD 

Sonia  Mantell 

Db 

Douglas  Aliano 

Db 

Christian  Gray 

Db 

Caleb  Quillen 

Db 

August  Ramos 

Golijov,  Osvaldo  Norman  Fischer 

Ausencia 


Solo  cello 

Norman  Fischer 

Violin  TBD 

Laura  Liu 

Violin  TBD 

Xiaofan  Liu 

Violin  TBD 

Miki  Nagahara 

Violin  TBD 

Emma  Powell 

Violin  TBD 

Jacob  Schafer 

Violin  TBD 

Angela  Qianwen  Shen 

Violin  TBD 

Heather  Thomas 

Violin  TBD 

Hangchen  Xiao 

Viola  TBD 

Charlotte  Malin 

Viola  TBD 

Johanna  Nowik 

Viola  TBD 

Zehao  Sun 

Viola  TBD 

Kurt  Tseng 

Cello  TBD 

Lucas  Button 

Cello  TBD 

Sonia  Mantell 

Cello  TBD 

Ariana  Nelson 

Cello  TBD 

Jakob  Alfred  Paul  Nierenz 

Db 

Kevin  Gobetz 

Db 

Charles  Paul 

Db 

Pete  Walsh 
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TMC  Vocal  Concert 
Wednesday,  July  6,  2016  at  8:00  PM 
Ozawa  Hall 
Program  Order  TBD 


Boulanger,  Lili 
Selected  songs 


Margo  Garrett 
Alan  Smith 


Soprano 

Sophia  Burgos 

Mezzo-soprano 

Quinn  Middleman 

Piano 

Dan  Overly 

Mendelssohn,  Fanny  Alan  Smith 

Selected  songs 


Soprano 

Elizabeth  Fischborn 

Piano 

Joshua  Marzan 

Schumann,  Clara 
Selected  songs 


Sanford  Sylvan 


Soprano 

Sarah  Tuttle 

Soprano 

Adriana  Velinova 

Piano 

James  Maverick 

Crawford  Seeger,  Ruth  Alan  Smith 

Five  Songs  on  Sandburg  Poems 


Mezzo-soprano 

Fleur  Barron 

Piano 

Eri  Nakamura 

Clarke,  Rebecca 
Selected  songs 


Dawn  Upshaw 


Tenor 

Daveed  Buzaglo 

Piano 

Dan  Overly 

Boulanger,  Nadia 
Selected  songs 


Dawn  Upshaw 
Margo  Garrett 


Bass-baritone 

Keith  Colclough 

Piano 

James  Maverick 
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TMC  Prelude  Concert 
Saturday,  July  9,  2016  at  6:00  PM 
Ozawa  Hall 
Program  Order  TBD 


Loeffler,  Charles  Martin 
Quatre  Poemes:  2,  3,  4 

14' 


Margo  Garrett 
Edward  Gazouleas 


Baritone 

Dominik  Belavy 

Piano  &  reh  pno 

Joshua  Marzan 

Viola 

Johanna  Nowik 

Part,  Arvo  Dawn  Upshaw 

Es  sang  vor  langen  Jahren 

6' 


Countertenor 

Daniel  Moody 

Violin 

Adam  Wu 

Viola 

Meredith  Treaster 

Rehearsal  piano 

Eri  Nakamura 

Golijov,  Osvaldo 
Lua  Descolorida 

& 


Dawn  Upshaw 


Soprano 

Bahareh  Poureslami 

Vn  1 

Agnes  Tse 

Vn  II 

Maya  Cohon 

Viola 

Meredith  Treaster 

Cello 

Meredith  Bates 

Rehearsal  piano 

Dan  Overly 

Garcia  Abril,  Anton 
Selected  songs 

6' 


Alan  Smith 


Soprano 

Bahareh  Poureslami 

Piano 

James  Maverick 

Rochberg,  George 
Quartet  No.  7 

24' 


Sanford  Sylvan 
Norman  Fischer 


Baritone 

Joel  David  Balzun 

Baritone 

Ryne  Cherry 

Vn  1 

Natsuki  Kumagai 

Vn  II 

Jordan  Koransky 

Viola 

Mary  Ferrillo 

Cello 

Francesca  McNeeley 

Rehearsal  piano 

James  Maverick 
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TMC  Chamber  Concert 
Sunday,  July  10,  2016  at  10:00  AM 
Ozawa  Hall 


Barber,  Samuel 
Summer  Music 

13' 


Gregg  Henegar 


Flute 

Rachel  Blumenthal 

Oboe 

Kristin  Perry 

Clarinet 

Erin  Fung 

Bsn 

Joseph  Merchant 

Horn 

David  Raschella 

Martinu,  Bohuslav  Margo  Garrett 

La  Fantasie 

T 

Guastavino,  Carlos  Alan  Smith 

Romance,  Op.  2  No.  1 

5' 

Corigliano,  John  Alan  Smith 

Kaleidoscope 

6’ 

Chiappetta,  Louis  Stephen  Drury 

...and  again... 

9’ 


Piano  1 

Andreas  loannides 

Piano  II 

Leon  Bernsdorf 

Piano  1 

Claire-Chung  Lim 

Piano  II 

Michael  Smith 

Piano  1 

Claire-Chung  Lim 

Piano  II 

Michael  Smith 

Clarinet 

Sean  Krissman 

Piano 

Claire-Chung  Lim 

Violin 

Kyung  Min  Lee 

Cello 

Dong  Nyouk  Kim 

Ives,  Charles 
Selected  songs 

-12’ 


Margo  Garrett 


Bass-baritone 

Hastings  Reeves 

Piano 

Joshua  Marzan 

Varese,  Edgard 
Octandre 

7' 


Lawrence  Wolfe 


Flute 

Mira  Magrill 

Oboe 

Lauren  Williams 

Cla  /  Eb 

Matthew  Griffith 

Bsn 

Naho  Zhu 

Horn 

Ryan  Little 

Trumpet 

Aaron  Schuman 

T  rombone 

James  Tobias 

Db 

Caleb  Quillen 

INTERMISSION 
CONTINUED  NEXT  PAGE 
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CONTINUED 


Kaplan,  Noah 
Mechanizmo 

13' 


Kyle  Brightwell 


Percussion 

Stephen  White 

Piano 

Michael  Smith 

Crumb,  George 
American  Songbook  IV 

20' 


Dawn  Upshaw 
Stephen  Drury 


Soprano 

Cait  Frizzell 

Perc  1 

Miles  Salerni 

Perc  II 

Andrew  Johnson 

Perc  III 

Stephen  Kehner 

Perc  IV 

Brice  Burton 

Piano  &  reh  pno 

Leon  Bernsdorf 

Britten,  Benjamin 

Sanford  Sylvan 

Horn 

Priscilla  Rinehart 

Canticle  III:  Still  Falls  the  Rain 

James  Sommervillc 

Tenor 

Christopher  Sokolowski 

12' 

Piano  &  reh  pno 

James  Maverick 

332 


TMC  Prelude  Concert 
Saturday,  July  16,  2016  at  6:00  PM 
Ozawa  Hall 


Copland,  Aaron 
Nonet  for  Strings 

19' 


Andrew  Jennings 


Vn  1 

Cheuk-Yin  Clement  Luu 

Vn  II 

Robyn  Quinnett 

Vn  III 

Angela  Qianwen  Shen 

Va  1 

Aekyung  Kim 

Va  II 

Kiyeol  Kim 

Va  III 

Sergein  Yap 

Vcl 

Ethan  Young 

Veil 

Andrew  Laven 

Vclll 

Nicholas  Mariscal 

Caplet,  Andre 
Conte  fantastique 

17’ 


Ann  Hobson  Pilot 
Edward  Gazouleas 


Harp 

Charles  Overton 

Vn  1 

Abigail  Fayette 

Vn  II 

Cosima  Soulez  Lariviere 

Viola 

Leonardo  Vasquez 

Cello 

Daniel  Poceta 

Eisler,  Hanns 
Nonet  No.  2 

22' 


Norman  Fischer 


Flute 

Susan  Kang 

Clarinet 

Somin  Lee 

Bsn 

Harrison  Miller 

Trumpet 

Anthony  Limoncelli 

Percussion 

Dylan  Barber 

Vn  1 

Emma  Powell 

Vn  II 

Jacqueline  Kitzmiller 

Vn  III 

Ji  Eun  Hwang 

Db 

Douglas  Aliano 
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TMC  Chamber  Concert 
Sunday,  July  17,  2016  at  10:00  AM 
Ozawa  Hall 


Beethoven,  Ludwig  van  Edward  Gazouleas 

Piano  Quartet  in  E-flat  Major  Op.  16 

26’ 


Piano 

Andreas  loannides 

Violin 

Ki  Won  Kim 

Viola 

Kurt  Tseng 

Cello 

Jakob  Alfred  Paul  Nierenz 

Pritchard,  Gwyn  Todd  Seeber 

Music  for  Doublebass  and  Harp 

T 


Harp 

Sophie  Baird-Daniel 

Db 

August  Ramos 

Beethoven,  Ludwig  van  Emanuel  Ax 

Quartet,  Op.  59  No.  1 

35' 


INTERMISSION 

Prokofiev,  Sergei  Tom  Martin 

Quintet,  Op.  39 

18' 


Vn  1 

Julia  Danitz 

Vn  II 

Hui-Ying  Ma 

Viola 

Xinyi  Xu 

Cello 

Ariana  Nelson 

Oboe 

Mark  Debski 

Clarinet 

Amanda  Witt 

Violin 

Peiming  Lin 

Viola 

Michael  Casimir 

Db 

Kevin  Gobetz 

Mendelssohn,  Felix 
String  Quintet  No.  2,  Op.  87 

29' 


Roberto  Diaz 
Edward  Gazouleas 


Vn  1 

Miki  Nagahara 

Vn  II 

Jennifer  Hsieh 

Va  1 

Charlotte  Malin 

Va  II 

Roberto  Diaz 

Cello 

Nathan  Chan 
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TMC  Vocal  Prelude  Concert 
Monday,  July  18,  2016  at  6:00  PM 
Ozawa  Hall 


Ginastera,  Alberto  Kayo  Iwama 

Songs  from  Las  Horas  de  una  Estancia 

13' 

Silver,  Sheila  Alan  Smith 

from  Beauty  Intolerable 

"Mindful  of  you" 

"What  lips  my  lips  have  kissed" 

9’ 

Bowles,  Paul  Alan  Smith 

Selected  songs 

T 

Vercoe,  Elizabeth  Dawn  Upshaw 

Irreveries  from  Sappho 

7' 

Guastavino,  Carlos  Margo  Garrett 

Seis  Canciones  de  cuna 

12' 

Grainger,  Percy  Dawn  Upshaw 

Brigg  Fair 

3' 


Tenor 

Daveed  Buzaglo 

Piano/Coach 

Kayo  Iwama 

Soprano 

Adriana  Velinova 

Piano 

Claire-Chung  Lim 

Baritone 

Dominik  Belavy 

Piano 

Joshua  Marzan 

Mezzo-soprano 

Fleur  Barron 

Piano 

Eri  Nakamura 

Baritone 

Ryne  Cherry 

Piano/Coach 

Margo  Garrett 

Soloist 

Christopher  Sokolowski 

SATB  Chorus 

Sarah  Tuttle 

SATB  Chorus 

Cait  Frizzell 

SATB  Chorus 

Elizabeth  Fischborn 

SATB  Chorus 

Fleur  Barron 

SATB  Chorus 

Hastings  Reeves 

SATB  Chorus 

Daniel  Moody 

SATB  Chorus 

Joel  David  Balzun 

SATB  Chorus 

Daveed  Buzaglo 

SATB  Chorus 

Sophia  Burgos 

SATB  Chorus 

Adriana  Velinova 

SATB  Chorus 

Jazimina  MacNeil 

SATB  Chorus 

Ryne  Cherry 

SATB  Chorus 

Dominik  Belavy 

SATB  Chorus 

Bahareh  Poureslami 

SATB  Chorus 

Keith  Colclough 

Rehearsal  piano 

Eri  Nakamura 
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FCM  Concert 

Thursday,  July  21,  2016  at  8:00  PM 
Ozawa  Hall 


Stucky,  Steven 
Dialoghi 

6’ 

Lutoslawski,  Witold 
Chain  I 

9' 


Salonen,  Esa-Pekka 
Five  Images  After  Sappho 

20' 


INTERMISSION 
CONTINUED  NEXT  PAGE 


Cello 


Norman  Fischer 


Conductor 

Nuno  Coelho 

Flute 

Susan  Kang 

Oboe 

Lauren  Williams 

Clarinet 

Somin  Lee 

Bsn 

Naho  Zhu 

Horn 

Corbin  Castro 

Trumpet 

Aaron  Schuman 

Trombone 

James  Tobias 

Percussion 

Stephen  Kehner 

Hrpsch 

James  Maverick 

Vn  1 

Robyn  Quinnett 

Vn  II 

Cheuk-Yin  Clement  Luu 

Viola 

Leonardo  Vasquez 

Cello 

Daniel  Poceta 

Db 

Douglas  Aliano 

Dawn  Upshaw 
Stefan  Asbury 


Conductor 

David  Fulmer 

Soprano 

Bahareh  Poureslami 

Flute 

Susan  Kang 

Oboe 

Lauren  Williams 

Cla  /  Bass  Cla 

Somin  Lee 

Bsn 

Harrison  Miller 

Hn  1 

Ryan  Little 

Hn  II 

Eileen  Coyne 

Percussion 

Stephen  Kehner 

Harp 

Charles  Overton 

Pn/cel  &  reh  pno 

James  Maverick 

Vn  1 

Robyn  Quinnett 

Vn  II 

Cheuk-Yin  Clement  Luu 

Viola 

Leonardo  Vasquez 

Cello 

Daniel  Poceta 

Db 

Douglas  Aliano 
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CONTINUED 


Llndberg,  Magnus 
Marea 

13' 


CONTINUED  NEXT  PAGE 


Conductor 

Christian  Reif 

FI  1 

Rachel  Blumenthal 

FI  ll/picc 

Evan  Pengra  Suit 

Oboe 

Mark  Debski 

Eng.  Hn 

Kristin  Perry 

Clarinet 

Amanda  Witt 

Bass  Cl. 

Patrick  Graham 

Bsn  1 

Toby  Chan 

Contra 

Joseph  Merchant 

Hn  1 

David  Raschella 

Hn  II 

Russell  Rybicki 

Trumpet 

Jonathan  Kaplan 

Trombone 

Addison  Maye-Saxon 

Tuba 

Joseph  LeFevre 

Perc  1 

Brice  Burton 

Perc  II 

Will  Champion 

Piano 

Claire-Chung  Lim 

Violin  TBD 

Julia  Danitz 

Violin  TBD 

Abigail  Fayette 

Violin  TBD 

Ki  Won  Kim 

Violin  TBD 

Cosima  Soulez  Lariviere 

Violin  TBD 

Peiming  Lin 

Violin  TBD 

Xiaofan  Liu 

Violin  TBD 

Hui-Ying  Ma 

Violin  TBD 

Amy  Semes 

Violin  TBD 

Angela  Qianwen  Shen 

Violin  TBD 

Heather  Thomas 

Violin  TBD 

Adam  Wu 

Violin  TBD 

Hangchen  Xiao 

Viola  TBD 

Michael  Casimir 

Viola  TBD 

Aekyung  Kim 

Viola  TBD 

Kurt  Tseng 

Viola  TBD 

Xinyi  Xu 

Viola  TBD 

Sergein  Yap 

Cello  TBD 

Meredith  Bates 

Cello  TBD 

Andrew  Laven 

Cello  TBD 

Nicholas  Mariscal 

Cello  TBD 

Ariana  Nelson 

Db  la 

Caleb  Quillen 

Db  1b 

Christian  Gray 

Db  2a 

August  Ramos 
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CONTINUED 


Stucky,  Steven 
Chamber  Concerto 

20' 


Conductor 

Stefan  Asbury 

FI  1 

Rachel  Blumenthal 

FI  ll/picc 

Evan  Pengra  Suit 

Ob  1 

Mark  Debski 

Ob  ll/EH 

Kristin  Perry 

Cla  1 

Amanda  Witt 

Cla  II 

Patrick  Graham 

Bsn  1 

Joseph  Merchant 

Bsn  II 

Toby  Chan 

Hn  1 

Russell  Rybicki 

Hn  II 

David  Raschella 

Tptl 

Jonathan  Kaplan 

Tptll 

Paul  Torrisi 

Perc  1 

Brice  Burton 

Perc  II 

Will  Champion 

Harp 

Sophie  Baird-Daniel 

Violin  TBD 

Julia  Danitz 

Violin  TBD 

Abigail  Fayette 

Violin  TBD 

Ki  Won  Kim 

Violin  TBD 

Cosima  Soulez  Lariviere 

Violin  TBD 

Peiming  Lin 

Violin  TBD 

Xiaofan  Liu 

Violin  TBD 

Hui-Ying  Ma 

Violin  TBD 

Amy  Semes 

Violin  TBD 

Angela  Qianwen  Shen 

Violin  TBD 

Heather  Thomas 

Violin  TBD 

Adam  Wu 

Violin  TBD 

Hangchen  Xiao 

Viola  TBD 

Michael  Casimir 

Viola  TBD 

Aekyung  Kim 

Viola  TBD 

Kurt  T seng 

Viola  TBD 

Xinyi  Xu 

Viola  TBD 

Sergein  Yap 

Cello  TBD 

Meredith  Bates 

Cello  TBD 

Andrew  Laven 

Cello  TBD 

Nicholas  Mariscal 

Cello  TBD 

Ariana  Nelson 

Db  la 

August  Ramos 

Db  1b 

Christian  Gray 

Db  2a 

Caleb  Quillen 
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FCM  Concert 

Friday,  July  22,  2016  at  2:30  PM 
Ozawa  Hall 


Phibbs,  Joseph 
String  Quartet  No.  1 

24' 


Edward  Gazouleas 


Vn  1 

Jordan  Koransky 

Vn  II 

Natsuki  Kumagai 

Viola 

Mary  Ferrillo 

Cello 

Francesca  McNeeley 

Abrahamsen,  Hans  TBD 

String  Quartet  No.  3 

14' 


Vn  1 

Natsuki  Kumagai 

Vn  II 

Jordan  Koransky 

Viola 

Mary  Ferrillo 

Cello 

Francesca  McNeeley 

INTERMISSION 


Currier,  Sebastian 
Deep-Sky  Objects 

20' 


Norman  Fischer 
Lucy  Shelton 


Soprano 

Sophia  Burgos 

Vn  1 

Natsuki  Kumagai 

Vn  II 

Jordan  Koransky 

Viola 

Mary  Ferrillo 

Cello 

Francesca  McNeeley 

Piano  &  reh  pno 

Joshua  Marzan 

Electronics 

TBD 

Dennehy,  Donnacha  Andrew  Jennings 

One  Hundred  Goodbyes  (Cead  Sian) 

25' 


Vn  1 

Jordan  Koransky 

Vn  II 

Natsuki  Kumagai 

Viola 

Mary  Ferrillo 

Cello 

Francesca  McNeeley 
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FCM  Concert 

Saturday,  July  23,  2016  at  2:30  PM 
Ozawa  Hall 


Ogonek,  Elizabeth 
Falling  Up 

8' 


Andrew  Jennings 


Fl/Picc 

Linden  Wu 

Eng.  Hn 

Gretchen  Myers 

Clarinet 

Matthew  Griffith 

Violin 

Maya  Cohon 

Cello 

Ethan  Young 

White,  Barbara 
Learning  to  See 

12' 


Jalbert,  Pierre 
Visual  Abstract 

12' 


INTERMISSION 

Gee,  Erin 
Mouthpiece  29 

~12’ 


Crockett,  Donald 
Whistling  in  the  Dark 

13' 


Levering,  Arthur 
Cloches  II 

9’ 


Norman  Fischer 


Flute 

Allison  Parramore 

Clarinet 

Daniel  Parrette 

Percussion 

Dylan  Barber 

Piano 

Leon  Bernsdorf 

Violin 

Tara  Mueller 

Cello 

Sonia  Mantell 

Norman  Fischer 


FI/Alto  FI 

Allison  Parramore 

Cla  /  Bass  Cla 

Daniel  Parrette 

Percussion 

Dylan  Barber 

Piano 

Leon  Bernsdorf 

Violin 

Tara  Mueller 

Cello 

Sonia  Mantell 

Andrew  Jennings 


Voice 

Erin  Gee 

Violin 

Harry  Chang 

Viola 

Joseph  Burke 

Db 

Charles  Paul 

Stephen  Drury 


Flute 

Mira  Magrill 

Clarinet 

Erin  Fung 

Perc  1 

Stephen  White 

Perc  II 

Miles  Salerni 

Piano 

Andreas  loannides 

Violin 

Amos  C.  Fayette 

Viola 

Zehao  Sun 

Cello 

Mina  Kim 

Stephen  Drury 


Flute 

Mira  Magrill 

Cla  /  Bass  Cla 

Erin  Fung 

Percussion 

Miles  Salerni 

Piano 

Andreas  loannides 

Violin 

Amos  C.  Fayette 

Viola 

Zehao  Sun 

Cello 

Mina  Kim 

Db 

Kevin  Gobetz 
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TMC  Vocal  Prelude  Concert 
Saturday,  July  23,  2016  at  6:00  PM 
Ozawa  Hall 


Smith,  Alan 

Dawn  Upshaw 

Soprano 

Elizabeth  Fischborn 

Windows 

Alan  Smith 

Piano/Coach 

Alan  Smith 

16' 

Mussorgsky,  Modest 

Kenneth  Griffiths 

Mezzo-soprano 

Jazimina  MacNeil 

Selections  from  The  Nursery 

Alan  Smith 

Bass-baritone 

Hastings  Reeves 

17' 

Piano 

Eri  Nakamura 

Debussy,  Claude  Kayo  Iwama 

Proses  Lyriques 

20' 


Tenor 

Christopher  Sokolowski 

Baritone 

Joel  David  Balzun 

Piano 

Joshua  Marzan 

Porter,  Cole  &  Duke,  Vernon  Alan  Smith 
Selected  songs 

-10' 


Bass-baritone 

Keith  Colclough 

Piano 

Michael  Smith 
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FCM  Concert 

Sunday,  July  24,  2016  at  10:00  AM 
Ozawa  Hall 


Hillborg,  Anders 
Brass  Quintet 

8' 


Dean,  Brett 

Sextet  (Old  Kings  in  Exile) 

20' 


Harvey,  Jonathan 
Song  Offerings 

17' 


INTERMISSION 

Boulez,  Pierre 
Derive  [1] 

8’ 


Donatoni,  Franco 
Arpege 

IT 


CONTINUED  NEXT  PAGE 


Horn 

Priscilla  Rinehart 

Tptl 

Elmer  Churampi 

Tptll 

Anthony  Limoncelli 

Trombone 

Kelton  Koch 

Tuba 

Joseph  LeFevre 

Andrew  Jennings 


Conductor 

Nuno  Coelho 

Flute 

Rachel  Blumenthal 

Cla  /  Bass  Cla 

Amanda  Witt 

Percussion 

Brice  Burton 

Piano 

Dan  Overly 

Violin 

Emma  Powell 

Cello 

Dong  Nyouk  Kim 

Dawn  Upshaw 
Stefan  Asbury 


Conductor 

Nuno  Coelho 

Soprano 

Sarah  Tuttle 

FI/Alto  FI 

Ona  Jonaiyte 

Clarinet 

John  Diodati 

Piano  &  reh  pno 

Dan  Overly 

Vn  1 

Jacqueline  Kitzmiller 

Vn  II 

Ji  Eun  Hwang 

Viola 

Jebat  Kee 

Cello 

Jakob  Alfred  Paul  Nierenz 

Db 

Pete  Walsh 

Meng-Chieh  Liu 


Conductor 

Christian  Reif 

Flute 

Christina  Hughes 

Clarinet 

Sean  Krissman 

Percussion 

Andrew  Johnson 

Piano 

Michael  Smith 

Violin 

Paul  Kim 

Cello 

Lucas  Button 

Meng-Chieh  Liu 


Conductor 

Christian  Reif 

Flute 

Christina  Hughes 

Clarinet 

Sean  Krissman 

Percussion 

Andrew  Johnson 

Piano 

Michael  Smith 

Violin 

Paul  Kim 

Cello 

Lucas  Button 
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CONTINUED 


Meltzer,  Harold  Stefan  Asbury 

Variations  on  a  Summer  Day  Kayo  Iwama 

25' 


Conductor 

David  Fulmer 

Mezzo-soprano 

Quinn  Middleman 

FI  l/picc 

Ona  Jonaiyte 

FI  ll/alto 

Linden  Wu 

Cla  l/Eb 

Matthew  Griffith 

Cla  ll/bass 

John  Diodati 

Piano  &  reh  pno 

Eri  Nakamura 

Vn  1 

Maya  Cohon 

Vn  II 

Harry  Chang 

Viola 

Kiyeol  Kim 

Cello 

Genevieve  Tabby 

TMC  Vocal  Prelude  Concert 
Monday,  July  25,  2016  at  6:00  PM 
Ozawa  Hall 


Messiaen,  Olivier  Lucy  Shelton 

Harawi 

55' 


Soprano 

Adriana  Velinova 

Piano 

Eri  Nakamura 

Soprano 

Cait  Frizzell 

Piano 

Joshua  Marzan 

Mezzo-soprano 

Fleur  Barron 

Piano 

James  Maverick 

Soprano 

Lucy  Shelton 

Piano 

Joshua  Marzan 
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Conducting  Seminar 

Wednesday,  July  27,  2016  at  10:00  AM 

Maple  Studio 

Repertoire  TBA  Stefan  Asbury 


Violin 

Jordan  Koransky 

Violin 

Natsuki  Kumagai 

Viola 

Mary  Ferrillo 

Cello 

Francesca  McNeeley 

Piano 

Eric  Sedgwick 

Conducting  Seminar 
Thursday,  July  28,  2016  at  4:00  PM 
Maple  Studio 

Repertoire  TBA  Stefan  Asbury 


Violin 

Jordan  Koransky 

Violin 

Natsuki  Kumagai 

Viola 

Mary  Ferrillo 

Cello 

Francesca  McNeeley 

Piano 

Eric  Sedgwick 

Conducting  Seminar 
Friday,  July  29,  2016  at  1:30  PM 
Maple  Studio 

Repertoire  TBA  Stefan  Asbury 


Violin 

Jordan  Koransky 

Violin 

Natsuki  Kumagai 

Viola 

Mary  Ferrillo 

Cello 

Francesca  McNeeley 

Piano 

Eric  Sedgwick 

Conducting  Seminar 

Saturday,  July  30,  2016  at  10:00  AM 

Maple  Studio 


Schoenberg,  Arnold 
Verklaerte  Nacht 


Stefan  Asbury 


Violin  TBD 

Jennifer  Hsieh 

Violin  TBD 

Miki  Nagahara 

Viola  TBD 

Michael  Casimir 

Viola  TBD 

Jebat  Kee 

Cello  TBD 

Ariana  Nelson 

Cello  TBD 

Ethan  Young 
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TMC  Prelude  Concert 
Saturday,  July  30,  2016  at  6:00  PM 
Ozawa  Hall 


Mozart,  Wolfgang  Amadeus  Norman  Fischer 
String  Quartet,  K.  589 

24' 


Vn  1 

Jacob  Schafer 

Vn  II 

Agnes  Tse 

Viola 

Charlotte  Malin 

Cello 

Nathan  Chan 

Beethoven,  Ludwig  van 
Viola  Quintet,  Op.  29 

34' 


Andrew  Jennings 


Vn  1 

Laura  Liu 

Vn  II 

Kyung  Min  Lee 

Va  1 

Johanna  Nowik 

Va  II 

Meredith  Treaster 

Cello 

David  Olson 

TMC  Chamber  Concert 
Sunday,  July  31, 2016  at  10:00  AM 
Ozawa  Hall 


Cage,  John  Dawn  Upshaw 

A  Flower 

The  Wonderful  Widow  of  Eighteen  Springs 

6' 

Cage,  John  Norman  Fischer 

String  Quartet  in  Four  Parts 

22’ 


Tenor 

Daveed  Buzaglo 

Piano 

James  Maverick 

Vn  1 

Jordan  Koransky 

Vn  II 

Natsuki  Kumagai 

Viola 

Mary  Ferrillo 

Cello 

Francesca  McNeeley 

INTERMISSION 


Cage,  John  Stephen  Drury 

Sonatas  &  Interludes  for  Prepared  Piano 

70' 


Piano 

Claire-Chung  Lim 

Piano 

Andreas  loannides 

Piano 

Michael  Smith 

Piano 

Leon  Bernsdorf 
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Conducting  Seminar 

Monday,  August  1,  2016  at  1:30  PM 

Maple  Studio 

Repertoire  TBA  Stefan  Asbury 


Violin 

Jordan  Koransky 

Violin 

Natsuki  Kumagai 

Viola 

Mary  Ferrillo 

Cello 

Francesca  McNeeley 

Piano 

Eric  Sedgwick 

TMC  Vocal  Concert 

Monday,  August  1,  2016  at  8:00  PM 

Ozawa  Hall 


Wolf,  Hugo 

Italienisches  Liederbuch 


Sanford  Sylvan 
Kayo  Iwama 


Soprano 

Cait  Frizzell 

Soprano 

Sophia  Burgos 

Soprano 

Bahareh  Poureslami 

Baritone 

Dominik  Belavy 

Baritone 

Ryne  Cherry 

Bass-baritone 

Hastings  Reeves 

Piano 

Eri  Nakamura 

Piano 

James  Maverick 

Piano 

Dan  Overly 
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TOP  Concert 

Tuesday,  August  2,  2016  at  2:30  PM 
Ozawa  Hall 

Music  for  Cello  Ensemble  Mihail  Jojatu 


Cello 

Jakob  Alfred  Paul  Nierenz 

Cello 

Mina  Kim 

Cello 

Dong  Nyouk  Kim 

Cello 

Meredith  Bates 

Cello 

Sonia  Mantell 

Cello 

David  Olson 

Cello 

Daniel  Poceta 

Cello 

Ethan  Young 

Cello 

Andrew  Laven 

Cello 

Ariana  Nelson 

Cello 

Nicholas  Mariscal 

Cello 

Nathan  Chan 

Cello 

Genevieve  Tabby 

Cello 

Lucas  Button 

TOP  Concert 

Tuesday,  August  2,  2016  at  3:30  PM 
Ozawa  Hall 


Solo  Piano  Music  TBD 


Meng-Chieh  Liu 


Piano 

Leon  Bernsdorf 

Piano 

George  Fu 

Piano 

Andreas  loannides 

Piano 

Claire-Chung  Lim 

Piano 

Eri  Nakamura 

Piano 

Dan  Overly 

Piano 

Michael  Smith 
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TOP  Vocal  Concert 

Tuesday,  August  2,  2016  at  5:00  PM 

Ozawa  Hall 


Meet  Me  in  St.  Louis,  Louis  Stephanie  Blythe 
Bonny  Banks  o'  Loch  Lomond  Alan  Smith 


Soprano 

Sarah  T uttle 

Piano 

Joshua  Marzan 

California,  Here  I  Come 
Daisy  Belt 


Stephanie  Blythe 
Kayo  Iwama 


Soprano 

Elizabeth  Fischborn 

Piano 

James  Maverick 

In  My  Merry  Oldsmobile  Stephanie  Blythe 

Show  Me  the  Way  to  Go  Home  Alan  Smith 


Bass-baritone 

Keith  Colclough 

Piano 

Eri  Nakamura 

Carolina  in  the  Morning  Stephanie  Blythe 

Meet  Me  Tonight  in  Dreamland  Alan  Smith 


Mezzo-soprano 

Quinn  Middleman 

Piano 

Dan  Overly 

Come,  Josephine... 

It's  a  Long  Way  to  Tipperary 


Stephanie  Blythe 
Alan  Smith 


Baritone 

Joel  David  Balzun 

Piano 

Michael  Smith 

He'd  Have  to  Get  Under... 
We'll  Meet  Again 


Soprano 

Stephanie  Blythe 

Piano 

Alan  Smith 

I  Want  to  Go  Back  to  Michigan  Stephanie  Blythe 

Alan  Smith 


Voices 

All 

Piano 

TBD 

TOP  Fanfares 

Tuesday,  August  2,  2016  at  7:30  PM 
Shed 


Brass  Fanfares  TBD 


Stefan  Asbury 


Conductor 

Nuno  Coelho 

Conductor 

Christian  Reif 

Tutti  TMC  Brass  &  Percussion 
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TMC  Prelude  Concert 

Saturday,  August  6,  2016  at  6:00  PM 

Ozawa  Hall 


TBD  TBD 

Brass  Quintet  TBD 

~12' 


Arensky,  Anton  Norman  Fischer 

Quartet  in  A  minor,  Op.  35 

28’ 


Hindemith,  Paul  Andrew  Jennings 

Octet 

26' 


Horn 

Eileen  Coyne 

Trumpet 

Paul  Torrisi 

Trumpet 

Jonathan  Kaplan 

Trombone 

Addison  Maye-Saxon 

Bass  Tbn 

Christopher  Bassett 

Violin 

Heather  Thomas 

Viola 

Johanna  Nowik 

Vc  1 

Lucas  Button 

Veil 

Jakob  Alfred  Paul  Nierenz 

Clarinet 

Matthew  Griffith 

Bsn 

Naho  Zhu 

Horn 

Corbin  Castro 

Violin 

Cosima  Soulez  Lariviere 

Va  1 

Xinyi  Xu 

Va  II 

Meredith  T reaster 

Cello 

David  Olson 

Db 

Charles  Paul 
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TMC  Chamber  Concert 

Sunday,  August  7,  2016  at  10:00  AM 

Ozawa  Hall 


Mendelssohn,  Felix 
Quintet,  Op.  18 

31’ 


NESBIT,  EDWARD 
Night  Dances 

10' 


Elgar,  Edward 
Piano  Quintet 

23’ 


INTERMISSION 

SEILOVA,  AIGERIM 
Baqsi 

10' 


Brahms,  Johannes 
Serenade  in  D,  Op.  11 

37' 


Edward  Gazouleas 


Andrew  Jennings 


Meng-Chieh  Liu 


Vn  1 

Adam  Wu 

Vn  II 

Amy  Semes 

Va  1 

Leonardo  Vasquez 

Va  II 

Edward  Gazouleas 

Cello 

Genevieve  Tabby 

Vn  1 

Natsuki  Kumagai 

Vn  II 

Jordan  Koransky 

Viola 

Mary  Ferrillo 

Cello 

Francesca  McNeeley 

Piano 

Leon  Bernsdorf 

Vn  1 

Abigail  Fayette 

Vn  II 

Amos  C.  Fayette 

Viola 

Aekyung  Kim 

Cello 

Meredith  Bates 

Thomas  van  Dyck 


Vn  1 

Natsuki  Kumagai 

Vn  II 

Jordan  Koransky 

Viola 

Mary  Ferrillo 

Cello 

Francesca  McNeeley 

Db 

Caleb  Quillen 

Norman  Fischer 


Flute 

Christina  Hughes 

Cla  1 

Sean  Krissman 

Cla  II 

Erin  Fung 

Bsn 

Toby  Chan 

Horn 

Russell  Rybicki 

Violin 

Xiaofan  Liu 

Viola 

Sergein  Yap 

Cello 

Mina  Kim 

Db 

Pete  Walsh 

Tanglewood  for  Kids  Concert/Demo 
Sunday,  August  7,  2016  at  1:00  PM 
Chamber  Music  Hall 


TBD  Cindy  Meyers 

Brass  Quintet  Reprise;  Tanglewood  for  Kids 


Horn 

Eileen  Coyne 

Trumpet 

Paul  Torrisi 

T  rum  pet 

Jonathan  Kaplan 

Trombone 

Addison  Maye-Saxon 

Bass  Tbn 

Christopher  Bassett 
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TMC  Improvisation  Project 
Tuesday,  August  9,  2016  at  8:00  PM 
Ozawa  Hall 


Global  Musicians  Workshop  Mike  Block 
Ensembles  TBA 


Flute 

Rachel  Blumenthal 

Oboe 

Kristin  Perry 

Bsn 

Joseph  Merchant 

Horn 

David  Raschella 

Trumpet 

Aaron  Schuman 

T  rombone 

Kelton  Koch 

Percussion 

Stephen  Kehner 

Percussion 

Miles  Salerni 

Percussion 

Dylan  Barber 

Percussion 

Stephen  White 

Violin 

Hui-Ying  Ma 

Violin 

Julia  Danitz 

Violin 

Peiming  Lin 

Violin 

Cheuk-Yin  Clement  Luu 

Viola 

Michael  Casimir 

Cello 

Ariana  Nelson 

Cello 

Nathan  Chan 

Db 

Kevin  Gobetz 

TMC  Composers'  Workshop 
Monday,  August  8,  2016  at  2:00  PM 
Tuesday,  August  9,  2016  at  4:00  PM 
Thursday,  August  11,  2016  at  1:00  PM 
CMH  (Aug8,  Aug9);  Ozawa  Hall  (Augll) 


TMC  FELLOWS 
Composer  as  Conductor 


Stefan  Asbury 
Michael  Gandolfi 


Flute 

Christina  Hughes 

Bsn 

Naho  Zhu 

Trumpet 

Paul  Torrisi 

Trombone 

Addison  Maye-Saxon 

Piano 

Claire-Chung  Lim 

Vn  1 

Heather  Thomas 

Vn  II 

Amy  Semes 

Viola 

Leonardo  Vasquez 

Cello 

Lucas  Button 

Db 

Charles  Paul 
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TMC  Vocal  Concert 

Thursday,  August  11,  2016  at  8:00  PM 

Ozawa  Hall 


After  Great  Pain 

Heart,  We  Will  Forget  Himl 


Stephanie  Blythe 
Alan  Smith 


Soprano 

Sophia  Burgos 

Piano 

James  Maverick 

What  my  lips  have  kissed 
Love  is  not  all 


Stephanie  Blythe 
Alan  Smith 


Soprano 

Bahareh  Poureslami 

Piano 

Joshua  Marzan 

I  Wouldn't  Know  About  That 
At  Any  Given  Moment 


Stephanie  Blythe 
Alan  Smith 


Mezzo-soprano 

Jazimina  MacNeil 

Piano 

Eri  Nakamura 

I  see  thine  image...  Stephanie  Blythe 

I  thank  all  who  have  loved  me  Alan  Smith 


Tenor 

Christopher  Sokolowski 

Piano 

Dan  Overly 

Wenn  du  nur  zuweilen  lachelst  Stephanie  Blythe 
Training  wheels  Alan  Smith 


Baritone 

Dominik  Belavy 

Piano 

Dan  Overly 

TMC  Prelude  Concert 

Saturday,  August  13,  2016  at  6:00  PM 

Ozawa  Hall 


Ginastera,  Alberto 
Quartet  No.  3 

25' 


Dawn  Upshaw 
Edward  Gazouleas 


Soprano 

Cait  Frizzell 

Soprano 

Elizabeth  Fischborn 

Vn  1 

Hangchen  Xiao 

Vn  II 

Angela  Qianwen  Shen 

Viola 

Kurt  T  seng 

Cello 

Andrew  Laven 

Rehearsal  piano 

Eri  Nakamura 

Faure,  Gabriel  Meng-Chieh 

Piano  Quartet  No.  1,  Op.  15 

30' 


Piano 

Claire-Chung  Lim 

Violin 

Paul  Kim 

Viola 

Jebat  Kee 

Cello 

Sonia  Mantell 
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TMC  Chamber  Concert 

Sunday,  August  14,  2016  at  10:00  AM 

Ozawa  Hall 


Mendelssohn,  Felix  Meng-Chieh 

Sextet  in  D,  Op.  110 

32' 


Piano 

Andreas  loannides 

Violin 

Ki  Won  Kim 

Va  1 

Kiyeol  Kim 

Va  II 

Zehao  Sun 

Cello 

Daniel  Poceta 

Db 

Christian  Gray 

GRAFE,  MAX  Andrew  Jennings 

Palace  of  the  Windowed  Rocks 

8' 


Vn  1 

Jordan  Koransky 

Vn  II 

Natsuki  Kumagai 

Viola 

Mary  Ferrillo 

Cello 

Francesca  McNeeley 

Anderson,  Julian  Stefan  Asbury 

Van  Gogh  Blue 

22' 


INTERMISSION 

Ravel,  Maurice  TBD 

Piano  Trio 

30' 


Conductor 

TBD 

Flute 

Mira  Magrill 

Cla  1 

Amanda  Witt 

Cla  II 

Somin  Lee 

Harp 

Sophie  Baird-Daniel 

Piano 

Leon  Bernsdorf 

Viola 

Charlotte  Malin 

Cello 

Ethan  Young 

Db 

August  Ramos 

Piano 

Michael  Smith 

Violin 

Harry  Chang 

Cello 

Dong  Nyouk  Kim 

WALEY-COHEN,  FREYA  Alan  Smith 

Oyster 

5' 


Soprano 

Adriana  Velinova 

Clarinet 

Matthew  Griffith 

Harp 

Charles  Overton 

Db 

Douglas  Aliano 

Rehearsal  piano 

Dan  Overly 

Shostakovich,  Dimitri 
Piano  Quintet 

30' 


Norman  Fischer 


Piano 

George  Fu 

Vn  1 

Maya  Cohon 

Vn  II 

Tara  Mueller 

Viola 

Joseph  Burke 

Cello 

Nicholas  Mariscal 
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Tanglewood  for  Kids  Concert/Demo 
Sunday,  August  14,  2016  at  1:00  PM 
Chamber  Music  Hall 


TBD  Cindy  Meyers 

Wind  Quintet  TBD;  Tanglewood  for  Kids 


Flute 

Susan  Kang 

Oboe 

Mark  Debski 

Clarinet 

Sean  Krissman 

Bsn 

Harrison  Miller 

Horn 

Priscilla  Rinehart 

TMC  Composers'  Program 
Monday,  August  15,  2016  at  2:30  PM 
Chamber  Music  Hall 


TMC  FELLOWS 
Piece-a-Day  Project 

(Instrumental  pairings  TBD) 


Michael  Gandolfi 


Harp 

Sophie  Baird-Daniel 

Piano 

George  Fu 

Violin 

Jordan  Koransky 

Violin 

Natsuki  Kumagai 

Viola 

Mary  Ferrillo 

Cello 

Francesca  McNeeley 
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2016  TMC  Regular  Bus  Schedule 


BUS  STOPS: 

MHS: 

TWD  -  Main  Gate: 
TWD  -  Ozawa: 


Front  Circle  outside  main  entrance 

Across  lot  from  Glass  House  in  front  of  West  Main  Lot. 

At  entrance  to  Ozawa  Hall  loading  dock  in  the  Hickory  Parking  Lot.  Busses  rest 
here  between  runs. 


BUS  ROUTES 

Regular  Bus  Inbound  (to  TWD)-  will  stop  at  both  OZAWA  and  the  MAIN  GATE.  See  below  for  Concert  Bus 
route. 

Regular  Bus  Outbound  (to  MHS)  -  will  leave  from  OZAWA,  will  NOT  stop  at  the  MAIN  GATE.  See  below  for 
Concert  Bus  route. 

Concert  Bus  Inbound  (to  TWD)  -  Bus  will  stop  to  unload  at  both  the  MAIN  GATE  and  OZAWA. 

Concert  Bus  Outbound  (to  MHS)-  If  concert  is  at  Ozawa,  bus  will  ONLY  depart  from  OZAWA.  If  concert  is  at 
the  Shed,  Theatre,  or  Chamber  Music  Hall,  bus  ONLY  departs  from  the  MAIN  GATE. 

Schedule  subject  to  change. 

Check  boards  frequently  for  updates. 


Bold  &  Italics  are  approximate  times  for  post-concert  buses.  Buses  will  leave  promptly  15  minutes  after 
the  concert  ends  unless  otherwise  noted.  Check  boards  for  list  of  concert  dates  &  locations. 


Leave  MHS 

Mondav - 
Arrive  TWD 

Saturday 

Leave  TWD 

Arrive  MHS 

8:35  AM 

8:55  AM 

8:55  AM 

9:15  AM 

9:20  AM 

9:40  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

11:05  AM 

11:25  AM 

11:30  AM 

11:50  AM 

12:05  PM 

12:25  PM 

12:30  PM 

12:50  PM 

1:05  PM 

1:25  PM 

1:30  PM 

1:50  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4:05  PM 

4:25  PM 

4:30  PM 

4:50  PM 

5:05  PM 

5:25  PM 

5:30  PM 

5:50  PM 

6:05  PM 

6:25  PM 

6:30  PM 

6:50  PM 

7:05  PM 

7:25  PM 

7:30  PM 

7:50  PM 

: 

10:35  PM 

11:00  PM 

Leave  MHS 

Sundav 

Arrive  TWD  Leave  TWD 

Arrive  MHS 

8:35  AM 

8:55  AM 

8:55  AM 

9:15AM 

9:20  AM 

9:40  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

11:05  AM 

11:25  AM 

11:30  AM 

11:50  AM 

12:45  PM 

1:05  PM 

1:45  PM 

2:05  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4:45  PM 

5:05  PM 

5:25  PM 

5:45  PM 

6:05  PM 

6:25  PM 

6:25  PM 

6:45  PM 

6:50  PM 

7:10  PM 

7:30  PM 

7:50  PM 

10:35  PM 

11:00  PM 

NOTE:  On  nights  with  no  concert,  last  bus  will  leave  TWD  at  or  before  10:00  PM 

Schedule  subject  to  change. 

Check  boards  frequently  for  updates. 


SEIJI  OZAWA  HALL 

JUNE  24- J  U  LY  14 
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It’s  at  the  heart 
of  their 

performance. 

And  ours. 


Each  musician  reads  from  the  same  score,  but  each  brings 
his  or  her  own  artistry  to  the  performance.  It’s  their  passion 
that  creates  much  of  what  we  love  about  music.  And  it’s 
what  inspires  all  we  do  at  Bose. 

We  invite  you  to  experience  what  our  passion  brings  to  the 
performance  of  our  products.  Visit  our  website  to  learn  more- 
including  how  you  can  hear  Bose”  sound  for  yourself. 


To  learn  more  or  to  order:  Bose.COm 


Explore  the  power  of  you. 


w 


Located  just  down  the  road  from 
Tanglewood,  Kripalu  Center  for  Yoga 
&  Health  is  the  largest  yoga-based 
retreat  center  in  North  America. 
From  our  breathtaking  views  to  our 
renowned  cuisine,  we  invite  you  to 
join  us  to  enjoy  everything  Kripalu 
has  to  offer. 


Kripalu 

Center  I  forYoqa  &  Health 


/  s 
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/>!;>  ' 


forYogc 

Stockbridge,  MA  |  888.893.1957  |  kripalu.org 

MISSION  DRIVEN,  DONOR  SUPPORTED  Kripalu  is  a  registered  trademark  of  Kripalu  Center  for  Yoga  &  Health.  All  rights  reserved 


SPLENDOR, 

MYTH,  AND  VISION 

NUDES  FROM  THE  PRADO 


THROUGH  OCTOBER  10 


CLARKART.EDU 

WILUAMSTOWN,  MASSACHUSETTS 


MUSEQ  NACIQN& 

DEL  PRADO 


Splendor,  Myth,  and  Vision  is  co-organized  by  the  Clark  Art  Institute  and  the  Museo  Nacional  del  Prado,  Madrid.  Major  underwriting  is  provided  by 
Denise  Littlefield  Sobel  and  Diane  and  Andreas  Halvorsen.  Generous  contributors  include  the  National  Endowment  for  the  Arts  and  the  Malcolm  Hewitt 
Wiener  Foundation.  This  exhibition  is  supported  by  an  indemnity  from  the  Federal  Council  on  the  Arts  and  the  Humanities. 


Andris  Nelsons,  Ray  and  Maria  Stata  Music  Director 

Bernard  Haitink,  LaCroix  Family  Fund  Conductor  Emeritus, 
Endowed  in  Perpetuity 

Seiji  Ozawa,  Music  Director  Laureate 

135th  season,  2015-2016 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

William  F.  Achtmeyer,  Chair  •  Paul  Buttenwieser,  President  •  George  D.  Behrakis,  Vice-Chair  • 
Cynthia  Curme,  Vice-Chair  •  Carmine  A.  Martignetti,  Vice-Chair  •  Theresa  M.  Stone,  Treasurer 

David  Altshuler  •  Ronald  G.  Casty  •  Susan  Bredhoff  Cohen  •  Richard  F.  Connolly,  Jr.  • 

AlanJ.  Dworsky  •  Philip  J.  Edmundson,  ex-officio  •  William  R.  Elfers  •  Thomas  E.  Faust,  Jr.  • 
Michael  Gordon  •  Brent  L.  Henry  •  Susan  Hockfield  •  Barbara  W.  Hostetter  •  Stephen  B.  Kay 
Edmund  Kelly  •  Martin  Levine,  ex-officio  •  Joyce  Linde  •  John  M.  Loder  •  Nancy  K.  Lubin  • 
Joshua  A.  Lutzker  •  Robert  J.  Mayer,  M.D.  •  Susan  W.  Paine  •  John  Reed  •  Carol  Reich  • 
Arthur  I.  Segel  •  Roger  T.  Servison  •  Wendy  Shattuck  •  Caroline  Taylor  •  Stephen  R.  Weber  • 
Roberta  S.  Weiner  •  Robert  C.  Winters  •  D.  Brooks  Zug 

Life  Trustees 

Vernon  R.  Alden  •  Harlan  E.  Anderson  •  J.P.  Barger  •  Gabriella  Beranek  •  Leo  L.  Beranek  • 
Deborah  Davis  Berman  •  Jan  Brett  •  Peter  A.  Brooke  •  John  F.  Cogan,Jr.  • 

Diddy  Cullinane  •  Mrs.  Edith  L.  Dabney  •  Nelson  J.  Darling,  Jr.  •  Nina  L.  Doggett  • 

Nancy  J.  Fitzpatrick  •  Charles  H.  Jenkins,  Jr.  •  Mrs.  Bela  T.  Kalman  •  George  Krupp  • 

Richard  P.  Morse  •  David  Mugar  •  Mary  S.  Newman  •  Robert  P.  O’Block  •  Vincent  M.  O’Reilly 
William  J.  Poorvu  •  Peter  C.  Read  •  Edward  I.  Rudman  •  Richard  A.  Smith  •  Ray  Stata  • 

John  Hoyt  Stookey  •  John  L.  Thorndike  •  Stephen  R.  Weiner  •  Dr.  Nicholas  T.  Zervas 

Other  Officers  of  the  Corporation 

Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director  • 

Thomas  D.  May,  Chief  Financial  Officer  •  Bart  Reidy,  Clerk  of  the  Board 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Philip  J.  Edmundson,  Chair 

Noubar  Afeyan  •  James  E.  Aisner  •  Peter  C.  Andersen  •  Bob  Atchinson  •  Lloyd  Axelrod,  M.D. 
Liliana  Bachrach  •  Judith  W.  Barr  •  Lucille  M.  Batal  •  Linda  J.L.  Becker  •  Paul  Berz  • 

Mark  G.  Borden  •  Partha  Bose  •  William  N.  Booth  •  Karen  Bressler  •  Anne  F.  Brooke  • 
Gregory  E.  Bulger  •  Joanne  M.  Burke  •  Bonnie  Burman,  Ph.D.  •  Richard  E.  Cavanagh  • 

Yumin  Choi  •  Dr.  Lawrence  H.  Cohn  t  •  Charles  L.  Cooney  •  William  Curry,  M.D.  • 

Gene  D.  Dahmen  •  Michelle  A.  Dipp,  M.D.,  Ph.D.  •  Dr.  Ronald  F.  Dixon  • 

Ursula  Ehret-Dichter  •  Sarah  E.  Eustis  •  Joseph  F.  Fallon  •  Beth  Fentin  •  Peter  Fiedler  • 

Steven  S.  Fischman  •  John  F.  Fish  •  Sanford  Fisher  •  Jennifer  Mugar  Flaherty  • 

Alexandra  J.  Fuchs  •  Robert  Gallery  •  Levi  A.  Garraway  •  Zoher  Ghogawala,  M.D.  • 

Cora  H.  Ginsberg  •  Robert  R.  Glauber  •  Todd  R.  Golub  •  Barbara  Nan  Grossman  • 

Nathan  Hayward,  III  •  Rebecca  M.  Henderson  •  James  M.  Herzog,  M.D.  •  Stuart  Hirshfield  • 
Albert  A.  Holman,  III  •  Lawrence  S.  Horn  •  Jill  Hornor  •  Valerie  Hyman  •  Everett  L.  Jassy  • 
Stephen  J.  Jerome  •  Darlene  Luccio  Jordan,  Esq.  •  Paul  L.  Joskow  •  Karen  Kaplan  • 

Stephen  R.  Karp  •  John  L.  Klinck,  Jr.  •  Tom  Kuo  •  Jay  Marks  •  Jeffrey  E.  Marshall  • 

Paul  M.  Montrone  •  Sandra  O.  Moose  •  Robert  J.  Morrissey  •  Cecile  Higginson  Murphy  • 

Peter  Palandjian  •  Donald  R.  Peck  •  Steven  R.  Perles  •  Wendy  Philbrick  •  Randy  Pierce  • 
Claudio  Pincus  •  Lina  S.  Plantilla,  M.D.  •  Irving  H.  Plotkin  •  Irene  Pollin  •  Jonathan  Poorvu  • 
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William  F.  Pounds  •  Claire  Pryor  •  James  M.  Rabb,  M.D.  •  Ronald  Rettner  •  Robert  L.  Reynolds 
Robin  S.  Richman,  M.D.  •  Dr.  Carmichael  Roberts  •  Graham  Robinson  •  Patricia  Romeo-Gilbert 
Michael  Rosenblatt,  M.D  •  Susan  Rothenberg  •  Joseph  D.  Roxe  •  Malcolm  S.  Salter  • 

Kurt  W.  Saraceno  •  Donald  L.  Shapiro  •  Phillip  A.  Sharp,  Ph.D.  •  Anne-Marie  Soulliere  • 
Michael  B.  Sporn,  M.D.  •  Nicole  Stata  •  Margery  Steinberg  •  Patricia  L.  Tambone  • 

Jean  Tempel  •  Douglas  Thomas  •  Mark  D.  Thompson  •  Albert  Togut  •  Joseph  M.  Tucci  • 
Sandra  A.  Urie  •  Edward  Wacks,  Esq.  •  Sarah  E.R.  Ward  •  Dr.  Christoph  Westphal  • 

June  K.  Wu,  M.D.  •  Patricia  Plum  Wylde  •  Marillyn  Zacharis  •  Dr.  Michael  Zinner 

Overseers  Emeriti 

Helaine  B.  Allen  •  Marjorie  Arons-Barron  •  Diane  M.  Austin  •  Sandra  Bakalar  • 

James  L.  Bildner  •  William  T.  Burgin  •  Mrs.  Levin  H.  Campbell  •  Earle  M.  Chiles  • 

Carol  Feinberg  Cohen  •  Mrs.  James  C.  Collias  •  Ranny  Cooper  •  Joan  P.  Curhan  • 

Phyllis  Curtin  t  •  James  C.  Curvey  •  Tamara  P.  Davis  •  Mrs.  Miguel  de  Braganga  • 

Paul  F.  Deninger  •  JoAnne  Walton  Dickinson  •  Phyllis  Dohanian  •  Alan  Dynner  • 

Harriett  Eckstein  •  George  Elvin  •  Pamela  D.  Everhart  •  Judy  Moss  Feingold  • 

Myrna  H.  Freedman  •  Mrs.  James  Garivaltis  •  Dr.  Arthur  Gelb  •  Robert  P.  Gittens  • 

Jordan  Golding  •  Mark  R.  Goldweitz  •  Michael  Halperson  •  John  Hamill  • 

Deborah  M.  Hauser  •  Carol  Henderson  •  Mrs.  Richard  D.  Hill  •  Roger  Hunt  •  Lola  Jaffe  • 
Martin  S.  Kaplan  •  Mrs.  Gordon  F.  Kingsley  •  Robert  I.  Kleinberg  •  David  I.  Kosowsky  • 

Robert  K.  Kraft  •  Peter  E.  Lacaillade  •  Benjamin  H.  Lacy  •  Mrs.  William  D.  Larkin  • 

Robert  J.  Lepofsky  •  Edwin  N.  London  •  Frederick  H.  Lovejoy,  Jr.  •  Diane  H.  Lupean  • 

Mrs.  Harry  L.  Marks  •  Joseph  B.  Martin,  M.D.  •  Joseph  C.  McNay  •  Dr.  Martin  C.  Mihm,  Jr.  • 
Robert  Mnookin  •  Joseph  Patton  •  John  A.  Perkins  •  Ann  M.  Philbin  •  May  H.  Pierce  • 

Dr.  John  Thomas  Potts,  Jr.  •  Dr.  Tina  Young  Poussaint  •  Daphne  Brooks  Prout  • 

Robert  E.  Remis  •  John  Ex  Rodgers  •  Alan  W.  Rottenberg  •  Kenan  Sahin  •  Roger  A.  Saunders  • 
Lynda  Anne  Schubert  •  L.  Scott  Singleton  •  Gilda  Slifka  •  Christopher  Smallhorn  • 

Samuel  Thorne  •  Diana  Osgood  Tottenham  •  Paul  M.  Verrochi  •  David  C.  Weinstein  • 

James  Westra  •  Mrs.  Joan  D.  Wheeler  •  Margaret  Williams-DeCelles  •  Richard  Wurtman,  M.D. 

t  Deceased 
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Tanglewood 

The  Tanglewood  Festival 

On  August  13,  15,  and  16,  1936,  the  Boston  Symphony  Orchestra  gave  its  first  concerts 
in  the  Berkshire  Hills  of  western  Massachusetts;  music  director  Serge  Koussevitzky 
conducted.  But  those  outdoor  concerts,  attended  by  a  total  of  15,000  people,  did  not 
take  place  at  Tanglewood:  the  orchestra  performed  nearby  under  a  large  tent  at 
Holmwood,  a  former  Vanderbilt  estate  that  later  became  The  Center  at  Foxhollow. 

In  fact,  the  first  Berkshire  Symphonic  Festival  had  taken  place  two  summers  earlier,  at 
Interlaken,  when,  organized  by  a  group  of  music-loving  Berkshire  summer  residents, 
three  outdoor  concerts  were  given  by  members  of  the  New  York  Philharmonic,  under 
the  direction  of  composer/conductor  Henry  Hadley.  But  after  a  second  concert  series 
in  1935,  plans  for  1936  proved  difficult,  for  reasons  including  Hadley’s  health  and 
aspects  of  the  musical  programming;  so  the  organizing  committee  instead  approached 
Koussevitzky  and  the  BSO’s  Trustees,  whose  enthusiastic  response  led  to  the  BSO’s 
first  concerts  in  the  Berkshires. 

In  the  winter  of  1936,  following  the  BSO’s  concerts  that  summer,  Mrs.  Gorham  Brooks 
and  Miss  Mary  Aspinwall  Tappan  offered  Tanglewood,  the  Tappan  family  estate,  with 
its  buildings  and  210  acres  of  lawns  and  meadows,  as  a  gift  to  Koussevitzky  and  the 
orchestra.  The  offer  was  gratefully  accepted,  a  two-weekend  festival  was  planned  for 
1937,  and  on  August  5  that  year,  the  festival’s  largest  crowd  to  date  assembled  under  a 
tent  for  the  first  Tanglewood  concert,  an  all-Beethoven  program. 

At  the  all-Wagner  concert  that  opened  the  1937  festival’s  second  weekend,  rain  and 
thunder  twice  interrupted  the  Rienzi  Overture  and  necessitated  the  omission  altogether 
of  the  Siegfried  Idyll,  music  too  gentle  to  be  heard  through  the  downpour.  At  the  inter¬ 
mission,  Miss  Gertrude  Robinson  Smith,  one  of  the  festival’s  founders,  made  an  appeal 
to  raise  funds  for  the  building  of  a  permanent  structure.  The  appeal  was  broadened 
by  means  of  a  printed  circular  handed  out  at  the  two  remaining  concerts,  and  within  a 
short  time  enough  money  was  raised  to  begin  active  planning  for  a  “music  pavilion.” 

Eliel  Saarinen,  the  eminent  architect  selected  by  Koussevitzky,  proposed  an  elaborate 
design  that  went  far  beyond  the  festival’s  immediate  needs,  and  also  well  beyond  the 
$100,000  budget.  When  his  second,  simplified  plans  were  again  deemed  too  expensive, 
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A  banner  advertising  the  1939  Berkshire  Symphonic  Festival  (BSO  Archives) 


he  finally  wrote  that  if  the  Trustees  insisted  on  remaining  within  their  budget,  they 
would  have  “just  a  shed. ..which  any  builder  could  accomplish  without  the  aid  of  an 
architect.”  The  Trustees  then  asked  Stockbridge  engineer  Joseph  Franz  to  simplify 
Saarinen’s  plans  further,  and  the  “Shed”  he  erected — which  remains,  with  modifica¬ 
tions,  to  this  day — was  inaugurated  on 
August  4,  1938,  with  the  first  concert 
of  that  year’s  festival.  It  has  resounded 
to  the  music  of  the  Boston  Symphony 
Orchestra  every  summer  since,  except 
for  the  war  years  1942-45,  and  has 
become  almost  a  place  of  pilgrimage 
to  millions  of  concertgoers. 

In  1959,  as  the  result  of  a  collabora¬ 
tion  between  the  acoustical  consultant 
Bolt  Beranek  and  Newman  and  archi¬ 
tect  Eero  Saarinen  and  Associates, 
the  installation  of  the  then-unique 
Edmund  Hawes  Talbot  Orchestra 
Canopy,  along  with  other  improve¬ 
ments,  produced  the  Shed’s  present 
world-famous  acoustics.  In  1988,  on 
the  occasion  of  its  fiftieth  anniversary,  the  Shed  was  rededicated  as  “The  Serge  Kous- 
sevitzky  Music  Shed,”  recognizing  the  far-reaching  vision  of  the  BSO’s  legendary  music 
director. 

In  1940,  the  Berkshire  Music  Center  (now  the  Tanglewood  Music  Center)  began  its 
operations.  By  1941  the  Theatre-Concert  Hall,  the  Chamber  Music  Hall,  and  several 
small  studios  were  finished,  and  the  festival  had 
so  expanded  its  activities  and  reputation  for 
excellence  that  it  drew  nearly  100,000  visitors. 

With  the  Boston  Symphony  Orchestra’s  acqui¬ 
sition  in  1986  of  the  Highwood  estate  adja¬ 
cent  to  Tanglewood,  the  stage  was  set  for  the 
expansion  of  Tanglewood’s  public  grounds 
by  some  40%.  A  master  plan  developed  by 
the  Cambridge  firm  of  Carr,  Lynch,  Hack 
and  Sandell  to  unite  the  Tanglewood  and 
Highwood  properties  confirmed  the  feasibility 
of  using  the  newly  acquired  property  as  the  site 
for  a  new  concert  hall  to  replace  the  outmoded 
Theatre-Concert  Hall  (which,  with  some  mod¬ 
ifications,  has  remained  in  use  since  1941), 
and  for  improved  Tanglewood  Music  Center 
facilities.  Designed  by  the  architectural  firm 
William  Rawn  Associates  of  Boston,  in  collabo¬ 
ration  with  acoustician  R.  Lawrence  Kirkegaard 
&  Associates  of  Downer’s  Grove,  Illinois,  Seiji 
Ozawa  Hall — the  first  new  concert  facility  built 
at  Tanglewood  in  more  than  a  half-century — 
was  inaugurated  on  July  7,  1994,  providing  a 
modern  venue  throughout  the  summer  for 

TMC  concerts,  and  for  the  varied  recital  and  chamber  music  concerts  offered  by  the 
Boston  Symphony  Orchestra  and  its  guests.  Ozawa  Hall  with  its  attendant  buildings 
also  serves  as  the  focal  point  of  the  Tanglewood  Music  Center’s  Leonard  Bernstein 


The  tent  at  Holmwood,  where  the  BSO  played 
its  first  Berkshire  Symphonic  Festival  concerts  in 
1936  (BSO  Archives) 


After  the  storm  of  August  12,  1937,  which  precipitated  a  fundraising  drive 
for  the  construction  of  the  Tanglewood  Shed  (BSO  Archives) 


Campus.  Also  each  summer,  the  Boston  University  Tanglewood  Institute  sponsors  a 
variety  of  programs  offering  individual  and  ensemble  instruction  to  talented  younger 
students,  mosdy  of  high  school  age. 

Today,  Tanglewood  annually  draws  more  than  300,000  visitors.  Besides  the  concerts  of 
the  Boston  Symphony  Orchestra,  there  is  a  full  schedule  of  chamber  music  and  recital 
programs  featuring  prestigious  guest  artists  in  Ozawa  Hall,  Prelude  Concerts,  Saturday- 
morning  Open  Rehearsals,  the  annual  Festival  of  Contemporary  Music,  and  almost 
daily  concerts  by  the  gifted  young  musicians  of  the  Tanglewood  Music  Center.  The 
Boston  Pops  Orchestra  appears  annually,  and  the  calendar  also  features  concerts  by  a 
variety  of  jazz  and  other  non-classical  artists.  The  season  offers  not  only  a  vast  quantity 
of  music,  but  also  a  vast  range  of  musical  forms  and  styles,  all  of  it  presented  with  a 
continuing  regard  for  artistic  excellence  that  maintains  Tanglewood’s  status  as  one  of 
the  world’s  most  significant  music  festivals. 

The  Tanglewood  Music  Center 

Since  its  start  as  the  Berkshire  Music  Center  in  1940,  the  Tanglewood  Music  Center, 
which  celebrated  its  75th  anniversary  in  2015,  has  become  one  of  the  world’s  most 
influential  centers  for  advanced  musical  study.  Serge  Koussevitzky,  the  BSO’s  music 
director  from  1924  to  1949,  founded  the  Center  with  the  intention  of  creating  a 
first-class  music  academy  where,  with 
the  resources  of  a  great  symphony 
orchestra  at  their  disposal,  young 
instrumentalists,  vocalists,  conductors, 
and  composers  would  sharpen  their 
skills  under  the  tutelage  of  Boston 
Symphony  musicians  and  other  spe¬ 
cially  invited  artists. 

The  Music  Center  opened  formally  on 
July  8,  1940,  with  speeches  and  music. 

“If  ever  there  was  a  time  to  speak 
of  music,  it  is  now  in  the  New  World,” 
said  Koussevitzky,  alluding  to  the 
war  then  raging  in  Europe.  “So  long 
as  art  and  culture  exist  there  is  hope 
for  humanity.”  Randall  Thompson’s 
Alleluia  for  unaccompanied  chorus, 
specially  written  for  the  ceremony, 
arrived  less  than  an  hour  before  the 
event  began;  but  it  made  such  an  impression  that  it  continues  to  be  performed  at  each 
summer’s  opening  ceremonies.  The  TMC  was  Koussevitzky’s  pride  and  joy  for  the  rest 
of  his  life.  He  assembled  an  extraordinary  faculty  in  composition,  operatic  and  choral 
activities,  and  instrumental  performance;  he  himself  taught  the  most  gifted  conductors. 

Koussevitzky  continued  to  develop  the  Tanglewood  Music  Center  until  1950,  a  year 
after  his  retirement  as  BSO  music  director.  Charles  Munch,  his  successor,  ran  the 
Tanglewood  Music  Center  from  1951  through  1962,  working  with  Leonard  Bernstein 
and  Aaron  Copland  to  shape  the  school’s  programs.  In  1963,  new  BSO  music  director 
Erich  Leinsdorf  took  over  the  school’s  reins,  returning  to  Koussevitzky’s  hands-on 
leadership  approach  while  restoring  a  renewed  emphasis  on  contemporary  music.  In 
1970,  three  years  before  his  appointment  as  BSO  music  director,  Seiji  Ozawa  became 
head  of  the  BSO’s  programs  at  Tanglewood,  with  Gunther  Schuller  leading  the  TMC 
and  Leonard  Bernstein  as  general  advisor.  Leon  Fleisher  was  the  TMC’s  artistic  direc¬ 
tor  from  1985  to  1997.  In  1994,  with  the  opening  of  Seiji  Ozawa  Hall,  the  TMC  cen- 


Then  BSO  music  director  Seiji  Ozawa ,  with  bass  drum,  lead¬ 
ing  a  group  of  Music  Center  percussionists  during  a  rehearsal 
for  Tanglewood  on  Parade  in  1976  (BSO  Archives/photo  by 
Heinz  Weissenstein,  Whitestone  Photo) 


tralized  its  activities  on  the  Leonard  Bernstein  Campus,  which  also  includes  the  Aaron 
Copland  Library,  chamber  music  studios,  administrative  offices,  and  the  Leonard 
Bernstein  Performers  Pavilion  adjacent  to  Ozawa  Hall.  Ellen  Highstein  became  Direc¬ 
tor  of  the  Tanglewood  Music  Center  in  1997. 

The  150  young  performers  and  composers  in  the  TMC’s  Fellowship  Program — 
advanced  musicians  who  generally  have  completed  all  or  most  of  their  formal  training — 
participate  in  an  intensive  program  encompassing  chamber  and  orchestral  music, 
opera,  and  art  song,  with  a  strong  emphasis  on  music  of  the  20th  and  21st  centuries. 
All  participants  receive  full  fellowships  that  underwrite  tuition,  room,  and  board. 

It  would  be  impossible  to  list  all  of  the  distinguished  musicians  who  have  studied  at 
the  Tanglewood  Music  Center.  According  to  recent  estimates,  20%  of  the  members  of 
American  symphony  orchestras,  and  30%  of  all  first-chair  players,  studied  at  the  TMC. 
Prominent  alumni  of  the  Tanglewood  Music  Center  include  Claudio  Abbado,  Luciano 
Berio,  Leonard  Bernstein,  Stephanie  Blythe,  William  Bolcom,  Phyllis  Curtin,  David 
Del  Tredici,  Christoph  von  Dohnanyi,  Jacob  Druckman,  Lukas  Foss,  Michael  Gandolfi, 
Osvaldo  Golijov,  John  Harbison,  Gilbert  Kalish,  Oliver  Knussen,  Lorin  Maazel,  Wynton 
Marsalis,  Zubin  Mehta,  Sherrill  Milnes,  Seiji  Ozawa,  Leontyne  Price,  Ned  Rorem, 
Cheryl  Studer,  Sanford  Sylvan,  Michael  Tilson  Thomas,  Dawn  Upshaw,  Shirley  Verrett, 
and  David  Zinman. 

Today,  alumni  of  the  Tanglewood  Music  Center  play  a  vital  role  in  the  musical  life  of 
the  nation.  Tanglewood  and  the  Tanglewood  Music  Center,  projects  with  which  Serge 
Koussevitzky  was  involved  until  his  death,  have  become  a  fitting  shrine  to  his  memory, 
a  living  embodiment  of  the  vital,  humanistic  tradition  that  was  his  legacy.  At  the  same 
time,  the  Tanglewood  Music  Center  maintains  its  commitment  to  the  future.  Koussevit¬ 
zky  conceived  of  the  TMC  as  a  laboratory  in  which  the  future  of  the  musical  arts 
would  be  discovered  and  explored,  and  the  institution  remains  one  of  the  world’s 
most  important  training  grounds  for  the  composers,  conductors,  instrumentalists,  and 
vocalists  of  tomorrow. 


Tanglewood  Visitor  Center 

The  Tanglewood  Visitor  Center  is  located  on  the  first  floor  of  the  Manor 
House  at  the  rear  of  the  lawn  across  from  the  Koussevitzky  Music  Shed. 
The  Visitor  Center  provides  information  on  all  aspects  of  Tanglewood, 
as  well  as  information  about  other  Berkshire  attractions.  The  Visitor 
Center  also  includes  an  historical  exhibit  on  Tanglewood  and  the  Tangle¬ 
wood  Music  Center,  as  well  as  the  early  history  of  the  estate. 

You  are  cordially  invited  to  visit  the  Tanglewood  Visitor  Center  on 
the  first  floor  of  the  Manor  House,  open  this  summer  from  June  15 
through  August  31.  Hours  are  from  10  a.m.  to  5  p.m.  Monday  through 
Thursday;  from  10  a.m.  through  intermission  of  the  evening  concert 
on  Friday;  from  9  a.m.  through  intermission  of  the  evening  concert  on 
Saturday;  and  from  noon  until  5  p.m.  on  Sunday.  There  is  no  admission 
charge. 


This  Summer's  Special  Archival  Exhibit 
at  the  Tanglewood  Visitor  Center 


The  Heinz  H.  Weissenstein/Whitestone  Photo  Collection 
40-plus  Years  at  Tanglewood 


Serge  Koussevitzky  cutting  his 
75th-birthday  cake,  July  26,  1 949 


Erich  Leinsdorf  chatting  with 
Janis  Joplin,  July  8,  1969 


James  Taylor  in  his  first 
Tanglewood  appearance, 
July  30,  1974 


All  photos  by  Heinz  Weissenstein  except 
where  noted. 


With  just  five  dollars  in  his  pocket 
and  his  Leica  camera,  amateur 
photographer  and  onetime 
Leipzig  banker  Heinz  Weissenstein 
arrived  in  New  York  after  fleeing 
Nazi  Germany  in  the  autumn  of 
1938.  For  seven  summers  years 
starting  in  1939,  Weissenstein 
taught  photography  at  Camp 
Mah-kee-nac  across  the  road 
from  Tanglewood — during  which 
time  his  love  of  music  drew  him 
to  concerts  at  Tanglewood,  where 
he  took  pictures  of  the  student 
operas  directed  by  Boris  Goldovsky, 
and  where  he  eventually  became 
the  BSO’s  regular  Tanglewood 

photographer.  Weissenstein — “Whitestone”  in  English — operated 
Whitestone  Photo  in  Lenox  during  the  summer,  and  on  72nd  Street  in 

New  York  City  during  the  rest  of  the  year. 


Leonard  Bernstein,  Heinz  Weissenstein, 
Gunther  Schuller,  and  Seiji  Ozawa,  1970 
(Photo  by  Mary  Smith,  using  Weissenstein 's 
Rollei  camera) 


In  the  fall  of  2015  the  BSO  Archives 
acquired  the  Whitestone  collection, 
encompassing  close  to  100,000  of 
Weissenstein’s  negatives,  contact  sheets, 
and  prints,  including  countless  photo¬ 
graphs  chronicling  Tanglewood ’s  rich 
history  from  the  early  1940s  through 
the  mid-1980s.  This  summer’s  special 
BSO  Archives  exhibit  celebrates  the 
acquisition  of  this  remarkable  collection 
and  the  achievement  of  this  remarkable 
man. 


Pierre  Monteux  leading  the  BSO  in  the  Shed,  1958  A  Tanglewood  usher  handing  out 

cloth  wrap-around  skirts  to  women 
wearing  shorts,  c.1951 


In  Consideration  of  Our  Performing  Artists  and  Patrons 

Please  note:  We  promote  a  healthy  lifestyle.  Tanglewood  restricts  smoking  to  designated  areas  only.  Smoking 
materials  include  cigarettes,  cigars,  pipes,  e-cigarettes,  and  other  smoking  products.  Maps  identifying  designated 
smoking  areas  are  available  at  the  main  gate  and  Visitors  Center. 

Latecomers  will  be  seated  at  the  first  convenient  pause  in  the  program.  If  you  must  leave  early,  kindly  do  so 
between  works  or  at  intermission.  Except  for  water,  please  do  not  bring  food  or  beverages  into  the  Koussevitzky 
Music  Shed,  Theatre,  or  Ozawa  Hall. 

Please  note  that  the  use  of  audio  or  video  recording  equipment  during  concerts  and  rehearsals  is  prohibited, 
and  that  video  cameras  may  not  be  carried  into  the  Music  Shed  or  Ozawa  Hall  during  concerts  or  rehearsals. 

Cameras  are  welcome,  but  please  do  not  take  pictures  during  the  performance  as  the  noise  and  flash  are  dis¬ 
turbing  to  the  performers  and  to  other  listeners. 

For  the  safety  of  your  fellow  patrons,  please  note  that  cooking,  open  flames,  sports  activities,  bikes,  scooters, 
skateboards,  hoverboards,  drones,  and  other  similar  unmanned  aircraft  are  prohibited  from  the  Tanglewood 
grounds.  Patrons  are  permitted  to  use  small,  open-sided  canopies  in  designated  areas  of  the  lawn  provided  that 
they  do  not  penetrate  grounds  infrastructure  and  do  not  unreasonably  obstruct  the  view  of  other  lawn  patrons. 
Ball  playing  is  not  permitted  on  the  Shed  lawn  when  the  grounds  are  open  for  a  Shed  concert;  during  Shed  con¬ 
certs,  children  may  play  ball  only  in  designated  areas  around  the  Visitor  Center  and  in  the  Apple  Tree  lot  near 
Ozawa  Hall,  but  only  if  such  activity  does  not  disturb  performances,  rehearsals,  or  patrons  sitting  on  the  lawn. 
Shirts  and  shoes  must  be  worn  inside  concert  halls.  No  areas  of  the  lawn  may  be  cordoned  off  for  any  reason. 
Please  also  note  that  patrons  assume  responsibility  for  properly  securing  their  lawn  equipment,  and  for  any 
damages  to  persons  or  property  arising  from  the  use  of  such  equipment  at  Tanglewood. 

In  consideration  of  the  performers  and  those  around  you,  please  be  sure  that  your  cellular  phones,  pagers, 
watch  alarms,  and  tablets  are  switched  off  during  concerts,  as  well  as  all  other  texting  and  electronic  devices. 

The  following  are  also  not  permitted  at  Tanglewood:  solicitation  or  distribution  of  material;  unauthorized  ticket 
resales;  animals  other  than  approved  service  animals;  motorized  vehicles  other  than  transport  devices  for 
use  by  mobility-impaired  individuals. 

For  the  safety  and  security  of  our  patrons,  we  reserve  the  right  to  inspect  all  bags,  purses,  backpacks,  and 
other  items  brought  onto  the  Tanglewood  grounds. 

Thank  you  for  your  cooperation. 


Tanglewood  Information 

PROGRAM  INFORMATION  for  Tanglewood  events  is  available  at  the  Main  Gate,  Bernstein  Gate, 
Highwood  Gate,  and  Lion  Gate,  or  by  calling  (413)  637-5180.  For  weekly  pre-recorded  program  infor¬ 
mation,  please  call  the  Tanglewood  Concert  Line  at  (413)  637-1666. 

BOX  OFFICE  HOURS  are  from  10  a.m.  until  6  p.m.  Monday  through  Friday  (extended  through  inter¬ 
mission  on  concert  evenings);  Saturday  from  9  a.m.  through  intermission  of  the  evening  concert;  and 
Sunday  from  10  a.m.  through  intermission  of  the  afternoon  concert.  Payment  may  be  made  by  cash, 
personal  check,  or  major  credit  card.  Tickets  may  also  be  purchased  at  the  Symphony  Hall  box  office 
in  Boston,  Monday  through  Friday  from  10  a.m.  to  5  p.m.  To  charge  tickets  by  phone  using  a  major 
credit  card,  please  call  SYMPHONYCHARGE  at  1-888-266-1200,  or  in  Boston  at  (617)  266-1200.  Tickets 
can  also  be  ordered  online  at  tanglewood.org.  Please  note  that  there  is  a  service  charge  for  all  tickets 
purchased  by  phone  or  on  the  web. 

TANGLEWOOD’s  WEB  SITE  at  tanglewood.org  provides  information  on  all  Boston  Symphony 
Orchestra  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  The  free  BSO 
APP  is  available  from  Google  Play  on  Android  devices  and  from  the  App  Store  on  Apple  devices. 

FOR  PATRONS  WITH  DISABILITIES,  parking  facilities  are  located  at  the  Main  Gate  and  at  Ozawa 
Hall.  Wheelchair  service  is  available  at  the  Main  Gate  and  at  the  reserved-parking  lots.  Accessible 
restrooms,  pay  phones,  and  water  fountains  are  located  throughout  the  Tanglewood  grounds.  Assistive 
listening  devices  are  available  in  both  the  Koussevitzky  Music  Shed  and  Seiji  Ozawa  Hall;  please 
speak  to  an  usher.  For  more  information,  call  VOICE  (413)  637-5165.  To  purchase  tickets,  call  VOICE 
1-888-266-1200  or  TDD/TTY  (617)  638-9289.  For  information  about  disability  services,  please  call 
(617)  638-9431,  e-mail  access@bso.org,  or  visit  tanglewood.org/access. 

FOOD  AND  BEVERAGES  are  available  at  the  Tanglewood  Cafe,  the  Tanglewood  Grille,  Highwood 
Manor  House,  and  at  other  locations  as  noted  on  the  map.  The  Tanglewood  Cafe  is  open  Monday 


through  Friday  from  noon  to  2:30  p.m.;  on  Saturdays  from  9  a.m.  to  2:30  p.m.;  and  at  concert  times 
from  5:30  p.m.  through  intermission  on  Fridays  and  Saturdays,  and  from  noon  through  intermission 
on  Sundays.  The  Tanglewood  Grille  is  open  on  Friday  and  Saturday  evenings  through  intermission, 
as  well  as  on  Saturdays  from  9  a.m.  to  2:30  p.m.,  and  from  noon  through  intermission  on  Sundays. 
The  Shed  Shack  is  open  on  Saturdays  for  Open  Rehearsals  from  9  a.m.  to  2:30  p.m.  Highwood  Manor 
House  is  open  Friday,  Saturday,  and  Sunday,  July  8  through  August  27,  prior  to  each  BSO  concert  in 
the  Shed.  Call  (413)637-4486  for  reservations.  Visitors  are  invited  to  picnic  before  concerts.  Meals-To- 
Go  may  be  ordered  online  in  advance  at  tanglewood.org/dining  or  by  phone  at  (413)  637-5152. 

LAWN  TICKETS:  Undated  lawn  tickets  for  both  regular  Tanglewood  concerts  and  specially  priced 
events  may  be  purchased  in  advance  at  the  Tanglewood  box  office.  Regular  lawn  tickets  for  the  Music 
Shed  and  Ozawa  Hall  are  not  valid  for  specially  priced  events.  Lawn  Pass  Books,  available  at  the  Main 
Gate  box  office,  offer  eleven  tickets  for  the  price  of  ten.  LAWN  TICKETS  FOR  ALL  BSO  AND  POPS 
CONCERTS  IN  THE  SHED  MAYBE  UPGRADED  AT  THE  BOX  OFFICE,  subject  to  availability,  for  the 
difference  in  the  price  paid  for  the  original  lawn  ticket  and  the  price  of  the  seat  inside  the  Shed. 

FREE  LAWN  TICKETS  FOR  YOUNG  PEOPLE:  On  the  day  of  the  concert,  children  age  seventeen  and 
younger  will  be  given  special  lawn  tickets  to  attend  Tanglewood  concerts  FREE  OF  CHARGE.  Up  to 
four  free  children’s  lawn  tickets  are  offered  per  parent  or  guardian  for  each  concert,  but  please  note 
that  children  under  five  must  be  seated  on  the  rear  half  of  the  lawn.  Please  note,  too,  that  children 
under  five  are  not  permitted  in  the  Koussevitzky  Music  Shed  or  in  Seiji  Ozawa  Hall  during  concerts 
or  Open  Rehearsals,  and  that  this  policy  does  not  apply  to  organized  children’s  groups  (15  or  more), 
which  should  contact  Group  Sales  at  Symphony  Hall  in  Boston,  (617)  638-9345,  for  special  rates. 

KIDS’  CORNER,  where  children  accompanied  by  adults  may  take  part  in  musical  and  arts  and  crafts 
activities  supervised  by  BSO  staff,  is  available  during  the  Saturday-morning  Open  Rehearsals,  and  also 
beginning  at  12  noon  before  Sunday-afternoon  concerts.  Further  information  about  Kids’  Corner  is 
available  at  the  Visitor  Center. 

SATURDAY-MORNING  REHEARSALS  of  the  Boston  Symphony  Orchestra  are  open  to  the  public,  with 
reserved-seat  Shed  tickets  available  at  the  Tanglewood  box  office  for  $33  (front  and  boxes)  and  $23 
(rear);  lawn  tickets  are  $13.  A  half-hour  pre-rehearsal  talk  is  offered  free  of  charge  to  all  ticket  hold¬ 
ers,  beginning  at  9:30  a.m.  in  the  Shed. 

FOR  THE  SAFETY  AND  CONVENIENCE  OF  OUR  PATRONS,  PEDESTRIAN  WALKWAYS  are  located 
in  the  area  of  the  Main  Gate  and  many  of  the  parking  areas. 

LOST  AND  FOUND  is  in  the  Visitor  Center  in  the  Tanglewood  Manor  House.  Visitors  who  find  stray 
property  may  hand  it  to  any  Tanglewood  official. 

FIRST  AID  STATIONS  are  located  near  the  Main  Gate  and  the  Bernstein  Campus  Gate. 

PHYSICIANS  EXPECTING  CALLS  are  asked  to  leave  their  names  and  seat  numbers  with  the  guide  at 
the  Main  Gate  (Bernstein  Gate  for  Ozawa  Hall  events). 

THE  TANGLEWOOD  TENT  near  the  Koussevitzky  Music  Shed  offers  bar  service  and  picnic  space 
to  Tent  Members  on  concert  days.  Tent  Membership  is  a  benefit  available  to  donors  through  the 
Tanglewood  Friends  Office. 

THE  GLASS  HOUSE  GIFT  SHOPS  adjacent  to  the  Main  Gate  and  the  Highwood  Gate  sell  adult  and 
children’s  leisure  clothing,  accessories,  posters,  stationery,  and  gifts.  Please  note  that  the  Glass  House 
is  open  during  performances.  Proceeds  help  sustain  the  Boston  Symphony  concerts  at  Tanglewood 
as  well  as  the  Tanglewood  Music  Center. 


Severe  Weather  Action  Plan 

LIGHTNING  AND  SEVERE  WEATHER  ARE  NOT  FULLY  PREDICTABLE.  Patrons,  visitors,  and  staff  are  responsible 
for  observing  weather  conditions,  heeding  storm  warnings,  and  taking  refuge.  Storm  shelters  are  identified  on 
campus  maps  posted  at  main  gates,  in  the  Tanglewood  program  book,  and  on  building  signage.  Please  take 
note  of  the  designated  storm  shelter  nearest  you  and  await  notification  of  safe  conditions.  Please  note  that  tent 
structures  are  not  lightning-protected  shelters  in  severe  storm  conditions.  Readmission  passes  will  be  provided 
if  you  choose  to  take  refuge  in  your  vehicle  during  the  storm. 

PLEASE  NOTE  THAT  A  PERFORMANCE  MAY  BE  DELAYED  OR  SUSPENDED  during  storm  conditions  and  will 
be  resumed  when  it  is  safe  to  do  so. 
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In  Tribute  to  Florence  Gould 

Florence  Gould 

Florence  Lacaze  Gould,  for  whom  the  Florence  Gould  Auditorium  in  Seiji  Ozawa  Hall  is 
named,  was  born  in  San  Francisco  to  French  parents  in  1895.  The  San  Francisco  earthquake 
of  1906  destroyed  her  father’s  printing  house,  and  the  family  returned  to  France.  Florence 
arrived  not  speaking  a  word  of  French,  but  she  was  quick,  intelligent,  and  musically  gifted, 
and  by  the  age  of  sixteen  she  was  studying  voice  at  the  Paris  Conservatory.  Although  she 

asserted  throughout  her  life  that  she  “had  not 
a  drop  of  American  blood,”  she  remained  a  U.S. 
citizen  until  her  death  in  1983. 

Florence  returned  to  San  Francisco  with  her  new 
husband,  an  American  architect,  at  the  outbreak 
of  World  War  I,  but  the  marriage  did  not  last 
and  she  returned  to  France  in  1917.  Following 
the  Armistice,  she  recommenced  her  musical 
studies,  and  was  often  to  be  found  singing  in 
the  salons  of  Paris,  along  with  the  likes  of  the 
famous  Parisian  entertainer  Colette.  It  was  at 
such  an  event  that  she  caught  the  eye  of  Frank 
Jay  Gould,  son  of  the  American  railroad  magnate 
Jay  Gould.  The  two  were  married  in  1923  and, 
at  her  husband’s  request,  Florence  gave  up  her 
singing  career. 

The  Goulds  were  at  the  center  of  social  life  in 
the  South  of  France  during  the  1920s  and  1930s, 
where  they  attracted  an  international  crowd  of  socialites,  artists,  and  writers.  They  remained 
in  France  throughout  World  War  II,  during  which  time  Florence  served  as  a  nurse  and  estab¬ 
lished  a  famous  literary  salon  that  became  a  center  of  intellectual  life  in  wartime  Paris.  It  was 
also  at  this  time  that  she  became  a  patron  of  contemporary  painters,  Braque  and  Picasso 
among  them,  and  began  amassing  an  extraordinary  collection  of  modern  art. 

Frank  Gould  died  in  1956,  leaving  an  enormous  fortune  to  his  wife.  Florence  Gould  contin¬ 
ued  her  philanthropy  to  the  arts,  and  was  awarded  the  Legion  d’honneur  by  French  Presi¬ 
dent  Charles  de  Gaulle  in  1961.  The  guests  of  her  salon  tended  no  longer  to  be  rebellious, 
avant-garde  intellectuals,  but,  instead,  great  established  personages,  many  of  them  members 
of  the  Academie.  She  also  surrounded  herself  with  the  leading  European  and  American  art 
collectors,  dealers,  and  cultural  leaders.  At  the  time  of  her  death,  her  art  collection  included 
works  by  Bonnard,  Cassatt,  Cezanne,  Corot,  Degas,  Gauguin,  Toulouse-Lautrec,  Manet,  Monet, 
Pissarro,  Renoir,  and  Van  Gogh.  The  majority  of  the  proceeds  from  the  sale  of  her  estate  was 
given  to  the  Florence  Gould  Foundation,  the  principal  purpose  of  which  is  to  foster  Franco 
American  amity  and  collaboration.  The  Florence  Gould  Foundation  endowed  the  auditorium 
of  Seiji  Ozawa  Hall,  naming  it  in  honor  of  Mrs.  Gould,  in  1990,  and  similarly  has  named 
other  cultural  facilities  throughout  the  United  States  and  in  France.  The  Foundation  also 
has  endowed  a  Fellowship  at  the  Tanglewood  Music  Center  for  the  benefit  of  talented  young 
French  musicians. 


( photo  courtesy  of  the  Trustees,  Florence  Gould  Foundation) 


Nowhere  will  you  find  art  and  culture  more  colorful  than  in  Sarasota  and 
surrounding  areas.  Discover  why  we're  known  as  Florida's  Cultural  Coast®. 


Go  Beyond  the  Beaches? 

VisitSarasotaArts.org  or  call  888-886-5997 


VISIT 

SARAS°TA 

COUNTY  FLORIDA'S  GULF  COAST 


LONGBOAT  KEY  I  SARASOTA  |  LIDO  KEY  |  SIESTA  KEY  |  VENICE 
CASEY  KEY  |  MANASOTA  KEY  |  ENGLEWOOD  |  NORTH  PORT 


WE  PROVIDE  EXPERT  LEGAL  COUNSEL  TO  OUR  CLIENTS, 
INCLUDING  THE  BOSTON  SYMPHONY. 


COHEN  KINNE  VALICENTI  COOK  LLP  Attorneys 
Pittsfield  I  Great  Barrington  I  Lenox  I  413.443.9399 

cohenkinne.com 
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Dedicated  to  making  the  most 
beautiful  jewelry  imaginable.  "1 


from  our  Flora  Collection 

(MlE  800-956-2826 

1895  MC2JEWELS.COM 


NEW  YORK 
GREAT  BARRINGTON 


Ann  Taylor  Factory  Store 
Armani  Outlet 
Bass  Factory  Outlet 
BCBG  Max  Azria 
Brooks  Brothiers  Factory  Store 
Chico's  Outlet 
Clark's  Bostonian  Outlet 
Coach  Outlet 
Cosmetics  Company  Store 
Crabtree  &  Evelyn  Outlet 
Depot  62  Bistro  &  Cafe 
Eddie  Bauer  Outlet 
Eileen  Fisher  Company  Store 
Five  Seasons  Vermont 
Helmholz  Fine  Art 
J.  Crew  Factory  Store 
Johnston  &  Murphy  Factory  Store 
kate  spade  new  york 
Loft  Outlet 
Marimekko  Outlet 
Michael  Kors  Outlet 
New  Balance  Factory  Store 
NYDJ  Outlet 

Overland  Sheepskin  Company 
Polo  Ralph  Lauren  Factory  Store 
Talbots  Outlet 

The  Cosmetics  Company  Store 
Theory  Outlet 
Tse  Factory  Store 

.Tumi , Outlet _ _ _ 

Vermont  Bird  Place  &  Sky  Watch 
vineyard  vines  outlet 
Yankee  Candle 
Yves  DeLorme 


MFlO  Manchester 

IVIL/Vy  Designer  Outlets 

In  beautiful  Manchester ;  Vermont 

30%-70%  off  retail  every  day.  No  Clothing  Tax  Ever. 

www.manchesterdesigneroutlets.com 
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DANCE  JULY  1-3 

FANTA50UE 

World  Premiere 

Music  by  Ottorino  Respighi  and 

Gioachino  Rossini 

Choreography  by  John  Heginbotham 
Puppetry  and  design  by  Amy  Trompetter 

A  magical  ballet  with  giant 
puppets  and  dancers  suitable  for 
the  whole  family. 

THEATER  JULY  7-17 

DEMOLISHING 
EVERYTHING  WITH 
AMAZING  SPEED 

World  Premiere 
Futurist  puppet  plays  by 
Fortunato  Depero 
Translated,  designed,  and  directed 
by  Dan  Hurlin 

Original  music  by  Dan  Moses  Schreier 


OPERA  JULY  22-31 

IRIS 

Composed  by  Pietro  Mascagni 
Libretto  by  Luigi  lllica 
American  Symphony  Orchestra, 
conducted  by  Leon  Botstein,  music  director 
Directed  by  James  Darrah 
A  lush,fm-de-siecle  exotic  opera  in  which 
a  young  girl  is  tricked  into  leaving  her 
home  for  a  brothel  in  Tokyo’s  notorious 
red-light  district.  A  bewitchingly  lovely 
forerunner  of  Madama  Butterfly. 

FILM  SERIES  JULY  21  -  AUGUST  14 

PUCCINI  AND  THE 
OPERATIC  IMPULSE 
IN  CINEMA 


27TH  BARD  MUSIC  FESTIVAL 

PUCCINI  AND 
HIS  WORLD 

WEEKEND  ONE  AUGUST  5-7 
Puccini  and  Italian  Musical  Culture 

WEEKEND  TWO  AUGUST  11-14 
Beyond  Verismo 

SPIEGELTENT  JULY  1  -  AUGUST  13 

CABARET,  MUSIC, 
AND  FINE  DINING 

Hosted  by  Mx.  Justin  Vivian  Bond 

The  mirrored  pavilion  provides  a 
sumptuous  and  magical  environment 
to  enjoy  cutting-edge  cabaret  and  world- 
class  musical  performances  capped  by 
fine  dining,  dancing,  and  more. 


1  HI  RIC  HARD  B. 


F  I  S  H  F  R 

CENTER  For  a  complete  list  of  events  and  to  order  tickets 

845-758-7900  I  fishercenter.bard.edu 
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Friday,  June  24,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

CHRIS  BOTTI 

Lee  Pearson,  drums 
Richie  Goods,  bass 
Ben  Butler,  guitar 
Taylor  Eigsti,  piano 
Ben  Stivers,  keyboards 
Sy  Smith,  vocals 
George  Komsky,  vocals 
Sandy  Cameron,  violin 


Selections  to  be  announced  from  the  stage. 


,  Steinway  &  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  cellular  phones, 
pagers,  watch  alarms,  and  tablets,  as  well  as  all  other  texting  and  electronic  devices  of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during 
performances.  We  appreciate  your  cooperation. 


Guest  Artist 


Chris  Botti 

Since  the  release  of  his  2004  critically  acclaimed  CD  “When  I  Fall  In  Love,”  Chris  Botti 
has  become  the  largest-selling  American  instrumental  artist.  His  success  has  crossed 
over  to  audiences  usually  reserved  for  pop  music,  and  his  ongoing  association 
with  PBS  has  led  to  four  No.  1  jazz  albums,  as  well  as  multiple  gold,  platinum, 
and  Grammy  awards.  His  latest  album,  “Impressions,”  won  the  Grammy  for 
Best  Pop  Instrumental  Album  at  the  55th  Grammy  Awards  in  2013.  Having 
performed  worldwide  and  with  more  than  four  million  albums  sold,  he  has 
found  a  form  of  creative  expression  that  begins  in  jazz  and  expands  beyond  the 
limits  of  any  single  genre.  Over  the  past  three  decades,  Mr.  Botti  has  recorded 
and  performed  with  the  best  in  music,  including  Sting,  Barbra  Streisand,  Tony 

J  Bennett,  Lady  Gaga,  Josh  Groban,  Yo-Yo  Ma,  Michael  Buble,  Paul  Simon,  Joni 
Mitchell,  John  Mayer,  Andrea  Bocelli,  Joshua  Bell,  Aerosmith’s  Steven  Tyler, 
and  even  Frank  Sinatra.  Hitting  the  road  for  as  many  as  300  days  per  year,  the  trump¬ 
eter  has  also  performed  with  many  of  the  finest  symphony  orchestras  and  at  some  of 
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the  world’s  most  prestigious  venues,  from  Carnegie  Hall  and  the  Hollywood  Bowl  to 
the  Sydney  Opera  House  and  the  Real  Teatro  di  San  Carlo  in  Italy.  He  has  appeared 
on  several  occasions  with  the  Boston  Pops  under  Keith  Lockhart  and  most  recently 
performed  at  Tanglewood  in  August  2012.  “Impressions,”  his  2012  Columbia  Records 
and  Grammy-winning  release,  is  the  latest  in  a  stellar  parade  of  albums — including 
“When  I  Fall  In  Love”  (2004),  “To  Love  Again:  The  Duets”  (2005),  “Italia”  (2007), 
and  the  CD/DVD  “Chris  Both  in  Boston”  (2009) — that  has  firmly  established  him  as 
a  clarion  voice  in  the  American  contemporary  music  scene.  Playing  with  his  uniquely 
expressive  sound  and  soaring  musical  imagination,  Mr.  Both  is  joined  on  the  disc  by 
featured  artists  Andrea  Bocelli,  Vince  Gill,  Herbie  Hancock,  Mark  Knopfler,  and  David 
Foster  in  a  warm,  intimate  celebration  of  melodic  balladry.  With  “Impressions”  and  the 
albums  that  preceded  it,  Chris  Botti  has  thoroughly  established  himself  as  one  of  the 
important,  innovative  figures  of  the  contemporary  music  world. 


4E  MERCHANT  OFVENICE 

By  William  Shakespeare 

JULY  1  -  AUGUST  21 


By  Liz  Duffy  Adams 

JULY  23 -SEPTEMBER  4 


THE  TWO  GENTLEMEN  OF  VERONA 

By  William  Shakespeare 

AUGUST  4  -  SEPTEMBER  4 


THE  TAMING 

By  Lauren  Gunderson 

MAY  27  -  JULY  30 


UGLY  LIES  THE  BONE 

By  Lindsey  Ferrentmo 

JUNE  16 -AUGUST  28 


CRY  "HAVOC!" 

Written  and  performed  by  Stephan  Wolfert 

AUGUST  3-  13 


SOTTOVOCE 

By  Nilo  Cruz 

AUGUST  18  -  SEPTEMBER  11 


TWELFTH  NIGHT 

By  William  Shakespeare 

JULY  14  -  AUGUST  20 


THE  EMPEROR  OFTHE  MOON 

By  Aphra  Behn 

JULY  15  -  AUGUST  20 
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Tanglewood 


SEIJI  OZAWA  HALL 


Thursday,  July  7,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


TEMBEMBE  ENSAMBLE  CONTINUO  (MEXICO) 
HESPERION  XXI 

JORDI  SAVALL,  viola  da  gamba  and  director 


FOLIAS 

ANTIGUAS  &  CRIOLLAS 

From  the  Ancient  World  to  the  New  World 


Folias  Antiguas 
DIEGO  ORTIZ 
ANONYMOUS  (CMP  121) 
ANONYMOUS 


La  Spagna 

Folias  antiguas  (improvisation) 

Folias  antiguas  "Rodrigo  Martinez"  (improvisation) 


GASPAR  SANZ  /  Jacaras  / 

SON  FROM  TIXTLA  La  Petenera 


DIEGO  ORTIZ  Folia  IV — Passamezzo  antico  I — 

Passamezzo  moderno  III — Ruggiero 
Romanesca  VII — Passamezzo  moderno  II 


PEDRO  GUERRERO  Moresca 

ENGLISH  ANONYMOUS  Greensleeves  to  a  Ground  (improvisation) 

JUAN  GARCIA  DE  ZESPEDES  /  Guaracha 

TRADITIONAL  FROM  TIXTLA 
&  IMPROVISATIONS 


(Intermission) 


Steinway  &  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  cellular  phones, 
pagers,  watch  alarms,  and  tablets,  as  well  as  all  other  texting  and  electronic  devices  of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during 
performances.  We  appreciate  your  cooperation. 
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CELTIC  TRADITIONS  Regents  Rant  (traditional  Scottish) 

IN  THE  NEW  WORLD  Lord  Moira  (traditional  Scottish) 

Lord  Moira's  Hornpipe  (Ryan's  Collection,  Boston) 


CODEX  "TRUJILLO  DEL  PERU,"  Tonada  "El  Huicho"  de  Chachapoyas 

LIMA  1780-90  Cachua  Serranita,  Nombrada  "el  Huichonuebo" 


ANTONIO  MARTIN  Y  COLL  Diferencias  sobre  las  Folias 


FRANCISCO  CORREA  DE  ARAUXO 
ANONYMOUS 
ANTONIO  VALENTE 
IMPROVISATIONS 


Glosas  sobre  "Todo  el  mundo  en  general" 
Improvisations  on  the  Canarios 
Gallarda  Napolitana — Jarabe  Loco  (Jarocho) 


Musicians  from  Mexico 

TEMBEMBE  ENSAMBLE  CONTINUO 

ULISES  MARTINEZ,  violin,  guitarra  de  son  &  voice 

ENRIQUE  BARONA,  guitarra  huapanguera,  leona,  jarana  jarocha  3a,  mosquito, 
maracas,  pandero  &  voice 

LEOPOLDA  NOVOA,  marimbol,  guitarra  de  son  3a,  jarana  huasteca,  quijada  de  caballo 
&  arpallanera 

HESPERION  XXI 

XAVIER  DIAZ-LATORRE,  theorbo  &  guitar 
DAVID  MAYORAL,  percussion 

JORDI  SAVALL,  treble  viol  anonymous  Italian,  c.  1 500;  bass  viol  Pelegrino  Zanetti, 
Venice  1553  &  direction 


With  the  support  of  the  Departament  de  Cultura  of  the  Generalitat  de  Catalunya  & 
the  Institut  Ramon  Llull. 


uu 


institut 
ramon  Hull 


Catalan  Language  and  Culture 


m  Generalitat  de  Catalunya 

Departament  de  Cultura 


For  more  information,  visit  www.fundaciocima.org 
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Tanglewood 

CLASS  HOUSE 


We  are  delighted  to  offer  two 
new  recordings ! 


For  their  second  release  on  Deutsche  Grammophon — following 
upon  their  Grammy-winning  recording  of  the  Symphony  No.  10 — 

Andris  Nelsons  and  the  BSO  are  heard  in  live  performances  of  Dmitri 
Shostakovich's  popular,  pre-war  Fifth  Symphony,  the  darkly  compelling 
mid-war  Eighth,  and  the  elusive,  post-victory  Symphony  No.  9,  plus 
excerpts  from  Shostakovich's  incidental  music  for  a  farcical  1932 
Moscow  production  of  “FJamlet." 

The  new  BSO  Classics  release  from  the  Boston  Symphony  Chamber 
Players  pairs  two  delightful  arrangements  for  chamber  ensemble  of  charming,  youthful 
serenades  written  originally  for  orchestra  by  Johannes  Brahms  and  Antonin  Dvorak. 

Stop  by  our  air-conditioned  stores  and  shop  in  comfort.  Select  something  for  yourself,  or  for 
someone  special,  and  savor  the  spirit  of  Tanglewood! 


BOSTON  SYMPHONY  CHAMBER  PLAYS 


MAIN  GATE 

MONDAY-THURSDAY  FRIDAY  SATURDAY  SUNDAY 

ioam~4pm  ioam-30  min.  post-concert  gam-30  min.  post-concert  noon-6pm 


HIGHWOOD  GATE 

Performance  Hours 


in 

P 

|< 

NOTES  ON  THE  PROGRAM 


Tunes  rescued  from  long-vanished  colonial  cultures  pour  forth  in  early  dance-songs 
and  their  traditional  incarnations.  A  variegated  mixture  of  sailors  and  soldiers, 
nobles  and  clerics,  musicians  and  merchants,  adventurers  and  African  slaves,  and  all 
kinds  of  people  hoping  to  get  rich  quickly,  sailed  to  the  New  World  from  Andalusia 
via  the  Canary  Islands.  In  the  Caribbean,  Mexico,  and  Latin  America,  the  newcomers 
encountered  the  astonishingly  rich  cultures  of  the  indigenous  peoples.  Fragments 
of  indigenous  musical  practice  can  be  heard  still  today,  traced  through  documents 
from  the  so-called  “conquest,”  though  many  of  the  original  languages  disappeared, 
along  with  the  peoples  who  spoke  them.  Some  songs,  dances,  tunes,  and  rhythmic 
patterns  survive,  however,  within  hybrid  or  “Creolized”  traditional  versions. 

Spanish  Siglo  de  Oro  writers  provide  multicolored  references  to  these  well-known 
tunes  and  dances.  In  his  play  El  amante  a  gradecido,  Lope  de  Vega  described  the 
chacona  as  a  “mulatto-like”  female  ambassadress  from  “the  Indies.”  For  Cervantes, 
worldly  songs  and  dances  of  the  “ jacarandina ”  sounded  in  opposition  to  the  dec¬ 
orous  “ musica  divina”  of  sacred  polyphony.  Chaconas,  folias,  canarios,  jdcaras,  and 
fandangos  circulated  freely  and  rapidly,  forging  audible  bonds  between  “old”  and 
“new”  territories  and  societies.  Even  today,  they  retain  an  extraordinary  mixture  of 
European,  Iberian,  and  indigenous  elements. 

The  churches,  cathedrals,  convents,  and  missions  were  the  institutions  whose  evan¬ 
gelizing  practices  not  only  affected  which  musical  repertories  would  be  preserved, 
but  also  how  musical  history  might  be  recorded  and  interpreted.  Music  was  a  cate- 
chistic  art  that  lent  itself  to  the  evangelizing  project  in  both  the  northern  and  the 
southern  parts  of  the  Americas.  Both  material  musical  forms  (written  into  choir 


gfPack  the  Perfect  Picnic! 

1  Myrtle  St.,  Adams,  MA 
i  700  Main  St.,  Great  Barrington,  MA 

10  Pleasant  St.,  Lee,  MA 
(Exit  2  off  the  Mass  Pike) 

45  Veterans  Memorial  Dr. 

v  *  North  Adams,  MA 

&  200  West  St.,  Pittsfield,  MA 

Th£n,  Fuel  Up  for  Your  Trip 
Gas  &  Convenience! 

'feSS3  320  Housatonic  St.,  Lee,  MA 
202  West  St.,  Pittsfield,  MA 
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books  or  psalm  books,  for  example)  and  audible,  aural  ones  (musical  instruction  in 
European  instruments  and  religious  song)  were  engaged  to  bring  native  musicians 
and  listeners  into  the  cult  of  the  Eucharist.  While  the  suppression  of  profane  music 
is  a  story  we  know  too  little  about,  it  surely  influenced  the  transmission  of  music  in 
the  colonies.  Even  amorous  romances  and  lively  bailes  could  be  misinterpreted  when 
performed  in  public  spaces,  perhaps  filled  with  new  meanings  or  magical  associations. 

In  “Folias  Antiguas  &  Criollas:  From  the  Old  World  to  the  New,”  we  bring  to  life  the 
dialogue  among  the  Llanero  and  Huasteco  oral  traditions,  the  anonymous  mestizo  folk 
repertoires  influenced  by  Nahuatl  and  African  cultures,  and  early  modern  European 
and  Hispanic  music  preserved  in  manuscripts  and  printed  collections.  This  dialogue 
is  endlessly  engaging,  humbling,  and  ennobling — it  is  among  the  most  essential  of 
conversations.  Musicians  from  both  the  old  and  new  worlds  who  believed  in  the 
power  of  music  enlivened  it  through  ingenious  improvisation.  They  continue  to 
polish  it  with  passion  and  spirituality  in  our  time.  This  music  has  been  kept  alive  for 
centuries,  often  in  remote  regions  by  unnamed  musicians  whose  sensitivity  and  tal¬ 
ent  has  ensured  the  survival  of  indigenous  and  culturally  significant  music  from  the 
distant  past. 

Spanish  and  colonial  musicians  were  especially  famous  for  their  improvisatory  talent. 
Our  program  displays  several  manifestations  of  this  passionate  musical  “madness,” 
“frenzy,”  or  folia—  the  practice  of  making  variations  or  diferencias  on  a  tune,  sounding 
the  tune  in  the  bass  while  spinning  daring  figurations  above  and  around  it.  There 
are  variations  on  the  repeated  or  “ostinato”  bass  known  as  folia;  variations  by  the  late 
sixteenth-century  Spanish  organist  Antonio  de  Cabezon,  and  improvisations  on  early 
villancicos  that  preserve  the  folia  in  what  might  be  its  earliest  form.  Our  improvisa- 
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tions  on  “ Rodrigo  Martinez "  from  the  Cancionero  musical  de  palacio  (1499)  are  shaped 
by  Renaissance  conventions  of  improvisation  described  by  famous  practitioners 
including  Diego  Ortiz  himself. 

In  his  Trattado  de  glosas  (Rome,  1553),  Ortiz  included  sets  of  variations  with  the  bass 
tune  of  the  folia,  as  well  as  bass  patterns  with  the  Italian  labels  Romanesca,  passamezzo 
antico,  and  passamezzo  moderno.  In  these,  a  repeating  ostinato  harmonic  pattern  is 
played  on  the  harp,  guitar,  or  other  polyphonic  instruments,  while  the  solo  viola  da 
gamba  player  performs  virtuoso  melodic  and  rhythmic  elaborations. 

Many  songs  derived  from  the  folia  (‘‘‘’Rodrigo  Martinez,"  for  example)  are  included  in 
the  Cancionero  musical  de  palacio  and  other  manuscript  anthologies.  Some  appear  as 
instrumental  intabulations  (vocal  pieces  notated  for  instrumental  performance). 
Luis  Venegas  de  Henestrosa’s  Libro  de  cifra  nueva  (1557),  an  anthology  of  music 
for  keyboard  instruments,  harp,  or  guitars,  includes  Cabezon’s  “ Pavana  con  glosa ," 
with  its  “ glosas ”  or  elaborations  on  the  folia.  “ Pavana  con  glosa ”  is  the  first  set  of  folia 
variations  to  be  published  in  organ  tablature;  its  inclusion  in  the  Libro  de  cifra  nueva 
attests  to  its  currency  in  an  epoch  famous  for  competition  among  emerging  styles. 


Circulating  in  Spain  and  Italy  before  travelling  to  the  Americas,  the  “ Moresca"  known 
as  “ La  perramora"  has  a  strong  Arabic  flavor  in  its  characteristic  rhythmic  design  with 
5/2  time.  The  version  attributed  to  Pedro  Guerrero  (fl.  1560-1580  in  Seville)  comes 
from  the  Cancionero  de  Medinaceli,  collected  in  the  late  16th  century.  The  term  "per¬ 
ramora"  was  a  low  insult  commonly  hurled  at  Jews,  Moors,  and  others  belonging  to 
marginalized  groups.  In  the  poem  set  by  Guerrero  it  is  used  metaphorically  by  the 
love-crazed  speaker,  who  regards  his  lover  as  a  “slayer  of  hearts”: 


Di,  perramora, 
di,  matadora, 
<:Porque  me  matas, 
y,  siendotuyo, 
tan  mal  me  tratas? 


Tell  me,  filthy  bitch, 

Tell  me,  murderess, 

Why  do  you  slay  me, 
And,  though  I  am  yours, 
You  treat  me  so  poorly? 


In  contrast,  the  folia  variations  or  diferencias  in  the  Flores  de  musica  anthology  com¬ 
piled  between  1690  and  1708  by  the  Franciscan  organist  Antonio  Martin  y  Coll  pres¬ 
ent  the  common  tune  in  an  embellished  setting  closer  in  style  to  the  better-known 
folia  variations  of  his  Italian  contemporary,  Arcangelo  Corelli.  Flores  de  musica  also 
contains  pieces  by  Corelli  and  Handel,  reflecting  Madrid’s  cosmopolitan  musical 
culture  in  the  early  18th  century.  Our  choice  of  instruments  for  this  performance, 
however,  includes  viol,  harps,  guitars,  and  castanets,  in  keeping  with  the  characteris¬ 
tic  sound  of  Iberian  musical  practice. 

While  the  Romanesca,  passamezzo,  pavana,  and  gallarda  were  high-class  dances  appro¬ 
priate  at  aristocratic  court  balls,  other  dances  known  as  bailes,  including  z arabandas, 
chaconas,  seguidillas,  folias,  fandangos,  and  jacaras,  loudly  announced  their  popular 
origin  and  were  unrestricted  in  social  class.  They  danced  from  streets  and  taverns 
to  printed  guitar  and  harp  anthologies  for  literate  amateurs.  These  were  profane, 
even  lascivious  dances,  as  described  in  legal  prohibitions,  but  their  slick  popularity 
allowed  them  to  “squeeze  through  the  cracks  and  even  enter  the  convents”  (Cervan¬ 
tes,  La  ilustre  fregona ) . 

The  jacara  was  a  wildly  popular  urban  baile  in  the  later  17th  century  across  the 
Hispanic  dominions,  facaras  (also  xacaras )  explore  the  world  of  sassy  ruffians  and 
low-life  mercenaries  in  adventurous  and  sometimes  violent  fantasy.  The  slang-filled 
jacara  strophes  relate  the  mythical  exploits  of  underworld  heroes  dangerous  to 
women.  The  jacaras  and  the  traditional  son  Huasteco  La  Petenera  share  similar  har- 
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monic  structures,  melodic  motives,  and  rhythms.  La  Petenera  is  found  in  both  the 
Flamenco  and  Huasteco  traditions,  but  reaches  back  to  medieval  Sephardic  commu¬ 
nities  in  Andalusia  as  well.  The  lyrics  always  tell  of  a  dangerous  woman.  She  is  a  siren 
or  mermaid  in  the  Huasteco  song  La  Petenera,  the  salty  lament  of  a  damned  sailor 
doomed  by  her  seduction. 

The  fandango  has  brought  forth  exuberant  celebration  on  both  sides  of  the  Atlantic 
since  the  17th  century.  Fandango  is  the  ultimate  expression  of  the  Mexican  son  (also 
called  the  huapango) ,  a  celebration  in  which  everyone  dances,  sings,  shouts,  claps, 
whistles,  and  plays  instruments.  The  Fandanguito  jarocho  is  musically  identical  to  the 
early  18th-century  fandango  by  Santiago  de  Murcia  from  the  Mexican  Saldivar  Codex 
no.  4  manuscript.  The  fandango  became  famous  across  Europe  and  the  Americas  for 
its  vivid  choreography  and  brilliant  strumming.  The  Venetian  Giacomo  Casanova 
described  it  as  expressing  passionate  love,  from  the  “sigh  of  desire  to  the  ecstasy  of 
possession.” 

The  popular  canarios  dance  (perhaps  born  in  the  Canary  Islands)  became  a  “ground” 
bass  for  instrumental  variations.  Endearingly  “barbarian,”  the  joyful  canarios  was 
assimilated  through  Spanish  and  French  adaptation  to  be  transformed  into  a  sophis¬ 
ticated  courtly  dance.  Something  of  its  untamed  origin  may  have  been  featured 
in  its  choreography.  When  the  canarios  were  danced  onstage  causing  a  scandal  in 
Madrid,  the  dancers’  bodies  surely  pointed  to  the  dance’s  exotic  origin.  The  canarios 
remind  us  how  music  travelled,  shaped  by  the  vagaries  of  oral  transmission  while 
incorporating  Iberian,  European,  African,  and  indigenous  American  traditions  of 
improvisation. 

The  guaracha  from  Mexico  has  a  characteristic  rhythm  in  common  with  a  much- 
performed  villancico  by  Juan  Garcia  de  Cespedes  (d.1678).  This  composer  from 
Puebla,  Mexico,  based  his  humorous  Christmas  villancico,  “ Ay  que  me  abraso"  (literally, 
“Oh,  I  am  burning”)  on  the  guaracha  rhythm.  In  the  villancico,  peasants  celebrating 
the  birth  of  Jesus  are  panting  and  gasping  for  air  in  the  excessive  heat  of  their  spiri¬ 
tual  rapture.  The  repeating  rhythmic  pattern  mimics  the  rising  intensity  of  the  meta¬ 
phorical  flames  of  their  emotions. 

Variation  sets  ( diferencias  and  pasacalles  in  the  harp  and  guitar  collections)  were 
composed  or  collected  by  acclaimed  instrumental  virtuosos.  Their  publications  allow 
us  to  know  of  their  technical  mastery  as  improvisers.  Performers  would  embellish 
with  ad  libitum  ornaments  and  diminutions,  so  each  performance  of  any  work  would 
be  unique.  Pieces  that  have  survived  to  our  time  in  notation  for  a  single  instrument 
were  surely  performed  by  soloists  and  ensembles  interchangeably,  on  vihuelas,  guitars, 
harps,  harpsichords,  or  organ.  The  tientos  and  other  organ  pieces  in  the  Facultad 
organica  (1626)  by  Francisco  Correa  de  Arauxo  are  among  the  most  brilliantly  virtu¬ 
oso  of  inventions.  Correa  chose  a  long,  contemplative  bass  melody  as  the  basis  for  a 
stunningly  beautiful  set  of  variations,  uTodo  el  mundo  en  general .” 

Correa  de  Arauxo’s  older  contemporary,  the  organist  Antonio  Valente,  working  in 
Spanish  Naples,  published  his  small  collection  in  the  same  notational  system  or  “tab- 
lature”  used  by  Correa.  The  Gallarda  Napolitana  on  our  program  is  virtually  the  same 
as  a  son  jarocho  entitled  Eljarabe  loco,  which  in  turn  appears  to  be  related  to  Pan  de 
Jarabe,  a  son  banned  in  the  17th  century  by  the  Inquisition  in  Mexico. 

For  the  variation  sets  on  folias,  jdcaras,  chaconas, and  other  tunes,  and  the  traditional 
Mexican  sones,  both  composition  and  successful  performance  require  a  succession 
of  freely  virtuoso  elaborations  over  a  pre-existing  bass  line,  pattern,  or  melody.  This 
constant  elaboration  brings  alive  the  Celtic  tunes  as  well. 
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Bowers&Wilkins 

bowers-wilkins.com 


Bowers  &  Wilkins  congratulates  the 
Boston  Symphony  Orchestra  on  its 
Grammy  Award  for  “Shostakovich: 
Under  Stalin’s  Shadow” 


Bowers  &  Wilkins  products  consistently  set  the 
benchmark  for  high-performance  stereo,  home  theater 
and  personal  sound.  The  802  Diamond  loudspeakers 
are  the  reference  monitors  in  the  control  room  at  Boston 
Symphony  Hall.  Bowers  &  Wilkins  offers  best  in  class 
speakers  for  nearly  every  budget  and  application,  along 
with  award-winning  headphones  and  Wireless  Music 
Systems.  Most  recently,  Bowers  &  Wilkins  has  become 
the  audio  system  of  choice  for  premium  automotive 
manufacturers  such  as  BMW  and  Maserati. 


The  Celtic  tunes  have  long  travelled  back  and  forth  across  the  Atlantic.  Indeed, 
some  of  the  first  “concert”  performers  and  music  teachers  in  the  former  British 
colonies  were  Scots  or  Irishmen.  The  huge  Ryan's  Mammoth  Collection  of  1050  Reels 
and  Jigs,  printed  in  1883  in  Boston,  contains  over  a  century’s  worth  of  the  popu¬ 
lar  dance-tunes  that  working  itinerant  musicians  needed  to  know  as  they  travelled 
among  communities  in  the  northern  regions  of  the  Americas. 

The  raw  popular  and  folk  tunes  of  the  Irish  and  the  Scots  were  gentrified  and  writ¬ 
ten  down  in  the  18th  century  in  Europe  as  well,  though  17th-century  collections  also 
witness  their  transformation  in  variation  sets  and  character  pieces  for  harp,  treble 
viol,  or  the  lower  lyra  viol,  with  a  long  list  of  special  tunings  that  imitated  familiar 
sounds,  including  the  bagpipes.  Performing  music  for  lyra-viol,  or  in  the  “lyra-way,” 
also  brings  up  the  many  similarities  between  Celtic  improvisation  and  the  baroque 
performance — inegal  playing  and  very  distinctive  bowing,  along  with  elaborate,  virtu¬ 
oso  improvised  ornamentation. 

All  of  the  music  on  this  program  has  travelled  oceans  of  transformation,  adapting, 
absorbing,  and  reshaping  a  musical  inheritance  with  many  points  of  origin.  The  pur¬ 
suit  of  true  “authenticity”  in  modern  performances  grows  from  the  personal  redis¬ 
covery  of  the  spark  of  creativity.  Hence,  our  program  embraces  a  constant  improvisa¬ 
tory  approach  replete  with  moments  of  fresh  collective  improvisation. 

JORDI  SAVALL  and  LOUISE  K.  STEIN 


Guest  Artists 


Hesperion  XXI 

With  a  repertoire  encompassing  the  period  between  the  10th  and  18th  centuries, 
Hesperion  XXI  searches  for  new  points  of  union  between  East  and  West,  with  a  clear 
desire  for  integration  and  for  the  recovery  of  international  musical  heritage,  especially 
that  of  the  Mediterranean  basin  and  with  links  to  the  New  World.  In  1974,  Jordi  Savall 
and  Montserrat  Figueras,  together  with  Lorenzo  Alpert  and  Hopkinson  Smith,  found¬ 
ed  the  ancient  music  ensemble  Hesperion  XX  in  Basel  as  a  way  of  recovering  and  dis¬ 
seminating  the  rich  and  fascinating  musical  repertoire  predating  the  19th  century,  on 
the  basis  of  historical  criteria  and  the  use  of  original  instruments.  The  name  Hesperion 
means  “an  inhabitant  of  Hesperia,”  which  in  ancient  Greek  referred  to  the  two  most 
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westerly  peninsulas  in  Europe:  the  Iberian  and  the  Italian.  It  was  also  the  name  given 
to  the  planet  Venus  as  it  appeared  in  the  west.  At  the  turn  of  the  21st  century,  Hes¬ 
perion  XX  became  known  as  Hesperion  XXI.  Today  Hesperion  XXI  is  central  to  the 
understanding  of  the  music  of  the  period  between  the  Middle  Ages  and  the  Baroque. 
Their  labors  to  recover  works,  scores,  instruments,  and  unpublished  documents  pro¬ 
vide  new  information  and  understanding  about  the  historical  knowledge  of  the  period, 
and  their  performances  enable  people  to  enjoy  freely  the  aesthetic  and  spiritual  delica¬ 
cy  of  the  works  of  this  period. 

* 

From  the  beginning,  Hesperion  XXI  set  out  on  an  innovative  and  artistic  course  that 
would  lead  to  the  establishment  of  a  school  in  the  field  of  ancient  music,  because  they 
conceived,  and  continue  to  conceive,  ancient  music  as  an  experimental  musical  tool 
with  which  to  seek  the  maximum  beauty  and  expressiveness  in  their  performances. 
Their  repertoire  includes,  among  other  things,  music  of  the  Sephardi  Jews,  Castilian 
romances,  pieces  from  the  Spanish  Golden  Age,  and  Europa  de  les  Nacions.  Thanks  to 
the  work  of  numerous  musicians  and  collaborators  who  have  worked  with  the  ensem¬ 
ble,  Hesperion  XXI  continues  to  play  a  key  role  in  the  recovery  and  reappraisal  of  the 
musical  heritage,  with  great  resonance  throughout  the  world.  The  group  has  published 
more  than  60  CDs  and  performs  concerts  worldwide,  appearing  regularly  at  the  great 
international  festivals  of  ancient  music. 


Tembembe  Ensamble  Continuo  (Mexico) 

The  Tembembe  Ensamble  Continuo’s  vision  is  to  seek  out,  recreate,  and  share  what 
intimately  connects  Baroque  music  with  traditional  music,  both  Mexican  and  Latin 
American  generally  speaking.  They  do  this  by  breaking  down  historical  and  imaginary 
boundaries  that  have  come  to  separate  these  worlds  over  time,  thus  bringing  new 
possibilities  of  appreciation,  comprehension,  and  truly  novel  interpretation  of  this 
flourishing  music.  Tembembe  has  tasked  itself  with  bringing  together  the  music  of  the 
Hispanic  baroque  guitar  and  the  music  of  Mexican  and  Latin  American  contemporary 
culture.  The  group  explores  the  similarities  between  the  instruments  and  the  practices 
of  each  of  these  traditions,  presenting  all  aspects  of  performance,  including  music, 
song,  and  dance,  that  bring  alive  the  festive  spirits  of  both  the  Hispanic  fandango  of  the 
17th  century  and  contemporary  traditional  fandango.  The  ensemble  has  been  featured 
at  numerous  venues  in  Mexico,  the  Americas,  Europe  and  Asia.  They  can  be  heard 
on  UDC  (Mexico),  Sony  BMG  Deutsche  Harmonia  Mundi  (Germany),  and  Alia  Vox 
(Spain)  and  are  currently  recording  their  third  CD. 


Enrique  Barona 

Born  in  Mexico  City,  Mexican  jaranero  Enrique  Barona  studied  ethnomusicology  at  the 
Universidad  Nacional  Autonoma  de  Mexico  (UNAM)  and  developed  a  rich  knowledge 
of  the  practice  of  Mexican  traditional  music  through  more  than  twenty-five 
years  of  study.  He  has  been  a  member  of  several  traditional  music  groups  and 
has  collaborated  with  ancient  music  ensembles  as  well  as  symphony  orchestras. 
His  professional  activity  has  seen  him  travel  across  America  and  Europe.  He 
continues  to  teach  jarana  at  the  School  Ollin  Yolliztli  in  Mexico  City. 
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Xavier  Diaz-Latorre 


Born  in  Barcelona,  Xavier  Diaz-Latorre  studied  at  Basel  with  Oscar  Ghiglia  at  the 
Musikakademie  and  Hopkinson  Smith  at  the  Schola  Cantorum.  He  has  given  concerts 
at  major  venues  around  the  world  and  performs  regularly  with  such  renowned 
ensembles  as  Hesperion  XXI,  La  Capella  Reial  de  Catalunya,  and  Le  Concert 
des  Nations,  as  well  as  the  Orquesta  Nacional  de  Espafia,  the  Akademie  fur  Alte 
Musik  Berlin,  and  Concerto  Koln,  among  others.  Laberintos  Ingeniosos  is  his 
own  vocal-instrumental  ensemble,  which  he  has  taken  to  a  number  of  countries 
throughout  the  world.  Xavier  Diaz-Latorre  has  made  more  than  thirty  record¬ 
ings  for  international  labels.  He  teaches  early  plucked  instruments,  chamber 
music,  and  bass  continuo  at  the  ESMUC  (Escola  Superior  de  Musica  de  Catalunya) 
and  has  been  invited  to  teach  in  the  United  States,  Korea,  Japan,  and  several 
European  countries. 


Ulises  Martinez 


Ulises  Martinez  is  a  Mexican  multi-instrumentalist  with  a  wide  range  of  musical  inter¬ 
ests:  Mexican  traditional  music,  flamenco,  blues,  Baroque  music,  and  fusion.  Born  in 

Mexico  City  in  1983  to  a  family  of  musicians  from  the  town  of  Charapan,  Micho- 
acan,  he  studied  violin  at  the  National  Conservatory  with  Espin  Yepez  and  Boris 
Klepov.  Mr.  Martinez  has  developed  an  intensive  concert  career  in  America, 
Europe,  and  Asia  with  a  variety  of  international  groups  and  soloists,  including 
Marien  Luevano’s  Flamenco  Company,  Tembembe  Ensamble  Continuo,  Cris¬ 
tobal  Reyes,  and  Hesperion  XXI,  among  others.  His  recordings  include  a  dozen 
albums  in  Mexico  and  Europe.  He  has  composed  music  for  the  stage  with  the 
Compania  Nacional  de  Teatro,  Mexico.  The  recipient  in  2005  and  2009  of 
grants  from  the  Mexican  Council  for  the  Arts,  he  taught  courses  on  Mexican 
traditional  music  and  dance  in  professional  institutions  in  Mexico  and  Colombia. 


David  Mayoral 


David  Mayoral  began  his  musical  training  with  Hebe  Onesti  (ear  training)  and  Hora- 
cio  Icasto  (piano).  His  career  in  the  world  of  classical  percussion  began  with  Juanjo 

Guillem,  but  soon  he  became  interested  in  historical  percussion,  taking  lessons 
from  Pedro  Estevan  and  also  studying  Arabic  percussion.  Most  of  his  work  is  in 
groups  devoted  to  Medieval,  Renaissance,  and  Baroque  music  with  whom  he  has 
performed  throughout  Europe  and  many  other  countries.  In  the  field  of  eth¬ 
nic  music  and  fusion  he  has  performed  with  Radio  Tarifa,  Luis  Delgado,  Javier 
Coble  Quartet,  Albaraka,  Egyptian  guitar  player  Ali  Khatabb,  Alchemy,  and  the 
flamenco  ballet  of  Joaquin  Ruiz.  He  is  founding  member  of  Transit,  an  educa¬ 
tional  project  that  presents  a  journey  through  the  musical  traditions  of  India, 
Cuba,  or  the  Middle  East  through  their  percussion  instruments. 
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2017  AUDITION  DATES 

Jan.  13  &  14  |  Feb.3&4 
Mar.  3  &  4 


APPLICATION  DEADLINE 

Dec.  1,2016 


Living  Music 

music.indiana.edu  Q 


DISCOVER  THE  PATH 
TO  YOUR  FUTURE 


Pacifica  Quartet, 
Jacobs  School 
quartet-in-residence 


MORE  than  170  artist- 
teachers  and  scholars 

comprise  an  outstanding 
faculty  at  a  world-class 
conservatory  with  the 
academic  resources  of  a 
major  research  university, 
all  within  one  of  the  most 
beautiful  university 
campus  settings. 


Find  your  perfect 
country  home. 

4  ■"  ••  ■  *  .s' 

We  can  help. 


WILLIAMPITT.COM/ESQAPE 
THE  BERKSHIRES  413.528.4192 

Each  Office  is  Independently  Owned  and  Operated. 


the  annie  selke  companies 
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Leopoldo  Novoa 

Born  in  Bogota,  Leopoldo  Novoa  is  a  Colombian-Mexican  composer  and  performer. 
He  studied  at  the  National  Conservatory  and  Pedagogic  University  of  Colombia,  and 
later  at  UNAM  in  Mexico,  IRCAM  in  Paris,  and  LIEM  (Queen  Sophia’s  Center) 
in  Madrid.  He  has  studied  extensively  the  traditional  music  of  Colombia  and 
Mexico  and  he  has  performed  in  numerous  concerts  at  venues  around  the 
world.  He  has  also  taken  part  in  several  recordings  for  labels  in  Mexico,  Germa¬ 
ny,  and  the  United  Kingdom.  Leopoldo  Novoa  writes  chamber  music  operas  for 
ensembles  in  Mexico,  Japan,  and  Colombia;  and  also  composed  the  opera  The 
Dead  and  the  Speaker.  He  has  received  numerous  awards  for  his  works  for  theater 
and  dance  and  has  taught  at  the  UNAM  and  at  the  Arts  Morelense  Center. 

Savall 

For  more  than  fifty  years,  Jordi  Savall  has  rescued  musical  gems  from  the  obscurity  of 
neglect  and  oblivion  and  given  them  back  for  all  to  enjoy.  A  tireless  researcher  into 
early  music,  he  interprets  and  performs  the  repertory  both  as  a  gambist  and 
a  conductor.  His  activities  as  a  concert  performer,  teacher,  researcher,  and 
creator  of  new  musical  and  cultural  projects  have  made  him  a  leading  figure 
in  the  reappraisal  of  historical  music.  Together  with  Montserrat  Figueras,  he 
founded  the  ensembles  Hesperion  XXI  (1974),  La  Capella  Reial  de  Catalunya 
(1987),  and  Le  Concert  des  Nations  (1989).  With  his  essential  contribution  to 
Alain  Corneau’s  film  Tons  les  Matins  du  Monde,  which  won  a  Cesar  for  the  best 
soundtrack;  his  busy  concert  schedule  (140  concerts  per  year);  his  recordings 
(six  albums  per  year),  and  his  own  record  label,  Alia  Vox,  which  he  founded 
with  Montserrat  Figueras  in  1998,  he  has  proved  not  only  that  early  music  does 
not  have  to  be  elitist,  but  that  it  can  appeal  to  increasingly  diverse  and  numerous  audi¬ 
ences  of  all  ages.  Mr.  Savall  has  recorded  and  released  more  than  230  discs  covering 
the  Medieval,  Renaissance,  Baroque,  and  Classical  repertories,  with  a  special  focus 
on  the  Hispanic  and  Mediterranean  musical  heritage,  receiving  many  awards  and  dis¬ 
tinctions.  His  concert  programmes  have  made  music  an  instrument  of  mediation  to 
achieve  understanding  and  peace  between  different  and  sometimes  warring  peoples 
and  cultures.  Accordingly,  guest  artists  appearing  with  his  ensembles  include  Arab, 
Israeli,  Turkish,  Greek,  Armenian,  Afghan,  Mexican,  and  North  American  musicians. 

In  2008  he  was  appointed  European  Union  Ambassador  for  intercultural  dialogue  and, 
together  with  Montserrat  Figueras,  was  named  “Artist  for  Peace”  under  the  UNESCO 
“Goodwill  Ambassadors”  program.  Jordi  Savall’s  prolific  musical  career  has  brought 
him  national  and  international  distinctions,  including  honorary  doctorates  from  the 
Universities  of  Evora  (Portugal),  Barcelona  (Catalonia),  Louvain  (Belgium),  and  Basel 
(Switzerland),  the  order  of  Chevalier  de  la  Legion  d’Honneur  (France),  the  Praetorius 
Music  Prize  awarded  by  the  Ministry  of  Culture  and  Science  of  Lower  Saxony,  the  Gold 
Medal  of  the  Generalitat  of  Catalonia  and  the  prestigious  Leonie  Sonning  Prize,  which 
is  considered  the  Nobel  Prize  of  the  music  world. 
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jffilanglewood 

SEIJI  OZAWA  HALL 

Tuesday,  July  12,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 
THE  NORMA  AND  SOL  KUGLER  CONCERT 

i 

EMERSON  STRING  QUARTET 

EUGENE  DRUCKER,  violin  (1st  violin  in  Opus  76,  Nos.  4,  5,  and  6) 

PHILIP  SETZER,  violin  (1st  violin  in  Opus  76,  Nos.  1,  2,  and  3) 

LAWRENCE  DUTTON,  viola 
PAUL  WATKINS,  cello 

Celebrating  the  40th  Anniversary  of  the  Emerson  String  Quartet 


FRANZ  JOSEPH  HAYDN 

The  Complete  Opus  76  String  Quartets 


Quartet  in  G,  Opus  76,  No.  1 

Allegro  con  spirito 
Adagio  sostenuto 
Menuetto.  Presto;  Trio 
Finale.  Allegro  ma  non  troppo 

Quartet  in  D  minor,  Opus  76,  No.  2,  "Fifths" 

Allegro 

Andante  o  piu  tosto  allegretto 
Menuetto.  Allegro  ma  non  troppo;  Trio 
Finale.  Vivace  assai 


(Intermission) 


_ Steinway  &  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  cellular  phones, 
pagers,  watch  alarms,  and  tablets,  as  well  as  all  other  texting  and  electronic  devices  of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during 
performances.  We  appreciate  your  cooperation. 
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Quartet  in  B-flat,  Opus  76,  No.  4,  "Sunrise" 

Allegro  con  spirito 

Adagio 

Menuetto.  Allegro;  Trio 
Finale.  Allegro,  ma  non  troppo 

Quartet  in  C,  Opus  76,  No.  3,  "Emperor" 

Allegro 

Poco  Adagio.  Cantabile 
Menuetto.  Allegro;  Trio 
Finale.  Presto 


(Brief  Intermission) 


Quartet  in  E-flat,  Opus  76,  No.  6 

Allegretto-Allegro 

Fantasia.  Adagio 

Menuetto.  Presto 

Finale.  Allegro  spiritoso 

Quartet  in  D,  Opus  76,  No.  5 
Allegretto 

Largo.  Cantabile  e  mesto 
Menuetto.  Allegro;  Trio 
Finale.  Presto 


NOTES  ON  THE  PROGRAM 
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A  program  note  about  Joseph  Haydn’s  quartets  will  need  to  cite  his  longtime  repu¬ 
tation  as  “Father  of  the  String  Quartet.”  He  didn’t  invent  the  medium;  by  the  time 
he  took  them  up,  quartets  were  already  highly  popular.  Instead,  Haydn  created  the 
modern  sense  of  the  quartet  in  all  its  ramifications:  as  a  conversation  of  four  equals, 
an  intimate  piece  for  connoisseurs,  the  king  of  chamber  genres. 

When  Haydn  began  with  them,  quartets  were  mainly  a  solo  for  the  first  violin,  the 
other  instruments  primarily  serving  as  accompanists.  Early  on  he  began  to  equalize 
the  roles.  He  also  helped  establish  the  minuet  as  part  of  four-movement 
quartets  and  symphonies,  and  then  invented  the  scherzo,  a  sort  of  speeded- 
up  minuet.  Quartets  in  Haydn’s  day  were  sociable  pieces,  a  matter  of 
amateurs  performing  in  parlors  and  music  rooms  of  aristocratic  and  well- 
to-do  enthusiasts,  or  privately  for  their  own  enjoyment.  Haydn  largely 
adhered  to  that  tradition;  later  Beethoven  began  the  process  of  making 
them  professional  and  public. 

Opus  76,  Haydn’s  last  completed  set,  is  generally  seen  as  the  crown  of  his 
sixty-eight  quartets.  In  the  pioneering  sets  of  Opus  20  and  Opus  33  the 
pieces  tend  to  be  light  in  sound  and  expression,  lively,  sometimes  touching, 


SEIJI  OZAWA  HALL 


PROGRAM  NOTES  19 


South  Mountain  Concerts 

Pittsfield,  Massachusetts 
98th  Season  of  Chamber  Music 
Concerts  Sundays  at  3  P.M. 

September  4 

Wu  Han,  David  Finckel,  Philip  Setzer 

September  11 

Juilliard  String  Quartet 

September  18 

Dover  String  Quartet 

September  25 

Emerson  String  Quartet 

October  9 

Johannes  String  Quartet 
and  Richard  Stoltzman,  clarinet 


For  Brochure  and  Ticket  Information 
Write  -  South  Mountain  Concerts,  Box  23 
Pittsfield,  MA  01 202  Phone  41 3  442-2106 
www.SouthMountainConcerts.org 


PAUL  TAYLOR 
DANCE  COMPANY 


PHOTO:  JAMES  HOUSTON 

VIVA  MOMIX  •  ALAN  CUMMING 
THE  FAB  FAUX  •  KELLI  O'HARA 
BUCKWHEAT  ZYDECO 
ARLO  GUTHRIE 


Great  Barrington,  MA 
413-528-0100 
www.mahaiwe.org 


Country  Curtains^!* 


f-MADE  &  CUSTOM 


THE  RED  LION  INN 
ST.  STOCKBRIDGE 
413.298.5565 
rtains.com 


XT’ 

60  years7  %)# 


^Berkshire 

opera  festival 

2016  INAUGURAL  sTe/VSTokT 


Giacomo  Puccini’s 

MADAMA  BUTTERELY 

August  27,  30,  and  September  2 


For  information  on  performances, 
recitals,  lectures,  and  tickets  visit 


www.berkshireoperafestival.org 


20 


mostly  well-behaved  in  harmony  and  form,  with  an  endless  supply  of  catchy  tunes. 
Still,  Haydn  was  always  innovative.  Early  in  his  quartets  and  other  pieces  he  began  to 
weave  a  new  contrapuntal  richness  into  the  music,  turning  away  from  the  Rococo’s 
rejection  of  counterpoint.  Often  in  his  mature  work  there  are  fugal  moments  and 
whole  fugues,  which  Baroque  procedure  referred  to  in  his  day  as  “the  learned 
style.”  Haydn  wore  his  counterpoint  lightly,  though — in  his  career  he  was  sometimes 
criticized  for  being  too  jokey  and  folksy,  rarely  if  ever  for  being  too  learned. 

The  idea  of  Beethoven’s  three  creative  periods  is  familiar,  less  so  that  Haydn  had 
his  periods  too.  The  early  music  is  largely  conventional;  the  long  middle  period 
has  its  own  interior  evolutions.  Opus  76,  composed  around  1796-97,  is  distinctively 
late  Haydn:  more  varied  and  intense  in  expression,  richer  in  texture  and  in  inter¬ 
relationships  among  movements,  and  sometimes  with  astonishing  freedom  in 
the  treatment  of  formal  models.  Chief  among  those  models  was  “sonata  form,” 
the  most  sophisticated  and  flexible  of  formal  outlines,  with  its  exposition  in  two 
theme-sections,  the  second  in  a  new  key,  the  whole  exposition  being  repeated;  the 
development  section,  a  kind  of  quasi-improvisation  on  the  themes;  and  a  recapitulation 
where  we  revisit  the  exposition  but  with  the  harmony  more  focused  on  the  home  key. 

Haydn  was  as  much  responsible  as  anybody  for  establishing  the  layout  and  importance 
of  sonata  form.  If  sometimes,  especially  in  the  late  music,  he  treated  sonata  form 
more  freely  than  anybody  else,  perhaps  it  was  because  after  all,  he  to  some  extent 
owned  the  form.  By  Opus  76,  meanwhile,  Haydn  was  well  aware  that  his  one-time 
student  Beethoven  was  shaping  up  as  some  sort  of  bomb-thrower,  and  in  some  of 
his  late  music  Haydn  perhaps  wanted  to  show  this  brash  kid  that  he  could  come  up 
with  some  new  tricks  of  his  own. 

Like  most  quartets  of  the  time,  Opus  76  was  issued  as  a  set.  The  pieces  in  the  set 
were  not  really  planned  to  make  up  a  whole  concert,  but  still  they  were  expected  to 
have  a  variety  of  moods  and  keys  including  at  least  one  in  a  minor  key.  Since  there 
were  so  many  quartets  around,  they  were  often  given  nicknames  to  help  identify 
them:  with  Haydn  we  have  the  “Bird,”  the  ‘Joke,”  the  “Lark,”  and  so  on,  named  for 
some  feature  of  the  work.  Some  of  the  Opus  76  have  nicknames,  though  of  course 
none  originated  with  the  composer. 


Opus  76,  No.  1,  in  G  major  begins  Allegro  con  spirito  with  three  decisive  chords, 
then  a  jaunty  theme  is  tossed  from  cello  to  viola  to  violins.  Here  in  a  nutshell  is 
Haydn’s  treatment  of  the  group  as  a  dialogue  of  four  equals,  including  liberating 
the  cello  from  its  traditional  sawing  away  on  the  bass  line.  The  movement  stays 
on  a  mostly  high-spirited  plane,  but  there  are  some  driving,  imposing  unisons 
that  suggest  heavier  matters.  That  flowers  in  a  richly  sonorous,  hymn-like  second 
movement  that  sounds  like  an  early  prophecy  of  late-Beethoven  slow  movements. 

Its  form  is  a  continual  variation  of  two  alternating  ideas,  though  it’s  not  an  official 
double  variation  but  more  of  a  hybrid.  The  compact  third  movement  is  labeled 
“Menuetto,”  but  its  Presto  tempo  makes  it  more  of  a  scherzo.  Like  the  first  movement 
it  is  nimble  and  driving  with  serious  undertones,  though  the  Trio  in  the  middle 
is  folksy.  The  finale  begins  in  G  minor  with  the  kind  of  big  unisons  that  marked 
the  first  movement,  presenting  a  kind  of  faux-spooky  main  theme.  By  the  end  all  is 
G  major  fun. 


No.  2  in  D  minor  is  one  of  the  towering  quartets  in  the  repertoire.  It  is  known  as  the 
Quinten,  meaning  “Fifths,”  for  the  powerful  opening  theme  of  linked  fifths  that 
dominates  the  first  movement  and  is  echoed  in  themes  for  the  rest  of  the  quartet. 
Haydn  is  drawing  the  material  of  whole  pieces  together  more  tightly  than  in  the 
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past,  a  tendency  Beethoven  would  absorb  and  expand.  The  movement  is  a  steady 
exploration  of  those  first  four  notes  in  continually  new  guises  and  moods.  The 
recapitulation  is  extraordinary:  instead  of  the  usual  return  of  the  opening  material 
mostly  in  the  home  key,  the  thematic  elements  are  rearranged  and  extended — 
which  is  to  say  that  the  development  continues  into  the  recapitulation. 

The  lilting  and  graceful  second  movement  is  in  D  major,  variation-like  without  being 
formal  variations,  dominated  like  the  first  movement  by  continual  reworking  of  its 
opening  theme.  For  the  third  movement  Menuetto  we  return  to  D  minor  in  one 
of  Haydn’s  most  memorable  movements,  a  gaunt  two-part  canon  of  faux-demonic 
cast,  early  on  dubbed  the  “Witch’s  Round.”  The  finale  is  a  spirited  Hungarian-tinged 
peasant  dance. 

No.  3  in  C  major  is  known  as  the  .Emperor  because  its  second  movement  features 
variations  on  his  song  “God  Save  Emperor  Franz,”  which  became  the  unofficial 
Austrian  anthem.  It  is  one  of  his  most  exquisite  melodies,  so  natural  and  inevitable 
that  on  first  acquaintance  it  is  as  if  you’ve  always  known  it.  C  major  in  those  days 
was  associated  with  grand,  stately,  noble  sorts  of  works,  and  the  first  movement  sets 
that  tone.  The  second  movement’s  variations  on  the  Emperor’s  song  build  to  a 
marvelous  ethereal  conclusion.  After  a  minuet  that  returns  to  a  stately  C  major,  the 
finale  startlingly  breaks  out  in  C  minor  with  a  serious-minded  theme  that  falls  into 
skittering  intensity.  Though  the  coda  turns  to  C  major,  the  stern  quality  persists  to 
the  end. 
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No.  4  in  B-flat  major  was  dubbed  Sunrise  for  the  effect  of  its  opening,  the  first  violin 
rising  up  from  a  sustained  chord.  The  movement  is  a  prime  example  of  the  richness 
of  material  in  late  Haydn:  its  basic  idea  is  a  quick  alternation  of  pensive  moments 
with  rather  fierce  stretches.  Second  is  another  hymn-like  movement,  again  in  its 
songful  spirituality  on  the  way  to  late  Beethoven.  The  main  theme  of  the  minuet 
is  swaggering  and  jolly,  its  central  Trio  rustic,  like  a  quote  of  a  folk  song,  though 
there’s  a  certain  poignancy  in  the  background.  Call  the  main  theme  and  central 
tone  of  the  finale  exuberantly  goofy — Haydnesque  irony  on  display  again. 

i 

The  key  of  No.  5  in  D  major  was  in  those  days  called  a  key  of  gaiety  and  wit,  and 
Haydn  conforms  to  that  in  the  outer  movements.  It  opens  with  one  of  his  warm  and 
ingenuous  themes,  which  will  be  the  continual  focus  of  a  compact  but  kaleidoscopic 
movement  full  of  striking  instrumental  textures.  The  beautiful  and  touching  second 
movement  is  marked  Cantabile  e  mesto,  “songful  and  mournful.”  From  his  time  to 
ours,  Haydn  rarely  gets  credit  for  creating  music  with  this  depth  of  feeling.  Warmth 
of  various  kinds  marks  this  quartet,  and  so  characterizes  the  minuet  as  well,  starting 
with  another  memorable  and  songful  theme.  From  song  we  arrive  at  a  dashing 
dance  in  the  final  Presto,  which  begins  with  an  echt-Haydn  joke:  the  beginning 
sounds  like  an  ending,  and  the  attempt  to  establish  a  theme  keeps  being  interrupted 
by  those  final-sounding  chords;  in  other  words,  it  is  as  if  the  music  can’t  get  started 
because  it  keeps  ending.  The  ebullient  mood  lasts  to  the  end. 


No.  6  in  E-flat  major  is  another  witty  outing,  from  its  wry  and  forthright  opening 
that  forms  the  theme  of  a  series  of  variations  that  end  unexpectedly  with  a  lively 
fugue.  After  that  E-flat  major  movement,  the  second  is  in  distant  B  major  (late 
Haydn  includes  far-ranging  tonal  explorations).  Marked  Fantasia,  it  is  a  continual 
exploration  of  its  pensive  theme  in  a  range  of  keys,  with  no  literal  repeats  of  material. 
A  quick  and  puckish  minuet/ scherzo  has  a  Trio  whose  facetious  theme  is  simply  an 
E-flat  scale,  treated  in  a  quasi-grand  manner.  Call  the  finale  dryly  ironic,  its  single 
theme  again  a  scale.  Few  composers  can  make  so  much  out  of  so  little  as  Haydn  can. 


The  essential  summary  of  all  the  above  is  that  Haydn’s  finest  quartets  are  some  of 
the  greatest  achievements  of  our  music.  Their  glories  and  their  innovations  were 
mined  and  developed  by  most  of  the  composers  who  followed  him,  starting  with  his 
young  colleague  Mozart  and  his  pupil — his  grudging  but  lifelong  pupil — Beethoven. 
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Call  to  tour  the  only  life  care  community  in  Western  Massachusetts. 
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Kimhall  Farms 

Life  Care 

A  Member  of  Berkshire  Healthcare 


235  Walker  Street  •  Lenox,  MA  01240 

800-283-0061 

www.kimballfarms.org 


Independent  Living  •  Assisted  Living  •  Skilled  Nursing  •  Memory  Care 


THE  TRUSTEES  -  125TH  ANNIVERSARY 
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For  the  very  first  time,  majestic 
Castle  Hill  will  host  the  renowned 
Boston  Pops  Esplanade  Orchestra, 
along  with  special  guest  Megan  Hilty, 
for  a  truly  unforgettable  performance 


GENERAL  TICKETS  ON  SALE  NOW 


trustees 


thetrustees.org/125 
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THE  FOPS  PLAY 


SATURDAY,  AUGUST  6,  2016 
CRANE  ESTATE,  IPSWICH 
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Guest  Artists 

Emerson  String  Quartet 

The  Emerson  String  Quartet  has  an  unparalleled  list  of  achievements  over  three 
decades:  more  than  thirty  acclaimed  recordings,  nine  Grammys  (including  two  for 

Best  Classical  Album),  three  Gramophone 
Awards,  the  Avery  Fisher  Prize,  Musical 
America's  “Ensemble  of  the  Year,”  and 
collaborations  with  many  of  the  greatest 
artists  of  our  time.  The  arrival  of  Paul 
Watkins  in  2013  has  had  a  profound 
effect  on  the  Emerson  Quartet.  A 
distinguished  soloist,  award-winning 
conductor,  and  devoted  chamber 
musician,  he  joined  the  ensemble  in  its 
37th  season,  and  his  dedication  and  enthusiasm  have  infused  the  quartet  with  a  warm, 
rich  tone  and  a  palpable  joy  in  the  collaborative  process.  The  reconfigured  group  has 
been  greeted  with  impressive  accolades.  The  quartet’s  2015  summer  season  included 
engagements  at  the  BBC  Proms  and  the  Tanglewood,  Ravinia,  Aspen,  Chamber  Music 
Northwest,  Evian,  Berlin,  Great  Lakes,  Norfolk,  Cape  Cod,  and  Mostly  Mozart  festivals. 
In  a  season  of  over  85  quartet  performances,  mingled  with  the  members’  individual 
artistic  commitments,  Emerson  highlights  include  collaborations  with  soprano  Barbara 
Hannigan  for  Berg’s  Lyric  Suite  at  the  Berlin  Festival,  with  violist  Roberto  Diaz  for 
Mendelssohn’s  Viola  Quintet  at  Philadelphia’s  Kimmel  Center,  and  with  the  Calidore 
String  Quartet  for  the  Mendelssohn  Octet  at  Princeton  University.  The  2015-16  season 
also  included  two  concerts  at  London’s  Wigmore  Hall  and  an  appearance  at  the 
second  Piatigorsky  International  Cello  Festival  at  Walt  Disney  Hall  in  Los  Angeles. 
Multiple  tours  of  Europe  encompass  dates  in  Denmark,  the  Czech  Republic,  Italy, 
Spain,  Germany,  Poland,  Turkey,  Austria,  Hungary,  and  the  United  Kingdom,  as  well 
as  visits  to  Moscow,  Hong  Kong,  Shanghai,  and  Seoul.  The  Emerson  continued  its 
series  at  the  Smithsonian  Institution  in  Washington,  D.C.,  for  its  36th  season,  and, 
as  part  of  Lincoln  Center’s  “Great  Performers”  series,  played  late  Haydn  and  early 
Beethoven  string  quartets.  The  Emerson’s  most  recent  recording  is  a  Decca/Universal 
disc  of  Viennese  music  written  in  the  1920s  and  ’30s,  in  collaboration  with  soprano 
Renee  Fleming  and  featuring  Berg’s  Lyric  Suite  (including  an  alternate  version  of 
the  last  movement  for  soprano  and  quartet),  Wellesz’s  Sonnets  by  Elizabeth  Barrett 
Browning,  and  Zeisl’s  Komm,  siisser  Tod.  Formed  in  1976  and  based  in  New  York  City, 
the  Emerson  was  one  of  the  first  quartets  formed  with  two  violinists  alternating  in 
the  first-chair  position.  In  2002  the  quartet  began  to  stand  for  most  of  its  concerts, 
with  the  cellist  seated  on  a  riser.  The  ensemble,  which  took  its  name  from  the  Ameri¬ 
can  poet  and  philosopher  Ralph  Waldo  Emerson,  is  quartet-in-residence  at  Stony 
Brook  University.  In  January  2015,  the  Emerson  String  Quartet  received  the  Richard 
J.  Bogomolny  National  Service  Award,  Chamber  Music  America’s  highest  honor,  in 
recognition  of  its  significant  and  lasting  contribution  to  the  chamber  music  field. 
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2016 

Tanglewood 

SEIJI  OZAWA  HALL 

Wednesday,  July  13,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  LOUISE  AND  HENRY  LEANDER  CONCERT 

EMERSON  STRING  QUARTET 

EUGENE  DRUCKER,  violin  (1st  violin  in  Wellesz  and  Berg) 

PHILIP  SETZER,  violin  (1st  violin  in  Brahms) 

LAWRENCE  DUTTON,  viola 
PAUL  WATKINS,  cello 

Celebrating  the  40th  Anniversary  of  the  Emerson  String  Quartet 


BRAHMS  String  Quartet  No.  2  in  A  minor,  Opus  51,  No.  2 

Allegro  non  troppo 
Andante  moderato 
Quasi  Minuetto,  moderato 
Finale:  Allegro  non  assai 

WELLESZ  "Sonnets  by  Elizabeth  Barrett  Browning,"  Opus  52, 

for  soprano  and  string  quartet 

I.  Und  es  geschah  mir  einst,  an  Theokrit  zu  denken 

II.  Nur  drei  jedoch  in  Gottes  ganzem  All  vernahmen  es 

III.  Du  bist  da  droben  im  Palast  begehrt 

IV.  Ich  denk  an  dich 

V.  Mir  scheint,  das  Angesicht  der  Welt  verging  in  einem  andern 
RENEE  FLEMING,  soprano 

Please  note  that  texts  and  translations  are  being  distributed  separately. 


(Intermission) 


Steinway  8c  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  cellular  phones, 
pagers,  watch  alarms,  and  tablets,  as  well  as  all  other  texting  and  electronic  devices  of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during 
performances.  We  appreciate  your  cooperation. 
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"Lyric  Suite,"  for  string  quartet  with  soprano 

I.  Allegretto  gioviale 

II.  Andante  amoroso 

III.  Allegro  misterioso;  Trio  estatico 

IV.  Adagio  appassionato 

V.  Presto  delirando;  Tenebroso 

VI.  Largo  desolato  (Soprano:  “Zu  Dir,  du  einzig  Teure, 
dringt  mein  Schrei”) 

Ms.  FLEMING 


NOTES  ON  THE  PROGRAM 

Johannes  Brahms  (1833-1897) 

String  Quartet  No.  2  in  A  minor,  Opus  51,  No.  2 

We  have  three  string  quartets  by  Brahms.  I  say  “we  have”  because  Brahms  told 
friends  that  he  tried  his  hand  at  the  genre  at  least  twenty  times  in  the  two  decades 
leading  up  to  the  publication  of  the  first  two.  These  were  completed  and  printed  in 
1873,  when,  after  seven  or  eight  years  of  work,  the  C  minor  and  A  minor  quartets 
were  published  together  as  his  Opus  51.  The  third,  in  B-flat,  Opus  67,  was  composed 
in  1875,  the  year  before  he  completed  his  First  Symphony.  In  the  genre 
of  the  symphony,  there  was  the  fear  of  following  in  Beethoven’s  footsteps. 

In  the  realm  of  string  quartet,  there  were  Haydn  and  Mozart  as  well.  Just 
as  Brahms  waited  so  very  long  before  publishing  his  First  Symphony  in 
1877  (ideas  for  that  work  date  back  to  1855),  so  he  likewise  held  off  before 
releasing  a  string  quartet,  though  he  published  numerous  other  chamber 
works  between  the  mid-1850s  and  1865. 

The  three  quartets  were  products  of  Brahms’s  typically  productive  summers, 
which  he  spent  vacationing  in  the  rural  settings  he  loved.  He  completed 
Opus  51  in  the  summer  of  1873  in  Tutzing,  a  village  on  the  Starhembergersee 
not  far  from  Munich.  As  his  biographer  Karl  Geiringer  reports,  there  he  “lived 
a  simple,  rustic  life,  as  he  loved  to  do,  and  there  was  no  lack  of  charming  representa¬ 
tives  of  the  opposite  sex.”  He  dedicated  the  Opus  51  quartets  to  his  great  friend  Dr. 
Theodor  Billroth  in  Vienna,  though  Billroth  sorely  tested  that  friendship  by  cutting 
the  dedication  from  the  manuscript  and  affixing  it  to  a  photo  of  Brahms  on  his  desk 
(the  composer  was  furious  at  the  “desecration”  of  his  manuscript).  The  two  works 
were  first  played  in  public — from  manuscript — on  October  18,  1873,  in  Berlin,  by 
the  violinist  Joseph  Joachim’s  quartet. 

The  opening  theme  of  the  A  minor  quartet  incorporates  a  three-note  motive  (the 
notes  F-A-E)  associated  with  Joachim’s  motto  ufrei  aber  einsam ”  (“free  but  lonely”; 
the  composer’s  Third  Symphony  begins  with  another  motif  associated  with  Joachim, 
“frei  aber froh ,”  “free  but  happy”).  Some  commentators  suggest  that  Brahms  may 
originally  have  intended  to  dedicate  the  work  to  his  violinist  friend.  A  contrasting 
theme,  heard  over  a  plucked  bass  line,  defines  the  verb  “lilt.”  In  the  A  major  second 
movement,  the  main  theme’s  return  comes  in  an  unexpected  F  major,  after  which 
the  cello  restores  the  tune  to  the  home  key.  Next,  in  place  of  a  “normal”  scherzo,  we 
get  another  of  those  typically  Brahmsian  character  pieces.  The  main  material,  in  A 
minor,  is  eerily  unsettled;  the  middle  section  scurries  restlessly,  never  quite  finding 
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its  home  A  major.  For  the  finale,  Brahms  creates  an  angular,  energetic  theme  again 
ripe  with  developmental  possibilities.  Along  the  way  he  enriches  the  texture  with 
several  episodes  featuring  close  canonic  imitation,  as  between  the  cello  and  first 
violin  in  a  “ tranquillo ”  passage  just  before  the  rush  to  the  closing  cadence. 


Egon  Wellesz  (1885-1974) 

"Sonnets  by  Elizabeth  Barrett  Browning,"  Opus  52,  for  soprano  and 
string  quartet 

Though  America  tended  to  be  the  destination  of  choice  for  members  of  the  Jewish 
intelligentsia  forced  from  central  Europe  by  the  political  events  of  the  1930s,  not 
all  emigres  shared  architect  Walter  Gropius’s  derisive  opinion  of  the  United  King¬ 
dom — “not  a  country,  only  a  stopping-over  place.”  A  considerable  number  resettled 
in  Britain,  like  the  Viennese  composer-musicologist  Egon  Wellesz,  an  inde¬ 
pendent-minded  Arnold  Schoenberg  pupil  with  a  reputation  as  something 
of  an  Anglophile.  Widely  respected  for  his  formative  studies  of  Byzantine 
liturgical  chant,  Wellesz  had  been  the  recipient  of  an  honorary  doctorate 
from  Oxford  in  1932 — the  first  Austrian  composer  since  Haydn  to  be  thus 
recognized.  And  while  his  scholarly  achievements  sometimes  hampered  the 
advancement  of  his  creative  reputation,  it  was  on  this  basis  that  Wellesz  was 
able  to  obtain  an  Oxford  teaching  post  following  the  1938  Nazi  annexation 
of  Austria.  After  the  war,  Wellesz  hoped  to  return  to  Vienna  to  assume  the 
musicology  professorship  once  held  by  his  mentor  Guido  Adler,  but  linger¬ 
ing  anti-Semitism  thwarted  these  plans,  and  he  lived  out  the  rest  of  his  days 
as  a  British  subject. 

In  Wellesz’s  view,  the  distinguishing  property  of  Austrian  (as  opposed  to  German) 
music  was  historically  its  openness  to  heterogeneous  influences;  so  while  he  often 
dabbled  in  Schoenberg’s  twelve-tone  method,  other  tendencies  helped  shape  his 
idiom,  too — among  them,  the  symphonic  thinking  of  Bruckner  and  Mahler;  Richard 
Strauss’s  melodic  refinement;  elements  of  Impressionism;  and  even  the  dramatic 
ideals  of  18th-century  figures  like  Handel  and  Gluck.  Yet  throughout  it  all,  Wellesz’s 
output  remained  rooted  in  the  Art  Nouveau  of  his  youth,  as  can  be  discerned  by 
inspecting  his  1934  Sonnette  der  Elisabeth  Barrett-Browning.  Wellesz’s  use  of  English 
Victorian  verse  was  characteristic,  even  if  he  did  set  it  in  the  translation  of  Rainer 
Maria  Rilke,  which  he  felt  “preserved  the  beauty  of  the  original”  and  “even  adds 
to  it.”  As  for  the  soprano-string  quartet  combination,  it  nods  at  Schoenberg’s  own 
pathbreaking  second  quartet,  though  Wellesz  at  first  conceived  the  score  in  terms 
of  another  technique  popularized  by  his  teacher,  Sprechgesang  (“speech-song”).  This 
helps  account  for  the  special  sensitivity  of  the  vocal  writing;  and  as  Wellesz’s  own 
student  Wilfrid  Mellers  offered,  the  Sonnette  boast  “a  lyricism  the  more  moving  in 
that  it  arises  out  of  the  most  subtle  appreciation  of  verbal  stress.” 
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DEEPEN  YOUR  CONNECTION 
TOTANOLEWOOD 

For  more  than  75years,Tanglewood  has  provided  incredible  music  in  a 
beautiful  setting  for  millions  of  eager  listeners.  Every  person  who  visits 
Tanglewood — including  you — is  a  part  of  this  tradition.  And  through  the 
generations,  the  support  of  the  Friends  of  Tanglewood  have  made  the 
experience  possible  for  everyone. 

Friends  of  Tanglewood  deepen  their  connection  to  the  place  and  the  music 
that  they  love  by  supporting  all  that  Tanglewood  does.  Every  $1  in  ticket 
sales  must  be  matched  by  an  additional  $1  in  contributed  funds  to  cover 
the  BSO's  annual  expenses. Tanglewood  relies  on  Friends  memberships  to 
maintain  its  526-acre  campus  and  to  present  the  music  and  programs  that 
highlight  the  unique  Tanglewood  experience. 

Friends  of  Tanglewood  also  enjoy  enhanced  access  with  special 
membership  benefits,  including: 

•  Advance  ticketing  privileges  for  the  Tanglewood  season 

•  Season  parking  passes  and  access  to  donors-only  dining  clubs 

•  A  discount  at  the  Tanglewood  Glass  Houses 

Deepen  your  connection  to  Tanglewood  by  joining  the  Friends  today! 

Visit  the  Friends  Office  at  the  Main  Gate,  give  online  at 
tanglewood.org/contribute,  or  make  your  donation  by  phone 
at  413-637-5261. 


Alban  Berg  (1885-1935) 
"Lyric  Suite" 


“I  would  most  like  to  write  songs.  But  how  could  I?  The  words  of  the  texts  would 
betray  me.  So  it  will  have  to  be  songs  without  words,  which  only  the  initiate,  only 
you,  will  be  able  to  read!”  So  confessed  Alban  Berg  in  one  of  his  earliest  letters  to 
Hanna  Fuchs-Robettin,  the  Prague  socialite  with  whom  he  struck  up  a  fateful  affair 
in  1925.  Though  Berg  was  head  over  heels  for  “Mopinka” — Fuchs-Robettin’s  pet 
name — what  was  remarkable  about  the  otherwise  feverish  missives  he  penned  for 
her  was  how  accurately  they  forecast  the  expressive  climate  of  what  became  his 
Lyric  Suite.  This  “small  monument  to  a  great  love,”  as  Berg  described  the 
piece  to  her,  would  “reenact  everything  I  went  through  from  the  moment 
I  entered  your  house,”  from  the  unsuspecting,  “almost  noncommittal” 
opening  Allegretto  gioviale  to  the  “utmost  wretchedness  and  despair”  of  the 
concluding  Largo  desolato.  Berg  promised  Fuchs-Robettin  that  “every  note 
will  be  consciously  dedicated  to  you,”  and  the  result  is  so  intensely  private 
that  it  poses  quite  the  challenge  to  present-day  scholarship,  which  eschews 
tidy  causal  connections  between  life  and  works. 

The  Lyric  Suite  is  a  maze  of  coded  messages  and  cross-references,  some  with 
a  numerological  basis,  others  constructed  out  of  musical  ciphers  taken  from 
the  lovers’  initials.  There  are  allusions  to  Fuchs-Robettin’s  family-including  the  man 
Berg  was  cuckolding,  the  industrialist-vintner  Herbert  Fuchs-Robettin,  who  is  evoked 
during  the  third-movement  scherzo  with  a  snippet  from  the  composer’s  opera 
Wozzeck  (the  corresponding  text  speaks  of  “cool  wine”).  As  for  the  finale’s  Tristan 
und  Isolde  quotation,  Berg’s  delusions  of  grandeur  had  prompted  him  to  preen  to 
Fuchs-Robettin  of  how  theirs  was  “a  passion  comparable  only  to  that  of  Tristan  and 
Isolde.”  Even  the  official  dedication  to  Alexander  Zemlinsky  was  part  of  the  game  of 
hide-and-seek:  fragments  from  that  composer’s  recent  Lyric  Symphony  were  interwo¬ 
ven  into  the  two  central  movements,  for  Fuchs-Robettin’s  eyes  only. 

Berg’s  pupil  Theodor  Adorno  once  recalled  how  “he  conducted  the  affair  with 
infinite  secrecy:  officially  to  prevent  his  wife  from  finding  out,  but  in  truth  probably 
because  he  loved  secrets  in  their  own  right.”  Some  have  even  speculated  that  Berg’s 
“dangerous  liaison”  was  largely  one-sided,  and  that  its  real  purpose  was  to  act  as 
the  imaginative  spur  he  needed  for  composing.  Especially  relevant  here  is  the  final 


AMERICAN  SON  world  premiere  -  THE  PIRATES  OF  PENZANCE  -  TRIBES 
CAMPING  WITH  HENRY  AND  TOM  -  THE  WIZ  •  PRESTO  CHANGE-0  WORLD  PREMIERE  •  KIMBERLY  AKIMBO 
PEERLESS  •  BROADWAY  BOUNTY  HUNTER  world  premiere  •  LOVE  LETTERS 


Celebrating  22  years  of  groundbreaking  theatre  in  Downtown  Pittsfield! 

BARRINGTONSTAGECO.ORG  413  236  8888 
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movement,  the  “song  without  words”  to  which  Berg’s  letter  made  reference.  As  with 
the  real  circumstances  behind  the  Lyric  Suite,  it  took  musicologists  a  half-century  to 
determine  that  the  Largo  desolato  contains  a  “hidden”  setting  (in  German  translation) 
of  the  Baudelaire  poem  “De  profundis  clamavi.”  (The  conjectured  vocal  line  con¬ 
sists  exclusively  of  doublings  of  pitches  already  contained  within  the  string  texture.) 
It  was  not  until  the  mid-1970s  that  Berg  expert  George  Perle  pieced  together  the 
clues,  many  of  which  had  long  been  lying  in  plain  sight.  Eventually,  Perle  was  able 
to  track  down  an  annotated  score  that  Berg  had  produced  for  Fuchs-Robettin,  in 
which  he  “confessed”  all  of  his  score’s  secrets.  As  Perle  later  put  it:  “Like  anyone  who 
commits  a  perfect  crime,  Berg  was  proud  of  his  accomplishment  and  wanted  us  to 
know  about  it.” 

Notes  by  MARC  MANDEL  (Brahms)  and 
MATTHEW  MENDEZ  (Wellesz,  Berg) 

Marc  Mandel  is  Director  of  Program  Publications  of  the  Boston  Symphony  Orchestra. 

Matthew  Mendez  is  a  New  York-based  music  critic  (visit  soundproofedblog.blogspot.com), 
composer,  and  annotator  who  was  the  2014  Tanglewood  Music  Center  Publications 
Fellow. 


SA  Guest  Artists 

To  read  about  the  Emerson  String  Quartet,  see  page  25. 

Renee  Fleming 

In  2013  President  Obama  awarded  Renee  Fleming  America’s  highest  honor  for  an 
individual  artist,  the  National  Medal  of  Arts.  Winner  of  the  2013  Best  Classical  Vocal 

Grammy  Award  (for  her  album  “Poemes”),  Ms.  Fleming  has  sung  at  momentous 
occasions  around  the  world,  from  the  Nobel  Peace  Prize  ceremony  to  perfor¬ 
mances  in  Beijing  during  the  2008  Olympic  Games.  In  2014  she  became  the 
first  classical  singer  ever  to  perform  “The  Star-Spangled  Banner”  at  the  Super 
Bowl.  In  another  historic  first,  she  sang  on  the  balcony  of  Buckingham  Palace 
in  the  2012  Diamond  Jubilee  Concert  for  Queen  Elizabeth  II.  Featured  in  the 
2009  televised  inaugural  concert  for  President  Obama,  she  has  performed  for 
the  United  States  Supreme  Court,  and  in  2014  celebrated  the  25th  anniversary 
of  the  fall  of  the  Berlin  Wall  in  a  televised  concert  at  the  Brandenburg  Gate. 

In  2008  she  became  the  first  woman  in  the  125-year  history  of  the  Metropoli¬ 
tan  Opera  to  headline  an  opening  night  gala.  On  New  Year’s  Eve  2014  Ms.  Fleming 
appeared  in  the  title  role  in  the  Metropolitan  Opera’s  new  production  of  The  Merry 
Widow.  In  April  2015  she  made  her  Broadway  theater  debut  in  Living  on  Love,  for 
which  she  earned  a  Drama  League  Award  nomination.  Ms.  Fleming  has  appeared  in 
virtually  all  of  the  world’s  great  opera  houses  and  concert  halls,  and  her  recital  sched¬ 
ule  in  recent  years  has  taken  her  around  the  globe.  Recipient  of  four  Grammy  Awards 
and  fourteen  Grammy  nominations  to  date,  she  has  recorded  everything  from  com¬ 
plete  operas  and  song  recitals  to  jazz  and  indie-rock  covers.  Her  recent  opera  DVDs 
include  Strauss’s  Arabella  and  Ariadne  auf  Naxos,  Donizetti’s  Lucrezia  Borgia,  and, 
in  the  Metropolitan  Opera’s  “Live  in  HD”  series,  Handel’s  Rodelinda,  Massenet’s 
Thais,  and  Rossini’s  Armida.  With  a  multimedia  profile  rare  among  contemporary 
opera  singers,  Renee  Fleming  has  hosted  both  television  and  radio  broadcasts,  includ¬ 
ing  the  Metropolitan  Opera’s  “Live  in  HD”  series  for  movie  theaters  and  television, 
and  PBS’s  “Live  from  Lincoln  Center.”  She  was  the  subject  of  an  HBO  “Masterclass” 
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documentary  and  has  been  a  frequent  guest  on  NPR’s  “Prairie  Home  Companion.” 

In  2013  she  collaborated  with  the  John  F.  Kennedy  Center  for  the  Performing  Arts  to 
present  “American  Voices,”  a  concert  and  three-day  festival  celebrating  the  best  Amer¬ 
ican  singing  in  all  genres;  the  festival  became  the  subject  of  a  “Great  Performances” 
documentary  on  PBS.  Ms.  Fleming’s  book  The  Inner  Voice  was  published  by  Viking 
Penguin  in  2004  and  released  in  paperback  by  Penguin  the  following  year.  A  champi¬ 
on  of  new  music,  she  has  performed  works  by  Anders  Hillborg,  Henri  Dutilleux, 

Brad  Mehldau,  Andre  Previn,  and  Wayne  Shorter.  In  2010  she  was  named  the  first- 
ever  creative  consultant  at  Lyric  Opera  of  Chicago,  where  she  curated  the  creation  of 
this  season’s  world  premiere  of  an  opera  based  on  the  best-seller  Bel  Canto.  She  is  an 
exclusive  recording  artist  for  Decca  and  Mercury  Records  (UK).  Her  jewelry  is  by  Ann 
Ziff  for  Tamsen  Z.  Ms.  Fleming  is  currently  a  member  of  the  Board  of  Trustees  of  the 
Carnegie  Hall  Corporation,  the  Board  of  Sing  for  Hope,  and  the  Artistic  Advisory 
Board  of  the  Polyphony  Foundation.  Among  her  awards  are  the  Fulbright  Lifetime 
Achievement  Medal,  the  Chevalier  de  la  Legion  d’Honneur,  Germany’s  Cross  of  the 
Order  of  Merit,  Honorary  Membership  in  the  Royal  Academy  of  Music,  Sweden’s 
Polar  Music  Prize,  and  honorary  doctorates  from  Duke  University,  Harvard  Uni¬ 
versity,  Carnegie  Mellon  University,  the  Eastman  School  of  Music,  and  thejuilliard 
School.  For  more  information,  visit  reneefleming.com.  Renee  Fleming  made  her  Tan- 
glewood  and  Boston  Symphony  debuts  in  July  1991,  as  Ilia  in  a  concert  performance 
of  Mozart’s  Idomeneo  led  by  Seiji  Ozawa.  Her  BSO  subscription  debut  was  in  December 
1998,  in  Haydn’s  The  Creation  with  James  Levine  conducting,  since  which  time  she  has 
appeared  numerous  times  with  the  orchestra  in  Boston  and  at  Tanglewood,  where  she 
has  also  been  heard  in  recital  in  Tanglewood ’s  Seiji  Ozawa  Hall  and  as  Tatyana  in  a 
2008  concert  performance  of  Tchaikovsky’s  Eugene  Onegin  with  the  Tanglewood  Music 
Center  Orchestra.  This  coming  Saturday  night  she  sings  Strauss’s  Four  Last  Songs 
with  the  BSO  under  the  direction  of  Christoph  von  Dohnanyi. 


Tours  of  Tanglewood 


The  Boston  Symphony  Association  of  Volunteers 
offers  free  walking  tours  of  the  Tanglewood  campus. 
Tours  last  approximately  one  hour  and  include  visits 
to  the  Koussevitzky  Music  Shed,  Ozawa  Hall,  other 
music  facilities,  the  Visitor  Center  history  rooms,  and 
more.  Tours  begin  at  the  Tanglewood  Visitor  Center, 
rain  or  shine. 

No  reservation  required.  Please  call  413-637-5393 
or  e-mail  bsav@bso.org  for  more  information. 


Public  tours  begin  on  June  23  and 
conclude  August  23. 

Tuesdays:  1:30pm 
Wednesdays:  10:30am 
Saturdays:  1:30pm 
Sundays:  12:30pm  (for  that  day's 
BSO  concert  ticket  holders  only) 
Schedule  subject  to  change 
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2016 

Tanglewood 

SEIJI  OZAWA  HALL 

Thursday,  July  14,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 
THE  KNIGHTS 

COLIN  JACOBSEN  and  ERIC  JACOBSEN,  Artistic  Directors 
ERIC  JACOBSEN  conducting 


HAYDN  Symphony  No.  64  in  A,  "Tempora  mutantur" 

Allegro  con  spirito 
Largo 

Menuetto:  Allegretto 
Finale:  Presto 

KAHANE  "Crane  Palimpsest" 

I.  How  many  dawns... 

a.  Vinegar  Hill 

II.  I  think  of  cinemas... 

b.  BMT 

III.  Out  of  some  subway  scuttle... 

c.  The  Navy  Yard 

IV.  O  harp  and  altar... 

d.  Hicks  Street 

V.  Again  the  traffic  lights... 

GABRIEL  KAHANE,  vocalist 


Intermission 


Steinway  &  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  cellular  phones, 
pagers,  watch  alarms,  and  tablets,  as  well  as  all  other  texdng  and  electronic  devices  of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during 
performances.  We  appreciate  your  cooperation. 
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SCHUBERT 


BOB  HAGGART/ 
RAY  BAUDUC 
arr.  Shawn  Conley 

BOB  DYLAN 
arr.  Colin  Jacobsen 


Symphony  No.  5  in  B-flat,  D.485 

Allegro 

Andante  con  moto 
Menuetto:  Allegro  molto 
Allegro  vivace 

"The  Big  Noise  from  Winnetka" 


"The  Times  They  Are  A-Changin'" 

CHRISTINA  COURTIN  and 
GABRIEL  KAHANE,  vocalists 


NOTES  ON  THE  PROGRAM 

Introduction 

Tempora  mutantur,  nos  et  mutamur  in  illis. 

Quo  modo?  Fit  semper  tempore  peior  homo. 

These  words  are  from  an  epigram  by  Elizabethan-era  poet  John  Owens  and  Haydn 
used  them  as  a  subtitle  to  his  wondrously  inventive  Symphony  No.  64.  They  translate 
roughly  to: 

The  times  change,  and  in  them  changed  are  we. 

How  so  ?  As  times  get  worse,  so  does  man. 

While  this  statement  may  seem  a  bit  pessimistic  for  the  music  Haydn  wrote  in 
his  64th  symphony,  the  musicologist  Elaine  Sisman  has  further  pointed  to  the 
line, “Time  is  out  of  joint”  from  Shakespeare’s  Hamlet  as  the  origin  point  specifically 
for  the  strange,  disjunct,  rhetorical  Largo  movement.  (Haydn  had  been  working 
extensively  with  a  theater  troupe  led  by  famed  actor  Carl  Wahr  at  the  time  of  this 
symphony’s  composition). 

Perhaps  one  of  music’s  greatest  powers  is  the  way  it  allows  us  to  experience  time: 
lulling  us  with  repetitive  phrases;  setting  up  expectations  and  then  either  fulfilling 
them  or  taking  us  in  unexpected  directions;  expanding  time  with  cosmic  stillness; 
making  our  heart  race  as  we  sense  things  coming  to  a  climax,  or  trailing  off  in 
unfulfilled  longing.  Music  can  encapsulate  the  time  and  place  it  was  written  either 
in  a  very  premeditated  way  or  seemingly  by  accident.  This  evening’s  program  has 
examples  of  both,  as  we  shuttle  back  and  forth  between  symphonies  of  the  Classical 
era  and  folk,  popular,  and  art  songs  from  the  more  recent  past. 

In  Gabriel  Kahane’s  Crane  Palimpsest  we  experience  another  form  of  time  displace¬ 
ment,  as  he  sets  up  a  shifting  musical  ground  that  goes  between  a  rigorous/formal 
setting  of  the  words  of  Hart  Crane  in  the  Depression-era  poem  To  Brooklyn  Bridge 
and  his  own  original  songs  and  lyrics  of  a  more  vernacular  and  pop-leaning  nature. 
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On  the  second  half,  following  Schubert  (the  great  songwriter  of  his  time),  we  will  hear 
another  relic  of  Depression-era  America  by  Bob  Haggart  (1914-1998)  and  Ray  Bauduc 
(1906-1988) — members  of  Bob  Crosby’s  orchestra  the  Bob-Cats — as  re-imagined  by 
Knights  bassist  Shawn  Conley  (who  lives  his  own  slightly  disjunct  musical  life,  spending 
half  of  his  time  in  jazz  and  the  other  half  in  the  classical  world). 

The  program  concludes  with  another  take  on  times  changing,  in  the  form  of  Bob 
Dylan’s  iconic  anthem  to  a  time  and  place,  America  in  the  1960s,  in  an  arrangement 
I  recently  made  of  The  Times,  They  Are  A-Changin  ’. 

You  could  argue  over  whether  the  times  (and  human  beings)  have  gotten  worse 
or  better  since  Haydn  worked  in  the  employ  of  the  Esterhazy  court,  or  Hart  Crane 
saluted  the  Brooklyn  Bridge  as  the  Great  Depression  had  just  cast  its  long  shadow, 
or  Dylan  (b.1941)  penned  his  challenge  to  a  divided  nation.  We  do  know  that  in 
music,  we  enter  a  shared  space  where  the  disjunct  and  continuous  can  merge,  step 
out  of  their  own  times  and  into  a  temporary  ideal  world  held  by  all  those  present, 
including  musicians  and  audience. 

COLIN  JACOBSEN 

Colin  Jacobsen  is  artistic  director  of  The  Knights. 

Joseph  Haydn  (1732-1809) 

Symphony  No.  64  in  A,  "Tempora  mutantur" 

One  of  the  minor  mysteries  of  Haydn  research  is  why  the  Symphony  No.  64  should 
bear  its  particular  subtitle,  which  is  unmistakably  authentic  since  the  performing 
parts  used  by  Haydn’s  orchestra  at  Eszterhaza  bear  the  inscription  “ Tempora 

mutantur,  etc.”  The  “etc.”  is  no  doubt  intended  to  call  to  mind  the  entire 
Latin  epigram  from  which  the  first  words  come,  the  most  famous  of  the 
series  of  such  epigrams  written  by  the  Welshman  John  Owen  (c. 1565-1622), 
known  as  “the  British  Martial”: 

Tempora  mutantur,  nos  et  mutamur  in  illis. 

Quo  modo  ?  Fit  semper  tempore  peior  homo. 

A  versified  translation  by  Thomas  Harvey,  published  in  1677,  reads: 

The  Times  are  Chang'd,  and  in  them  Chang'd  are  we: 

How  ?  Man,  as  Times  grow  worse,  grows  worse,  we  see. 

The  epigram  was  widely  popular  in  Germany  and  Austria  in  Haydn’s  time  (and  was 
often  used  as  a  motto  on  sundials) ,  but  its  pessimistic  cast  seems  hardly  appropriate 
for  Haydn’s  music. 

Mysterious  titles  aside,  the  Symphony  No.  64  is  one  of  many  splendid  examples  of 
Haydn’s  imagination  and  industry  during  his  twenty-nine-year  period  of  service  to 
the  Esterhazy  family,  which  was  not  quite  halfway  through  when  he  wrote  this  work 
around  1775.  As  he  explained  later  to  his  biographer  Georg  August  Griesinger,  the 
isolation  in  which  he  found  himself  had  its  advantages:  “My  prince  was  satisfied  with 
all  my  works,  I  was  applauded,  and  as  leader  of  an  orchestra  I  could  experiment, 
observe  what  strengthens  an  effect  and  what  weakens  it,  and  thus  improve,  add, 
eliminate,  dare.  I  was  cut  off  from  the  world.  No  one  around  me  could  have  doubts 
about  myself  or  torment  me,  and  so  I  was  forced  to  become  original.” 

And  original  he  became.  For  example,  the  opening  Allegro  con  spirito  presents  us 
with  an  unexpected  dynamic  inversion  in  the  first  measures:  instead  of  a  few  loud 
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TAKE  US 
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Great  music. 
Great  conductors . 

Great  venues. 

July  23  Beethoven:  Moss  in  C  Major 
&  Symphony  # 9  (4th  Movement) 

July  30  Dvorak:  Requiem 

Aug  6  Bernstein:  Chichester  Psalms 
Stephen  Paulus: 

To  Be  Certain  of  the  Dawn 
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chords  followed,  perhaps,  by  a  quiet  theme,  we  begin  at  once  with  two  measures 
of  whispering  pianissimos  punctuated  by  two  further  measures  of  forte  chords 
under  which  the  cellos  and  basses  play  a  rhythmic  figure  destined  to  assume  major 
significance.  The  slow  movement — which  is  through-composed,  with  no  formalistic 
repetitions  of  entire  sections — is  the  emotional  heart  of  the  work.  The  minuet  and 
Trio  both  play  on  large  melodic  leaps,  but  their  symmetry  provides  a  break  from 
the  tensions  of  the  first  two  movements.  The  final  Presto  returns  us  to  the  energetic 
and  witty  Haydn,  the  main  theme  presenting  an  unusual  six-bar  phrase  that  recurs, 
rondo-style,  alternating  with  far-reaching  harmonic  explorations. 

STEVEN  LEDBETTER 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979 
to  1998. 


Gabriel  Kahane  (b.i98i) 

"Crane  Palimpsest" 

Crane  Palimpsest  is  a  love  letter  to  New  York,  in  the  form  of  a  meditation  on  the 
Brooklyn  Bridge,  juxtaposing  settings  of  stanzas  from  Hart  Crane’s  poem  To  Brooklyn 
Bridge  with  songs  set  to  my  own  lyrics  in  response  to  Crane’s  poem.  I’ve  literalized 
the  idea  of  “the  bridge”  in  the  sense  that  two  distinct  musical  vocabularies  are 
in  play  and  cross  paths — the  first  being  the  more  formal  language  heard  in  the 
introduction  and  first  several  stanzas  of  the  Crane,  the  second  being  the  vernacular 
or  pop-based  harmonic  language  in  the  songs  with  my  own  words.  As  the  piece 
reaches  a  kind  of  peripeteia  around  the  line  “O  Harp  and  Altar,”  it  is  as  if  the  two 
languages,  crudely  speaking,  meet  on  the  bridge  and  are  exchanged:  the  final  song 
with  my  own  lyrics  begins  in  a  dense  and  dissonant  setting  before  giving  way  to  the 
final  stanzas  of  the  Crane  poem  which  are  set  in  an  unapologetically  open  harmonic 
atmosphere. 

GABE  KAHANE 


Franz  Schubert  (1797-1828) 
Symphony  No.  5  in  B-flat,  D.485 


In  1813,  the  sixteen-year-old  Schubert  finished  his  studies  at  the  Choir  School 
of  the  Imperial  Chapel  in  Vienna,  and  having  no  other  way  to  support  himself, 
reluctantly  moved  back  in  with  his  father,  who  gave  him  a  job  as  a  teacher  at  the 
school  he  directed.  Unfortunately,  Schubert  had  no  interest  in  the  profession  and 
I  was  thoroughly  miserable.  Still,  he  found  time  to  compose  and  somehow 
.  managed  to  produce  nearly  400  works — songs,  string  quartets,  choral  pieces, 
A?.  •  chamber  music,  and  symphonies — in  the  three  years  he  spent  teaching  full- 

' time. 

i  It  took  just  a  few  weeks  during  the  summer  of  1816  for  the  prodigious  young 
:  composer  to  write  his  Symphony  No.  5,  a  bracing  and  impressive  youthful 
work  in  the  style  of  his  heroes,  Mozart  and  Haydn.  Schubert  made  no 
PSfcl*  secret  of  his  influences,  choosing  instead  to  call  attention  to  them.  The 
Menuetto,  the  most  immediately  striking  and  darkest  movement  of  the 
four,  is  an  homage  to  and  a  borrowing  of  Mozart’s  Menuetto  from  the 
Symphony  No.  40,  and  there  is  a  sense  about  the  piece  as  a  whole  that  it  is  the 
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Available  now  at 
tanglewood.org 
and  in  the 
Glass  House 
Gift  Shop. 
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SHOSTAKOVICH 

UNDER  STALIN’S  SHADOW 
SYMPHONIES  NOS.  5/8/9 

ANDRIS  NELSONS 

USTON  SYMPHONY  ORCHESTRA 


DON  T  MISS  THE 
BOSTON  POPS  AT 
TANGLEWOOD 


JULY  1,  8PM,  SHED 

Boston  Pops  Esplanade  Orchestra 

Keith  Lockhart,  conductor 

Performs  a 

Jerry  Garcia  Symphonic  Celebration 
Featuring  Warren  Haynes 

JULY  10,  2:30PM,  SHED  •  LAWN  ONLY 

Boston  Pops  Orchestra 

Keith  Lockhart  conducting 

with  very  special  guest  Seth  MacFarlane 

AUGUST  13,  8PM,  SHED  •  LAWN  ONLY 
John  Williams’  Film  Night 
The  George  and  Roberta  Berry  Concert 
Boston  Pops  Orchestra 
John  Williams  and  Richard  Kaufman, 
conductors 


Tanglewood 


JUNE  17— SEPTEMBER  3 


AUGUST  26,  8PM,  SHED 
Boston  Pops 

Keith  Lockhart,  conductor 
" Raiders  of  the  Lost  Ark”  with  Orchestra 

SEPTEMBER  2,  8PM,  SHED 
Boston  Pops  Orchestra 
Keith  Lockhart,  conductor 
with  Special  Guest 
B-52S 

SEPTEMBER  3,  8PM,  SHED 
Boston  Pops  Swing  Orchestra 
Keith  Lockhart,  conductor 
“Dancing  Under  the  Stars” 


888-266-1200 

tanglewood.org 
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product  of  a  developing  composer  still  searching  for  his  unique  symphonic  voice. 
Written  as  it  is  for  a  small  orchestra  of  one  flute,  two  oboes,  two  bassoons,  two 
horns,  and  strings,  this  symphony  also  does  not  have  the  earnest  grandeur  of  his 
later  two  masterpieces  in  the  form,  the  B  minor  Unfinished  and  the  Great  C  major 
symphony.  What  it  does  have,  though,  is  elegance,  tranquility,  and  a  level  of  expert 
craftsmanship  that  belies  its  composer’s  age,  all  of  which  point  toward  the  explosion 
of  his  fully  mature  genius  that  was  soon  to  come. 

JAY  GOODWIN 

New  York-based  annotator  Jay  Goodwin  is  managing  editor  at  the  Metropolitan  Opera. 
He  has  written  for  the  Boston  Symphony  Orchestra,  St.  Louis  Symphony,  Australian 
Chamber  Orchestra,  Juilliard  School,  and  Carnegie  Hall  and  was  the  2009  Tanglewood 
Music  Center  Publications  Fellow. 


Guest  Artists 


The  Knights 


The  Knights  are  an  orchestral  collective,  flexible  in  size  and  repertory,  dedicated  to 
transforming  the  concert  experience.  Engaging  listeners  and  defying  boundaries  with 

programs  that  showcase  the  players’  roots  in 
the  classical  tradition  and  passion  for  artistic 
discovery,  The  Knights  have  become  known 
far  beyond  their  home  base  of  Brooklyn,  New 
York.  The  group’s  2015-16  season  kicked  off 
at  Caramoor,  with  a  performance  featuring 
Yo-Yo  Ma.  The  group  is  in  residence  at  Brook¬ 
lyn’s  BRIC  House,  as  part  of  a  series  of  New 
York  City  residencies  undertaken  with  support 
from  the  Andrew  W.  Mellon  Foundation.  This 
winter,  The  Knights  teamed  up  with  violinist 
Gil  Shaham  on  a  North  American  tour  and 
appeared  on  Shaham’s  “1930s  Violin  Concertos, 
Vol.  2,”  released  in  February,  joining  the  master 
violinist  for  Prokofiev’s  Second  Violin  Con¬ 
certo.  Recent  highlights  include  The  Knights’ 
debut  at  Carnegie  Hall  in  the  New  York  premiere  of  the  Steven  Stucky /Jeremy  Denk 
opera  The  Classical  Style-,  a  U.S.  tour  with  banjo  virtuoso  Bela  Fleck;  a  European  tour 
with  soprano  Dawn  Upshaw,  including  the  group’s  debut  at  Vienna’s  Musikverein; 
frequent  festival  appearances  at  Ravinia  and  Tanglewood;  and  seven  years  of  free 
summer  performances  at  Central  Park’s  Naumburg  Orchestral  Concerts.  The  Knights 
evolved  from  late-night  chamber  music  reading  parties  with  friends  at  the  home  of 
violinist  Colin  Jacobsen  and  cellist  Eric  Jacobsen.  The  Jacobsens,  who  serve  as  artistic 
directors  of  The  Knights,  were  selected  from  among  the  nation’s  top  visual,  perform¬ 
ing,  media,  and  literary  artists  to  receive  a  prestigious  United  States  Artists  Fellowship 
in  2012.  The  Knights’  roster  boasts  remarkably  diverse  talents,  including  composers, 
arrangers,  singer-songwriters,  and  improvisers,  who  bring  a  range  of  cultural  influ¬ 
ences  to  the  group,  from  jazz  and  klezmer  to  pop  and  indie  rock  music.  The  unique 
camaraderie  within  the  group  retains  the  intimacy  and  spontaneity  of  chamber  music 
in  performance. 
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BERKSHIRE 

PROPERTY 

AGENT^^fc 

#1  TOP  SELLING 
REAL  ESTATE 
AGENCY 
IN  BERKSHIRE 
COUNTY 
2015* 


MARKETING  AND  SELLING  BERKSHIRE, 
COLUMBIA  AND  LITCHFIELD  COUNTIES 

413  528  6800 

12  RAILROAD  ST 
GREAT  BARRINGTON 

X  —  |PQ  XS  -  BASED  ON  BERKSHIRE  BOARD 

IH  Hi  tlJ  U  OF  REALTORS  FIGURES 


It's  hard  to  believe  it's  been  a  whole  year  since 
we  first  opened  our  doors.  Well  it  has.  Which 
means  this  summer  is  going  to  be  one  big  birthday 
celebration  for  us.  So  come  help  us  celebrate. 
And  discover  why  some  one-year-olds  really 
know  how  to  party.  0  T  E  L  ON  NORTH 

Pittsfield,  MA  413  358  4741  hotelonnorth.com 


Cat  on  a  Hot  Tin  Roof 


June  22-July  16 


by  Tennessee  Williams 
directed  by  David  Auburn 

with  Jim  Beaver,  Rebecca  Brooksher,  Linda  Gehringer,  and 
Michael  Raymond-James 

Little  Shop  of  Horrors 

book  and  lyrics  by  Howard  Ashman 
music  by  Alan  Menken 
directed  by  Ethan  Heard 

The  Stone  Witch 

World  Premiere 
by  Shem  Bitterman 
directed  by  Steve  Zuckerman 
with  Judd  Hirsch 

Rita  Rudner 

Las  Vegas's  “Comedian  Of  The  Year” 

Constellations 

by  Nick  Payne 
directed  by  Gregg  Edelman 
with  Kate  Baldwin  and  Graham  Rowat 

Beauty  and  The  Beast 

music  by  Alan  Menken 
lyrics  by  Howard  Ashman  &  Tim  Rice 
book  by  Linda  Woolverton 
directed  by  Travis  G.  Daly 

UNICORN  COLONIAL  FITZPATRICK 

BERKSHIRE 

=THEATRE  GROUP  = 

BerkshireTheatreGroup.org 
(413)997-4444 


Stockbridge  Campus 

The  Fitzpatrick  Main  Stage  The  Unicorn  Theatre 

83  East  Main  Street  6  East  Street 


July  6-23 
July  20-Aug.  20 

July  29 
Aug.  3-27 

Aug.  11-19 


DATE  NIGHTS 
AT  TANGLEWOOD 


Date  Night  packages  are  available 
July  15, 22,  and  29,  and  August  5  and  19. 
The  package  includes  a  pre-concert 
dinner  for  two  at  Highwood  and  two 
premium  tickets  in  the  Shed  for  $150,  or 
two  lawn  tickets  and  two  lawn  chairs 
plus  a  pre-concert  dinner  at  Highwood 
for  $100.  Both  packages  include  a  tour 
of  the  grounds. 

888-266-1200  •  tanglewood.org 
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Colin  Jacobsen 

A  founding  member  of  two  game-changing,  audience-expanding  ensembles — the 
string  quartet  Brooklyn  Rider  and  orchestra  The  Knights — Colin  Jacobsen  is  also  a 

touring  member  of  Yo-Yo  Ma’s  venerated  Silk  Road  Project  and  an  Avery  Fisher 
Career  Grant-winning  violinist.  His  work  as  a  composer  developed  as  a  natural 
outgrowth  of  his  chamber  and  orchestral  collaborations.  Jointly  inspired  by 
encounters  with  leading  exponents  of  non-western  traditions  and  by  his  own 
classical  heritage,  his  most  recent  compositions  for  Brooklyn  Rider  include 
Three  Miniatures,  which  were  written  for  the  reopening  of  the  Metropolitan 
Museum  of  Art’s  Islamic  art  galleries.  Colin  Jacobsen  collaborated  with  Iran’s 
Siamak  Aghaei  to  write  a  Persian  folk-inflected  composition,  Ascending  Bird, 
which  he  performed  as  soloist  with  the  YouTube  Symphony  Orchestra  at  the 
Sydney  Opera  House,  in  a  concert  that  was  streamed  live  by  millions  of  viewers 
worldwide.  His  work  for  dance  and  theater  includes  Chalk  and  Soot,  a  collaboration 
with  Dance  Heginbotham,  and  music  for  Compagnia  de’  Colombari’s  theatrical  pro¬ 
duction  of  Walt  Whitman’s  Song  of  Myself. 


Eric  Jacobsen 


Conductor  and  cellist  Eric  Jacobsen  has  built  a  reputation  for  engaging  audiences 
with  innovative  and  collaborative  projects.  Jacobsen  is  founder  and  artistic  director 
of  The  Knights  and  a  founding  member  of  the  genre-defying  string  quartet 
Brooklyn  Rider.  As  conductor  of  The  Knights,  he  has  led  the  much-praised 
ensemble  at  New  York  venues  ranging  from  Carnegie  Hall  to  Central  Park,  and 
at  such  renowned  international  halls  as  the  Vienna  Musikverein  and  Cologne 
Philharmonic.  In  the  2015-16  season,  Eric  Jacobsen  celebrates  his  inaugural 
season  as  music  director  of  the  Orlando  Philharmonic  and  his  second  season  as 
both  music  director  of  the  Greater  Bridgeport  Symphony  and  artistic  partner 
with  the  Northwest  Sinfonietta.  Also  in  demand  as  a  guest  conductor,  he  has 
recently  led  the  Camerata  Bern,  the  Detroit  Symphony,  the  Alabama  Symphony, 
ProMusica  Chamber  Orchestra,  Deutsche  Philharmonic  Merck,  and  Yo-Yo  Ma’s 
Silk  Road  Ensemble. 


Gabriel  Kahane 


Over  the  last  decade,  Gabriel  Kahane  has  quietly  established  himself  as  one  of  the 
leading  exponents  of  American  song,  grafting  a  deep  interest  in  character  and 

narrative  to  a  keen  sense  of  harmony  and  rhythm.  On  the  heels  of  his  major 
label  debut,  “The  Ambassador,”  hailed  by  Rolling  Stone  as  one  of  the  year’s 
very  best  albums,  Kahane  now  celebrates  the  release  of  his  fifth  LP,  “The 
Fiction  Issue,”  an  album  comprising  three  chamber  works  performed  by  the 
string  quartet  Brooklyn  Rider,  with  vocal  appearances  by  Shara  Worden  of 
My  Brightest  Diamond,  and  Kahane  himself.  Mr.  Kahane  has  collaborated 
with  a  diverse  array  of  artists,  including  Sufjan  Stevens,  Blake  Mills,  and  Chris 
Thile,  frontman  of  Punch  Brothers,  for  whom  he  opened  forty  concerts  in  the 
United  States  last  year.  In  addition  to  a  tour  with  Brooklyn  Rider  in  support 
of  “The  Fiction  Issue,”  this  season  marked  Kahane’s  returning  to  Carnegie 
Hall  for  a  duo-recital  with  pianist/composer  Timo  Andres.  In  March  he  made  his 
European  debut  with  concerts  at  Kings  Place  in  London,  the  Paris  Philharmonic,  and 
the  Finnish  National  Theater  in  Helsinki,  among  others.  As  a  composer  increasingly 
known  to  mine  his  songs  for  material  in  larger-scale  works,  he  has  been  commissioned 
by,  among  others,  the  Brooklyn  Academy  of  Music,  Carnegie  Hall,  the  Los  Angeles 
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Philharmonic,  and  Orpheus  Chamber  Orchestra,  with  whom  he  toured  in  the  spring 
of  2013,  performing  Gabriel’s  Guide  to  the  48  States,  an  hour-long  cycle  on  texts  from 
the  WPA  American  Guide  Series.  Mr.  Kahane  has  written  three  works  for  the  2016 
New  York  Philharmonic  Biennial,  to  be  performed  by  the  Interlochen  Academy 
Orchestra,  the  Brooklyn  Youth  Chorus  and  San  Francisco  Girls  Chorus,  and  violinist 
Jennifer  Koh.  An  avid  theater  artist,  he  starred  at  BAM  in  the  critically-lauded  staged 
version  of  The  Ambassador,  directed  by  Tony-winner  John  Tiffany.  That  production  was 
also  presented  by  the  Center  for  the  Art  of  Performance  at  UCLA,  and  by  Carolina 
Performing  Ai  ts  at  the  University  of  North  Carolina  at  Chapel  Hill,  where  Kahane 
has  been  an  artist-in-residence  since  2014.  Gabriel  Kahane  is  also  the  composer-lyricist 
of  the  musical  February  House,  which  was  premiered  in  2012  at  the  Public  Theater, 
for  whom  he  is  currendy  writing  a  new  evening-length  musical  theater  work.  A  graduate 
of  Brown  University  and  two-time  MacDowell  Colony  fellow,  he  lives  in  Brooklyn, 
New  York. 


Christina  Courtin 

Christina  Courtin  is  a  multi-instrumentalist,  singer,  songwriter,  composer,  and  arrang¬ 
er  living  in  Brooklyn,  New  York.  She  has  released  three  solo  recordings  of  songs,  one 
self-titled  (2009),  another  entitled  “Varsity”  (2013),  and  an  EP  under  the  moni¬ 
ker  “Pilot  Violet”  (2014).  As  a  member  of  the  collective  ensemble  The  Knights, 
she  has  been  a  part  of  the  release  of  six  of  their  albums  on  Sony  Classical  and 
shared  a  2011  Juno  Award.  Ms.  Courtin  has  had  many  pieces  commissioned 
for  her  as  a  performer,  including  Yotam  Haber’s  New  Ghetto  Music  and  Michael 
Ward-Bergeman’s  Three  Roads.  As  a  composer,  she  has  contributed  work  to  the 
Five  Boroughs  Songbook  Festival,  Brooklyn  Rider’s  Almanac,  NPR’s  This  Amer¬ 
ican  Life,  and  Kimball  Gallagher’s  88-concert  tour  with  a  world  premiere  in 
Antarctica.  She  is  dedicated  to  education  and  has  been  on  faculty  at  Dartmouth 
College.  Most  recently  Ms.  Courtin  workshopped  and  performed  at  Sing  Sing 
Correctional  Facility  in  Ossining,  New  York.  When  she  isn’t  writing  and  singing  her 
own  material,  she  performs  regularly  as  a  side  man  and  has  teamed  up  with  Dirty  Pro¬ 
jectors,  Sara  Watkins,  Jon  Brion,  Nick  Cave,  Paul  McCartney,  Breastfist,  Nick  Thune, 
Marianne  Faithful,  Yo-Yo  Ma,  Sufjan  Stevens,  Dawn  Upshaw,  Antony  and  the  Johnsons, 
Marc  Ribot,  Iron  and  Wine,  Sara  Bareilles,  and  more. 


Tanglewood 

BOSTON  SYMPHONY  ORCHESTRA 
SUMMER  2016 

BSO  IOI  AT  TANGLEWOOD: 
LISTENING  UP  CLOSE 

Three  Wednesdays  from  i2:45-2pm 
in  the  Tent  Club 

July  13,  July  27,  August  17 

888-266-1200  •  tanglewood.org 


BS0 101 — the  free  music  appreciation  series 
with  BSO  Director  of  Program  Publications 
Marc  Mandel  and  members  of  the  BSO — 
offers  insight  into  music  being  performed 
at  Tanglewood.  Each  free,  lunchtime  session 
focuses  on  music  to  be  played  by  the  BSO 
that  weekend,  examining  and  illuminating 
aspects  of  musical  shape  and  form,  and  of 
the  composer’s  individual  musical  style,  via 
discussion  and  recorded  musical  examples.  Each 
session  is  self-contained,  so  no  prior  musical 
training,  or  attendance  at  any  previous  session, 
is  necessary.  Bring  or  buy  a  lunch,  and  arrive 
ready  to  hear  about  great  works  from  the  BSO 
repertoire  in  new  and  exciting  ways! 
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The  Knights 


Conductor 

Eric  Jacobsen 

Violin 

Pico  Alt 

Christina  Courtin 
Colin  Jacobsen 
Salley  Koo 
John  Marcus 
Yaira  Matyakubova 
Guillaume  Pirard 
Ross  Snyder 
Amie  Weiss 

Viola 

Kyle  Armbrust 
Colin  Brookes 
Mario  Gotoh 
AJissa  Smith 

Cello 

Jane  Cords-O’Hara 
Karen  Ouzounian 
Caitlin  Sullivan 

Bass 

Shawn  Conley 


Flute 

Percussion 

Sooyun  Kim 

Michael  Caterisano 

Oboe 

Will  Clark 

Gustav  Highstein 

Harp 

Geoffrey  Deemer 

Clarinet 

Megan  Conley 

Agnes  Marchione 

Artistic  Directors 

Bassoon 

Colin  Jacobsen 

Mike  Davis 

Eric  Jacobsen 

Erik  Holtje 

Executive  Director 

Horn 

Shruti  Adhar 

Mike  Atkinson 

General  Manager 

David  Byrd-Marrow 

James  Eng 

Trumpet 

Administrative  Coordinator 

Joshua  Frank 

Jeff  Missal 

Jesse  Diener-Bennett 

Communications  and 

Trombone 

Development  Coordinator 

Thomas  Hutchinson 

Karen  Meberg 

Tuba 

Librarian 

Andrew  Bove 

Ali  Verderber 

'U 

. 

> 

< 

o 
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SEP  10-  17 

UROBOROS 

TRILOGY 

THREE  GRAND  OPERAS  CREATED 
BY  CERISE  LIM  JACOBS 

THE  2011  PULITZER  PRIZE  WINNING 

MADAME  WHITE  SNAKE 
BY  ZHOU  LONG 

GILGAMESH  (WORLD  PREMIERE) 

BY  PAOLA  PRESTINI 

NAGA  (WORLD  PREMIERE) 

BY  SCOn  WHEELER 


-  m  '  EMERSON/CUTLER  MAJESTIC  THEATRE 

BUY  TICKETS  NOW  ARTSEMERS0N.ORG  I  617.824.8400 
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Tanglewood  Business  Partners 

The  BSO  gratefully  acknowledges  the  following  for  their  generous  contributions  of  $ 750  or  more  for  the 
2016  season.  Boldface  denotes  support  of  $3,000  or  more,  and  italics  denote  support  of  $l,500-$2,999. 
For  more  information  on  how  to  become  a  Tanglewood  Business  Partner,  please  contact  Laurence 
Oberwager  at  413-637-51 74  or  loberwager@bso.org. 

Accounting/Tax  Services 

Mark  Friedman,  CPA  •  Joseph  E.  Green,  CPA  •  Michael  G.  Kurcias,  CPA  •  Stephen  S.  Kurcias,  CPA  • 

Alan  S.  Levine,  CPA  •  Sheer  &  Company 

Advertising/Marketing/Consulting 

Lauri  Aibel  •  Barry  L.  Beyer  •  Ed  Bride  Associates  •  The  Cohen  Group  •  Pilson  Communications ,  Inc.  • 

RL  Associates 

Architecture/Design/Engineering 

ARTLIFEdesign  •  edm  -  architecture  I  engineering  I  management  •  Foresight  Land  Services,  Inc.  • 

Greylock  Design  Associates  •  Hill  -  Engineers,  Architects,  Planners,  Inc. 

Arts,  Crafts,  Antiques 

Elise  Abrams  Antiques  •  Berkshire  Paint  and  Sip  •  Joanie  Ciolfi  Paintings  •  Colorful  Stitches  Fine  Yarn  • 
Diana  Felber  Gallery  •  History  of  Toys  Gallery  •  Hoadley  Gallery  •  Schantz  Galleries  Contemporary  Glass 

Automotive 

Autobahn  Service  •  Balise  Lexus  •  Biener  Audi  •  Donovan  Motorcar  Service  Sc  Timeless  Auto  Sales  • 

Flynn  VW  Audi  BMW  •  Haddad  Dealerships  •  Johnson  Ford  Lincoln 

Aviation 

Lyon  Aviation,  Inc. 

Banking 

Adams  Community  Bank  •  Berkshire  Bank  •  Greylock  Federal  Credit  Union  •  Lee  Bank  • 

MountainOne  Financial  •  NBT  Bank  of  Lenox  •  Pittsfield  Cooperative  Bank  • 

Salisbury  Bank  and  Trust  Company  •  TD  Bank 

Building  Supplies/Hardware/Home 

E.  Caligari  &  Son  •  Carr  Hardware  •  Dettinger  Lumber  Co.,  Inc.  •  Dresser-Hull  Company  • 

Ed  Herrington,  Inc. 

Building/Contracting 

Allegrone  Companies  •  Louis  Boxer  Builder,  LLC  •  Decumanus  Green  Design/Build,  Inc.  • 

Great  River  Construction  Co.  Inc  •  Luczynski  Brothers  Building  •  J.H.  Maxymillian,  Inc.  • 

David  J.  Tierney,  Jr.,  Inc.  •  Peter  D.  Whitehead  Builder,  LLC 

Catering  &  Party  Rental 

Aaron’s  Catering  of  The  Palm  Beaches  LLC  •  Classical  Tents  Sc  Party  Goods  •  Savory  Harvest  Catering 

Education 

American  Institute  for  Economic  Research  •  Belvoir  Terrace,  Visual  and  Performing  Arts  and  Sports  Summer  Camp  • 
Berkshire  Country  Day  School  •  Massachusetts  College  of  Liberal  Arts  • 

Marty  Rudolph’s  Math  Tutoring  Service  •  Thinking  In  Music,  Inc. 

Energy 

The  Berkshire  Gas  Company  •  Lipton  Energy  •  Viking  Fuel  Oil  Co.  Inc. 

Financial  Services 

American  Investment  Services,  Inc.  •  Frank  Battista,  CFP®  •  Berkshire  Money  Management  • 

Berkshire  Wealth  Advisors  of  Raymond  James  •  Blue  Spark  Financial  •  Burack  Investments  • 

Susan  and  Raymond  Held  •  Integrated  Wealth  Management  •  Kaplan  Associates  •  Keator  Group,  LLC  • 

Nest  Egg  Guru  &  Financial  Planning  Hawaii,  Inc.  •  October  Mountain  Financial  Advisors  • 

Primary  Venture  Partners  •  TD  Wealth  •  UBS  Financial  Services 

Food/Beverage  Wholesale 

Barrington  Coffee  Roasting  Co.  •  Crescent  Creamery  •  Koppers  Chocolate 

Insurance 

Berkshire  Insurance  Group  •  Berkshire  Life  Insurance  Company  of  America,  a  Guardian  company  • 

SA  Genatt  LLC  Insurance  •  Jacquline  A.  Metsma  •  Stockbridge  Risk  Management  •  Toole  Insurance  Agency,  Inc. 

Legal 

Cianflone  8c  Cianflone  P.C.  •  Cohen  Kinne  Valicenti  &  Cook  LLP  •  Michael  J.  Considine,  Attorney  at  Law  • 
Gogel  and  Gogel  •  Hope  Hagler,  Esq.  •  Heilman  Shearn  Sc  Arienti  LLP  •  Hochfelder  Sc  Associates,  P.C.  • 
Kalib  Sc  Kalib  •  Linda  Leffert,  JD  (Ret)  •  Louis  J.  Oggiani  •  Rubin  &  Ulrich,  LLC  • 

Lester  M.  Shulklapper,  Esq.  •  Susan  M.  Smith,  Esq.  •  Bernard  Turiel,  Esq. 

Lodging 

1850  Windflower  Inn  •  Apple  Tree  Inn  •  Applegate  Inn  •  Berkshire  Days  Inn  •  Berkshire  Fairfield  Inn  Suites  • 
Birchwood  Inn  •  Blantyre  •  The  Briarcliff  Motel  •  Brook  Farm  Inn  •  Canyon  Ranch  in  Lenox  • 

Chesapeake  Inn  of  Lenox  •  The  Cornell  Inn  •  Cranwell  Spa  and  Golf  Resort  •  Crowne  Plaza  Hotel-  Berks  hires  • 
Devonfield  Inn  •  An  English  Hideaway  Inn  •  The  Garden  Gables  Inn  •  Gateways  Inn  •  Hampton  Inn  &  Suites  • 
Hampton  Terrace  Bed  8c  Breakfast  Inn  •  Hilton  Garden  Inn  Lenox/Pittsfield  •  Hotel  on  North  • 

Inn  at  Green  River  •  The  Inn  at  Stockbridge  •  Kemble  Inn/The  Frederick  •  The  Red  Lion  Inn  •  The  Rookwood  Inn  • 
Seven  Hills  Inn  •  Stonover  Farm  Bed  Sc  Breakfast  •  Wheatleigh  Hotel  &  Restaurant 

Manufacturing/Distribution/Consumer  Products 

Bell  Container  Corp.  •  General  Dynamics  Mission  Systems  •  Iredale  Mineral  Cosmetics,  Ltd  • 

New  Yorker  Electronics  •  Onyx  Specialty  Papers,  Inc.  •  RTR  Technologies,  Inc.  • 

Volkert  Precision  Technologies  Inc.  •  Zogics,  LLC 


Medical/Optical 

510  Medical  Walk  In  •  J.  Mark  Albertson,  DMD,  PA  •  Berkshire  Health  Systems,  Inc.  •  Stanley  E.  Bogaty,  M.D.  • 

County  Ambulance  Service  •  Cyril  8c  Dayne  •  Lewis  R.  Dan,  M.D.  •  Eye  Associates  of  Bucks  County  • 

Dr.  and  Mrs.  Steven  Gallant  (Nancy)  •  Fred  Hochberg,  M.D.  •  William  E.  Knight,  MD  • 

Carol  R.  Kolton,  MSW  -  Psychotherapy  •  Dr.  Charles  Mandel  OD  PC,  Optometrist  •  Dr.  Joseph  Markoff  • 

Nielsen  Healthcare  Group,  Inc.  •  Putnoi  Eyecare  •  Dr.  Robert  and  Esther  Rosenthal  •  Royal  Health  Care  Services  • 
Chelly  Sterman  Associates  •  Suburban  Internal  Medicine  •  Dr.  Natalya  Yantovsky  DMD,  Dentist 

Moving/Storage 

Quality  Moving  Csf  Storage  •  Security  Self  Storage 

Non-Profit 

Berkshire  Children  and  Families  •  Kimball  Farms  Lifecare  Retirement  Community 

Nursery/Tree  Service/Florist 

Crocus  Hale  Flowers  •  Garden  Blossoms  Florist  •  Peerless  Since  1945,  Inc.  •  Ward’s  Nusery  8c  Garden  Center  • 
Windy  Hill  Farm,  Inc. 

Printing/Publishing 

Berkshire  Eagle  •  Berkshire  Magazine  •  Laurin  Publishing  •  Qualprint  •  The  Studley  Press 

Real  Estate 

67  Church  Street,  LLC  •  Bambrook/ Christies  International  Real  Estate  •  Barrington  Associates  Realty  Trust  • 

Benchmark  Real  Estate  •  Beikshire  Property  Agents  •  Brause  Realty,  Inc.  •  Cohen  +  White  Associates  • 

Steve  Erenburg,  Cohen  +  White  •  Robert  Gal  LLC  •  Barbara  K.  Greenfeld  •  Hill  Realty,  LLC  •  LD  Builders  • 

MacCaro  Real  Estate  •  McLean  8c  Mclean  Realtors,  Inc.  •  The  Barb  Osborne  Team  •  Overlee  Property  Holdings  LLC  • 
Patten  Family  Foundation  •  Pennington  Management  Company  •  Port  Asylum  •  Real  Estate  Equides  Group,  LLC  • 
Roberts  8c  Associates  Realty,  Inc.  •  Scarafoni  Associates  •  Ajiita  Schilling,  Sotheby’s  International  Realty  • 

Stone  House  Properdes  LLC  •  Michael  Sucoff  Real  Estate  •  Teton  Management  Company  •  Lance  Vermeulen  Real  Estate 
Julie  Weiss,  Cohen  +  White  •  Tucker  Welch  Properties 

Resort/Spa 

Canyon  Ranch  in  Lenox  •  Cranwell  Spa  and  Golf  Resort  •  Elm  Court  Estate 

Restaurant 

Alta  Restaurant  &  Wine  Bar  •  Baba  Louie’s  Pizza  Company  •  Bagel  +  Brew  •  Barrington  Brewery  &  Restaurant  • 

Bistro  Zinc  •  Bizen  Gourmet  Japanese  Restaurant  and  Sushi  Bar  •  Brava  •  Cafe  Lucia  •  Chez  Nous  • 

Church  Street  Cafe  •  Cork  ’N  Hearth  •  Cranwell  Spa  and  Golf  Resort  •  Electra ’s  Cafe  • 

Firefly  Gastro  Pub  8c  Catering  Co  •  Flavours  of  Malaysia  •  Frankie's  Ristor ante  •  Haven  Cafe  &  Bakery  • 

John  Andrews  •  Mad  Jacks  BBQ  •  Mazzeo’s  Ristorante  •  Methuselah  Bar  &  Lounge  •  No.  Six  Depot  Roastery  and  Cafe  • 
The  Olde  Heritage  Tavern  •  Panda  House  Restaurant  •  Papa  John’s  •  Pleasant  and  Main  Cafe  8c  General  Store  • 
Rouge  Restaurant  &  Bistro  •  Rubi’s  Coffee  8c  Sandwiches  •  Table  Six  Restaurant 

Retail:  Clothing 

Arcadian  Shop  •  Bare  Necessities  •  Ben’s  •  Casablanca  •  Casde  8c  Main  • 

Church  Street  Trading  Co.  And  Hillary  Rush  berkshires  A  21st  Century  Marketplace  •  GB9  •  The  Gifted  Child  • 

Glad  Rags  •  J.  McLaughlin  •  Purple  Plume  •  Shooz  •  Swtrz  •  twiGs 

Retail:  Food 

Big  Y  Supermarkets,  Inc.  •  Chocolate  Springs  Cafe  •  Guido’s  Fresh  Marketplace  •  The  Meat  Market  &  Fire  Roasted  Catering  • 
Oliva!  Gourmet  Olive  Oils  8c  Vinegars  •  Rubiner’s  Cheesemongers  &  Grocers  •  The  Scoop/Blondie’s  Homemade  • 

Stop  8c  Shop  Supermarkets 

Retail:  Home  &  Lifestyle 

Berkshire  Home  Design  •  Country  Curtains  •  Design  Menagerie  •  The  Floor  Store  •  MacKimmie  Co.  • 

Paul  Rich  &  Sons  Home  Furnishings  +  Design  •  Second  Home  •  Willowbrook  Home 

Retail:  Jewelry 

Laurie  Donovan  Designs 

Retail:  Wine/Liquor 

Goshen  Wine  8c  Spirits,  Inc  •  Nejaime’s  Wine  Cellars  •  Queensboro  Wine  8c  Spirits  •  SPIRITED 

Salon 

Peter  Alvarez  Salon  •  Lotus  Salon  &  Spa  •  SEVEN  salon. spa  •  Shear  Design 

Security 

Alarms  of  Berkshire  County  •  Global  Security,  LLC 

Services 

Edward  Acker,  Photographer  •  Aladco  Linen  Services  •  Braman  Termite  8c  Pest  Elimination  • 

Dery  Funeral  Homes 

Specialty  Contracting 

RJ ’.  Aloisi  Electrical  Contracting  Inc.  •  Gennari  Plumbing  &  Heating  ♦  Pignatelli  Electric  •  Michael  Renzi  Painting  Co.  LLC 
Tune  Street 

Transportation/Travel 

Abbott’s  Limousine  8c  Livery  Service,  Inc.  •  All  Points  Driving  Service  •  Tobi’s  Limousine  Service,  Inc.  • 

Traveling  Professor 

Video/Special  Effects/Fireworks 

Atlas  PyroVision  •  Myriad  Productions 

Yoga/Wellness/Health 

Berkshire  Training  Station  •  Dharma  Coach  ♦  Eastover  Estate  and  Retreat  •  Kripalu  Center  for  Yoga  8c  Health 


SEIJI  OZAWA  HALL 
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MUSIC 

FOUNDATION 


INSPIRING  new  voices 

HONORING  the  legacy  Join  US  for  the 

Terezi'n  Music  Foundation 

Silver  Anniversary  Gala 


MONDAY,  OCTOBER  31 
SYMPHONY  HALL,  BOSTON 


Featuring  music  from  Terezi'n 
and  TMF  commission  premieres,  with 


GARRICK  OHLSSON 


ANDRE  PREVIN 


MEMBERS  OF  THE  BSO 


BOSTON  COMMUNITY 
GOSPEL  CHOIR 


Presentation  of  the  Terezin  Legacy  Award  to 
BERNIE  &  SUE  PUCKER 


GALA  CHAIRS  Cynthia  &  Oliver  Curme 


Tickets:  www.tmfgala.org  |  Tel.  857-222-8263 


Phote  ©  Michael  J.  Lutch 


♦  MUSICAL  CHAIRS.  ♦ 


No  evening  of  music  at  Tanglewood  is  complete  without  a  visit  to  the 
famed  rocking  chairs  on  our  front  porch.  One  of  the  Berkshires  most 
well  known  and  popular  inns,  The  Red  Lion  and  its  legendary  porch  are 
just  minutes  away  from  the  Berkshires’  most  famous  music  venue.  That 
makes  it  the  perfect  place  to  stay  when  visiting  or  simply  to  stop  by  and 
prop  up  your  feet  after  the  show.  Oh,  and  by  the  way,  you  don’t  have  to 
wait  for  the  music  to  stop  to  sit  down. 


The  Red  Lkn  Inn 


Stock-bridge  MA  redliomnn.com  413  298  5545 


MODERN  MASTERWORKS  AND  NEVER-BEFORE-SEEN  FILMS  FROM  THE  1930'S 

FRELINGHUYSEN  MORRIS  HOUSE  &  STUDIO 

92  Hawthorne  Street  Lenox  413  637  0166  Thursday-Sunday  Tours  frelinghuysen.org 


MODERNI  M.  INSIDE  AND  OUT. 


See  Yourself 
at  Hoosac! 

Nestled 
between  the 
Berkshires 
and  the  Green 
Mountains, 
Hoosac  has 
been  educating 
students  for 
over  125  years. 
Offering  16  AP 
courses,  an 
individualized 
learning  skills 
program  and 
championship 
athletics. 
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A  co-ed  boarding  &  day  school 
Grades  8-12  &  Post-Graduate 

14  Pine  Valley  Road,  Hoosick,  NY  12089 
Phone:  518.686.7331  Fax:518-686.3370 
Email:  info@hoosac.org  Website:  www.hoosac.org 


ROCKWELL  AND 
REALISM  IN  AN 
ABSTRACT 
WORLD 


A  first-ever  Rockwell  exhibition  exploring  the  divide  between 
realism  and  abstract  art.  Over  40  artists  including: 


NORMAN  ROCKWELL  MUSEUM 

nrm.org  ■  413.298.4100  •  Stockbridge,  MA  •  open  daily  ■  terrace  cafe  •  studio 


“NOT  THEORIES  BUT  REVELATIONS:” 

THE  ART  AND  SCIENCE  OF  ABBOTT  HANDERSON  THAYER 


Through  August 


Abbott  Handajson  Tt@yer,  Maletftcad  Duck  in  a  Forest  Pool,  study 
for  Cortxalirg  Cotmstion  in  the  Animal  Kingdom,  ca.  1909,  oil  oV, 
d.  Family  and  Estate  of  Abbott  Handerson  TtlByer. 


Wcma.williams.edu 


WILLIAMS 

COLLEGE 

MUSEUM 

of::art 


rRANWEH 

V - SPA  &  GOLF  RESORT  L~ — ^ 


-  SPA  &  GOLF  RESORT  - 

Preserving  the  Berkshires  Experience 


”  IVVNWHJ^ 


Historic  Hotels 
o/ America 


STASH 

HOTEL  REWARDS* 


LENOX 


CRANWELL.COM 


Day  Spa  Historic  Golf  Course  Capitol  Steps:  July  1-Sept.  2 

lop  Spa”.-  Boston  Magazine  18-Holes  of  Spectacular  Views  90  Minutes  of  Laughter 


TANNERY  POND  CONCERTS 


May  28  at  6pm 


The  Tannery  is  on  the  grounds  of 
Mount  'Lebanon  Shaker  Village  and  Darrow  School, 
New  Lebanon,  NY 


KALICHSTEIN-LAREDO-ROBINSON  TRIO 
June  25  at  8pm 
JASPER  STRING  QUARTET, 
EUGENIA  ZUKERMAN,  flute 
July  16  at  8pm 
STEPHEN  HOUGH,  piano 
August  6  at  8pm 
MIRO  QUARTET 
August  27  at  8pm 
ST.  LAWRENCE  STRING  QUARTET 
September  17  at  6pm 
AXEL  STRAUSS,  violin,  ILYA  POLETAEV,  piano 
YEGOR  DYACHKOV,  cello 


info@tannerjpondconcerts.  org 
www. tannerjpondconcerts.org  Tel:  888  820  1696 
Tickets  8 30  and  $ 39 


metCaterers.com  •  617.522.2820  •  Boston  Gourmet,  a  partnership  of  Gourmet  Caterers  and  Centerplate,  is  the  exclusive  caterer  for  the  Boston  Symphony  Orchestra. 


Tanglewood 


- ^  BOSTON 

SYMPHONY 

ORCHESTRA 


BOSTON 


GOURMET 


July  at  Tanglewood 


Friday,  July  1,  8pm 

BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  conductor 
JERRY  GARCIA  SYMPHONIC  CELEBRA¬ 
TION  featuring  WARREN  HAYNES 

Saturday,  July  2,  7pm 
BOB  DYLAN 
with  MAVIS  STAPLES 

Sunday,  July  3,  8pm 
Monday,  July  4,  8pm 

JAMES  TAYLOR  AND  HIS  ALL-STAR  BAND 

Tuesday,  July  5,  8pm 

SEIJI  OZAWA  INTERNATIONAL 
ACADEMY  SWITZERLAND 
TANGLEWOOD  MUSIC  CENTER  FELLOWS 
Music  for  string  quartet  and  string  orchestra 

Wednesday,  July  6,  7pm 

MEMBERS  OF  THE  BOSTON  POPS  BRASS 
&  PERCUSSION  SECTIONS 
BOSTON  CRUSADERS;  PHANTOM 
REGIMENT;  BLUECOATS;  THE  CADETS 
Tanglewood  Brass  Spectacular! 

Thursday,  July  7,  8pm,  Ozawa  Hall 
HESPERION  XXI 

JORDI  SAVALL,  director  and  viola  da  gamba 
TEMBEMBE  ENSAMBLE  CONTINUO 
“Folias,  Antiguas  &  Criollas:  From  the 
Ancient  World  to  the  New  World” 

Friday,  July  8,  6pm  (Prelude  Concert) 
MEMBERS  OF  THE  BSO 
Music  of  Beethoven  and  Ravel 

Friday,  July  8,  8pm 
Opening  Night  at  Tanglewood 

BSO— JACQUES  LACOMBE,  conductor 
JOSHUA  BELL,  violin 

RAVEL  Alborada  del  gracioso 
SAINT-SAENS  Violin  Concerto  No.  3 
PROKOFIEV  Symphony  No.  5 

Saturday,  July  9,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 
BSO  program  of  Saturday,  July  9 

Saturday,  July  9,  2:30pm 

Tanglewood  Family  Concert 
(Pre-concert  activities  begin  at  12:30pm) 


Saturday,  July  9,  8pm 

BSO— JACQUES  LACOMBE,  conductor 
NADINE  SIERRA,  JEAN-FRANCIS 
MONVOISIN,  and  STEPHEN  POWELL, 
vocal  soloists 

TANGLEWOOD  FESTIVAL  CHORUS 
NORWAY  POND  JUNIOR  MINSTRELS 

DEBUSSY  Prelude  to  The  Afternoon  of  a  Faun 
RAVEL  Daphnis  and  Chloe,  Suite  No.  2 
ORFF  Carmina  burana  (sung  in  Latin  with 
English  supertitles) 

Sunday,  July  10,  2:30pm 
BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  conductor 
SETH  MACFARLANE,  soloist 

Sunday,  July  10,  8pm 

TMC  ORCHESTRA— JACQUES  LACOMBE 
and  TMC  Fellows  NUNO  COELHO  SILVA 
and  CHRISTIAN  REIF,  conductors 
Music  of  Bernstein,  Schuman,  Rimsky-Korsakov, 
and  Tchaikovsky 

Tuesday,  July  12,  8pm 
EMERSON  STRING  QUARTET 
Haydn’s  complete  Opus  76  string  quartets 

Wednesday,  July  13,  8pm 
EMERSON  STRING  QUARTET 
RENEE  FLEMING,  soprano 
Music  of  Brahms,  Wellesz,  and  Berg 

Thursday,  July  14,  8pm 
THE  KNIGHTS 

CHRISTINA  COURTIN,  vocalist 
GABRIEL  KAHANE,  electric  guitar,  piano, 
and  voice 

“The  Times  They  Are  A-Changin’” 

Music  of  Haydn,  Kahane,  Schubert,  Dylan, 
and  others 

Friday,  July  15,  6pm  (Prelude  Concert) 

MEMBERS  OF  THE  BSO 
Music  of  Mozart  and  Prokofiev 

Friday,  July  15,  8pm 

BSO— PINCHAS  ZUKERMAN,  conductor 
and  violin 

ALT -MOZART  PROGRAM 

Symphony  No.  25;  Violin  Concerto  from 

Haffner  Serenade  in  D,  K.250;  Symphony  No.  39 

Saturday,  July  16,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  July  17 


Saturday,  July  16,  8pm 

BSO— CHRISTOPH  VON  DOHNANYI, 
conductor 

RENEE  FLEMING,  soprano 

IVES  The  Unanswered  Question 
STRAUSS  Four  Last  Songs 
TCHAIKOVSKY  Symphony  No.  6,  Pathetique 

Sunday,  July  17,  2:30pm 

BSO— GUSTAVO  GIMENO,  conductor 
YUJA  WANG,  piano 

PROKOFIEV  Symphony  No.  1,  Classical 
RAVEL  Piano  Concerto  in  G 
GERSHWIN  Rhapsody  in  Blue 
STRAVINSKY  Suite  from  The  Firebird 
(1919  version) 

Monday,  July  18,  8pm 
TMC  ORCHESTRA— CHRISTOPH  VON 
DOHNANYI  and  TMC  Fellows  CHRISTIAN 
REIF  and  NUNO  COELHO  SILVA, 
conductors 

RICHARD  SEBRING,  horn 

Music  of  Wagner,  Strauss,  and  Beethoven 

Wednesday,  July  20,  8pm 

FRANCOIS  LELEUX,  oboe 

LISA  BATIASHVILI,  violin 

KIM  KASHKASHLAN,  viola 

LYNN  HARRELL,  cello 

EMANUEL  AX,  piano 

Music  of  Saint-Saens,  Mozart,  Debussy,  and 

Britten 

Friday,  July  22,  6pm  Hall  (Prelude  Concert) 

MEMBERS  OF  THE  BSO 

Music  of  Frangaix,  Ligeti,  and  Villa-Lobos 

Friday,  July  22,  8pm 

BSO— SIR  ANDREW  DAVIS,  conductor 
LISA  BATIASHVILI,  violin 

VAUGHAN  WILLIAMS  Fantasia  on  a  Theme 
by  Thomas  Tallis 
DVORAK  Violin  Concerto 
SIBELIUS  Symphony  No.  5 

Saturday,  July  23,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 
BSO  program  of  Sunday,  July  24 

Saturday,  July  23,  8pm 

BSO— JUANJO  MENA,  conductor 
GARRICK  OHLSSON,  piano 
RAQUEL  LOJENDIO,  soprano 

TCHAIKOVSKY  Piano  Concerto  No.  1 
FALLA  The  Three-cornered  Hat  (complete 
ballet  score) 


Sunday,  July  24,  2:30pm 
BSO— JUANJO  MENA,  conductor 
VERONIKA  EBERLE,  violin 

GINASTERA  Variaciones  concertantes 
MOZART  Violin  Concerto  No.  4  in  D,  K.218 
BEETHOVEN  Symphony  No.  6,  Pastoral 

Wednesday,  July  27,  8pm 
CHANTICLEER 
“Over  the  Moon” 

A  lunar-inspired  program  ranging  from 
Renaissance  music  to  contemporary 
composers,  jazz  standards,  and  more. 

Thursday,  July  28  8pm 
DANISH  STRING  QUARTET 
Music  of  Nprgard,  Mendelssohn,  and 
Beethoven 

Friday,  July  29,  6pm,  Ozawa  Hall 
(Prelude  Concert) 

MEMBERS  OF  THE  BSO 
JONATHAN  BISS,  piano 
PAUL  LEWIS,  piano 
Music  of  Schubert  and  Mozart 

Friday,  July  29,  8pm,  Shed 
BSO— ANDRIS  NELSONS,  conductor 
JONATHAN  BISS,  piano 

MOZART  Piano  Concerto  No.  27  in  B-flat, 
K.595 

MAHLER  Symphony  No.  9 

Saturday,  July  30,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 
BSO  program  of  Saturday,  July  30 

Saturday,  July  30,  8pm,  Shed 
BSO— ANDRIS  NELSONS,  conductor 
AUGUSTIN  HADELICH,  violin 

CORIGLLANO  Fantasia  on  an  Ostinato 
SIBELIUS  Violin  Concerto 
BEETHOVEN  Symphony  No.  7 

Sunday,  July  31,  2:30pm 

The  Leonard  Bernstein  Memorial  Concert 

TMC  ORCHESTRA— ANDRIS  NELSONS, 

conductor 

PAUL  LEWIS,  piano 

ALL-BRAHMS  PROGRAM 

Piano  Concerto  No.  1;  Symphony  No.  1 

Sunday,  July  31,  8pm 

CHICK  COREA  TRIO 

featuring  CHRISTIAN  MCBRIDE  and 

BRIAN  BLADE 

75th  Birthday  Celebration 


massculturalcouncil.org 


Programs  and  artists  subject  to  change. 


2016  Tanglewood  Music  Center  Schedule 

Unless  otherwise  noted,  all  events  take  place  in  Florence  Gould  Auditorium  of  Seiji  Ozawa  Hall. 

*  Tickets  available  through  Tanglewood  box  office  or  SymphonyCharge 

Admission  free,  but  restricted  to  ticket  holders  for  that  evening’s  orchestra  concert 


Monday,  June  27,  8pm 

John  Harbison,  conductor 

Bach  Cantatas  163,  116,  187,  and  57 

Friday,  July  1,  10am  and  2:30pm 
Saturday,  July  2,  2:30pm 
String  Quartet  Marathon 

Sunday,  July  3,  10am 

Brass,  Winds,  and  Percussion  Extravaganza 

Sunday,  July  3,  2:30pm 
TMC  Opening  Exercises 

Tuesday,  July  5,  8pm 

Seiji  Ozawa  International  Academy  Switzerland 
TMC  Fellows 

Music  for  string  quartet  and  su  ing  ensemble 

Wednesday,  July  6,  8pm 
Vocal  Concert 

Saturday,  July  9,  6pm  f 
Prelude  Concert 

Sunday,  July  10,  10am 
Chamber  Music 

Sunday,  July  10,  8pm  * 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
TMC  ORCHESTRA— JACQUES  LACOMBE 
and  TMC  Fellows  NUNO  COELHO  and 
CHRISTIAN  REIF,  conductors 
Music  of  BERNSTEIN,  SCHUMAN, 
RIMSKY-KORSAKOV,  and  TCHAIKOVSKY 


Saturday,  July  16,  6pm  f 
Prelude  Concert 

Sunday,  July  17,  10am 
Chamber  Music 

Monday,  July  18,  6pm 

Prelude  Concert  (TMC  Vocal  Fellows) 

Monday,  July  18,  8pm  * 

The  Daniel  Freed  and  Shirlee  Cohen  Freed 
Memorial  Concert 

TMC  ORCHESTRA— CHRISTOPH  VON 
DOHNANYI  and  TMC  Fellows  NUNO 
COELHO  and  CHRISTIAN  REIF,  conductors 
RICHARD  SEBRING,  horn 
Music  of  WAGNER,  STRAUSS,  and 
BEETHOVEN 

Saturday,  July  23,  6pm  f 
Prelude  Concert 

Saturday,  July  30,  6pm  J> 

Prelude  Concert 

Sunday,  July  31,  10am 
Chamber  Music 

Sunday,  July  31,  Shed  * 

The  Leonard  Bernstein  Memorial  Concert 

TMC  ORCHESTRA— ANDRIS  NELSONS, 

conductor 

PAUL  LEWIS,  piano 

ALL-BRAHMS  PROGRAM 

Piano  Concerto  No.  1;  Symphony  No.  1 


TMC  Orchestra  Concerts  in  Ozawa  Hall  (July  10,  18,  25;  August  8,  15),  $55,  $45,  and 
$35  (lawn  admission  $12).  TMC  Recitals,  Chamber  Music,  String  Quartet  Marathon:  $12. 
Festival  of  Contemporary  Music  Concerts  (excluding  7/25  TMCO  concert),  $12.  BUT! 
Young  Artists  Orchestra  Concerts,  $12.  BUTI  Young  Artists  Wind  Ensemble  and  Chorus 
Concerts,  Free.  TMC  Chamber  Concerts  are  cash/check  only. 

GENERAL  PUBLIC  and  TANGLEWOOD  DONORS  UP  TO  $100:  TMC  Orchestra,  TMC 
Recital,  and  BUTI  concert  tickets  are  available  in  advance  online,  by  phone,  or  in  person 
at  the  box  office.  On  the  day  of  the  concert,  tickets  to  TMC  and  BUTI  recitals  in  Ozawa 
Hall  may  be  purchased  up  to  one  hour  before  concert  start  time  with  cash  only,  and  only 
at  the  Ozawa  Hall  Bernstein  Gate.  TMC  Orchestra  concert  tickets  may  be  purchased  on 
the  day  of  the  concert  at  the  Ozawa  Box  Office.  Please  note:  availability  for  seats  inside 
Ozawa  Hall  is  limited  and  concerts  may  sell  out. 

FRIENDS  OF  TANGLEWOOD  at  the  $100  level  receive  one  free  admission  and  Friends 
at  the  $200  level  or  higher  receive  two  free  admissions  to  all  TMC  Fellow  recital,  chamber, 
and  Festival  of  Contemporary  Music  performances  (excluding  TMC  Orchestra  concerts) 
by  presenting  their  membership  cards  at  the  Bernstein  Gate  one  hour  before  concert  time. 
Additional  and  non-member  tickets  for  chamber  music  or  Festival  of  Contemporary  Music 
concerts  are  $12.  FOR  INFORMATION  ON  BECOMING  A  FRIEND  OF  TANGLEWOOD, 
please  call  (617)  638-9267  or  visit  tanglewood.org/conu  ibute. 


Monday,  August  1,  8pm 
Vocal  Concert 

Wolf  s  Italienisches  Liederbuch  (complete) 

Tuesday,  August  2  * 

TANGLEWOOD  ON  PARADE 

2:30pm:  TMC  Cello  Ensemble 

3:30pm:  TMC  Piano  Concert 

5pm:  TMC  Vocal  Concert  (“Sing,  America!”) 

7:30pm:  TMC  Brass  Fanfares  (Shed) 

8pm:  Gala  Concert  (Shed) 

The  Gregory  E.  Bulger  Foundation  Concert 
TMCO,  BSO  and  BOSTON  POPS 
ORCHESTRA 

STEPHANE  DENEVE,  GIAN CARLO 
GUERRERO,  and  JOHN  WILLIAMS, 
conductors 

Music  of  RAVEL,  WILLIAMS,  TCHAIKOVSKY, 
and  others 

Fireworks  to  follow  the  concert 

Saturday,  August  6,  6pm  J> 

Prelude  Concert 

Sunday,  August  7,  10am 
Chamber  Music 

Monday,  August  8,  8pm  * 

TMC  ORCHESTRA— TMC  Fellows  NUNO 
COELHO  and  CHRISTIAN  REIF,  conductors 
NICHOLAS  MUNI,  director  (Weill) 

TMC  VOCAL  FELLOWS  (Weill,  Shostakovich) 
DAWN  UPSHAW,  soprano  (Shostakovich) 
SANFORD  SYLVAN,  baritone  (Shostakovich) 

WEILL  The  Seven  Deadly  Sins 
SHOSTAKOVICH  Symphony  No.  14 

Tuesday,  August  9,  8pm 

Global  Musician  Workshop  Project 
Michael  Block,  director 

Thursday,  August  11,  8pm 
Vocal  Concert 

Saturday,  August  13,  6pm  f 
Prelude  Concert 

Sunday,  August  14,  10am 
Chamber  Music 

Monday,  August  15,  2:30pm, 

Chamber  Music  Hali 

Piece-a-Day  Project 

TMC  Composition  Fellows 

Monday,  August  15,  8pm  * 

TMC  ORCHESTRA— CHARLES  DUTOIT, 
conductor 

GIL  SHAHAM,  violin 

Music  of  KODALY,  TCHAIKOVSKY,  and 

STRAVINSKY 


Thursday,  July  21 — Monday,  July  25 
FESTIVAL  OF  CONTEMPORARY  MUSIC 

The  2016  Festival  of  Contemporary  Music 
is  dedicated  to  the  memory  of  Steven  Stucky 
(1949-2016),  its  creator  and  curator. 

Thursday,  July  21,  8pm 

Stucky’s  Dialoghi  for  solo  cello,  performed 
in  memory  of  Steven  Stucky  by  TMC  faculty 
member  Norman  Fischer 
FCM  CHAMBER  ORCHESTRA 
STEFAN  ASBURY,  NUNO  COELHO, 
DAVID  FULMER,  and  CHRISTIAN  REIF, 
conductors 

Music  of  Stucky,  Lutoslawski,  Salonen, 
and  Lindberg 

Friday,  July  22,  2:30pm 
THE  NEW  FROMM  PLAYERS 
Chamber  music  of  Phibbs  (U.S.  premiere), 
Abrahamsen,  Currier,  and  Dennehy 

Saturday,  July  23,  2:30pm 

TMC  FELLOWS 

STEPHEN  DRURY,  conductor 

Chamber  music  of  Ogonek,  WYiite,  Jalbert, 

Gee  (world  premiere;  TMC  commission), 

Crockett,  and  Levering 

Sunday,  July  24,  10am 
TMC  FELLOWS 

NUNO  COELHO,  DAVID  FULMER,  and 
CHRISTIAN  REIF,  conductors 
Chamber  music  of  Hillborg,  Dean, 

Harvey,  Boulez,  Donatoni,  and  Meltzer 
(world  premiere) 

Monday,  July  25,  6pm 
Prelude  Concert 
LUCY  SHELTON,  soprano 
TMC  VOCAL  FELLOWS 
Messiaen’s  Harawi 

Monday,  July  25,  8pm  * 

The  Margaret  Lee  Crofts  Concert 

TMC  ORCHESTRA— STEFAN  ASBURY, 

conductor 

LORELEI  ENSEMBLE,  BETH  WILLER, 
artistic  director 

BENJAMIN  Dream  of  the  Song  (U.S. 
premiere;  BSO  commission) 

MESSIAEN  Turangalila-symphonie 

The  Festival  of  Contemporary  Music  has  been 
endowed  in  perpetuity  by  the  generosity  of  Dr. 
Raymond  H.  and  Mrs.  Flannah  H.  Schneider, 
with  additional  support  from  the  Aaron 
Copland  Fund  for  Music,  the  Fromm  Music 
Foundation,  the  National  Endowment  for 
the  Arts,  and  the  Helen  F.  Whitaker  Fund. 


Programs  and  artists  subject  to  change. 

For  complete  program  details,  please  visit  tanglewood.org. 


Boston  University  Tanglewood  Institute 


v 


Boston  University  Tanglewood  Institute  (BUTI)  is  recognized  internationally  as  a 
premier  summer  training  program  for  advanced  high-school  age  musicians  and  is 
js  the  only  program  of  its  kind  associated  with  one  of  the  world’s  great 

orchestras.  Founded  in  1966,  BUTI  is  a  result  of  the  vision  of  Erich 
Leinsdorf,  then  music  director  of  the  Boston  Symphony  Orchestra,  who 
invited  the  College  of  Fine  Arts  at  Boston  University  to  create  a  summer 
program  to  complement  the  existing  offerings  of  the  BSO’s  Tanglewood 
Music  Center.  Today,  fifty  years  later,  BUTI  continues  to  build  upon 
its  legacy  of  excellence,  offering  a  transformative  experience  to  more 
than  350  young  instrumentalists,  composers,  and  singers  who  reside 
at  its  64-acre  campus  in  Lenox,  Massachusetts.  Its  intensive  programs, 
distinguished  faculty,  and  the  opportunities  afforded  through  its  unique 
affiliation  with  the  BSO  and  TMC  have  combined  to  give  BUTI  a 
celebrated  and  distinctive  reputation  among  summer  music  programs 
of  its  kind.  BUTI’s  season  includes  six  performances  at  Seiji  Ozawa  Hall  and  more 
than  fifty  concerts  and  recitals  in  and  around  Lenox. 


Celebrating 

50  YEARS 

BUTI 


BUTI  alumni  contribute  to  today’s  musical  world  as  prominent  performers  and 
conductors,  composers  and  educators,  and  administrators  and  board  members. 
Currently,  fifteen  members  of  the  BSO  are  BUTI  alumni.  The  program  demonstrates 
great  commitment  to  students  from  around  the  country  and  world,  nearly  half  of 
whom  are  supported  by  the  BUTI  Scholarship  Fund,  made  possible  by  contributions 
from  individuals,  foundations,  and  corporations.  If  you  would  like  further  information 
about  BUTI,  please  stop  by  our  office  on  the  Leonard  Bernstein  Campus  on  the 
Tanglewood  grounds,  or  call  (413)  637-1430  or  (617)  353-3386. 


2016  BUTI  Concert  Schedule  (50th  Anniversary  Season) 

(All  events  in  Seiji  Ozawa  Hall  unless  otherwise  noted) 

ORCHESTRA  PROGRAMS:  Saturday,  July  16,  2:30pm,  Lawrence  Loh  conducts 
Wagner’s  Overture  to  Die  Meistersinger,  Brahms’s  Variations  on  a  Theme  by  Haydn, 
and  Shostakovich’s  Symphony  No.  5.  Saturday,  July  30,  2:30pm,  Paul  Haas  conducts 
Mahler’s  Symphony  No.  6.  Saturday,  August  13,  2:30pm,  Ken-David  Masur  conducts 
Enescu’s  Romanian  Rhapsody  No.  1,  Gershwin’s  Rhapsody  in  Blue,  and  Brahms’s 
Symphony  No.  3. 

WIND  ENSEMBLE  PROGRAMS:  Sunday,  July  17,  2:30pm,  David  J.  Martins  conducts 
Dahl,  Dukas,  Harbison,  McTee,  Nelson,  Newman,  and  Salfelder.  Sunday,  July  31, 
2:30pm,  H.  Robert  Reynolds  conducts  Bates,  Etezady,  Grainger,  Gryc  (featuring  David 
Krauss,  trumpet),  Holst,  Stamp,  Strauss,  and  Wagner. 

VOCAL  PROGRAMS:  Tuesday,  August  4,  4pm  (Tanglewood  on  Parade),  Katie  Woolf 
conducts  choral  works  by  Bernstein,  Dello  Joio,  Haydn,  O’Regan,  and  Verdi. 

50TH  ANNIVERSARY  CONCERT:  Saturday,  August  6,  2:30pm,  2016  Young  Artists, 
faculty,  and  alumni  perform  choral,  orchestral,  and  chamber  works  by  Andres, 
Bernstein,  Brahms,  Handel,  Kodaly,  Muhly,  O’Regan,  Ticheli,  and  Wagner.  Emceed 
by  Emmy  Award  nominee  Lauren  Ambrose,  with  conductors  Ken-David  Masur,  Ann 
Howard  Jones,  and  Katie  Woolf. 

Young  Artists  Orchestra  concert  tickets  may  be  purchased  for  $12  each  at  the  door  of 
Seiji  Ozawa  Hall  on  the  Tanglewood  main  grounds  directly  prior  to  the  concert  event 
or  online  at  bso.org.  50th  Anniversary  Concert  tickets  may  be  purchased  for  $20  each 
at  the  door  of  Seiji  Ozawa  Hall  or  online  at  bso.org.  Young  Artists  Wind  Ensemble 
concerts  are  not  ticketed  and  are  open  to  the  public.  For  a  full  listing  of  events,  visit 
bu.edu/tanglewood. 


Administration 


Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 
Anthony  Fogg,  William  I.  Bemell  Artistic  Administrator  and  Director  of  Tanglewood 
Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director,  endowed  by 

Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Kim  Noltemy,  Chief  Operating  and  Communications  Officer 

Bart  Reidy,  Director  of  Development 

Ray  F.  Wellbaum,  Orchestra  Manager 

Administrative  Staff/Artistic 

Bridget  P.  Carr,  Senior  Archivist  •  Kristie  Chan,  Assistant  to  the  Artistic  Administrator  •  Julie  Giattina 
Moerschel,  Executive  Assistant  to  the  Managing  Director  •  Vincenzo  Natale,  Chauffeur/Valet  • 

Sarah  Radcliffe-Marrs,  Manager  of  Artists  Services  •  Eric  Valliere,  Assistant  Artistic  Administrator 

Administrative  Staff/Production 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations  and  Assistant  Director  of  Tanglewood 
Kristie  Chan,  Chorus  and  Orchestra  Management  Assistant  •  H.R.  Costa,  Technical  Director  • 

Erik  Johnson,  Chorus  Manager  •  Tuaha  Khan,  Stage  Technician  •  Jake  Moerschel,  Technical  Supervisor/ 
Assistant  Stage  Manager  •  Leah  Monder,  Operations  Manager  •  John  Morin,  Stage  Technician  • 

Mark  C.  Rawson,  Stage  Technician  •  Emily  W.  Siders,  Concert  Operations  Administrator  •  Nick  Squire, 
Recording  Engineer  •  Andrew  Tremblay,  Assistant  to  the  Orchestra  Personnel  Manager/Audition  Coordinator 

Boston  Pops 

Dennis  Alves,  Director  of  Artistic  Planning 

Weijing  Saw,  Assistant  Manager  of  Artistic  Administration  •  Amanda  Severin,  Manager  of  Artistic 
Planning  and  Services 

Business  Office 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Mia  Schultz,  Director  of  Investment  Operations 
and  Compliance  •  Natasa  Vucetic,  Controller 

Angelina  Collins,  Accounting  Manager  •  Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon,  Payroll 
Associate  •  Evan  Mehler,  Budget  Manager  •  Robin  Moxley,  Payroll  Supervisor  •  Nia  Patterson,  Senior 
Accounts  Payable  Assistant  •  Mario  Rossi,  Staff  Accountant  •  Lucy  Song,  Accounts  Payable  Assistant  • 
Teresa  Wang,  Staff  Accountant  •  Maggie  Zhong,  Senior  Endowment  Accountant 

Development 

Susan  Grosel,  Director  of  Annual  Funds  and  Donor  Relations  •  Nina  Jung,  Director  of  Board,  Donor,  and 
Volunteer  Engagement  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  •  John  C.  MacRae, 
Director  of  Principal  and  Major  Gifts  •  Jill  Ng,  Director  of  Planned  Giving  and  Senior  Major  Gifts  Officer  • 
Richard  Subrizio,  Director  of  Development  Communications  •  Mary  E.  Thomson,  Director  of  Corporate 
Initiatives  •  Jennifer  Roosa  Williams,  Director  of  Development  Research  and  Information  Systems 

Kyla  Ainsworth,  Donor  Acknowledgment  and  Research  Coordinator  •  Erin  Asbury,  Manager  of  Volunteer 
Services  •  Stephanie  Baker,  Assistant  Director,  Campaign  Planning  and  Administration  •  Nadine  Biss, 
Assistant  Manager,  Development  Communications  •  Diane  Cataudella,  Associate  Director,  Donor  Relations  • 
Caitlin  Charnley,  Donor  Ticketing  Associate  •  Allison  Cooley,  Major  Gifts  Officer  •  Emily  Diaz,  Assistant 
Manager,  Gift  Processing  •  Emily  Fritz-Endres,  Executive  Assistant  to  the  Director  of  Development  • 
Barbara  Hanson,  Senior  Leadership  Gifts  Officer  •  James  Jackson,  Assistant  Director,  Telephone 
Outreach  •  Jennifer  Johnston,  Graphic  Designer/ Print  Production  Manager  •  Laine  Kyllonen,  Assistant 
Manager,  Donor  Relations  •  Andrew  Leeson,  Manager,  Direct  Fundraising  and  Friends  Program  • 

Anne  McGuire,  Assistant  Manager,  Corporate  Initiatives  and  Research  •  Suzanne  Page,  Major  Gifts 
Officer  •  Mark  Paskind,  Assistant  Manager  of  Planned  Giving  •  Kathleen  Pendleton,  Assistant  Manager, 


Development  Events  and  Volunteer  Services  •  Johanna  Pittman,  Grant  Writer  •  Maggie  Rascoe, 
Annual  Funds  Coordinator  •  Emily  Reynolds,  Assistant  Director,  Development  Information  Systems  • 
Francis  Rogers,  Major  Gifts  Officer  •  Drew  Schweppe,  Major  Gifts  Coordinator  •  Alexandria  Sieja, 
Assistant  Director,  Development  Events  •  Yong-Hee  Silver,  Senior  Major  Gifts  Officer  •  Szeman  Tse, 
Assistant  Director,  Development  Research 

Education  and  Community  Engagement 

Jessica  Schmidt,  Helaine  B.  Allen  Director  of  Education  and  Community  Engagement 

Claire  Carr,  Senior  Manager  of  Education  and  Community  Engagement  •  Emilio  Gonzalez,  Manager 
of  Education  and  Community  Engagement  •  Elizabeth  Mullins,  Assistant  Manager  of  Education  and 
Community  Engagement  •  Darlene  White,  Manager  of  Berkshire  Education  and  Community  Engagement 

Facilities 

Robert  Barnes,  Director  of  Facilities 

SYMPHONY  HALL  OPERATIONS  Peter  J.  Rossi,  Symphony  Hall  Facilities  Manager 

Charles  F.  Cassell,  Jr.,  Facilities  Compliance  and  Training  Coordinator  •  Alana  Forbes,  Facilities 
Coordinator  •  Shawn  Wilder,  Mailroom  Clerk 

MAINTENANCE  SERVICES  Jim  Boudreau,  Lead  Electrician  •  Thomas  Davenport,  Carpenter  • 

Michael  Frazier,  Carpenter  •  Steven  Harper,  HVAC  Technician  •  Sandra  Lemerise,  Painter  • 

Adam  Twiss,  Electrician 

ENVIRONMENTAL  SERVICES  Landel  Milton,  Lead  Custodian  •  Rudolph  Lewis,  Assistant  Lead 
Custodian  •  Desmond  Boland,  Custodian  •  Julien  Buckmire,  Custodian/Set-up  Coordinator  • 
Claudia  Ramirez  Calmo,  Custodian  •  Errol  Smart,  Custodian  •  Gaho  Boniface  Wahi,  Custodian 

TANGLEWOOD  OPERATIONS  Robert  Lahart,  Director  of  Tanglezuood  Facilities 

Bruce  Peeples,  Grounds  Supervisor  •  Peter  Socha,  Buildings  Supervisor  •  Fallyn  Girard,  Tanglewood 
Facilities  Coordinator  •  Stephen  Curley,  Crew  •  Richard  Drumm,  Mechanic  •  Maurice  Garofoli, 
Electrician  •  Bruce  Huber,  Assistant  Carpenter/Roofer 

Human  Resources 

Heather  Mullin,  Human  Resources  Manager  •  Susan  Olson,  Human  Resources  Recruiter  • 

Kathleen  Sambuco,  Associate  Director  of  Human  Resources 


FESTIVAL 


SYMPHONIC  FESTIVAL 


BOSTON 

SYMPHONY  ORCHESTRA 
AUG.  13-15*16-1936 
STOCKBRIDGE,  MASS. 


Promotional  stamps  issued  by  the  Berkshire  Symphonic  Festival  Committee 
to  publicize  the  Boston  Symphony  Orchestra's  first  Berkshire  Festival 
concerts  in  August  1936,  the  year  before  the  BSO  took  up  annual  summer 
residence  at  Tanglewood  (BSO  Archives) 


Information  Technology 

Timothy  James,  Director  of  Information  Technology 

Andrew  Cordero,  IT  Asset  Manager  •  Ana  Costagliola,  Database  Business  Analyst  •  Isa  Cuba, 
Infrastructure  Engineer  •  Stella  Easland,  Telephone  Systems  Coordinator  •  Michael  Finlan,  Telephone 
Systems  Manager  •  Karol  Krajewski,  Infrastructure  Systems  Manager  •  Brian  Van  Sickle,  User  Support 
Specialist  •  Richard  Yung,  IT  Services  Manager 

Public  Relations 

Samuel  Brewer,  Senior  Publicist  •  Alyssa  Kim,  Senior  Publicist  •  Taryn  Lott,  Assistant  Director  of 
Public  Relations 

Publications 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Assistant  Director  of  Program  Publications — Editorial  •  Eleanor  Hayes  McGourty, 
Assistant  Director  of  Program  Publications — Production  and  Advertising 

Sales,  Subscription,  and  Marketing 

Helen  N.H.  Brady,  Director  of  Group  Sales  •  Alyson  Bristol,  Director  of  Corporate  Partnerships  • 
Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  •  Sarah  L.  Manoog,  Director  of 
Marketing  •  Michael  Miller,  Director  of  Ticketing 

Amy  Aldrich,  Associate  Director  of  Subscriptions  and  Patron  Services  •  Christopher  Barberesi, 
Assistant  Manager,  Corporate  Partnerships  •  Gretchen  Borzi,  Associate  Director  of  Marketing  • 

Lenore  Camassar,  Associate  Manager,  SymphonyCharge  •  Megan  Cokely,  Group  Sales  Manager  • 
Susan  Coombs,  SymphonyCharge  Coordinator  •  Jonathan  Doyle,  Graphic  Designer  •  Paul  Ginocchio, 
Manager,  Symphony  Shop  and  Tanglewood  Glass  House  •  Julia  Grizzell,  SymphonyCharge 
Representative  •  Leslie  Kwan,  Associate  Director  of  Marketing  Promotions  and  Events  •  Mary  Ludwig, 
Manager,  Corporate  Sponsor  Relations  •  Ronnie  McKinley,  Ticket  Exchange  Coordinator  • 

Michelle  Meacham,  Subscriptions  Representative  •  Michael  Moore,  Associate  Director  of  Internet 
Marketing  and  Digital  Analytics  •  Laurence  E.  Oberwager,  Director  of  Tanglewood  Business  Partners  • 
Meaghan  O’Rourke,  Internet  Marketing  and  Social  Media  Manager  •  Greg  Ragnio,  Subscriptions 
Representative  •  Doreen  Reis,  Advertising  Manager  •  Laura  Schneider,  Internet  Marketing  Manager 
and  Front  End  Lead  •  Robert  Sistare,  Senior  Subscriptions  Representative  •  Richard  Sizensky,  Access 
Coordinator  •  Kevin  Toler,  Art  Director  •  Himanshu  Vakil,  Associate  Director  of  Internet  and  Security 
Technologies  •  Claudia  Veitch,  Director,  BSO  Business  Partners  •  Thomas  Vigna,  Group  Sales  and 
Marketing  Associate  •  Amanda  Warren,  Graphic  Designer  •  David  Chandler  Winn,  Tessitura  Liaison 
and  Associate  Director  of  Tanglewood  Ticketing 

Box  Office  Jason  Lyon,  Symphony  Hall  Box  Office  Manager  •  Nicholas  Vincent,  Assistant  Manager 
Jane  Esterquest,  Box  Office  Administrator  •  Kelsy  Devlin,  Box  Office  Representative 
Event  Services  James  Gribaudo,  Function  Manager  •  Kyle  Ronayne,  Director  of  Event  Administration  • 
Luciano  Silva,  Manager  of  Venue  Rentals  and  Event  Administration 

Tanglewood  Music  Center 

Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  •  Michael  Nock,  Associate  Director 
for  Student  Affairs  •  Bridget  Sawyer-Revels,  Manager  of  Administration  •  Gary  Wallen,  Associate 
Director  for  Production  and  Scheduling 

Tanglewood  Summer  Management  Staff 

Stephen  Curley,  Parking  Coordinator  •  Eileen  Doot,  Business  Office  Manager  •  Helen  Hailes,  Visitor 
Center  Manager  •  Christopher  Holmes,  Public  Safety  Supervisor  •  Tammy  Lynch,  Tanglewood  Front 
of  House  Director  •  Peggy  and  John  Roethel,  Seranak  Managers 
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FAVORITE  RESTAURANTS  OF  THE  BERKSHIRES 


If  you  would  like  to  be  part 
of  this  restaurant  page, 
please  call  781-642-0400. 


Trattoria  II  'V'Esvyio 

Cucim  Italiana 
Fnjoy  Authentic  Italian 
Food  in  the  Berkshires 


413-637-4904 

Route  7  &  20  Ltnox,  MA 
lV\W.7KA7T01UJA-VEStI\70.C0M 


Open  Daily  y:oo  pm  to  1:00  am 
[Kitchen  is  open  until  midnight] 
27  Housatonic  Street 
Lenox,  MA  01240 

413-637-9171 

www.bravalenox.com 


MINT 

413-243-673/ 

INDIAN  LAKESIDE  DINING 

413-243-6732 

435  Laurel  St.  (Route  7) 

www.nt  i  tit  lee.  us 

Lee.  MA  01238 
at  BLACK  SWAN  INN 

Mintiiuim@gmail.com 

Boston  Symphony  Association  of  Volunteers 

Executive  Committee 

Chair  Martin  Levine 

Vice-Chair,  Boston  Gerald  L.  Dreher 

Vice-Chair,  Tangleiuood  Alexandra  Warshaw 

Secretary  Susan  Price 

Co-Chairs,  Boston 

Suzanne  Baum  •  Mary  Gregorio  •  Trish  Lavoie 

Co-Chairs,  Tanglewood 

Judith  Benjamin  •  Bob  Braun  •  David  Galpern 

Liaisons,  Tanglewood 

Glass  Houses  Stanley  Feld  •  Ushers  Carolyn  Ivory 

Tanglewood  Project  Leads  2016 

Brochure  Distribution  Robert  Gittleman  •  Exhibit  Docents  Shelly  Holtzberg  and 
Richard  Leif  •  Friday-Morning  Rehearsals  Gabriel  Kosakoff  •  Friends  Office 
Gayle  Moskowitz  and  Linda  Olson  •  Guide’s  Guide  Audley  H.  Fuller  and 
Renee  Voltmann  •  Newsletter  Nancy  Finn  •  Off-Season  Educational  Resources 
Susan  Geller  and  Alba  Passerini  •  Recruit,  Retain,  Reward  Bobbi  Cohn  • 

Seranak  Flowers  Diane  Saunders  •  Talks  and  Walks  Alan  Levine  and  Elliot  Slotnick  • 
Tanglewood  Family  Fun  Fest  William  Ballen  and  Margery  Steinberg  •  Tanglewood 
for  Kids  Susan  Alin  and  Barbara  Glasser  •  TMC  Lunch  Program  Gerald  L.  and 
Joanne  Dreher  and  Howard  and  Judy  Levin  •  Tour  Guides  Howard  Arkans  and 
Mary  Lincoln  •  Young  Ambassadors  William  Ballen  and  Carole  Siegel 


m  ROSE  BRAND 
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Theatrical  Fabrics,  Fabrications  &  Supplies  |  Serving  the  Entertainment,  Event  &  Display  Industries 


NJ  800.223.1624  CA  800.360.5056  RoseBrand.com 


Tanglewood  Emergency  Exits 

Koussevitzky  Music  Shed 


Seiji  Ozawa  Hall 


FIRST  BALCONY 


SECOND  BALCONY 


MASSACHUSETTS  COLLEGE  OF  LIBERAL  ARTS 


U.S.  News  £s?  World  Reports 

“Best  Hospitals” 

in  Psychiatry 


Providing  an  Integrated  Psychiatric  Continuum  of  Care 

Intensive  psychotherapy  in  an  open  community 


Stockbridge,  Massachusetts 
[855]  253.8034  www.austenriggs.org 


MICHAEL  WAIN  WRIGHT  USA 

Studio  and  Outlet  Store 

Fine  gifts,  home  decor  and 
dinnerware  designed  in  the 
Berkshires  by  Michael  Wainwright. 

Bring  in  this  ad  and 

receive  1 5%  off 

your  purchase. 

964  Main  Street  Great  Barrington  AAA,  01230 
413-717-4211 

just  a  mile  from  downtown 
Great  Barrington  on  Route  7 

Store  Hours: 

AAonday  -  Friday  10:00  AM  -  5:00  PM 
Saturday  and  Sunday  12:00  PM  -  5:00  PM 

michaelwainwright.com 


Berkshire 
Health  Systems 


a 


If  you're  a  doctor  or  other  medical  professional  visiting  the  Berkshires  to  enjoy 
our  great  culture  of  music,  theater  and  art,  why  not  consider  staying  here  year 
round?  Award-winning  Berkshire  Health  Systems  is  actively  recruiting  talent  in  a 

full  range  of  specialties.  Join  Us! 


Please  contact  us  at  mdrecruitment@bhsl.org  or  call  (413)  395-7866 


**  OLIVER  WYMAN 


I M  PACT 

THROUGH 

SPECIALIZATION 


Oliver  Wyman  is  a  global  leader  in 
management  consulting  that 
combines  deep  industry  knowledge 
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Tanglewood  Music  Center  Fellows 
Vocal  Concert 

Monday,  June  27,  2016  at  8:00PM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


Tanglewood 


MUSIC  CENTER 


The  performers  kindly  ask  that  you  withhold  your  applause 
until  the  end  of  each  cantata. 

Johann  Sebastian  Bach  Cantata  No.  57  "Selig  is  der  Mann"  BWV  57 

(1685-1750)  (1725) 

I.  Aria:  "Selig  ist  der  Mann" 

II.  Recit:  "Ach!  dieser  susse  Trost" 

III.  Aria:  "Ich  wunschte  mir  den  Tod" 

IV.  Recit:  "Ich  reich  dir  die  Hand" 

V.  Aria:  "Ja,  ja,  ich  kann  die  Feinde 
schlagen" 

VI.  Recit:  "In  meinem  Schoss  liegt  Ruh'  und 
Leben" 

VII.  Aria:  "Ich  ende  behende  mein  irdisches 
Leben" 

VIII.  Chorus:  "Richte  dich,  Liebste" 


Bahareh  Poureslami,  soprano 
Elizabeth  Fischborn,  soprano 
Keith  Colclough,  Bass  Baritone 
Ryne  Cherry,  Baritone 


Violin  I 

JORDAN  KORANSKY* 
MICAH  BRIGHTWELL 

benjamin  Carson* 


Violin  II 

Natsuki  Kumagai 
Sarah  Peters* 

Viola 

Mary  Ferrillo* 
Natalie  Kress* 


Cello 

Francesca  McNeeley 
Michael  Dahlberg* 

Double  Bass 
Christian  Gray 


Oboe 

Kristin  Perry 
Mark  Debski 


Continuo 

Joshua  Marzan 

*  New  Fromm  Player 

John  Harbison  Conductor  *  Guest  Musician 


Johann  Sebastian  Bach 


Cantata  No.  116  "Du  Friedefiirst,  Herr  Jesu 
Christ"  BWV  116  (1724) 

I.  Chorus:  "Du  Friedefiirst,  Herr  Jesu 
Christ" 

II.  Aria:  "Ach,  unaussprechlich  ist  die 
Noth" 

III.  Recit:  "Gedenke  doch,  o  Jesu" 

IV.  Aria:  "Ach,  wir  bekennen  unsre 
Schuld" 

V.  Recit:  "Ach,  lass'  uns  durch  die 
scharfen  Ruthen" 

VI.  Chorus:  "Erleucht'  auch  unser  Sinn 
und  Herz" 

Elizabeth  Fischborn,  soprano 
Fleur  Barron,  mezzo-soprano 
Christopher  Sokolowski,  tenor 
T.  Hastings  Reeves,  bass-baritone 


Violin  I 


NATSUKI  KUMAGA1  * 
MICAH  BRIGHTWELL* 

benjamin  Carson* 


Violin  II 

JORDAN  KORANSKY* 
SARAH  PETERS* 


Cello 

FRANCESCA  MCNEELEY* 
MICHAEL  DAHLBERG* 


Viola 

MARY  FERRILLO* 
Natalie  Kress* 


Double  Bass 
August  Ramos 


Oboe  d'amore 

Mark  Debski 
Kristin  Perry 


Continuo 
Joshua  Marzan 


Horn 

Ryan  Little 


John  Harbison  Conductor 


*  New  Fromm  Player 

*  Guest  Musician 


Intermission 


Johann  Sebastian  Bach 


Cantata  No.  163,  "Nur  jedem  das  Seine" 

BWV  163  (1715) 

I.  Aria:  "Nur  jeden  das  Seine/' 

II.  Recit:  "Du  bist  mein  Gott,  der  Geber 
aller  Gaben" 

III.  Aria:  "Lass  mein  Herz  die  Munze  sein," 

IV.  Recit  (Duet):  "Ich  wolte  dir,  o  Gott," 

V.  Duet:  "Nimm  mich  mir  und  gieb  mich 
dir," 

VI.  Chorus:  "Fuhr  auch  mein  Herz  und 
Sinn" 

Bahareh  Poureslami,  soprano 
Quinn  Middleman,  mezzo-soprano 
Daveed  Buzaglo,  tenor 
Dominik  Belavy,  baritone 


Violin  1 

Violin  II 

Cello 

NATSUKI  KUMAGAI  * 

JORDAN  KORANSKY* 

FRANCESCA  MCNEELEY 

MICAH  BRIGHTWELL* 

SARAH  PETERS* 

MICHAEL  DAHLBERG* 

benjamin  Carson* 

Viola 

Double  Bass 

MARY  FERRILLO* 

Natalie  Kress* 

August  Ramos 

CONTINUO 

James  Maverick 

John  Harbison  Conductor 


*  New  Fromm  Player 

*  Guest  Musician 


Johann  Sebastian  Bach 


Cantata  No.  187,  BWV  187  "Es  wartet  alles  auf 
dich"  (1726) 

I.  Chorus:  "Es  wartet  alles  auf  dich" 

II.  Recit:  "Was  Kreaturen  halt  das  grosse 
Rund  der  Welt!" 

III.  Aria:  "Du  Herr,  du  kronst  allein  das 
Jahr  mit  deinem  Gut" 

IV.  Aria:  "Darum  sollt  ihr  nicht  sorgen" 

V.  Aria:  "Gott  versorget  alles  leben" 

VI.  Recit:  "Halt  ich  nur  fest  an  ihm  mit 
kindlichem  vertrauen" 

VII.  Chorus:  "Gott  hat  der  Erde  zugericht" 


Adriana  Velinova,  soprano 
Quinn  Middleman,  mezzo-soprano 
Joel  David  Balzun,  baritone 


Violin  I 

JORDAN  KORANSKY* 
MICAH  BRIGHTWELL* 

benjamin  Carson* 


Oboe 

Kristin  Perry 
Mark  Debski 


Violin  II 

NATSUKI  KUMAGI  * 
SARAH  PETERS* 

Viola 

MARY  FERRILLO* 

Natalie  Kress* 

CONTINUO 

Daniel  Overly 


Cello 

FRANCESCA  MCNEELY* 
MICHAEL  DAHLBERG* 

Double  Bass 
Christian  Gray 


John  Harbison  Conductor 


*  New  Fromm  Player 

*  Guest  Musician 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
John  Harbison,  Sanford  Sylvan,  and  Dawn  Upshaw. 


Texts  and  Translations 


Johann  Sebastian  Bach,  Cantata  No.  57 
Cantata  for  the  Second  Day  of  Christmas 
(premiered  in  Leipzig  26  December  1 725) 

Text  by  Georg  Christian  Lehms  (1684-1717) 

Published  in  1711 

Chorale  text  by  Ahasverus  Fritsch  (1629-1701) 

"Hast  du  denn,  Jesu,  dein  Angesicht  ganzlich  verborgen"  (6th  verse),  published 
in  1668  (mov't.  8) 

Dialog  -  Seele  (S),  Jesus  (B)  Dialogue  -  Soul  (S),  Jesus  (B) 


1.  Arie  B 

Selig  ist  der  Mann,  der  die  Anfechtung  erduldet; 
denn,  nachdem  er  bewahret  ist,  wird  er  die 
Krone  des  Lebens  empfahen. 

(James  1:12) 

2.  Rezitativ  S 

Ach!  dieser  suRe  Trost 
Erquickt  auch  mir  mein  Herz, 

Das  sonst  in  Ach  und  Schmerz 

Sein  ewige  Leiden  findet 

Und  sich  als  wie  ein  Wurm  in  seinem  Blute 

windet. 

Ich  muR  als  wie  ein  Schaf 

Bei  tausend  rauhen  Wolfen  leben; 

Ich  bin  ein  recht  verlaRnes  Lamm, 

Und  muR  mich  ihrer  Wut 
Und  Grausamkeit  ergeben. 

Was  Abeln  dort  betraf, 

Erpresset  mir  auch  diese  Tranenflut. 

Ach!  Jesu,  wiiRt  ich  hier 
Nicht  Trost  von  dir. 

So  muRte  Mut  und  Herze  brechen, 

Und  voller  Trauren  sprechen: 

3.  Arie  S 

Ich  wiinschte  mir  den  Tod,  den  Tod, 

Wenn  du,  mein  Jesu,  mich  nicht  liebtest. 

Ja  wenn  du  mich  annoch  betrubtest. 

So  hatt  ich  mehr  als  Hollennot. 

4.  Rezitativ  (Dialog)  B  S 
Ich  reichedirdie  Hand 

Und  auch  damit  das  Herze. 

-  Ach!  siiRes  Liebespfand, 

Du  kannst  die  Feinde  sturzen 
Und  ihren  Grimm  verkurzen.  - 


Blessed  is  the  man  who  endures  temptation; 
for  after  he  is  tested,  he  will  receive  the  crown 
of  life. 


Ah!  This  sweet  comfort 
refreshes  me  even  to  my  heart, 
that  otherwise  finds  in  anguish  and  pain 
its  endless  suffering 

and  writhes  in  its  own  blood  like  a  worm. 

I  must  live  like  a  sheep 

among  a  thousand  cruel  wolves; 

I  am  truly  a  lost  lamb, 
and  must  endure  their  fury 
and  cruelty. 

What  occurred  to  Abel  there, 

also  wrings  this  flood  of  tears  out  of  me. 

Alas!  Jesus,  if  here  I  knew 

no  comfort  from  You, 

my  heart  and  my  courage  would  break, 

and  full  of  sorrow  would  say: 


I  would  wish  death  upon  myself,  death, 
if  You,  my  Jesus,  did  not  love  me. 

Indeed  when  You  are  troubled  over  me, 
I  suffer  more  than  the  torments  of  Hell. 


I  stretch  out  My  Hand  to  you 
and  my  heart  with  it. 

-  Ah!  Sweet  token  of  love, 
you  can  destroy  the  enemy 
and  cut  short  his  wrath.  - 


. .  .continues 


Texts  and  Translations  Cont'd 


5.  Arie  B 

Ja,  ja,  ich  kann  die  Feinde  schlagen. 

Die  dich  nur  stets  bei  mir  verklagen, 

Drum  fasse  dich,  bedrangter  Geist. 

Bedrangter  Geist,  hor  auf  zu  weinen. 

Die  Sonne  wird  noch  helle  scheinen. 

Die  dir  itzt  Kummerwolken  weist. 

6.  Rezitativ  (Dialog)  B  S 

In  meinerSchoR  liegt  Ruh  und  Leben, 

Dies  will  ich  dir  einst  ewig  geben. 

-  Ach!  Jesu,  war  ich  schon  bei  dir, 

Ach  striche  mir 

Der  Wind  schon  liber  Gruft  und  Grab, 

So  konnt  ich  alle  Not  besiegen. 

Wohl  denen,  die  im  Sarge  liegen 
Und  auf  den  Schall  der  Engel  hofften! 

Ach!  Jesu,  mache  mir  doch  nur, 

Wie  Stephano,  den  Himmel  often! 

Mein  Herz  ist  schon  bereit, 

Zu  dir  hinaufzusteigen. 

Komm,  komm,  vergniigte  Zeit! 

Du  magst  mir  Gruft  und  Grab 
Und  meinen  Jesum  zeigen.  - 

7.  Arie  S 

Ich  ende  behende  mein  irdisches  Leben, 

Mit  Freuden  zu  scheiden  verlang  ich  itzt  eben. 
Mein  Heiland,  ich  sterbe  mit  hochster  Begier, 
Hier  hast  du  die  Seele,  was  schenkest  du  mir? 

8.  Choral 

Richte  dich,  Liebste,  nach  meinem  Gefallen  und 
glaube 

DaR  ich  dein  Seelenfreund  immer  und 
ewig  verbleibe, 

Der  dich  ergotzt 

Und  in  den  Himmel  versetzt 

Aus  dem  gemarterten  Leibe. 


Yes,  yes,  I  can  strike  the  enemy, 
of  whom  you  continually  complain  to  me, 
therefore  take  hold  of  yourself,  oppressed 
spirit. 

Oppressed  spirit,  cease  weeping, 
the  sun  will  still  shine  brightly, 
that  now  shows  you  clouds  of  sorrow. 

In  my  bosom  lies  peace  and  life, 
this  I  will  one  day  give  you  eternally. 

-  Ah!  Jesus,  were  I  already  with  You, 

Ah,  that  the  wind  already  swept 
over  my  coffin  and  grave, 
then  I  would  defeat  all  suffering. 

Happy  those  who  lie  in  the  tomb 
and  hope  for  the  call  of  the  angels! 

Ah!  Jesus,  only  open  for  me, 
as  for  Stephen,  heaven! 

My  heart  is  already  prepared 
to  climb  up  to  You, 

Come,  come,  o  pleasant  time! 

You  may  show  me  coffin  and  grave 
and  my  Jesus.  - 


I  eagerly  end  my  earthly  life, 
now  I  even  long  to  depart  with  joy. 

My  Savior,  I  die  with  the  greatest  eagerness, 
here  You  have  my  soul,  what  will  You  give  me? 

Rule  yourself,  beloved,  after  my  will  and 
believe 

that  I  will  remain  your  soul's  friend  for 

ever  and  ever, 

who  delights  you 

and  places  you  in  heaven 

out  of  your  suffering  body. 


Texts  and  Translations  Cont'd 


Johann  Sebastian  Bach,  Cantata  No.  116 
Cantata  for  the  Twenty-fifth  Sunday  after  Trinity 

(late  November,  premiered  in  Leipzig  26  November  1724) 
Text  by  Jakob  Ebert  (1549-1614) 

"Du  Friedefurst,  HerrJesu  Christ",  published  in  1601 


1.  Choral 

Du  Friedefurst,  HerrJesu  Christ, 
Wahr1  Mensch  und  wahrer  Gott, 
Ein  starker  Nothelfer  du  bist 
Im  Leben  und  im  Tod. 

Drum  wir  allein 
Im  Namen  dein 
Zu  deinem  Vater  schreien. 


2.  Arie 

Ach,  unaussprechlich  ist  die  Not 
Und  des  erzurnten  Richters  Drauen! 

Kaum,  daft  wir  noch  in  dieser  Angst, 

Wie  du,  o  Jesu,  selbst  verlangst, 

Zu  Gott  in  deinem  Namen  schreien. 

3.  Rezitativ 
Gedenke  doch, 

0  Jesu,  daR  du  noch 

Ein  Fiirst  des  Friedens  heiRest! 

Aus  Liebe  wolltest  du  dein  Wort  uns  senden. 
Will  sich  dein  Herz  auf  einmal  von  uns 
wenden, 

Der  du  so  groRe  Hulfe  sonst  beweisest? 

4.  Arie  (Terzett) 

Ach,  wir  bekennen  unsre  Schuld 
Und  bitten  nichts  als  urn  Geduld 
Und  urn  dein  unermeRlich  Lieben. 

Es  brach  ja  dein  erbarmend  Herz, 

Als  der  Gefallnen  Schmerz 
Dich  zu  uns  in  die  Welt  getrieben. 

5.  Rezitativ 

Ach,  laR  uns  durch  die  scharfen  Ruten 
Nicht  allzu  heftig  bluten! 

0  Gott,  der  du  ein  Gott  der  Ordnung  bist, 

Du  weiRt,  was  bei  der  feinden  Grimm 
Vor  Grausamkeit  und  Unrecht  ist. 

Wohlan,  so  strecke  deine  Hand 
Auf  ein  erschreckt  geplagtes  Land, 

Die  kann  der  Feinde  Macht  bezwingen 
Und  uns  bestandig  Friede  bringen! 


O  Prince  of  peace.  Lord  Jesus  Christ, 
true  human  and  true  God, 

You  are  a  strong  helper  in  need 
in  life  and  in  death. 

Therefore  only 

in  Your  name 

do  we  cry  to  Your  Father. 


Alas,  the  agony  is  unspeakable 
as  is  the  threat  of  the  enraged  Judge! 
Scarcely,  since  we  still  suffer  this  terror 
that  You,  o  Jesus,  yourself  have  undergone, 
can  we  cry  to  God  in  Your  name. 

Yet  consider, 

O  Jesus,  that  you  are  still 
called  a  Prince  of  peace! 

You  wished  to  send  us  Your  word  out  of  love. 
Will  Your  heart  turn  away  from  us  now, 
which  otherwise  revealed  such  great 
assistance? 


Ah,  we  recognize  our  guilt 
and  ask  for  nothing  but  patience 
and  for  Your  immeasurable  love. 

Indeed,  Your  merciful  heart  has  yielded, 
since  the  anguish  of  the  fallen 
drove  You  to  us  in  the  world. 

Ah,  then  through  the  harsh  rod 
let  us  not  bleed  too  massively! 

0  God,  who  is  a  God  of  order. 

You  know  how  much  wickedness  and  injustice 
the  enemy's  wrath  possesses. 

Well  then,  stretch  out  Your  hand 
upon  a  terrified  and  tormented  land, 
which  can  subdue  the  strength  of  the  enemy 
and  bring  us  a  lasting  peace! 


. .  .continues 


Texts  and  Translations  Cont'd 


6.  Choral 

Erleucht  auch  unser  Sinn  und  Herz 

Durch  den  Geist  deiner  Gnad, 

DaR  wir  nicht  treiben  draus  ein  Scherz, 
Der  unsrer  Seelen  schad. 

O  Jesu  Christ, 

Allein  du  bist, 

Der  solchs  wohl  kann  ausrichten. 


Illumine  our  minds  and  hearts  as  well 
through  the  spirit  of  your  grace, 
so  that  we  do  not  spread  mockery  about, 
that  would  be  harmful  to  our  souls. 

O  Jesus  Christ, 
it  is  You  alone 
that  can  make  this  right. 


Johann  Sebastian  Bach,  Cantata  No.  163 

Cantata  for  Twenty-third  Sunday  after  Trinity 

(mid-late  November,  premiered  in  Weimar  24  November  1715) 

Text  by  Salomo  Franck  (1659-1725) 

"Meinen  Jesum  lafl  ich  nicht,"  (1st  verse)  published  in  1715  in  Evangelisches 
Andachts-Opffer 

Text  by  Christian  Keymann  (1607-1662) 

"Wo  soil  ichfliehen  hin,"  (11th  verse)  published  1658,  (mov't.  5) 

Text  by  Johann  Heermann  (1585-1647) 

Published  1630  (mov't.  6) 

1.  Arie 

Nur  jedem  das  Seine! 

MuR  Obrigkeit  haben 
Zoll,  Steuern  und  Gaben, 

Man  weigre  sich  nicht 
Der  schuldigen  Pflicht! 

Doch  bleibet  das  Herze  dem  Hochsten 
alleine. 


To  each  his  own! 

If  government  must  have 
toll,  taxes  and  tribute, 
the  incurred  debt 
cannot  be  avoided! 

Yet  the  heart  still  belongs  only  to  the 
Highest. 


2.  Rezitativ 

Du  bist,  mein  Gott,  der  Geber  alier  Gaben; 
Wir  haben,  was  wir  haben, 

Allein  von  deiner  Hand. 

Du,  du  hast  uns  gegeben 

Geist,  Seele,  Leib  und  Leben 

Und  Hab  und  Gut  und  Ehr  und  Stand! 

Was  sollen  wir 
Denn  dir 

Zur  Dankbarkeit  dafiir  erlegen. 

Da  unser  ganze  Vermogen 
Nur  dein  und  gar  nicht  unser  ist? 

Doch  ist  noch  eins,  das  dir,  Gott,  wohlgefallt: 
Das  Herze  soil  allein, 

Herr,  deine  Zinsemunze  sein. 

Ach!  aber  ach!  Ist  das  nicht  schlechtes  Geld? 
Der  Satan  hat  dein  Bild  daran  verletzet, 

Die  falsche  Miinz  ist  abgesetzet. 


You  are,  my  God,  the  Giver  of  all  gifts; 
we  have,  what  we  have, 
only  from  Your  hand. 

You,  You  have  given  us 

spirit,  soul,  body,  and  life, 

and  possessions,  goods,  honor  and  position! 

What  should  we 

for  You,  then, 

deposit  in  gratitude, 

since  our  entire  means 

are  Yours  and  not  ours  at  all? 

Yet  there  is  one  thing  that  pleases  You,  God: 
the  heart  alone. 

Lord,  shall  be  the  currency  for  Your  credit. 
Ah,  but  alas!  Isn't  it  counterfeit? 

Satan  has  defaced  Your  image  on  it, 
the  false  coin  has  been  devalued. 


. .  .continues 


Texts  and  Translations  Cont'd 


3.  Arie 

LaR  mein  Herz  die  Munze  sein, 

Die  ich  dir,  mein  Jesu,  steure! 

1st  sie  gleich  nicht  allzu  rein, 

Ach,  so  komm  doch  und  erneure, 

Herr,  den  schonen  Glanz  bei  ihr! 

Komm,  arbeite,  schmelz  und  prage, 

Dali  dein  Ebenbild  bei  mir 
Ganz  erneuert  glanzen  moge! 

4.  Arioso  (Duett) 

Ich  wollte  dir, 

0  Gott,  das  Herze  gerne  geben; 

Der  Will  ist  zwar  bei  mir, 

Doch  Fleisch  und  Blut  will  immer  widerstreben. 

Dieweil  die  Welt 

Das  Herz  gefange  halt. 

So  will  sie  sich  den  Raub  nicht  nehmen  lassen; 
Jedoch  ich  muli  sie  hassen, 

Wenn  ich  dich  lieben  soil. 

So  mache  doch  mein  Herz  mit  deiner  Gnade 
voll; 

Leer  es  ganze  aus  von  Welt  und  alien  Lusten 
Und  mache  mich  zu  eine  rechten  Christen. 

5.  Arie  (Duett)  with  instr.  Choral 
Nimm  mich  mir  und  gib  mich  dir! 

Nimm  mich  mir  und  meinem  Willen, 

Deinen  Willen  zu  erfullen; 

Gib  dich  mir  mit  deiner  Gute, 

DaR  mein  Herz  und  mein  Gemute 
In  dir  bleibe  fur  und  fur, 

Nimm  mich  mir  und  gib  mich  dir! 

(Instrumental  Chorale: 

Meinen  Jesum  laB  ich  nicht, 

Weil  er  sich  fur  mich  gegeben, 

So  erfordert  meine  Pflicht, 

Klettenweis  an  ihm  zu  kleben. 

Er  ist  meines  Lebens  Licht, 

Meinen  Jesum  laft  ich  nicht.) 

6.  Choral 
Fuhrauch  mein  Herz  und  Sinn 
Durch  deinen  Geist  dahin, 

Dali  ich  mog  alles  meiden. 

Was  mich  und  dich  kann  scheiden, 

Und  ich  an  deinem  Leibe 
Ein  Gliedmali  ewig  bleibe. 


Let  my  heart  be  the  coin 
that  I  remit  to  You,  my  Jesus! 

If  it  is  not  altogether  pure, 
ah,  then  come  and  renew. 

Lord,  its  beautiful  gleam! 

Come,  work,  smelt  and  emboss, 

so  that  Your  likeness  in  me 

might  shine  forth  completely  renewed! 


I  would  gladly, 

O  God,  give  you  my  heart; 

indeed  I  have  the  will, 

but  my  flesh  and  blood  constantly  rebel. 

As  long  as  the  world 

holds  my  heart  captive, 

it  will  not  allow  the  goods  to  be  stolen  from  it; 

indeed  I  have  to  hate  it 

if  I  am  to  love  You. 

Therefore  make  my  heart  full  of  Your  grace; 
empty  it  completely  of  the  world  and  all  de¬ 
sires 

and  make  me  into  a  proper  Christian. 


Take  me  from  myself  and  give  me  to  You! 
Take  me  from  myself  and  my  will, 
to  fulfill  Your  will; 

give  Yourself  to  me  with  Your  goodness, 
so  that  my  heart  and  my  mind 
remain  in  You  for  ever  and  ever, 
take  me  from  myself  and  give  me  to  You! 

(Instrumental  Chorale: 

I  will  not  let  go  of  my  Jesus, 
since  He  has  given  Himself  for  me, 
my  duty  demands  therefore 
that  I  cling  to  him  like  a  burr. 

He  is  the  light  of  my  life, 

I  will  not  let  go  of  my  Jesus.) 


Also  lead  my  heart  and  mind 
away  through  Your  spirit, 
that  I  might  shun  everything 
that  could  part  me  and  You, 
and  that  I,  of  Your  body, 
might  remain  a  member  eternally. 


Texts  and  Translations  Cont'd 


Johann  Sebastian  Bach,  Cantata  No.  187 
Cantata  for  Seventh  Sunday  after  Trinity 

(early  August,  premiered  in  Leipzig  4  August  1726) 

Text  by  Hans  Vogel 

"Singen  wir  aus  Herzensgrund,"  (4th  and  6th  verse),  published  in  1563 
(mov'ts.  4  and  8). 


Erster  Teil 

1.  Chor 

Es  wartet  alles  aufdich,  dafi  du  ihnen  Speise 
gebestzu  seiner  Zeit.  Wenn  du  ihnen  gibest,  so 
sammlen  sie,  wenn  du  deine  Hand  auftust,  so 
werden  sie  mit  Gute  gesattiget. 

(Psalm  104:27-28) 

2.  Rezitativ 
Was  Kreaturen  halt 

Das  grofie  Rund  der  Welt! 

Schau  doch  die  Berge  an,  da  sie  bei  tausend 
gehen; 

Was  zeuget  nicht  die  Flut? 

Es  wimmeln  Strom  und  Seen. 

Der  Vogel  grolies  Heer 
Zieht  durch  die  Luft  zu  Feld. 

Wer  nahret  solche  Zahl, 

Und  wer 

Vermag  ihr  wohl  die  Notdurft  abzugeben? 
Kann  irgendein  Monarch  nach  solcher  Ehre 
streben? 

Zahlt  aller  Erden  Gold 
Ihr  wohl  ein  einig  Mahl? 

3.  Arie 

Du  Herr,  du  kronst  allein  das  Jahr  mit  deinem 
Gut. 

Es  traufet  Fett  und  Segen 
Auf  deines  FulJes  Wegen, 

Und  deine  Gnade  ists,  die  alien  Gutes  tut. 

Zweiter  Teil 

4 .  Arie 

Darum  sollt  ihr  nicht  sorgen  noch  sagen:  Was 
werden  wir  essen,  was  werden  wir  trinken, 
worn  it  werden  wir  uns  kleiden?  Nach  solchem 
alien  trachten  die  Heiden.  Denn  euer 
himmlischer  Voter  weiji,  daji  ihr  dies  alles 
bedurfet. 

(Matthew  6:31-32) 


Part  One 


Everything  waits  for  You,  so  that  You  give  them 
food  at  the  proper  time.  When  You  give  it  to 
them,  they  gather  it;  when  You  open  Your  hand, 
then  are  they  satisfied  with  goodness. 


What  creatures  are  contained  by 
the  great  sphere  of  the  world! 

Behold  the  mountains  that  stand  by  the  thou¬ 
sands; 

What  does  the  sea  not  produce? 

The  streams  and  lakes  are  teeming. 

The  great  flock  of  birds 
glides  through  the  air  to  the  field. 

Who  feeds  such  a  number, 
and  who 

might  fulfill  their  needs? 

Can  any  monarch  strive  after  such  honor? 
Could  all  the  gold  of  earth 
buy  them  a  single  meal? 


You  Lord,  You  alone  crown  the  year  with  Your 
good. 

Oil  and  blessing  are  distilled 
from  Your  footsteps, 

and  it  is  Your  grace  that  works  all  goodness. 

Part  Two 


Therefore  do  not  be  anxious,  saying:  "What  will 
we  eat,  what  will  we  drink.  With  what  shall  we 
clothe  ourselves?"The  Gentiles  concern  them¬ 
selves  with  all  this.  For  your  heavenly  Father 
knows  that  you  need  all  these  things. 


. .  .continues 


Texts  and  Translations  Cont'd 


5.  Arie 

Gott  versorget  alles  Leben, 

Was  hienieden  Odem  hegt. 

Sollt  er  mir  allein  nicht  geben, 

Was  er  alien  zugesagt? 

Weicht,  ihr  Sorgen,  seine  Treue 
1st  auch  meiner  Eingedenk 
Und  wird  ob  mir  taglich  neue 
Durch  manch  Vaterliebs  Geschenk. 

6.  Rezitativ 

Halt  ich  nur  test  an  ihm  mit  kindlichem 
Vertrauen 

Und  nehm  mit  Dankbarkeit,  was  er  mir 
zugedacht. 

So  werd  ich  mich  nie  ohne  Hulfe  schauen, 
Und  wie  er  auch  vor  mich  die  Rechnung  hab 
gemacht. 

Das  Gramen  nutzet  nicht,  die  Miihe  ist 
verloren. 

Die  das  verzagte  Herz  um  seine  Notdurft 
nimmt; 

Der  ewig  reiche  Gott  hat  sich  die  Sorge 
auserkoren. 

So  weiR  ich,  daR  er  mir  auch  meinen  Teil 
bestimmt. 

7.  Choral 

Gott  hat  die  Erde  zugericht', 

LaRts  an  Nahrung  mangeln  nicht; 

Berg  und  Tal,  die  macht  er  naR, 

DaR  dem  Vieh  auch  wachst  sein  Gras; 

Aus  der  Erden  Wein  und  Brot 
Schaffet  Gott  und  gibts  uns  satt, 

DaR  der  Mensch  sein  Leben  hat. 

Wir  danken  sehr  und  bitten  ihn, 

DaR  er  uns  geb  des  Geistes  Sinn, 

DaR  wir  solches  recht  verstehn, 

Stets  in  sein'  Geboten  gehn, 

Seinen  Namen  machen  groR 
In  Christo  ohn  UnterlaR: 

So  sing’n  wir  recht  das  Gratias. 


God  takes  care  of  every  life 
which  draws  breath  here  below. 

Would  He  not  give  to  me  alone 
what  He  has  promised  to  all? 

Worries,  be  gone!  His  faithfulness 
is  my  one  and  only  thought, 
and  is  renewed  for  me  daily 
through  the  many  gifts  of  a  Father's  love. 

If  I  can  only  hold  onto  Him  with  childlike  trust 
and  take  with  gratitude  what  He  has 
considered  for  me,  then  I  shall  never  see 
myself  helpless, 

and  how  He  has  made  reckoning  even  for  me. 
Grieving  is  no  use,  and  wasted  is  the  trouble 
Which  the  despondent  heart  takes  on  as  its 
duty; 

the  eternally  bountiful  God  has  taken  these 
cares  upon  Himself, 

I  know  that  He  has  reserved  my  portion  for  me 
as  well. 


God  has  provided  for  the  earth. 

And  will  not  let  it  lack  for  nourishment; 
He  makes  mountain  and  valley  moist. 
That  His  grass  may  fatten  the  cattle; 

Out  of  the  earth  wine  and  bread 
God  creates  and  gives  us  enough. 

So  that  humanity  may  live. 

We  thank  profoundly  and  pray  to  Him 
that  He  give  us  the  will  of  His  Spirit, 
that  we  understand  it  rightly. 

And  always  abide  by  his  commandments. 
And  magnify  His  name 
In  Christ  unceasingly; 
then  justly  we  sing  "Gratias!" 


All  texts  and  translations  courtesy  of  Emmanuel  Music 


Notes  on  the  Program 


Over  the  course  of  his  career,  Johann  Sebastian  Bach  (1685-1750)  is  sup¬ 
posed  to  have  composed  over  three-hundred  cantatas,  some  two-hundred  of 
which  are  extant.  A  staple  of  the  baroque  and  early  classical  repertoire, 
"cantata"  is  a  term  haphazardly  applied  to  a  multi-movement  work  for  voice 
(often  multiple  voices)  with  instrumental  accompaniment.  Originating  in  17th 
century  Italy  as  a  more  lyrical  alternative  to  the  drama  and  length  of  opera 
and  oratorio,  the  cantata  form  exists  at  a  crossroads  of  genres,  retaining  as¬ 
pects  of  nearly  every  major  form  of  the  baroque  period.  It  has  the  structure 
of  an  opera  or  oratorio,  in  that  a  cantata  is  divided  into  arias — songs,  which 
meditate  on  a  brief  text  with  full  instrumental  accompaniment— and  recita¬ 
tive,  a  more  declamatory  mode  of  singing,  where  the  vocalist  moves  through 
a  greater  amount  of  text,  often  with  sparse  continuo  accompaniment.  The 
text  a  cantata  explores  can  be  either  sacred  or  secular,  with  some  cantatas 
focused  on  religious  themes  and  Bible  verses,  and  others  on  tales  from  classi¬ 
cal  and  cultural  myth.  In  short,  the  term  "cantata"  is  a  by-word  for  "variety":  a 
cantata  can  be  about  almost  anything  and  can  contain  a  plethora  of  different 
forms  within  a  single  work.  It  is  a  genre  composed  of  other  genres,  allowing  it 
to  take  on  different  tones  and  styles  as  needed  in  order  to  express  a  range  of 
emotions  as  it  explores  its  text. 

The  sacred  cantatas  on  tonight's  program  are  all  products  of  the  Protestant 
Reformation,  which  had  been  initiated  by  Martin  Luther  in  the  16th  century 
and  was  well  underway  by  the  time  Bach  was  born  in  1685.  Until  this  time, 
Catholicism  was  the  dominant  religion  in  Germany  and  the  Catholic  mass  fo¬ 
cused  on  the  sacrament  of  the  Eucharist.  The  Lutheran  service,  on  the  other 
hand,  revolved  around  scripture,  with  the  homily  being  the  centerpiece  of  the 
service.  Sacred  cantatas  focus  on  religious  text  rather  than  secular  text,  often 
opening  with  a  passage  from  the  Bible,  meditating  on  a  specific  story  from  the 
New  Testament,  or  providing  an  interpretation  of  the  Bible  verses.  Sacred 
cantatas  are  topical,  written  for  a  specific  day  in  the  church  calendar  and  ex¬ 
ploring  the  scripture  related  to  that  day.  Early  examples  of  the  sacred  cantata 
begin  with  a  verse  from  the  Bible,  followed  by  poetry  related  to  that  passage. 
As  the  form  developed  however,  there  was  a  greater  variety  in  the  types  of 
texts  explored,  with  some  cantatas  adhering  closely  to  scripture,  and  others 
employing  verses  from  Lutheran  hymns. 

Bach  was  intimately  familiar  with  the  cantata,  the  form  having  been  well  es¬ 
tablished  by  the  late  17th  century.  He  sang  cantatas  as  a  choirboy  in  Eisenach 
where  he  grew  up,  and  as  the  choir  master  and  court  composer  at  Muhl- 
hausen,  Weimar,  and  Leipzig,  the  cantata  became  a  staple  of  the  liturgical 
music  Bach  would  compose  for  the  rest  of  his  life.  Bach  was  at  his  most 


. .  .continues 


Notes  on  the  Program  cont'd 


prolific  as  Thomaskantor  of  Leipzig,  where  he  was  responsible  for  composing 
music  for  the  four  main  churches  in  the  city,  as  well  as  teaching  music  at  St. 
Thomas  School.  In  his  early  years  in  Leipzig  Bach  designed  for  himself  the  pro¬ 
ject  of  writing  complete  year-long  cantata  cycles,  a  task  never  attempted  by 
any  of  his  predecessors  or  successors  in  the  Leipzig  post.  Even  as  his  initial 
zeal  for  the  enterprise  waned,  Bach  managed  to  compose  150  cantatas,  three 
annual  cycles  and  a  third  of  his  total  output,  in  just  5  years. 

Bach's  sacred  cantatas  are  generally  considered  the  most  spectacular  exam¬ 
ples  of  the  genre,  and  all  bear  his  unique  stamp.  Known  for  their  complexity 
as  well  as  their  beauty,  Bach's  cantatas  are  also  unusual  in  that  they  contain 
choral  movements,  which  is  uncommon  in  other  cantatas  of  the  period.  In  its 
ability  to  take  on  different  guises,  the  cantata  is  an  excellent  form  for  showing 
the  medium  of  thought  as  it  develops,  and  is  thus  ideal  for  religious  contem¬ 
plation.  Many  of  the  cantatas  on  today's  program  model  progressions  of 
thought  as  their  texts  meditate  on  Christ  and  his  relationship  to  humanity, 
showing  the  movement  of  the  soul  from  despair  to  confidence,  torture  to 
comfort,  from  sin  to  redemption. 

Cantata  No.  57  "Selig  is  der  Mann",  which  opens  this  evening's  program,  pre¬ 
sents  a  dialogue  between  Christ  and  the  soul.  It  begins  with  an  aria  sung  by 
Christ  taken  from  the  Book  of  James  on  the  ultimate  rewards  in  store  for 
those  who  overcome  temptation.  Composed  for  the  second  day  of  Christmas, 
the  thoughtful,  philosophical  opening  quintet  for  baritone  and  strings  was 
intended  for  the  feast  of  Saint  Stephen,  traditionally  celebrated  on  that  day. 
The  soul,  imagining  a  life  without  Christ's  love,  begs  for  death— hell  being  the 
preferred  alternative  to  a  life  without  Christ's  redemption.  After  hearing 
Christ's  particularly  convincing  and  invigorating  aria  of  the  fifth  movement, 
the  soul  gains  new  confidence  in  Christ's  ability  to  conquer  sin.  Taking  heart, 
where  the  soul  once  viewed  death  as  merely  a  release,  the  lesser  of  two  tor¬ 
ments,  she  now  sees  a  death  in  Christ's  love  as  the  gateway  to  salvation  and 
eternal  bliss. 

Cantata  No.  116,  "Du  Friedefurst,  Herr  Jesu  Christ,"  was  written  for  the 
twenty-fifth  Sunday  after  Trinity,  just  before  the  start  of  the  Advent  season. 
This  cantata  includes  three  uses  of  a  chorale  tune,  introduced  first  in  a  large 
choral  fantasy  dominated  by  the  orchestra,  further  explored  in  a  recitative 
which  refers  only  to  the  first  phrase  of  the  tune,  and  finally  returning  in  a  very 
brief  congregational  summary,  which  begs  Christ  for  help  in  the  face  of  terror, 
in  the  face  of  living.  The  words  come  from  a  hymn  by  Jakob  Ebert,  and  No. 


. .  .continues 
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116  is  an  example  of  a  cantata  that  employs  sacred  texts  outside  of  the  Bible. 
This  cantata  meditates  on  the  different  roles  of  Christ:  mediator,  judge,  Prince 
of  Peace,  true  man  and  true  God.  In  the  second  movement  the  speaker  fears 
the  judgment  of  the  Father,  and  with  the  aid  of  the  oboe,  begs  Christ,  who 
understands  the  terror  of  being  human,  to  intercede  with  God  on  her  behalf. 
The  trio  of  the  fourth  movement  involves  a  supplication— a  calm,  beautiful 
acknowledgment  of  guilt  and  hope  of  heaven,  and  a  welcome  respite  from 
the  sorrow  of  the  second  and  third  movements. 

Cantata  No.  163,  "Nur  jedem  das  Seine"  is  an  interpretation  of  the  twenty- 
second  chapter  of  the  Gospel  of  Matthew,  in  which  the  Pharisees  seek  to  trap 
Jesus  into  speaking  against  the  law.  The  high  priests  ask  Jesus  how  it  can  be 
right  to  pay  taxes  to  Caesar  if  Jesus  himself  does  not  care  for  the  things  of  this 
world.  Jesus  replies  skillfully  to  their  trick,  saying  that  they  ought  to  render  to 
Caesar  what  belongs  to  Caesar  (earthly  goods,  like  money),  and  to  God  what 
belongs  to  God  (the  heart).  This  cantata  is  a  reflection  on  the  idea  that  the 
heart,  which  is  the  property  of  God  alone,  is  a  kind  of  heavenly  currency.  Ex¬ 
tending  Christ's  metaphor,  the  speaker  of  the  third  movement  imagines  the 
heart  as  a  defaced  coin  which  must  be  new  minted  in  God's  image.  The  beau¬ 
tiful,  yearning  duet  of  the  fifth  movement  begs  Christ  to  take  true  possession 
of  the  heart,  that  the  soul  might  repose  in  the  confidence  and  safety  of  Christ, 
free  from  earthly  care.  Cantata  163  is  the  most  eclectic  work  on  the  program 
in  terms  of  text,  incorporating  verses  from  hymns  and  poetry  by  Salomo 
Franck,  Christian  Keymann  and  Johann  Heermann. 

Cantata  No.  187  "Es  wartet  alles  auf  dich,"  the  final  cantata  on  this  evening's 
program,  is  an  extended  reflection  in  two  parts  on  the  bounty  and  goodness 
of  God.  Beginning  with  a  meditation  on  Psalm  104  in  the  first  part,  the  second 
part  reflects  on  the  related  Gospel  of  Matthew  chapter  six,  the  Sermon  on  the 
Mount  and  the  Feeding  of  the  Five-thousand,  which  focuses  on  the  goodness 
of  God,  who  provides  for  the  just.  The  final  three  movements  continue  this 
thought  process,  emphasizing  the  necessity  of  the  soul's  trust  in  God  for 
earthly  things:  because  God  has  provided  for  the  physical  needs  of  the  body, 
it  is  well  not  to  care  overmuch  for  them,  lest  the  soul  become  entrapped  in 
worry  and  care  for  passing  things.  In  contrast  to  the  other  cantatas  on  this 
program.  No.  187  is  a  joyful  release  from  worry,  as  the  speakers  place  their 
total  confidence  in  Christ's  ability  to  care  for  his  followers. 


—Katherine  Horgan 
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Upcoming  Events  of  the  Tanglewood  Music  Center 


Friday,  July  1, 10am  and  2:30  pm 
Saturday,  July  2,  2:30  pm 

String  Quartet  Marathon 
Works  by  HAYDN,  BEETHOVEN,  BRAHMS, 
MENDELSSOHN,  SCHUMANN  and  DVORAK 

Sunday,  July  3, 10am 

Chamber  Concert 
WILLIAMS  Quid  ditch  Fanfare 
APPLEBAUM  Catfish 
CHASE  come  iri  da  iri  * 

SHIELDS  Vigil  * 

MUSSORGSKY  arr.  Howarth  Pictures  at  an  Exhibition 

Sunday,  July  3,  2:30  pm 

Opening  Exercises 

Free  admission;  open  to  the  public;  performances  by  TMC  Faculty 

Tuesday,  July  5,  8pm 

Chamber  Concert 
Seiji  Ozawa  Swiss  Academy  and 
Tanglewood  Music  Center 
MENDELSSOHN  Octet,  mvt.  I 
GOLIJOV  Ausencia 
GRIEG  Holberg  Suite 


*  TMC  commission; 
world  premiere 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Double  Bass  Concert 
Wednesday,  June  29,  2016  at  1:30PM 
Tanglewood—  Chamber  Music  Hall 


Jacob  Druckman 

(1928-1996) 


Bela  Bartok 

(1881-1945) 


Giacinto  Scelsi 

(1905-1982) 


Gunther  Schuller 

(1925-2015) 


Tromba  Marina  (1981) 

Douglas  Aliano,  double  bass 
Christian  Gray,  double  bass 
Caleb  Quillen,  double  bass 
Pete  Walsh,  double  bass 

Duos  8-10,  from  44  Duos  for  Violins  (1933), 
arr.  for  two  violoncelli  by  Walter  Kurtz 

(1958) 

Kevin  Gobetz,  double  bass 
Christian  Gray,  double  bass 

Maknongan  (1976) 

Kevin  Gobetz,  double  bass 

C'est  bien  la  nuit  (1972) 

Caleb  Quillen,  double  bass 

Quartet  for  Double  basses  (1947) 

I.  Allegro 

II.  Scherzando 

III.  Adagio 


Douglas  Aliano,  double  bass 
Charles  Paul,  double  bass 
August  Ramos,  double  bass 
Pete  Walsh,  double  bass 

The  coaches  for  this  concert  include  TMC  Faculty  Members  Todd  Seeber  and 
Thomas  Van  Dyck 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Friday,  July  1, 10am  and  2:30  pm 
Saturday,  July  2,  2:30  pm 

String  Quartet  Marathon 
Works  by  HAYDN,  BEETHOVEN,  BRAHMS, 
MENDELSSOHN,  SCHUMANN,  DVORAK  and 
NEIKRUG,  Fifth  String  Quartet  *  (Friday  2:30  performance) 

Sunday,  July  3, 10am 

Chamber  Concert 
WILLIAMS  Quidditch  Fanfare 
APPLEBAUM  Catfish 
CHASE  come  iri  da  iri  * 

SHIELDS  Vigil  * 

MUSSORGSKY  arr.  Howarth  Pictures  at  an  Exhibition 

Sunday,  July  3,  2:30  pm 

Opening  Exercises 

Free  admission;  open  to  the  public;  performances  by  TMC  Faculty 

Tuesday,  July  5,  8pm 

Chamber  Concert 
Seiji  Ozawa  Swiss  Academy  and 
Tanglewood  Music  Center 

Movements  of  string  quartets  performed  by  the  students 
of  the  Seiji  Ozawa  Swiss  Academy 
GOLIJOV  Ausencia 
MENDELSSOHN  Octet,  mvt.  I 
GRIEG  Holberg  Suite 


*  TMC  commission; 
world  premiere 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 

String  Quartet  Marathon 

Friday,  July  1,  2016  at  10:00AM  and  2:30PM 

Saturday,  July  2,  2016  at  2:30PM 

Florence  Gould  Auditorium  —Seiji  Ozawa  Hall 


Program  One 

Friday,  July  1,  2016  at  10:00AM 


SclJI  OZAWA  HALL 


s  «.  •  *  ;  £  * 


Ludwig  van  Beethoven 

(1770-1827) 


Franz  Joseph  Haydn 

(1732-1809) 


String  Quartet  No.  9  in  C  Major,  Op.  59, 

No.  3  (1806) 

I.  Introduction:  Andante  con  moto— 
Allegro  vivace 

II.  Andante  con  moto  quasi  Allegretto 

String  Quartet  in  E-flat  Major,  Op.  64, 

No.  6,  Hob.  111:64  (1790) 

III.  Menuetto:  Allegretto 

IV.  Finale:  Presto 


River  Otter  Quartet 

Ji  Eun  Hwang,  violin  I  (Haydn) 
Abigail  Fayette,  violin  I  (Beethoven) 
Aekyung  Kim,  viola 
Dong  Nyouk  Kim,  cello 

Colin  Jacobsen,  coach  (Haydn) 
Samuel  Rhodes,  coach  (Beethoven) 


Franz  Joseph  Haydn 

String  Quartet  in  C  Major,  Op.  64, 

No.  1,  Hob.  111:65  (1790) 

1.  Allegro  moderato 

Johannes  Brahms 

(1833-1897) 

String  Quartet  No.  3  in  B-fiat  Major,  Op.  67 

(1875) 

1.  Vivace 

III.  Agitato:  Allegretto  non  troppo 

Snowshoe  Hare  Quartet 

Julia  Danitz,  violin  1  (Haydn) 

Paul  Kim,  violin  1  (Brahms) 

XlNYI  XU,  VIOLA 

Danny  Poceta,  cello 

David  Geber,  coach  (Haydn) 

Edward  Gazouleas,  coach  (Brahms) 

Franz  Joseph  Haydn 

String  Quartet  in  G  Major,  Op.  64,  No.  4, 

Hob. 111:66  (1790) 

III.  Adagio 

IV.  Finale:  Presto 

Ludwig  van  Beethoven 

String  Quartet  in  E  minor.  Op.  59,  No.  2  (1806) 
1.  Allegro 

IV.  Finale:  Presto 

Eastern  Chipmunk  Quartet 

Hui-Ying  Ma,  violin  1  (Haydn) 

Peiming  Lin,  violin  1  (Beethoven) 

Meredith  Treaster,  viola 

Andrew  Laven,  cello 

David  Geber,  coach  (Haydn) 

Colin  Jacobsen,  coach  (Beethoven) 


Antonin  Dvorak 

(1841-1904) 


Franz  Joseph  Haydn 


Johannes  Brahms 


String  Quartet  in  C  Major  for  Strings, 

Op.  61  (1881) 

I.  Allegro 

String  Quartet  in  B  minor.  Op.  64,  No.  2 
Hob.  111:68  (1790) 

I.  Allegro  spiritoso 

II.  Adagio  ma  non  troppo 
IV.  Finale:  Presto 

Northern  Flying  Squirrel  Quartet 
Ki  Won  Kim,  violin  I  (Haydn) 

Harry  Chang,  violin  I  (Dvorak) 

Joseph  Burke,  viola 
David  Olson,  cello 

Norman  Fischer,  coach  (Haydn) 

Colin  Jacobsen,  coach  (Dvorak) 

String  Quartet  in  C  minor,  Op.  51,  No.  1  (1873) 

I.  Allegro 

II.  Romanze 
IV.  Allegro 

American  Mink  Quartet 

Heather  Thomas,  violin  I 
Jacob  Schafer,  violin  II 
Kurt  Tseng,  viola 
Ariana  Nelson,  cello 

Samuel  Rhodes,  coach 


Program  Two 

Friday,  July  1,  2016  at  2:30PM 

Franz  Joseph  Haydn 

String  Quartet  in  E  Major,  Op.  54,  No.  3, 
Hob.  111:59  (1788) 

II.  Largo  cantabile 

Robert  Schumann 

(1810-1856) 

String  Quartet  in  A  Major,  Op.  41,  No.  3 

(1842) 

III.  Adagio  molto 

IV.  Finale:  Allegro  molto  vivace 

White-footed  Deermouse  Quartet 
Jacqueline  Kitzmiller,  violin  1  (Haydn) 
Maya  Cohon,  violin  1  (Schumann) 

Jebat  Kee,  viola 

Nicholas  Mariscal,  cello 

Edward  Gazouleas,  coach  (Haydn) 

David  Geber,  coach  (Schumann) 

Franz  Joseph  Haydn 

String  Quartet  in  C  Major,  Op.  54,  No.  2, 
Hob.  111:57  (1788) 

I.  Vivace 

II.  Adagio 

III.  Menuetto 

Robert  Schumann 

String  Quartet  in  F  Major,  Op.  41,  No.  2 

(1842) 

1.  Allegro  vivace 

IV.  Allegro  molto  vivace 

White-tailed  Deer  Quartet 

Adam  Wu,  violin  1  (Haydn) 

Robyn  Quinnett,  violin  1  (Schumann) 
Leonardo  VAsquez,  viola 

Mina  Kim,  cello 

Andrew  Jennings,  coach  (Haydn) 
Norman  Fischer,  coach  (Schumann) 


Franz  Joseph  Haydn 


Felix  Mendelssohn 

(1809-1847) 


Marc  Neikrug 

(b.  1946) 


String  Quartet  in  D  Major,  Op.  64,  No.  5 
"The  Lark",  Hob.lll:63  (1790) 

I.  Allegro  moderato 
IV.  Finale:  Vivace 

String  Quartet  No.  6  in  F  minor,  Op.  80  (1847) 

II.  Allegro  assai 

III.  Adagio 

Black  Bear  Quartet 

Wun  Ching  Agnes  Tse,  violin  I  (Haydn) 

COSIMA  SOULEZ  LARIV|£RE,  VIOLIN  I  (MENDELSSOHN) 

Michael  Casimir,  viola 
Nathan  Chan,  cello 

Norman  Fischer,  coach  (Haydn) 

Edward  Gazouleas,  coach  (Mendelssohn) 

String  Quartet  No.  5  (2015) 

World  premiere;  commissioned  by  the 
Tanglewood  Music  Center,  with  the 
generous  support  of  the  Merwin  Geffen, 
M.D.  and  Norman  Solomon,  M.D.  New 
Commissions  Fund. 

I.  Lento 

II.  Largo 

III.  Lento 

IV.  Allegro 

New  Fromm  Players 

Jordan  Koransky,  violin  I 
Natsuki  Kumagai,  violin  II 
Mary  Ferrillo,  viola 
Francesca  McNeeley,  cello 


Norman  Fischer,  coach 


Antonin  Dvorak 


String  Quartet  in  G  Major,  Op.  106  (1895) 

I.  Allegro  moderato 

II.  Adagio  ma  non  tropop 

III.  Molto  vivace 

Eastern  Pipistrelle  Quartet 

Hangchen  Xiao,  violin  I 
Miki  Nagahara,  violin  II 
Charlotte  Maun,  viola 
Jakob  Alfred  Paul  Nierenz,  cello 

Andrew  Jennings,  coach 


Program  Three 

Saturday,  July  2,  2016  at  2:30PM 


Franz  Joseph  Haydn 

String  Quartet  in  G  Major,  Op.  54,  No.  1 , 
Hob. 111:58  (1788) 

III.  Menuetto:  Allegretto 

IV.  Finale:  Presto 

Robert  Schumann 

String  Quartet  in  A  minor,  Op.  41,  No.  1 

(1842) 

III.  Adagio 

IV.  Presto 

Coyote  Quartet 

Amy  Semes,  violin  1  (Haydn) 

Tara  Mueller,  violin  1  (Schumann) 

Jane  Mitchell,  viola* 

Genevieve  Tabby,  cello  *_  , . .  . . 

Colin  Jacobsen,  coach  (Haydn) 

Samuel  Rhodes,  coach  (Schumann) 

Ludwig  van  Beethoven 

String  Quartet  in  E-flat  Major,  Op.  74, 
"Harp"  (1809) 

I.  Poco  adagio;  Allegro 

II.  Adagio  ma  non  troppo 

Franz  Joseph  Haydn 

String  Quartet  in  F  Major,  Op.  77,  No.  2, 
Hob. Ill:  82  (1809) 

IV.  Finale:  Vivace  assai 

Red  Fox  Quartet 

Kyung  Min  Lee,  violin  1  (Haydn) 

Cheuk-Yin  Clement  Luu,  violin  1  (Beethoven) 
Sergein  Yap,  viola 

Ethan  Young,  cello 

Edward  Gazouleas,  coach  (Haydn) 
Andrew  Jennings,  coach  (Beethoven) 


Antonin  Dvorak 


String  Quartet  in  A-flat  Major,  Op.  105,  No.14 

(1895) 

I.  Adagio,  ma  non  troppo;  Allegro 
appassionato 

III.  Lento  e  molto  cantabile 

IV.  Allegro  non  tanto 

Eastern  Cottontail  Quartet 

Xiaofan  Liu,  violin  I 
Laura  Liu,  violin  II 
Zehao  Sun,  viola 
Sonia  Mantell,  cello 

David  Geber,  coach 

Johannes  Brahms  String  Quartet  in  A  minor,  Op.  51,  No.  2  (1873) 

I.  Allegro  non  troppo 

II.  Andante  moderato 

IV.  Finale.  Allegro  non  assai 

Meadow  Vole  Quartet 

Jennifer  Hsieh,  violin  I 
Amos  C.  Fayette,  violin  II 
Kiyeol  Kim,  viola 
Meredith  Bates,  Cello 

Andrew  Jennings,  coach 


Ludwig  van  Beethoven 


String  Quartet  No.  14  in  C  sharp  minor. 
Op.  131  (1826) 

I.  Adagio  ma  non  troppo  e  molto 
espressivo 

li.  Allegro  molto  vivace 

III.  Allegro  moderato— Adagio 

IV.  Andante,  ma  non  troppo  e  molto 
cantabile 

V.  Presto 

VI.  Adagio  quasi  un  poco  andante 

VII.  Allegro 

(played  without  pause) 

American  Beaver  Quartet 

Angela  Qianwen  Shen,  violin  I 
Emma  Powell,  violin  II 
Johanna  Nowik,  viola 
Lucas  Button,  cello 

Norman  Fischer,  coach 


A  Note  on  the  Program 


As  a  musical  medium,  the  string  quartet  has  a  long  and  illustrious  history,  be¬ 
ginning  in  17th  century  Vienna  and  southern  Germany  and  carrying  through 
to  the  present  day.  Composers,  in  both  study  and  practice,  often  use  string 
quartets  as  a  way  to  maintain  a  dialogue  with  the  past  while  pushing  music 
resolutely  into  the  future.  String  quartets,  as  a  kind  of  chamber  music,  are 
always  composed  for  the  same,  small  compliment  of  players:  two  violins,  viola 
and  cello.  But  while  their  instrumental  makeup  remains  constant,  the  string 
quartet  is  an  ideal  medium  for  compositional  experimentation,  as  they  were 
often  composed  for  small,  educated  audiences  in  private  or  court  settings, 
and  skilled  players.  Thus,  the  medium  retains  a  character  of  intimacy  and 
subtlety,  as  well  as  complexity,  even  though  the  string  quartet  has  long  since 
taken  its  place  amongst  a  more  public  and  popular  concert  repertoire.  It  is 
often  thought  that  with  the  string  quartet  begins  the  era  of  modern  music  in 
that  string  quartets  are  truly  "music  about  music",  taking  as  their  subject  the 
formal  elements  of  music,  rather  than  a  text  or  other  program.  To  study  the 
development  of  the  string  quartet  is  to  study  at  once  the  conservation  of  a 
traditional  medium  and  some  of  music's  most  radical  innovations. 

All  of  the  composers  on  the  program  today  occupy  different  positions  on  the 
arc  of  the  development  of  the  string  quartet.  Though  not  the  first  to  compose 
a  string  quartet,  Franz  Joseph  Haydn  (1732-1809)  is  widely  considered  to  be 
the  man  responsible  for  establishing  most  of  the  standard  conventions  of 
string  quartet  writing  followed  by  composers  over  the  next  hundred  years. 
His  early  quartets  were  little  more  than  violin  sonatas,  with  the  other  three 
voices  merely  accompanying  the  solo  voice.  As  his  development  as  a  com¬ 
poser  progressed,  his  string  quartets  (and  by  extension,  the  medium  in  gen¬ 
eral)  began  to  acquire  its  own  unique  aesthetic.  By  the  middle  quartets  (Opus 
20  or  33,  for  example),  the  formal  structure  had  settled  into  four  movements: 
an  opening  fast  movement,  a  slow  movement,  then  a  menuet  or  scherzo,  and 
a  final  fast  movement.  The  rhetoric  of  the  quartet— its  musical  language  and 
the  mode  of  interaction  between  the  various  voices— on  the  other  hand,  was 
still  in  flux.  Haydn  becomes  increasingly  willing  to  write  for  a  greater  equality 
of  voices  within  the  quartet.  In  particular,  the  monumental  Opus  20  quartets 
see  the  advent  of  the  cello  as  a  leading  melodic  line,  rather  than  simply  an 
accompanying  bass.  In  the  late  quartets  (Opus  76,  77,  103),  Haydn  explores 
more  far-flung  key  areas,  while  retaining  the  sunny  beauty  and  optimism  for 
which  he  is  so  well  known. 

Following  in  the  footsteps  of  Haydn  and  Mozart  was  Ludwig  van  Beethoven 
(1770-1827).  His  early,  Opus  18  quartets  are  more  conservative  and  classical, 
resembling  those  of  Haydn  more  closely  than  his  own  later,  Romantic  work. 


...continues 


A  Note  on  the  Program  cont^d 


However,  with  his  middle  and  late  quartets,  Beethoven  truly  ushers  in  the 
Romantic  period.  His  Opus  59,  featured  in  this  program,  so  pushed  the  con¬ 
ventions  and  capabilities  of  the  string  quartet  as  a  medium  that  audiences 
and  players  alike  were  initially  resistant  to  its  difficulty,  unusual  thematic  tran¬ 
sitions,  length,  and  scope.  Even  more  radical  was  Beethoven's  Opus  131,  also 
on  this  program,  which  expands  Haydn's  model  of  four,  well-defined  move¬ 
ments  into  seven  movements  that  flow  seamlessly  one  into  the  next.  The 
Opus  131  was  indeed  a  completely  new  departure  in  quartet  writing,  with  its 
motives— small,  musical  building  blocks  of  a  few  bars— subject  to  new  and 
unusual  developments.  Beethoven's  late  string  quartets  are  work  set  apart; 
they  were  so  beyond  their  time  that  in  them  one  hears  the  whispers  of 
Schoenberg. 

Felix  Mendelssohn  (1809-1847)  and  Robert  Schumann  (1810-1856),  following 
Beethoven,  grew  to  maturity  as  composers  during  a  time  when  the  meaning 
of  chamber  music  became  more  ambiguous,  occupying  a  space  between  the 
private  and  the  public.  In  spite  of  the  change  in  audience,  both  of  these  com¬ 
posers  looked  to  the  past  even  as  they  imposed  their  own  taste  upon  the  me¬ 
dium.  Schumann  in  particular,  as  a  critic,  asserted  that  string  quartets  should 
be  conversational,  with  each  voice  having  its  say,  and  avoiding  "symphonic 
furor".  Mendelssohn's  Opus  80  is  decidedly  more  personal,  and  stormier  than 
is  usual  for  this  classically  inclined  composer.  It  is  the  first  work  he  wrote  fol¬ 
lowing  the  death  of  his  sister,  Fanny,  after  a  prolonged  compositional  hiatus. 
In  this  quartet,  though  certainly  "music  about  music",  one  cannot  help  but 
hear  the  composer's  grief. 

It  fell  to  composers  like  Johannes  Brahms  (1833-1897)  and  Antonin  Dvorak 
(1841-1904)  to  revitalize  chamber  music  after  the  death  of  Schumann.  Both 
used  the  string  quartet,  in  many  instances,  to  explore  new  techniques  and 
take  radical  new  directions  in  their  own  work.  Brahms,  in  his  Opus  51  C  minor 
announces  a  new  stylistic  phase  of  his  composition.  The  piece  is  in  many 
ways  a  close  relation  of  Brahms'  first  symphony,  which  he  was  also  composing 
at  the  time.  The  quartets  of  Brahms  also  contain  a  large  number  of  double- 
stops,  which  contribute  to  the  orchestral  feeling  of  his  quartets;  the  sense 
that  four  people  can  sound  like  an  entire  orchestra  is  certainly  a  far  cry  from 
the  intimate  quartets  of  Haydn.  Dvorak  too,  with  his  Opus  106,  was  experi¬ 
menting  with  themes  and  motives;  rather  than  using  broader  melodic  mate¬ 
rial,  his  themes  are  composed  of  smaller  motives  that  are  subject  to  combina¬ 
tion  and  recombination. 


...continues 


A  Note  on  the  Program  cont'd 


110  years  after  the  death  of  Dvorak,  the  string  quartet  is  alive  and  well.  In  the 
intervening  time,  the  medium  has  gone  through  every  stylistic  period:  the  folk 
-infused  music  of  Bartok,  the  high  modern  atonality  of  Schoenberg,  the  sar¬ 
donic  nostalgia  of  Shostakovich,  and  the  minimalism  of  Philip  Glass.  Never¬ 
theless,  even  as  he  writes  a  contemporary  quartet,  Marc  Neikrug  (b.1946) 
seems  still  to  look  to  the  past,  particularly  in  his  juxtaposition  of  fast  and  slow 
textures,  as  he  states: 

The  string  quartet  No.  5  started  as  a  single  movement  written  for  the 
75th  year  celebration  of  Tanglewood.  Upon  completing  it  I  was  fasci¬ 
nated  with  certain  aspects  of  the  piece,  in  particular  the  juxtaposition 
of  fast  and  slow  textures.  I  had  attempted  to  create  a  sense  of  them 
both  going  on  simultaneously  but  coming  alternatingly  into  focus.  I 
felt  that  there  was  a  further  expansion  of  the  piece  which  could  lead 
to  a  deeper  exploration  of  those  individual  components  and  that  led 
to  the  addition  of  three  new  movements.  After  several  different 
thoughts  about  where  it  fit,  the  original  movement  actually  became 
the  second  of  the  four. 

Mr.  Neikrug  here  articulates  a  process  typical  of  string  quartet  writing:  a  fasci¬ 
nation  with  music  as  a  language  and  its  components,  and  then  the  expansion, 
study  of  and  experimentation  with  those  elements. 

The  TMC  String  Quartet  Seminar 

While  writing  a  string  quartet  is  one  thing,  learning  to  play  one  (or  many)  well 
is  quite  another.  Requiring  a  high  degree  of  technical  skill  from  each  individual 
player,  the  instrumentalists  must  learn  how  to  function  as  a  single  animal, 
listening  to  and  minding  each  other,  as  well  as  their  own  parts.  Devoted  to  the 
study  of  this  medium  is  the  Tanglewood  Music  Center's  String  Quartet  Semi¬ 
nar,  led  by  Norman  Fischer,  professor  of  cello  at  Rice  University  and  former 
cellist  of  the  Concord  Quartet,  who  has  been  directing  the  Tanglewood  Music 
Center  String  Quartet  Seminar  for  many  years.  "The  goal  of  the  seminar  is  to 
have  a  laboratory  environment  where  all  the  strings  delve  into  the  finest 
points  of  listening,  interpreting,  sharing,  and  forging  a  unified  vision  of  what 
the  music  means  to  each  group,"  said  Fischer.  "The  Fellows  arrive,  generally 
fresh  and  ready,  and  immediately  plunge  into  the  depths  of  this  great  reper¬ 
toire."  Participating  Fellows  spend  their  first  week  in  the  Berkshires  in  a  rigor¬ 
ous  daily  routine,  rehearsing  with  their  quartets  for  hours,  receiving  coaching 
from  both  faculty  members  assigned  to  their  quartet,  and  participating  in 


...continues 


A  Note  on  the  Program  cont'd 


evening  master  classes.  They  have  never  played  together  as  a  quartet  before, 
and  possibly  did  not  even  know  each  other  until  seven  days  ago.  Each  group 
works  on  one  quartet  by  Haydn  and  one  by  another  composer.  "Haydn  is  the 
ideal  composer  for  this  process,  as  the  works  are  each  unique  and  provide 
opportunities  for  all  players  to  be  creative  within  their  voice  in  the  ensemble," 
Fischer  explained.  From  Haydn  to  Neikrug,  this  program  offers  its  students,  as 
well  as  its  audiences,  a  thorough  and  varied  introduction  to  the  string  quartet 
repertoire. 

—Katherine  Horgan 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  July  3, 10am 

Chamber  Concert 
WILLIAMS  Quidditch  Fanfare 
APPLEBAUM  Catfish 
CHASE  come  iri  da  iri  * 

SHIELDS  Vigil  * 

MUSSORGSKY  arr.  Howarth  Pictures  at  an  Exhibition 

*  TMC  commission; 

Sunday,  July  3,  2:30  pm  world  premiere 

Opening  Exercises 

Free  admission;  open  to  the  public;  performances  by  TMC  Faculty 

Tuesday,  July  5, 8pm 

Chamber  Concert 
Seiji  Ozawa  Swiss  Academy  and 
Tanglewood  Music  Center 

Movements  of  string  quartets  performed  by  the  students 
of  the  Seiji  Ozawa  Swiss  Academy 
GOLIJOV  Ausencia 
MENDELSSOHN  Octet,  mvt.  I 
GRIEG  Holberg  Suite 

Wednesday,  July  6, 8pm 

Vocal  Recital 

Music  of  BOULANGER,  CLARKE,  CRAWFORD  SEEGER, 
MENDELSSOHN,  and  SCHUMANN 

Saturday,  July  9,  6pm  S 
Prelude  Concert 
LOEFFLER  Quatre  Poemes 
PART  Es  sang  vor  langen  Jahren 
GOLIJOV  Lua  Descolorida 
ROCHBERG  Quartet  No.  7 
GARCIA-ABRIL  Selected  Songs 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  July  10, 10am 

Chamber  Concert 
MARTINU  La  Fantasie 
GUSTAVINO  Romance 
CORIGLIANO  Kaleidoscope 
VARESE  Octandre 
CHIAPPETTA  ...and  again... 

KAPLAN  Mechanizmo 
CRUMB  American  Songbook  IV 
BRITTEN  Canticle  III:  Still  Falls  the  Rain 

Sunday,  July  10,  8pm 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Jacques  Lacombe,  Conductor 
TMC  Conducting  Fellows 

BERNSTEIN  Three  Dance  Episodes  from  On  the  Town 
SCHUMANN  Symphony  No.  3 
RIMSKY-KORSAKOV  Capriccio  espahol 
TCHAIKOVSKY  Romeo  and  Juliet 

Saturday,  July  16  6pm  S 

Prelude  Concert 
CAPLET  Conte  fantastique 
COPLAND  Nonet  for  Strings 
EISLER  Nonet  No.  2 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is 
prohibited. 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  July  3,  2016  at  10:00AM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


$6UI  OZAWA  HA-L 


John  Wililams 

(b.1932) 


Quidditch  from  A  Grand  Suite  from 
Harry  Potter  (2001) 


Trumpet 

Elmer  Churampi 
Aaron  Schuman 
Anthony  Limoncelli 


Horn 

Corbin  Castro 
Eileen  Coyne 
Priscilla  Rhinehart 
Ryan  Little 

Tuba 

Joseph  LeFevre 


Trombone 

Addison  Maye-Saxon 
James  Tobias 


Bass  Trombone 

Christopher  Bassett 


Mark  Applebaum  Catfish  (1997) 

(b.1967) 


Metal 

Stephen  Kehner 
Dylan  Barber 


Wood 

Stephen  White 
Andrew  Johnson 


Skin 

Brice  Burton 
Miles  Salerni 


Nathan  Shields  Vigil  (2016) 

(b.  1983)  I.  Introit 

II.  The  Obscene  Bird  of  Night 

III.  Litany 

IV.  Recessional 

World  premiere;  commissioned  by  the 
Tanglewood  Music  Center,  with  the 
generous  support  of  the  Merwin  Geffen, 
M.D.  and  Norman  Solomon,  M.D.  New 
Commissions  Fund. 


Trumpet 

Paultorrisi 
Jonathon  Kaplan 
Elmer  Churampi 
Anthony  Limoncelli 
Aaron  Schuman 

Tuba 

Joseph  LeFevre 


Horn 

Priscilla  Rinehart 
Ryan  Little 
Russell  Rybicki 
Eileen  Coyne 
David  Raschella 
Corbin  Castro 

Percussion 
Dylan  Barber 
Stephen  White 


Trombone 

Kelton  Koch 
Addison  Maye-Saxon 
James  Tobias 


Bass  Trombone 
Christopher  Bassett 


Nuno  Coelho,  conductor 


Ryan  Chase  come  iri  da  iri  (2016) 

(b.1987) 

World  premiere;  commissioned  by  the 
Tanglewood  Music  Center,  with  the 
generous  support  of  the  Merwin  Geffen, 
M.D.  and  Norman  Solomon,  M.D.  New 
Commissions  Fund. 


Flute  I.  Alto  Flute  Oboe  I  Clarinet 

Christina  Hughes  Gretchen  Myers  Sean  Krissman 


Flute  II.  Piccolo  Oboe  II.  English  Horn  Clarinet  II,  Bass  Clarinet 

Susan  Kang  Mark  Debski  Somin  Lee 


Bassoon  I  Bassoon  II,  Contrabassoon  Horn 

Siu  Tung  Toby  Chan  Harrison  Miller  Russell  Rybicki 

Corbin  Castro 


Christian  Reif,  conductor 


Intermission 


Modest  Mussorgsky  Pictures  at  an  Exhibition  (1874)  arr.  Elgar 

(1839-1881)  Howarth  (1979) 

Introduction:  Promenade 

I.  Gnomus 

II.  II  vecchio  castello 

III.  Tulieres 

IV.  Bydlo 

V.  Ballet  of  Little  Chicks  in  their  Shells 

VI.  Two  Polish  Jews 

VII.  Limoges 

VIII.  Catacombae-Cum  mortuis  in  lingua  mortua 

IX.  Baba-Yaga— The  Hut  on  Hen's  Legs 

X.  The  Great  Gate  of  Kiev 


Trumpet 

Horn 

Trombone 

Aaron  Schuman 

David  Raschella 

Kelton  Koch 

Paultorrisi 

Priscilla  Rinehart 

Addison  Maye-Saxon 

Thomas  Rolfs* 

Corbin  Castro 

Eileen  Coyne 

Bass  Trombone 

E-Flat  Trumpet 

Jonathon  Kaplan 

Russell  Rybicki 

Christopher  Bassett 

Piccolo  Trumpet 

Flugel  horn 

Tuba 

Anthony  Limoncelli 

Elmer  Churampi 

Joseph  LeFevre 

Mike  Roylance* 

Euphonium 

Percussion 

James  Tobias 

Brice  Burton 

Andrew  Johnson 

Stefan  Asbury,  conductor 


*BSO  Member 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
Stephan  Asbury,  Will  Hudgins,  Toby  Oft,  Thomas  Rolfs, 
Mike  Roylance,  and  Richard  Sebring. 


Notes  on  the  Program 


Ryan  Chase  (b.  1987)  writes  music  that  has  been  described  by  the  New  York 
Times  as  a  "whirlwind"  of  "deftly  explored  contrasts  of  mood,  from  bombastic 
to  introverted."  He  has  received  fellowships  from  Tanglewood,  the  Aspen 
Music  Festival,  the  Copland  House,  the  Mizzou  International  Composers  Festi¬ 
val,  and  the  Santa  Fe  Chamber  Music  Festival.  Additional  honors  for  Ryan's 
music  include  a  Fromm  Commission,  multiple  awards  from  ASCAP  and  BMI 
(including  the  2011  William  Schuman  Prize),  the  American  Composers  Orches¬ 
tra,  the  Theodore  Presser  Undergraduate  Scholar  Award,  1st  Prize  in  the  Na¬ 
tional  Association  of  Composers'  Competition,  and  the  Bohuslav  Martinu 
Award,  among  others. 

Come  iri  da  iri  (2016),  premiered  on  today's  concert,  was  inspired  by  the  third 
book,  Paradiso,  of  Dante's  epic  poem.  The  Divine  Comedy.  In  the  Comedy  the 
pilgrim  journeys  through  hell,  up  through  purgatory,  and  to  a  vision  of  the 
divine  in  the  third  book,  Paradiso.  Chase  says  of  the  work: 

When  I  was  a  teenager,  Tanglewood  seemed  like  paradise.  I  still  viv¬ 
idly  remember  watching  John  Williams,  in  the  shed  across  the  field, 
conducting  the  East  Coast  premiere  of  his  Soundings  when  I  was  fif¬ 
teen.  That  day,  I  decided  I  was  going  to  be  a  composer.  Now,  on  the 
cusp  of  thirty,  Tanglewood  is  still  paradise  to  me.  The  title,  come  iri  da 
iri,  is  drawn  from  Canto  XXXIII  of  Dante's  Paradiso,  the  third  book  of 
his  epic,  where  Dante  describes  gazing  upon  the  Trinity,  its  image  "as 
a  rainbow  is  reflected  by  a  rainbow."  A  double  wind  quintet  seemed 
like  a  perfect  ensemble  to  sonify  this  fantastic  vision. 

Nathan  Shields'  (b.  1983)  music  has  been  praised  for  its  "elusive  lumi¬ 
nance"  (Washington  Post);  of  the  JACK  Quartet's  performance  of  String  Quar¬ 
tet  no.  2,  Timothy  Hansen  of  American  Composers  Forum  wrote  that  the 
work  "expertly  drew  the  listener  through  a  prolonged  period  of  ten¬ 
sion  before  releasing  in  a  glorious  climax."  Winner  of  a  2015 
Fromm  Commission,  2015  Tanglewood  Fellowship  and  the  2014  Charles  Ives 
Fellowship  from  the  American  Academy  of  Arts  and  Letters,  Shields  has  writ¬ 
ten  for  the  JACK  and  Jupiter  String  Quartets,  harpist  Bridget  Kibbey,  pianist 
Michael  Brown,  and  Music  from  Copland  House,  with  additional  perform¬ 
ances  by  the  Chamber  Music  Society  of  Lincoln  Center,  Metropolis  Ensemble, 
the  New  Fromm  Players,  and  the  Horszowski  Trio,  and  commissions 
from  Tanglewood,  the  BMI/Carlos  Surinach  Fund,  Concert  Artists  Guild, 
and  American  Composers  Forum.  Other  honors  include  the  Presser  Mu¬ 
sic  Award,  Aaron  Copland  Award,  prizes  from  BMI  and  ASCAP,  and  fellowships 


...continues 


Notes  on  the  Program  cont'd 


from  Juilliard,  Yaddo,  and  Ucross.  In  addition  to  Tanglewood,  highlights  from 
his  2016-17  season  include  performances  at  Bargemusic,  the  Stone,  and 
Chamber  Music  Northwest. 

Shields  comments  on  Vigil  (2016)  in  the  following  note: 

A  vigil  can  be  a  religious  ceremony  carried  out  deep  in  the  night  or, 
more  generally,  a  period  of  deliberate  nighttime  wakefulness,  often 
spent  in  a  state  of  alert  expectation,  as  if  waiting  or  watching  for 
something.  Vigil  draws  on  both  meanings:  its  first,  third  and  fourth 
movements  are  inspired  by  the  forms  and  the  solemnity  of  archaic 
sacred  music,  while  its  overall  narrative  suggests  the  experience  of 
someone  awake  at  night,  solitary,  perhaps  insomniac,  afflicted  by 
imaginary  horrors. 

The  work  as  a  whole  follows  a  downward  parabola:  while  the  first  and 
last  movements  evoke  the  sacred,  and  the  watchfulness  of  the  eve¬ 
ning  and  pre-dawn  hours,  the  second  movement  is  a  journey  into  the 
profane,  undertaken  at  midnight,  the  witching  hour.  It  is  filled  with 
birdsong,  only  here  the  bird  is  a  harbinger  not  of  the  divine— as  in  so 
much  twentieth-century  music— but  the  demonic,  like  Poe's  Raven. 
The  third  movement  counters  the  chaos  and  terror  of  the  second  with 
a  troubled  and  insistent  liturgy,  working  its  way  back  upward  toward 
an  explosive  but  purifying  climax  before  slowly  evaporating  in  the 
fourth  movement's  concluding  recessional. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  July  3,  2:30  pm 

Opening  Exercises 

Free  admission;  open  to  the  public;  performances  by  TMC  Faculty 

Tuesday,  July  5,  8pm 

Chamber  Concert 
Seiji  Ozawa  Swiss  Academy  and 
Tanglewood  Music  Center 

Movements  of  string  quartets  performed  by  the  students 
of  the  Seiji  Ozawa  Swiss  Academy 
GOLIJOV  Ausencia 
MENDELSSOHN  Octet,  mvt.  I 
GRIEG  Holberg  Suite 

Wednesday,  July  6, 8pm 
Vocal  Recital 

Music  of  BOULANGER,  CLARKE,  CRAWFORD  SEEGER, 
MENDELSSOHN,  and  C.  SCHUMANN 

Saturday,  July  9,  6pm  S 
Prelude  Concert 
LOEFFLER  Quatre  Poemes 
PART  Es  sang  vor  langen  Jahren 
GOLIJOV  Lua  Descolorida 
ROCHBERG  Quartet  No.  7 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

X  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  July  10, 10am 

Chamber  Concert 
MARTINU  La  Fantasie 
GUSTAVINO  Romance 
CORIGLIANO  Kaleidoscope 
VARESE  Octandre 
CHIAPPETTA  ...and  again... 

KAPLAN  Mechanizmo 
CRUMB  American  Songbook  IV 
BRITTEN  Canticle  III:  Still  Falls  the  Rain 

Sunday,  July  10,  8pm 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Jacques  Lacombe,  Conductor 
TMC  Conducting  Fellows 

BERNSTEIN,  Three  Dance  Episodes  from  On  the  Town 
SCHUMAN,  Symphony  No.  3 
RIMSKY-KORSAKOV  Cappricio  espahol 
TCHAIKOVSKY,  Romeo  and  Juliet 

Saturday  July  16,  6pm 

Prelude  Concert 
CAPLET  Conte  fa ntastique 
COPLAND  Nonet  for  Strings 
EISLER  Nonet.  No.  2 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is 
prohibited. 


Tanglewood 

MUSIC  CENTER 


Tanglewood 


MUSIC  CENTER 


Opening  Exercises 

Sunday,  July  3,  2016  at  2:30PM 

Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


Welcome 


Ellen  Highstein 


Director,  Tanglewood  Music  Center 


Edward  H.  Linde  Tanglewood  Music  Center  Director, 
endowed  by  Alan  S.  Bressler  and  Edward  I.  Rudman 


Anthony  Fogg 


Greetings 


Director,  Tanglewood 
William  I.  Bernell  Artistic  Administrator 
and  Director  of  Tanglewood 


Michael  Gandolfi 


Faculty  Address 


Head  of  the  Composition  Program 
Stephen  and  Dorothy  Weber  Artist-in-Residence 


Charles  Ives 


Down  East 
Ann  Street 


(1874-1954) 


The  Housatonic  at  Stockbridge 
Memories 

a.  very  pleasant 

b.  rather  sad 

Songs  My  Mother  Taught  Me 


Dawn  Upshaw,  Soprano 

Head  of  the  Vocal  Arts  program 
Harry  L.  &  Nancy  Lurie  Marks 
Tanglewood  Artist-in-Residence 

Alan  Smith,  Piano 

Coordinator  of  the  Combined  Piano  Program 
Berkshire  Master  Teacher  Chair 


Randall  Thompson 

(1899-1984) 


Alleluia  (1940) 


Fellows  of  the  2016  Tanglewood  Music  Center 
Students  of  the  Seiji  Ozawa  Swiss  Academy 
Stefan  Asbury,  Conductor 

Head  of  the  Conducting  Program 
Claudia  and  Steven  Pedes  Family  Foundation 
Artist-in-Residence 


A  Few  Words  from  Leonard  Bernstein 

Opening  Exercises ,  1951 


From  left  to  right:  Aaron  Copland,  Serge  Koussevitzky,  and  Leonard  Bernstein. 


I  would  like  to  say  a  few,  personal  words  to  you,  expressly  to  you  of  the  stu¬ 
dent  body,  to  whom  I  feel  so  close  both  in  time  and  spirit. 

Only  eleven  years  ago  today,  I  sat,  exactly  as  you  are  now,  at  the  opening  exer 
-cises  of  Tanglewood's  first  summer.  I  was  an  old  student  by  that  time  and  I 
already  sat  through  many  opening  and  closing  and  other  assorted  exercises.  I 
had  become  accustomed  to  being  impressed. 

But  I  was  not  prepared  for  what  awaited  me  here. 

A  man  arose  to  address  us  -  a  beautiful  man,  radiating  a  charge  of  electricity 
about  him,  setting  in  motion  the  fluids  in  the  surrounding  air.  A  man  named 
Koussevitzky,  a  simple,  single  soul.  Before  he  had  even  uttered  a  word  we 
were  caught  in  some  sort  of  magic;  we  were  already  infused  with  his  elan  vital 
which  has  never  left  us,  nor  ever  can  leave  us.  And  when  he  began  to  speak, 
in  his  unique  and  personal  way,  he  spoke  of  a  "Central  Line"  -  a  line  of  fire 
and  mystery,  the  line  to  be  followed  by  dedicated  people.  To  him  we  were,  by 
our  very  presence  on  that  day,  automatically  dedicated  people:  boys  and  girls 
who  had  found  in  music  a  center,  a  core,  a  backbone  for  the  service  of  our 
lives. 


...continues 


From  that  moment  there  followed  six  weeks  of  bliss.  How  we  accomplished  all 
that  we  did  in  that  short  time  I  shall  never  know.  We  ate,  drank,  and  dreamed 
music  -  all  kinds  of  music— and  always  under  this  the  aegis  of  a  standard  that 
knew  no  compromise,  that  tolerated  no  mediocrity.  If  we  were  mediocre,  we 
were  magnificently  mediocre.  If  we  were  inadequate,  we  were  inspired  in  our 
inadequacy.  And  always  the  Central  Line  stretched  before  us,  burning  with  the 
dedication  of  Koussevitzky. 

During  that  marvelous  summer,  I  came  to  know  him  and  love  him;  and  in  the 
ten  years  that  followed,  this  knowledge  deepened  and  expanded  and  crystal¬ 
lized.  I  learned,  bit  by  bit,  just  what  was  involved  in  following  this  Central  Line: 
the  devotion,  the  consistency  of  approach,  the  law  of  being  true  to  one's  in¬ 
ner  self,  the  joy  of  participating  in  one's  success,  and  the  wonder  of  humility 
before  beauty  and  the  absolute. 

Perhaps  the  greatest  mystery  lay  in  how  these  elements  were  communicated: 
never  by  speeches,  never  by  moralizing  or  preaching;  but  by  a  curious  osmosis 
which  is  the  manner  of  all  great  teaching— a  combination  of  personal  example 
and  dynamic  contact  which  rammed  these  truths  home  deep  in  the  uncon¬ 
scious,  where  they  can  never  be  lost. 

Out  of  these  truths  was  fashioned  Tanglewood,  a  permanent,  self-renewing 
embodiment  of  the  Koussevitzky  ethic.  Tanglewood  is  not  a  school,  in  the 
strict  sense.  It  does  not  offer  courses,  degrees,  credits,  or  disciplinary  action. 
No  student  is  striving  for  grades.  The  goals  are  much  higher  than  that.  Tangle¬ 
wood  is  a  musical  universe  where  for  six  weeks,  a  young  musician  is  subjected 
to  gravitational  pulls,  magnetic  fields,  electrical  impulses,  varying  atmos¬ 
pheres,  and  a  changing  topography.  What  he  emerges  with  after  it  is  all  over 
is  not  a  report  card,  or  the  ability  to  play  faster  than  the  next  fellow.  What 
Tanglewood  hopes  -  and  what  Koussevitzky  desired  -  was  that  the  student 
emerge  from  this  model  universe  with  a  conception  of  his  own  true  orbit;  that 
the  young  planet  acquire  its  direction,  its  sense  of  relationship  to  its  fellow- 
planets,  and  its  particular  function  in  the  larger  universe  outside. 

When  all  you  young  planets  leave  this  hall  today  to  take  up  your  activities  in 
this  six-week  solar-system,  remember  that  every  solar-system  revolves  about 
its  sun,  and  that  in  this  case  the  sun  is  the  Koussevitzky  ethic. 


...continues 


Although  he  will  not  be  making  those  magical  appearances  at  the  gate  in  his 
fabulous  capes;  although  he  will  not  be  here  to  remind  you  daily  that  "you  can 
better!";  although  he  will  not  be  sharing  with  us  his  elegance,  his  strength,  his 
singleness,  his  graciousness— still  every  note  that  you  play  will  be  played  in 
tribute  to  him;  every  idea  that  you  have  will  derive  from  his  solar  energy;  and 
every  moment  you  lose  will  be  a  tragic  waste.  Don't  lose  your  chance.  Drink  in 
all  you  can;  relax,  and  let  yourselves  be  affected,  let  your  concepts  grow,  your 
ideas  change,  your  powers  increase.  We  of  the  faculty  stand  ready  to  help  in 
every  way.  Most  of  us  have  been  here  since  the  beginning  of  the  history  of 
Tanglewood,  and  have  had  the  joy  and  honor  of  working  closely  with  Koussev- 
itzky.  We  have  dedicated  ourselves  to  the  continuation  and  development  of 
his  aims  in  the  Berkshire  Music  Center.  For  these  weeks  to  come  we  exist  for 
no  other  reason  than  to  put  the  services  of  Tanglewood  at  your  disposition.  It 
is  for  you  -  all  for  you;  and  if  you  will  only  grasp  it,  and  make  it  your  own,  you 
will  be  touched  by  his  spirit,  which  lives  and  breathes  in  this  place;  you  will 
discover  your  own  Central  Line;  and  you  will  be  paying  him  the  supreme 
honor. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Tuesday,  July  5,  8pm 

Chamber  Concert 
Seiji  Ozawa  Swiss  Academy  and 
Tanglewood  Music  Center 

Movements  of  string  quartets  performed  by  the  students 
of  the  Seiji  Ozawa  Swiss  Academy 
GOLIJOV  Ausencia 
MENDELSSOHN  Octet,  mvt.  I 
GRIEG  Holberg  Suite 

Wednesday,  July  6, 8pm 

Vocal  Recital 

Music  of  BOULANGER,  CLARKE,  CRAWFORD  SEEGER, 
MENDELSSOHN,  and  SCHUMANN 

Saturday,  July  9,  6pm  J' 

Prelude  Concert 
LOEFFLER  Quatre  Poemes 
PART  Es  sang  vor  langen  Jahren 
GOLIJOV  Lua  Descolorida 
ROCHBERG  Quartet  No.  7 

Sunday,  July  10, 10am 

Chamber  Concert 
BARBER  Summer  Music 
GUASTAVINO  Romance 
CORIGLIANO  Kaleidoscope 
VARESE  Octandre 
CHIAPPETTA  ...and  again... 

KAPLAN  Mechanizmo 
CRUMB  American  Songbook  IV 
BRITTEN  Canticle  III:  Still  Falls  the  Rain 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  July  10,  8pm 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Jacques  Lacombe,  Conductor 
TMC  Conducting  Fellows 

BERNSTEIN  Three  Dance  Episodes  from  On  the  Town 
SCHUMAN  Symphony  No.  3 
RIMSKY-KORSAKOV  Capriccio  espahol 
TCHAIKOVSKY  Romeo  and  Juliet 

Saturday,  July  16,  6pm  X 

Prelude  Concert 
CAPLET  Conte  fantastique 
COPLAND  Nonet  for  Strings 
EISLER  Nonet  No.  2 

Sunday,  July  17, 10am 

Chamber  Music 

Works  by  MENDELSSOHN,  BEETHOVEN, 
PRITCHARD,  and  PROKOFIEV 

Monday,  July  18,  6pm  X 

Vocal  Prelude  Concert 
SILVER  excerpts  from  Beauty  Intolerable 
BOWLES  Songs 

VERCOE  Irreveries  from  Sappho 
GUASTAVINO  Seis  Condones  de  cuna 
GRAINGER  Brigg  Fair 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is 
prohibited. 
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Seiji  Ozawa  International  Academy  Switzerland 

Tanglewood  Music  Center  Fellows 

Chamber  Concert 

Tuesday,  July  5,  2016  at  8:00  PM 

Florence  Gould  Auditorium  —Seiji  Ozawa  Hall 


Serenade  in  D  major.  Op.  8  (1797) 

I.  Allegretto  alia  Polaca 

II.  Tema  con  variazioni  -Andante 
quasi  Allegretto 

III.  Marcia,  Allegro 

Christel  Lee,  violin 
Marie  Chilemme,  viola 
Gauthier  Broutin,  cello 

Leos  Janacek  String  Quartet  No.  2,  "Intimate  Letters" 

(1854  - 1928)  (1928) 

I.  Andante 

II.  Adagio 

Alexandra  Soumm,  violin  I 
Hye  Jin  Kim,  violin  II 
VlOLAINE  DESPEYROUX,  VIOLA 
Darima  Tcyrempilova,  CELLO 


Ludwig  van  Beethoven 

(1770-1827) 


Franz  Schubert  String  Quartet  in  A  minor,  "Rosamunde" 

(1797-1828)  Op.  29,  D.804(1824) 

I.  Allegro  ma  non  troppo 

Thomas  Reif,  violin  I 
Shuichi  Okada,  violin  II 
Karolina  Errera,  viola 

JlYOUNG  YUN,  CELLO 


Johannes  Brahms 

(1833-1897) 

String  Quartet  in  C  minor,  Op.  51,  No.  1 

(1873) 

1.  Allegro 

Ji  Yoon  Lee,  violin  1 

Philip  Zuckerman,  violin  II 

Wakana  Ono,  viola 

Hsing-Han  Tsai,  cello 

Wolfgang  Amadeus  Mozart 
(1756-1791) 

String  Quintet  in  G  minor,  K.  516  (1787) 

III.  Adagio  ma  non  troppo 

Agata  Szymczewska,  violin  1 

Alexandre  Pascal,  violin  II 

Clement  Batrel-Genin,  viola  1 

Lara  Albesano,  viola  II 

Jeremy  Garbarg,  cello 

Benjamin  Britten 
(1913-1976) 

String  Quartet  in  C  major,  Op.  36,  No.  2 

(1945) 

I.  Allegro  calmo  senza  rigore 

II.  Scherzo:  Vivace 

Suyoen  Kim,  violin  1 

JULIEN  SZULMAN,  VIOLIN  II 

Manuel  Vioque-Judde,  viola 

Bumjun  Kim,  cello 

Coaches  for  this  program  include  members  of  the  Seiji  Ozawa 
International  Academy  Switzerland  faculty  Pamela  Frank  (violin), 
Sadao  Harada  (cello)  and  Nobuko  Imai  (viola) 


Intermission 


Osvaldo  Golijov 

(b.1960) 


Ausencia  (2006) 


Fellows  of  the  Tanglewood  Music  Center 
Norman  Fischer,  cello  + 


Violin 
Laura  Liu 
Xiaofan  Liu 
Miki  Nagahara 
Emma  Powell 
Jacob  Schafer 
Angela  Qianwen  Shen 
Heather  Thomas 
Hangchen  Xiao 


Viola 

Charlotte  Maun 
Johanna  Nowik 
Zehao  Sun 
Kurt  Tseng 

Double  Bass 

Kevin  Gobetz 
Charles  Paul 
Pete  Walsh 


Cello 

Lucas  Button 
Sonia  Mantell 
Ariana  Nelson 
Jakob  Alfred  Paul  Nierenz 


+TMC  Faculty 


Felix  Mendelssohn  Octet  in  E-flat  major  for  Strings,  Op.  20  (1825) 

(1809-1847) 

I.  Allegro  moderato  con  fuoco 

Members  of  the  Seiji  Ozawa  International  Academy  Switzerland 


Violin  I 

Suyeon  Kim 
JULIEN  SZULMAN 

Shuichi  Okada 

Violin  II 

Agata  Szymczewska 
Thomas  Reif 
Philip  Zuckerman 


Violin  III 

Christel  Lee 
Alexandre  Pascal 


Violin  IV 

Alexandra  Soumm 
Ji  Yoon  Lee 
Hye  Jin  Kim 


Viola  I 

Manuel  Vioque-Judde 

VlOLAINE  DESPEYROUX 

Wakana  Ono 

Viola  II 

Marie  Chilemme 
Karolina  Errera 
Clement  Batrel-Genin 


Cello  I 

Bumjun  Kim 
Hsing-Han  Tsai 
JlYOUNG  YUN 

Cello  II 

Darima  Tcyrempilova 
Gauthier  Broutin 
Jeremy  Garbarg 


Edvard  Grieg  Holberg  Suite,  Op.  40  (1884) 

(1843-1907) 

I.  Prelude 

II.  Sarabande 

IV.  Air 

V.  Rigaudon 

Members  of  the  Seiji  Ozawa  International  Academy  Switzerland  and 
Fellows  of  the  Tanglewood  Music  Center 

Christian  Reif,  conductor* 


Violin  1 

Violin  II 

Viola 

Alexandra  Soumm 

Agata  Szymczewska 

Manuel  Vioque-Judde 

JULIEN  SZULMAN 

Suyoen  Kim 

Marie  Chilemme 

Christel  Lee 

Ji  Yoon  Lee 

Karolina  Errera  Pavon 

Hangchen  Xiao* 

Heather  Thomas* 

Charlotte  Maun* 

Thomas  Reif 

Shuichi  Okada 

VlOLAINE  DESPEYROUX 

Jacob  Schafer* 

Xiaofan  Liu* 

Kurt  Tseng* 

Philip  Zuckerman 

Hye  Jin  Kim 

Clement  Batrel-Genin 

Miki  Nagahara* 

Laura  Liu* 

Wakana  Ono 

Angela  Qianwen  Shen* 

Alexandre  Pascal 

Lara  Albesano 

Emma  Powell* 

Cello 

Double  Bass 

Bumjun  Kim 

Caleb  Quillen* 

Darima  Tcyrempilova 

Christian  Gray* 

*  TMC  Fellow 

Gauthier  Broutin 

August  Ramos* 

Jakob  Alfred  Paul  Nierenz* 

Douglas  Aliano* 

Hsing-Han  Tsai 

Ariana  Nelson* 

Jeremy  Garbarg 

Sonia  Mantell* 

Ji  Young  Yun 

A  Message  from  Seiji  Ozawa: 


I  am  so  sorry  not  to  be  able  to  be  with  you  all  tonight. 

I  was  a  student  of  the  TMC  in  the  summer  of  1960  and  have 
had  a  deep  connection  to  Tanglewood  since  that  happy  time. 

It  gives  me  great  joy  that  my  friends  at  Tanglewood  have  made 
my  Swiss  Academy  students  so  welcome  and  that  these  two 
wonderful  ensembles  can  make  music  together. 

I  wish  I  could  have  shared  this  experience  with  you. 

Please  know  that  I  am  thinking  of  you  all  in  Japan  and  look  for¬ 
ward  to  returning  to  Tanglewood. 


Best, 


About  the  Seiji  Ozawa  International  Academy  Switzerland,  Cont'd 


Seiji  Ozawa's  passion  for  teaching  led  him,  in  2004,  to  establish  the  International 
Music  Academy-Switzerland  in  Rolle,  not  far  from  Geneva.  In  honor  of  its  foun¬ 
der,  the  Academy  has  been  known  as  the  Seiji  Ozawa  International  Academy 
Switzerland  since  2011.  For  Ozawa,  practical  experience  of  chamber  music,  and 
of  quartets  in  particular,  is  indispensable  for  a  musician.  For  him,  the  quartet  is 
the  very  essence  of  music;  there  is  no  embellishment  for  embellishment's  sake; 
nothing  is  superfluous.  In  a  string  quartet,  a  musician  can  delve  straight  to  the 
heart  of  the  style  and  intentions  of  its  creator,  and  every  young  virtuoso  must 
master  this  before  he  or  she  can  become  an  artist  of  the  highest  caliber.  The 
Academy's  tutors  are  all  internationally  renowned  artists  with  substantial  experi¬ 
ence  in  teaching  their  craft:  Pamela  Frank,  Nobuko  Imai,  and  Sadao  Harada. 

It  was  Ozawa's  wish  that  the  Academy's  program  be  held  at  Tanglewood  this 
summer,  so  that  its  students  could  experience  the  place  that  was  so  special  and 
central  to  his  musical  life.  The  concept  of  the  Academy's  exploration  of  the 
string  quartet  shares  a  common  origin  with  the  Tanglewood  Music  Center's 
own  String  Quartet  Seminar,  with  which  all  TMC  string  Fellows  have  begun  their 
summer  each  year  since  1997;  both  were  designed  by  Robert  Mann,  former  first 
violinist  of  the  Juilliard  String  Quartet. 

This  evening's  concert  provides  the  opportunity  for  students  in  these  twin 
Ozawa  legacy  programs  to  join  in  performance,  side-by-side. 


Ozawa  Academy  Executive  Committee  : 

Blanche  d'Harcourt,  Director,  Artistic  Director 
Anne-Sophie  de  Week,  Administrative 
Tanguy  d'Orleans,  Artistic  coordinator 
Anne  Bieler,  Communication  and  press  relations 


Seiji  Ozawa  and  the  Swiss  Academy  wish  to  extend  a  special  thanks  to  an 
anonymous  donor  and  Kim  and  James  Taylor,  whose  generosity  made  this 
residency  possible,  and  to  the  staff  of  the  Boston  Symphony  Orchestra  and 
Tanglewood  Music  Center  for  their  wonderful  support  and  hospitality. 


Musicians  of  the  Seiji  Ozawa  International  Academy  Switzerland 


Lara  ALBESANO,  viola,  20  years  old,  Italy 

Lara  obtained  her  Masters  of  viola  performance  under  Nobuko  Imai  and  Mari- 
olin  Dispa,  and  of  violin  performance  with  Ilya  Grubert,  both  at  the  Conserva- 
torium  van  Amsterdam.  She  is  supported  by  two  scholarships  for  improve¬ 
ment  she  won  from  the  CRT  Foundation  and  De  Sono-ltaly.  She  is  participat¬ 
ing  in  the  Academy  for  the  first  time. 

Alena  BAEVA,  violin,  31  years  old,  Russia 

Alena  is  the  winner  of  several  competitions,  also  winning  First  Prize  at  the 
Wienawski  competition  at  the  age  of  16.  She  enjoys  playing  with  Valery  Ger¬ 
giev,  Krzysztof  Penderecki,  Paavo  Berglung  and  Kazuki  Yamada.  She  has  been 
participating  in  the  Academy  since  2007. 

Clement  BATREL-GENIN,  viola,  23  years  old,  France 

Clement  is  a  student  at  the  CNSM  de  Paris  in  the  class  of  Jean  Sulem.  A  mem¬ 
ber  of  the  Gustav  Mahler  Jugend  Orchester,  he  has  also  benefited  from  the 
guidance  of  Nobuko  Imai,  Atar  Arad  and  of  the  members  of  the  Alban  Berg 
and  Ysaye  Quartets.  He  is  participating  in  the  Academy  for  the  second  time. 

Gauthier  BROUTIN,  cello,  23  years  old,  France 

Gauthier  graduated  from  the  CNSM  de  Paris  with  a  Bachelor's  degree.  He  got 
a  prize  for  his  performance  of  Haydn's  second  cello  concerto  from  the  Karl 
Flesch  Academy,  and  was  awarded  the  Firmenich  Prize  from  the  Verbier  Acad¬ 
emy.  He  plays  a  cello  by  Bernardel-Father,  lent  to  him  by  the  Zilber  founda¬ 
tion.  He  has  participated  in  the  Academy  since  2015. 

Marie  CHILEMME,  viola,  27  years  old,  France 

Marie  is  the  student  of  Jean  Sulem  at  the  CNSM  de  Paris  and  Tabea 
Zimmermann  in  Berlin.  She  still  works  with  Miguel  da  Silva  at  the  Chapelle 
Reine  Elisabeth  in  Brussels.  With  her  quartet,  Quatuor  Cavatine,  she  won 
second  prize  at  the  Banff  International  String  Quartet  Competition  in  2013. 
She  has  been  a  participant  in  the  Academy  since  2008. 

Violaine  DESPEYROUX,  Viola,  21  years  old,  France 

Violaine  is  the  student  of  Jean  Sulem  at  the  CNSM  de  Paris.  In  2014,  she  re¬ 
ceived  the  second  prize  at  the  International  Cecil  Aronowitz  International  Vi¬ 
ola  Competition  in  Birmingham.  She  has  been  invited  as  a  soloist  to  France, 
Switzerland,  Italy.  Violaine  plays  an  1863  Jacquot  viola.  She  has  participated 
in  the  Academy  since  2014. 


...continues 
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Karolina  ERRERA,  viola,  22  years  old,  Russia 

Karolina  is  the  student  of  Wilfried  Strehle  at  the  University  of  Arts  in  Berlin. 
She  was  the  first  prize  winner  at  the  Jan  Rakowsky  Competition  in  Poland  and 
of  a  special  prize  at  the  Yuri  Bashmet  International  Competition  in  Moscow.  In 
2015  she  won  the  viola  position  at  the  Karajan  Academy  of  the  Berliner  Phil- 
harmoniker.  She  plays  an  instrument  by  Haiko  Seifert,  generously  lent  by  the 
Deutsche  Stiftung  Musikleben.  Karolina  has  been  participating  in  the  Academy 
since  2015. 

Jeremy  GARBARG,  cello,  20  years  old,  France 

Jeremy  is  the  student  of  Jerome  Pernoo  and  Itamar  Golan  at  the  CNSM  de 
Paris  and  the  winner  of  several  national  and  international  competitions  in 
cello  and  chamber  music  (Rosoor,  Fnapec,  Vatelot-Rampal).  He  plays  a  con¬ 
temporary  cello  made  by  the  French  instrument-maker  Ravatin.  He  is  partici¬ 
pating  in  the  Academy  for  the  first  time. 

Hye  Jin  KIM,  violin,  24  years  old,  Korea 

Hye  Jin  studied  under  Kyung-Sun  Lee  at  the  Seoul  National  University.  Now 
she  studies  at  the  Universitat  der  Kunste  Berlin  with  Nora  Chastain.  She  was 
the  first  prize  winner  at  the  Internationaler  Knop  Wettbewerb  in  2015.  She 
has  been  participating  in  the  Academy  since  2015. 

Bumjun  KIM,  cello,  20  years  old,  France 

After  finishing  his  musical  studies  at  the  CNSM  de  Paris  with  Philippe  Muller, 
Bumjun  is  now  studying  with  Troels  Svane  at  the  Hanns  Eisler  Musik 
Hochschule  in  Berlin.  He  plays  on  a  Giovanni  Paolo  Maggini  cello  (Brescia 
c.1600).  He  has  been  participating  in  the  Academy  since  2013. 

Suyoen  KIM,  violin,  28  years  old.  South  Korea 

Suyoen  Kim  won  first  prize  at  the  International  Joseph  Joachim  violin  competi¬ 
tion  in  Hannover  in  2006.  Her  most  recent  recording  of  the  Beethoven  violin 
concerto  and  two  romances  was  released  by  Deutsche  Grammophon  in 
March  2016.  She  plays  on  the  "Lord  Newlands"  Stradivarius  (1702),  kindly  lent 
to  her  by  the  Nippon  Music  Foundation.  She  has  been  participating  in  the 
Academy  since  2004. 


...continues 
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Ji  Yoon  LEE,  violin,  23  years  old.  South  Korea 

Ji  Yoon  was  the  first  prize  winner  at  the  David  Oistrakh  competition  in  2013 
and  the  Windsor  competition  in  2015.  She  made  her  debut  with  the  Philhar- 
monia  Orchestra  in  2015  and  her  debut  CD  recording  with  Champs  Hill  Re- 
corcs  in  London  will  be  released  in  2017.  Since  2014,  Ji  Yoon  has  played  on  a 
Petrus  Guarnerius  Venedig  on  loan  from  Deutsche  Stiftung  Musikleben.  She  is 
participating  in  the  academy  for  the  first  time. 

Chrktel  LEE,  violin,  25  years  old,  USA 

Christel  is  the  winner  of  the  2015  International  Jean  Sibelius  Violin  Competi¬ 
tion,  in  addition  to  winning  second  prize  and  the  Audience  Prize  at  the  ARD 
International  Music  Competition  in  2013.  A  graduate  of  the  Juilliard  School 
and  Kronberg  Academy,  she  is  pursuing  her  Master's  Degree  at  the 
Hochschule  fur  Musik  und  Theater  in  Munich  with  Ana  Chumachenco.  She 
has  been  a  participant  of  the  Academy  since  2015. 

Shuichi  OKADA,  Violin,  20  years  old,  Japan 

At  tne  age  of  15,  Shuichi  Okada  entered  the  CNSM  de  Paris  in  the  class  of  Ro¬ 
land  Daugareil,  where  he  is  currently  in  the  second  year  of  his  Master's  de¬ 
gree.  Laureate  of  several  international  competitions  such  as  Ginette  Neveu, 
Mirecourt,  Postacchini,  Lipizer,  Kreisler,  Markneukirchen,  he  was  awarded  the 
«  Prince  of  Hesse  »  prize  at  the  Kronberg  Academy.  He  plays  an  Italian  violin 
by  Sanctus  Seraphin  (1735)  on  loan  from  the  Zilber  Foundation.  He  has  par¬ 
ticipated  in  the  academy  since  2013. 

Wakana  ONO,  viola,  22  years  old,  Japan 

Wakana  Ono  was  the  first  prize  winner  at  the  18th  Johannes  Brahms  Interna¬ 
tional  Competition  in  Portschach,  Austria  in  2011.  Since  2015,  she  has  been  a 
member  of  the  Orchestra  Academy  of  the  Berliner  Philharmoniker  and  is  a 
student  of  Amihai  Grosz  and  Naoko  Shimizu.  She  has  been  participating  in  the 
Academy  since  2014. 

Alexandre  PASCAL,  violin,  23  years  old,  France 

Alexandre  was  the  winner  of  top  awards  at  the  Paris  Conservatoire  in  2009, 
and  studied  with  S.Gessner,  M. Fuchs,  J.Starker  in  Bloomington,  USA.  Currently 
a  student  of  O.  Charlier  at  the  CNSM  de  Paris,  Alexandre  does  much  of  his 
performing  as  a  chamber  musician.  He  is  participating  in  the  Academy  for  the 
first  time. 


...continues 
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Thomas  REIF,  violin,  24  years  old,  Germany 

Thomas  is  a  laureate  of  the  Queen  Elisabeth  Competition  2015  in  Brussels  and 
winner  of  second  prize  at  the  International  Mozart  Competition  in  Salzburg  in 
2016.  He  performs  as  a  soloist,  chamber  musician  and  concertmaster  for  vari¬ 
ous  orchestras  and  plays  a  violin  by  Tomaso  Balestrieri  from  1760.  He  is  par¬ 
ticipating  in  the  Academy  for  the  first  time. 

Alexandra  SOUMM,  violin,  27  years  old,  France 

Alexandra  Soumm  is  a  multi-faceted  artist  who  is  equally  at  home  in  concerto 
and  chamber  repertoire.  Having  played  with  most  of  the  orchestras  in  France 
and  in  Europe,  Alexandra  cofounded  the  charity  foundation  Esperanz'Arts  and 
is  the  godmother  of  El  Sistema  France.  Alexandra  Works  regularly  with  com¬ 
poser  Christoph  Ehrenfellner,  who  dedicated  his  second  violin  concerto  to 
her,  as  well  as  a  string  quartet.  Passionate  about  communication,  Alexandra 
has  given  master  classes  in  America,  Venezuela,  Brazil,  Japan  and  Israel.  She 
has  been  participating  in  the  Academy  for  the  last  12  years. 

Julien  SZULMAN,  violin,  30  years  old,  France 

Julien  is  a  laureate  of  the  Geneva  and  Long-Thibaud  competition,  and  the  con¬ 
certmaster  of  the  Orchestre  National  des  Pays  de  la  Loire  in  France.  He  has 
been  participating  in  the  Academy  since  2007. 

Agata  SZYMCZEWSKA,  violin,  30  years  old,  Poland 

Agata  won  the  Wieniawski  Competition  in  Poznan  in  2006.  A  member  of  the 
world  acclaimed  Szymanowski  Quartet,  she  performs  regularly  with  Anne- 
Sophie  Mutter,  Krystian  Zimerman,  Maxim  Vengerov  and  Krzysztof  Pende¬ 
recki.  She  plays  a  Nicolo  Gagliano  violin  (1755)  kindly  on  loan  from  Anne- 
Sophie  Mutter.  She  has  been  participating  to  the  Academy  for  the  last  12 
years. 

Darima  TCYREMPILOVA,  cello,  24  years  old,  Russia 

Darima  is  the  student  of  Laszlo  Fenyo  in  Hochschule  fur  Musik  Karlsruhe.  She 
won  the  Delphic  Game  Competition  in  Minsk  in  2008.  Darima  plays  an  Italian 
L.  Carcassi  cello  from  1753.  She  is  participating  in  the  Academy  for  the  first 
time. 
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Hsing-Han  TSAI,  cello,  24  years  old  ,  Taiwan 

In  2013,  Hsing  Han  Tsai  entered  the  CNSM  de  Paris  in  the  class  of  Philippe 
Muller,  and  is  now  studying  with  Raphael  Pidoux.  In  2010,  she  won  first  prize 
at  the  Taiwan  National  Music  Competition  and  later  joined  other  festivals  and 
the  chamber  music  program  at  the  Academy  of  Seiji  Ozawa  in  Japan  and  Swit¬ 
zerland.  Hsing  Han  plays  a  1760  Augustin  Chappuy  cello,  and  has  been  partici¬ 
pating  in  the  Academy  since  2014 

Manuel  VIOQUE-JUDDE,  viola,  25  years  old,  France 

Manuel  performs  as  both  a  soloist  and  a  chamber  musician.  His  outstanding 
competition  successes  include  both  second  prize  and  the  Special  Sonata  Prize 
at  the  14th  Primrose  Competition,  and  the  second  prize  at  the  2016  Tertis 
Competition.  In  2015  he  released  his  critically  acclaimed  first  CD,  "Viola  Re¬ 
flections"  in  the  Young  Soloists  collection.  He  has  been  participating  in  the 
Academy  since  2012. 

Jiyoung  YUN  ,  cello,  19  years  old.  South  Korea 

At  the  age  of  14  Jiyoung  Yun  entered  the  CNSM  de  Paris  in  the  class  of  Philip 
Muller  where  she  is  currently  in  last  year  Master  degree.  Jiyoung  started  play¬ 
ing  the  cello  at  the  age  of  4  and  entered  the  Pre-College  of  the  Korean  Na¬ 
tional  University  of  Arts  two  years  later.  She  was  just  9  years  old  when  she 
made  her  orchestra  debut  with  the  Philharmonic  Orchestra.  Since  then  she 
has  performed  with  the  Moscow  Virtuoso  Orchestra,  Poland  String  Quartet 
ABD,  and  played  cello  solo  recitals  with  the  Kumbo  Cultural  Foundation.  She 
has  been  participating  in  the  Academy  since  2013. 

Philip  ZUCKERMAN,  violin,  23  years  old,  Sweden 

Philip  studies  at  The  Juilliard  School  with  Itzhak  Perlman  and  Donald  Weiler- 
stein.  Praised  for  his  "enchanting  tone"  (Badische  Zeitung),  he  has  performed 
in  Lincoln  Center's  Alice  Tully  Hall  and  Peter  Jay  Sharp  Theater,  and  with  Cam- 
erata  Nova,  Capella  Sine  Nomine,  and  the  Baden-Baden  Philharmonic.  He  is 
participating  in  the  Academy  for  the  first  time. 
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Douglas  ALIANO,  Double  Bass 

Douglas  Aliano,  a  native  of  Long  Island  and  the  youngest  of  five  double  bass¬ 
ists  in  his  family,  began  playing  the  bass  at  age  nine  and  went  on  to  study  at 
The  Juilliard  School  Pre-College.  Last  year,  he  performed  with  the  New  York 
Philharmonic  as  part  of  its  inaugural  Global  Academy.  He  is  a  substitute 
player  for  the  New  World  Symphony  and  the  Charleston  Symphony.  Douglas 
earned  his  bachelor's  degree  from  Juilliard,  where  he  will  continue  his  studies 
with  Albert  Laszlo  as  a  master's  candidate  in  the  fall. 

Lucas  BUTTON,  Cello 

Lucas  Button  is  a  22-year-old  cellist  pursuing  the  Master  of  Music  degree  at 
the  Eastman  School  of  Music  in  Rochester.  A  native  of  Syracuse,  Lucas  began 
playing  cello  at  age  seven.  This  is  his  second  summer  at  Tanglewood.  Lucas 
has  served  as  principal  cellist  of  the  orchestras  at  Tanglewood,  Rice  Univer¬ 
sity's  Shepherd  School  of  Music,  and  Eastman.  Lucas  currently  studies  cello 
with  Steven  Doane  at  Eastman  and  he  earned  his  Bachelor  of  Music  degree, 
studying  with  Norman  Fischer,  at  Rice  University  in  Houston. 

Kevin  GOBETZ,  Double  Bass 

A  recent  graduate  from  the  University  of  Southern  California,  Kevin  has  been 
an  active  freelance  musician  in  the  Los  Angeles  area  and  a  regular  substitute 
musician  with  the  Los  Angeles  Philharmonic  since  2014.  Kevin  will  be  joining 
the  New  World  Symphony  for  the  2016/17  season. 

Christian  GRAY,  Double  Bass 

Originally  from  Winston-Salem,  NC,  Christian  Gray  recently  completed  double 
bass  studies  at  Boston  University  with  Edwin  Barker.  In  the  fall,  Christian  will 
pursue  a  Master's  at  Rice  University's  Shepherd  School  of  Music  studying  with 
Paul  Ellison.  Christian  performs  on  a  Lorenzo  Carcassi  model  Bass  violin  made 
by  Barrie  Kolstein  in  2000,  a  loan  made  possible  with  the  generous  support  of 
Matthew  Way  and  for  winning  Doublestop  Foundation's  Instrument  Loan 
Competition  in  2014. 

Laura  LIU,  Violin 

Laura  Liu  is  pursuing  her  Master's  degree  at  Rice  University  on  a  full  scholar¬ 
ship,  studying  with  Cho-Liang  Lin.  She  holds  a  Bachelor's  degree  in  violin  per¬ 
formance  from  New  England  Conservatory,  where  she  was  a  student  of 
Miriam  Fried.  Laura  won  the  New  York  Philharmonic  Fellowship  2016.  Previ¬ 
ous  positions  include  Associate  Concertmaster  of  NEC  Philharmonia,  and  Con- 
certmaster  of  NEC  Symphony.  She  is  currently  Concertmaster  of  the  Shepherd 
School  Symphony  Orchestra. 
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Xiaofan  LIU,  Violin 

Xiaofan  Liu,  22  years  old,  from  China,  began  studying  the  violin  at  age  six.  Liu 
entered  the  New  England  Conservatory  in  2012  as  a  student  of  Masuko  Ushioda 
and  Malcolm  Lowe.  He  has  performed  at  venues  including  NEC's  Jordan  Hall, 
Carnegie  Hall,  Boston  Symphony  Hall,  and  Ozawa  Hall  at  Tanglewood.  Liu  was 
the  associate  concertmaster  of  the  New  York  String  Seminar  Orchestra,  and  a 
fellow  at  Tanglewood  Music  Center.  He  performs  on  a  modern  violin  made  by 
Florian  Leonhard. 

Charlotte  MALIN,  Viola 

Charlotte  Malin  is  pursuing  a  Master's  degree  at  New  England  Conservatory.  She 
has  been  playing  viola  since  2013,  when  she  switched  from  violin  during  the 
final  year  of  her  undergraduate  study  at  Northwestern  University  with  Almita 
Vamos.  As  a  violist,  she  has  won  fellowships  with  A  Far  Cry  chamber  orchestra 
and  the  Tanglewood  Music  Center,  and  in  2014  was  awarded  the  grand  prize  in 
the  Musicians  Club  of  Women  Competition. 

Sonia  MANTELL,  Cello 

Sonia  Mantell  started  studying  cello  at  age  seven  with  her  mother  Emily  Lewis 
Mantell.  Sonia  received  her  Bachelor  of  Music  degree  studying  under  Natasha 
Brofsky  at  the  New  England  Conservatory  and  studied  with  Brant  Taylor  at  the 
DePaul  School  of  Music  for  her  Master's  degree.  Sonia  was  appointed  co¬ 
principal  cellist  with  the  Civic  Orchestra  of  Chicago  from  2014-2016.  She  has 
been  a  soloist  with  the  Chicago  Sinfonietta  and  the  recipient  of  the  2015  Tangle¬ 
wood  Samuel  Mayes  Memorial  Cello  Award. 

Miki  NAGAHARA,  Violin 

Miki  Nagahara  is  a  junior  dual-degree  student  at  Northwestern  University  study¬ 
ing  violin  performance  and  German.  She  currently  studies  with  Shmuel  Ashke- 
nasi  and  has  previously  studied  with  Almita  Vamos,  Peter  Zazofsky,  the  late  Ro¬ 
man  Totenberg,  John  Holland,  and  Esther  DeGrunigen.  An  active  member  of  the 
Bienen  Music  School  at  Northwestern,  Miki  has  served  as  concertmaster  of  the 
Northwestern  University  Chamber  Orchestra  and  concertmaster  of  the  Sym¬ 
phony  Orchestra. 
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Ariana  NELSON,  Cello 

Originally  from  Seattle,  Washington,  Ariana  Nelson  recently  completed  the 
first  year  of  her  Master's  Degree  at  the  Juilliard  school,  studying  with  Darrett 
Adkins.  She  received  third  Prize  at  the  Eisemann  Young  Artist  Competition  in 
January,  as  well  as  second  prize  at  the  National  MTNA  chamber  music  compe¬ 
tition  with  the  "Azure"  Quartet  in  March  of  2014.  Ariana  did  her  undergradu¬ 
ate  studies  at  Rice  University,  where  she  studied  cello  with  Norman  Fischer. 
This  is  her  second  summer  at  Tanglewood. 

Johanna  NOWIK,  Viola 

Johanna  Nowik,  nineteen,  began  her  viola  studies  four  years  ago,  and  has 
since  then  studied  with  Michael  Stewart  and  Brett  Deubner.  She  was  the 
grand  prize  recipient  in  both  the  Wharton  Music  Center  Young  Artist's  Award 
in  2014  and  the  New  Jersey  Youth  Symphony  Concerto  Competition  in  2015. 
As  a  chamber  musician  Johanna  has  worked  with  musicians  such  as  Arnold 
Steinhardt,  Philip  Setzer,  Fabio  Bidini,  and  Clive  Greensmith,  and  has  collabo¬ 
rated  in  recital  with  Martin  Beaver  and  Paul  Coletti.  Johanna  currently  attends 
the  Colburn  Conservatory  of  Music,  where  she  studies  with  Paul  Coletti. 

Jakob  Alfred  Paul  NIERENZ,  Cello 

Jakob  Nierenz,  born  in  Luneburg,  Germany,  began  studying  the  cello  at  age 
seven.  He  did  his  undergraduate  work  at  the  University  for  the  Arts  in  Bre¬ 
men.  Jakob  attended  the  TMC  for  the  first  time  in  2014,  where  meeting  Nor¬ 
man  Fischer  led  him  to  attend  the  Shepherd  School  of  Music  at  Rice  University 
in  Houston,  Texas.  Jakob  is  returning  to  Germany  after  his  first  year  in  Hous¬ 
ton  to  play  with  Ensemble  Reflektor,  of  which  he  is  a  co-founder,  an  ensemble 
that  focuses  on  new  ways  to  program  and  play  music  and  connect  with  audi¬ 
ences.  This  summer,  Jakob  will  be  a  third  year  Fellow  at  the  TMC. 

Charles  PAUL,  Double  Bass 

Charles  Paul  has  premiered  works  of  dance  with  music  by  Jon  Anderson  and 
Jae  Man  Joo,  received  first  prize  at  the  2016  Texas  Christian  University  Inter¬ 
national  Double  Bass  Competition  in  Fort  Worth,  and  performed  with  profes¬ 
sional  ensembles  such  as  the  New  World  Symphony,  Complexions  Ballet,  and 
Kinetic  Conductorless  Ensemble.  Paul  began  his  double  bass  career  at  the  age 
of  fourteen  under  the  guidance  of  Chicago  Symphony  Principal  Alex  Hanna. 
Paul  studies  with  Paul  Ellison  at  the  Shepherd  School  of  Music  at  Rice  Univer¬ 
sity. 
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Caleb  QUILLEN,  Double  Bass 

Caleb  Quillen  was  recently  a  Zubin  Mehta  Fellow  as  a  part  of  the  New  York 
Philharmonic  Global  Academy  where  he  worked  with  members  of  the  New 
York  Philharmonic.  Caleb  received  his  Bachelor's  degree  from  the  New  Eng¬ 
land  Conservatory  studying  with  Lawrence  Wolfe  of  the  Boston  Symphony 
Orchestra  and  Donald  Palma  of  the  Orpheus  Chamber  Orchestra.  Caleb  re¬ 
cently  graduated  with  his  Master's  degree  from  the  Shepherd  School  of  Music 
where  he  studied  with  Paul  Ellison.  Caleb  is  the  newest  member  of  the  Kansas 
City  Symphony  and  is  to  begin  with  them  in  September  of  2016. 

Emma  POWELL,  Violin 

Emma  Powell,  21,  is  a  junior  majoring  in  music  at  Princeton  University  where 
she  studies  with  Sunghae  Anna  Lim.  Emma  has  won  awards  in  several  compe¬ 
titions  including  the  Michigan  Pops  Orchestra  Concerto  Competition,  MASTA 
Competition,  Birmingham  Bloomfield  Symphony  Orchestra  Competition,  and 
the  Princeton  University  Orchestra  Concerto  Competition.  Emma  recently 
finished  a  fall  semester  abroad  at  the  Royal  College  of  Music  in  London,  where 
she  studied  violin  with  Yuri  Zhislin. 

August  RAMOS,  Double  Bass 

August  Ramos  is  beginning  his  senior  year  of  double  bass  studies  at  the  Shep¬ 
herd  School  of  Music  in  Houston  studying  with  Tim  Pitts.  He  has  been  a  soloist 
with  with  the  Pro  Arte  Chamber  Orchestra,  the  Boston  Philharmonic  Youth 
Orchestra,  and  the  Wellesley  Symphony  Orchestras,  and  a  prize  winner  in  solo 
competitions  including  the  Boston  Symphony  Orchestra  Concerto  Competi¬ 
tion,  the  Young  Artist  Competition  of  the  Philharmonic  Society  of  Arlington, 
YoungArts,  TCU  Double  Bass  Festival,  TexASTA  and  the  ASTA  national  solo 
competition. 

Jacob  SCHAFER,  Violin 

Jacob  Schafer  is  a  second-year  Master's  student  at  Rice  University,  studying 
violin  with  Paul  Kantor.  Originally  from  Nashville,  TN,  Jacob  graduated  from 
Yale  University  in  2015,  where  he  received  a  Bachelor  of  Arts  in  Music  and  in 
Ethics,  Politics,  and  Economics.  At  Yale,  he  studied  violin  with  Kyung  Yu  and 
was  concertmaster  of  the  Yale  Symphony  Orchestra.  Jacob  has  received  nu¬ 
merous  awards  and  honors  for  his  violin  playing,  including  performance  prizes 
from  the  Yale  Department  of  Music  and  first  prize  in  concerto  competitions  in 
both  Nashville  and  Connecticut. 
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Angela  Qianwen  SHEN,  Violin 

Angela  Qianwen  Shen,  born  in  Bengbu,  China,  holds  a  Bachelor  of  Music  de¬ 
gree  from  Shanghai  Conservatory,  an  Master  of  Music  degree  from  New  Eng¬ 
land  Conservatory  and  is  currently  pursuing  a  Graduate  Diploma  at  New  Eng¬ 
land  Conservatory  studying  with  Donald  Weilerstein.  She  is  a  member  of  Bos¬ 
ton  Philharmonic  Orchestra,  NEC  Philharmonic  Orchestra,  NEC  Chamber  Or¬ 
chestra,  Discovery  Ensemble  and  Atlantic  Symphony  Orchestra.  Angela  won 
second  prize  in  the  2013  Hudson  Valley  Philharmonic  String  Competition,  and 
has  been  invited  to  perform  in  Japan,  Romania,  and  Singapore. 

Zehao  SUN,  Viola 

Zehao  Sun  is  a  student  of  Roger  Tapping  at  the  New  England  Conservatory  of 
Music.  Born  in  Jiangsu  province,  China  in  1993,  Zehao  Started  playing  the  vio¬ 
lin  when  he  was  five,  and  viola  at  age  ten.  In  2007,  he  was  admitted  to  the 
Music  Middle  School  Affiliated  with  the  Shanghai  Conservatory  of  Music, 
studying  with  Li  Sheng.  Zehao  has  been  performing  recitals  every  year  at  NEC, 
and  in  a  concert  on  April  27  was  assistant  principal  of  the  viola  section  with 
NEC  Philharmonic. 

Heather  THOMAS,  Violin 

Violinist  Heather  Thomas  is  a  second  year  fellow  with  the  New  World  Sym¬ 
phony  and  a  third  year  Fellow  at  the  Tanglewood  Music  Center.  Her  solo  ap¬ 
pearances  include  performances  with  the  Bangor  Symphony  Orchestra  and  a 
performance  with  the  Maine  Pro  Musica  Ensemble.  Ms.  Thomas  received  a 
Bachelor  of  Music  degree  with  Sergiu  Schwartz  from  Columbus  State  Univer¬ 
sity's  Schwob  School  of  Music  and  a  Master  of  Music  degree  with  Kathleen 
Winkler  from  Rice  University's  Shepherd  School  of  Music. 

Kurt  TSENG,  Viola 

From  Canton,  Ml,  Kurt  Tseng  currently  resides  in  Bloomington,  IN,  where  he  is 
pursuing  a  Master's  degree  in  Viola  Performance  at  the  Indiana  University 
Jacobs  School  of  Music  under  the  instruction  of  Ed  Gazouleas.  Kurt  completed 
his  undergraduate  studies  in  the  Greater  Boston  area,  and  holds  a  Bachelor  of 
Arts  in  Biology  from  Tufts  University  and  a  Bachelor  of  Music  from  the  New 
England  Conservatory.  Previous  teachers  include  Martha  Strongin  Katz  and 
Patricia  Pats  Gurin. 
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Pete  WALSH,  Double  Bass 

Growing  up  in  Dallas,  Texas,  Pete  was  encouraged  to  play  bass  by  his  father,  a 
jazz  guitar  player.  Currently  Pete  is  studying  double  bass  at  Boston  University 
with  members  of  the  Boston  Symphony  Orchestra.  Outside  of  BU  Pete  pre¬ 
forms  regularly  with  the  Boston  Philharmonic  Orchestra  and  Atlantic  Sym¬ 
phony  Orchestra. 

Hangchen  XIAO,  Violin 

Hangchen  Xiao  is  a  student  at  the  Peabody  Conservatory  in  the  Master's  de¬ 
gree  program,  and  graduated  with  a  Bachelor's  degree  from  the  Central  Con¬ 
servatory  of  Music  in  Beijing.  She  is  now  studying  with  Herbert  Greenberg  and 
is  concertmaster  of  Peabody  Symphony  Orchestra.  In  March  2016,  Hangchen 
won  first  place  in  the  Mary  Graham  Lasley  Competition. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Wednesday,  July  6,  8pm 
Vocal  Recital 

Music  of  BOULANGER,  CLARKE,  CRAWFORD  SEEGER, 
MENDELSSOHN,  and  SCHUMANN 

Saturday,  July  9,  6pm  S 

Prelude  Concert 
LOEFFLER  Quatre  Poemes 
PART  Es  sang  vor  langen  Jahren 
GOLIJOV  Lua  Descolorida 
ROCHBERG  Quartet  No.  7 

Sunday,  July  10, 10am 

Chamber  Concert 
BARBER  Summer  Music 
GUASTAVINO  Romance 
CORIGLIANO  Kaleidoscope 
VARESE  Octandre 
CHIAPPETTA  ...and  again... 

KAPLAN  Mechanizmo 
CRUMB  American  Songbook  IV 
BRITTEN  Canticle  III:  Still  Falls  the  Rain 

Sunday,  July  10, 8pm 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Jacques  Lacombe,  Conductor 
TMC  Conducting  Fellows 

BERNSTEIN  Three  Dance  Episodes  from  On  the  Town 
SCHUMAN  Symphony  No.  3 
RIMSKY-KORSAKOV  Capriccio  espahol 
TCHAIKOVSKY  Romeo  and  Juliet 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

X  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Saturday,  July  16,  6pm  S 
Prelude  Concert 
CAPLET  Conte  fantastique 
COPLAND  Nonet  for  Strings 
EISLER  Nonet  No.  2 

Sunday,  July  17, 10am 

Chamber  Music 

Works  by  MENDELSSOHN,  BEETHOVEN, 

PRITCHARD,  and  PROKOFIEV 

Monday,  July  18,  6pm  X 

Vocal  Prelude  Concert 
SILVER  Songs  from  Beauty  Intolerable 
BOWLES  Songs 

VERCOE  Irreveriesfrom  Sappho 
GUASTAVINO  Seis  Condones  de  cuna 
GRAINGER  Brigg  Fair 

Monday,  July  18,  8pm 

The  Daniel  Freed  and  Shirlee  Cohen  Freed  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Christoph  von  Dohnanyi,  Conductor 
TMC  Conducting  Fellows 
Richard  Sebring,  Horn 

WAGNER  "Dawn"  and  "Siegfried's  Rhine  Journey"  from  Gotterdammerung 

STRAUSS  Horn  Concerto  No.  1 
BEETHOVEN  Symphony  No.  3  in  E-flat,  Eroica 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is 
prohibited. 
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Tanglewood  Music  Center  Fellows 
Vocal  Concert 

Wednesday,  July  6,  2016  at  8:00PM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


SrtJI  OZAWA  HAU 


The  performers  kindly  ask  that  you  withhold  your  applause 
until  the  end  of  each  song  group. 

Please  turn  pages  quietly. 

Fanny  Mendelssohn  Hensel  Sechs  Lieder,  Op.  7 
(1805-1847) 

Nachtwanderer 

Erwin 

Fruhling 

Du  Bist  die  Ruh 

Bitte 

Dein  ist  mein  Herz 

Elizabeth  Fischborn,  soprano 
Joshua  Marzan,  piano 

Le  Couteau 
C'etait  en  juin 
Doute 
L'echange 
Chanson 


Nadia  Boulanger 

(1887-1979) 


Keith  Colclough,  bass-baritone 
James  Maverick,  piano 


Clara  Wieck  Schumann  Ich  stand  in  dunklen  Traumen 

(1819-1896)  Sie  liebten  sich  beide 

Er  ist  gekommen 
Liebst  du  um  Schonheit 
Warum  willst  du  and' re  fragen 
Der  Mond  kommt  still  gegangen 
Die  stille  Lotosblume 
Die  Lorelai 

Adriana  Velinova,  soprano 
Sarah  Tuttle,  soprano 
James  Maverick,  piano 


Intermission 


Rebecca  Clarke 

(1886-1979) 

Infant  Joy 

Shy  One 

Down  by  the  Salley  Gardens 

Tiger,  Tiger 

Eight  o'clock 

Daveed  Buzaglo,  tenor 

Dan  Overly,  piano 

Ruth  Crawford  Seeger 

(1901-1953) 

Five  Songs  to  Poems  by  Carl  Sandburg 

Home  Thoughts 

White  Moon 

Joy 

Loam 

Sunsets 

Fleur  Barron,  mezzo-soprano 

Eri  Nakamura,  piano 

Lili  Boulanger 

(1893-1918) 

from  Clairieres  dans  le  del  (1914) 

Elle  etait  descendue  au  bas  de  la  prairie 

Elle  est  gravement  gaie 

Les  lilas  qui  avaient  fleuri 

Deux  ancolies 

Si  tout  ceci  n'est  qu'un  pauvre  reve 

Nous  nous  aimerons  tant 

Parfois,  je  suis  triste 

Je  garde  une  medaille  d'elle 

Un  poete  disait 

Au  pied  de  mon  lit 

Sophia  Burgos,  soprano 

Quinn  Middleman,  mezzo-soprano 

Dan  Overly,  piano 

The  coaches  for  this  concert  include  TMC  Faculty  Members  Margo  Garrett,  Alan  Smith, 

Sanford  Sylvan,  and  Dawn  Upshaw. 


Texts  and  Translations 

Unless  otherwise  noted,  translations  by  the  individual  performers 


Fanny  Mendelssohn  Hensel 

Sechs  Lieder 

Nachtwanderer 

Night  Wanderer 

Ich  wandre  durch  die  stille  Nacht, 

Da  schleicht  der  Mond  so  heimlich  sacht 

Oft  aus  der  dunkeln  Wolkenhulle. 

Und  hin  und  her  im  Thai, 

Erwacht  die  Nachtigall 

Dann  wieder  alles  grau  und  stille. 

1  wander  through  the  still  night. 

There  the  soft  moon  secretly  creeps 

Often  out  of  its  dark  veil  of  cloud. 

And  to  and  fro  in  the  dale 

The  nightingale  awakens. 

Then  again  all  is  gloomy  and  still. 

0  wunderbarer  Nachtgesang, 

Von  fern  im  Land  der  Strome  Gang, 
LeisSchauern  in  den  dunkeln  Baumen. 

Irrst  die  Gedanken  mir, 

Mein  wirres  Singen  hier, 

1st  wie  ein  Rufen  nur  aus  Traumen. 

Oh,  wonderful  night  song. 

From  faraway  in  the  countryside  the  course  of  the  rive 
A  quiet  shuddering  in  the  dark  trees. 

You  wander  through  my  thoughts, 

My  confused  singing  here. 

Is  like  a  calling  just  out  of  dreams. 

—Joseph  Freiherr  von  Eichendorff 


Erwin 

Erwin 

Ihr  verblijhet,  siisse  Rosen, 

Meine  Liebe  trug  euch  nicht; 

Bliihet,  ach!  Dem  Hoffnungslosen, 
dem  der  Gram  die  Seele  bricht! 

Der  auf  erste  Knospchen  lauernd 

Frtih  zu  seinem  Garten  ging; 

Ach  der  Tage  denk  ich  traurend, 

Als  ich  Engel  an  dir  hing. 

You  wilt,  sweet  roses, 

My  beloved  did  not  carry  you; 

Bloom,  oh!  for  the  hopeless  one. 

For  the  one  whose  soul  is  cracked  by  sorrow. 

Waiting  upon  the  first  little  bud 

As  he  went  early  to  his  garden, 

1  think  mournfully  on  those  former  days. 

When  1  as  an  angel  hung  upon  you. 

Alle  Bliiten,  alle  Fruchte 

Noch  zu  deinen  Fijssen  trug 

Und  vor  deinem  Angesichte 

Hoffnung  mir  im  Herzen  schlug. 

Ihr  verbluhet,  susse  Rosen, 

Meine  Liebe  trug  euch  nicht; 

Bliihet,  ach!  Dem  Hoffnungslosen, 
dem  der  Gram  die  Seele  bricht. 

All  the  blossoms,  all  the  fruit 

That  1  continued  to  lay  at  your  feet. 

And  in  anticipation  of  your  presence, 

Hope  beat  in  my  heart. 

You  wilt,  sweet  roses, 

My  beloved  did  not  carry  you; 

Bloom,  oh!  for  the  hopeless  one. 

For  the  one  whose  soul  is  cracked  by  sorrow. 

Johann  Wolfgang  von  Goethe 


Fruhling 

Spring 

Uebern  Garten  durch  die  Liifte, 

Hor'  ich  Wandervogel  ziehn, 

Das  bedeutet  Fruhlingsdiifte, 

Alles  fangt  schon  an  zu  bliihn. 

Over  the  garden  through  the  air 

1  hear  the  wandering  bird  pass, 

That  signifies  the  scents  of  spring, 

Everything  already  begins  to  bloom. 

...continues 


Texts  and  Translations  Cont'd 


Jauchzen  mocht'  ich,  mochte  weinen, 

Lenz  und  Liebe  muss  das  sein! 

Alle  Wunder  wieder  scheinen 

Mit  dem  Monden  glanz  herein. 

1  want  to  rejoice,  1  want  to  weep, 

It  must  be  spring  and  love! 

All  the  wonders  again 

Appear  here  in  the  gleam  of  the  moon. 

Und  der  Mond,  die  Sterne  sagen, 

Und  in  Traume  rauscht  der  Hain, 

Und  die  Nachtigallen  schlagen: 

Sie  ist  dein,  ja  sie  ist  dein! 

The  moon  and  stars  say  it, 

And  in  dreams  the  forest  rustles  it. 

And  the  nightingale  warbles  it: 

She  is  yours,  she  is  yours! 

—  Joseph  Freiherr  von  Eichendorff 


Du  Bist  die  Ruh 

You  are  Peace 

Du  bist  die  Ruh, 

Der  Friede  mild, 

Die  Sehnsucht  du 

Und  was  sie  stillt. 

You  are  peace. 

Gentle  quietude. 

You  are  longing. 

And  what  eases  it. 

Ich  weihe  dir 

Voll  Lust  und  Schmerz 

Zur  Wohnung  hier 

Mein  Aug  und  Herz. 

1  consecrate  to  you 

My  eyes  and  heart 

As  a  dwelling, 

Full  of  joy  and  pain. 

Kehr  ein  bei  mir, 

Und  schlied  du 

Still  hinter  dir 

Die  Pforten  zu. 

Return  to  me, 

And  close 

Quietly  behind  you 

The  gates. 

Treib  andern  Schmerz 

Aus  dieser  Brust! 

Voll  sei  dies  Herz 

Von  deiner  Lust. 

Chase  other  pain 

Out  of  my  breast, 

That  my  heart  may  be  full 

Of  your  joy. 

Dies  Augenzelt 

Von  deinem  Glanz 

Allein  erhellt, 

0  full  es  ganz! 

This  tabernacle  of  my  eyes, 

With  your  glance  alone 

Is  illuminated. 

Oh,  fill  me  completely. 

—  Friedrich  Ruckert 


Bitte 

Plea 

Weil'  auf  mir,  du  dunkles  Auge, 

Ube  deine  ganze  Macht, 

Ernste,  milde,  traumereiche, 

Unergriindlich  siilie  Nacht. 

Linger  upon  me,  you  dark  eyes, 

Focus  your  entire  power, 

Earnest,  mild,  dreamy, 

Unfathomable  sweet  night. 

Nimm  mit  deinem  Zauberdunkel 

Diese  Welt  von  hinnen  mir, 

DaR  du  iiber  meinem  Leben 

Einsam  schwebest  fur  und  fur. 

With  your  magical  darkness 

Take  this  world  away  from  me 

So  that  you  alone  float  over  my  life 

Always  and  forever. 

—  Nikolaus  Lenau 


Texts  and  Translations  Cont'd 


Dein  ist  mein  Herz 

Yours  is  my  heart 

Dein  ist  mein  Herz, 

Mein  Schmerz  dein  eigen, 

Und  alle  Freuden,  die  es  sprengen; 

Dein  ist  der  Wald, 

Mit  alien  Zweigen, 

Den  Bliiten  alien  und  Gesangen. 

Yours  is  my  heart. 

My  pain  your  own. 

And  all  the  joy  that  springs  forth; 

Yours  is  the  forest. 

With  all  the  branches, 

With  all  the  blossoms  and  songs. 

Dein  ist  mein  Herz, 

Mein  Schmerz  dein  eigen. 

Das  Liebste,  was  ich  mag  erbeuten 

Mit  Kiedern,  die  mein  Herz  entfiihrten, 

Ist  mir  ein  Wort,  daft  sie  dich  freuten, 

Ein  stummer  Blick,  daft  sie  dich  ruhrten. 

Yours  is  my  heart, 

My  pain  your  own. 

The  most  beloved  thing  that  1  could  gain. 

In  songs  that  captured  my  heart, 

Is  the  one  word  to  me  that  they  delighted  you, 
One  silent  glance,  that  they  moved  you. 

—  Nikolaus  Lenau 


Nadia  Boulanger 

Le  Couteau 

J'ai  un  couteau  dans  I'coeur 
— Une  belle,  une  belle  I'a  plante— 

J'ai  un  couteau  dans  I'coeur 

Et  ne  peux  pas  I'oter. 

1  have  a  knife  in  my  heart 
—A  beauty,  a  beauty  put  it  there— 

1  have  a  knife  in  my  heart 

And  it  cannot  be  pulled  out. 

C'couteau,  c'est  I'amour  d'elle 
— Une  belle,  une  belle  I'a  plante— 

Tout  mon  coeur*  sortirait 

Avec  tout  mon  regret. 

This  knife,  it  is  my  love  of  her 
—A  beauty,  a  beauty  put  it  there— 

All  my  heart  will  be  taken 

With  all  my  regret. 

II  y  faut  un  baiser 
—  Une  belle,  une  belle  I'a  plante— 

Un  baiser  sur  le  coeur 

Mais  ell'  ne  veut  pas  I'donner 

It  must  be  a  kiss  to  heal  me 

A  beauty,  a  beauty  put  it  there. 

A  kiss  on  my  heart 

But  she  does  not  want  to  give  it. 

Couteau,  reste  en  mon  coeur 

Si  la  plus  bell  t'y  a  plante! 

J'veux  bien  me  mourir  d'elle, 

Mais  j'veux  pas  I'oublier! 

Knife,  remain  in  my  heart 

Since  the  most  beautiful  one  put  it  there! 

1  so  wish  to  die  for  her. 

But  1  wish  not  to  forget  her! 

*originally  sang  (blood) 

—  Camille  Mauclair 


Texts  and  Translations  Cont'd 


Nadia  Boulanger  (Cont'd) 

C'etait  en  juin 

C'etait  en  juin,  dans  le  jardin, 

C'etait  notre  heure  et  notre  jour; 

Et  nos  yeux  regardaient,  avec  un  tel  amour, 

Les  choses, 

Qu'il  nous  semblait  que  doucement  s'ouvraient 
Et  nous  voyaient  et  nous  aimaient 
Les  roses. 

Le  ciel  etait  plus  pur  qu'il  ne  le  fut  jamais: 

Les  insects  et  les  oiseaux 
Volaient  dans  Tor  et  dans  la  joie 
D'un  air  frele  comme  la  soie; 

Et  nos  baisers  etaient  si  beaux 

Qu'ils  exaltaient  et  la  lumiere  et  les  oiseaux. 

On  eOt  dit  un  bonheur  qui  tout  a  coup  s'azure 

Et  veut  le  ciel  entier  pour  resplendir; 

Toute  la  vie  entrait,  par  de  douces  brisures, 
Dans  notre  etre,  pour  le  grandir. 

Et  ce  n'etaient  que  cris  invocatoires, 

Et  fous  elans  et  prieres  et  voeux, 

Et  le  besoin,  soudain,  de  recreer  des  dieux, 

Afin  de  croire. 

—Emile  Verhaeren 


Doute 

II  y  a  si  longtemps 

Que  ton  ame  est  en'  chemin, 

A  ce  que  m'ont  dit  les  anges, 

Vers  moi  qui  Tattends 
En  joignant  les  mains, 

II  y  a  si  longtemps 
Que  peut-etre  elle  perdit  la  route 
Puisque  je  ne  vois  rien 
Au  lointain  des  quatre  chemins 
Qui  font  croix  au  carrefour  du  doute. 


It  was  in  June,  in  the  garden. 

It  was  our  hour  and  our  day; 

And  our  eyes  looked  upon,  with  such  love, 

The  things, 

Which  seemed  for  us  to  gently  open  themselves 
And  they  saw  and  loved  us 
The  roses. 

The  sky  was  purer  than  ever  before: 

The  insects  and  birds 
Flew  in  the  gold  and  in  the  joy 
Of  an  air  frail  like  silk; 

And  our  kisses  were  so  beautiful 
That  they  exulted  as  did  the  light  and  the  birds. 
One  could  say  that  our  happiness  suddenly  turned 
the  sky  blue. 

And  caused  the  sky  to  become  resplendent; 

All  life  entered,  through  soft  breaks, 

Into  our  being,  in  order  to  expand  us. 

And  there  was  nothing  but  cries  of  invocation, 

And  wild  outbursts  and  prayers  and  wishes. 

And  the  need,  suddenly,  to  recreate  the  gods, 

In  order  to  believe. 


It  has  been  so  long 

That  your  soul  has  been  roaming, 

So  the  angels  told  me, 

On  its  way  to  me  who  waits 
With  praying  hands. 

It  has  been  so  long 
That  perhaps  it  lost  its  way 
Since  I  cannot  see  anything 
In  the  distance  where  four  roads 
Meet  at  the  crossroads  of  doubt. 


...continues 


Texts  and  Translations  Cont'd 


Void  venir  le  souffle  froid 

Qui  chasse  oiseaux,  soleil  et  branches,* 

Et  ramene  brouillard  et  nuit+ 

Sur  mon  espoir  et  sur  ma  foi: 

Faudra-t-il  m'en  aller 
comme  un  qui  n'attend  plus 
Et  s'en  retourne,  en  la  nullite  de  la  nuit 
Vers  la  maison  et  vers  I'ennui? 

‘originally  feuilles  (leaves) 

+originally  deuil  (mourning) 

—  Camille  Mauclair 

Nadia  Boulanger  (Cont'd) 

L'echange 

Lorsqu'il  fut  ivre  et  desole 

D' avoir  donne  le  plus  beau  de  son  ame 

A  des  gens  mediants  ou  presses, 

II  donna  le  reste  a  une  pauvre  femme 
Qui  lui  donna  la  sienne  en  echange, 

La  sienna  pure  comme  un  ange. 

Echange,  triste  echange, 

Anneau  de  fer  contre  anneau  d'or. 

Lorsqu'il  eut  bien  pleure  sur  ses  genoux, 
Lorsqu'elle  eut  dit  tous  ses  mots  doux 
— Ceux  qu'elle  avait  appris  dans  son  enfance 
Ou  devines  dans  la  douleur,  — 

II  s'en  alia  chanter  ailleurs, 

En  quittant  sa  pauvre  amante 
Qui  mourut  de  son  attente 
Et  le  benit  en  derniere  heure: 

Echange,  triste  echange, 

II  la  pleura*  comme  un  ange, 

—Anneau  de  fer  contre  anneau  d'or  — 
Comme  s'il  I'aimait  encor... 

‘originally  chanta  (sang) 

—  Camille  Mauclair 

Chanson 

Les  lilas  sont  en  folie. 

Cache  cache 

Et  les  roses  sont  jolies, 

Cachez-vous. 

Tirez  les  rideaux,  tirez  les  rideaux! 

Et  sous  les  vertes  feuilles 
Cachez-vous!  Ah  ah!  Ah  ah!  Ah  ah! 


Here  comes  the  cold  breath 
That  chases  birds,  sun  and  branches. 
And  returns  fog  and  night 
To  my  hope  and  to  my  faith: 

Must  I  go 

Like  one  who  could  no  longer  wait 
And  return  in  the  dead  of  night 
Towards  home  and  boredom? 


When  he  was  drunk  and  sorry 

For  having  given  the  better  part  of  his  soul 

To  wicked  or  hurried  people, 

He  gave  what  was  left  to  a  poor  woman 
Who  gave  him  hers  in  exchange, 

Hers  as  pure  as  an  angel's. 

Exchange,  sad  exchange, 

An  iron  ring  for  a  golden  ring. 

When  he  had  cried  much  on  his  knees. 
When  she  had  said  many  sweet  words 
—Those  she  had  learned  in  her  childhood 
Or  had  divined  when  in  pain,  — 

He  took  the  song  elsewhere. 

Leaving  his  poor  lover 

To  die  from  waiting  for  him 

She  blessed  him  in  her  last  hours: 

Exchange,  sad  exchange, 
he  cried  for  her  like  an  angel, 

—An  iron  ring  for  a  golden  ring— 

As  if  he  still  loved  her... 


Lilacs  are  folly, 

Hide  and  seek 

And  the  roses  are  pretty. 

Hide  yourself. 

Draw  the  curtains,  draw  the  curtains! 
And  under  the  green  leaves 
Hide  yourself!  Ah  ah!  Ah  ah! 


...continues 
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Lilas  et  rosier  Ah  ah! 

La  belle.  Ah  ah!  Ah  ah! 

La  plus  belles,  c'est  toi! 

Lilacs  and  rosebushes  ah  ah! 

The  beautiful,  ah  ah!  Ah  ah! 

The  most  beautiful,  is  you! 

Beaux  seigneurs  et  dames  belles, 

Aime,  aime,  Dans  vos  atours  de  dentelles 
Aimez-vous. 

Handsome  lords  and  beautiful  ladies. 

Love,  love,  in  your  finery  of  lace 

Be  in  Love. 

Tirez  les  rideaux,  tirez  les  rideaux! 

Qui  voudra  de  mon  ame? 

Draw  the  curtains,  draw  the  curtains! 

Who  wants  my  soul? 

Aimez-vous!  Ah  ah!  Ah  ah!  Ah  ah! 

Amours  er  baiser,  ah  la  belle 

Ah  ah!  Ah  La  plus  belle  c'est  toi! 

Be  in  Love!  Ah  ah!  Ah  ah!  Ah  ah! 

Love  and  kisses,  ah  the  beautiful 

Ah  ah!  The  most  beautiful  is  you! 

—  Georges  Delaquys 


Clara  Wieck  Schumann 

Ich  stand  in  dunklen  Traumen 

Ich  stand  in  dunklen  Traumen 

Und  starrte  ihr  Bildnis  an, 

Und  das  geliebte  Antlitz 

Heimlich  zu  leben  begann. 

1  stood  in  darkened  dreams 

And  stared  at  her  portrait 

While  her  beloved  face  was 

Secretly  coming  to  life. 

Urn  ihre  Lippen  zog  sich 

Ein  Lacheln  wunderbar, 

Und  wie  von  Wehmutstranen 

Erglanzte  ihr  Augenpaar. 

Around  her  lips  there  bloomed 

A  marvelous  smile, 

And  teardrops  of  melancholy 

Gleamed  in  her  eyes. 

Auch  meine  Tranen  flossen 

Mir  von  den  Wangen  herab— 

Und  ach,  ich  kann's  nicht  glauben, 

Dali  ich  dich  verloren  hab! 

In  return  my  tears  welled  up 

And  flowed  down  my  cheeks— 

Ah,  1  can  never  believe 

That  1  have  lost  you  forever! 

—Heinrich  Heine 


Sie  liebten  sich  beide 

Sie  liebten  sich  beide, 

Doch  keiner  wollt'  es  dem  andern  gestehn; 

Sie  sahen  sich  an  so  feindlich, 

Und  wollten  vor  Liebe  vergehn. 

They  once  loved  each  other. 

But  neither  would  confess  to  the  other; 

They  looked  at  each  other  maliciously, 

Yet  would  melt  away  in  love. 

Sie  trennten  sich  endlich 

Und  sah'n  sich  nur  noch  zuweilen  im  Traum; 
Sie  waren  langst  gestorben 

Und  wuliten  es  selber  kaum. 

they  parted  in  the  end 

And  rarely  came  face  to  face  in  dreams; 

They  had  vanished  long  ago  from  life 

And  hardly  ever  knew  it  for  themselves. 

Texts  and  Translations  Cont'd 


Clara  Wieck  Schumann  (Cont'd) 

Er  ist  gekommen 

Er  ist  gekommen 

In  Sturm  und  Regen, 

Ihm  schlug  beklommen 

Mein  Herz  entgegen. 

Wie  konnt1  ich  ahnen, 

Dafi  seine  Bahnen 

Sich  einen  sollten  meinen  Wegen? 

He  came 

in  storm  and  rain, 
and  my  anxious  heart 
beat  against  his. 
how  could  1  have  known, 
that  his  path 

should  unite  itself  with  mine? 

Er  ist  gekommen 

In  Sturm  und  Regen, 

Er  hat  genommen 

Mein  Herz  verwegen. 

Nahm  er  das  meine? 

Nahm  ich  das  seine? 

Die  beiden  kamen  sich  entgegen. 

He  came 

in  storm  and  rain, 
boldly  he 
stole  my  heart. 

Did  he  take  mine? 

Did  1  take  his? 

Both  came  together. 

Er  ist  gekommen 

In  Sturm  und  Regen. 

Nun  ist  gekommen 

Des  Fruhlings  Segen. 

Der  Freund  zieht  weiter, 

Ich  seh‘  es  heiter, 

Denn  er  bleibt  mein  auf  alien  Wegen. 

He  came 

in  storm  and  rain. 

Now  the  blessing 

Of  spring  has  come 

My  love  travels  far  away, 

1  watch  with  cheer, 

for  he  remains  mine  on  any  road. 

— F.  Ruckert 


Liebst  du  um  Schonheit 

Liebst  du  um  Schonheit, 

0  nicht  mich  liebe! 

Liebe  die  Sonne, 

Sie  tragt  ein  gold’nes  Haar! 

If  you  love  for  beauty. 

Oh  do  not  love  me! 

Love  the  sun, 

It  has  gold  hair! 

Liebst  du  um  Jugend, 

0  nicht  mich  liebe! 

Liebe  den  Fruhling, 

Der  jung  ist  jedes  Jahr! 

If  you  love  for  youth. 

Oh  do  not  love  me! 

Love  the  spring-time 

That  is  young  every  year! 

Liebst  du  um  Schatze, 

0  nicht  mich  liebe. 

Liebe  die  Meerfrau, 

Sie**  hatviel  Perlen  klar. 

If  you  love  for  wealth. 

Oh  do  not  love  me! 

Love  the  mermaid, 

Who  has  many  clear  pearls! 

Liebst  du  um  Liebe, 

0  ja,  mich  liebe! 

Liebe  mich  immer, 

Dich  lieb1  ich  immerdar. 

If  you  love  for  love, 

Oh  yes,  love  me! 

Love  me  forever; 

1  will  love  you  forevermore! 

— F.  Ruckert 


Texts  and  Translations  Cont'd 


Clara  Wieck  Schumann  (Cont'd) 
Warum  willst  du  and' re  fragen 

Warum  willst  du  and’re  fragen. 

Die's  nicht  meinen  treu  mit  dir? 

Glaube  nicht,  als  was  dir  sagen 
Diese  beiden  Augen  hier! 

Glaube  nicht  den  fremden  Leuten, 

Glaube  nicht  dem  eignen  Wahn; 

Nicht  mein  Tun  auch  sollst  du  deuten, 
Sondern  sieh  die  Augen  an! 

Schweigt  die  Lippe  deinen  Fragen, 

Oder  zeugt  sie  gegen  mich? 

Was  auch  meine  Lippen  sagen, 

Sieh  mein  Aug',  ich  Hebe  dich! 

— F.  Ruckert 

Der  Mond  kommt  still  gegangen 

Der  Mond  kommt  still  gegangen 
mit  seinem  gold'nen  Schein, 
da  schlaft  in  holdem  Prangen 
die  miide  Erde  ein. 

Und  auf  den  Luften  schwanken 
aus  manchem  treuen  Sinn 
viel  tausend  Liebesgedanken 
uber  die  Schlafer  hin. 

Und  drunten  im  Tale,  da  funkeln 
die  Fenster  von  Liebchens  Haus; 
ich  aber  blicke  im  Dunkeln 
still  in  die  Welt  hinaus. 

—  Emanuel  Geibel 

Die  stille  Lotosblume 

Die  stille  Lotosblume 
steigt  aus  dem  blauen  See, 
die  Blatter  flimmern  und  blitzen, 
der  Kelch  ist  weift  wie  Schnee. 

Da  giedt  der  Mond  vom  Himmel 
all  seinen  gold'nen  Schein, 
giedt  alle  seine  Strahlen 
in  ihren  Scholl  hinein. 


Why  do  you  want  to  question  others, 
Who  are  not  truthful  with  you? 

Believe  nothing  but  what 
These  two  eyes  say! 

Don't  believe  strange  people. 

Don't  believe  peculiar  fancies; 

Even  my  actions  you  shouldn’t  interpret, 
Just  look  in  these  eyes! 

Will  those  lips  silence  your  questions. 

Or  turn  them  against  me? 

Whatever  my  lips  may  say, 

See  my  eyes:  I  love  you! 


The  moon  peacefully  rises 

with  all  its  golden  shine, 

there  falls  asleep  in  wondrous  shimmer 

the  weary  earth  below. 

And  upon  the  drifting  breezes 
from  many  faithful  hearts, 
true  loving  thoughts  by  thousands 
fall  over  the  sleeping  ones. 

And  down  in  the  valley,  there  twinkles 
the  light  of  my  lover's  home; 
but  I  gaze  through  the  still  darkness 
silently  out  into  the  world. 


The  silent  lotus  blossom 
sprouts  from  the  blue  lake, 
its  leaves  shimmer  and  sparkle, 
its  bud  is  white  as  snow. 

The  moon  pours  down  from  heaven 
all  of  its  golden  shine, 
and  pours  all  its  golden  moonbeams 
into  her  fruitful  womb. 


...continues 


Texts  and  Translations  Cont'd 


Im  Wasser  um  die  Blume 
kreiset  ein  weiRer  Schwan 
er  singt  so  suR,  so  leise 
und  schaut  die  Blume  an. 

In  the  waters  around  the  blossom 
circles  a  swan  whiter  than  the  snow; 
it  sings  so  sweetly,  so  softly 
and  gazes  upon  the  bloom. 

Er  singt  so  suR,  so  leise 
und  will  im  Singen  vergehn. 

0  Blume,  weiRe  Blume, 
kannst  du  das  Lied  verstehn? 

It  sings  so  sweetly,  so  softly 
and  would  perish  in  song. 

0  blossom,  whitest  blossom, 

could  you  perceive  the  meaning  of  that  song? 

—  Emanuel  Geibel 


Clara  Wieck  Schumann  (Cont'd) 

Die  Lorelei 

Ich  weiR  nicht,  was  soil  es  bedeuten 

Dali  ich  so  traurig  bin; 

Ein  Marchen  aus  alten  Zeiten 

Das  kommt  mir  nicht  aus  dem  Sinn. 

1  am  not  sure  of  the  reason 

That  1  am  so  sad  and  distressed; 

A  tale  known  for  many  years 

Will  not  allow  my  senses  peace. 

Die  Luft  ist  kiihl  und  es  dunkelt, 

Und  ruhig  flieRt  der  Rhein; 

Der  Gipfel  des  Berges  funkelt 

Im  Abendsonnenschein. 

The  air  is  cool;  and  twilight  descends 

And  the  Rhine  flows  quietly; 

The  mountain  summits  sparkle 

In  the  evening  sun. 

Die  schonste  Jungfrau  sitzet 

Dort  oben  wunderbar, 

Ihr  goldnes  Geschmeide  blitzet 

Sie  kammt  ihr  goldenes  Haar. 

The  fairest  of  maiden's  sits 

Up  above,  wondrously. 

Her  golden  treasure  shines 

She’s  combs  her  golden  hair. 

Sie  kammt  es  mit  goldenem  Kamme 

Und  singt  ein  Lied  dabei; 

Das  hat  eine  wundersame 

Gewaltige  Melodei. 

She  combs  it  with  a  golden  comb 

And  as  she  does,  sings  a  song; 

A  melody, 

Strange  and  powerful. 

Den  Schiffer  im  kleinen  Schiffe 
ergreift  es  mit  wildem  Weh, 

Er  schaut  nicht  die  Felsenriffe, 

Er  schaut  nur  hinauf  in  die  Hoh. 

The  boatman  in  his  little  boat 

Is  seized  with  wild  longing, 

He  doesn't  see  the  rocky  reefs. 

He  only  looks  up  to  the  heights. 

Ich  glaube,  die  Wellen  verschlingen 

Am  Ende  Schiffer  und  Kahn; 

Und  das  hat  mit  ihrem  Singen 

Die  Lorelei  getan. 

1  fear  that  the  waves  will  fling 

Both  ship  and  shipman  to  their  end; 

That  must  have  been  what  the  Lorelei 

Intended  with  her  singing. 

*:  orig.  "entglommen" 

**:  orig.  "Die" 

—  Heinrich  Heine 

Texts  and  Translations  cont'd 

Rebecca  Clarke 
Infant  Joy 

'I  have  no  name 
I  am  but  two  days  old.—' 

What  shall  I  call  thee? 

'I  happy  am 
Joy  is  my  name,—' 

Sweet  joy  befall  thee! 

Pretty  joy! 

Sweet  joy  but  two  days  old. 

Sweet  joy  I  call  thee; 

Thou  dost  smile. 

I  sing  the  while 
Sweet  joy  befall  thee. 

—William  Blake 


Shy  One  (To  an  isle  in  the  water) 

Shy  one,  shy  one, 

Shy  one  of  my  heart. 

She  moves  in  the  firelight 
Pensively  apart. 

She  carries  in  the  dishes. 

And  lays  them  in  a  row. 

To  an  isle  in  the  water 
With  her  would  I  go. 

She  carries  in  the  candles. 

And  lights  the  curtained  room. 

Shy  in  the  doorway 
And  shy  in  the  gloom; 

And  shy  as  a  rabbit. 

Helpful  and  shy. 

To  an  isle  in  the  water 
With  her  would  I  fly. 


—  William  Butler  Yeats 


Texts  and  Translations  cont'd 


Rebecca  Clarke  (Cont'd) 

Down  by  the  Salley  Gardens 

Down  by  the  salley  gardens 
My  love  and  I  did  meet; 

She  passed  the  salley  gardens 
With  little  snow-white  feet. 

She  bid  me  take  love  easy, 

As  the  leaves  grow  on  the  tree; 

But  I,  being  young  and  foolish, 

With  her  would  not  agree. 

In  a  field  by  the  river 
my  love  and  I  did  stand, 

And  on  my  leaning  shoulder 
she  laid  her  snow-white  hand. 

She  bid  me  take  life  easy, 

As  the  grass  grows  on  the  weirs; 

But  I  was  young  and  foolish. 

And  now  am  full  of  tears. 

—  William  Butler  Yeats 

Tiger  Tiger 

TygerTyger,  burning  bright, 

In  the  forests  of  the  night; 

What  immortal  hand  or  eye, 

Could  frame  thy  fearful  symmetry? 

In  what  distant  deeps  or  skies. 

Burnt  the  fire  of  thine  eyes? 

On  what  wings  dare  he  aspire? 

What  the  hand,  dare  seize  the  fire? 

And  what  shoulder,  &  what  art. 

Could  twist  the  sinews  of  thy  heart? 

And  when  thy  heart  began  to  beat, 

What  dread  hand?  &  what  dread  feet? 

What  the  hammer?  what  the  chain. 

In  what  furnace  was  thy  brain? 

What  the  anvil?  what  dread  grasp. 

Dare  its  deadly  terrors  clasp! 

When  the  stars  threw  down  their  spears 

And  water'd  heaven  with  their  tears: 

Did  he  smile  his  work  to  see? 

Did  he  who  made  the  Lamb  make  thee? 


...continues 


Texts  and  Translations  cont'd 


TygerTyger  burning  bright, 

In  the  forests  of  the  night: 

What  immortal  hand  or  eye, 

Dare  frame  thy  fearful  symmetry? 

—William  Blake 

Rebecca  Clarke  (Cont'd) 

Eight  o'clock 

He  stood,  and  heard  the  steeple 
Sprinkle  the  quarters  on  the  morning  town. 

One,  two,  three,  four,  to  market  place  and  people 
It  tossed  them  down. 

Strapped,  noosed,  nighing  his  hour. 

He  stood  and  counted  them  and  cursed  his  luck; 

And  then  the  clock  collected  in  the  tower 
Its  strength,  and  struck. 

— A.E.  Housman 

Ruth  Crawford  Seeger 

Five  Songs  to  Poems  by  Carl  Sandburg 

Home  Thoughts 

The  sea  rocks  have  a  green  moss 
The  pine  rocks  have  red  berries 
I  have  memories  of  you. 

Speak  to  me  of  how  you  miss  me. 

Tell  me  the  hours  go  long  and  slow. 

Speak  to  me  of  the  drag  on  your  heart, 

The  iron  drag  of  the  long  days. 

I  know  hours  empty  as  a  beggar's  tin  cup  on  a  rainy  day,  empty  as  a  soldier's  sleeve  with  an  arm  lost. 

Speak  to  me.... 

White  Moon 

White  moon  comes  in  on  a  baby  face. 

The  shafts  across  her  bed  are  flimmering. 

Out  on  the  land  White  Moon  shines, 

Shines  and  glimmers  against  gnarled  shadows, 

All  silver  to  slow  twisted  shadows 

Falling  across  the  long  road  that  runs  from  the  house. 

Keep  a  little  of  your  beauty 
And  some  of  your  flimmering  silver 
For  her  by  the  window  tonight 
Where  you  come  in,  White  Moon. 


Texts  and  Translations  cont'd 


Joy 

Let  a  joy  keep  you. 

Reach  out  your  hands 
And  take  it  when  it  runs  by, 

As  the  Apache  dancer 
Clutches  his  woman. 

I  have  seen  them 
Live  long  and  laugh  loud, 

Sent  on  singing,  singing, 

Smashed  to  the  heart 
Under  the  ribs 
With  a  terrible  love. 

Joy  always, 

Joy  everywhere— 

Let  joy  kill  you! 

Keep  away  from  the  little  deaths. 


Loam 

In  the  loam  we  sleep. 

In  the  cool  moist  loam, 

To  the  lull  of  years  that  pass 
And  the  break  of  stars. 

From  the  loam,  then. 

The  soft  warm  loam, 

We  rise: 

To  shape  of  rose  leaf. 

Of  face  and  shoulder. 

We  stand,  then. 

To  a  whiff  of  life, 

Lifted  to  the  silver  of  the  sun 
Over  and  out  of  the  loam 
A  day. 

Sunsets 

There  are  sunsets  who  whisper  a  good-by. 
It  is  a  short  dusk  and  a  way  for  stars. 
Prairie  and  sea  rim  they  go  level  and  even 
And  the  sleep  is  easy. 

There  are  sunsets  who  dance  good-by. 
They  fling  scarves  half  to  the  arc. 

To  the  arc  then  and  over  the  arc. 

Ribbons  at  the  ears,  sashes  at  the  hips, 
Dancing,  dancing  good-by.  And  here  sleep 
Tosses  a  little  with  dreams. 


Texts  and  Translations  cont'd 


Lili  Boulanger,  text  by  Francis  Jammes 
from  Clairieres  dans  le  del 

Elle  etait  descendue  au  bas  de  la  prairie 

Elle  etait  descendue  au  bas  de  la  prairie 
Et,  comme  la  prairie,  etait  toute  fleurie  de 
plantes 

Dont  la  tige  aime  a  pousser  dans  I'eau. . . . 

Ces  plantes  inondees  je  les  avais  cueillies. 
Bientot,  s'etant  mouillee, 

Elle  gagna  le  haut  de  cette  prairie  la  qui  etait 
toute  fleurie. 

Elle  riait  et  s'etbrouait. . . . 

Avec  la  grace  degingandee  qu'ont  les  jeunes 
filles  trop  grandes. 

Elle  avait  le  regard  qu'ont  les  fleurs  de  lavande. 

Elle  est  gravement  gaie 

Elle  est  gravement  gaie. 

Par  moments  son  regard  se  levait 
comme  pour  surprendre  ma  pensee. . . . 

Elle  etait  douce  alors  comme  quand  il  est  tard, 
Le  velours  jaune  et  bleu  d'une  allee  de  pensees. 

Les  lilas  qui  avaient  fleuri 

Les  lilas  qui  avaient  fleuri  I'annee  derniere 
Vont  fleurir  de  nouveau  dans  les  tristes 
parterres. 

Deja  le  pecher  grele  a  jonche 
Le  ciel  bleu  de  ses  roses, 

Comme  un  enfant  la  Fete-Dieu. 

Mon  coeur  devrait  mourir  au  milieu  de 
ces  choses 

Car  c' etait  au  milieu  des  vergers  blancs  et  roses 
Que  j'avais  espere...  je  ne  sais  quoL.de  vous 

Mon  ame  reve  sourdement  sur  vos  genoux. 

Ne  la  repoussez  point.  Ne  la  relevez  pas, 

De  peur  qu'en  s'eloignant  de  vous  elle  ne  voie 
Combien  vous  etes  faible,  et  troublee 
dans  ses  bras. 


She  had  gone  down  to  the  bottom  of  the  meadow 

She  had  gone  down  to  the  bottom  of  the  meadow 

And  because  the  meadow  was  full  of 
flowers 

Whose  stems  like  to  grow  in  water. . . . 

Those  flooded  plants  I  had  picked. 

Soon,  having  become  wet. 

She  reached  the  top  of  that  meadow 
full  of  flowers. 

She  laughed  and  shook  herself  off. . . . 

With  that  lanky  grace  of  overly  tall 
girls. 

She  had  the  look  of  lavender  flowers. 


She  is  solemnly  happy. 

At  times  her  gaze  rises  up 
as  though  to  surprise  my  thoughts... 

She  was  sweet  then,  as  when  it  is  late. 

The  yellow  and  blue  velvet  of  a  path  of  pansies. 


The  lilacs  which  flowered  last  year 
Will  flower  anew  in  the  pitiful 
flowerbeds. 

Already  the  spindly  peach  tree  has  strewn 
Its  blooms  in  the  blue  sky. 

Like  a  child  on  Corpus  Christi  Day. 

My  heart  should  have  died  in  the  midst  of  all 
these  things 

For  it  was  in  the  midst  of  orchards  white  and  pink 
That  I  had  hoped  for...l  don't  know  what...of  you 

My  soul  daydreams  dully  on  your  knees. 

Do  not  reject  it  at  all.  Don't  awaken  it. 

For  fear  that  in  pulling  away  from  you,  it  should  see 
How  weak  you  are,  and  how  disconcerted, 

In  its  arms. 


She  is  solemnly  happy 


The  lilacs  which  flowered  last  year 


Texts  and  Translations  cont'd 


Deux  ancolies 

Two  columbines 

Deux  ancolies  se  balan^aient  sur  la  colline 

Et  Tancolie  disait  a  sa  soeur  I'ancolie: 

Je  tremble  devant  toi  et  demeure  confuse. 

Et  I'autre  repondait: 

Si  dans  la  roche  qu'use  I'eau,  goutte  a  goutte. 

Si  je  me  mire,  je  vois  que  je  tremble, 

Et  je  suis  confuse  comme  toi. 

Le  vent  de  plus  en  plus  les  ber^ait  toutes  deux, 
Les  emplissait  d'amour 
et  melait  leur  coeur  bleu. 

Two  columbines  were  swaying  on  a  hill. 

One  columbine  said  to  her  sister  columbine, 

"1  tremble  before  you  and  that  confuses  me." 

The  other  answered, 

"If  on  the  rock  worn  by  water,  drop  by  drop. 

If  1  look  at  myself,  1  see  that  1  tremble, 
and  1  am  confused  just  like  you." 

The  wind  continued  to  rock  them  both. 

It  filled  them  with  love, 
and  mingled  their  blue  hearts. 

Si  tout  ceci  n'est  qu'un  pauvre  reve 

If  all  of  this  is  nothing  but  a  poor  dream 

Si  tout  ceci  n'est  qu'un  pauvre  reve, 

Et  s'il  faut  que  j'ajoute  dans  ma  vie 

Une  fois  encore,  la  disillusion...  aux 
disillusions; 

Et  si  je  dois  encore,  par  ma  sombre  folie, 
Chercher  dans  la  douceur  du  vent  et  de  la  pluie 
Les  seules  vaiines  voix  que  m'aient  en  passion. 

Je  ne  sais  si  je  guerirai,  6  mon  amie. 

If  all  of  this  is  nothing  but  a  poor  dream, 
and  if  it  is  necessary  that  1  add  to  my  life, 
once  more,  disillusion  upon 
disillusion; 

And  if  1  must  again,  in  my  gloomy  madness. 

In  the  sweetness  of  the  wind  and  rain,  search  for 

The  lone,  futile  voices  which  have  impassioned  me. 

1  do  not  know  if  1  will  heal,  oh  my  friend. 

Nous  nous  aimerons  tant 

We  love  each  other  so  much 

Nous  nous  aimerons  tant  que  nous  tairons  nos 
mots, 

En  nous  tendant  la  main,  quand  nous  nous 

reverrons. 

Vous  serez  ombragie  par  d'anciens  rameaux 
Sur  le  banc  que  je  sais  ou  nous  nous 
assoierons. 

We  love  each  other  so  much  that  we  will 
silence  our  words, 

while  our  hands  are  entwined,  when  we  see 
each  other  again. 

You  will  be  shaded  by  ancient  branches 
on  the  bench  that  1  know,  where  we  will 
sit  down  together. 

Done,  nous  nous  assoierons  sur  ce  banc, 
tous  deux  seuls... 

D’un  long  moment,  6  mon  amie, 

Vous  n'oserez... 

Que  vous  me  serez  douce  et  que  je  tremblerai. 

So,  we  will  sit  down  on  this  bench,  the  two 
of  us...alone... 

For  a  long  moment,  oh  my  friend, 

You  will  not  dare  to... 

How  sweet  you  will  be  to  me,  and  how  1  will  tremble. 

Parfois,  je  suis  triste 

Sometimes  1  am  sad 

Parfois,  je  suis  triste _ 

Et,  soudain,  je  pense  a  elle 

Alors,  je  suis  joyeux.  Mais  je  redeviens  triste 

De  ce  que  je  ne  sais  pas  combien  elle  m'aime. 
Elle  est  la  jeune  fille  a  Tame  toute  claire, 

Et  qui,  dedans  son  coeur,  garde  avec  jalousie 
L'unique  passion  que  Ton  donne  a  un  seul. 

Elle  est  partie  avant  que  s'ouvrent  les  tilleuls, 
Et,  comme  its  ont  fleuri  depuis. . .  qu'elle  est 
partie, 

Je  me  suis  itonni  de  voir,  6  mes  amis, 

Des  branches  de  tilleuls  qui  n'avaient  pas  de 
fleurs. 

Sometimes  1  am  sad. . . . 

And,  suddenly,  1  think  of  her 

Then,  1  am  joyful.  But  1  grow  sad  again. 

Not  knowing  how  much  she  loves  me. 

She  is  the  young  girl  whose  soul  is  bright. 

And  who,  in  her  heart,  protects  with  jealousy 

That  unique  passion  she  will  give  to  only  one. 

She  left  before  the  blossoming  of  the  lindens 

And  they  have  flowered  since  s 
he  left 

1  am  amazed  to  see,  oh  my  friends. 

Some  branches  of  lindens  which  had  no 
flowers. 

Texts  and  Translations  cont'd 


I  keep  a  medallion  of  hers 


Je  garde  une  medaille  d'elle 

Je  garde  une  medaille  d'elle  ou  sont  graves 
Une  date  et  les  mots:  prier,  croire,  esperer. 
Mais  moi,  je  vois  surtout  que  la  medaille  est 
sombre: 

Son  argent  a  noirci  sur  son  col  de  colombe. 

Un  poete  disait... 

Un  poete  disait  que  lorsqu'il  etait  jeune, 

II  fleurissait  des  vers  comme  un  rosier 
des  roses. 

Lorsque  je  pense  a  elle, 

II  me  semble  que  jase  une  fontaine  intarissable 
dans  mon  coeur 

Comme  sur  le  lys  Dieu  pose  un  parfum  d'eglise, 
Comme  il  met  du  corail  aux  joues  de  la  cerise, 
Je  veux  poser  sur  elle,  avec  devotion. 

La  couleur  d'un  parfum  qui  n'aura  pas  de  nom. 

Au  pied  de  mon  lit 

Au  pied  de  mon  lit,  une  Vierge  negresse 
Fut  mise  par  ma  mere. 

Et  j'aime  cette  Vierge 
d'une  religion  un  peu  italienne. 

Virgo  Lauretana,  debout  dans  un  fond  d'or. 

Qui  me  faites  penser  a  mille  fruits  de  mer 
Que  Ton  vend  sur  les  quais  ou  pas  un  souffle 
d'air 

N'emeut  les  pavilions  qui  lourdement 
s'endorment. 

Virgo  Lauretana,  vous  savez  qu'en  ces  heures 
Oil  je  ne  me  sens  pas  digne  d'etre  aime  d'elle. 
C'est  vous  dont  le  parfum  me  refraichit 
le  coeur. 


I  keep  a  medallion  of  hers,  on  which  is  engraved 
a  date,  and  the  words:  pray,  believe,  hope. 

But  I,  I  see  above  all  that  the  medallion  is 
dark: 

Its  silver  has  blackened  on  her  dovelike-neck. 


A  poet  once  said  that  when  he  was  young 
They  flowered  forth  from  him,  his  verses,  like 
roses  on  a  bush. 

And  when  I  think  of  her, 

I  feels  like  an  inexhaustible  fountain  splashes  in 
my  heart 

As  on  the  lily  God  gives  the  scent  of  the  church. 
As  he  gives  coral  to  the  cheeks  of  the  cherry. 

So  would  I,  with  devotion,  give  her 

The  color  of  a  perfume  that  will  be  nameless. 


Our  Lady,  standing  before  a  background  of  gold, 

Who  makes  me  think  of  a  thousand  catches  of  the  sea 
Which  are  sold  on  the  quays,  where  not  a 
breath  of  air 

Stirs  the  tents  which  heavily  sleep. 

Our  Lady,  you  know  that  in  these  hours 
Where  I  do  not  feel  worthy  to  be  loved  by  her. 

It  is  you  whose  perfume  refreshes 
my  heart. 


At  the  foot  of  my  bed 

At  the  foot  of  my  bed,  a  black  Virgin  Mary 
Was  placed  there  by  my  mother. 

And  I  loved  that  Virgin, 

With  a  rather  Italianate  piety. 


A  poet  once  said... 


A  Note  on  the  Program 


Tonight's  program  features  female  composers  of  the  19th  and  20th  century, 
when  women  began  to  gain  a  stronger  foothold  in  the  culture  of  European 
music.  Though  their  struggles  were  great  as  they  battled  systemic  oppression, 
defied  domineering  fathers,  and  fought  their  way  out  of  the  shadows  of  more 
famous  male  relatives  and  husbands,  these  women  came  from  families  who 
believed  in  musical  education,  and  encouraged  their  talents.  The  composers 
on  this  program  are  not  all  well  known,  but  all  played  a  crucial  role  in  paving 
the  way  for  female  composers,  and  female  musicians  in  general. 

Fanny  Mendelssohn  Hensel  (1805-1847),  whose  lieder  open  tonight's  pro¬ 
gram,  was  the  elder  sister  of  Felix  Mendelssohn.  She  was  educated  with  her 
brother  at  the  encouragement  of  her  mother,  who  noticed  her  "Bach  fingers" 
at  birth.  Fanny  Mendelssohn  was  a  talented  pianist,  and  as  was  expected  for 
pianists  of  her  time,  frequently  improvised  and  composed.  Fler  father,  though 
he  encouraged  her  playing  and  composition,  did  not  encourage  her  to  publish 
her  compositions  under  her  own  name,  saying  that  her  musical  career  ought 
to  be  limited  to  performing,  as  she  was  expected  to  marry.  Flowever,  after  her 
marriage  to  court  painter  Wilhelm  Hensel,  she  continued  to  play  and  compose 
privately,  and  kept  a  flourishing  and  vibrant  salon,  frequented  by  the  most 
notable  composers  and  minds  of  the  period.  The  songs  on  tonight's  program 
are  of  the  German  lied  tradition;  in  contrast  to  opera,  oratorio  and  the  can¬ 
tata,  the  German  lied  is  just  that— a  song,  usually  a  melodic,  strophic  setting 
of  a  secular  poem  with  piano  accompaniment.  The  lied  at  that  time  was  parlor 
music,  meant  for  amateur  singers  in  an  intimate,  salon  or  party  setting. 
Though  German  lied  are  not  operatic  in  scope,  they  may  deal  with  operatic 
subject  matter.  The  second  song  from  Mendelssohn's  Opus  7,  "Erwin",  is 
from  the  opera  Erwin  unt  Elmire,  based  upon  a  story  by  Oliver  Goldsmith, 
composed  by  Duchess  Anna  Amalia  of  Brunswick-Wolfenbuttel  and  premiered 
in  1776  with  a  libretto  by  Goethe.  Erwin  sings  this  aria  in  the  second  act,  la¬ 
menting  his  unrequited  love.  Few  of  Fanny  Mendelssohn's  works  were  pub¬ 
lished  in  her  lifetime,  and  she  had  little  confidence  in  her  creative  abilities— a 
trait  common  of  many  female  composers  at  the  time.  Nevertheless,  we  see 
tonight  that  she  need  not  have  worried,  as  each  lied  is  more  beautiful  than 
the  next. 

Clara  Wieck  Schumann  (1819-1896),  like  Fanny  Hensel,  was  also  a  child  prod¬ 
igy  at  the  piano.  Educated  and  trained  by  her  father,  she  was  performing  diffi¬ 
cult  repertoire  from  the  age  of  eleven,  including  that  of  her  future  husband 
and  fellow  student,  Robert  Schumann  (who  was  nine  years  her  senior).  After 
their  marriage,  Clara  and  Robert  enjoyed  a  long,  joint  career  in  music.  They 


...continues 


Notes  on  the  Program  Cow'd 


played  together,  studied  together,  and  composed  together.  For  example, 
some  of  the  songs  on  tonight's  program  — "Er  ist  gekommen",  "Liebst  du  um 
Schonheit",  and  "Warum  willst  du  and're  fragen"  were  published  jointly  by 
Clara  and  Robert,  appearing  in  Clara's  Opus  12,  but  in  Robert's  Opus  37.  Clara 
Schumann's  lied  are  delightfully  sweet  settings  of  poetry  from  a  number  of 
different  poets.  While  many  of  them  express  joy  and  confidence  in  love,  as  do 
the  three  songs  mentioned  above,  there  is  also  the  haunting  "Die  Lorelei",  in 
which  the  storyteller  relates  the  tale  of  a  fisherman,  dashed  to  pieces  on  the 
rocks,  bewitched  by  the  song  of  the  Lorelai— an  altogether  more  dangerous 
type  of  love  than  the  love  of  sun,  youth,  beauty,  or  even  dashing  strangers. 

Nadia  Boulanger  (1887-1979)  and  Lili  Boulanger  (1893-1918)  were  sisters 
(Nadia  the  elder  of  the  two)  trained  in  music  by  their  father,  Ernest  Bou¬ 
langer,  winner  of  the  Prix  de  Rome— the  most  prestigious  composition  prize  in 
Europe—  in  1835.  These  two  were  formally  trained  composers,  another  step 
forward  for  women  in  music.  Living  in  Paris,  both  sisters  played  and  com¬ 
posed;  Nadia  competed  to  win  the  Prix  de  Rome  in  1906,  and  advanced  to  the 
final  round  in  1907.  However,  it  was  Lili  who  secured  the  prize  1913,  becom¬ 
ing  the  first  woman  to  do  so  in  its  history.  Shortly  after  winning  the  prize,  Lili 
died  and  after  her  sister's  death,  Nadia  stopped  composing  and  became  one 
of  the  most  celebrated  and  accomplished  pedagogues  of  the  20th  century. 
Of  the  two  sisters,  Lili  Boulanger's  songs  are  performed  more  frequently  than 
those  of  Nadia.  These  French  songs  grow  out  of  a  tradition  similar  to  that  of 
the  German  lied,  but  have  the  distinctive  sound  of  French  language  and  verse. 

Rebecca  Clarke  (1886-1979)  received  a  formal  conservatory  education  and 
was  a  violist  with  a  successful  performing  career  in  addition  to  her  work  as  a 
composer.  The  songs  on  tonight's  program  are  settings  of  English  poetry, 
reflecting  her  dual  American  and  English  heritage.  The  poems  of  William 
Blake,  an  important  English  poet  of  the  early  Romantic  period,  are  from  his 
collection  Songs  of  Innocence  and  Experience  (1789),  a  radical  collection  and 
far  ahead  its  time.  William  Butler  Yeats  on  the  other  hand  was  a  poet  trapped 
between  literary  movements,  a  so-called  "Romantic-Modern."  Looking  for¬ 
ward  to  the  innovations  of  English  modern  poetry,  but  also  back  to  the  styl¬ 
ized  verse  of  the  Victorian  era,  Clarke's  music  seems  to  reflect  the  conflict  of  a 
composer  born  and  educated  in  the  19th  century,  but  composing  in  the  20th. 
Though  songs  like  "Down  by  the  Salley  Gardens"  retain  the  sweetness  and 
lyricism  of  Victorian  composition  and  the  tunefulness  of  Irish  song,  songs  like 
"Tiger,  Tiger"  are  less  melodic,  and  experiment  with  a  more  modern  setting  of 
text  and  harmony. 


...continues 
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Ruth  Crawford  Seeger  (1901-1953)  had  two  distinct  phases  of  her  career;  first 
responsible  for  establishing  the  American  avant-garde  along  with  Henry  Cow¬ 
ell  and  Carl  Ruggles  in  response  to  the  music  of  Berg  and  Schoenberg,  this 
initial  modernist  style  was  followed  by  a  period  of  intense  study  of  folk  music, 
resulting  in  more  traditional  work.  Crawford  Seeger  spent  much  of  her  later 
musical  career  writing  down  and  compiling  American  folk  music;  and  her 
choice  in  setting  the  work  of  American  poet  Carl  Sandberg  reflects  her  enthu¬ 
siasm  for  the  burgeoning  movement  of  American  Populist  poetry— written  for 
the  common  audience  and  a  reaction  to  the  high  modernism  of  T.S.  Eliot  and 
Ezra  Pound.  Sandberg  also  shared  Crawford  Seeger's  interest  in  folk  music, 
publishing  an  anthology.  The  American  Songbag,  in  1927. 

The  five  songs  on  tonight's  program  are  an  interesting  combination  of  the 
Populist  poet  and  music  set  in  Crawford  Seeger's  earlier  atonal  style.  Her  set¬ 
ting  of  "Joy",  is  not  particularly  joyful;  here,  joy  has  its  sinister  side— once 
seized,  according  to  the  poem,  joy  should  kill  completely  and  the  seeker 
should  avoid  the  "little  deaths"  of  a  less  wild  happiness.  Crawford  Seeger's 
setting  reflects  this  sinister  thought,  raucous  and  abandoned,  with  a  fierce 
atonal  drive. 


—Katherine  Horgan 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Saturday,  July  9,  6pm  S 

Prelude  Concert 
LOEFFLER  Quatre  Poemes 
PART  Es  sang  vor  langen  Jahren 
GOLIJOV  Lua  Descolorida 
ROCHBERG  Quartet  No.  7 

Sunday,  July  10, 10am 

Chamber  Concert 

BARBER  Summer  Music 

GUASTAVINO  Romance 
CORIGLIANO  Kaleidoscope 
VARESE  Octandre 
CHIAPPETTA  ...and  again... 

KAPLAN  Mechanizmo 
CRUMB  American  Songbook  IV 
BRITTEN  Canticle  III:  Still  Falls  the  Rain 

Sunday,  July  10, 8pm 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Jacques  Lacombe,  Conductor 
TMC  Conducting  Fellows 

BERNSTEIN  Three  Dance  Episodes  from  On  the  Town 
SCHUMAN  Symphony  No.  3 
RIMSKY-KORSAKOV  Capriccio  espahol 
TCHAIKOVSKY  Romeo  and  Juliet 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

I  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 
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Tanglewood  Music  Center  Fellows 
Prelude  Concert 
Saturday,  July  9,  2016  at  6:00PM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


Charles  Martin  Loeffler  from  Quatre  Poemes,  Op.  5 

(1861-1935) 

Dansons  la  gigue 
Le  son  du  cor 
Serenade 

Dominik  Belavy,  baritone 
Johanna  Nowik,  viola 
Joshua  Marzan,  piano 

Anton  Garcia  Abril  Canciones  de  noche  y  estrellas 

(b.1933) 

Sohe  con  un  amor  como  el  tuyo 
A  lo  lejos  susurraban  las  olas 
Cuando  miro  las  estrellas 

from  Siete  Condones  de  Amor 

La  luna  carecia  de  luz  propia 

Bahareh  Poureslami,  soprano 
James  Maverick,  piano 


Arvo  Part  Es  sang  vor  langen  Jahren 

(b.1935) 


Daniel  Moody,  countertenor 
Adam  Wu,  violin 
Meredith  Treaster,  viola 


Osvaldo  Golijov  Lua  Descolorida 

(b.1960) 

Bahareh  Poureslami,  soprano 
Wun  Ching  Agnes  Tse,  violin  I 
Maya  Cohon,  violin  II 
Meredith  Treaster,  viola 
Meredith  Bates,  cello 

George  Rochberg  String  Quartet  No.  7  (1979) 

(1918-2005) 

I.  The  Beast  of  the  Night 

II.  Floating  In  A  Dream 

III.  Cavalry 

IV.  And  When  the  Dream  Had  Faded 

Joel  Balzun,  Baritone  (mvt.  I,  III) 

Ryne  Cherry,  Baritone  (mvt.  II,  IV) 

New  Fromm  Players 
Natsuki  Kumagai,  violin  I 
Jordan  Koransky,  violin  II 
Mary  Ferrillo,  viola 
Francesca  McNeeley,  cello 


The  coaches  for  this  program  include  TMC  faculty  members  Norman  Fischer, 
Margo  Garrett,  Edward  Gazouleas,  Alan  Smith,  Sanford  Sylvan,  and  Dawn 

Upshaw. 


Texts  and  Translations 


Verlaine  (1844-1896) 


Charles  Martin  Loeffler,  text  by  Paul 
Quatre  Poemes 

Dansons  la  gigue 

J'aimais  surtout  ses  jolis  yeux 
Plus  clairs  que  I'etoile  des  cieux, 

J'aimais  ses  yeux  malicieux. 

Dansons  la  gigue! 

Elle  avait  des  fagons  vraiment 
De  desoler  un  pauvre  amant, 

Que  e'en  etait  vraiment  charmant! 

Dansons  la  gigue! 

Mais  je  trouve  encore  meilieur 
Le  baiser  de  sa  bouche  en  fleur 
Depuis  qu'elle  est  morte  a  mon  coeur. 

Dansons  la  gigue! 

Je  me  souviens,  je  me  souviens 
Des  heures  et  des  entretiens, 

Et  e'est  le  meilieur  de  mes  biens. 

Dansons  la  gigue! 

Le  son  du  cor 

Le  son  du  cor  s'afflige  vers  les  bois, 

D’une  douleur  on  veut  croire  orpheline 
Qui  vient  mourir  au  bas  de  la  colline, 

Parmi  la  [bisejl  errant  en  courts  abois. 

L'ame  du  loup  pleure  dans  cette  voix, 

Qui  monte  avec  le  soleil,  qui  decline 
D'une  agonie  on  veut  croire  caline, 

Et  qui  ravit  et  qui  navre  a  la  fois. 

Pourfaire  mieux  cette  plainte  assoupie, 

La  neige  tombe  a  longs  traits  de  charpie 
A  travers  le  couchant  sanguinolent, 

Et  I'air  a  I'air  d'etre  un  soupir  d'automne, 
Tant  il  fait  doux  par  ce  soir  monotone, 

Ou  se  dorlote  un  paysage  lent. 


I  loved  above  all  her  pretty  eyes. 
Brighter  than  the  stars  of  heaven, 

I  loved  those  malicious  eyes. 

Let's  dance  the  jig! 

She  really  had  her  ways 
To  leave  a  lover  lonesome, 

It  was  really  lovely! 

Let's  dance  the  jig! 

But  now  I  find  even  better 

The  kiss  of  her  mouth  in  full-blossom 

Since  she  is  dead  to  my  heart. 

Let's  dance  the  jig! 

I  remember,  oh  I  remember 

The  hours  of  conversation 

And  that  is  my  most  precious  souvenir. 

Let's  dance  the  jig! 


The  horn  sounds  its  distress  in  the  woods 
With  a  sadness,  we  believe,  of  an  orphan's  cry 
Who  comes  to  die  at  the  base  of  the  hills 
Carried  by  the  wild  wind. 

The  soul  of  the  wolf  weeps  in  that  voice 
Which  rises  with  the  sinking  sun 
With  an  agony,  we  think,  resembling  a  caress 
Which  at  once  delights  and  disturbs. 

To  adorn  this  calm  lament. 

The  snow  falls  in  lush  lines  of  linen 
Across  the  sanguine  sunset, 

And  the  air,  autum's  ache, 

So  mild  on  this  tiresome  evening, 

Pampers  a  slow  landscape. 


Texts  and  Translations,  Cont'd 


Charles  Martin  Loeffler  (Cont'd) 
Quatre  Poemes 

Serenade 

Comme  la  voix  d'un  mort  qui  chanterait 
Du  fond  de  sa  fosse, 

Maitresse,  entends  monter  vers  ton  retrait 
Ma  voix  aiger  et  fausse. 

Ouvre  ton  ame  et  ton  oreille  au  son 
De  la  mandoline: 

Pour  toi  j'ai  fait,  pour  toi,  cette  chanson 
Cruelle  et  caline. 

Je  chanterai  tes  yeux  d'or  et  d'onyx 
Purs  de  toutes  ombres. 

Puis  le  Lethe  de  ton  sein,  puis  le  Styx 
De  tes  cheveux  sombres. 

Comme  la  voix  d'un  mort  qui  chanterait 
Du  fond  de  sa  fosse, 

Maitresse,  entends  monter  vers  ton  retrait 
Ma  voix  aiger  et  fausse. 

Puisje  louerai  beaucoup,  comme  il  convient, 
Cette  chair  benie 

Dont  le  parfum  opulent  me  revient 
Les  nuits  d'insomnie. 

Et  pour  finir,  je  dirai  le  baiser 
De  ta  levre  rouge, 

Et  ta  douceur  a  me  martyriser, 

—Mon  Angel— Ma  Gouge! 

Ouvre  ton  ame  et  ton  oreille  au  son 
De  la  mandoline: 

Pour  toi  j'ai  fait,  pour  toi,  cette  chanson 
Cruelle  et  caline. 


As  the  voice  of  a  dead  man  might  sing 
From  within  his  grave. 

Mistress,  listen  to  my  voice,  your  haven, 
Crude  and  off-key. 

Open  your  soul  and  ear  to  the  sound 
Of  the  mandolin: 

For  you,  for  you,  I  have  forged  this  tune. 
Cruel  and  tender. 

I  will  sing  of  your  gold  and  onyx  eyes. 

Pure  to  all  shade. 

Then  of  the  Lethe  of  your  breast,  and 
the  Styx  that  is  your  dark  hair. 

Like  the  voice  of  a  dead  man  might  sing 
From  within  his  grave, 

Mistress,  listen  to  my  voice,  your  haven. 
Crude  and  off-key. 

Then  I  will  give  much  merited  praise  to  this, 
Your  blessed  flesh 

Whose  opulent  scent  floats  back  to  me 
On  sleepless  nights. 

Finally,  I  will  sing  of  the  crimson  kiss 
Of  your  lips 

And  your  sweetness  in  making  me  a  martyr. 
My  angel  and  my  weakness! 

Open  your  soul  and  ear  to  the  sound 
Of  the  mandolin: 

For  you,  for  you,  I  have  forged  this  tune, 
Cruel  and  cuddlesome. 


Texts  and  Translations,  Cont'd 


Anton  Garcia  Abril,  text  by  Isabel  Rey  (b.  1966) 

Canciones  de  noche  y  estrellas  (Songs  of  Night  and  Stars) 


Sone  con  un  amor  como  el  tuyo 

En  cuantas  noches  como  esta 
Sone  con  un  amor  como  el  tuyo, 

En  cuantas  noches  como  esta 
Llore  porque  no  lo  tenia. 

En  esta  noche  de  hoy. 

Vivo  un  amor  que  es  el  tuyo, 

En  esta  noche  de  hoy 
Rio  porque  tu  amor  es  mio 

A  lo  lejos  susurraban  las  olas 

A  lo  lejos  susurraban  las  olas 
Las  esterllas  brillaban  en  la  noche. 

Aquel  viejo  chopo  reia  con  sus  hojas 

Y  en  toda  aquella  oscuridad, 

Senti  que  estabas  alii 
Hablandome  desde  el  mar 
Brillando  desde  el  cielo 
Riendo  desde  el  chopo 

Y  tu  voz  sonaba  a  musica. 

Tu  luz  era  blanca  como  la  luna 

Y  tu  risa  era  una  campana  en  el  silencio. 

Cuando  miro  las  estrellas 

Cuando  miro  las  estrellas 
Pienso  en  ti, 

Tu  eres  como  ellas 
Brillante,  embrujador  y  lejano. 

Las  observo  embelesada 

Y  pienso  que  tu  las  haces  temblar 

Y  se  que  ellas  te  adoran 
porque  tu  tambien  las  amas 
iQuien  fuera  estrella 

Para  contemplarte  todas  las  noches 

Para  sentirtu  amor 

Para  temblar  bajo  tu  mirada! 


I  dreamed  of  a  love  like  yours 

On  how  many  nights  like  this 
I  dreamed  of  a  love  like  yours. 

On  how  many  nights  like  this 
I  cried  because  I  did  not  have  it. 

On  this  night  of  today 
I  live  a  love  that  is  yours; 

On  this  night  of  today 
I  laugh  because  your  love  is  mine. 

In  the  distance  the  waves  whispered 

In  the  distance  the  waves  whispered 
The  stars  shone  in  the  night. 

That  old  poplar  laughed  with  his  leaves 
And  in  all  that  darkness, 

I  felt  that  you  were  there 
Talking  to  me  from  the  sea 
Shining  from  the  sky 
Laughing  from  the  poplar 
And  your  voice  sounded  like  music. 

Your  light  was  white  like  the  moon 
And  your  laugh  was  a  bell  in  the  silence. 

When  I  look  at  the  stars 

When  I  look  at  the  stars 
I  think  of  you, 

You  are  like  them 

Brilliant,  bewitching  and  distant. 

I  watch  them  rapt 

And  think  that  you  make  them  tremble. 

And  that  they  adore  you 

Because  you  also  love  them 

Who  were  a  star 

To  contemplate  you  every  night 

To  feel  your  love 

To  tremble  under  your  glance! 


Texts  and  Translations,  Cont'd 


Anton  Garda  Abril,  text  by  Antonio  Carvajal  (b.  1943) 

La  luna  carecia  de  luz  propia  (The  Moon  Locked  a  Light  of  its  Own) 


Bien  supo  que  la  luna, 
Carecia  de  luz  propia, 
Como  sabia  que, 
Faltandole  tu, 

Era  inutil  su  vida 
Y  negro  el  cielo  azul. 


He  knew  well  that  the  moon 
Lacked  a  light  of  its  own, 
Just  as  he  knew  that, 

By  not  having  you, 

his  life  was  meaningless 

and  the  blue  sky  was  black. 


Mas  lo  que  no  sabia 
Es  para  que  la  luz, 

Es  para  que  la  luna, 
Por  que  su  vida  y  tu. 
Pero  acepto  ser  uno 
Mas  bajo  el  cielo  azul 


But  what  he  did  not  know 
Is  the  reason  for  the  light, 

The  reason  for  the  moon, 

The  reason  for  his  life  and  you, 

But  he  accepted  being  one  thing  more 
Under  the  blue  sky. 


Arvo  Part,  text  by  Clemens  Bretano  (1778-1842) 
Es  sang  vor  langen  Jahren 


Es  sang  vor  langen  Jahren  wohl  auch  die 
Nachtigall. 

Das  war  wohl  sulier  Schall,  da  wir  zusammen 
waren. 

Ich  sing  und  kann  nicht  weinen  und  spinne  so 
allein  den  Faden  klar  und  rein, 

So  lang  der  Mond  wird  scheinen. 

Da  wir  zusammen  waren,  da  sang  die  Nachtigall 

Nun  mahnet  mich  ihr  Schall,  dali  du  von  mir 
gefahren. 

So  oft  der  Mond  mag  scheinen,  so  denk  ich  dein 
allein. 

Mein  Herz  ist  klar  und  rein,  Gott  wolle  uns 
vereinen. 

Seit  du  von  mir  gefahren,  singt  stets  die 
Nachtigall. 

Ich  denk  bei  ihrem  Schall,  wie  wir  zusammen 
waren. 

Gott  wolle  uns  vereinen.  Hier  spinn  ich  so 
allein. 

Der  Mond  scheint  klar  und  rein,  ich  sing  und 
mochte  weinen. 


It  sang  many  years  ago  as  well,  the 
Nightingale. 

It  was  indeed  a  sweet  sound,  when  we  were 
together. 

I  sing  and  cannot  cry  and  I  spin, 

all  alone,  the  thread  clear  and  pure. 

As  long  as  the  moon  shines. 

When  we  were  together,  then  sang  the  Nightingale. 

Now  her  sound  reminds  me,  that  you  left  me. 

As  long  as  the  moon  shines,  I  think  of  you 
alone. 

My  heart  is  clear  and  pure,  may  God 
unite  us. 

Since  you  went  away  from  me,  the  Nightingale 
constantly  sings. 

Through  her  sounds,  I  am  reminded  when  we 
were  together. 

May  God  unite  us.  Here  I  spin  all 
alone. 

The  moon  shines  clear  and  pure,  I  sing  and 
wish  to  cry. 


Texts  and  Translations,  Cont^d 


Osvaldo  Golijov  text  by  Rosalia  de  Castro  (1837-1885) 
Lua  Descolorida 


Lua  descolorida 
como  cor  de  ouro  palido, 
vesme  i  eu  non  quixera 
me  vises  de  tan  alto. 

6  espaso  que  recorres, 
levame,  caladifia,  nun  teu  raio. 

Astro  das  almas  orfas. 

Ilia  desolorida, 

eu  ben  sei  que  n'alumas 

tristeza  cal  a  mina. 

Vai  contalo  6  teu  dono, 
e  dille  que  me  leve  adonde  habita. 

Mais  non  lie  contes  nada, 
descolorida  lua, 
pois  nin  neste  nin  noutros 
mundosterei  fertuna. 

Se  sabes  onde  a  morte 

ten  a  morada  escura, 

dille  que  corpo  e  alma  xuntamente 

me  leve  adonde  non  recorden  nunca, 

nin  no  mundo  en  que  estou  nin  nas  alturas. 


Moon  colorless 

like  the  color  of  pale  gold, 

you  see  me  and  I  would  not  want  you 

to  look  at  me  from  such  heights  above. 

Take  me,  silently,  in  your  ray 
To  the  space  in  which  you  roam. 

Stars  of  the  orphan  souls, 
moon  colorless, 

I  know  well  that  you  don't  illuminate 
a  sadness  like  mine. 

Go  tell  your  master, 

and  tell  him  to  bring  me  to  where  he  lives. 

But  don't  tell  him  anything, 
colorless  moon, 

because  neither  in  this  world  nor  in  other 
worlds  will  one  have  fortune. 

If  you  know  where  death 
has  her  dark  house, 

tell  her  to  take  my  body  and  soul  together 
to  a  place  I  won't  be  remembered, 
neither  in  this  world  nor  in  the  heights  above. 


George  Rochberg,  text  by  Paul  Rochberg  (1944-1964) 
String  Quartet  No.  7 


I.  The  Beast  of  the  Night 

The  beast  of  the  night 
Dark  furred 
Bares  teeth  and  claws 
Of  leafless  branches 
Laps  at  the  light 
I  carry. 

Grows  on  the  agar  of  imaginings. 

Swells  with  the  gases 
Of  will  o'  the  wisp  swamps. 

And  again  I  am  a  child 
Of  fears  and  dread 
Of  the  dark  furred  night. 

Refrain:  And  I  cast  no  shadow  on  waves  or  sand 


Texts  and  Translations,  Cont'd 


George  Rochberg  (Cont'd) 

String  Quartet  No.  7 

II.  Floating  in  a  dream 

Floating  in  a  dream 
I  am  lost  in  it 

The  world  goes  before  me. 

Floating  in  a  dream 
I  am  real  in  it 
Real  for  the  world 
Of  my  dreams. 

Floating 

Beyond  unreality 
To  step  from  the  mirror 
I  am. 

Swimming  in  this  life 
I  am. 

III.  Cavalry 

Over  the  softly  rolling  hills 
of  rotted  cereal  boxes  and  bailing  wire 
Come  the  cavalry 
The  bugle  sounds 

And  waving  the  banners  slap  redly  at  the  whipping  dust 

Their  steeds  of  blackened  barrel  staves 
hooves  of  shiny  new  flatirons 
leaving  dead  rats  and  broken  lightbulbs 
bloodied  in  the  mire 

Their  redburning  eyes  of  a  monstrous  drafonfly 

bicycle  reflectors  stare  out 

turning  to  flaming  blood  all  those  under  their  gaze 

Their  uniforms  proudly  bear 

crepe  paper  of  the  purple  and  the  gold 

A  most  impressive  sight 

their  bottle  tops  and  rivets 

shoelaces  and  telephones 

Their  helmets  porcelained 

sightless  behind  shattered  spectacles 

brains  wired  to  forgotten  dress  dummies 
sauerkraut  in  plastic  bags 

Drive  them  on  across  the  field  of  *** 

to  an  unseen  battle 

Sword  of  picket  fences 

they  brandish  in  rusty  eggbeaters 

The  lances  railroads 

topped  by  soup  stained  ascots 

the  lancers  at  attention 

pierce  the  sky,  their  lances  seagullroosted 


...continues 


Texts  and  Translations,  Cont'd 


George  Rochberg  (Cont'd) 

String  Quartet  No.  7 

The  horses  puff  black  flouds  of  flies 
under  the  loading  hook  spurs 
whose  boots  stovepipes 

Nailed  broomsticks 
switch  on  charred  backs 
The  general,  highest  on  his, 
tubercular  calf  locked 
in  a  potbellied  stove 
red  heat 

a  cat  o'nine  tails  of  rat's  bones 
and  spitting  cobras 
Who  would  touch  him 

The  charge 
foe  the  horror 

red  in  the  sky  black  in  the  sky 
green  bloodfire  close  the  stars 
The  battle 

into  the  river  shrank  back  quivering  evaporating 
burning  hissing 

unwilling  to  give  ground 

mixing  hermit  crabs  and  palpitating 

orange  peels 

almost  tearing 

great  stones  piled  up 

And  in  the  morning 
a  little  girl's  lost  doll 
thought  in  the  new  forest 

That  we  saw 

and  one  dented  stove  pipe 
with  a  hand 


Texts  and  Translations,  Cont^d 


George  Rochberg  (Cont'd) 
String  Quartet  No.  7 


IV.  And  when  the  dream  had  faded 

And  when  the  dream  had  faded 
Into  a  yellow  green  cloud 
I  knew 

That  I  had  let 
A  thousand  other  lives 
Fall  from  my  hand 
Like  the  cat,  who  this  morning 
Slipped  through  my  arms— 

A  drop  of  mercury 
That  shattered  on  the  floor 
Into  millions  of  stars 
I  could  never  recover. 

And  when  the  dream  was  red 
I  was  a  dragon 
Who  tore  his  cobweb  bones 
Into  galaxies  of  needles 
To  sting  myself. 

And  for  one  night  only 
To  sharpen  his  claws 
Against  the  gate  of  Heaven 

Refrain:  And  I  cast  no  shadow  on  waves  or  sand 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  July  10, 10am 

Chamber  Concert 
BARBER  Summer  Music 
GUASTAVINO  Romance 
CORIGLIANO  Kaleidoscope 
VARESE  Octandre 
CHIAPPETTA  ...and  again... 

KAPLAN  Mechanizmo 
CRUMB  American  Songbook  IV 
BRITTEN  Canticle  III:  Still  Falls  the  Rain 

Sunday,  July  10,  8pm 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Jacques  Lacombe,  Conductor 
TMC  Conducting  Fellows 

BERNSTEIN  Three  Dance  Episodes  from  On  the  Town 
SCHUMAN  Symphony  No.  3 
RIMSKY-KORSAKOV  Capriccio  espahol 
TCHAIKOVSKY  Romeo  and  Juliet 

Saturday,  July  16,  6pm  X 
Prelude  Concert 
CAPLET  Conte  fantastique 
COPLAND  Nonet  for  Strings 
EISLER  Nonet  No.  2 

Sunday,  July  17, 10am 

Chamber  Music 

Works  by  MENDELSSOHN,  BEETHOVEN, 
PRITCHARD,  and  PROKOFIEV 


Unless  otherwise  noted,  ail  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 
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Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  July  10,  2016  at  10:00AM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


SEIJI  OZAWA  HAU 


<*;>** 


Samuel  Barber 
(1910-1981) 


Carlos  Guastavino 

(1912-2000) 

John  Corigliano 

(b.1938) 


Benjamin  Britten 
(1913-1976) 


Summer  Music,  Op.  31  (1956) 


Rachel  Blumenthal,  flute 
Kristin  Perry,  oboe 
Erin  Fung,  clarinet 
Joseph  Merchant,  bassoon 
David  Raschella,  horn 


Romance,  Op.  2  No.  1  (1940) 


Kaleidoscope  (1959) 


Claire-Chung  Lim,  piano 
Michael  James  Smith,  piano 

Canticle  III:  Still  Falls  the  Rain  (1954) 


Christopher  Sokolowski,  tenor 
Priscilla  Rinehart,  horn 
James  Maverick,  piano 


Louis  Chiappetta* 

(b.  1989) 


Edgard  Varese 
(1874-1954) 


Noah  Kaplan* 
(b.  1984) 


Charles  Ives 

(1874-1954) 


...and  again...  (2010;  rev.  2013) 

Kyung  Min  Lee,  violin 
Dong  Nyouk  Kim,  cello 
Sean  Krissman,  clarinet 
Claire-Chung  Lim,  piano 


Octandre  (1923) 

I.  Assez  lent 

II.  Tres  vif  et  nerveux 

III.  Grave-Anime  et  jubilatoire 


Mira  Magrill,  flute 
Matthew  Griffith,  clarinet 
Lauren  Williams,  oboe 
Naho  Zhu,  bassoon 
Ryan  Little,  horn 
Aaron  Schuman,  trumpet 
James  Tobias,  trombone 
Caleb  Quillen,  double  bass 


Intermission 
Mechanizmo  (2015) 


Steven  White,  percussion 
Michael  James  Smith,  piano 


Lincoln,  the  Great  Commoner 
Mists 

In  Flanders  Fields 
Tom  Sails  Away 
He  is  There! 


T.  Hastings  Reeves,  bass-baritone 
Joshua  Marzan,  piano 


*  TMC  Composition  Fellow 


George  Crumb 

(b.  1929) 


from  The  Winds  of  Destiny  (2004) 

Go  Tell  it  on  the  Mountain! 
Lonesome  Road 
Twelve  Gates  to  the  City 


Cait  Frizzell,  soprano 
Eri  Nakamura,  piano 
Brice  Burton,  percussion 
Andrew  Johnson,  percussion 
Stephen  Kehner,  percussion 
Miles  Salerni,  percussion 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
Kyle  Brightwell,  Stephen  Drury,  Margo  Garrett,  Gregg  Henegar,  Alan  Smith, 
Jamie  Sommerville,  Sanford  Sylvan,  Dawn  Upshaw  and  Lawrence  Wolfe. 


Texts  and  Translations 


Benjamin  Britten,  text  by  Edith  Sitwell  (1887-1964) 

Canticle  III:  Still  Falls  the  Rain 
(The  Raids,  1940.  Night  and  Dawn) 

Still  falls  the  Rain  — 

Dark  as  the  world  of  man,  black  as  our  loss  — 

Blind  as  the  nineteen  hundred  and  forty  nails 
Upon  the  Cross. 

Still  falls  the  Rain 

With  a  sound  like  the  pulse  of  the  heart  that  is  changed  to  the  hammer-beat 
In  the  Potter's  Field,  and  the  sound  of  the  impious  feet 

On  the  Tomb  : 

Still  falls  the  Rain 

In  the  Field  of  Blood  where  the  small  hopes  breed  and  the  human  brain 
Nurtures  its  greed,  that  worm  with  the  brow  of  Cain. 

Still  falls  the  Rain 

At  the  feet  of  the  Starved  Man  hung  upon  the  Cross. 

Christ  that  each  day,  each  night,  nails  there, 
have  mercy  on  us  — 

On  Dives  and  on  Lazarus  : 

Under  the  Rain  the  sore  and  the  gold  are  as  one. 

Still  falls  the  Rain  — 

Still  falls  the  Blood  from  the  Starved  Man's  wounded  Side  : 

He  bears  in  His  Heart  all  wounds—  those  of  the  light  that  died. 

The  last  faint  spark 

In  the  self-murdered  heart,  the  wounds  of  the  sad  uncomprehending  dark, 
The  wounds  of  the  baited  bear— 

The  blind  and  weeping  bear  whom  the  keepers  beat 
On  his  helpless  flesh  . . .  the  tears  of  the  hunted  hare. 

Still  falls  the  Rain  — 

Then  —  0  lie  leape  up  to  my  God:  who  pulles  me  doune— 

See,  see  where  Christ's  blood  streames  in  the  firmament: 

It  flows  from  the  Brow  we  nailed  upon  the  tree 

Deep  to  the  dying,  to  the  thirsting  heart 

That  holds  the  fires  of  the  world—  dark-smirched  with  pain 

As  Caesar's  laurel  crown. 

Then  sounds  the  voice  of  One  who  like  the  heart  of  man 
Was  once  a  child  who  among  beasts  has  lain  — 

'  Still  do  I  love,  still  shed  my  innocent  light,  my  Blood,  for  thee.' 


Texts  and  Translations,  Cont'd 


Charles  Ives 

Lincoln,  the  Great  Commoner 

The  storm  and  stress  of  life! 

The  curse  of  war  and  strife! 

The  harsh  vindictiveness  of  men! 

The  cuts  of  sword  and  pen! 

What  needed  to  be  borne  he  bore! 

What  needed  to  be  fought  he  fought! 

But  in  his  soul,  he  took  them  up  as_naught! 

And  so  he  came  from  the  prairie  cabin  to  the  Capitol, 

One  fair  ideal  led  our  chieftain  on, 

He  built  the  rail  pile  as  he  built  the  State, 

The  conscience  testing  every  stroke, 
to  make  his  deed  the  measure  of  the  man... 

So  came  our  Captain  with  the  mighty  heart; 

and  when  the  step  of  earthquake  shook  the  house, 

wrenching  rafters  from  their  ancient  hold, 

he  held  the  ridge-pole  up 

and  spiked  again  the  rafters  of  the  Home.... 

He  held  his  place  ... 

he  held  the  long  purpose  like  a  growing  tree 
Held  on  thro'  blame  and  faltered  not  at  praise, 
and  when  he  fell  in  whirlwind, 

he  went  down  as  when  a  Kingly  cedar  green  with  boughs 
goes  down  with  a  great  shout,  upon  the  hills! 

—Edwin  Markham  (1852-1940) 


Mists 

Low  lie  the  mists;  they  hide  each  hill  and  dell; 

The  grey  skies  weep  with  us  who  bid  farewell. 

But  happier  days  through  memory  weaves  a  spell. 

And  brings  new  hope  to  hearts  who  bid  farewell 

—Harmony  Twichell  Ives  (1876-1979) 


In  Flanders  Fields 

In  Flanders  fields  the  poppies  blow 
Between  the  crosses,  row  on  row. 

That  mark  our  place; 

And  in  the  sky  the  larks,  still  bravely  singing,  fly. 
Scarce  heard  amidst  the  guns  below. 

We  are  the  dead. 

Short  days  ago  we  lived,  felt  dawn,  saw  sunset  glow. 

Loved  and  were  loved,  and  now  we  lie 
In  Flanders  fields. 

Take  up  our  quarrel  with  the  foe: 

To  you  from  failing  hands  we  throw 
The  torch;  be  yours  to  hold  it  high. 

If  ye  break  faith  with  us  who  die 
We  shall  not  sleep,  though  poppies  grow 
In  Flanders  fields. 


-John  McCrae  (1872-1918) 


Texts  and  Translations  Cont'd 


Charles  Ives  (Cont'd) 

Tom  Sails  Away 

Scenes  from  my  childhood  are  with  me, 

I’m  in  the  lot  behind  our  house  upon  the  hill, 

A  spring  day's  sun  is  setting, 
mother  with  Tom  in  her  arms 
is  coming  towards  the  garden; 
the  lettuce  rows  are  showing  green. 

Thinner  grows  the  smoke  o’er  the  town, 
stronger  comes  the  breeze  from  the  ridge, 

'Tis  after  six,  the  whistles  have  blown, 
the  milk  train's  gone  down  the  valley 
Daddy  is  coming  up  the  hill  from  the  mill, 

We  run  down  the  lane  to  meet  him 

But  today!  In  freedom's  cause  Tom  sailed  away 

for  over  there,  over  there! 

Scenes  from  my  childhood 
are  floating  before  my  eyes. 

—John  McCrae  (1872-1918) 


He  is  There! 

Fifteen  years  ago  today 
A  little  Yankee,  little  yankee  boy 
Marched  beside  his  granddaddy 
In  the  decoration  day  parade. 

The  village  band  would  play 

those  old  war  tunes, 

and  the  G.  A.  R.  would  shout, 

"Hip  Hip  Hooray!"  in  the  same  old  way, 
As  it  sounded  on  the  old  camp  ground. 

That  boy  has  sailed  o'er  the  ocean, 

He  is  there,  he  is  there,  he  is  there. 
He's  fighting  for  the  right, 
but  when  it  comes  to  might, 

He  is  there,  he  is  there,  he  is  there; 

As  the  Allies  beat  up  all  the  warlords! 
He'll  be  there,  he'll  be  there, 
and  then  the  world  will  shout 
the  Battle-cry  of  Freedom 
Tenting  on  a  new  camp  ground. 

For  it's  rally  round  the  Flag  boys 
Rally  once  again, 

Shouting  the  battle  cry  of  Freedom. 


..continues 


Texts  and  Translations  ,  Cant'd 


Charles  Ives  (Cont'd) 

Fifteen  years  ago  today 
A  little  Yankee,  with  a  German  name 
Heard  the  tale  of  "forty-eight" 

Why  his  Granddaddy  joined  Uncle  Sam, 
His  fathers  fought  that  medieval  stuff 
and  he  will  fight  it  now; 

"Hip  Hip  Hooray!  this  is  the  day," 

When  he'll  finish  up  that  aged  job. 

That  boy  has  sailed  o'er  the  ocean... 

There's  a  time  in  ev'ry  life, 

When  it's  do  or  die,  and  our  yankee  boy 
Does  his  bit  that  we  may  live. 

In  a  world  where  all  may  have  a  "say." 
He's  conscious  always  of  his  country's  aim 
which  is  Liberty  for  all, 

"Hip  Hip  Hooray!"  is  all  he'll  say. 

As  he  marches  to  the  Flanders  front. 

That  boy  has  sailed  o’er  the  ocean... 

—Charles  Ives 


George  Crumb 

Go  Tell  it  on  the  Mountain! 

Go  tell  it  on  the  mountain. 

Over  the  hills  and  ev'rywhere; 

Go  tell  it  on  the  mountain. 

Our  Jesus  Christ  is  born! 

The  shepherds  kept  their  watching 
o'er  silent  flocks  by  night. 

When  lo!  Throughout  the  heavens, 
there  shone  a  holy  light. 

The  shepherds  feared  and  trembled. 
When  high  above  the  earth, 

Rang  out  an  angel  chorus. 

To  hail  our  Savior's  birth. 

And  lo!  When  they  had  heard  it. 
They  all  bowed  down  to  pray. 

Then  travel'd  on  together 
To  where  the  baby  lay. 

Go  tell  it  on  the  mountain. 

Over  the  hills  and  ev'rywhere; 

Go  tell  it  on  the  mountain, 

Our  Jesus  Christ  is  born! 

—Traditional 


Texts  and  Translations  ,  Cont'd 


George  Crumb  (Cont'd) 

Lonesome  Road 

Look  down,  look  down  that  lonesome  road 
Hang  down  your  head  and  cry; 

The  best  of  friends  must  part  someday, 

But  why  should  you  and  I? 

Look  down,  look  down  that  lonesome  road, 

Hang  down  your  head  and  cry; 

If  you  would  leave  me  for  another. 

Then  why  not  let  me  die? 

—Gene  Austin  (1900-1972) 

Twelve  Gates  to  the  City 

Oh,  what  a  beautiful  city. 

Oh,  what  a  beautiful  city. 

Oh,  what  a  beautiful  city,  there  are 
Twelve  gates  into  the  city, 

Alleluja! 

Three  gates  into  the  East, 

Three  gates  into  the  West, 

Three  gates  into  the  North, 

Three  gates  into  the  South,  making  that 

Twelve  gates  into  the  city 

Alleluja! 

Oh,  what  a  beautiful  city, 

Oh,  what  a  beautiful  city. 

Oh,  what  a  beautiful  city,  there  are 
Twelve  gates  into  the  city, 

Alleluja! 

When  I  get  to  Heaven, 

I'm  gonna  sing  and  shout! 

There  ain't  nobody  up  there 

Who's  going  to  put  me  out,  you  know  there're 

Twelve  gates  into  the  city, 

Alleluja! 

Oh,  what  a  beautiful  city. 

Oh,  what  a  beautiful  city. 

Oh,  what  a  beautiful  city,  there  are 
Twelve  gates  into  the  city, 

Alleluja! 

Oh,  what  a  beautiful  city! 

—Traditional 
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Louis  Chiappetta  (b.1989)  is  a  New  York-based  composer  whose  works  have 
been  performed  across  the  United  States  and  abroad  in  venues  such  as  the 
Helsinki  Music  Centre,  London's  Wigmore  Hall,  New  York's  Carnegie  Hall,  and 
at  festivals  including  the  Aspen  Music  Festival,  Dartington  International  Sum¬ 
mer  School,  Aldeburgh  Music  Festival  and  Musica  nova  Helsinki.  His  recent 
projects  have  included  Fracture,  a  series  of  clarinet  miniatures  written  for 
clarinetist  Mark  Simpson  as  part  of  a  collaboration  with  the  London  Contem¬ 
porary  Dance  School,  a  newly  revised  version  of  his  quartet  ...and  again...  for 
Music  from  Copland  House,  and  Lonesome  Traveler  for  large  ensemble,  which 
was  premiered  at  the  67th  Aldeburgh  Festival  by  members  of  the  Britten-Pears 
Orchestra.  Adrift,  Chiappetta's  first  work  for  orchestra,  was  commissioned  by 
Kaija  Saariaho  with  funds  from  the  Saariaho  60th  birthday  fund  administered 
by  Chester  Music.  The  work,  published  by  Chester  Music,  was  premiered  on 
the  opening  concert  of  the  2015  Musica  nova  Helsinki  festival  by  John  Stor- 
gards  and  the  Helsinki  Philharmonic  Orchestra,  which  was  televised  live  in 
Finland  and  webcast  internationally. 

Looking  ahead,  2016  will  see  the  premiere  of  several  new  works,  including 
Circle  Limit,  a  solo  cello  piece  for  Utah  Symphony  principal  cello  Rainer  Eu- 
deikis  inspired  by  Escher  etchings,  and  This  is  no  less  curious  for  pianist  An¬ 
drew  Zhou.  A  new  work  for  the  JACK  Quartet  will  be  premiered  in  September 
2016  as  part  of  their  residency  at  Cornell  University. 

Chiappetta  offered  his  comments  on  ...and  again...: 

...and  again...  unfolds  a  tense  and  explosive  dialogue  between  melodic 
and  mechanical  types  of  music.  The  character  of  these  two  contrasting 
types  of  music  are  really  reflections  of  the  two  main  influences  on  this 
work:  Oliver  Messiaen's  Quator  pour  le  fin  du  temps,  and  John  Cage's 
Sonatas  and  Interludes.  Messiaen's  soaring  melodies  and  Cage's  sharp, 
complex  polyrhythms  both  find  their  way  into  the  piece.  Paradoxically  the 
fusion  of  these  radically  different  influences  yields  music  that  doesn't 
quite  resemble  either. 

Noah  Kaplan  (b.  1984)  is  a  composer  and  saxophonist  from  Topanga,  CA.  He  is 
currently  a  Ph.D.  candidate  in  Music  Composition  at  Princeton  University 
where  he  is  a  Naumburg  and  Mark  Nelson  doctoral  fellow.  Noah  graduated 
from  New  England  Conservatory  in  2006,  where  he  studied  composition  and 
improvisation  with  Joe  Maneri  and  saxophone  with  Jerry  Bergonzi.  He  re¬ 
ceived  an  M.F.A.  in  Music  Composition  from  Princeton  in  2015.  Noah  has 
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composed  for  the  JACK  quartet,  PRISM  quartet,  So  Percussion,  and  the  Ameri¬ 
can  Modern  Ensemble,  among  others.  He  performs  in  and  composes  for  Doll- 
shot,  the  art-rock  band  he  co-leads,  who  recently  recorded  their  second  al¬ 
bum,  Lalande.  He  is  currently  collaborating  with  writer  Hampton  Fancher  on  a 
sci-fi  opera  called  16.  The  Noah  Kaplan  Quartet's  debut  album  Descendants 
was  released  on  HatHut  Records  in  2011.  Their  second  album.  Cluster  Swerve, 
will  be  out  on  HatHut  later  this  year. 

Here,  Kaplan  comments  on  Mechanizmo: 

Mechanizmo  is  a  sonata  for  piano  and  marimba,  percussive  doppel- 
gangers,  and  in  this  piece,  a  composite  keyboard  of  terrific  range  and 
virtuosity.  I  wanted  to  explore  the  technical  and  timbral  qualities  of  this 
incredibly  complex  mechanism,  whereby  one  instrument  hammers 
strings  while  the  other  strikes  wood. 

I  am  fascinated  by  the  drama  inherent  in  sonata  form,  the  sense  of  con¬ 
flict  between  two  distinct  musical  ideas  acting  on  each  other,  and  the 
journey  of  increasing  tension  through  which  they  are  ultimately  changed. 
Rather  than  relying  on  tonality  in  the  traditional  sense,  I  utilized  contrasts 
of  material,  style,  and  musical  parameters  like  density  and  duration  to 
enact  the  dialectical  struggle.  The  narrative  of  the  piece  has  to  do  with 
entropy,  like  a  Tinguely  sculpture,  or  Max  Dean's  'Robotic  Chair',  which 
puts  itself  together,  destructs  and  then  reassembles.  Except  in  this  case, 
because  it's  a  sonata,  the  final  assemblage  is  different  than  the  original, 
it's  been  transformed  by  the  process. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  July  10,  8pm 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Jacques  Lacombe,  Conductor 
TMC  Conducting  Fellows 

BERNSTEIN  Three  Dance  Episodes  from  On  the  Town 
W.  SCHUMAN  Symphony  No.  3 
RIMSKY-KORSAKOV  Capriccio  espahol 
TCHAIKOVSKY  Romeo  and  Juliet 

Saturday,  July  16,  6pm  S 
Prelude  Concert 
CAPLET  Conte  fantastique 
COPLAND  Nonet  for  Strings 
EISLER  Nonet  No.  2 

Sunday,  July  17, 10am 

Chamber  Music 

Works  by  MENDELSSOHN,  BEETHOVEN, 
PRITCHARD,  and  PROKOFIEV 

Monday,  July  18,  6pm  S 

Vocal  Prelude  Concert 
SILVER  excerpts  from  Beauty  Intolerable 
BOWLES  Songs 

VERCOE  Irreveriesfrom  Sappho 
GUASTAVINO  Seis  Canciones  de  cuna 
GRAINGER  Brigg  Fair 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Monday,  July  18, 8pm 

The  Daniel  Freed  and  Shirlee  Cohen  Freed  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Christoph  von  Dohnanyi,  Conductor 
TMC  Conducting  Fellows 
Richard  Sebring,  Horn 

WAGNER  "Dawn"  and  "Siegfried's  Rhine  Journey"  from  Gotterdammerung 

STRAUSS  Horn  Concerto  No.  1 
BEETHOVEN  Symphony  No.  3  in  E-flat,  Eroica 

Thursday,  July  21,  8pm 

Festival  of  Contemporary  Music  Chamber  Orchestra 
Stefan  Asbury,  Conductor 
Conducting  Fellows  of  the  TMC 
Norman  Fischer,  Cello 
STUCKY  Dialog  hi 
LUTOSLAWSKI,  Chain  I 
SALONEN  Five  Images  after  Sappho 
LINDBERG  Marea 
STUCKY  Chamber  Concerto 

Friday,  July  22,  2:30pm 

Chamber  Music 
OGONEK  Falling  Up 
WHITE  Learning  to  See 
JALBERT  Visual  Abstract 
GEE  Mouthpiece  29  * 

CROCKETT  Whistling  in  the  Dark 
LEVERING  Cloches  II 


*  TMC  Commission; 
world  premiere 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is 
prohibited. 
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2016  BOSTON  SYMPHONY  ORCHESTRA  FACULTY 

Tanglewood  Music  Center,  leading  master  classes,  repertoire  classes,  sectional  rehearsals,  performing 
in  our  orchestra,  and  coaching  chamber  music.  The  following  players  will  be  working  with  the  TMC 
during  the  2016  season.  (List  complete  as  of  6/15/2016) 


The  Instrumental  and  Orchestral  Studies  Program 


Steven  Ansell 
Martha  Babcock 
Edwin  Barker 
Cathy  Basrak 
Daniel  Bauch 
Bonnie  Bewick 
Kyle  Brightwell 
Glen  Cherry 
Rachel  Childers 
Wesley  Collins 
James  Cooke 
Blaise  Dejardin 
Adam  Esbensen 
John  Ferrillo 
Clint  Foreman 
Edward  Gazouleas* 
Tim  Genis 
Daniel  Getz 


Rebecca  Gitter 
Gregg  Henegar 
J.  William  Hudgins* 
William  R.  Hudgins 
Mihail  Jojatu* 

Elita  Kang 
Mickey  Katz 
Sato  Knudsen 
Stephen  Lange 
Alexandre  Lecarme 
Julianne  Lee 
Ronan  Lefkowitz* 
Ben  Levy 
Jim  Markey 
Michael  Martin 
Thomas  Martin* 
Mark  McEwen 
Matthew  McKay 


Jonathan  Menkis 
Cynthia  Meyers 
Suzanne  Nelsen 
Wilson  Ochoa* 
Toby  Oft* 

James  Orleans 
Richard  Rand 
Thomas  Rolfs* 
Elizabeth  Rowe* 
Dennis  Roy 
Mike  Roylance* 
Richard  Sebring* 
Todd  Seeber* 
Robert  Sheena* 
Thomas  Siders 
Tamara  Smirnova 
Jason  Snider 
James  Sommerville 


John  Stovall 
Richard  Svoboda* 
Thomas  van  Dyck 
Alexander  Velinzon 
Keisuke  Wakao 
Michael  Wayne 
Michael  Winter 
Lawrence  Wolfe 
Benjamin  Wright 
Owen  Young 
Michael  Zaretsky 
Jessica  Zhou* 


*  indicates  section 
representative 


Seiji  Ozawa  International  Academy  Switzerland 

Blanche  d’Harcourt,  Director,  Artistic  Director  Tanguy  d’Orleans,  Administrative  Director 

Anne-Sophie  de  Week,  Administrative  Director  Alexandre  Mangi,  Vice-President,  Treasurer 
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7  Sunday,  July  10,  8pm 

Tanglewood  Music  Center  Orchestra 

Jacques  Lacombe,  Nuno  Coelho,  and  Christian  Reif,  conductors 
Music  of  Bernstein,  Schuman,  Rimsky-Korsakov,  and  Tchaikovsky 

16  Monday,  July  18,  8pm 

Tanglewood  Music  Center  Orchestra 

Christoph  von  Dohnanyi,  Nuno  Coelho,  and  Christian  Reif,  conductors 

Richard  Sebring,  horn 

Music  of  Wagner,  Strauss,  and  Beethoven 

23  Monday,  August  8,  8pm 

Tanglewood  Music  Center  Orchestra 
Nuno  Coelho  and  Christian  Reif,  conductors 
Nicholas  Muni,  stage  director 

Tanglewood  Music  Center  Vocal  Fellows;  Dawn  Upshaw,  soprano; 
Sanford  Sylvan,  baritone 
Music  of  Weill  and  Shostakovich 

36  Monday,  August  15,  8pm 

Tanglewood  Music  Center  Orchestra 
Charles  Dutoit,  conductor 
Gil  Shaham,  violin 
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Seattle  Symphony  Orchestra — leading  the  TMCO  on  July  13,  2015,  during  the  TMC’s  75th 
Anniversary  Season 
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The  Tanglewood  Music  Center  Orchestra — 

An  Annual  Ritual  of  Renewal 

by  Michael  Nock 

The  following  article  was  written  originally  to  mark  the  75th  anniversary  of  the 
Tanglewood  Music  Center  last  summer. 

Since  Serge  Koussevitzky  founded  die  Tanglewood  Music  Center  in  1940,  two  orches¬ 
tras  have  mirrored  one  another  from  opposite  sides  of  the  Tanglewood  grounds.  Two 
orchestras:  one,  the  Boston  Symphony  Orchestra,  born  in  1881,  the  other  born  freshly 
every  summer.  For  eight  weeks  each,  they  play  concerts  in  the  same  open  air,  under 
many  of  the  same  batons,  and  with  the  same  dedication.  Their  constituents  eat  togeth¬ 
er  in  the  cafeteria,  swim  together  in  the  lake,  and  even  occasionally  drink  together 
in  local  bars.  They  inhabit  the  campusntogether,  the  younger  players  immersed  in 
the  sounds  of  the  elder,  the  elder  infusing  the  younger  with  their  depth  of  knowledge 
and  musicianship.  This  exchange  requires  deliberate,  calculated  instruction,  but  one 
also  imagines  a  sort  of  involuntary  osmosis.  Whatever  the  alchemy,  the  Tanglewood 
Music  Center  Orchestra,  an  assembled  patchwork  of  young  musicians  from  across 
the  country  and  beyond,  quickly  forms  itself  into  a  cohesive  whole,  whose  energy  and 
insight  belies  its  recent  incarnation  and  temporary  nature. 

The  quick  coalescence  of  the  TMCO  has  been  an  annual  event:  Theodore  Bloomfield, 
a  horn  student  in  the  early  days,  noted  “how  Koussevitzky,  within  only  three  weeks, 
wedded  an  orchestra  largely  unfamiliar  to  him  into  a  homogenous  instrument  of  his 
will  and  galvanized  it  into  performances  of  electrifying  intensity.”  In  1942,  Robert 
Lawrence  of  the  Herald  Tribune  was  astounded  by  the  results  that  Koussevitzky  “achieved 
with  a  student  orchestra  exactly  five  weeks  old.”  Jay  Rosenfeld,  then  music  critic  for 
the  Berkshire  Eagle,  found  the  orchestra  exhibited  “not  merely  precision,  but  an  under¬ 
standing  expressed  by  taste  and  finesse,  [in]  a  performance  of  zestful  vigor  and  tender, 
graceful  molding.”  Andrew  Pincus,  who  writes  for  the  same  paper  today,  reported  in 
1986  that  under  Leonard  Bernstein  “each  section  blended  with  the  others  until  the 
ensemble  sounded  like  a  great  organ.”  So  complete  and  quick  is  the  TMCO’s  transfor¬ 
mation  that  James  Oestreich  of  the  New  York  Times  wasn’t  sure  exactly  which  orchestra 
he  was  listening  to  on  a  2008  recording  of  Dvorak’s  Symphony  No.  8  under  James 
Levine:  “[It  was]  maybe  the  best  version  of  the  work  I  had  heard.  The  finale  was  deliv¬ 
ered  cleanly  at  a  blistering  pace;  the  ending  was  hotter  than  hot.  Nice  work  indeed 


Serge  Koussevitzky  rehearsing  with  the  Berkshire  Music  Center  Orchestra  in  the  Tanglewood  Shed,  1942  (BSO  Archives) 
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from  the  Boston  Symphony.  Except  that  it  wasn’t  the  Boston  Symphony.  When  I 
looked  again,  1  saw  that  it  was  the  Tanglewood  Music  Center  Orchestra.”  That  was  the 
first  TMCO  concert  of  that  summer. 


Aaron  Copland  recalled  Koussevitzky’s  dream  of  founding  “a  summer  school  under 
the  aegis  of  a  symphony  orchestra...  to  find  a  way  for...  experienced  musicians  to  pass 
on  a  lifetime  of  experience  to  the  young  aspirant.”  In  a  1940  advertisement  for  the 
inaugural  session,  Koussevitzky  knew  this  would  be  a  great  enticement:  “The  rehearsals 
and  concerts  of  the  Boston  Symphony  will  provide  a  rare  opportunity  for  close  obser¬ 
vation  of  the  work  of  a  great  orchestra,  [to]  draw  from  11s  the  essence  of  the  knowledge 
we  have  gained  in  our  years  of  work.”  Koussevitzky’s  original  vision  for  instruction  by 
members  of  the  BSO  has  endured  for  seventy-five  years.  At  no  other  festival  or  sum¬ 
mer  music  program  in  the  world  does  a  major  symphony  orchestra  take  up  permanent 
residence  and  assume  such  an  active  role  in  the  instruction  of  emerging  musicians. 

In  the  early  years,  a  single  mimeographed  sheet  of  paper  indicated  the  weekly  sched¬ 
ule  for  the  TMCO:  Mondays  were  occupied  with  sectional  rehearsals  led  by  members 
of  the  BSO,  and  rehearsals  of  the  full  orchestra  each  morning  for  the  next  three  days 
culminated  in  a  Friday-evening  concert.  Theodore  Giddings,  a  Lenox  native  who 
spent  some  time  observing  the  orchestra  in  1942,  noted  how  BSO  faculty  members 
“were  of  a  tremendous  help  to  the  orchestra. ..  tipping  it  off  [as  to]  what  to  expect 
from  Koussevitzky.”*  Still  today,  the  first  full  rehearsal  for  each  orchestral  program  is 
preceded  by  sectional  work  and  master  classes  with  members  of  the  BSO.  And  still 
today,  the  commonality  of  conductors — both  the  BSO  Music  Director  and  the  inter¬ 
nationally  renowned  guest  conductors  of  the  BSO  who  cross  the  lawn  to  conduct  the 
TMCO — creates  a  synergy  between  the  two  ensembles.  As  former  BSO  concertmaster 
and  TMC  faculty  chairman  Joseph  Silverstein  noted,  the  TMCO  is  “being  measured 
by  the  standard  that’s  being  set  on  the  other  side  of  the  lawn  by  the  BSO.”  To  frame  it 


*  In  1942,  with  the  start  of  U.S.  involvement  in  World  War  II,  the  BSO  did  not  give 
concerts  at  Tanglewood  due  to  gasoline  rationing.  Koussevitzky  personally  funded  the 
activities  of  the  TMC  so  that  it  could  continue,  and  that  summer  the  TMCO  gave  a 
memorable  U.S.  concert  premiere  performance  of  Shostakovich’s  Symphony  No.  7, 
Leningrad.  The  TMC  did  close  for  the  remainder  of  the  war,  reopening  in  1946. 
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DEEPEN  YOUR  CONNECTION 
TOTANGLEWOOD 


For  more  than  75  years, Tanglewood  has  provided  incredible  music  in  a 
beautiful  setting  for  millions  of  eager  listeners.  Every  person  who  visits 
Tanglewood — including  you — is  a  part  of  this  tradition.  And  through  the 
generations,  the  support  of  the  Friends  of  Tanglewood  have  made  the 
experience  possible  for  everyone. 

Friends  of  Tanglewood  deepen  their  connection  to  the  place  and  the  music 
that  they  love  by  supporting  all  that  Tanglewood  does.  Every  $1  in  ticket 
sales  must  be  matched  by  an  additional  $1  in  contributed  funds  to  cover 
the  BSO’s  annual  expenses. Tanglewood  relies  on  Friends  memberships  to 
maintain  its  526-acre  campus  and  to  present  the  music  and  programs  that 
highlight  the  unique  Tanglewood  experience. 

Friends  of  Tanglewood  also  enjoy  enhanced  access  with  special 
membership  benefits,  including: 

•  Advance  ticketing  privileges  for  the  Tanglewood  season 

•  Season  parking  passes  and  access  to  donors-only  dining  clubs 

•  A  discount  at  the  Tanglewood  Glass  Houses 

Deepen  your  connection  to  Tanglewood  by  joining  the  Friends  today! 

Visit  the  Friends  Office  at  the  Main  Gate,  give  online  at 
tanglewood.org/contribute,  or  make  your  donation  by  phone 
at  413-637-5261. 


differently:  the  two  orchestras  are  in  orbit  around  the  conductors  with  whom  they  are 
both  working,  but  more  importantly  they  are  also  in  orbit  together,  in  a  tandem  move¬ 
ment  that  allows  an  easy  transference  of  energy  and  knowledge  within  a  collegial 
space.  That  energy  goes  both  ways:  BSO  principal  trumpet  Thomas  Rolfs  (TMC  1978) 
said  that  working  with  TMC  Fellows  “helps  keep  me  practicing,  because  I  hear  how 
great  these  young  players  are,  and  it  is  really  an  inspiration  to  me.” 


Koussevitzky  always  stressed  that  Tanglewood  was  not  a  conservatory:  “The  Music  Center 
is  designed  to  place  special  emphasis  upon  those  aspects  of  musical  education  con¬ 
cerned  with  collective  performance. 

It  will  thus  supplement  rather  than 
duplicate  the  training  in  the  estab¬ 
lished  schools,  where. ..  attention  is 
centered  primarily  upon  developing 
the  technical  equipment  of  the  indi¬ 
vidual.”  Or,  as  Rolfs  puts  it:  “It’s  about 
the  musical  community,  about  play¬ 
ing  in  groups  and  in  ensembles....  It’s 
not  about  practicing  for  four  hours 
and  then  having  a  lesson  and  then 
practicing  more.  It’s  about  playing. 

It’s  real-world  experience.”*  BSO 
principal  bassist  Edwin  Barker  (TMC 
1975):  “I  had  been  to  other  festivals, 

Serge  Koussevitzky  conducting  at  Tanglewood  (BSO  Archives)  but  Tanglewood  showed  me  what  it  s 

like  to  play  in  a  professional  orchestra, 

because  the  student  orchestra  there  is  a  professional-level  orchestra.”  And  the  critical 
mass  of  talent  in  the  TMCO  creates  a  kind  of  chain  reaction.  BSO  associate  principal 
horn  Richard  Sebring  (TMC  1979):  “My  colleagues  in  the  horn  section  and  in  the 
entire  orchestra  were  so  good. . .  it  raised  my  own  level.”  For  Sebring  the  learning  process 
began  at  the  audition:  he  recalled  when  Gunther  Schuller  and  BSO  trumpet  player 
Roger  Voisin  insisted  he  not  read  from  the  music  when  playing  the  Mozart  Third  Horn 
Concerto:  “I  learned  the  value  of  getting  off  the  page  and  just  playing  the  music.  That 
was  a  defining  moment  for  me.” 


That  the  TMCO  has  the  skill  to  meet  the  demands  of  maestros  accustomed  to  the  BSO 
and  other  world-class  orchestras  demonstrates  that  members  of  the  TMCO  are  emerg¬ 
ing  artists  poised  to  enter  the  profession.  BSO  assistant  timpanist  Daniel  Bauch  (TMC 
2001/2002)  affirms  this:  “When  I  give  a  master  class  or  do  a  coaching,  I  am  not  really 

coaching  students _ These  guys  are  a  few  years  away  from  being  my  colleagues.” 

Forty-three  TMC  alumni  are  currently  on  the  BSO  roster,  several  of  whom  won  their 


Continued  on  page  42. . . 


*  Real-world,  professional  experience  can  sometimes  come  unexpectedly  at  Tangle¬ 
wood.  In  2012,  I  received  a  call  from  BSO  personnel  manager  Lynn  Larsen.  Andris 
Nelsons — who  would  soon  be  named  the  BSO’s  next  music  director —  was  rehearsing 
the  BSO  in  Ravel’s  La  Valse,  but  minus  a  trumpet  player.  Lynn  knew  the  TMCO  was 
rehearsing  in  Ozawa  Hall:  could  he  borrow  a  Fellow?  I  snuck  onto  the  stage,  grabbed 
the  player  sitting  third  trumpet,  and  zipped  him  across  campus  in  a  golf  cart.  Five 
minutes  later  he  was  playing  among  his  older  colleagues,  where  he  remained  until 
the  missing  BSO  trumpet  materialized.  That  Fellow,  Stuart  Stephenson,  went  on  to 
become  principal  trumpet  with  the  Atlanta  Symphony. 
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In  Memoriam 


Joseph  Silverstein 

March  21,  1932-November  21,  2015 


Though  he  stepped  down  as  concertmaster  of  the  BSO  in  1984,  longtime  TMC 
faculty  member  Joseph  Silverstein — or  Joey,  as  he  was  affectionately  known — 
remained  an  important  and  inspiring  presence  at  the  Tanglewood  Music  Center 
each  summer  for  the  rest  of  his  life.  After  joining  the  Boston  Symphony  Orchestra 
in  1955  as  its  youngest  member,  he  became  the  BSO’s  concertmaster  for 
twenty-two  years,  from  1962  to  1984,  also  serving  as  assistant  conductor 
from  1971  until  his  departure.  From  1983  to  1998  he  was  music  director 
of  the  Utah  Symphony  Orchestra.  During  his  time  in  Boston,  he  was 
also  artistic  director  of  the  Boston  Symphony  Chamber  Players,  of  which 
he  was  a  founding  member  in  1964.  In  addition,  he  was  a  distinguished 
teacher  whose  students  populate  the  violin  section  of  the  BSO  as  well 
as  many  other  leading  orchestras  in  the  United  States  and  beyond.  His 
teaching  appointments  included  the  Tanglewood  Music  Center,  the  New 
England  Conservatory  of  Music,  Boston  University,  Yale  University,  and 
the  Curtis  Institute  of  Music  in  Philadelphia,  among  other  institutions. 


During  his  years  as  concertmaster  of  the  BSO,  Joe  set  an  extraordinary  standard  of 
excellence  not  only  in  the  concertmaster’s  chair,  but  in  hundreds  of  appearances  as 
soloist  in  works  by  nearly  thirty  composers,  performing  the  standard  Classical  and 
Romantic  repertoire  as  well  as  works  by  Schumann,  Elgar,  Schoenberg,  Stravinsky, 
Bartok,  Vaughan  Williams,  Vieuxtemps,  Viotti,  Dallapiccola,  and  Starer,  among  oth¬ 
ers.  As  assistant  conductor  he  led  the  orchestra  in  nearly  100  concerts,  in  Boston,  at 
Tanglewood,  and  occasionally  out  of  town.  Joey  was  as  esteemed  for  his  humanity, 
thoughtfulness,  overall  musicianship,  and  breadth  of  knowledge  as  he  was  for  the 
elegance  of  his  playing  and  his  leadership  of  the  BSO’s  string  section.  His  legacy 

with  the  Boston  Symphony  Orchestra  and  Tanglewood 
Music  Center  will  live  on  for  decades  to  come  through 
his  former  students,  and  through  the  many  BSO 
recordings  and  historic  telecasts  documenting  his  pres¬ 
ence  with  the  orchestra — a  presence  that  will  not  be 
forgotten  by  anyone  who  knew  or  worked  with  him. 


Performing  with  Charles  Munch  and  the 
Boston  Symphony  Orchestra  at  Tanglewood, 
c.1961  (Heinz  Weissenstein/Whitestone 
Photo) 


During  the  BSO's  historic  trip  to  China  in  March  1979 
(BSO  Archives) 
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Stu  Rosner 


2016 

Tanglewood 

SEIJI  OZAWA  HALL 

Sunday,  July  10,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  PHYLLIS  AND  LEE  COFFEY  MEMORIAL  CONCERT 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
JACQUES  LACOMBE,  conductor  (Tchaikovsky) 

TMC  Fellow  NUNO  COELHO,  conductor  (Bernstein;  Rim  sky- Korsakov) 

TMC  Fellow  CHRISTIAN  REIF,  conductor  (Schuman) 

This  concert  is  dedicated  to  the  memory  of  longtime  TMC  faculty  member  and 
former  BSO  concertmaster  Joseph  Silverstein  (1932-2015)  and  to  the  memory 
of  longtime  TMC  faculty  member  Gustav  Meier  (1929-2016). 


BERNSTEIN  Three  Dance  Episodes  from  "On  the  Town" 

The  Great  Lover 
Lonely  Town:  Pas  de  deux 
Times  Square  1944 

NUNO  COELHO  conducting 

SCHUMAN  Symphony  No.  3 

Part  I.  Passacaglia  and  Fugue 
Part  II.  Chorale  and  Toccata 

CHRISTIAN  REIF  conducting 


(Intermission) 


Program  continues. . . 
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In  Memoriam 


Gustav  Meier 

August  13,  1929-May  26,  2016 


The  eminent  conductor  and  conducting  teacher  Gustav  Meier,  himself  a  Fellow 
of  the  Berkshire  Music  Center  in  1957  and  1958,  became  its  Head  Coach  and 
Conducting  Program  Coordinator  in  1980 — a  position  he  held  through  1996. 

Born  in  Switzerland,  he  began  his  career  as  an  opera  conductor  with  the  Lucerne 
Opera,  Vienna  Chamber  Opera,  and  Zurich  Opera;  after  moving  to  the 
United  States,  he  conducted  numerous  opera  companies  and  orchestras 
throughout  the  country.  He  taught  conducting  at  Yale,  the  Eastman 
School  of  Music,  the  University  of  Michigan,  and,  for  nearly  twenty  years, 
the  Peabody  Conservatory,  and  was  music  director  of  the  Greater  Lansing 
Symphony  (MI)  and  Greater  Bridgeport  Symphony  (CT).  During  his 
tenure  with  the  TMC,  his  students  included  Gisele  Ben-Dor  (’85),  Alan 
Gilbert  (’87  and  ’88),  Marin  Alsop  (’88  and  ’89),  Jeannette  Sorell  (’89), 
and  Daniel  Harding  (’93),  among  many  others.  Stefan  Asbury,  the  cur¬ 
rent  Head  of  the  TMC  Conducting  Program,  was  a  Conducting  Fellow 
and  student  of  Meier’s  in  1990.  Of  that  experience,  he  says: 


“I  first  met  Gustav  Meier,  or  ‘Gusty’  as  we  knew  him,  when  I  came  to  the  Tanglewood 
Music  Center  as  a  Conducting  Fellow  for  the  summer  of  1990.  I  had  actually  seen 
him  teaching  a  year  or  so  before,  in  a  BBC  documentary  on  Tanglewood,  working 
alongside  Leonard  Bernstein  and  Seiji  Ozawa  in  their  popular  classes  up  at  Seranak. 
The  experience  of  these  lessons  with  him  in  the  music  room  of  the  large  house — 
which  once  belonged  to  Serge  Koussevitzky  (with  all  of  the  musical  history  that  goes 
with  that) — was  rather  daunting;  but  his  sincere,  insightful,  and  straightforward 
manner  of  teaching  was  very  helpful,  given  that  as  student  conductors,  we  were  still 
trying  to  work  out  what  a  conductor  actually  does ! 


“My  strong  memory  was  that  Gusty  came  to  every  rehearsal  and  concert  I  did,  and 
was  a  constant,  supportive  presence  in  my  musical  life  at  Tanglewood  over  those 
eight  weeks.  This  is  something  I  have  very  much  tried  to  emulate  now  that  I  am 
fortunate  enough  to  hold  the  same  position  at  the  TMC  that  he  did.  He  ran  the 
conducting  program  here  for  sixteen  summers  and,  alongside  his  other  teaching 
positions,  helped  so  many 
conductors  grow  into  the 
profession.  The  fact  that 
all  of  us  counted  on  his 
guidance  at  a  critical  stage 
of  our  development  is  a 
legacy  that  will  endure  for 
years  to  come.” 


Gustav  Meier  leading  the  Tanglewood  Music  Center  Orchestra  in  a 
family  concert  on  July  9,  1995,  in  Seiji  Ozawa  Hall  (Walter  H.  Scott) 
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RIMSKY-KORSAKOV  "Capriccio  espagnol,"  Opus  34 

Alborada 

Variations 

Alborada 

Scene  and  Gypsy  Song 
Fandango  asturiano 

NUNO  COELHO  conducting 

TCHAIKOVSKY  "Romeo  and  Juliet,"  Overture-Fantasy 

JACQUES  LACOMBE  conducting 


Steinway  8c  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment 
during  the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices 
of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during 
performances.  We  appreciate  your  cooperation. 


THE  BSO  ONLINE 


watch  listen  4))  explore  ^ 

BUYTICKETS  •  SUBSCRIBE  •  DONATE  •  PROGRAM  LISTINGS 
DOWNLOAD  PODCASTS  •  HISTORICAL  FACTS  •  BIOGRAPHIES 


VISIT  US  AT  BSO.ORG 
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Leonard  Bernstein  (1918-1990) 

Three  Dance  Episodes  from  "On  the  Town" 

It  was  as  a  young  audience  member  that  Massachusetts-born,  Harvard-  and  Curtis- 
educated  Leonard  Bernstein  first  heard  the  Boston  Symphony  Orchestra  and  Boston 
Pops;  and  in  1940  he  was  in  the  inaugural  class  at  Tanglewood  of  what  was  then 
called  the  Berkshire  Music  Center.  He  first  conducted  the  BSO  in  December  1944, 
leading  Copland’s  El  Salon  Mexico  and  the  BSO  premiere  of  his  own  Symphony 

No.  1,  Jeremiah,  in  a  program  shared  with  his  mentor,  BSO  conductor  Serge 
Koussevitzky.  In  the  following  decades  Bernstein  would  lead  the  BSO  on 
many  occasions  at  Symphony  Hall  and  Tanglewood,  where  he  was  also  a 
major  presence  working  with  the  Fellows  of  the  Tanglewood  Music  Center 
and  conducting  the  TMC  Orchestra.  His  last  concert  ever  took  place  on 
August  19,  1990,  with  the  BSO  at  Tanglewood,  after  which  he  was  to  have 
taken  the  TMC  Orchestra  on  its  first  European  tour;  but  continuing  ill 
health,  and  then  death,  intervened. 

Bernstein’s  first  Broadway  show,  On  the  Toiun,  opened  just  before  the  end 
of  1944.  The  plot  was  based  on  the  scenario  of  his  ballet  Fancy  Free — a 
lighthearted  romp  tracing  the  experiences  of  some  sailors  on  leave  for  twenty-four 
hours  in  Manhattan.  Gabey,  Chip,  and  Ozzie  each  has  plans  for  his  first  visit  to  New 
York.  But  Gabey  falls  in  love  at  first  sight  with  the  photo  of  a  girl  on  a  subway  poster, 
“Miss  Turnstiles,”  and  enlists  the  aid  of  his  friends  in  locating  her.  The  songs  and 
dances  capture  equally  the  bustle  and  energy  of  New  York  and  the  loneliness  of  a 
stranger  in  the  big  city.  In  On  the  Toiun  the  hectic  pace  is  wonderfully  captured  in 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 


BRAHMS  |  DVORAK  SERENADES 


Tanglewood 


Available  now  at  tanglewood.org 
and  in  the  Class  House. 


JUNE  17— SEPTEMBER  3 


This  new  BSO  Classics 
release  featuring  the 
Boston  Symphony 
Chamber  Players 
pairs  two  delightful 
arrangements  for 
chamber  ensemble 
of  youthful  serenades 
written  originally  for 
orchestra  by  Brahms 
and  Dvorak. 
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the  first  of  the  three  dance  episodes,  depicting  “The  Great  Lover”  searching  for 
that  perfect  girl.  One  of  Bernstein’s  most  beautiful  and  poignant  melodies,  “Lonely 
Town,”  underlies  the  pas  de  deux.  The  lively  depiction  of  Times  Square  that  ends  the 
Three  Dance  Episodes  was  also  the  finale  of  the  show’s  first  act.  In  their  concert 
version,  the  dance  episodes  are  dedicated  to  the  three  women  who  played  the 
principal  roles  in  the  original  show:  Sono  Osato,  Betty  Comden,  and  Nancy  Walker. 

STEVEN  LEDBETTER 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979 
to  1998. 


William  Schuman  (1910-1992) 
Symphony  No.  3 


Following  his  youth  as  a  bandleader  and  his  awakening  to  the  power  of  orchestral 
music  at  a  New  York  Philharmonic  concert,  William  Schuman’s  emergence  as  a 
major  new  compositional  voice  in  the  late  1930s  was  largely  due  to  the  perceptive¬ 
ness  of  Serge  Koussevitzky.  Prompted  by  a  word  from  Aaron  Copland,  Koussevitzky 
programmed  Schuman’s  Second  Symphony.  Though  it  was  not  a  great  suc¬ 
cess  with  the  critics  and  audiences,  the  conductor  retained  faith  in  him.  His 
next  work,  the  American  Festival  Overture,  was  an  instant  success  and  led 
immediately  to  a  request  for  a  new  piece.  This  was  Schuman’s  Third  Sym¬ 
phony,  which  he  completed  on  January  1941,  inscribing  the  scored  “For 
Serge  Koussevitzky.” 

Koussevitzky  led  the  Boston  Symphony  Orchestra  in  the  first  performance 
on  October  17,  1941.  The  premiere  brought  the  composer  the  highest  praise 
and  the  first  award  in  music  ever  given  by  the  recently  founded  New  York 
Critics  Circle.  He  was  a  true  symphonist,  one  who  builds  from  the  smallest, 
most  abstract  musical  bricks  and  mortar  an  edifice  planned  on  a  grand  scale,  never 
losing  sight  of  the  main  goal  even  in  the  swirl  of  richly  elaborate  detail.  Moreover 
he  handles  the  orchestra  in  a  way  that  is  characteristic  and  recognizable. 


The  Third  Symphony  is  in  two  large  movements,  each  subdivided  into  two  parts: 
Passacaglia  and  Fugue,  Chorale  and  Toccata.  The  Passacaglia  theme  is  built  of 
melodic  intervals  that  function  as  the  building  blocks  for  all  the  thematic  ideas  in 
the  symphony:  octave  leaps,  successive  fourths  producing  a  seventh,  upward-soar¬ 
ing  sixths.  The  Passacaglia  begins  with  a  canon,  each  part  entering  seven  measures 
after  the  preceding  and  a  half-step  higher,  so  that  the  entries  climb  through  half  an 
octave,  from  E  to  B-flat,  leading  to  a  series  of  variations  that  culminate  in  the  Fugue. 
Its  theme,  constructed  of  the  same  motivic  material  as  the  Passacaglia,  is  first  pre¬ 
sented  in  violas,  cellos,  and  horns.  Each  fugal  entry  begins  a  half-step  higher  than 
the  preceding  one,  so  that  we  move  by  semitones  from  B-flat  to  E,  thus  completing 
the  octave  rise  begun  in  the  Passacaglia.  Since  no  voice  drops  out  after  entering,  the 
result  is  a  massive  structure  in  seven  real  parts,  a  contrapuntal  tour  de  force,  most 
astonishing  for  the  fact  that  Schuman’s  scoring  keeps  all  this  activity  clear.  After  an 
interlude  for  four  trumpets,  a  more  tranquil,  lyrical  version  of  the  theme  generates 
a  new,  lighter  fugal  section,  which  builds  to  the  movement’s  climax,  with  trumpets 
and  horns  playing  a  harmonized  version  of  the  fugue  theme  against  the  more  lyrical 
variant  in  the  trombones  and  basses. 


The  second  movement,  like  the  first,  begins  slowly  and  quietly  before  building  to  a 
sonorous  conclusion.  The  Chorale  is  an  original  melody  constructed  out  of  the  same 
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intervals  as  the  Passacaglia  and  Fugue,  though  rather  squarer  in  its  phrasing,  like  a 
hymn  tune.  The  full  tune  is  first  played  by  the  trumpet,  after  which  several  variations 
wind  down  to  a  soft  conclusion  that  leads  without  pause  into  the  Toccata,  a  hell-for- 
leather  orchestral  showpiece  that  begins  with  its  own  theme  (still  derived  from  the 
Passacaglia)  but  gradually  brings  together  elements  from  other  parts  of  the  symphony. 

It  is  impossible  to  hear  the  Third  without  being  aware  that  the  music  is  tremendous¬ 
ly  affirmative.  It  is  also,  in  the  best  sense  of  the  phrase,  a  symphony  very  much  of  its 
time.  That  time,  1940-41,  was  a  period  of  darkening  portents  for  the  whole  world; 
Europe  was  at  war,  and  many  people  wondered  how  long  America  could  stay  out  of 
it.  Perhaps  subconsciously,  William  Schuman  responded  to  the  mood  of  the  day  with 
a  “heroic  symphony” — not  a  piece  of  jingoistic  flag-waving,  but  a  reminder  that  the 
qualities  of  decisive  commitment  and  courage  have  been  among  the  most  attractive 
elements  of  the  American  character  in  times  of  danger.  Yet  he  did  not  write  a  sym¬ 
phony  limited  to  its  time,  but  rather  a  sturdy  expressive  structure  to  which  we  can 
still  respond  with  recognition  of  things  often  forgotten.  And  in  so  doing,  he  com¬ 
posed  a  work  that  can  rank  with  but  a  handful  of  others  as  contenders  for  the  title 
of  “the  great  American  symphony.” 

STEVEN  LEDBETTER 

Nikolai  Rimsky-Korsakov  (1844-1908) 

"Capriccio  espagnol,"  Opus  34 

Orchestra  musicians  don’t  impress  easily,  but  the  first  time  they  rehearsed  Rimsky- 
Korsakov’s  colorfully  ecstatic  Capriccio  espagnol  in  1887,  the  players  of  the  St.  Peters¬ 
burg  Russian  Opera  Orchestra  repeatedly  broke  into  spontaneous  applause  after 
each  movement.  (The  composer  responded  by  gratefully  dedicating  the  piece  to 
them.)  The  premiere  itself — on  October  31,  1887,  with  the  composer  con¬ 
ducting — provoked  a  tumultuous  ovation.  Tchaikovsky,  who  was  present, 
afterwards  presented  to  his  most  serious  composer-rival  a  wreath  bearing 
the  inscription:  “To  the  greatest  master  of  orchestration — from  his  sincere 
admirer.”  The  usually  acerbic  Cesar  Cui,  a  member  along  with  Rimsky  of  the 
group  of  five  St.  Petersburg  nationalist  composers  called  “the  mighty  little 
handful,”  raved  in  his  review  that  “this  is  one  of  the  most  dazzling,  most  bril¬ 
liant  orchestral  compositions  of  all  that  are  in  existence.”  Nor  has  the  popu¬ 
larity  of  Capriccio  espagnol  flagged  in  the  years  since.  Along  with  Scheherazade, 
it  is  Rimsky’s  most  internationally  beloved  and  most  frequently  recorded 
creation. 

He  composed  the  Capriccio  in  the  summer  of  1887,  during  his  vacation  from  his 
teaching  duties  at  St.  Petersburg  Conservatory,  while  staying  at  a  rented  lakeside 
villa  in  the  Russian  countryside  with  his  family.  His  main  project  that  summer  was 
the  orchestration  of  parts  of  Alexander  Borodin’s  epic  opera  Prince  Igor,  left  unfin¬ 
ished  and  in  considerable  disarray  when  his  close  friend  Borodin  died  the  preceding 
February.  The  languid  “orientalism”  of  much  of  Borodin’s  music  for  Prince  Igor  may 
have  stimulated  Rimsky  to  explore  the  more  exotic  musical  material  that  he  uses  to 
such  dramatic  effect  in  Capriccio  espagnol  and  in  the  symphonic  suite  Scheherazade, 
composed  the  following  year.  Initially  Rimsky  envisioned  the  Capriccio  as  a  “violin 
fantasy  on  Spanish  themes,”  as  he  wrote  in  his  autobiography  My  Musical  Life.  His 
ideas  changed  as  he  worked,  however.  In  its  completed  form  the  Capriccio  contains 
numerous  virtuoso  passages  for  the  violin,  but  is  really  a  concerto  for  orchestra,  fea¬ 
turing  solo  passages  for  many  different  instruments. 
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As  he  put  it  following  the  premiere: 

The  opinion  formed  by  both  critics  and  the  public  that  the  ‘Capriccio’  is  a 
magnificently  orchestrated  piece,  is  wrong.  The  “Capriccio”  is  a  brilliant  composition 
for  the  orchestra.  The  change  of  timbres,  the  felicitous  choice  of  melodic  designs 
and  figuration  patterns,  exactly  suiting  each  kind  of  instrument,  brief  virtuoso 
cadenzas  for  instruments  solo,  the  rhythm  of  the  percussion  instruments,  and 
so  on,  constitute  here  the  very  essence  of  the  composition  and  not  its  garb  or 
orchestration.  The  Spanish  themes,  of  dance  character,  furnished  me  with  rich 
material  for  putting  in  use  multiform  orchestral  effects. 

Though  Rimsky  never  revealed  exactly  what  the  Spanish  themes  were,  or  where  he 
had  found  them,  research  has  determined  that  he  took  them  from  a  collection  of 
Spanish  folk  songs  compiled  by  Jose  Inzenga,  grouped  into  fourteen  different  sec¬ 
tions  according  to  their  regional  origins.  The  overwhelming  popular  and  critical 
success  of  Capriccio  espagnol  in  1887  inspired  Rimsky  to  compose  two  more  orchestral 
works  of  a  similar  nature  the  following  year:  the  symphonic  suite  Scheherazade  and 
the  Russian  Easter  Festival  overture.  In  all  three,  he  shows  his  mastery  not  only  of 
orchestration  and  variation  technique,  but  of  a  dense,  dramatic,  and  overarching 
symphonic  conception. 

HARLOW  ROBINSON 

Harlow  Robinson  is  an  author,  lecturer,  and  Matthews  Distinguished  University  Professor 
of  History  at  Northeastern  University.  The  author  of  Sergei  Prokofiev:  A  Biography  and 
Russians  in  Hollyiuood,  Hollywood’s  Russians,  he  is  a  frequent  lecturer  and  annotator  for 
the  Boston  Symphony  Orchestra,  Lincoln  Center,  Metropolitan  Opera  Guild,  and  Aspen 
Music  Festival. 


Pyotr  Ilyich  Tchaikovsky  (1840-1893) 

"Romeo  and  Juliet,"  Overture-Fantasy  after  Shakespeare 

When  the  high-strung  and  hypersensitive  Tchaikovsky  chose  particular  pieces  of  lit¬ 
erature  to  set  to  music,  he  usually  read  himself  into  the  leading  characters  and  their 
predicaments.  (He  was  especially  fond  of  stories  involving  unrequited  or  tragic  love, 
such  as  Pushkin’s  Eugene  Onegin  and  Queen  of  Spades,  which  he  turned  into  operas.) 
Romeo  and  fuliet  seems  to  have  been  no  exception.  The  passionate  immediacy  of  the 
“fantasy-overture”  was  stimulated  in  part  by  the  recent  personal  experience  of  a  love 
affair  gone  bad.  For  Tchaikovsky,  a  homosexual  living  a  highly  conflicted  and 
secretive  private  life  in  socially  conservative  Tsarist  Russia,  such  experiences 
were  doubly  painful  because  they  had  to  be  concealed  and — in  a  certain 
sense — denied.  Recent  research  by  Alexander  Poznansky  proposes  that  the 
amour  was  Eduard  Zak,  who  was  fifteen  years  old  (about  the  same  age  as  the 
title  characters!)  at  the  time  Romeo  and  Juliet  was  composed.  A  few  years  later, 
in  1873,  Zak  committed  suicide — -just  as  Romeo  and  Juliet  do  in  the  play’s 
final  scene. 

I  Tchaikovsky’s  Romeo  and  Juliet  strives  to  condense  a  five-act  tragedy  of 
I  supreme  verbal  and  dramatic  density  into  an  “overture-fantasy”  lasting  only 
eighteen  minutes.  After  completing  the  piece  in  1869,  at  twenty-nine,  he  subse¬ 
quently  revised  twice,  in  1870  and  in  1880.  (The  first  performance  of  the  original 
version  took  place  in  Moscow  on  March  16,  1870;  of  the  initial  revision  on  Febru¬ 
ary  17,  1872,  in  St.  Petersburg;  and  of  the  final  version  on  May  1,  1886,  in  Tblisi.) 
Tchaikovsky  did  not  supply  an  exact  program  for  this  piece;  instead  he  focused  on 
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the  main  idea  of  hostility  between  the  warring  Montagues  and  Capulets,  and  the 
soaring  “star-crossed”  passion  of  the  young  lovers.  Nor  does  the  music  contain  any 
reference  to  the  local  color  of  Italian  Verona.  It  begins  with  a  lengthy  slow  introduc¬ 
tion,  in  the  manner  of  a  prelude  or  invocation,  somber  and  foreboding;  harp  arpeg¬ 
gios  add  a  sense  of  dreamy  historical  distance.  Suddenly,  the  key  changes  to  B  minor 
and  the  mood  becomes  agitated  with  the  entrance  of  what  one  might  call  the  “feud¬ 
ing  theme.”  The  great  love  theme,  introduced  by  the  English  horn,  is  heavy  with 
yearning  and  sensuality,  an  irresistible  tune  that  has  been  endlessly  recycled  in  pop¬ 
ular  songs  (e.g.,  “Our  love  is  like  a  melody,”  recorded  by  Frank  Sinatra)  and  movie 
scores.  Tchaikovsky  continues  to  develop  these  vibrant  musical  ideas,  ending  with  a 
plaintive  restatement  of  the  love  theme  against  timpani  sounding  a  funereal  beat. 

HARLOW  ROBINSON 


Artists 

Jacques  Lacombe 

Music  director  of  the  New  Jersey  Symphony  Orchestra  since  2010,  Jacques  Lacombe 
previously  held  positions  with  the  Montreal  Symphony,  the  Philharmonic  de  Lorraine, 
the  Orchestre  Lyrique  de  Region  Avignon  Provence,  and  the  Orchestre  sympho- 
nique  de  Trois-Rivieres.  He  stepped  down  from  his  New  Jersey  post  at  the  end  of 
the  2015-16  season  to  become  chief  conductor  of  the  Bonn  Opera  in  Germany 
beginning  with  the  2016-17  season.  Having  made  his  Boston  Symphony  debut  at 
Tanglewood  in  2014,  he  has  since  returned  to  open  the  BSO’s  Tanglewood  sea¬ 
sons  in  2015  and  2016.  Recent  and  upcoming  guest  engagements  take  him  to 
the  symphony  orchestras  of  Montreal,  Taipei,  and  Edmonton;  Nice,  Mulhouse, 
and  Nancy;  Quebec,  Omaha,  and  San  Antonio,  and  the  Queensland  Symphony 
in  Australia.  In  opera,  he  leads  Werner  with  Juan  Diego  Florez  in  Peru,  and  in 
Paris  with  Florez  and  Joyce  DiDonato;  for  his  Bonn  Opera  debut  he  conducts 
a  rarity,  Nikolaus  von  Reznicek’s  Holofernes.  During  his  NJSO  tenure  Mr.  Lacombe 
launched  the  NJSO  Edward  T.  Cone  Composition  Institute  for  young  composers, 
which  grew  out  of  the  New  Jersey  Roots  Project  he  introduced  in  his  first  season  with 
that  orchestra.  At  Carnegie  Hall’s  2012  Spring  for  Music  Festival,  he  and  the  NJSO 
received  national  recognition  for  performing  Busoni’s  epic  Piano  Concerto  featuring 
Marc-Andre  Hamelin.  Mr.  Lacombe  appears  regularly  with  Deutsche  Oper  Berlin  and 
at  L’Opera  de  Monte  Carlo.  He  has  conducted  several  productions  at  the  Metropolitan 
Opera  and  Royal  Opera  House,  Covent  Garden,  as  well  as  with  opera  companies  in 
Vancouver,  Turin,  Marseille,  Munich,  and  Philadelphia.  With  the  New  Jersey  Symphony 
Orchestra  he  has  recorded  Janacek’s  Suite  from  The  Cunning  Little  Vixen,  Orff’s  Carmi- 
na  burana,  and  Verdi’s  Requiem.  His  performances  have  been  broadcast  on  PBS,  the 
CBC,  Mezzo  TV  in  Europe,  Arte  TV  in  France,  and  on  Hungarian  Radio-Television. 
Born  in  Cap-de-la-Madeleine,  Quebec,  Jacques  Lacombe  received  his  musical  training 
at  Montreal’s  Conservatoire  de  Musique  and  Vienna’s  Hochschule  fur  Musik.  He  was 
named  a  Chevalier  de  l’Ordre  national  du  Quebec  in  2012  and  in  2013  was  appointed 
a  Member  of  the  Order  of  Canada,  among  the  highest  civilian  honors  in  the  country. 
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Stu  Rosner 


Nuno  Coelho 


Portuguese  conductor  and  violinist  Nuno  Coelho  was  recently  appointed  assistant 
conductor  of  the  Netherlands  Philharmonic  Orchestra  for  the  next  two  seasons;  there 
he  will  work  with  the  ensemble’s  chief  conductor  Marc  Albrecht  in  symphonic 
concerts  as  well  as  at  the  National  Opera  House.  Mr.  Coelho  was  awarded  the 
Neeme  Jarvi  Prize  at  the  Menuhin  Gstaad  Festival  2015  and  was  also  accepted 
into  the  Dirigentenforum  of  the  German  Music  Council.  He  currently  studies 
at  the  Ziircher  Hochschule  der  Kiinste  with  Johannes  Schlaefli  and  has  partici¬ 
pated  in  master  classes  with  Bernard  Haitink,  Esa-Pekka  Salonen,  Neeme  Jarvi, 
and  Gennady  Rozhdestvensky.  Since  2014  he  has  had  the  kind  support  of  the 
Calouste  Gulbenkian,  Lisbon.  Mr.  Coelho  has  studied  violin  in  Austria  and  Brus¬ 
sels,  where  he  regularly  collaborated  with  professional  orchestras  and  ensembles. 
As  a  Conducting  Fellow  this  summer  at  the  Tanglewood  Music  Center  he  is 
recipient  of  the  Maurice  Abravanel  Scholarship/Evelyn  and  Phil  Spitalny  Fellowship. 


Christian  Reif 


German  conductor  Christian  Reif,  who  for  two  seasons  was  Conducting  Fellow  with 
the  New  World  Symphony  in  Miami,  has  just  recently  been  appointed  resident  conduc¬ 
tor  with  the  San  Francisco  Symphony  and  music  director  of  its  internationally 
acclaimed  Youth  Orchestra,  following  his  debut  there  last  fall.  Last  year  he 
conducted  the  Tanglewood  Music  Center  Orchestra  in  several  world  premieres 
as  part  of  the  TMC’s  75th  anniversary  season  and  worked  as  cover  conductor 
for  the  Los  Angeles  Philharmonic.  In  2014  he  served  as  assistant  conductor  for 
Alan  Gilbert  at  the  New  York  Phil  Biennial.  Mr.  Reif  is  currently  a  member  of 
Germany’s  prestigious  Conductor’s  Forum  (Dirigentenforum)  and  won  the  Ger¬ 
man  Operetta  Prize  2015,  awarded  by  the  German  Music  Council.  Earlier  this 
season  he  led  the  Munich  Chamber  Opera  in  sold-out  performances  of  Mozart’s 
La  fmta  semplice  in  Munich’s  Cuvillies  Theater,  conducted  the  Meininger  Hofka- 
pelle,  and  led  the  German  State  Philharmonic  Rheinland-Pfalz  in  a  world  premiere 
written  by  Mehmet  C.  Yesilgay  dealing  with  the  European  refugee  crisis.  He  has  also 
led  the  Juilliard  Orchestra,  Salzburg  Chamber  Soloists,  Georgian  Chamber  Orches¬ 
tra,  and  the  Israel  Chamber  Orchestra.  His  enthusiasm  in  performing  contemporary 
music  has  led  to  many  world  premieres,  among  them  concertos  for  DJ  and  orchestra 
performed  at  the  PULSE  events  of  the  New  World  Symphony,  when  the  concert  hall 
is  transformed  into  a  nightclub.  Mr.  Reif  completed  his  Master  of  Music  in  Conduct¬ 
ing  in  2014  under  Alan  Gilbert  at  the  Juilliard  School,  where  he  received  the  Charles 
Schiff  Conducting  Award.  He  also  holds  a  scholarship  from  the  German  study  promo¬ 
tion  program  of  the  Cusanuswerk  and  two  Kulturforderpreise,  awards  given  to  promis¬ 
ing  artists  of  the  region  who  promote  cultural  advancement  in  their  communities.  As  a 
Conducting  Fellow  at  the  Tanglewood  Music  Center  this  summer  he  is  recipient  of  the 
Edward  H.  and  Joyce  Linde  Fellowship. 
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Monday,  July  18,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  DANIEL  FREED  AND  SHIRLEE  COHEN  FREED  MEMORIAL  CONCERT 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
CHRISTOPH  VON  DOHNAnYI,  conductor  (Beethoven) 

TMC  Fellow  NUNO  COELHO,  conductor  (Strauss) 

TMC  Fellow  CHRISTIAN  REIF,  conductor  (Wagner) 

RICHARD  SEBRING,  horn  (Strauss) 


WAGNER  "Dawn  and  Rhine  Journey"  from  "Gotterdammerung" 

CHRISTIAN  REIF  conducting 

STRAUSS  Horn  Concerto  No.  1  in  E-flat,  Opus  11 

Allegro 

Andante 

Allegro 

RICHARD  SEBRING,  horn 
NUNO  COELHO  conducting 

(Intermission) 


BEETHOVEN  Symphony  No.  3  in  E-flat,  Opus  55,  "Eroica" 

Allegro  con  brio 
Marcia  funebre.  Adagio  assai 
Scherzo:  Allegro  vivace 
Finale:  Allegro  molto 

CHRISTOPH  VON  DOHNANYI  conducting 


Steinway  &  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment 
during  the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices 
of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during 
performances.  We  appreciate  your  cooperation. 
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X,  Richard  Wagner  (1813-1883) 

"Dawn  and  Siegfried's  Rhine  Journey"  from  "Gotterdammerung" 

In  October  1848,  after  some  years  of  studying  the  Teutonic  and  Norse  mythologies 
and  sagas,  Richard  Wagner  produced  his  essay  “The  Nibelungen  Myth  as  Scheme 
for  a  Drama.”  Nearly  three  decades  later,  in  August  1876,  his  gargantuan  Der  Ring 
des  Nibelungen — Das  Rheingold,  Die  Walkure,  Siegfried,  and  Gotterdammerung,  under  the 
overall  title  Der  Ring  des  Nibelungen.  Ein  Biihnenfestspiel  fur  drei  Tage  und  einen  Vorabend 
(“The  Nibelung’s  Ring.  A  Stage-Festival-Play  for  three  days  and  a  prelim¬ 
inary  evening”) — received  its  first  complete  performance,  in  the  theater  at 
Bayreuth  that  Wagner  had  built  to  his  own  specifications. 

Wagner  himself  could  not  conveniently  summarize  what  the  Ring  is  actually 
about  and,  due  to  changes  he  made  to  his  text  along  the  way,  was  ultimately 
left  to  suggest  that  the  music  itself  had  to  provide  the  last  word.  Nor  is  any 
attempt  at  a  summary  possible  here,  though  it  is  safe  to  say  that  the  Ring  is 
about  power,  greed,  love,  gods,  humans,  society,  loyalty,  betrayal,  hope,  and 
redemption — among  various  other  things  that  its  interpreters  have  seen  fit 
to  catalogue.  But  for  present  purposes:  the  title  refers  to  a  Ring  forged  from 
gold  stolen  from  the  Rhine  River  by  Alberich,  ruler  of  a  subterranean  race  called 
the  Nibelungs  (hence  the  name  of  the  cycle,  “The  Nibelung’s  Ring”:  Alberich  is  the 
Nibelung  in  question).  The  Ring  conveys  ultimate  power  upon  its  wearer;  but  the 
wearer  is  also  condemned  to  death,  from  a  curse  placed  upon  it  by  Alberich  when, 
toward  the  end  of  Das  Rheingold,  it  is  wrested  from  him  by  Wo  tan,  the  head  god.  In 
Act  II  of  Siegfried,  that  opera’s  title  character  gains  possession  of  the  Ring,  though 
he  knows  nothing  of  its  power  or  curse.  Finally,  in  the  last  act  of  Gotterdammerung 
( Twilight  of  the  Gods),  which  chronicles  the  doomed  love  between  Siegfried  and  the 
Valkyrie  Briinnhilde  (Wotan’s  favorite  daughter,  the  title  character  of  Die  Walkure), 
it  is  through  Siegfried’s  death  and  Brunnhilde’s  self-sacrifice  that  the  Ring  is  finally 
returned  once  more  to  the  Rhine  and  the  world  redeemed. 

The  concert  excerpt  known  as  “Dawn  and  Siegfried’s  Rhine  Journey”  comes  from 
the  Prologue  to  Gotterdammerung.  In  Siegfried's  final  scene,  the  young  hero  had  awak- 


Tours  of  Tanglewood 


The  Boston  Symphony  Association  of  Volunteers 
offers  free  walking  tours  of  the  Tanglewood  campus. 
Tours  last  approximately  one  hour  and  include  visits 
to  the  Koussevitzky  Music  Shed,  Ozawa  Hall,  other 
music  facilities,  the  Visitor  Center  history  rooms,  and 
more.  Tours  begin  at  the  Tanglewood  Visitor  Center, 
rain  or  shine. 

No  reservation  required.  Please  call  413-637-5393 
or  e-mail  bsav@bso.org  for  more  information. 


Public  tours  begin  on  June  23  and 
conclude  August  23. 

Tuesdays:  1:30pm 
Wednesdays:  10:30am 
Saturdays:  1:30pm 

Sundays:  12:30pm  (for  that  day's 
BSO  concert  ticket  holders  only) 

Schedule  subject  to  change 
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ened  the  now-mortal  Valkyrie  from  a  years-long  sleep,  and  the  two  fell  in  love.  Now, 
day  breaks  over  the  Valkyries’  rock  in  one  of  the  most  skillful  depictions  of  dawn 
ever  composed  for  orchestra.  Following  their  reappearance  and  a  rapturous  duet, 
Siegfried  departs  by  boat  in  search  of  further  adventures.  “Dawn  and  Rhine  Journey” 
joins  Wagner’s  orchestral  depiction  of  Dawn  (beginning  with  the  somber  “Fate” 
motive  first  heard  much  earlier  on  in  the  cycle)  to  the  glorious  climax  (but  without 
voices)  of  the  Prologue  Duet,  which  leads  directly  into  the  evocative  Rhine  Journey. 

MARC  MANDEL 

Marc  Mandel  is  Director  of  Program  Publications  of  the  Boston  Symphony  Orchestra. 

1 

Richard  Strauss  (1864-1949) 

Horn  Concerto  No.  1  in  E-flat,  Opus  1 1 

Richard  Strauss  was  eighteen  when  he  wrote  the  first  of  his  two  horn  concertos 
(and  seventy-eight  when  he  penned  its  successor),  but  in  a  way  we  can  go  back  fur¬ 
ther  than  that.  At  least  I  have  always  imagined  that  for  the  infant  Strauss,  diapered, 
swaddled,  and  secure,  the  most  persistent  feature  of  the  aural  decor  in  his  parents’ 
comfortable  and  overstuffed  apartment  at  the  corner  of  Sonnenstrasse  and 
Schwanthalerstrasse  in  Munich  would  have  been  the  sound  of  his  father 
practicing  the  French  horn. 

Franz  Joseph  Strauss  was  principal  horn  of  the  Munich  Court  Orchestra  for 
forty-nine  years,  a  player  of  formidable  technique  and  stamina,  universally 
admired  as  an  inspired  artist  with  impeccable  taste,  and  an  irascible,  difficult 
man.  Richard’s  love  for  the  horn,  evident  across  more  than  six  decades  in  his 
tone  poems,  including  the  Symphonia  domestica,  his  operas,  and  all  the  way  to 
the  Four  Last  Songs,  was  an  important  part  of  his  patrimony.  Franz  Strauss 
never  played  his  son’s  concerto  in  public,  but  he  read  it  at  home  several 
times  with  the  composer  at  the  piano,  never  neglecting  to  complain  that  there  were 
too  many  high  notes. 

Composed  in  1882,  the  concerto  was  first  performed  on  March  14,  1885,  with  Hans 
von  Billow  conducting  the  Meiningen  Court  Orchestra  and  soloist  Gustav  Leinhos. 
Youthful  though  it  is,  the  work  is  charming  and  totally  sure-footed.  It  is  cast  in  the 
traditional  three  movements:  an  Allegro  that  begins  with  a  rousing  fanfare  but  which 
also  finds  room  for  memorable  lyric  melodies,  a  sweet  and  exquisitely  scored  Andan¬ 
te  (this  follows  the  Allegro  without  break),  and  a  finale  that  alludes  to  hunting  calls 
as  well  as  asserting  a  close  kinship  to  the  first  movement. 

MICHAEL  STEINBERG 

Michael  Steinberg  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1976 
to  1979,  and  after  that  of  the  San  Francisco  Symphony  and  New  York  Philharmonic. 
Oxford  University  Press  has  published  three  compilations  of  his  program  notes,  devoted 
to  symphonies,  concertos,  and  works  for  chorus  and  orchestra. 
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Ludwig  van  Beethoven  (1770-1827) 
Symphony  No.  3  in  E-flat,  Opus  55,  Eroica 


With  Beethoven’s  Third  Symphony,  as  the  composer’s  biographer  Maynard  Solo¬ 
mon  observes,  “we  know  that  we  have  crossed  irrevocably  a  major  boundary  in  Bee¬ 
thoven’s  development  and  in  musical  history  as  well.”  In  its  size  and  shape,  in  the 
density  and  complexity  of  its  musical  ideas,  in  its  overall  scope,  in  its  psychologically 
complex  link  to  extramusical  associations  (i.e.,  “the  Napoleon  connection”), 
it  was  worlds  apart  from  any  symphony  written  before  it.  The  first  move¬ 
ment  alone,  when  the  exposition  repeat  is  included,  runs  half  the  length  of 
an  entire  late  Mozart  or  Haydn  symphony.  The  funeral  march  represented 
an  unprecedented  novelty.  Of  the  third  movement,  with  its  bustling  ener¬ 
gy,  George  Grove  wrote  that  “before  this. ..the  Scherzo,  in  its  full  sense,  was 
unknown  to  music.”  Also  in  the  Eroica  Beethoven  introduced  a  third  horn 
to  the  symphony  orchestra  for  the  first  time;  the  third-movement  Trio  takes 
full  advantage  of  the  added  sonority.  The  theme-and-variations  finale  can  still 
seem  curious,  a  source  of  puzzlement;  one  commentator  has  even  described 
it  as  “perhaps  a  little  naive,”  given  the  weight  of  what  precedes  it. 


Beethoven  composed  his  Third  Symphony  between  May  and  November  1803,  com¬ 
pleting  the  work  with  some  final  polishing  early  in  1804.  He  himself  conducted  the 
first  public  performance,  on  April  7,  1805,  at  Vienna’s  Theater  an  der  Wien.  But 
the  title  Eroica  seems  not  to  have  been  used  until  the  parts  were  first  published,  in 
October  1806,  with  the  heading  “ Sinfonia  Eroica  composta  per  festigiare  il  Souvenire  di 
un  grand ’  Uomo"  (“Heroic  Symphony  composed  to  celebrate  the  memory  of  a  great 
man”). 


In  October  1803,  Beethoven’s  friend  Ferdinand  Ries  wrote  to  the  publisher  Simrock 
that  Beethoven  wanted  very  much  to  dedicate  the  new  symphony  to  Napoleon,  but 
that  Prince  Lobkowitz  was  interested  in  purchasing  the  performing  rights — whereby 
the  latter  would  become  dedicatee,  and  Beethoven  would  simply  name  the  work 
after  Napoleon.  A  practical  consideration  was  that  Beethoven,  frequently  ambivalent 
toward  Vienna,  and  considering  a  move  to  Paris,  would  have  found  a  symphony 
named  for  or  dedicated  to  Napoleon  a  useful  calling  card.  Napoleon  declared  him¬ 
self  Emperor  on  May  18,  1804.  A  famous  anecdote  reported  by  Ries  relates  that  Bee¬ 
thoven  flew  into  a  rage  upon  hearing  of  this  (“Is  he  then,  too,  nothing  more  than  an 
ordinary  human  being?  Now  he,  too... will  exalt  himself  above  all  others,  become  a 
tyrant!”),  tore  the  title  page  of  the  score — which  had  the  word  “Buonaparte”  at  the 
top — in  half,  and  rechristened  it  “ Sinfonia  eroica .”  Yet  even  on  August  26  that  year, 
Beethoven  wrote  to  the  publisher  Breitkopf  &  Hartel  that  “The  title  of  the  sympho¬ 
ny  is  really  Bonaparte.”  But  Beethoven’s  apparent  need  somehow  to  express  his  polit¬ 
ical  and  ideological  beliefs — whether  in  the  dedication  of  the  symphony  or  perhaps 
even  in  the  language  of  the  music  itself — had  also  to  be  tempered  by  realistic  con¬ 
cerns,  especially  given  the  strained  relations  between  France  and  Austria  at  the  time. 
Ultimately,  the  music  must  speak  for  itself.  As  Basil  Lam  has  written,  “the  greatest 
human  hero  would  be  unworthy  of  the  Eroica.” 

Some  things  worthy  of  particular  attention  in  the  first  movement:  (1)  those  two 
slashing  initial  chords,  which  define  the  home  key,  serve  as  a  springboard  for  the 
rhythmic  energy  of  the  entire  movement,  and  are  perceptible  even  in  the  move¬ 
ment’s  closing  cadence;  (2)  the  harmonically  intrusive  C-sharp  with  which  the  first 
statement  of  the  main  theme  ends,  and  which  sets  up  a  harmonic  tension  to  be  felt 
throughout  the  movement  as  a  whole;  (3)  the  increased  proportions  of  the  devel¬ 
opment  and  coda  in  this  gigantically  expanded  sonata-form  structure;  (4)  the  com- 
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plex  network  of  thematic  materials,  not  one  of  them  a  real  “tune”;  (5)  the  famous 
appearance  of  the  so-called  “new  theme”  in  the  development,  and  (6)  the  “overea- 
ger”  horn  entrance  (over  a  “wrong”  harmony)  that  ushers  in  the  recapitulation. 

The  funeral  march,  with  its  integral  use  of  silence  and  sound,  and  the  energetic 
third-movement  scherzo — the  first  symphonic  “scherzo”  actually  to  be  so  named — 
need  no  further  comment.  But  the  finale  requires  at  least  a  little  space,  if  only 
because  of  its  rather  unusual  structure,  i.e.,  its  basis  in  a  clearly  defined,  purely  musi¬ 
cal  technique  (theme  and  variations)  quite  different  from  the  more  extroverted, 
even  revolutionary  musical  expression  of  the  first  movement,  and  from  the  more 
explicitly  personal  utterance  of  the  second.  An  awareness  of  Beethoven’s  tempo 
designation  is  important:  when  this  movement  is  treated  as  a  real  “Allegro  molto,” 
a  quick  tempo  helps  speed  the  musical  argument  to  its  intended  conclusion.  The 
fugal  section  brings  a  new,  grander  character  and  music  that  becomes  increasingly 
forceful.  Then,  with  the  Poco  Andante,  there  is  a  humanizing  quality,  a  poignancy, 
and,  to  quote  Tovey,  “a  mood  we  have  not  found  before  in  the  whole  symphony.” 
This  transfiguring  and  humanizing  element  is  clearly  the  key  to  the  finale,  and  pro¬ 
vides  the  subliminal  link  to  the  Eroica  s  first  two  movements.  Once  regained,  this 
element  of  personalization  demands  a  triumphant  close,  and  the  music  speeds  to 
its  end  in  joyful  celebration  of  its  newly-restored  humanity. 

MARC  MANDEL 


Artists 


Christoph  von  Dohnanyi 

Christoph  von  Dohnanyi  is  recognized  as  one  of  the  world’s  preeminent  orchestral 
and  opera  conductors.  His  longstanding  relationship  with  London’s  Philharmonia 
began  with  his  appointment  as  that  orchestra’s  principal  guest  conductor  in 
1994;  he  served  as  principal  conductor  for  eleven  years  from  1997,  before  being 
appointed  Honorary  Conductor  for  Life  in  2008.  Mr.  Dohnanyi  opened  his 
2015-16  season  on  tour  with  the  Philharmonia  to  Saffron  Walden,  Dortmund, 
Berlin,  Prague,  and  Cologne,  followed  by  the  orchestra’s  70th-anniversary 
celebratory  concert.  Other  season  highlights  have  included  concerts  with  the 
Orchestre  de  Paris,  Cleveland  Orchestra,  New  York  Philharmonic,  and  the 
symphony  orchestras  of  Boston,  Sydney,  and  Chicago.  In  summer  seasons  he  is 
a  frequent  guest  at  Tanglewood,  leading  concerts  with  the  Boston  Symphony 
Orchestra  and  Tanglewood  Music  Center  Orchestra.  Music  Director  Laureate  of 
the  Cleveland  Orchestra,  he  was  that  ensemble’s  music  director  from  1984  to  2002, 
following  two  years  as  music  director  designate.  Highlights  of  his  tenure  there  includ¬ 
ed  extensive  touring  and  recording.  In  1953  Sir  Georg  Solti  appointed  Mr.  Dohnanyi 
as  repetiteur  and  assistant  conductor  at  Oper  Frankfurt.  At  twenty-seven  he  became 
Germany’s  youngest  general  music  director,  at  Theater  Lubeck.  Other  appointments 
have  included  opera  directorships  in  Frankfurt  and  Hamburg,  and  principal  orchestral 
conducting  posts  in  Germany,  London,  and  Paris.  His  distinguished  career  as  an  opera 
conductor  includes  productions  at  the  Royal  Opera  House-Covent  Garden,  Metropol¬ 
itan  Opera,  San  Francisco  Opera,  Lyric  Opera  of  Chicago,  Opera  National  de  Paris, 
and,  since  the  1990s,  Zurich  Opera.  He  also  led  a  variety  of  new  productions  at  the 
Theatre  du  Chatelet  in  Paris  with  the  Philharmonia  Orchestra  and  many  productions 
at  the  Vienna  State  Opera.  With  the  Vienna  Philharmonic,  he  has  appeared  frequently 
at  the  Salzburg  Festival  and  in  concert,  and  has  recorded  several  operas,  as  well  as  the 


complete  symphonies  of  Mendelssohn.  Born  in  Berlin,  Christoph  von  Dohnanyi  stud¬ 
ied  law  in  Munich  from  the  age  of  sixteen.  After  two  years  he  changed  to  music,  study¬ 
ing  composition,  piano,  and  conducting  at  the  Hochschule  fur  Musik  und  Theater. 
Upon  graduation,  he  was  awarded  the  Richard  Strauss  Prize  for  conducting  by  the  City 
of  Munich.  He  continued  his  studies  in  the  United  States  with  his  grandfather,  Ernst 
von  Dohnanyi,  at  Florida  State  University  and  at  the  Tanglewood  Music  Center. 


For  a  biography  of  Nuno  Coelho,  see  page  15. 
For  a  biography  of  Christian  Reif,  see  page  15. 


Richard  Sebring 

Richard  Sebring  is  associate  principal  horn  of  the  Boston  Symphony  Orchestra  and 
principal  horn  of  the  Boston  Pops  Orchestra;  he  occupies  the  Margaret  Andersen 

Congleton  Chair  in  the  BSO  horn  section.  Born  and  raised  in  Concord,  Massa¬ 
chusetts,  Mr.  Sebring  studied  at  Indiana  University,  the  New  England  Conserva¬ 
tory  of  Music,  the  University  of  Washington,  and  the  Tanglewood  Music  Center. 
Previously  principal  horn  of  the  Rochester  Philharmonic,  he  joined  the  Boston 
Symphony  Orchestra  in  1981.  Mr.  Sebring  has  been  soloist  with  the  BSO  and 
the  Boston  Pops  in  Boston,  at  Tanglewood,  and  on  tour.  As  a  studio  musician, 
his  horn  work  is  heard  regularly  in  popular  music,  on  PBS,  and  in  films.  His 
arrangements  of  holiday  and  ceremonial  music  have  been  played  by  the  Boston 
Pops  in  Symphony  Hall  and  at  Fenway  Park.  Mr.  Sebring  teaches  at  the  New 
England  Conservatory  of  Music  and  the  Tanglewood  Music  Center. 


Tanglewood 


TALKS  &  WALKS 


Talks  &  Walks  is  a  series  of  informal  conversations  presented  by  the  Boston  Symphony 
Association  of  Volunteers,  featuring  guest  artists  and  members  of  the  BSO  family, 
moderated  by  BSO  Artistic  Administrator  Anthony  Fogg.  Bring  along  a  picnic  lunch 
and  join  us  in  the  Tent  Club  on  Thursday  afternoons,  July  7-August  25,  for  lively  and 
informative  discussions. 


Tent  Club  opens  at  noon.  Talks  begin  at  ipm.  Tickets  are  $19  each.  Friends  of  Tanglewood  and 
Business  Partners  receive  a  discount  and  advance  ordering  privileges.  For  more  information, 
call  617-638-9394  or  email  bsav@bso.org. 

Supported  by  a  gift  from 

The  Claudia  and  Steven  Perles  Family  Foundation  in  memory  of  Professor  Benjamin  A/I.  Perles 
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In  Memoriam 


Phyllis  Curtin 

December  3,  1 921-June  4,  201 6 


With  the  passing  of  Phyllis  Curtin  at  94  this  past  June,  Tanglewood  and  the  Tangle- 
wood  Music  Center  have  lost  an  institution.  Born  in  Clarksburg,  West  Virginia, 

Ms.  Curtin  turned  her  attention  fully  to  music  after  graduating  from  Wellesley  Col¬ 
lege  with  a  degree  in  political  science.  Her  career  in  opera  included  appearances  at 
New  York  City  Opera,  the  Vienna  State  Opera,  Covent  Garden,  La  Scala, 
and  the  Metropolitan  Opera,  among  other  companies;  in  concert  she 
appeared  with  the  Boston  Symphony  Orchestra,  New  York  Philharmonic, 
and  Philadelphia  Orchestra,  among  other  ensembles.  Her  signature  roles 
included  Fiordiligi  in  Mozart’s  Cost  fan  tutte,  Violetta  in  Verdi’s  La  traviata, 
and  the  title  role  in  Strauss’s  Salome.  But  she  was  equally  devoted  to  the 
music  of  living  composers,  collaborating  with  the  likes  of  Aaron  Copland, 
Ned  Rorem,  Lukas  Foss,  and  Carlisle  Floyd,  creating  the  title  role  in  the 
latter’s  opera  Susannah  and  the  role  of  Cathy  in  his  Wuthering  Heights. 
Currently  available  recordings  include  (again  “among  others”)  music 
of  Faure,  Villa-Lobos,  Shostakovich,  Rorem,  Sessions,  and  Copland. 


Though  she  retired  from  the  stage  in  1984  after  a  singing  career  lasting  four  decades, 
she  was  by  then  well  into  the  teaching  career — including  positions  at  Yale  University 
and  Boston  University,  where  she  was  Dean  of  the  College  of  Fine  Arts  from  1983  to 
1991 — that  engendered  her  most  significant  and  lasting  legacy.  In  1963,  the  same 
year  she  was  soprano  soloist  with  the  BSO  at  Tanglewood  in  the  American  premiere 
of  Britten’s  War  Requiem,  she  also  taught  the  first  of  her  Tanglewood  master  classes. 
Returning  as  artist-in-residence  in  1964,  she  continued  teaching  here  for  fifty-one 
years.  She  herself  had  first  come  to  Tanglewood  as  a  student  in  1946,  participating 
that  summer  (her  first  of  three)  in  the  American  premiere  of  Britten’s  Peter  Grimes. 
In  2011,  a  Tanglewood  on  Parade  performance  of  Vaughan  Williams’s  Serenade  to 
Music  featuring  sixteen  of  her  own  Tanglewood  students,  past  and  present,  marked 
her  90th  birthday.  Many  of  her  students  have  gone 
on  to  distinguished  careers  as  both  performers  and 
teachers,  including  three  who  are  now  on  the  voice 
faculty  of  the  Tanglewood  Music  Center:  soprano 
Dawn  Upshaw,  mezzo-soprano  Stephanie  Blythe, 
and  baritone  Sanford  Sylvan.  As  she  remarked  in 

a  1971  interview, 

“teaching  should 
be  the  culmination 
of  a  career,  not 
just  a  thing  you 
do  when  you  can’t 
do  anything  else.” 

Phyllis  Curtin  was 
the  example  that 
proves  the  rule. 


Demonstrating  vocal  breathing  technique  to  a 
TMC  Fellow  in  a  Tanglewood  master  class, 
c.  1982  (Walter  H.  Scott) 


In  costume  as  Lisa  for  Boris  Goldovsky's  1951 
Tanglewood  production  of  Tchaikovsky's 
"Pique  Dame  "  (BSO  Archives) 


22 


2016 

Tanglewood 

SEIJI  OZAWA  HALL 

Monday,  August  8,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
TMC  Fellow  NUNO  COELHO,  conductor  (Weill) 

TMC  Fellow  CHRISTIAN  REIF,  conductor  (Shostakovich) 

NICHOLAS  MUNI,  stage  director/designer  (Weill) 

TMC  VOCAL  FELLOWS  (Weill) 

FLEUR  BARRON,  mezzo-soprano 
DAVEED  BUZAGLO,  tenor 
CHRISTOPHER  SOKOLOWSKI,  tenor 
RYNE  CHERRY,  baritone 
T.  HASTINGS  REEVES,  bass-baritone 

TMC  VOCAL  FELLOWS  (Shostakovich) 

SARAH  TUTTLE,  soprano 
ADRIANA  VE  LI  NOVA,  soprano 
QUINN  MIDDLEMAN,  mezzo-soprano 
JOEL  BALZUN,  baritone 
KEITH  COLCLOUGH,  bass-baritone 

TMC  faculty  member  DAWN  UPSHAW,  soprano  (Shostakovich) 

TMC  faculty  member  SANFORD  SYLVAN,  baritone  (Shostakovich) 


This  concert  is  dedicated  to  the  memory  of  longtime  TMC  faculty  member, 
soprano  Phyllis  Curtin  (1921-2016). 


Phyllis  Curtin  recording  Debussy's  "Martyrdom  of  St.  Sebastien 
with  Charles  Munch  and  the  Boston  Symphony  Orchestra  in 
January  1956  (Eugene  Cook) 
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Stu  Rosner 


WEILL 


"The  Seven  Deadly  Sins,"  Ballet  with  Song 
Text  by  Bertolt  Brecht 

Prologue 

Sloth/Pride/ Anger/ Gluttony/Lust/ Avarice/Envy 
Epilogue 

FLEUR  BARRON,  mezzo-soprano  (Anna) 
CHRISTOPHER  SOKOLOWSKI,  tenor  (Tenor  I) 
DAVEED  BUZAGLO,  tenor  (Tenor  II) 

RYNE  CHERRY,  baritone 
T.  HASTINGS  REEVES,  bass-baritone 
NUNO  COELHO  conducting 
NICHOLAS  MUNI,  stage  director/designer 

Sung  in  German  with  English  supertitles 
Supertitles  by  LEXICA  Productions,  Inc. 

James  Maverick,  rehearsal  pianist 
Daniel  Overly,  pianist  and  rehearsal  pianist 
Kayo  Iwama,  coach 

(Intermission) 
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SHOSTAKOVICH  Symphony  No.  14,  Opus  135,  for  soprano,  bass, 

string  orchestra,  and  percussion 

I.  De  Profundis  (poem  by  Federico  Garcia  Lorca) 

KEITH  COLCLOUGH,  bass-baritone 

II.  Malaguena  (Lorca) 

QUINN  MIDDLEMAN,  mezzo-soprano 

III.  Lorelei  (Guillaume  Apollinaire,  after  Clemens  Brentano) 
Ms.  MIDDLEMAN 

JOEL  BALZUN,  baritone 

IV.  The  Suicide  (Apollinaire) 

DAWN  UPSHAW,  soprano 

V.  On  the  Alert  (Apollinaire) 

ADRIANA  VELINOVA,  soprano 

VI.  Look  Here,  Madame!  (Apollinaire) 

Ms.  VELINOVA 

Mr.  BALZUN 

VII.  At  the  Sante  Jail  (Apollinaire) 

Mr.  COLCLOUGH 

VTII.  The  Zaporozhye  Cossacks’  Reply  to 
the  Sultan  of  Constantinople  (Apollinaire) 

Mr.  BALZUN 

IX.  O  Delvig,  Delvig!  (W.K.  Kuchelbecker) 

SANFORD  SYLVAN,  baritone 

X.  The  Poet’s  Death  (Rainer  Maria  Rilke) 

SARAH  TUTTLE,  soprano 

XI.  Epilogue  (Rilke) 

Ms.  TUTTLE 

Mr.  COLCLOUGH 


Sung  in  Russian  with  English  supertitles 
Supertitles  by  LEXICA  Productions,  Inc. 

Joshua  Marzan  and  Eri  Nakamura,  rehearsal  pianists 
Kenneth  Griffiths,  coach 
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Steinway  &  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment 
during  the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices 
of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during 
performances.  We  appreciate  your  cooperation. 
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^  Kurt  Weill  (1900-1950) 

"Die  sieben  Todsunden"  ("The  Seven  Deadly  Sins"),  Ballet  with  Song 

During  the  late  1920s,  Kurt  Weill  passed  from  being  a  little-known  composer  of 
music  in  the  avant-garde  to  a  world  famous  composer  of  music  for  the  theater, 
most  of  it  written  during  a  short-lived  but  immensely  successful  collaboration  with 
dramatist  Bertolt  Brecht  (though  the  credit  that  has  long  been  given  solely  to 

Brecht  should  be  shared  with  a  series  of  collaborators,  most  of  them  women, 
whose  work  Brecht  used  without  attribution).  The  most  popular  of  these 
works  was  The  Threepenny  Opera,  one  of  the  most  successful  theatrical  produc¬ 
tions  of  the  entire  century. 

In  the  years  following  the  production  of  The  Threepenny  Opera  in  1928,  the 
situation  for  all  artists  of  advanced  tendencies  in  Germany  became  more 
and  more  difficult — particularly  if  they  were,  like  Brecht,  of  leftist  political 
leanings,  or  if  they  were,  like  Weill,  Jewish.  Weill  had  once,  out  of  curiosity, 
attended  a  Nazi  mass  meeting  in  Augsburg  at  which  he  heard  Hitler  single 
out  himself,  Albert  Einstein,  and  Thomas  Mann  as  prime  examples  of  the 
“alien  influences”  rampant  in  Germany,  and  he  feared  that  he  might  be  recognized 
in  the  crowd  and  murdered  on  the  spot.  But  he  hung  on  in  Germany  as  long  as  he 
could.  Finally,  when  a  friend  warned  him  that  he  was  in  imminent  danger  of  arrest 
by  the  Gestapo,  Weill  escaped  from  Germany  to  Paris  with  Lotte  Lenya  on  March  21, 
1933. 

The  preceding  December,  Weill  had  been  to  Paris  to  hear  the  first  performances 
there  of  his  Mahagonny-Songspiel  and  Der  Jasager,  both  of  which  had  created  tremen¬ 
dous  enthusiasm.  Thus  he  had  a  ready  audience  among  the  French  cultural  elite 
and  numerous  German  expatriates.  His  friend  Maurice  Abravanel  was  already  there, 
too,  conducting  the  music  for  Balanchine’s  new  dance  company,  Les  Ballets.  It  was 
through  this  happy  connection  that  Weill  got  his  first  commission  outside  of  Ger¬ 
many.  It  was  a  time  of  general  confusion,  doubt,  and  uncertainty.  His  collaboration 
with  Brecht  had  broken  up,  as  had  his  marriage  with  Lenya  (they  had  been  living 
separately  waiting  for  a  divorce  to  become  final);  but  apparently  he  felt  the  urge  to 
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assist  his  recent  partners  at  this  time,  and  he  wrote  to  Brecht  proposing  a  new  col¬ 
laboration  on  the  ballet  project,  and  made  sure  there  would  be  a  role  for  Lenya  in 
the  new  piece.  Perhaps  his  decision  to  invite  Brecht  to  take  part  came  simply  from 
the  realization  that  his  reputation  in  Paris  was  based  entirely  on  their  collaboration, 
difficult  as  their  working  relationship  had  been. 

The  plan  was  to  create  a  ballet  on  the  “Seven  Deadly  Sins”  structured  as  a  Medieval 
morality  play.  Brecht  disliked  ballet,  but  proposed  a  variant — a  work  that  would  be 
both  danced  and  sung.  He  conceived  the  story  of  a  certain  Anna,  who  would  be 
represented  in  two  aspects  of  her  personality  by  two  performers,  a  singer  (“Anna  I”) 
and  a  dancer  (“Anna  II”).  During  April  and  May,  Brecht  and  Weill  laid  out  the  gen¬ 
eral  structure  of  the  work  as  a  critique  of  the  evils  of  capitalism  under  the  title  The 
Seven  Deadly  Sins.  The  result  was  a  ballet  with  song,  or  a  sort  of  mimed  cantata.  In 
addition  to  the  two  Annas,  the  score  also  calls  for  a  male  vocal  quartet  representing 
Anna’s  family. 

The  Annas  come  from  a  never-never-land  called  Louisiana  (Brecht  was  much  given 
to  surreal  uses  of  American  locations  that  he  had  not  visited) .  The  story,  as  such, 
traces  the  ways  in  which  Anna  I  (who  sings  and  who  is  “practical”)  and  her  alter  ego, 
Anna  II  (the  “beautiful”  sister,  who  dances),  set  out  from  Louisiana  to  seek  their 
fortune.  The  journey  takes  them  to  seven  cities  in  seven  years,  and  in  each  they  earn 
some  part  of  their  contribution  to  the  “little  house”  that  their  family  is  building  on 
the  banks  of  the  Mississippi.  The  progress  also  illustrates  the  ways  in  which  (accord¬ 
ing  to  Brecht)  the  seven  deadly  sins  lead  ultimately  to  success. 

Aside  from  the  prologue  and  epilogue,  each  scene  depicts  one  of  the  seven  sins  in 
the  following  order:  Sloth,  Pride,  Anger,  Gluttony,  Lust,  Avarice,  Envy.  For  the  songs, 
Brecht  and  Weill  stayed  close  to  their  successes  of  the  past,  but  most  critics  find  in 
the  ballet  music  a  newer,  softer  Weill.  Brecht  himself  made  light  of  the  piece  after 
the  premiere,  which  was  only  a  modest  success.  A  performance  in  London  was  not 
much  more  successful,  and  one  in  Denmark,  before  the  King,  was  actually  stopped 
by  royal  command  when  the  King  decided  that  this  was  not  the  kind  of  work  that 
royalty  should  see!  Not  until  the  1950s  did  the  work  begin  to  achieve  further  perform¬ 
ances,  and  then  often  in  a  transposed  version  of  the  songs,  designed  so  that  they 
would  fit  Lenya’s  vocal  condition  at  that  time.  Finally  in  1968  Evelyn  Lear  sang  the 
original  version — the  first  time  it  had  been  given  since  1936 — in  a  program  under 
the  direction  of  Colin  Davis  at  one  of  London’s  Proms  concerts.  From  that  time,  the 
score  has  gradually  made  its  way  back  into  performance  in  the  form  in  which  Weill 
first  conceived  it. 

The  first  performance  of  The  Seven  Deadly  Sins  took  place  on  June  7,  1933,  at  the 
Theatre  des  Champs-Elysees,  in  Paris;  Maurice  Abravanel  conducted,  with  design 
by  Caspar  Neher  and  choreography  by  George  Balanchine.  The  New  York  City  Bal¬ 
let  gave  the  first  American  performance  on  December  4,  1958,  at  the  City  Center 
of  Music  and  Drama  in  New  York  City;  Robert  Irving  conducted,  with  production 
design  by  Rouben  Ter-Arutunian  and  choreography  by  George  Balanchine. 

STEVEN  LEDBETTER 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979 
to  1998. 
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Dmitri  Shostakovich  (1906-1975) 
Symphony  No.  14,  Opus  135 


Shostakovich’s  fifteen  symphonies  are  as  widely  varying  in  form  and  character  as 
any  randomly  chosen  collection  of  symphonies  from  the  entire  history  of  the  genre. 
Most,  though,  correspond  to  the  general  symphonic  template.  A  few — scarcely 
ever  heard  in  the  West — are  symphonic  cantatas  celebrating  various  events  in  the 
Russian  Revolution.  But  two  of  the  later  symphonies — the  Thirteenth  and 
Fourteenth — stretch  the  genre  almost  to  the  breaking  point.  The  Thirteenth, 
Babi  Yar  (1962),  which  calls  for  a  bass  solo  and  male  chorus  to  sing  poetry 
of  Yevgeny  Yevtushenko,  is  virtually  a  cantata,  but  the  arrangement  of  move¬ 
ments  approximates  the  customary  symphonic  structure,  and  Shostakovich 
also  employs  a  musical  “cell”  to  unify  the  score  in  a  manner  commonly  found 
in  the  symphonic  tradition.  The  Fourteenth  is  a  different  matter  entirely.  It 
calls  for  a  greatly  restricted  orchestra — nineteen  strings  and  ten  percussion 
instruments.  Its  eleven  movements  are  settings  of  poems  by  a  diverse  group 
of  writers  whose  common  subject  is  death.  With  virtually  no  thematic  repeti¬ 
tion  in  the  score  and  a  thoroughly  syllabic  approach  to  setting  the  words,  the 
piece  is  about  as  unsymphonic  as  it  is  possible  to  be. 


Death  was  certainly  present  in  Shostakovich’s  mind  as  he  composed  the  piece:  a 
severe  heart  attack  almost  killed  him  in  1966,  and  he  never  entirely  regained  his 
health.  The  nine  years  that  remained  to  him  were  borrowed  time.  During  that  peri¬ 
od  he  completed  some  of  his  most  expressive  works — the  seven  songs  to  poems  of 
Alexander  Blok  for  soprano  and  piano  trio,  the  last  two  symphonies,  the  last  four 
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string  quartets,  the  Violin  Sonata,  Opus  134,  and  the  Viola  Sonata,  Opus  147.  These 
late  works  are,  for  the  most  part,  extraordinarily  internal.  Shostakovich’s  music  had 
always  had  a  personal  quality,  even  when  he  seemed  to  be  writing  the  kind  of  work 
officially  expected  of  him.  In  the  Fourteenth  Symphony,  it  reaches  a  private  center 
of  such  poignant  power  as  to  be  almost  unbearable. 

Shostakovich  chose  eleven  texts  by  four  different  poets.  Only  one  of  them  wrote  in 
Russian;  Shostakovich  set  the  others  in  Russian  translation,  though  he  later  prepared  a 
version  of  the  score  in  which  each  poem  was  sung  in  its  original  language.  In  the  pres¬ 
ent  performances,  the  work  is  being  sung  in  Russian,  as  the  composer  conceived  it. 

The  first  two  movements  are  settings  of  the  murdered  Spanish  playwright  Federico 
Garcia  Lorca  (1898-1936).  The  third  through  eighth  set  the  French  poet  Guillaume 
Apollinaire  (1880-1918).  The  single  Russian  poem,  used  for  the  ninth  movement, 
is  by  Wilhelm  Karlovich  Kuchelbecker  (1797-1846),  a  participant  in  the  Decembrist 
uprising  of  1825,  who  spent  the  remainder  of  his  life  in  prison  or  in  Siberian  exile. 
The  last  two  movements  set  mystical  and  introspective  texts  by  Rainer  Maria  Rilke 
(1875-1926).  Four  of  the  eleven  movements  (1,  8,  9,  and  11)  use  only  strings,  while 
the  second  movement  is  for  strings  alone  until  castanets  enter  in  the  last  six  mea¬ 
sures.  The  syllabic  word-setting  goes  hand  in  hand  with  a  near-total  lack  of  thematic 
repetition.  Only  once  is  there  substantial  musical  repetition,  when  the  tenth  move¬ 
ment  brings  back  the  hovering  violin  melody  that  opened  the  piece. 

I.  De  profundis  (Lorca).  Out  of  silence  a  quiet,  hovering  melody  appears  in  the  vio¬ 
lins.  Violas,  and  later  double  basses,  join  them.  The  singer  tells  of  a  “hundred  ardent 
lovers”  buried  at  Cordoba,  and  the  music  depicts  a  lonely  stillness.  II.  Malaguena 
(Lorca).  There  is  no  joy  in  the  Spanish  dance  hinted  at  in  this  movement,  only  a 
fierce,  grotesque  energy  as  the  singer  describes  Death  striding  through  a  Spanish 
tavern,  interrupting  the  thoughtless  merrymaking. 

III.  Lorelei  (Apollinaire).  Shostakovich  gives  us  an  extended  narrative  that  hurtles 
ahead  dramatically  in  a  dialogue  between  the  two  singers.  In  this  poem,  Lorelei  is  a 
beautiful  woman  condemned  by  her  bishop  to  life  in  a  convent  while  her  loved  one 
is  away  because  she  is  irresistibly  attractive  to  men.  The  bishop  orders  three  knights 
to  take  her  away,  but  en  route  she  leaps  to  her  death  in  the  Rhine  River.  IV.  The 
Suicide  (Apollinaire).  After  the  operatic  energy  of  the  third  movement,  the  restraint 
of  the  fourth — much  of  it  is  for  soprano  and  a  single  cello — suggests  the  loneliness 
of  the  suicide’s  grave.  The  lilies  that  grow  there,  seemingly  things  of  beauty,  are  sym¬ 
bols  of  the  horrendous  death. 

V.  On  the  Alert  (Apollinaire).  Xylophone  and  tom-toms  evoke  trumpets  and  drums. 
This  fanfare  becomes  sardonic  counterpoint  to  the  incestuous  sacrifice  of  the  girl, 
who  foresees  her  brother’s  death  in  the  trenches  by  nightfall  and  offers  herself 
to  him  so  that  he  can  experience  love  before  his  death.  VI.  Look  Here,  Madame! 
(Apollinaire).  The  poem  describes  a  woman  whose  lover  has  been  taken  by  death. 
Her  mood  becomes  one  of  hysterical  laughter,  which  dominates  the  close  of  the 
song,  to  be  picked  up  by  the  xylophone.  VII.  At  the  Sante  Jail  (Apollinaire).  Apol¬ 
linaire  was  once  imprisoned  when  falsely  accused  of  theft.  His  poem  depicts  the 
endless  monotony  of  imprisonment,  and  Shostakovich  captures,  with  astonishingly 
graphic  sounds,  the  pacing,  the  counting  of  the  hours. 

VIII.  The  Zaporozhye  Cossacks’  Reply  to  the  Sultan  of  Constantinople  (Apollinaire). 

Whether  legend  or  history,  a  sultan  during  the  Russo-Turkish  war  (1769-74)  offered 
captured  Cossacks  their  lives  if  they  swore  allegiance  to  him.  The  poem  is  the  Cos¬ 
sacks’  withering  response  and  their  resulting  brutal  murder  (the  ten  violins  moving 
from  unison  into  a  rapidly  moving  figure  piled  up  into  ten-note  clusters) .  The  move- 
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merit  breaks  off  with  ruthless  suddenness.  IX.  O  Delvig,  Delvig!  (Kuchelbecker). 

This  poem  surely  spoke  with  uncommon  directness  to  Shostakovich.  Its  sentiment — 
that  art  is  the  true  monument  that  will  last  for  posterity,  despite  the  temporary  dom¬ 
inance  of  “villains  and  fools” — would  naturally  appeal  to  an  artist  whose  own  career 
was  so  often  sidelined  by  political  forces  outside  his  control.  This  movement  offers 
the  most  sustained  lyricism  in  the  symphony. 

X.  The  Poet’s  Death  (Rilke).  Recalling  the  lonely  violin  opening  of  the  first  move¬ 
ment,  the  soprano  sings  of  the  poet’s  death  as  a  form  of  withdrawal  from  the  world, 
commitment  turning  to  indifference.  XI.  Epilogue  (Rilke).  The  brief  final  move¬ 
ment  builds  grimly  from  a  quiet  announcement  of  death’s  power  to  a  powerful  out¬ 
cry  of  lamentation.  A  very  dark,  dissonant  chord  low  in  the  strings  repeats  faster  and 
louder,  not  resolving,  but  suddenly  ending  in  silence. 

Rudolf  Rarshai  led  the  Moscow  Chamber  Orchestra  in  the  first  performance  of  the 
Symphony  No.  14  on  September  29,  1969,  with  vocal  soloists  Galina  Vishnevskaya 
and  Mark  Reshetin.  Benjamin  Britten  conducted  the  English  Chamber  Orchestra  in 
the  western  premiere  of  the  work  at  Aldeburgh  on  June  14,  1970. 

STEVEN  LEDBETTER 
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Nicholas  Muni 

Nic  Muni  has  recently  been  appointed  artistic  director  at  the  AJ  Fletcher  Opera  Insti¬ 
tute  at  the  University  of  North  Carolina  School  of  the  Arts.  In  addition,  he  teaches 
acting  and  stagecraft  at  the  Academy  of  Vocal  Arts  in  Philadelphia  and  the 
Bard  Conservatory  of  Music  Vocal  Arts  Program.  His  productions  have  been 
seen  at  San  Francisco  Opera,  New  York  City  Opera,  Canadian  Opera  Company 
in  Toronto,  Houston  Grand  Opera,  Seattle  Opera,  Los  Angeles  Opera,  Glim- 
merglass  Opera,  and  Opera  Theatre  of  St.  Louis.  In  Europe  he  has  directed 
for  Prague  National  Opera,  the  Kurt  Weill  International  Festival,  Stadttheater 
Giessen,  Opera  Ireland,  Theater  Erfurt,  Tirolerlandestheater  in  Innsbruck, 
and  Stadttheater  Bern.  His  revival  of  Jenufa  at  the  Canadian  Opera  Company  in 
2003  received  Canada’s  prestigious  DORA  award  for  best  theater  production 
of  the  year.  Recent  productions  include  the  U.S.  stage  premiere  of  Das  Liebes- 
verbotat  Glimmerglass  Opera,  La  finta  giardiniera  and  L’amico  Fritz  at  San  Francisco 
Opera  Merola  Program,  Carmen  at  Boston  Lyric  Opera,  Cardillac  at  Opera  Boston,  and 
the  U.S.  stage  premiere  of  El  amor  brujo/La  vida  breve  at  Manhattan  School  of  Music. 

Mr.  Muni  served  as  artistic  director  for  Tulsa  Opera  (1987-93)  and  Cincinnati  Opera 
(1996-2005).  His  most  recent  projects  include  Don  Giovanni  at  Opera  Philadelphia  and 
San  Diego  Opera,  Elektra  at  Michigan  Opera  Theater,  Dido  and  Aeneas /Orpheus  Brittani- 
cus  and  Die  Fledermaus  at  Shenandoah  Conservatory  of  Music,  Powder  Her  Face  at  Odys¬ 
sey  Opera  in  Boston,  Don  Pasquale  at  San  Francisco  Opera  Merola  Program,  and  Norma 
at  Florida  Grand  Opera.  Upcoming  projects  include  Norma  at  Dallas  Opera,  Lucia  di 
La  mmermoor  at  the  Academy  of  Vocal  Arts,  and  Florencia  en  el  A  mazonas  at  die  Fletcher 
Opera  Institute. 


Joel  Balzun 

Canadian  baritone  and  composer  Joel  Balzun  made  his  Kennedy  Center  debut  in  2014 
as  Ping  in  Turandot.  Upcoming  engagements  for  the  2016-17  season  include  Frank 
Martin’s  Jedermann  Monologues  with  the  Biola  Symphony  Orchestra,  return  appearances 
with  Angel  City  Opera  and  the  Pacific  Opera  Project,  and  numerous  recitals  across 
Southern  California.  Favorite  past  performances  include  the  title  role  in  Don  Giovanni, 
the  Four  Villains  in  Les  Contes  d’Hoffmann,  Sid  in  Albert  Herring,  and  Peter  Maxwell 
Davies’s  Eight  Songs  for  a  Mad  King.  Mr.  Balzun ’s  compositions  have  garnered  awards 
and  performances  across  the  Americas  and  the  United  Kingdom.  He  was  a  guest  com¬ 
poser  at  the  2013  CBDNA  and  2014  CFAMC  National  Conferences.  Joel  Balzun  studied 
music  composition  and  vocal  performance  at  University  of  Calgary,  Biola  University, 
and  the  Eastman  School  of  Music,  where  he  received  his  master’s  degree  under  the 
tutelage  of  Jan  Opalach.  He  is  the  recipient  this  summer  of  the  TMC’s  Kandell  Family 
Fellowship/Miriam  Ann  Kenner  Memorial  Scholarship.  For  more  information,  visit 
joelbalzun.com. 


Fleur  Barron 

Mezzo-soprano  Fleur  Barron  was  First  Prize  winner  of  the  2013  Liederkranz  Compe¬ 
tition  (Lieder  division).  In  2016  she  was  a  Palm  Beach  Opera  Young  Artist,  singing 
Mercedes  and  covering  the  title  role  in  Carmen,  and  performing  Dryad  in  Ariadne 
auf  Naxos  and  Pepa  in  Goyescas.  She  was  also  a  Fellow  at  Stephanie  Blythe’s  and  Alan 
Smith’s  Fall  Island  Vocal  Arts  Seminar.  In  recent  seasons,  Ms.  Barron  was  a  young  art¬ 
ist  at  Glyndebourne  Festival  Opera  (2015),  performed  the  title  role  in  Carmen  at  the 
Aspen  Opera  Center  (2014),  and  presented  recitals  at  the  Oxford  Lieder  Festival  (UK, 
2015)  and  the  Hugo  Wolf  Akademie  (Stuttgart,  2015).  Previously  she  was  a  young  art¬ 
ist  with  Opera  Theatre  of  St.  Louis  (2014,  2013),  the  Ravinia  Festival/Steans  Institute 
(2013),  the  Caramoor  Festival  (2012),  Lyric  Opera  Virginia  (2011-12)  and  the  Franz 
Schubert  Institut  (2011).  She  holds  degrees  from  Columbia  University  and  Manhattan 
School  of  Music  and  is  the  recipient  this  summer  of  the  TMC’s  Hannah  and  Walter 
Shmerler  Fellowship. 

Daveed  Buzaglo 

A  recent  graduate  of  the  Oberlin  Conservatory  of  Music,  tenor  Daveed  Buzaglo  has 
held  residencies  with  such  festivals  as  Songfest,  where  he  was  named  a  prestigious 
Schubert  Fellow,  and  has  participated  in  the  Bach  Institute  at  Emmanuel  Music  and 
as  a  young  artist  for  two  seasons  with  OperaNEO.  This  season  has  included  his  debut 
as  Vogelsang  in  Mozart’s  The  Impresario  with  OperaNEO,  the  Male  Chorus  in  Benjamin 
Britten’s  The  Rape  of  Lucretia  with  Oberlin  Opera  Theater,  the  tenor  soloist  in  Bern¬ 
stein’s  Chichester  Psalms  with  Oberlin’s  Musical  Union,  and  participation  in  Marylin 
Horne’s  residency  at  the  Oberlin  Conservatory  of  Music.  He  is  the  recipient  this  summer 
of  the  TMC’s  Richard  F.  Gold  Memorial  Scholarship/Tisch  Foundation  Scholarship. 

Ryne  Cherry 

Baritone  Ryne  Cherry  is  a  Boston-based  singer  with  experience  in  choral,  concert,  and 
operatic  repertoire.  He  has  been  seen  performing  with  Boston  Lyric  Opera,  the  Bos¬ 
ton  Youth  Symphony  Orchestra,  the  Boston  Pops,  the  Opera  Company  of  Middlebury, 
Ash  Lawn  Opera,  Opera  Tampa,  Lowell  House  Opera,  Metrowest  Opera,  the  Longfel¬ 
low  Chorus,  Juventas  New  Music  Ensemble,  and  Opera  Providence.  Recent  role  high- 
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lights  include  Pilate  in  Bach’s  St.  Matthew  Passion  at  Boston  University’s  Marsh  Chapel 
and  Bhaer  in  Mark  Adamo’s  Little  Women  with  Metrowest  Opera.  He  is  the  recipient 
this  summer  of  the  TMC’s  Eunice  Alberts  and  Adelle  Alberts  Vocal  Studies  Fellowship. 


Keith  Colclough 

Bass-baritone  Keith  Colclough  is  equally  at  home  as  a  performer,  scholar,  and  edu¬ 
cator.  He  has  sung  operatic  roles  with  the  Los  Angeles  Philharmonic,  Pacific  Opera 
Project,  and  Opera  Santa  Barbara,  where  he  was  a  studio  artist  for  several  years  and  a 
member  of  the  Opera  Lab,  an  improvisation-based  outreach  program.  He  has  been 
a  vocal  fellow  at  the  Music  Academy  of  the  West,  Aspen  Opera  Theater  Center,  Fall 
Island  Vocal  Arts  Seminar,  and  Songfest.  As  a  student  Fulbright  Scholar  in  Mannheim, 
Germany,  he  studied  voice  with  Rudolf  Piernay  at  the  Staatliche  Hochschule  fur  Musik 
and  performed  with  the  Opernschule.  He  has  been  featured  as  a  soloist  with  a  variety 
of  organizations  in  Southern  California,  including  LACMA  Sundays  Live,  the  Salastina 
Society,  and  the  Santa  Barbara  Choral  Society.  Mr.  Colclough  recently  completed  his 
DMA  and  is  currently  on  the  voice  faculty  at  Pepperdine  University  and  AMDA,  Los 
Angeles.  He  is  the  recipient  this  summer  of  the  TMC’s  Andrall  and  Joanne  Pearson 
Scholarship/Cynthia  L.  Spark  Scholarship. 


DON  T  MISS  THE 
BOSTON  POPS  AT 
TANGLEWOOD 


JULY  1,  8PM,  SHED 

Boston  Pops  Esplanade  Orchestra 

Keith  Lockhart,  conductor 

Performs  a 

Jerry  Garcia  Symphonic  Celebration 
Featuring  Warren  Haynes 

JULY  10,  2:30PM,  SHED  •  LAWN  ONLY 

Boston  Pops  Orchestra 

Keith  Lockhart  conducting 

with  very  special  guest  Seth  MacFarlane 

AUGUST  13,  8PM,  SHED  •  LAWN  ONLY 
John  Williams’  Film  Night 

The  George  and  Roberta  Berry  Concert 

Boston  Pops  Orchestra 
John  Williams  and  Richard  Kaufman, 
conductors 


Tanglewood 


JUNE  17-SEPTEMBER  3 


AUGUST  26,  8PM,  SHED 
Boston  Pops 

Keith  Lockhart,  conductor 

“Raiders  of  the  Lost  Ark9’  with  Orchestra 

SEPTEMBER  2,  8PM,  SHED 
Boston  Pops  Orchestra 
Keith  Lockhart,  conductor 
with  Special  Guest 
B-52s 

SEPTEMBER  3,  8PM,  SHED 
Boston  Pops  Swing  Orchestra 
Keith  Lockhart,  conductor 
“Dancing  Under  the  Stars” 


888-266-1200 

tanglewood.org 


BOSTON 


POPS 


32 


Quinn  Middleman 

Mezzo-soprano  Quinn  Middleman  recendy  completed  a  master’s  degree  in  voice  at 
Northwestern  University’s  Bienen  School  of  Music,  where  she  studied  with  W.  Stephen 
Smith.  At  Northwestern,  she  performed  such  roles  as  Dinah  ( Trouble  in  Tahiti),  Mar- 
cellina  ( Le  nozze  di  Figaro),  the  title  role  of  Handel’s  Ariodante,  and  Sister  Helen  in 
the  Chicago  premiere  of  Heggie’s  Dead  Man  Walking.  She  is  also  a  laureate  of  several 
competitions,  most  recently  winning  the  Farwell  Trust  Award  from  the  Musicians  Club 
of  Women,  and  third  place  in  the  Ziering-Conlon  Recovered  Voices  Initiative  compe¬ 
tition,  which  champions  the  music  of  composers  suppressed  during  the  Nazi  regime. 
Quinn  completed  her  undergraduate  work  at  the  University  of  Southern  California, 
where  she  received  degrees  in  both  oboe  and  vocal  performance.  In  the  fall,  she  will 
become  a  Young  Artist  with  Chicago  Opera  Theatre,  where  she  will  make  her  debut  in 
the  Chicago  premiere  of  Frank  Martin’s  Le  Vin  herbe.  A  Vocal  Fellow  at  the  Tanglewood 
Music  Center  last  summer,  she  is  the  recipient  this  summer  of  the  TMC’s  Marillyn 
Zacharis  Fellowship. 


T.  Hastings  Reeves 

Bass-baritone  T.  Hastings  Reeves  has  performed  the  role  of  Harasta  in  Leos  Janacek’s 
The  Cunning  Little  Vixen  at  the  University  of  Minnesota,  as  well  as  performing  at  the 
Miami  Summer  Music  Festival,  where  he  undertook  the  roles  of  Bartolo  in  Mozart’s 
Le  nozze  di  Figaro  and  Sarastro  in  Mozart’s  Die  Zauberflote.  In  the  2015-16  season  he  per¬ 
formed  the  roles  of  Leporello  in  Don  Giovanni,  Daniel  Webster  in  The  Mother  of  Us  All, 
and  Seneca  in  L’incoronazione  di  Poppea  at  the  University  of  North  Texas.  Having  gradu¬ 
ated  from  the  University  of  Northwestern-St.  Paul  with  his  bachelor’s  degree  in  music 
performance,  Mr.  Reeves  anticipates  a  busy  second  year  at  the  University  of  North 
Texas  while  also  being  engaged  with  Dallas  Opera  in  their  young  artist  outreach  pro¬ 
gram.  He  is  the  recipient  this  summer  of  the  TMC’s  Leah  Jansizian  Memorial  Scholar¬ 
ship/Mary  H.  Smith  Scholarship. 


Christopher  Sokolowski 

A  native  of  New  York’s  Hudson  Valley,  tenor  Christopher  Sokolowski  has  performed 
a  wide  repertoire  of  concert  and  operatic  works,  ranging  from  Purcell  to  Poulenc  to 
P.Q.  Phan.  He  has  sung  such  roles  as  Acis  (Acis  and  Galatea),  Oronte  ( Alcina ),  Henrik 
(A  Little  Night  Music) ,  Alfred  (Die  Fledermaus) ,  Tamino  (Die  Zauberflote) ,  and  le  Mari 
(Les  Mamelles  de  Tiresias),  and  concert  works  including  Orff  s  Carmina  burana,  Vaughan 
Williams’s  On  Wen  lock  Edge',  Handel’s  Messiah,  Esther,  and  Alexander’s  Feast',  Weber’s 
Jubelmesse;  the  Magnificats  of  J.C.  Bach,  J.S.  Bach,  and  Vivaldi;  Mendelssohn’s  Elijah, 
Mozart’s  Requiem,  Vivaldi’s  Dixit  Dominus,  and  Britten’s  War  Requiem.  He  was  a  prize¬ 
winner  in  the  S.  Livingston  Mather  and  Orpheus  vocal  competitions,  as  well  as  the 
American  Prize  opera  division.  Mr.  Sokolowski  earned  his  BM  from  SUNY Purchase 
and  his  MM  from  Indiana  University  Jacobs  School  of  Music,  where  he  was  an 
associate  instructor  of  voice.  He  is  the  recipient  this  summer  of  the  TMC’s  Ushers/ 
Programmers  Harry  Stedman  Vocal  Fellowship.  Visit  christophersokolowski.com  for 
more  information. 
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Sanford  Sylvan 

American  baritone  Sanford  Sylvan  has  appeared  with  the  Boston  Symphony,  Cleveland 
Orchestra,  London  Symphony,  Los  Angeles  Philharmonic,  New  York  Philharmonic, 
the  Concertgebouw  Orchestra  of  Amsterdam,  the  Tonhalle  Orchestra  of  Zurich,  and 
Japan’s  NHK  Symphony,  collaborating  with  such  conductors  as  Herbert  Blomstedt, 
Pierre  Boulez,  Christoph  von  Dohnanyi,  James  Levine,  Simon  Rattle,  Helmuth  Rilling, 
and  Esa-Pekka  Salonen.  In  opera,  he  has  worked  with  directors  including  Peter  Sellars, 
Robert  Wilson,  Sir  Peter  Hall,  and  Andrei  Serban.  His  portrayals  of  Figaro  in  Le  nozze 
di  Figaro  and  Don  Alfonso  in  Cost  fan  tutte  have  been  seen  internationally.  He  made 
his  Glyndebourne  Festival  debut  as  Leporello  in  Don  Giovanni  and  his  Glimmerglass 
Opera  debut  as  Alfonso  in  Cost  fan  tutte;  appeared  in  the  U.S.  premiere  of  Peter  Max¬ 
well  Davies’s  The  Lighthouse  and  the  world  premiere  of  Philip  Glass’s  The  Juniper  Tree ; 
appeared  at  New  York  City  Opera  in  The  Magic  Flute,  The  Rape  of  Lucretia,  Ariodante,  and 
Semele,  and  sang  the  title  role  of  Hindemith’s  Cardillac  with  Opera  Boston.  Since  orig¬ 
inating  the  role  of  Chou-En  Lai  in  Nixon  in  China  (for  which  he  won  a  Grammy  and 
an  Emmy),  he  has  been  closely  associated  with  the  American  composer  John  Adams, 
who  subsequently  wrote  for  Mr.  Sylvan  the  role  of  Klinghoffer  in  The  Death  of  Klinghoffer 
(an  acclaimed  film  version  of  which  was  released  in  2004)  and  The  Wound  Dresser  for 
baritone  and  orchestra.  He  has  also  sung  numerous  works  of  John  Harbison,  includ¬ 
ing  Words  from  Paterson,  which  he  performed  and  recorded  with  the  Boston  Symphony 
Chamber  Players.  His  recitals  and  recordings  with  longtime  recital  collaborator  David 
Breitman  earned  exceptional  praise,  including  three  Grammy  nominations  for  Best 
Classical  Vocal  Performance.  His  festival  appearances  have  included  the  Edinburgh, 
Tanglewood,  Vienna,  Holland,  Schleswig-Holstein,  Ojai,  Carmel  Bach,  New  England 
Bach,  Oregon  Bach,  and  Perth  International  Arts  festivals.  An  alumnus  of  the  Tan¬ 
glewood  Music  Center,  where  he  now  occupies  the  Surdna  Foundation,  Inc.,  Master 
Teacher  Chair,  Sanford  Sylvan  has  taught  on  the  faculties  of  the  Boston  Conservatory 
and  McGill  University  in  Montreal;  he  currently  teaches  at  the  Juilliard  School  and 
Bard  College  Conservatory  of  Music. 


Sarah  Tuttle 

Sarah  Tuttle  recently  concluded  a  year  of  study  at  the  New  England  Conservatory, 
where  she  sang  the  Fox  injanacek’s  The  Cunning  Little  Vixen.  Recent  projects  include 
a  performance  of  Shawn  Jaeger’s  The  Cold  Pane  in  New  England  Conservatory’s  Jor¬ 
dan  Hall,  and  performances  of  Haydn’s  Creation  (Gabriel)  and  Mozart’s  Requiem  in 
her  home  state  of  Maine.  Ms.  Tuttle  has  returned  to  Tanglewood  this  year  for  her 
second  summer  as  a  Vocal  Fellow.  Last  year  she  sang  the  role  of  Elettra  in  scenes  from 
Mozart’s  Idomeneo,  gave  the  premiere  of  Harbison ’s  Seven  Poems  of  Lorine  Niedecker, 
and  was  the  winner  of  Tanglewood’s  2015  Grace  B.  Jackson  Prize.  Following  this  sum¬ 
mer,  she  will  move  to  Germany  to  begin  a  contract  with  the  Oldenburg  Staatstheater, 
where  her  projects  will  include  the  roles  of  Michaela  {Carmen),  Hanna  {Die  lustige 
Witwe ),  and  Freia  {Das  Rheingold),  and  performances  of  Benjamin’s  A  Mind  of  Winter 
and  Handel’s  La  resurrezione.  She  is  the  recipient  this  summer  of  the  TMC’s  Thelma 
Fisher  Fellowship. 
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Dawn  Upshaw 

Dawn  Upshaw  is  renowned  as  a  singer  of  opera  and  concert  repertoire  ranging  from 
the  sacred  works  of  Bach  to  the  freshest  sounds  of  today.  In  2007  she  was  named  a 
Fellow  of  the  MacArthur  Foundation,  the  first  vocal  artist  to  be  awarded  the  five-year 
“genius”  prize,  and  in  2008  she  was  named  a  Fellow  of  the  American  Academy  of  Arts 
8c  Sciences.  Her  acclaimed  performances  on  the  opera  stage  encompass  the  great 
Mozart  roles  as  well  as  modern  works  by  Stravinsky,  Poulenc,  and  Messiaen.  From 
Salzburg,  Paris,  and  Glyndebourne  to  the  Metropolitan  Opera,  where  she  began  her 
career  in  1984  and  has  since  made  nearly  300  appearances,  she  has  championed 
numerous  new  works  created  for  her  including  John  Harbison’s  opera  The  Great  Gatsby, 
Kaija  Saariaho’s  opera  L’Amour  de  loin  and  oratorio  La  Passion  de  Simone;  John  Adams’s 
Nativity  oratorio  El  Nino ;  and  Osvaldo  Golijov’s  chamber  opera  Ainadamar  and  song 
cycle  Ayre.  She  is  a  favored  partner  of  many  leading  musicians,  including  Gilbert  Kalish, 
the  Kronos  Quartet,  James  Levine,  and  Esa-Pekka  Salonen.  In  her  work  as  a  recitalist, 
and  particularly  in  her  work  with  composers,  she  has  become  a  generative  force  in 
concert  music,  having  premiered  more  than  twenty-five  works  in  the  past  decade. 

Ms.  Upshaw  regularly  presents  specially  designed  programs  composed  of  Lieder,  con¬ 
temporary  works  in  many  languages,  and  folk  and  popular  music,  furthering  this  work 
in  master  classes  and  workshops  with  young  singers  at  major  music  festivals,  conser¬ 
vatories,  and  liberal  arts  colleges.  She  is  Artistic  Director  of  the  Vocal  Ai  ts  Program  at 
the  Bard  College  Conservatory  of  Music,  and  Head  of  the  Vocal  Arts  Program  at  the 
Tanglewood  Music  Center,  of  which  she  is  an  alumna.  A  five-time  Grammy-winner,  she 
is  featured  on  more  than  fifty  recordings  and  most  recently  received  the  2014  Best 
Classical  Vocal  Solo  Grammy  for  Maria  Schneider’s  Winter  Morning  Walks  on  the  Artist- 
Share  Label.  Dawn  Upshaw  holds  honorary  doctoral  degrees  from  Yale,  the  Manhattan 
School  of  Music,  thejuilliard  School,  Allegheny  College,  and  Illinois  Wesleyan  Univer¬ 
sity.  She  began  her  career  as  a  1984  winner  of  the  Young  Concert  Artists  Auditions  and 
the  1985  Walter  W.  Naumburg  Competition,  and  was  a  member  of  the  Metropolitan 
Opera  Young  Artists  Development  Program. 


Adriana  Velinova 

Bulgarian  soprano  Adriana  Velinova  is  a  finalist  of  the  2015  Mildred  Miller  Interna¬ 
tional  Voice  Competition.  Ms.  Velinova  was  recently  seen  as  the  Countess  in  Le  nozze 
di  Figaro  with  Opera  Theater  of  Pittsburgh.  As  a  member  of  Mannes  Opera,  she  per¬ 
formed  the  roles  of  Nella  in  Puccini’s  Gianni  Schicchi,  Madama  Cortese  in  Rossini’s  II 
viaggio  a  Reims,  and  Parasha  in  Stravinsky’s  Mavra  under  the  baton  of  Joseph  Colaneri. 
Ms.  Velinova  appeared  as  Aurore  in  Massenet’s  Le  Portrait  de  Manon  with  the  Interna¬ 
tional  Vocal  Arts  Institute,  Montreal,  and  made  her  Carnegie  Weill  Recital  Hall  debut 
in  the  “Musical  Treasures  from  Bulgaria”  concert  series.  Recipient  of  the  Marianne 
Cornetti  Resident  Artist  Scholarship,  Ms.  Velinova  holds  a  master  of  music  degree  and 
an  undergraduate  diploma  in  voice  from  Mannes  College,  The  New  School  for  Music, 
and  a  bachelor’s  degree  in  piano  from  the  University  of  Nevada,  Las  Vegas.  She  is  the 
recipient  this  summer  of  the  Penny  and  Claudio  Pincus  Fellowship. 
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Monday,  August  15,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
CHARLES  DUTOIT,  conductor 
GIL  SHAHAM,  violin 

KODALY  "Dances  of  Galanta" 

TCHAIKOVSKY  Violin  Concerto  in  D,  Opus  35 

Allegro  moderate — Moderato  assai 
Canzonetta:  Andante 
Finale:  Allegro  vivacissimo 

GIL  SHAHAM 

{Intermission} 

STRAVINSKY  "The  Rite  of  Spring,"  Pictures  from  pagan  Russia 

Part  I:  The  Adoration  of  the  Earth 
Introduction — Auguries  of  spring  (Dances  of 
the  young  girls) — Mock  abduction — Spring 
Khorovod  (Round  Dance) — Games  of  the  rival 
clans — Procession  of  the  wise  elder- — Adoration 
of  the  earth  (The  wise  elder) — Dance  of  the  earth 

Part  II:  The  Sacrifice 

Introduction — Mystical  circles  of  the  young 
girls — Glorification  of  the  chosen  victim — The 
summoning  of  the  ancients — Ritual  of  the 
ancients — Sacrificial  dance  (The  chosen  victim) 


Charles  Dutoit,  himself  a  student  at  Tanglewood  in  1959,  is  Tanglewood's  2016 
Koussevitzky  Artist,  acknowledging  his  commitment  to  teaching  and  performing 
at  Tanglewood  and  his  decades-long  association  with  the  BSO. 


Steinway  &  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment 
during  the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices 
of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during 
performances.  We  appreciate  your  cooperation. 
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NOTES  ON  THE  PROGRAM 


Zoltan  Kodaly  (1882-1967) 
"Dances  of  Galanta" 


Like  his  friend  and  compatriot  Bela  Bartok,  Zoltan  Kodaly  devoted  much  of  his 
energy  to  the  study  of  Hungarian  folk  song,  which  revealed  itself  throughout  his 
creative  endeavors.  Few  composers  of  the  20th  century  have  been  so  vocally  orient¬ 
ed,  and  even  his  purely  instrumental  works  are  imbued  with  the  character 
of  song,  the  song  of  the  people.  Late  in  his  life,  Kodaly  wrote,  “Our  age  of 
mechanization  leads  along  a  road  ending  with  man  himself  as  a  machine; 
only  the  spirit  of  singing  can  save  him  from  this  fate.”  To  project  this  spirit, 
Kodaly  wrote  songs  and  choral  works  in  greater  number  than  perhaps  any 
other  20th-century  composer,  and  many  of  these  were  intended  for  school 
use.  The  same  spirit  found  its  way  into  his  purely  orchestral  music,  most  of 
which  was  written  in  the  decade  and  a  half  between  1925  and  1940. 

Kodaly  composed  Dances  of  Galanta  (“  Galantai  Tacok ”  in  Hungarian)  in  1933, 
dedicating  it  to  the  Budapest  Philharmonic  Society  on  the  occasion  of  its 
eightieth  anniversary,  and  conducting  the  first  performance  on  October  23  that  year 
with  that  orchestra.  He  inserted  the  following  statement  in  the  score: 

Galanta  is  a  small  Hungarian  market-town  known  to  the  travelers  from  Vienna 
to  Budapest,  where  the  composer  passed  seven  years  of  his  childhood.  There 
existed  at  that  time  a  famous  gypsy  band  which  has  since  disappeared.  Their 
music  was  the  first  “orchestral  sonority”  which  came  to  the  ear  of  the  child. 

The  forebears  of  these  gypsies  were  already  known  more  than  a  hundred  years 
ago.  Around  the  year  1800  some  books  of  Hungarian  dances  were  published 
in  Vienna,  one  of  which  contained  music  “after  several  gypsies  from  Galantha.” 
They  have  preserved  the  old  Hungarian  traditions.  In  order  to  continue  it  the 
composer  has  taken  his  principal  subjects  from  these  old  editions. 

These  old  18th-century  dances  that  Kodaly  has  chosen  are  known  as  verbunkos  music, 
the  “recruiting  dances”  (from  the  German  word  “ Werbung ,”  “recruiting”)  from  the 
method  of  enlisting  recruits  during  that  century’s  Imperial  wars.  The  dance  was 
performed  by  a  group  of  hussars  led  by  their  sergeant,  and  consisted  of  slow  fig¬ 
ures  alternating  with  lively  ones.  The  impressive  display  was  apparently  designed  to 
arouse  enthusiasm  among  the  spectators  and  encourage  some  of  them  to  join  up 
to  share  in  the  fun.  The  music  that  accompanied  these  events  was  played  by  gypsy 
bands,  who  often  performed  breath  takingly  elaborate  improvisations  over  the  basi¬ 
cally  simple  tunes.  Kodaly’s  piece  is  an  evocation  of  that  old  Hungarian  tradition. 
Having  selected  his  tunes,  he  arranged  them  in  a  rondo-like  pattern.  A  central 
Andante  maestoso  recurs  twice  in  the  course  of  the  piece.  The  brilliant  orchestra¬ 
tion  provides  a  modern  orchestral  treatment  of  the  colorful  old  gypsy  bands,  and 
has  in  no  small  way  contributed  to  the  work’s  great  popularity. 


STEVEN  LEDBETTER 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979 
to  1998. 


SEIJI  OZAWA  HALL 


PROGRAM  NOTES  37 


BSO  Arc  hives 


Pyotr  Ilyich  Tchaikovsky  (1849-1893) 

Violin  Concerto  in  D,  Opus  35 

Tchaikovsky’s  two  most  famous  concertos  suffered  the  indignity  of  rejection  by  the 
musicians  for  whom  they  were  intended.  In  1875  the  composer’s  close  friend  Niko¬ 
lai  Rubinstein,  the  intended  dedicatee  of  the  Piano  Concerto  No.  1,  sadly  assured 
Tchaikovsky  that  the  piece  disgusted  him  from  beginning  to  end.  Three  years  later 
a  similar  scene  occurred  when  Tchaikovsky  brought  the  completed  Violin 
Concerto  in  D — hot  off  the  press — to  the  great  violinist  and  teacher  Leopold 
Auer. 

Auer  found  places  where,  for  technical  reasons,  the  solo  part  needed  adjust¬ 
ment,  and  he  had  his  doubts  over  its  worth  as  a  whole.  The  composer  finally 
brought  out  a  new  edition  dedicated  to  the  young  violinist  Adolph  Brodsky, 
who  gave  the  premiere  performance  in  Vienna  on  December  4,  1881.  (It 
is  worth  adding  that  both  Rubinstein  and  Auer  later  made  amends  to 
Tchaikovsky  for  their  first  impressions,  playing  his  concertos  frequendy  and 
brilliantly.) 

The  response  to  the  world  premiere,  despite  Brodsky’s  valiant  sponsorship  of  the 
work,  was  not  at  all  what  Tchaikovsky  might  have  wished.  The  underrehearsed 
orchestra,  out  of  sheer  timidity,  played  everything  pianissimo.  And  the  conservative 
critic  Eduard  Hanslick  found  little  to  like  in  the  piece.  He  claimed  that  Tchaikovsky 
was  “obsessed  with  posturing  as  a  genius,  lacking  discrimination  and  taste,”  and 
that  in  his  new  concerto,  the  violin  is  “tugged  about,  torn,  beaten  black  and  blue.” 
Worst  of  all,  he  said,  was  the  finale,  which  “transports  us  to  the  brutal  and  wretch¬ 
ed  jollity  of  a  Russian  church  festival.  We  see  a  host  of  savage,  vulgar  faces,  we  hear 
crude  curses,  and  smell  the  booze....  [Tjhere  may  be  compositions  whose  stink  one 
can  hear.” 

Despite  Hanslick,  the  concerto  quickly  entered  the  basic  repertory,  ranking  in  pop¬ 
ularity  with  the  violin  concertos  of  Beethoven,  Mendelssohn,  and  Brahms.  As  in  his 
First  Piano  Concerto,  Tchaikovsky  opens  the  first  movement  with  a  winning  melody 
we  never  hear  again.  This  gracious  beginning  turns  suspenseful,  in  preparation  for 
the  soloist’s  first  entrance.  The  violin  part  does  indeed  have  technical  fireworks,  but 
there  is  also  plenty  of  opportunity  for  lyrical,  singing  themes.  The  slow  movement 
replaces  a  different  movement  originally  written  for  this  passage.  Tchaikovsky  links 
his  slow  movement  directly  to  the  finale  (quite  possibly  recalling  Beethoven’s  con¬ 
certo  in  this  matter) ,  in  which  he  indulges  cheerfully  in  nationalistic  themes,  hinting 
at  (if  not  actually  quoting)  folk  melodies.  From  the  distance  of  a  century,  his  musi- 
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cal  folklore  even  seems  perhaps  a  little  sanitized,  though  the  urbane  and  “civilized” 
Hanslick  clearly  didn’t  find  it  so.  For  us,  though,  it  provides  a  close  that  is  hearty, 
vigorous,  and  inspiriting. 

STEVEN  LEDBETTER 


Igor  Stravinsky  (1882-1971) 

"The  Rite  of  Spring,"  Pictures  from  pagan  Russia 


Stravinsky  first  thought  of  the  visual  image  that  would  become  the  basis  of  his  ballet 
Le  Sacre  du  printemps  ( The  Rite  of  Spring) — a  scene  of  pagan  ritual  in  which  a  chosen 
sacrificial  virgin  danced  herself  to  death — while  he  was  working  on  The  Firebird. 
Although  Serge  Diaghilev,  who  commissioned  the  work  for  his  own  Ballet  Russes, 
liked  the  idea  and  suggested  Stravinsky  go  ahead  with  it,  the  composer  was  tempo¬ 
rarily  sidetracked  by  another  musical  idea  that  turned  into  Petrushka,  which 
got  written  first.  Then,  in  July  1911,  Stravinsky  met  with  the  designer  Nicho¬ 
las  Roerich  on  the  estate  of  the  Princess  Tenichev  in  Smolensk;  there,  in  the 
space  of  a  few  days,  they  laid  out  the  entire  plan  of  action  and  the  titles  of 
the  dances.  Roerich  began  designing  his  backdrops  and  costumes  after  some 
originals  in  the  Princess’s  collection. 

In  the  fall  of  1911,  Stravinsky  went  to  Clarens,  Switzerland,  where  he  rented 
\  |  an  apartment  that  included  a  tiny  eight-by-eight-foot  room  containing  a  small 
upright  piano  (which  he  kept  muted)  for  composing.  There  he  began  to 
'  Ih  work,  starting  with  the  “Auguries  of  spring,”  the  section  immediately  follow¬ 
ing  the  slow  introduction  with  that  wonderfully  crunchy  polychord  (consisting  of  an 
F-flat  chord  on  the  bottom  and  an  E-flat  seventh-chord  on  top)  reiterated  in  eighth- 
note  rhythms  with  carefully  unpredictable  stresses.  The  music  of  Part  I  went  quickly; 
by  January  7,  1912,  he  had  finished  it,  including  most  of  the  orchestration.  Then  he 
began  serious  work  on  Part  II  at  the  beginning  of  March. 

Rehearsals  began  nearly  six  months  before  the  performance,  sandwiched  in  between 
the  tour  commitments  of  the  company.  The  premiere  on  May  29,  1913,  was  of 
course  one  of  the  greatest  scandals  in  the  history  of  music.  At  the  dress  rehearsal, 
attended  by  a  large  crowd  of  invited  musicians  and  critics,  everything  went  smooth¬ 
ly.  But  at  the  performance,  the  noise  in  the  audience  began  almost  as  soon  as  the 
music  started — a  few  catcalls,  then  more  and  more.  Stravinsky  left  the  hall  early,  in  a 
rage,  though  he  never  forgot  the  imperturbability  of  the  conductor,  Pierre  Monteux, 
who  continued  “apparently  impervious  and  as  nerveless  as  a  crocodile. ..through  to 
the  end.” 


Things  were  no  calmer  backstage.  Diaghilev  was  having  the  house  lights  flipped  on 
and  off,  in  an  attempt  to  quiet  the  audience.  Nijinsky,  the  choreographer,  stood 
just  offstage  shouting  numbers  to  the  dancers  in  an  attempt  to  keep  everything 
together.  Though  opening  night  did  not  constitute  a  real  setback  for  the  ballet,  the 
real  success  came  almost  a  year  later,  when  Monteux  conducted  the  first  concert 
performance  of  the  score  outside  of  Russia  (Koussevitzky  had  given  a  performance 
in  Moscow  in  February).  This  time  the  triumph  was  total,  and  the  composer  was 
carried  from  the  hall  on  the  shoulders  of  the  crowd  and  borne  through  the  Place 
de  la  Trinite. 


Probably  no  single  work  written  in  the  twentieth  century  has  exercised  so  profound 
and  far-reaching  an  effect  on  the  art  of  music  as  Le  Sacre  du  printemps.  Despite  the 
trappings  of  19th-century  romanticism — a  huge  orchestra  and  the  scenery  and 
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costumes  of  a  classical  ballet  company — the  piece  was  a  breakthrough  in  harmony, 
rhythm,  and  texture.  Though  Stravinsky’s  advanced,  dissonant  harmonies  probably 
attracted  the  most  attention  at  first,  it  is  the  rhythms  of  Le  Sacre  that  continue  to 
challenge  and  inspire.  Stravinsky  himself  never  wrote  another  piece  remotely  like  it; 
the  grandeur,  color,  and  energy  of  Le  Sacre  have  never  been  surpassed.  Despite  vari¬ 
ous  attempts  to  analyze  the  score,  Stravinsky  himself  was  not  interested  in  theorizing. 
As  he  put  it:  “I  was  guided  by  no  system  whatever  in  Le  Sacre  du  printemps.  When  I 
think  of  the  other  composers  of  that  time  who  interest  me — Berg,  who  is  synthetic 
(in  the  best  sense),  Webern,  who  is  analytic,  and  Schoenberg,  who  is  both — how 
much  more  theoretical  the  music  seems  than  Le  Sacre,  and  these  composers  were 
supported  by  a  great  tradition,  whereas  very  little  immediate  tradition  lies  behind 
Le  Sacre  du  printemps.  I  had  only  my  ear  to  help  me.  I  heard  and  I  wrote  what  I  heard. 
I  am  the  vessel  through  which  Le  Sacre  passed.” 

STEVEN  LEDBETTER 


Artists 


Charles  Dutoit 

Charles  Dutoit,  who  was  a  student  at  Tanglewood  in  1959,  is  Tanglewood’s  2016  Kous- 
sevitzky  Artist,  acknowledging  his  commitment  to  teaching  and  performing  at  Tangle- 
wood  and  his  decades-long  association  with  the  BSO.  Since  his  initial  Boston 
Symphony  appearances  in  1981  at  Symphony  Hall  and  1982  at  Tanglewood, 
he  has  returned  frequently  to  the  BSO  podium  at  both  venues.  He  conducts 
both  the  BSO  and  the  Tanglewood  Music  Center  Orchestra  at  Tanglewood. 

In  the  spring  of  2013,  substituting  at  short  notice  for  Lorin  Maazel,  he  led  the 
final  three  programs  of  the  BSO’s  2013-14  subscription  season  followed  by  the 
orchestra’s  tour  to  China  and  Japan.  Currently  artistic  director  and  principal 
conductor  of  London’s  Royal  Philharmonic  Orchestra,  he  recently  celebrated 
his  thirty-year  artistic  collaboration  with  the  Philadelphia  Orchestra,  which,  in 
turn,  bestowed  upon  him  the  title  of  conductor  laureate.  He  collaborates  each 
season  with  the  orchestras  of  Boston,  Chicago,  San  Francisco,  New  York,  and  Los 
Angeles  and  is  also  a  regular  guest  on  the  concert  stages  of  London,  Berlin,  Paris, 
Munich,  Moscow,  Sydney,  Beijing,  Hong  Kong,  and  Shanghai,  among  others.  He 
was  artistic  director  of  the  Montreal  Symphony  Orchestra  for  twenty-five  years  and 
has  also  held  posts  with  the  Orchestre  National  de  France  and  NHK  Symphony  in 
Tokyo,  of  which  he  is  currently  music  director  emeritus.  He  was  music  director  of 
the  Philadelphia  Orchestra’s  season  at  the  Mann  Music  Center  for  ten  years  and  at 
the  Saratoga  Performing  Arts  Center  for  twenty-one  years.  Strongly  interested  in  the 
younger  generation  of  musicians,  he  has  been  music  director  of  the  Sapporo  Pacific 
Music  Festival  and  Miyazaki  International  Music  Festival  in  Japan,  as  well  as  the  Canton 
International  Summer  Music  Academy  in  Guangzhou.  In  2009  he  became  music  dir¬ 
ector  of  the  Verbier  Festival  Orchestra.  When  still  in  his  early  twenties,  Charles  Dutoit 
was  invited  by  Herbert  von  Karajan  to  conduct  the  Vienna  State  Opera.  He  has  since 
conducted  at  Covent  Garden,  the  Metropolitan  Opera,  Deutsche  Oper  Berlin,  Rome 
Opera,  and  the  Teatro  Colon  in  Buenos  Aires.  In  1991  he  was  made  Honorary  Citizen 
of  the  City  of  Philadelphia;  in  1995,  Grand  Officier  de  l’Ordre  National  du  Quebec, 
and  in  1996,  Commandeur  de  l’Ordre  des  Arts  et  des  Lettres  by  the  government  of 
France.  In  1998  he  was  invested  as  Honorary  Officer  of  the  Order  of  Canada.  In  2007 
he  received  the  Gold  Medal  of  the  city  of  Lausanne,  his  birthplace,  and  in  2014  he  was 
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given  the  Lifetime  Achievement  Award  from  the  International  Classical  Music  Awards. 
He  holds  honorary  doctorates  from  McGill,  Montreal,  and  Laval  universities,  and  from 
the  Curtis  School  of  Music. 


Gil  Shaham 

Violinist  Gil  Shaham  appears  worldwide  with  leading  orchestras  and  conductors,  and 
at  the  most  prestigious  festivals.  Also  in  2015-16  his  exploration  of  concertos  of  the 
1930s  entered  an  eighth  season  with  performances  of  Bartok’s  Second  with 
the  Chicago  Symphony  and  Philadelphia  Orchestra;  Barber  with  the  Orchestre 
National  de  Lyon  and  Orchestra  dell’Accademia  Nazionale  di  Santa  Cecilia;  and 
Prokofiev’s  Second  on  an  extensive  North  American  tour  with  The  Knights  to 
celebrate  the  release  of  volume  two  of  “1930s  Violin  Concertos.”  Issued  on  the 
violinist’s  own  Canary  Classics  label,  which  he  founded  in  2004,  this  pairs  his 
recordings  of  Prokofiev  with  The  Knights  and  of  Bartok  with  the  Stuttgart  Radio 
Symphony.  In  addition  to  a  tour  of  European  capitals  with  the  Sejong  Soloists 
and  a  residency  at  the  University  of  North  Carolina  at  Chapel  Hill,  Mr.  Shaham 
performs  Bach’s  complete  unaccompanied  sonatas  and  partitas  at  London’s 
Wigmore  Hall  and  key  North  American  venues,  in  a  multimedia  collaboration  with 
photographer/video  artist  David  Michalek.  Mr.  Shaham  has  more  than  two  dozen  con¬ 
certo  and  solo  CDs  to  his  name,  and  has  won  multiple  Grammy  Awards,  a  Grand  Prix 
du  Disque,  Diapason  d’Or,  and  Gramophone  s  Editor’s  Choice.  His  recent  Canary  Clas¬ 
sics  recordings  include  “1930s  Violin  Concertos”  (Vol.  1),  Haydn  violin  concertos  and 
Mendelssohn’s  Octet  with  the  Sejong  Soloists,  “Sarasate:  Virtuoso  Violin  Works,”  and 
Elgar’s  Violin  Concerto  with  the  Chicago  Symphony  Orchestra.  Gil  Shaham  was  born 
in  Champaign-Urbana,  Illinois,  in  1971.  He  moved  with  his  parents  to  Israel,  where 
he  began  violin  studies  with  Samuel  Bernstein  of  the  Rubin  Academy  of  Music  at  age 
seven  and  was  granted  annual  scholarships  from  the  America-Israel  Cultural  Founda¬ 
tion.  In  1981,  while  studying  with  Haim  Taub  in  Jerusalem,  he  made  debuts  with  the 
Jerusalem  Symphony  and  the  Israel  Philharmonic.  That  same  year  he  began  his  studies 
with  Dorothy  DeLay  and  Jens  Ellermann  at  Aspen.  In  1982,  after  taking  first  prize  in 
Israel’s  Claremont  Competition,  he  became  a  scholarship  student  at  Juilliard,  where  he 
worked  with  Ms.  DeLay  and  Hyo  Kang.  He  has  also  studied  at  Columbia  University.  Gil 
Shaham  was  awarded  an  Avery  Fisher  Career  Grant  in  1990;  in  2008  he  received  the 
coveted  Avery  Fisher  Prize.  He  plays  the  1699  Countess  Polignac  Stradivarius,  and  lives 
in  New  York  City  with  his  wife,  violinist  Adele  Anthony,  and  their  three  children. 
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The  Tanglewood  Music  Center  Orchestra  ...  continued from  page  5 


job  within  a  few  years  of  having  been  a  TMC  Fellow.  The  fact  that  so  many  members  of 
the  BSO  have  shared  the  experience  of  the  Fellows  they  coach  only  strengthens  the 
bond  between  mentors  and  students. 


The  musical  fellowship  of  the  TMCO  is  amplified  by  personal  camaraderie.  A  sign  that 
used  to  hang  over  the  Theatre-Concert  Hall — the  elegantly  rustic  Eliel  Saarinen  build¬ 
ing  in  which  the  TMCO  played  until  Ozawa  Hall  opened  in  1994 — read  “The  Orches¬ 
tra  that  Plays  Together,  Stays  Together.”  The  dual  connotation  of  “play”  is  no  accident. 
Group  recreation  of  TMC  Fellows  is  integral  to  the  Tanglewood  experience.  Post¬ 
concert  parties  at  Miss 
Hall’s  School  (where 
most  of  the  Fellows 
are  housed  during  the 
summer),  hikes  up 
Monument  Mountain, 
beers  at  Five  Chairs,  and 
similar  amusements  have 
through  the  years  provid¬ 
ed  much  needed  respite 
and  release  from  the 
demanding  routine.  The 
Stockbridge  Bowl,  the 
lake  just  down  the  hill 
from  campus,  has  long 
been  a  place  of  commu¬ 
nion  for  members  of  the 
Tanglewood  community 
(for  the  students,  during  both  daytime  and  nighttime  hours).  Harvey  Wolfe  (longtime 
cellist  with  the  Cleveland  Orchestra) ,  recalled  his  time  as  an  eighteen-year-old  student 
in  1952,  “lying  on  the  dock  in  the  Stockbridge  Bowl,  chatting  with  Bernstein  and  his 
pregnant  wife.”  It’s  not  uncommon  today  for  Fellows  to  wear  their  swimsuits  under 
their  clothes,  dash  down  after  a  TMCO  rehearsal  for  a  swim,  and  return  in  time  for  the 
afternoon  session. 


Erich  Leinsdorf  conducting  the  Berkshire  Music  Center  Orchestra,  c.1965  (Heinz 
Weissenstein/Whitestone  Photo) 


The  conducting  program  has  naturally  been  inextricably  linked  with  the  orchestral 
program.  Student  conductors  gain  practical  experience  by  leading  the  TMCO,  sharing 
the  podium  with  more  experienced  conductors  who  guide  them  in  their  efforts  and 
lead  the  more  substantial  repertoire.  Bernstein  was  one  of  five  conducting  students  in 
1940,  along  with  Lukas  Foss  (another  future  dean  of  American  musical  life).  The  first 
twenty  years  saw  such  other  notable  conducting  students  as  Claude  Frank  (ultimately 
better  known  as  a  pianist),  Eleazar  de  Carvalho,  Seymour  Lipkin,  and  in  1951  Lorin 
Maazel,  who  at  twenty-one  years  old  was  given  the  honor  of  conducting  the  Symphony  of 
Psalms  as  the  final  piece  on  the  first  Koussevitzky  Memorial  Concert.  1958  was  a  banner 
year,  with  the  class  featuring  Claudio  Abbado,  Zubin  Mehta,  David  Zinman,  and  Gustav 
Meier.  Also,  from  1940  until  1963,  in  addition  to  the  handful  of  student  conductors 
who  were  given  the  chance  to  lead  the  TMCO —  the  “active”  conductors — there  were 
anywhere  from  fifteen  to  fifty  auditors  of  the  conducting  program,  rounding  out  the 
student  body  for  weekly  classes  in  score  analysis,  conducting  technique,  and  solfege. 

In  some  cases  the  eventual  fame  of  the  auditors  surpassed  that  of  the  active  conduc¬ 
tors:  Christoph  von  Dohnanyi  was  an  auditor  in  1952,  Herbert  Blomstedt  in  1953,  and 
Charles  Dutoit  in  1959.  Auditors  in  the  early  days  also  sang  in  the  festival’s  chorus  and 


42 


even  enhanced  the  orchestra’s  numbers;  composer  John  Harbison,  a  conducting  audi¬ 
tor  in  1959,  also  played  viola  in  the  TMCO. 

Through  the  end  of  the  1960s,  conductors  who  led  the  TMCO  and  mentored  the  con¬ 
ducting  students  were  essentially  members  of  the  immediate  BSO  family:  Copland  as 
chairman  of  the  faculty;  BSO  assistant  conductors  like  concertmasters  Richard  Burgin, 
and,  later,  Silverstein;  those  that  made  the  leap  from  student  to  faculty  in  just  a  few  years, 
such  as  Bernstein,  Carvalho,  Howard  Shanet,  Walter  Hendl,  Foss,  and  Lipkin;  and,  of 
course,  the  BSO  music  director.  After  Koussevitzky’s  death,  Charles  Munch  led  the  TMCO 
once  each  summer  during  his  twelve-year  tenure  as  music  director,  but  took  a  less  active 
role  in  educational  and  administrative  aspects  of  the  TMC.  His  successor,  Erich  Leins- 
dorf,  charged  by  the  BSO  board  with  reinvigorating  the  program,  assumed  leadership 
of  the  BSO  in  1962  and  the  TMC  in  1963,  and  took  quite  the  opposite  approach. 

According  to  Silverstein,  “Leinsdorf  was  a  constant  presence  for  eight  weeks,  sitting  in 
on  orchestra  rehearsals  whenever  possible.  In  Tanglewood  he  was  able  to  indulge  his 
fantasies  about  the  music  world  and  music  education.  The  energy  that  Leinsdorf  con¬ 
tributed  stayed  with  the  TMC  for  a  long  time.”  In  seven  years  Leinsdorf  succeeded  in 
elevating  the  standards  of  the  TMCO,  enacting  more  stringent  admissions  procedures 
and  also  hosting 
various  symposia 
and  musicological 
seminars,  expect¬ 
ing  a  higher  level 
of  “informed”  per¬ 
formance  from 
his  musicians.  He 
streamlined  the 
conducting  pro¬ 
gram,  doing  away 
with  the  auditor 
class  and  accept¬ 
ing  only  a  core  of 
active  Conducting 
Fellows.  He  also 
reduced  the 

podium  time  of  conducting  students,  giving  the  orchestra  more  educationally  valu¬ 
able  time  under  more  experienced  hands,  and  less  time  feeling  like  a  laboratory  for 
instruction  (Eugene  Ormandy  notably  led  the  TMCO  in  1963).* 

With  a  higher  caliber  of  students,  Leinsdorf  pushed  the  orchestra  to  tackle  more 
challenging  repertoire,  especially  dramatic  works  that  involved  the  TMC  vocal  stu¬ 
dents  (the  opera  department  that  had  been  in  place  since  1940  having  recently  been 
shut  down).  One  of  his  most  notable  concerts  was  a  1969  concert  performance  of 
Berg’s  Wozzeck  with  both  the  TMCO  and  TMC  vocal  students;  other  summers  featured 


Michael  Tilson  Thomas  rehearsing  with  the  Berkshire  Music  Center  Orchestra, 
1968  (Heinz  WeissensteinA/Vhitestone  Photo) 


*  Of  his  first  experience  teaching  in  the  conducting  program,  Leinsdorf  wrote:  “When  I 
began  my  first  season... in  1963,  I  found  in  my  conducting  seminar  twenty-eight  candi¬ 
dates  admitted  by  the  previous  regime’s  screening  process _ I  asked,  without  scores 

for  reference,  in  how  many  symphonic  movements  Brahms  had  used  trombones.  What 
followed  resembled  an  auction  rather  than  a  seminar.  Bids  flew  from  all  sides.” 
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We  are  delighted  to  offer  two 
new  recordings ! 


SH 

UHOifi 


BKTDN  symphony  orchestra 


For  their  second  release  on  Deutsche  Grammophon — following 
upon  their  Grammy-winning  recording  of  the  Symphony  No.  10 — 
Andris  Nelsons  and  the  BSO  are  heard  in  live  performances  of  Dmitri 
Shostakovich’s  popular,  pre-war  Fifth  Symphony,  the  darkly  compelling 
mid-war  Eighth,  and  the  elusive,  post-victory  Symphony  No.  9,  plus 
excerpts  from  Shostakovich’s  incidental  music  for  a  farcical  1932 
Moscow  production  of  “Hamlet.” 


The  new  BSO  Classics  release  from  the  Boston  Symphony  Chamber 

Players  pairs  two  delightful  arrangements  for  chamber  ensemble  of  charming,  youthful 

serenades  written  originally  for  orchestra  by  Johannes  Brahms  and  Antonin  Dvorak. 

Stop  by  our  air-conditioned  stores  and  shop  in  comfort.  Select  something  for  yourself,  or  for 
someone  special,  and  savor  the  spirit  of  Tanglewood! 
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performances  of  Ravel’s  L’Enfant  et  les  sortileges.  Act  I  of  Wagner’s  Gotterddmmerung, 
Stravinsky’s  complete  Pulcinella,  and  Schoenberg’s  Die  glilckliche  Hand.  Leinsdorf 
also  established,  under  the  leadership  of  new  faculty  member  Gunther  Schuller,  a 
dedicated  Festival  of  Contemporary  Music,  expanding  and  focusing  new  music  activ¬ 
ities  at  Tanglewood.  He  also  mandated  the  TMCO’s  participation  in  FCM  so  that  every 
instrumentalist  was  guaranteed  exposure  to  challenging  contemporary  music,  a  focus 
for  which  the  TMC  has  since  been  known.  The  most  famous  conducting  student  of 
Leinsdorf’s  era,  Michael  Tilson  Thomas,  thrived  in  this  newly  invigorated  area  of  new 

music.  After  his  summer  as  a 
Fellow  in  1968  he  continued 
to  lead  the  TMCO  for  several 
years  as  a  BSO  assistant,  and 
later  associate,  conductor;  last 
summer  he  returned  to  lead 
the  TMCO  in  the  final  concert 
of  FCM. 

It  was  Leinsdorf,  too,  who  in 
1964  permanently  established 
the  practice  of  the  TMCO 
combining  with  the  BSO  in 
side-by-side  seating  to  close  out 
Tanglewood  On  Parade  (TOP), 
the  annual  gala  concert  that 
benefited  the  TMC,  a  yearly 
tradition  since  1946.  (The  two 
ensembles  had  played  side  by  side  before,  actually,  in  1940  and  1941  at  the  Allied  War 
Benefit  concerts,  precursors  to  TOP.)  There  is  no  more  explicit  manifestation  of  the 
spirit  of  Tanglewood  than  the  sight  and  sound  of  TMC  Fellows  sharing  stands  with 
their  counterparts  in  the  BSO. 


Seiji  Ozawa  conducting  the  TMCO  in  Bartdk's  Concerto  for  Orchestra, 
July  200 1  (Walter  H.  Scott) 


After  Leinsdorf,  leadership  of  the  TMC  passed  to  what  has  been  referred  to  as  the 
“troika.”  Seiji  Ozawa  and  Schuller  were  both  named  TMC  Artistic  Directors — Ozawa 
more  of  the  Festival  as  a  whole  and  Schuller  of  the  school — and  Bernstein  was  named 
Advisor.  In  1973  Ozawa  became  music  director  of  the  BSO.  (William  Steinberg,  music 
director  between  Leinsdorf  and  Ozawa,  took  no  interest  in  the  TMC.)  One  story  of 
Ozawa’s  first  arrival  at  Tanglewood  as  a  student  in  1960  has  an  apocryphal  ring  to  it: 
he  landed  at  Logan  Airport  not  speaking  any  English  and  holding  a  sign  that  said 
“Lenox,  MA.”  He  had  been  discovered  after  an  encounter  with  a  Finnish-American 
diplomat  by  the  name  of  Piltti  Heiskanen,  who  happened  to  be  a  friend  of  Olga 
Koussevitzky’s.  He  wrote  to  her:  “I  discussed  [Ozawa]  for  over  an  hour  with  Lorin 

Maazel _ He  said  that  Mr.  Ozawa  is  particularly  talented  and...  that  he  knows  of  no 

better  place  anywhere  to  learn  conducting  than  at  Tanglewood.”  Munch,  too,  was  keen 
to  bring  him  to  Tanglewood,  afterwards  considering  him  a  protege. 

Ozawa  led  the  TMCO  forty-one  times  from  1971  to  2004,  more  than  any  other  conduc¬ 
tor.  In  the  late  1990s,  toward  the  end  of  this  tenure,  Ozawa  would  solidify'  his  legacy, 
restructuring  the  TMC  in  order  to  rededicate  the  members  of  the  BSO  to  their  roles 
as  teachers.  But  for  his  first  ten  years  or  so,  he  had  eschewed  a  strong  role  as  a  teacher 
or  as  steward  of  the  TMC,  leaving  this  to  Schuller,  who  had  become  the  sole  TMC 
artistic  director  in  1973,  and  then  Leon  Fleisher,  who  succeeded  Schuller.  Ozawa  once 
remarked  that  he  “did  not  know  enough  yet”  to  teach,  and  one  does  not  frequently 
find  his  name  on  the  schedule  of  conducting  classes  in  the  1970s.  Still,  he  was  naturally 
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interested  in  providing  opportunities  for  young  conductors  at  Tanglewood,  and  docu¬ 
mentary  footage  from  1977  finds  him  at  the  break  of  a  TMCO  rehearsal,  surrounded 
by  conducting  students  at  the  podium,  going  through  his  markings  in  the  score. 

Ozawa’s  presence  as  a  teacher  increased  in  the  1980s.  By  this  time  the  auditor  program 
for  conductors  had  been  reincarnated  as  a  “seminar”  and  the  classes  had  moved  up 
the  hill,  to  the  parlor  at  the  Koussevitzky  mansion,  Seranak.  Two  pianos  served  as  the 
“orchestra,”  and  the  instruction  of  the  classes  was  divided  among  Ozawa,  Bernstein, 
guest  conductors,  and  Gustav  Meier,  who  headed  the  conducting  program  from 
1980  to  1997.  (A  BBC  documentary  from  1984  provides  a  snapshot  of  work  during  the 
period,  not  only  in  the  Seranak  classes,  but  in  TMCO  rehearsals  as  well:  Ozawa  works 
with  a  student  on  the  specificity  of  gesture  required  to  keep  an  orchestra  from  slowing 
down,  on  simplifying  his  technique,  and  on  breaking  bad  habits;  Kurt  Masur  coaches 
a  student  leading  the  TMCO  to  achieve  line,  phrasing,  and  expressivity,  all  while  bel¬ 
lowing  out  the  themes  and  barking  accents,  sometimes  right  in  the  young  conductor’s 
face.)  A  seminar-style  practicum  with  reading  ensemble  has  endured  through  the 
years,  first  under  Robert  Spano — who  began  his  work  with  the  TMCO  as  BSO  assistant 
conductor  and  became  head  of  conducting  activities  in  the  late  1990s — and  now  under 
current  conducting  program  coordinator  Stefan  Asbury  (TMC  1990),  who  runs  a  two- 
week  program  for  roughly  six  conductors  each  summer. 

Throughout  the  Ozawa  era  one  begins  to  find  a  greater  diversity  of  names — and 
names  of  great  stature — among  those  that  conducted  the  TMCO.  There  were  still 
mainstays  such  as  Bernstein  and  Ozawa,  Schuller  and  Fleisher,  and  faculty  members 
like  Silverstein  and  Meier,  but  from  the  late  1970s  through  the  1990s,  in  the  age  of 
the  jet-set  conductor,  there  was  a  greater  incidence  of  BSO  guest  conductors  taking  a 

turn  with  the  TMCO:  Colin  Davis,  Neville 
Marriner,  Masur,  Roger  Norrington,  Andre 
Previn,  Simon  Rattle,  Mstislav  Rostropovich, 
Gennady  Rozhdestvensky,  and  Klaus 
Tennstedt  have  all  conducted  the  orchestra, 
in  most  cases  more  than  once.  The  interna¬ 
tionally  renowned  soloists  appearing  with 
the  BSO,  too,  began  to  cross  over  to  per¬ 
form  with  the  TMCO,  including  Emanuel 
Ax,  Barbara  Bonney,  Alfred  Brendel,  Yo-Yo 
Ma,  Midori,  Itzthak  Perlman,  Peter  Serkin, 
and  Andre  Watts.  In  the  21st  century,  under 
Ellen  Highstein’s  leadership  as  director 
of  the  TMC,  conductors  such  as  Herbert 
Blomstedt,  James  Conlon,  Christoph  von 
Dohnanyi,  Charles  Dutoit,  the  late  Rafael 
Friihbeck  de  Burgos,  and  Bernard  Haitink 
have  been  frequent  collaborators  with  the  TMCO.  After  Ozawa’s  departure  as  music 
director,  James  Levine  followed,  bringing  his  particular  expertise  to  the  TMC  in  both 
staged  and  concert  versions  of  operatic  masterworks.  And  last  summer’s  performance 
of  Mahler’s  monumental  Eighth  Symphony  with  new  music  director  Andris  Nelsons 
suitably  marked  the  beginning  of  a  new  era. 

One  of  the  most  important  figures  in  TMCO  history,  however,  was  not  a  conductor  at 
all.  Harry  Shapiro,  a  retired  BSO  horn  player  hired  by  Koussevitzky,  became  the  TMCO 
Manager  in  1977.  For  twenty-five  summers  the  orchestra  would  greet  him  daily  with  a 
unison  “Good  Morning,  Harry.”  He  served  as  mentor  and  friend  to  the  TMCO,  offer¬ 
ing  words  of  encouragement  and  support  at  every  turn.  BSO  member  Rob  Sheena 


James  Levine  conducting  the  TMCO  in  Dvorak's  Symphony  No.  8, 
June  2008  (Hilary  Scott) 
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(TMC  1983)  recalls:  “I  was  assigned  to  play  English  horn....  I  had  never  played  it 

before  and  I  didn’t  own  an  instrument _ Harry  came  up  to  me  and  said  ‘you’re  going 

to  get  a  job.’  Ten  years  later  I  won  the  English  horn  job  in  the  BSO.”  Richard  Sebring 
attributes  the  standard  of  professionalism  in  the  TMCO  in  part  to  Shapiro:  “He  was 
very  demanding,  yet  nurturing,  in  a  tough-love  kind  of  way.”  He  recalls  a  two-hour 
lesson,  after  which  “[Harry]  wouldn’t  take  a  nickel...  the  only  thing  he  wanted...  was 
to  mentor  someone.”  Shapiro  passed  away  in  2014  at  the  age  of  100. 

Of  all  TMC  alumni,  none  looms  as  large  as  Bernstein.  Passing  on  the  spirit  of  his 
mentor  at  the  1951  Opening  Exercises — the  first  since  Koussevitzky’s  passing — he 
imparted  the  founder’s  ideals  of  “devotion. . .  consistency  of  approach. . .  being  true 
to  one’s  self.  ..the 
joy  of  participating 
in  one’s  success,  and 
the  wonder  of  humil¬ 
ity  before  beauty 
and  the  absolute.” 

Bernstein’s  work 
with  the  TMCO 
overflowed  with  pos¬ 
itivity  and  enthusi¬ 
asm.  Andrew  Pincus 
recorded  the  way  in 
which  he  approached 
rehearsal:  “The  stu¬ 
dents  are  always 
‘great,’  ‘terrific,’  or 
‘beautiful’  as  they 
play.  He  only  wants 
them  to  be  more 

great,  terrific,  or  beautiful  when  he  asks  for  a  correction  or  an  adjustment.”  He  never 
lost  the  spirit  of  his  student  days,  appearing  at  post-concert  parties  at  the  dormitory, 
reveling  until  dawn  with  the  orchestra  members,  cigarette  and  adult  beverage  in  hand. 
In  1990,  to  celebrate  the  TMC  50th  anniversary,  an  end-of-season  tour  of  Europe  was 
planned  with  Bernstein.  The  tour  books  were  printed,  but  the  tour  never  occurred:  he 
passed  away  that  fall. 

Bernstein’s  final  performance  with  the  TMCO  was  a  legendary  rendering  of  Copland’s 
Symphony  No.  3  that  lives  on  in  Tanglewood  lore.  But  that  is  only  one  of  myriad 
TMCO  performances  that  linger  on  in  the  collective  memory.  Most  anyone  who  has 
been  at  Tanglewood  regularly,  even  for  a  short  while — alumni,  patrons,  musicians, 
and  staff  alike — will  have  a  few  stamped  into  his  or  her  musical  recollection,  and  I  am 
no  exception  in  the  mere  fifteen  years  during  which  I  have  been  fortunate  enough  to 
work  at  the  TMC.  Just  as  exciting,  however,  has  always  been  the  first  TMCO  rehearsal: 
the  moment  when  the  orchestra  plays  its  first  notes  together,  already  beginning  to 
coalesce  in  culmination  of  a  year’s  worth  of  planning.  Koussevitzky  said  that  “a  creative 
act,  when  truly  creative,  is  always  a  mystery.”  Surely  this  element  of  mystery  must  be  at 
play,  too,  in  whatever  it  is  that  makes  each  TMCO,  in  its  short  lifespan,  singular  among 
the  orchestras  of  the  world. 

MICHAEL  NOCK  is  the  Tanglewood  Music  Center’s  Associate  Director  for  Student 
Affairs. 


Andris  Nelsons  leading  the  TMC  Orchestra  in  Mahler's  Symphony  No.  8  on  August  8, 
2015,  celebrating  the  75th  anniversary  of  the  Tanglewood  Music  Center  (Hilary  Scott) 
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Violin 

Activities  of  the  Violin  Section  are  sponsored 
by  the  Miriam  H.  and  Sidney  Stoneman 
Fellowship  Fund 

Harry  Chang,  Chiayi  City,  Taiwan 
Daniel  and  Shirlee  Cohen  Freed  Fellowship/ 
Philip  and  Bernice  Krupp  Fellowship 
Maya  Cohon,  Seattle,  WA 
Dr  Stuart  H.  Brager  Memorial  Fellowship/ 
Raymond  Friedman  Memorial  Fellowship 
Julia  Danitz,  Chatham,  NJ 

T.  Donald  and  Janet  Eisenstein  Fellowship/ 
Augustus  Thorndike  Fellowship 
Abigail  Fayette,  Wading  River,  NY 
Max  Winder  Memorial  Fellowship 
Amos  C.  Fayette,  Wading  River,  NY 
Bill  and  Barbara  Leith  Fellowship 
Jennifer  Hsieh,  Taipei,  Taiwan 

Akiko  Shiraki  Dynner  Memorial  Fellowship 
Ji  Eun  Hwang,  Seoul,  South  Korea 

Carolyn  and  George  R.  Rowland  Fellowship, 
in  honor  of  Reverend  Eleanor  J.  Panasevich 
Ki  Won  Kim,  Seoul,  South  Korea 
Morris  A.  Schapiro  Fellowship 
Paul  Kim,  Bellevue,  WA 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Jacqueline  Kitzmiller,  Cincinnati,  OH 
Frederic  and  Juliette  Brandi  Fellowship 
Kyung  Min  Lee,  Seoul,  South  Korea 
Edward  S.  Brackett,  Jr.,  Fellowship 
Peiming  Lin,  Troy,  MI 
Ruth  S.  Morse  Fellowship 
Laura  Liu,  Plano,  TX 

Ushers  and  Programmers  Fellowship  in 
memory  of  Barbara  Shepetin 
Xiaofan  Liu,  Xi’an,  Shaanxi  Province, 
China 

Li  a  and  William  Poorvu  Fellowship 
Cheuk-Yin  Clement  Luu,  Hong  Kong 
Tappan  Dixey  Brooks  Memorial  Fellowship 
Hui-Ying  Ma,  Kaohsiung,  Taiwan 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Tara  Mueller,  Fayetteville,  AR 
Robert  Baum  andElana  Carroll  Fellowship/ 
Gerald  Gelbloom  Memorial  Fellowship 
Miki  Nagahara,  Andover,  MA 
Alfred  E.  Chase  Fellowship 


Emma  Powell,  Ann  Arbor,  MI 
Leslie  and  Stephen  Jerome  Fellowship 
Robyn  Quinnett,  Plymouth,  Montserrat, 
West  Indies 

Dr.  Lewis  R.  and  Florence  W.  Lawrence 
Tanglewood  Fellowship/Red  Lion  Inn  Fellowship 
Jacob  Schafer,  Nashville,  TN 
Berz  Family  Fellowship 
Amy  Semes,  Broomall,  PA 

George  and  Roberta  Berry  Fellowship 
Angela  Qianwen  Shen,  Bengbu,  Anhui, 
China 

Susan  B.  Kaplan  Fellowship 
Cosima  Soulez  Lariviere,  Paris,  France 
Florence  Gould  Foundation  Fellowship 
Heather  Thomas,  Belgrade,  ME 
Bonnie  and  Terry  Burman  Fellozvship 
Wun  Ching  Agnes  Tse,  Hong  Kong,  China 
Arno  and  Maria  Maris  Student  Memorial 
Fellowship 

Adam  Wu,  Sugar  Land,  TX 

William  F.  and  Juliana  W.  Thompson 
Fellowship 

Hangchen  Xiao,  Ji  An,  Jiang  Xi  Province, 
China 

Stanley  Chappie  Fellowship 

Viola 

Joseph  Burke,  South  Brunswick,  NJ 
Dr.  Richard  M.  Shiff  Fellowship 
Michael  Casimir,  Philadelphia,  PA 
John  F.  Cogan,  Jr.,  and  Mary  L.  Cornille 
Fellowship /Stephen  and  Persis  Morris  Fellowship 
Jebat  Kee,  Kuala  Lumpur,  Malaysia 
Starr  Foundation  Fellowship 
Ae kyung  Kim,  Hicksville,  NY 

William  E.  Crofut  Family  Scholarship/ 
Morningstar  Family  Fellowship 
Kiyeol  Kim,  Seoul,  South  Korea 
Caroline  Grosvenor  Congdon  Memorial 
Fellowship 

Charlotte  Malin,  Westwood,  MA 
Samuel  Rapaporte,  Jr.,  Family  Foundation 
Fellowship 

Johanna  Nowik,  North  Plainfield,  NJ 
Lola  and  Edwin  Jaffe  Fellowship 
Zehao  Sun,  Shanghai,  China 
Daphne  Brooks  Prout  Fellowship 
Meredith  Treaster,  Santa  Fe,  NM 

The  Edward  Handelman  Fund  Fellowship/ 

Lucy  Lowell  Fellowship 


TMC  Class  Sponsors; 

The  Clowes  Fund  •  Estate  of  Harold  G.  Colt,  Jr.  •  Estate  of  Margaret  Lee  Crofts  • 

Charles  E.  Culpeper  Foundation  •  Cora  and  Ted  Ginsberg  •  Merrill  Lynch  Foundation  • 
The  Theodore  Edson  Parker  Foundation  •  Surdna  Foundation 
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Kurt  Tseng,  Canton,  MI 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Leonardo  Vasquez,  Lima,  Peru 
Donald  Law  Fellowship 
Xinyi  Xu,  Hangzhou,  China 
Dorothy  and  Charlie  Jenkins  Fellowship 
Sergein  Yap,  Miami,  FL 
Dr.  John  Knowles  Fellowship 

Cello 

Meredith  Bates,  Philadelphia,  PA 
Jonathan  and  Ronnie  Halpern  Fellowship 
Lucas  Button,  Syracuse,  NY 
Andrea  and  Kenan  Sahin  Fellowship/ 

Straus  Family  Fellowship 
Nathan  Chan,  Hillsborough,  CA 
Northern  California  Fellowship 
Dong  Nyouk  Kim,  Daegu,  South  Korea 
Albert  L.  and  Elizabeth  R  Nickerson  Fellowship 
Mina  Kim,  Busan,  South  Korea 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.,  Fellowship/ 
Leo  L.  Beranek  Fellowship 
Andrew  Laven,  Wayland,  MA 
Bay  Bank/BankBoston  Fellowship 
Sonia  Mantell,  Orland  Park,  IL 
Fitzpatrick  Family  Fellowship 
Nicholas  Mariscal,  Tucson,  AZ 
William  Randolph  Hearst  Foundation 
Fellowship 

Ariana  Nelson,  Seattle,  WA 
James  and  Caroline  Taylor  Fellowship 
Jakob  Alfred  Paul  Nierenz,  Liineburg, 
Lower-Saxony,  Germany 
Michael  and  Sally  Gordon  Fellowship 
David  Olson,  Storrs,  CT 

Valerie  and  Allen  Hyman  Family  Fellowship 
Danny  Poceta,  San  Diego,  CA 
Mr.  and  Mrs.  Jay  Marks  Fellowship 
Genevieve  Tabby,  Lower  Merion,  PA 
Stephen  and  Dorothy  Weber  Fellowship 
Ethan  Young,  Oswego,  IL 
Sagner  Family  Fellowship/ 

Schnesel  Family  Fellowship 

Double  Bass 

Activities  of  the  Double  Bass  Section  are 
sponsored  by  June  Wu. 

Douglas  Aliano,  Long  Island,  NY 
Haskell  and  Ina  Gordon  Fellowship 
Kevin  Gobetz,  Long  Island,  NY 
Lost  &  Foundation  Fellowship 


Christian  Gray,  Winston-Salem,  NC 
Jan  Brett  and  Joe  Hearne  Fellowship 
Charles  Paul,  Detroit,  MI 

George  and  Ginger  Elvin  Fellowship 
Caleb  Quillen,  Houston,  TX 
Steve  and  Nan  Kay  Fellowship 
August  Ramos,  Brookline,  MA 

Saville  Ryan  and  Omar  Del  Carlo  Felloivship 
Pete  Walsh,  Dallas,  TX 
Brookline  Youth  Concerts  Awards 
Committee  Fellowship/ 

Harry  and  Marion  Dubbs  Fellowship 

Flute 

Rachel  Blumenthal,  Chicago,  IL 
Jerome  Zipkin  Fellowship 
Christina  Hughes,  Old  Tappan,  NJ 
Suzanne  and  Burt  Rubin  Felloivship 
Susan  Kang,  Los  Angeles,  CA 
Darling  Family  Fellowship 
Mira  Magrill,  Edmond,  OK 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 

Oboe 

Mark  Debski,  Bethel  Park,  PA 
Margery  and  Leivis  Steinberg  Fellowship 
Gretchen  Myers,  Columbus,  OH 
Fernand  Gillet  Memorial  Fellowship 
Kristin  Perry,  Avon,  IN 
Pokross/ Curhan/Wasserman  Fellowship 
Lauren  Williams,  Northbrook,  IL 

Ushers /Programmers  Instrumental  Fellowship, 
in  honor  of  Bob  Rosenblatt 

Clarinet 

Erin  Fung,  Windsor,  Ontario,  Canada 
Carol  B.  Grossman  Fellowship 
Matthew  Griffith,  Sheboygan,  WI 
Edwin  and  Elaine  London  Family  Fellowship 
Sean  Krissman,  Los  Angeles,  CA 
Sydelle  and  Lee  Blatt  Fellowship/ 

Loretta  and  Michael  Kahn  Foundation 
Fellowship 

Somin  Lee,  Seoul,  South  Korea 
Carol  and  George  Jacobstein  Fellowship 

Bass  Clarinet 

Amanda  Witt,  Houston,  TX 
Edward  G.  Shufro  Fund  Fellowship 


TMC  Class  Co-Sponsors: 

Joan  and  Richard  Barovick  •  Marion  Callanan  Memorial  Fellowship  Fund  • 
Ranny  Cooper  and  David  Smith 
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Bassoon 

Activities  of  the  Bassoon  Section  are 
sponsored  by  Scott  and  Ellen  Hand 

Siu  Tung  Toby  Chan,  Hong  Kong 
Robert  G.  McClellan,  Jr.  &  IBM  Matching 
Grants  Fellowship 

Joseph  Merchant,  Pittsburgh,  PA 

Denis  and  Diana  Osgood  Tottenham  Fellowship 
Harrison  Miller,  New  Canaan,  CT 
John  and  Elizabeth  Loder  Fellowship 
Naho  Zhu,  Kyoto,  Japan 
Ethel  Barber  Eno  Scholarship/ 

Sherman  Walt  Memorial  Fellowship 

Horn 

Corbin  Castro,  Los  Angeles,  CA 
Kingsbury  Road  Charitable  Foundation 
Fellowship 

Eileen  Coyne,  Chepachet,  RI 
Linda  J.L.  Becker  Fellowship 
Ryan  Little,  Herndon,  VA 
Edward  I.  and  Carole  J.  Rudman  Fellowship 
David  Raschella,  Syracuse,  NY 
Anonymous  Fellowship/ 

Mr.  and  Mrs.  Daniel  Pierce  Fellowship 
Priscilla  Rinehart,  Seminole,  FL 
Leaves  of  Grass  Fellowship 
Russell  Rybicki,  Austin,  TX 
Messinger  Family  Fellowship 

Trumpet 

Elmer  Churampi,  Lima,  Peru 
Omar  Del  Carlo  Fellowship 
Jonathan  Kaplan,  Eagle  River,  AK 
Andre  M.  Come  Memorial  Fellowship 
Anthony  Limoncelli,  New  Hyde  Park,  NY 
Berkshire  Holding  Corporation  Fellowship/ 
Casty  Family  Fellowship 
Aaron  Schuman,  Kenmore,  NY 
Harry  and  Mildred  Remis  Fellowship 
Paul  Torrisi,  The  Woodlands,  TX 
Armando  A.  Ghitalla  Fellowship 

Tenor  Trombone 

Activities  of  the  Trombone  Section  are 
sponsored  by  Ronald  and  Karen  Rettner 

Kelton  Koch,  Lake  Jackson,  TX 
Dorothy  and  Montgomery  Crane  Scholarship/ 
KMD  Foundation  Fellowship 
Addison  Maye-Saxon,  Simi  Valley,  CA 
Arthur  and  Barbara  Kravitz  Fellowship/ 
Edward  G.  Shufro  Fund  Fellowship 
James  Tobias,  Wynnewood,  PA 
Arlene  and  Donald  Shapiro  Fellowship 

Bass  Trombone 

Christopher  Bassett,  Oceanside,  CA 
Herzog-Simon  Friendship  Fellowship 


Tuba 

Joe  LeFevre,  Kalamazoo,  MI 

Helene  R.  and  Norman  L.  Cahners  Fellowship / 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship 

Harp 

Sophie  Baird-Daniel,  Seattle,  WA 
John  and  Susanne  Grandin  Fellowship 
Charles  Overton,  Glen  Allen,  VA 
Robert  and  Luise  Kleinberg  Fellowship 

Percussion 

Dylan  Barber,  Forest,  VA 
Frelinghuysen  Foundation  Fellowship 
Brice  Burton,  San  Diego,  CA 
Luke  B.  Hancock  Foundation  Fellowship 
Andrew  Johnson,  Berwick,  Nova  Scotia, 
Canada 

Barbara  Lee /Raymond  E.  Lee  Foundation 
Fellowship 

Stephen  Kehner,  Marietta,  GA 
KMD  Foundation  Fellowship/ 

Avedis  Zildjian  Fellowship,  in  honor  of 
Vic  Firth 

Miles  Salerni,  Bethlehem,  PA 
BSO  Members  ’  Association  Fellowship 
Steven  White,  Traverse  City,  MI 
BSAV/Carrie  L.  Peace  Fellowship 

Piano  (Instrumental) 

Leon  Bernsdorf,  Hamburg,  Germany 
Marie  Gillet  Fellowship 
George  Xiaoyuan  Fu,  Frederick,  MD 
Paul  Jacobs  Memorial  Fellowship 
Andreas  Ioannides,  Limassol,  Cyprus 
A  dele  and  John  Gray  Memorial  Fellowship/ 

R.  Amory  Thorndike  Fellowship 
Claire-Chung  Lim,  Seoul,  South  Korea 
Felicia  Montealegre  Bernstein  Fellowship/ 

Nat  Cole  Memorial  Felloxuship 
Michael  James  Smith,  Davis,  CA 
Mr.  and  Mrs.  Joseph  L.  Cohen  Felloxuship 

Piano  (Vocal) 

Joshua  Marzan,  Virginia  Beach,  VA 
Peggy  Rockefeller ■  Memorial  Felloxuship 
James  Maverick,  Baton  Rouge,  LA 
Billy  Joel  Keyboard  Felloxuship 
Eri  Nakamura,  Hiroshima,  Japan 
Leonard  Bernstein  Felloxuship 
Daniel  Overly,  Greenville,  SC 
Kathleen  Hall  Banks  Felloxuship/ 

Catherine  and  Paul  Bit ttenxuieser  Felloxuship 

Soprano 

Sophia  Burgos,  Chicago,  IL 

Claire  and  Millard  Pryor  Felloxuship 
Elizabeth  Fischborn,  Austin,  TX 
Eugene  Cook  Scholarship/ 

Everett  and  Margery  Jassy  Felloxuship 


50 


Cait  Frizzell,  Tallahassee,  FL 
Athena  and  James  Garivaltis  Fellowship 
Bahareh  Poureslami,  Vancouver,  British 
Columbia,  Canada 

Naomi  and  Philip  Kruvant  Family  Fellowship 
Sarah  Tuttle,  Monmouth,  ME 
Thelma  Fisher  Fellowship 
Adriana  Velinova,  Sofia,  Bulgaria 
Penny  and  Claudio  Pincus  Fellowship 

Mezzo-Soprano 

Fleur  Barron,  St.  Ives,  Cornwall,  United 
Kingdom 

Hannah  and  Walter  Shmerler  Fellowship 
Jazimina  MacNeil,  Lincoln,  MA 
Bernice  and  Lizbeth  Krupp  Fellowship/ 

Pearl  and  Alvin  Schottenfeld  Fellowship 
Quinn  Middleman,  Vancouver,  WA 
Marillyn  Zacharis  Fellowship 

Countertenor 

Daniel  Moody,  Cincinnati,  OH 
Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship/  Winkler/ Drezner  Fellowship 

Tenor 

Daveed  Buzaglo,  Philadelphia,  PA 
Richard  F.  Gold  Memorial  Scholarship/ 

Tisch  Foundation  Scholarship 
Christopher  Sokolowski,  Hudson  Valley,  NY 
Ushers /Programmers  Harry  Stedman  Vocal 
Fellowship 

Baritone 

Joel  Balzun,  Calgary,  Alberta,  Canada 
Kandell  Family  Fellowship/ 

Miriam  Ann  Kenner  Memorial  Scholarship 
Dominik  Belavy,  Detroit,  MI 
Eduardo  and  Lina  Plantilla  Fellowship 
Ryne  Cherry,  Niceville,  FL 
Eunice  Albei  ts  and  Adelle  Alberts  Vocal  Studies 
Fellowship 

Bass-Baritone 

Keith  Colclough,  Claremont,  CA 
Andrall  and  Joanne  Pearson  Scholarship/ 
Cynthia  L.  Spark  Scholarship 
T.  Hastings  Reeves,  Minneapolis,  MN 
Leah  Jansizian  Memorial  Scholarship / 

Mary  H.  Smith  Scholarship 

Conducting 

Activities  of  the  Conducting  Section  are  spon¬ 
sored  by  the  Seiji  Ozawa  Fellowship  Fund 

Nuno  Coelho,  Porto,  Portugal 
Maurice  Abravanel  Scholarship/ 

Evelyn  and  Phil  Spitalny  Fellowship 
Christian  Reif,  Rosenheim,  Bavaria, 
Germany 

Edward  H.  and  Joyce  Linde  Fellowship 


Composition 

Louis  Chiappetta,  Scarsdale,  NY 
Patricia  Plum  Wylde  Fellowship 
Max  Grafe,  Wallkill,  NY 
Elliott  Carter  Memorial  Composer  Fellowship 
Noah  Kaplan,  Topanga,  CA 

William  and  Mary  Greve  Foundation-John  J. 
Tommaney  Memorial  Fellowship 
Edward  Nesbit,  Tewkesbury,  United 
Kingdom 

Merwin  Geffen,  M.D.  and  Norman  Solomon, 

M.D.  Fellowship 

Aigerim  Seilova,  Astana,  Kazakhstan 
Leonard  Bernstein  Fellowship 
Freya  Waley-Cohen,  London,  United 
Kingdom 

Otto  Eckstein  Family  Fellowship 

Library 

Russel  Allyn,  Falls  Village,  CT 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Anna  Menkis,  Lincoln,  MA 
Jane  W.  Bancroft  Fellowship 

Piano  Tech 

Robert  Crowson,  Fryeburg,  ME 
Stephanie  Morris  Marryott  &  Franklin  J. 
Marryott  Fellowship 

Spencer  Maienza,  Northampton,  MA 
Judy  Gardiner  Fellowship 
Yun  Swanson,  Beijing,  China 
Mary  E.  Brosnan  Fellowship 

New  Fromm  Players 

Jordan  Koransky,  violin,  Laguna  Hills,  CA 
Natsuki  Kumagai,  violin,  Chicago,  IL 
Mary  Ferrillo,  viola,  Harvard,  MA 
Francesca  McNeeley,  cello,  Port-au-Prince, 
Haiti 

The  New  Fromm  Players  is  an  ensemble  of  musi¬ 
cians  drawn  from  recent  TMC  alumni  who  have 
distinguished  themselves  in  the  performance  of  new 
music.  These  artists  concentrate  almost  exclusively 
on  this  literature,  performing  works  by  the  TMC 
Composition  Fellows  and  works  demanding  lengthy 
and  intensive  preparation  during  the  Festival  of 
Contemporary  Music.  The  New  Fromm  Players  ensem¬ 
ble.  has  been  funded  by  a  generous  grant  from  the 
Fromm  Music  Foundation. 

Conducting  Seminar  (July  27-August  2) 

David  Fulmer 
Boon  Hua  Lien 
Edward  Poll 
Matthew  Scinto 
Kensho  Watanabe 
Oliver  Zeffman 

The  Conducting  Seminar  Program  is  sponsored  by 
the  Claudia  and  Steven  Perks  Family  Foundation. 


SEIJI  OZAWA  HALL 
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THEATER  AND  THE  DANCE 

The  Berkshires  will  be  busy  with  cultural  attractions  at  Festival  time.  William  Miles, 
director  of  the  Berkshire  Playhouse  is  presenting  Alexander  Kirkland,  in  a  new  play,  "Many 
Mansions,”  by  father  and  son,  Eckert  and  Jules  Eckert  Goodman  and  Edith  Barrett  in  "Becky 
Sharp." 

Ted  Shawn  and  his  men  dancers  have  special  programs  arranged  for  your  pleasure  at  their 
summer  studio,  Jacob's  Pillow  in  West  Becket,  on  Friday  afternoons  and  at  the  Berkshire  Play¬ 
house  on  Saturday  afternoons. 


CHAMBER  MUSIC 

The  South  Mountain  Temple,  where  chamber  music  has  been  a  delight  for  many  summers 
through  the  generosity  of  Mrs.  Elizabeth  Sprague  Coolidge,  is  presenting  the  South  Mountain 
Quartet  and  Gunnar  Johansen,  pianist,  every  Sunday  afternoon  at  4  o'clock.  Willem  Willeke  is 
the  musical  director.  Tickets  for  these  concerts,  which  are  free  to  the  public,  may  be  had  by  com¬ 
municating  with  the  South  Mountain  Association. 

In  Falls  Village,  Connecticut,  is  the  Gordon  String  Quartet  which  plays  every  Sunday  at 
4  P.  M.  (also  Wednesday,  Aug.  11.)  Tickets  for  these  concerts  may  be  obtained  at  the  door  or 
reservations  may  be  made  by  telephone.  Chamber  music  is  also  the  attraction  at  the  Alexander 
Bloch  Summer  School  of  Music  in  Hillsdale,  N.  Y.,  Saturday  afternoons  and  at  the  Playhouse-in- 
the-Hills,  Cummington,  Sunday  afternoons. 


STOCKBRIDGE  ART  EXHIBITION 

Also  at  the  Berkshire  Museum  in  Pittsfield,  is  the  29th  annual  exhibition  of  the  Stock- 
bridge  Art  Association.  It  merits  your  attention. 


THE  BERKSHIRE  GARDEN  CENTER 

The  Berkshire  Garden  Center  in  Stockbridge,  at  the  junction  of  Routes  183  and  102,  invites 
you  to  visit  its  interesting  experimental  gardens,  its  herb  gardens,  its  library  and  to  enjoy  its 
many  other  facilities. 


PLEASANT  VALLEY  SANCTUARY 

In  Lenox  is  the  Pleasant  Valley  Bird  and  Wild  Flower  Sanctuary  with  its  interesting  museum, 
miles  of  walks  through  the  woods,  duck  and  beaver  ponds.  It  is  open  daily  to  the  public. 


AN  HISTORIC  HOUSE 

In  Stockbridge  stands  the  Mission  House,  built  in  1739  by  Rev.  John  Sergeant,  first  missionary 
to  the  Stockbridge  Indians.  It  was  restored  and  established  on  its  present  location  in  1928  as  an 
early  American  museum  by  Miss  Mabel  Choate  in  memory  of  her  parents,  Joseph  Hodges  Choate 
and  Caroline  Dutcher  Sterling.  It  is  open  to  the  public. 


10 

A  page  from  the  1937  program  book  for  the  Boston  Symphony  Orchestra's  first  Tanglewood  concerts 
(BSO  Archives) 
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2016  RESIDENT  ARTIST  FACULTY 


Chamber  Music  and 

Instrumental  Faculty 

Norman  Fischer,  Cello, 

Head  of  the  Chamber 
Music  Program 
Charles  E.  Culpeper 
Foundation  Master  Teacher 
Chair 

Emanuel  Ax,  Piano 
Sana  H.  and  Hasib J.  Sabbagh 
Master  Teacher  Chair 
Mike  Block,  Director,  Global 
Musician  Workshop 
Meng  Chieh  Liu,  Piano 
Vic  Firth  Master  Teacher 
Chair,  endowed  by  Mr.  and 
Mrs.  Henry  Wheeler 
Stephen  Drury,  Piano 
Marian  Douglas  Martin 
Master  Teacher  Chair, 
endowed  by  Marilyn 
Brachman  Hoffman 
Ed  Gazouleas,  Viola;  Advisor, 
TMC  Orchestra  Program 
Richard  Burgin  Master 
Teacher  Chair 
Andrew  Jennings,  Violin 
Beatrice  Sterling  Procter 
Master  Teacher  Chair 
Alan  Smith,  Coordinator, 
Combined  Piano  Program 
Berkshire  Master  Teacher 
Chair 

String  Quartet  Seminar 

Norman  Fischer,  Cello 
Concord  String  Quartet* 
David  Geber,  Cello 
American  String  Quartet* 
Andrew  Jennings,  Violin 
Concord  String  Quartet* 
Samuel  Rhodes,  Viola 
Juilliard  String  Quartet 
Ed  Gazouleas,  Viola 
Colin  Jacobsen 
Brooklyn  Rider  String  Qiiartet 

*  Former  String  Quartet  Affiliation 


Conducting/ Guest 

Conductors 

Andris  Nelsons 

Ray  and  Maria  Stata  Music 
Director,  Boston  Symphony 
Orchestra 

Stefan  Asbury,  Head  of  the 
Conducting  Program 
Claudia  and  Steven  Perles 
Family  Foundation  Artist- 
in-Residence 
Stephane  Deneve 
Charles  Dutoit 
Christoph  von  Dohnanyi 
Jacques  Lacombe 

Guest  Faculty/ Visiting  Artists 

Roberto  Diaz,  Viola 
Richard  Dyer,  Lecturer 
Renee  Fleming,  Soprano 
Giancarlo  Guerrero, 
Conductor 

Ann  Hobson  Pilot,  Harp 
Joseph  Kalichstein,  Piano 
Paul  Lewis,  Piano 
Steve  Mackey,  Composer 
Juanjo  Mena,  Conductor 
Mark  Morris,  Choreographer 
Garrick  Ohlsson,  Piano 
John  Oliver,  Artist-in- 
Residence 

Donald  and  Faurie  Peck 
Master  Teacher  Chair 
Peter  Serkin,  Piano 
Members  of  the  Silk  Road 
Ensemble 

Composition 

Michael  Gandolfi,  Head  of 
the  Composition  Program 
Stephen  and  Dorothy  Weber 
Artist-in-Residence 
Julian  Anderson 
Osvaldo  Golijov 
Steve  Mackey 
Marc  Neikrug 


Seiji  Ozawa  International 

Academy  Switzerland 

Pamela  Frank,  Violin 
Sadao  Harada,  Cello 
Nobuko  Imai,  Viola 

Vocal  Arts  Program 

Dawn  Upshaw,  Soprano, 
Head  of  the  Vocal  Arts 
Program 

Harry  F.  &  Nancy  Furie 
Marks  Tanglewood  Artist- 
In-Residence 

Stephanie  Blythe,  Mezzo- 
soprano 

Edward  and  Fois  Bowles 
Master  Teacher  Chair 
Margo  Garrett,  vocal  coach 
Eleanor  Naylor  Dana  Visiting 
Artist-in-Residence 
Ken  Griffiths,  vocal  coach 
Kayo  Iwama,  vocal  coach 
Renee  Fongy  Master  Teacher 
Chair,  gift  of Jane  and  John 
Goodwin 

Nic  Muni,  Stage  Director 
Lucy  Shelton,  Soprano 
Alan  Smith,  Vocal  Coach 
Berkshire  Master  Teacher 
Chair 

Sanford  Sylvan,  Baritone 
Surdna  Foundation,  Inc. 
Master  Teacher  Chair 
John  Harbison,  Director, 
Bach  seminar 
Barbara  LaMont  Master 
Teacher  Chair 

Piano  Technician 

Steve  Carver,  Chief  Piano 
Technician 

Barbara  Renner,  Chief  Piano 
Technician 


The  Tanglewood  Music  Center 

The  Tanglewood  Music  Center  was  founded  by  Serge  Koussevitzky  as  the 
Berkshire  Music  Center  in  1940.  Since  then,  each  summer  roughly  150 
extraordinarily  gifted  young  musicians  come  to  study,  perform  and  create 
at  Tanglewood,  working  with  some  of  the  world's  most  distinguished 
artists — including  members  of  the  Boston  Symphony  Orchestra,  guests  of 
the  BSO  and  specially  invited  artists.  Over  the  years,  the  TMC  has  become 
one  of  the  world's  most  influential  centers  for  advanced  musical  study; 
alumni  of  the  Tanglewood  Music  Center  play  a  vital  role  in  the  musical  life 
of  the  nation  and  the  world. 

The  Tanglewood  Music  Center  would  not  exist  without  support  from 
Friends  of  the  Tanglewood  Music  Center.  TMC  ticket  sales  generate  only  a 
small  percentage  of  the  revenue  required  to  operate  the  TMC.  Contributions 
from  the  Friends  of  theTMC  make  up  the  balance. 


To  make  a  gift,  call  the  Friends  Office  at  (413)  637-5261. 

The  Tanglewood  Music  Center  gratefully  acknowledges  DELTA  AIR  LINES 
and  COMMONWEALTH  WORLDWIDE  CHAUFFEURED  TRANSPORTATION 

for  providing  transportation  assistance  to  TMC  Resident  Artist  Faculty,  Guest 
Artists,  and  Staff;  and  THE  STUDLEY  PRESS,  for  printing  this  program. 


PROVIDING  PIANOS  FOR  THE  BOSTON  SYMPHONY  ORCHESTRA  AT  TANGLEWOOD  AND  THE  STUDENTS  OF  THE  TMC 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 

Prelude  Concert 

Saturday,  July  16,  2016  at  6:00PM 

Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


}*N*lC*?S* 


Aaron  Copland  Nonet  for  Strings  (1960) 

(1900-1990) 

Cheuk-Yin  Clement  Luu,  violin  I 
Robyn  Quinnett,  violin  II 
Angela  Qianwen  Shen,  violin  III 
Aekyung  Kim,  viola  I 
Kiyeol  Kim,  viola  II 
Sergein  Yap,  viola  III 
Ethan  Young,  cello  I 
Andrew  Laven,  cello  II 
Nicholas  Mariscal,  cello  III 


Andre  Caplet  Conte  Fantastique  (The  Masque  of  Red  Death), 

(1887-1925)  after  Poe,  for  Pedal  Harp  and  String  Quartet  (1919) 

Abigail  Fayette,  violin  I 

COSIMA  SOULEZ  LARIVIERE,  VIOLIN  II 

Leonardo  Vasquez,  viola 
Danny  Poceta,  cello 
Charles  Overton,  harp 


Nonet  No.  2,  after  The  Forgotten  Village  (1941) 

I.  Allegretto  molto 
la.  Andante 

II.  Allegro 

III.  Allegretto 

IV.  Allegretto 

V.  Largo 

VI.  Andante 

VII.  Comodo 

VIII.  Marcia  funebre  a  la  Mexicana 

IX.  Final.  Allegro  spirit 

Nuno  Coelho,  conductor 

Emma  Powell,  violin  I 
Jacqueline  Kitzmiller,  violin  II 
Ji  Eun  Hwang,  violin  III 
Susan  Kang,  flute 
Somin  Lee,  clarinet 
Harrison  Miller,  bassoon 
Anthony  Limoncelli,  trumpet 
Dylan  Barber,  percussion 
Douglas  Aliano,  double-bass 

The  coaches  for  this  concert  include  TMC  Faculty  Members  Norman  Fischer, 
Edward  Gazouleas,  Andrew  Jennings,  and  Ann  Hobson  Pilot 


Hanns  Eisler 
(1898-1962) 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  July  17, 10am 

Chamber  Music 

Works  by  BEETHOVEN,  MENDELSSOHN, 

PRITCHARD  AND  PROKOFIEV 

Monday,  July  18,  6pm  I 

Vocal  Prelude  Concert 
SILVER  Songs  from  Beauty  Intolerable 
BOWLES  Songs 

VERCOE  Irreveries  from  Sappho 
GUASTAVINO  Se/'s  Canciones  de  cuna 
GRAINGER  Brigg  Fair 

Monday,  July  18,  8pm 

The  Daniel  Freed  and  Shirlee  Cohen  Freed  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Ken  David  Masur,  Conductor 
TMC  Conducting  Fellows 
Richard  Sebring,  Horn 

WAGNER  "Dawn"  and  "Siegfried's  Rhine  Journey"  from  Gotterdammerung 

STRAUSS  Horn  Concerto  No.  1 
BEETHOVEN  Symphony  No.  3  in  E-flat,  Eroica 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

X  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


L.Tanglewood 


MUSIC  CENTER 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 

Chamber  Concert 

Sunday,  July  17,  2016  at  10:00AM 

Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


SSiJt  ozay;a  bail 


Ludwig  van  Beethoven  Quartet  in  E-flat  Major  for  Piano  and  Strings 

(1770-1827)  Op.  16  (1796  arr.  1810) 

I.  Grave;  Allegro,  ma  non  troppo 

II.  Andante  cantabile 

III.  Rondo:  Allegro,  ma  non  troppo 

Ki  Won  Kim,  violin 
Kurt  Tseng,  viola 
Jakob  Alfred  Paul  Nierenz,  cello 
Andreas  Ioannides,  piano 

Music  for  Double  bass  and  Harp  (1969) 

Sophie  Baird-Daniel,  harp 
August  Ramos,  double  bass 


Gwyn  Pritchard 

(b.1948) 


Ludwig  van  Beethoven  String  Quartet  in  F  Major,  Op.  59  No.  1  (1806) 

I.  Allegro 

II.  Allegretto  vivace  e  sempre  scherzando 

III.  Adagio  molto  e  mesto 

IV.  Theme  russe.  Allegro 

Julia  Danitz,  violin  I 
Hui-Ying  Ma,  violin  II 

XlNYI  XU,  VIOLA 

Ariana  Nelson,  cello 


Intermission 


Sergei  Prokofiev 

(1891-1953) 

Quintet  in  G  minor,  Op.  39  (1923) 

I.  Tema  con  variazioni 

II.  Andante  energico 

III.  Allegro  sostenuto,  ma  con  brio 

IV.  Adagio  pesante 

V.  Allegro  precipitato,  ma  non  troppo  presto 

VI.  Andantino 

Mark  Debski,  oboe 

Amanda  Witt,  clarinet 

Peiming  Lin,  violin 

Michael  Casimir,  viola 

Kevin  Gobetz,  double  bass 

Felix  Mendelssohn 

(1809-1847) 

String  Quintet  No.  2  in  B-flat  Major,  Op.  87  (1845) 

I.  Allegro  vivace 

II.  Andante  scherzando 

III.  Adagio  e  lento 

IV.  Allegro  molto  vivace 

Jennifer  Hsieh,  violin  1 

Miki  Nagahara,  violin  II 

Charlotte  Maun,  viola  1 

Roberto  Diaz,  viola  II* 

Nathan  Chan,  cello 

*TMC  Faculty 


The  coaches  for  this  program  include  TMC  faculty  members  Emanuel  Ax, 
Edwin  Barker,  Roberto  Diaz,  Edward  Gazouleas,  Thomas  Martin, 

and  Todd  Seeber. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Monday,  July  18,  6pm  S 

Vocal  Prelude  Concert 
SILVER  Songs  from  Beauty  Intolerable 
BOWLES  Songs 

VERCOE  Irreveriesfrom  Sappho 
GUASTAVINO  Seis  Canciones  de  cuna 
GRAINGER  Brigg  Fair 

Monday,  July  18,  8pm 

The  Daniel  Freed  and  Shirlee  Cohen  Freed  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Ken  David  Masur,  Conductor 
TMC  Conducting  Fellows 
Richard  Sebring,  Horn 

WAGNER  "Dawn"  and  "Siegfried's  Rhine  Journey"  from  Gotterdammerung 

STRAUSS  Horn  Concerto  No.  1 
BEETHOVEN  Symphony  No.  3  in  E-flat,  Eroica 

Thursday,  July  21,  8pm 

Festival  of  Contemporary  Music 
Stefan  Asbury,  Conductor 
TMC  Conducting  Fellows 
Norman  Fischer,  Cello 
STUCKY  Diagholi 
LUTOSLAWSKI  Chain  I 
SALONEN  Five  Images  After  Sappho 
LINDBERG  Marea 
STUCKY  Chamber  Concerto 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Friday,  July  22,  2:30pm 
Festival  of  Contemporary  Music 
Chamber  Music 
The  New  Fromm  Players 
PH  I  BBS  String  Quartet  No.  1  (U.S.  premiere) 
ABRAHAMSEN  String  Quartet  No.  3 
CURRIER  Deep-Sky  Objects 
DENNEHY  One  Hundred  Goodbyes  (Cead  Sian) 

Saturday,  July  23,  2:30pm 

Festival  of  Contemporary  Music 
Chamber  Music 
OGONEK  Falling  Up 
WHITE  Learning  to  See 
JALBERT  Visual  Abstract 

GEE  Mouthpiece  29  (TMC  commission;  world  premiere) 
CROCKETT  Whistling  in  the  Dark 
LEVERING  Cloches  II 

Saturday,  July  23,  6pm  S 

Prelude  Concert 
Alan  Smith,  Piano 
SMITH  Windows 
DEBUSSY  Proses  Lyriques 
MUSSORGSKY  Selections  from  Nursery  Songs 
Music  of  PORTER  and  DUKE 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is 
prohibited. 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Vocal  Prelude  Concert 
Monday,  July  18,  2016  at  6:00PM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


Paul  Bowles 

(1910-1999) 


Sheila  Silver 
(b.  1946) 


1 

Farther  from  the  Heart 
My  Sister's  Hand  in  Mine 
April  Fool  Baby 
Letter  to  Freddy 

Dominik  Beuwy,  baritone 
Joshua  Marzan,  piano 

from  Beauty  Intolerable 

I,  being  born  a  woman 

Mindful  of  you 

What  lips  my  lips  have  kissed 

Thursday 


Adriana  Velinova,  soprano 
Claire-Chung  Lim,  piano 

Alberto  Ginastera  from  Las  Horas  de  una  Estancia 

(1916-1983) 

El  Alba 
La  Manana 
La  Noche 


Daveed  Buzaglo,  tenor 
Dan  Overly,  piano 


Carlos  Guastavino 

(1912-2000) 

Hallazgo 

Meciendo 

Piececitos  de  nino 

Anton  Garda  Abril 

(b.1933) 

from  Cuatro  Condones  sobre  Textos  Gallegos 
Cando  vos  oyo  tocar 

Jesus  Legido 

(b.  1943) 

from  Ahoranzas  (U.S.  premiere) 

Atardecer 

Anton  Garcia  Abril 

from  Cuatro  Canciones  sobre  Textos  Gallegos 
As  de  cantar,  menina 

Ryne  Cherry,  baritone 

Margo  Garrett,  piano 

Percy  Grainger 

(1882-1961) 

Brigg  Fair 

Christopher  Sokolowski,  solo  tenor 

The  Vocal  Fellows  of  the  TMC 

Elizabeth  Vercoe 

(b.  1941) 

Irreveries  from  Sappho 

Andromeda  Rag 

Older  Woman  Blues 

Boogie  for  Leda 

Fleur  Barron,  mezzo-soprano 

Eri  Nakamura,  Piano 

The  coaches  for  this  program  include  TMC  faculty  members  Margo  Garrett, 
Kayo  Iwama,  Alan  Smith,  and  Dawn  Upshaw. 


Texts  and  Translations 


Paul  Bowles,  text  by  Jane  Bowles  (1917-1973) 
Farther  f'om  the  Heart  (1946) 

Oh,  I'm  sad  for  never  knowing  courage, 

And  I'm  sad  for  the  stilling  of  fear. 

Closer  to  the  sun  now  and  farther  from  the  heart. 

I  think  that  my  end  must  be  near. 

I  linger  too  long  at  a  picnic, 

'cause  a  picnic’s  gayer  than  me. 

And  I  hold  to  the  edge  of  the  table, 

'cause  the  table's  stronger  than  me. 

And  I  lean  on  anyone's  shoulder 
because  aryone's  warmer  than  me. 

Oh,  I'm  sad  for  never  knowing  courage, 

And  I'm  sad  for  the  stilling  of  fear. 

Closer  to  the  sun  now  and  farther  from  the  heart. 

I  think  my  end  must  be  near. 

My  Sister's  Hand  in  Mine  (1984) 

I  dreamed  I  climbed  upon  a  cliff, 

My  sister's  hand  in  mine. 

Then  searched  the  valley  for  my  house, 

But  only  sunny  fields  could  see 
And  the  church  spire  shining. 

I  searched  until  my  heart  was  cold 
But  only  sunny  fields  could  see 
And  the  church  spire  shining. 

A  girl  ran  cown  the  mountainside 
with  bluebells  in  her  hat. 

I  asked  the  valley  for  her  name 
But  only  wind  and  rain  could  hear 
And  the  church  bell  tolling. 

I  asked  until  my  lips  were  cold 
But  wakened  not  yet  knowing 
If  the  name  she  bore  was  my  sister's  name 
or  if  it  was  my  own. 


Texts  and  Translations,  ConVd 


Paul  Bowles,  text  by  Gertrude  Stein  (1874-1946) 
April  Fool  Baby  (1984) 

It  seems  to  be  a  note  to  she  the  sweet  sweetie 
But  actually  it's  April  Fool  to  tender  she 
My  sweetie 

She  is  all  me  my  sweetie 

April  full  of  fool  which  is  me  for  my  sweetie 

Dear  April  which  made  she  to  be 
All  to  he 

April  Fool  to  his  sweetie  which  is  she 
Tenderly  excessively  sweetily 
My  April  Fool  baby 


Letter  to  Freddy  (1935) 

My  dear  Freddy, 

I  did  not  answer  sooner  because  being  a  little  troubled  about  you  I  wanted  to  see  Harry  first.  Now 
I  have  and  as  it  seems  that  you  are  really  not  well  don't  you  think  it  would  be  best  to  come  to 
Paris  where  you  can  be  looked  after,  and  then  we  all  can  decide  what  you  ought  to  do.  You  poor 
boy,  it's  bad  to  be  all  alone  and  I  do  think  that  you  had  better  come  here,  don't  you? 


Always, 

Gertrude  Stein 

Sheila  Silver,  text  by  Edna  St.  Vincent  Millay  (1892-1950) 
from  Beauty  Intolerable  (2013) 

I,  being  born  a  woman 

I,  being  born  a  woman  and  distressed 
By  all  the  needs  and  notions  of  my  kind, 

Am  urged  by  your  propinquity  to  find 
Your  person  fair,  and  feel  a  certain  zest 
To  bear  your  body's  weight  upon  my  breast: 

So  subtly  is  the  fume  of  life  designed, 

To  clarify  the  pulse  and  cloud  the  mind. 

And  leave  me  once  again  undone,  possessed. 

Think  not  for  this,  however,  the  poor  treason 
Of  my  stout  blood  against  my  staggering  brain, 

I  shall  remember  you  with  love,  or  season 
My  scorn  with  pity,  —  let  me  make  it  plain: 

I  find  this  frenzy  insufficient  reason 
For  conversation  when  we  meet  again. 


Texts  and  Translations,  Cont'd 

Sheila  Silver  (Cont'd) 


Mindful  of  you 

Mindful  of  you  the  sodden  earth  in  spring, 

And  all  the  flowers  that  in  the  springtime  grow, 

And  dusty  roads,  and  thistles,  and  the  slow 
Rising  of  the  round  moon,  all  throats  that  sing 
The  summer  through,  and  each  departing  wing. 

And  all  the  nests  that  the  bared  branches  show, 

And  all  winds  that  in  any  weather  blow, 

And  all  the  storms  that  the  four  seasons  bring. 

You  go  no  more  on  your  exultant  feet 
Up  paths  that  only  mist  and  morning  knew. 

Or  watch  the  wind,  or  listen  to  the  beat 

Of  a  bird's  wings  too  high  in  air  to  view,- 

But  you  were  something  more  than  young  and  sweet 

And  fair,  -and  the  long  year  remembers  you. 

What  lips  my  lips  have  kissed 

What  lips  my  lips  have  kissed,  and  where,  and  why, 

I  have  forgotten,  and  what  arms  have  lain 
Under  my  head  till  morning;  but  the  rain 
Is  full  of  ghosts  tonight,  that  tap  and  sigh 
Upon  the  glass  and  listen  for  reply, 

And  in  my  heart  there  stirs  a  quiet  pain 
For  unremembered  lads  that  not  again 
Will  turn  to  me  at  midnight  with  a  cry. 

Thus  in  the  winter  stands  the  lonely  tree. 

Nor  knows  what  birds  have  vanished  one  by  one, 

Yet  knows  its  boughs  more  silent  than  before: 

I  cannot  say  what  loves  have  come  and  gone, 

I  only  know  that  summer  sang  in  me 
A  little  while,  that  in  me  sings  no  more. 

Thursday 

And  if  I  loved  you  Wednesday, 

Well,  what  is  that  to  you? 

I  do  not  love  you  Thursday— 

So  much  is  true. 

And  why  you  come  complaining 
Is  more  than  I  can  see. 

I  loved  you  Wednesday,— yes— but  what 
Is  that  to  me? 


Texts  and  Translations,  Cont'd 


Alberto  Ginastera,  text  by  Silvina  Ocampo  (1903-1993) 
from  Las  Horas  de  una  Estancia  (1943) 


El  Alba 

Dawn 

Tiene  un  nombre  con  alas  esta  estancia, 

Parece  una  isla  sola  en  la  distancia. 

La  yerra  dejo  manchas  de  amapola, 

La  esquila  dejo  nubes  en  el  suelo. 

This  ranch  has  a  name  with  wings. 

It  looks  like  a  lonely  island  in  the  distance. 

The  scattered  patches  of  poppies 

The  sheared  clouds  left  on  the  ground. 

Con  venturosos  cantos  en  mi  cielo, 

El  patio  y  el  aljibe  me  agradecen  esta 
naciente  luz. 

Rosadas  crecen,  como  si  no  crecieran  ramas. 
Quieta,  la  madreselva  sube  en  su  glorieta, 

With  adventurous  songs  in  the  heavens, 

1  admire  the  patio  and  the  cistern  in  the 
emerging  light. 

Rosebushes  grow,  as  if  they  did  not  grow  from  branches 
Quietly,  honeysuckles  grow  on  their  arbor 

Y  lenta  la  trenzada  mecedora  evoca  una 
pacifica  senora. 

Soy  la  dorada  espera  en  las  persianas. 

And  slowly,  the  braided  rocking  chair  evokes  a 
peaceful  lady. 

1  am  the  golden  glow  waiting  behind  the  blinds. 

Me  contemplan  sin  verme  las  paisanas  atentas, 
Con  saludos  apacibles, 
deslumbradas  portrenes  invisibles, 

Con  las  manos  sombre  andose  los  ojos  bus- 
cando  las  lecheras  los  rastrojos. 

1  contemplate  without  being  seen  by  the  country  womet 
With  gentle  greetings, 

Blinded  by  imaginary  trains, 

With  their  hands  on  top  of  their  eyes 

Searching  for  the  cows  on  the  stubbled  field. 

La  Manana 

Morning 

Parece  de  humo  el  polvo  que  levantan  las 
ruedas. 

Los  caballos  no  se  espantan. 

De  terracota  una  mujer  suspira  y  la  palmera 
placida  se  estira 

The  dust  kicked  up  by  the  wheels  seems  like 
smoke. 

The  horses  are  not  frightened. 

On  the  terracotta  terrace,  a  woman  sighs  and 
stretches  her  placid  palms. 

Aqui  sera  la  rosa  mas  rosada  y  la  tarde  mas 
dulce  y  prolongada. 

Now  can  be  found  the  reddest  rose  and  the 
most  sweet  and  prolonged  afternoon. 

Se  oira  mejor  la  forma  del  silencio 

El  estudioso  canto  de  la  urraca  y  la  sagrada 
imagen  de  la  vaca  y  el  arbol  y  la  sombra 
reverencio. 

Here,  one  can  hear  the  best  form  of  silence 

The  studious  song  of  the  magpie  and  the  sacred 
image  of  the  cow  and  the  tree  of  whose 
shadow  1  bow  under. 

La  Noche 

The  Night 

Soy  el  sueno  de  Elisa  y  Micaela, 

Y  el  relente  que  busca  la  diamela. 

1  am  the  dream  of  Elisa  and  Micaela, 

And  the  night  dew  that  searches  for  the 
new  moon 

En  mis  horas  las  alas  del  murcielago  vuelan, 

Las  cabelleras  se  estremecen, 

Despacio  las  hortensias  convalecen. 

In  my  hours  the  wings  of  the  bats  fly. 

The  tresses  shiver, 

Slowly  the  hydrangeas  convalesce. 

...continues 


Texts  and  Translations,  Cont'd 


Mi  noche  sin  orillas,  como  un  pielago, 

Entra  al  cuarto  del  peon  que  esta  dormido, 

Lo  abandona  a  sus  suenos,  abstraido, 
o  en  insistentes  y  callados  lazos 
le  cambia  la  postura  de  los  brazos. 

My  night  without  banks.  Like  an  ocean. 

Enters  the  room  of  the  sleeping  laborer 

And  lets  him  succumb  to  his  dreams,  with¬ 
drawn,  or  with  insistent  and  silent  ties,  changes 
the  position  of  his  arms. 

Mi  noche  no  ha  de  ser  interrumpida 
ni  por  tranvias  ni  por  muchas  casas. 

Mi  noche  en  un  dedive  indefinida, 

Con  silenciosas  plumas  de  torcazas 
se  acerca  lentamente  a  las  lagunas 

Y  en  el  fondo  del  barro  deja  lunas. 

My  night  is  not  to  be  interrupted 
by  trains  nor  by  the  surrounding  houses, 

My  night  is  in  an  indefinite  decline, 

With  silent  feathers  of  torcazas, 

It  slowly  approaches  the  lagoons 

And  in  the  deepness  of  the  mud  leaves  moons. 

Carlos  Guastavino,  text  by  Gabriela  Mistral  (1889-1957) 
from  Seis  Condones  de  cuna  (1961) 


Hallazgo 

Discovery 

Me  encontre  este  nino 
cuando  al  campo  iba: 
dormido  lo  he  hallado 
sobre  unas  gavillas... 

1  found  a  child 

as  1  wandered  in  the  field: 

1  found  him  sleeping 
on  a  bed  of  vine  leaves... 

0  tal  vez  ha  sido 

cruzando  la  viha: 
al  buscar  un  pampano 
tope  su  mejilla... 

Or  perhaps  it  was  rather, 
while  crossing  the  vineyard: 
while  searching  for  a  vine  shoot 

1  touched  his  cheek... 

Y  por  eso  temo 
al  quedar  dormida 
se  evapore 

como  rocio  las  vinas... 

And  that  is  why  1  fear  now 
should  he  continue  sleeping, 
that  he  may  evaporate, 
like  the  dew  on  the  vine  leaves. 

Meciendo 

Rocking 

El  mar  sus  millares  de  olas 
mece,  divino. 

Oyendo  a  los  mares  amantes 
mezo  a  mi  nino. 

El  viento  errabundo  en  la  noche 
mece  los  trigos. 

Oyendo  a  los  vientos  amantes 
mezo  a  mi  nino. 

Dios  Padre  sus  miles  de  mundos 

mece  sin  ruido. 

Sintiendo  su  mano  en  la  sombra 

mezo  a  mi  nino. 

The  sea,  with  its  thousands  of  waves, 
rocks  divinely. 

Hearing  the  loving  seas, 

1  rock  my  child. 

The  wandering  winds  in  the  night, 
rock  the  wheat. 

Hearing  the  loving  winds, 

1  rock  my  child. 

God  the  Father,  in  his  thousand  worlds, 
rocks  silently. 

Feeling  his  hand  shadowing  me, 

1  rock  my  child. 

Texts  and  Translations,  Cont'd 


Carlos  Guastavino,  (Cont'd) 
Piececitos  de  nino  (1941) 

Piececitos  de  nino, 

azulosos  de  frio, 

jcomo  os  ven  y  no  os  cubren, 

Dios  mio! 

Little  feet  of  a  child 
blue  with  cold, 

how  can  people  see  you  and  not  cover  you, 

My  God! 

i 

i  Piececitos  heridos 
por  los  guijarros  todos, 
ultrajados  de  nieves 
y  lodos! 

Little  wounded  feet, 
all  cut  up  by  stones, 
badly  injured  by  snow 
and  mire. 

El  hombre  ciego  ignora 
que  por  donde  pasais, 
una  flor  de  luz  viva 
dejais; 

The  man,  blind,  ignorant 
that  where  you  pass 
you  leave  a  flower 
of  living  light 

que  alii  donde  poneis 
la  plantita  sangrante, 
el  nardo  nace  mas 
fragante. 

and  where  you  put 
your  bleeding  soles, 
the  spikenard  blooms 
more  fragrant. 

Sed,  puesto  que  marchais 
por  los  caminos  rectos, 
he  roicos  como  sois 
perfectos. 

Marching  straight  paths, 
be  heroic,  little  feet, 
as  you  are 
perfect. 

Piececitos  de  nino, 
dos  joyitas  sufrientes, 
icomo  pasan  sin  veros 
las  gentes! 

Little  feet  of  a  child, 
two  tiny  suffering  jewels, 
how  can  people  pass 
without  seeing  you! 

Anton  Garcia  Abril,  text  by  Rosalia  de  Castro  (1837-1885) 
from  Cuatro  Canciones  sobre  Textos  Gallegos  (1962) 


Cando  vos  oyo  tocar 

When  1  hear  you  play 

Cando  vos  oyo  tocar 
campaninas,  campanihas 
sin  querer  torno  a  chorar. 

When  1  hear  you  play,  little  bells, 
you  cherished  bells, 
unwillingly,  1  begin  to  cry  again. 

Cando  de  lonxe  vos  oyo 
penso  que  por  min  chamades, 
e  das  entrahas  me  doyo. 

When  1  hear  you  from  afar, 

1  think  that  you  sound  for  me 
and  it  hurts  me  deep  inside. 

Doyome  de  dor  ferida, 
qu'antes  tina  vida  enteira 
e  hoxe  teno  media  vida. 

Wounded  by  pain,  1  ache, 
because  once  1  was  wholly  alive 
and  today  only  half  alive. 

...continues 


Texts  and  Translations,  Cont'd 


Anton  Garcia  Abril  (Cont'd) 

So  media  me  deixaron 
os  que  d'alo  me  trouxeron, 
os  que  d'alo  me  roubaron. 

Only  half  alive  they  left  me, 
those  who  stole  me  from  over  there, 
who  abudcted  me  from  there, 

Non  me  roubaron,  traidores, 
i  Ay ! ,  uns  amores  tolinos, 
i  Ay !,  uns  tolinos  amores. 

1  was  not  robbed,  traitors, 
alas!  of  some  crazy  love, 
alas!  of  some  foolish  love. 

Qu'os  amores  xa  fuxiron, 
as  soidades  vineron... 

De  pena  me  consumiron. 

Because  love  had  already  fled, 
and  solitude  had  come... 

In  grief  they  consumed  me. 

Jesus  Legido,  text  by  Rosalia  de  Castro  (1837-1885) 
from  Anoranzas  (1988) 


Atardecer 

Twilight 

Pasenino,  pasenino, 
vou  pola  tarde  calada 
de  Bastavales  camiho. 

Slowly,  slowly 

1  walk  through  the  silent  evening 
on  the  path  to  Bastavales.* 

Camiho  do  meu  contento; 
i  en  tanto  o  sol  non  se  esconde 
nunha  pedrina  me  sento. 

Path  of  my  happiness; 
since  the  sun  does  not  set 

on  a  little  stone  1  sit. 

...  E  sentada  estou  mirando 
como  a  lua  vai  saindo, 
como  o  sol  se  vai  deitando... 

...  And  seated  1  see 

how  the  moon  keeps  rising, 

and  how  the  sun  keeps  setting. 

...  Cal  se  delta,  cal  se  esconde 
mentras  tanto  corre  a  lua 
sin  saberse  para  donde. 

How  it  lies  low,  low  it  hides 
while  the  moon  runs 
without  knowing  where  to. 

Para  donde  vai  tan  soia, 

sin  que  os  tristes  que  a  miramos 

nin  nos  falte  nin  nos  oia. 

Where  is  she  heading,  so  lonely, 
without  talking  or  listening  to  us, 
the  sad  people  who  watch  her? 

Si  oira  e  nos  falara, 
moitas  cousas  lie  dixera, 
moitas  cousas  lie  contara. 


If  she  heard  us  and  spoke  to  us 
I  would  say  many  things  to  her, 
I  would  tell  her  many  things. 


Texts  and  Translations,  Cont'd 


Anton  Garcia  Abril  (Cont'd) 

As  de  cantar,  meniha  gaiteira 

You  must  sing,  bagpiper  girl 

As  de  cantar, 
menina  gaiteira; 
as  de  cantar, 
que  me  morro  de  pena. 

You  must  sing, 

little  bagpiper  girl; 

you  must  sing, 

because  1  am  dying  of  grief. 

Canta,  menina, 
na  veirada  fonte, 
canta,  dareiche 
bolinos  do  pote. 

Sing,  girl, 

at  the  edge  of  the  fountain; 
sing,  and  1  will  give  you 
sweet  buns  of  polenta. 

Canta,  menina, 
con  brando  compas, 
darei  ch'unha  prova 
da  pedra  do  lar. 

Sing,  girl, 

in  soft  rhythm, 

and  1  will  give  you  a  cake 

from  the  oven. 

Papinas  con  leite 
tamen  che  darei, 
sopinas  con  vino, 
torrexas  con  mel. 

1  will  also  give  you 
pastry  cream  with  milk, 
soups  with  wine, 
and  French  toast  with  honey. 

Patacas  asadas 
con  sal  e  vinagre, 
que  saben  a  noces, 
que  ricas  que  saben. 

Roasted  potatoes 
with  salt  and  vinegar 
that  taste  like  walnuts. 

Flow  tasty  they  are! 

Que  feira,  rapaza, 
si  cantas  faremos. 

Festina  por  fora, 
festina  por  dentro. 

What  a  feast  we  will  have,  child, 
if  you  sing! 

We  will  feast  inside. 

We  will  feast  outside. 

Canta  si  queres, 
rapaza  do  demo, 
canta  si  queres; 
darei  ch'un  mantelo. 

Sing,  if  you  want, 
little  devil  girl; 
sing,  if  you  want; 

1  will  give  you  a  beautiful  apron. 

As  de  cantar. 


You  must  sing. 


Texts  and  Translations,  Cont'd 


Percy  Grainger 
Brigg  Fair  (1911) 

It  was  on  the  fifth  of  August, 
the  weather  fine  and  fair, 
unto  Brigg  Fair  I  did  repair, 
for  love  I  was  inclined. 

I  rose  up  with  the  lark  in  the  morning, 
with  my  heart  so  full  of  glee, 
of  thinking  there  to  meet  my  dear, 
long  time  I'd  wished  to  see. 

I  took  hold  of  her  lily  white  hand, 

O  and  merrily  was  her  heart 
"And  now  we're  met  together 
I  hope  we  ne'er  shall  part". 

For  it's  meeting  is  a  pleasure, 
and  parting  is  a  grief, 
but  an  unconstant  lover 
is  worse  than  any  thief. 

The  green  leaves  they  shall  wither 
and  the  branches  they  shall  die 
if  ever  I  prove  false  to  her, 
to  the  girl  that  loves  me. 


Elizabeth  Vercoe,  text  by  Sappho  (630?  B.C.E.-570?  B.C.E.) 
Translation  by  Mary  Barnard 
Irreveries  from  Sappho  (1981) 

Andromeda  Rag 

I  hear  that  Andromeda 

That  hayseed  in  her  hayseed  finery 

Has  put  a  torch  to  your  heart 

And  she  without  even  the  art  of  lifting  her  skirt  over  her  ankles. 


Older  Woman  Blues 

Of  course  I  love  you 

But  if  you  love  me  marry  a  young  woman 
I  couldn't  stand  it  to  live  with  a  young  man 
I  being  older. 

Boogie  for  Leda 

People  do  gossip 
And  they  say  about  Leda 
That  she  once  found  an  egg 
Hidden  under  wild  hyacinths. 


A  Note  on  the  Program 


Most  of  the  songs  on  tonight's  program  are  settings  of  the  work  of  women 
poets.  These  poets — with  the  exception  of  Sappho  (630?  B.C.E.-570?  B.C.E.) — 
are  all  products  of  the  20th  century,  when  women  poets  gained  new  ground 
and  new  fame  as  the  burgeoning  Modernist  movement  opened  up  to  female 
voices. 

The  work  here  featured  is  almost  entirely  lyric  poetry,  attractive  to  composers 
for  song  settings  because  it  is,  well,  lyrical.  As  opposed  to  epic  poetry,  the  lyric 
deals  with  themes  of  love,  nature,  and  death,  rather  than  war  and  the  found¬ 
ing  of  nations.  The  lyric  focuses  on  the  perception  of  the  individual,  and  is 
therefore  ideal  for  the  intimate  art  song.  Although  not  all  lyric  poets  are 
women,  women  have  historically  found  the  lyric  more  hospitable  than  the 
epic  for  their  poetry,  and  as  shorter  poetry  came  to  the  fore  in  the  20th  cen¬ 
tury,  so  too  did  women's  writing.  The  Modernist  movement  saw  an  unprece¬ 
dented  openness  and  freedom  on  the  part  of  women  as  they  wrote  their  ex¬ 
perience. 

Though  more  than  two-thousand  years  their  senior,  Sappho  is  not  out  of 
place  among  these  Bohemian,  20th  century  moderns;  in  fact,  many  of  them 
found  in  Sappho  a  role  model  for  poetic  skill  and  frankness.  Sappho  is  the  arch 
-lyricist,  renowned  and  studied  throughout  the  ancient  world  (as  well  as  the 
modern  world)  for  her  lyric  poetry  and  the  most  revered  of  all  female  poets,  if 
not  always  the  most  reverent  herself.  Though  we  know  next  to  nothing  about 
her  life,  and  only  a  few  fragments  of  her  poetry  survive  today,  she  is  often 
cited  as  the  most  sublime  example  of  lyric  poetry— "The  Poetess"  to  Homer's 
"The  Poet". 

Elizabeth  Vercoe  (b.  1941)  chose  three  fragments  for  her  Irreveries  from  Sap¬ 
pho  which  show  Sappho  at  her  most  relatable.  The  first  song  shows  the 
speaker  expressing  her  disdain  that  a  certain  Andromeda  has  caught  the  eye 
of  the  speaker's  love  interest  (even  in  spite  of  Andromeda's  artlessness),  the 
second,  the  downright  refusal  of  an  older  woman  to  live  with  a  younger  lover. 
The  third  and  final  song  is  a  pithy  comment  on  the  nature  of  gossip,  speculat¬ 
ing  about  how  Leda  really  came  to  call  herself  the  mother  of  Helen  (of  Trojan 
War  fame).  Vercoe  pairs  these  "irreverent"  fragments  with  a  swinging  jazz 
accompaniment— ragtime,  blues,  and  boogie— making  this  most  sublime  of 
poets  as  suitable  for  every-day  listening  as  she  is  for  every-day  reading. 

Edna  St.  Vincent  Millay  (1892-1950),  a  great  admirer  of  Sappho,  also  wrote  in 
Sappho's  lyric  vein,  writing  most  often  about  love,  and  in  particular  a 
woman's  experience  of  love.  The  excerpts  from  Sheila  Silver's  (b.1946) 


...continues 


A  Note  on  the  Program,  Cont'd 


Beauty  Intolerable  on  today's  program  represent  Millay's  preference  for  the 
wit  and  emotional  intensity  of  the  sonnet  and  short  lyric.  Though  Millay  is 
certainly  considered  a  more  conservative  poet  (even  in  spite  of  her  late  work, 
which  moves  in  a  more  radical  direction).  Silver's  settings  certainly  take  Mil¬ 
lay's  modernism  into  account.  In  particular,  the  driving  bass  line  of  "I  being 
born  a  woman"  overlaid  with  the  yearning  vocal  melody  expresses  the  vis¬ 
ceral,  physical  inevitability  of  the  attraction  felt  by  this  female  speaker. 

The  two  South  American  poets  represented  on  the  program,  Silvina  Ocampo 
(1903-1993)  and  Gabriela  Mistral  (1889-1957),  were  writing  during  a  period 
of  intense  nationalism  which  swept  South  America  in  the  mid  20th  century, 
Mistral  in  Chile  and  Ocampo  in  Argentina.  Carlos  Guastavino  (1912-2000)— 
known  as  the  "Schubert  of  the  Pampas"— shows  his  pride  and  love  for  Latin 
American  culture  with  his  sweet  settings  of  Mistral's  poetry,  creating  a  beauti¬ 
ful,  national  soundscape  to  accompany  Mistral's  poetic  landscapes. 

At  roughly  the  same  time  that  Guastavino  was  setting  his  songs  and  Ocampo 
and  Mistral  were  writing  their  poetry,  Gertrude  Stein  (1874-1946),  Jane  (1917 
-1973)  and  Paul  Bowles  (1910-1999)  all  met  in  Paris,  and  ran  in  the  same  ar¬ 
tistic  circles  there.  Stein  in  particular  was  known  for  her  revolutionary  ap¬ 
proach  to  language  and  the  difficulty  of  her  work.  Her  poetry  is  a  whole  new 
kind  of  lyric:  the  love  poem  "April  Fool  Baby"  is  a  far  cry  from  Millay's  sonnets, 
though  sharing  a  certain  flippant,  merry  tone  (as  in  "Thursday").  Bowles,  like 
Vercoe,  sets  Stein  to  a  playful,  jazz  accompaniment,  leaving  plenty  of  room  for 
the  ambiguity  between  the  identity  of  the  speaker  and  her  "April  fool  baby". 

—  Katherine  Horgan 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Monday,  July  18,  8pm 

The  Daniel  Freed  and  Shirlee  Cohen  Freed  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Ken  David  Masur,  Conductor 
TMC  Conducting  Fellows 
Richard  Sebring,  Horn 

WAGNER  "Dawn"  and  "Siegfried's  Rhine  Journey"  from  Gotterdammerung 

STRAUSS  Horn  Concerto  No.  1 
BEETHOVEN  Symphony  No.  3  in  E-flat,  Eroica 

Thursday,  July  21,  8pm 

Festival  of  Contemporary  Music 
Stefan  Asbury,  conductor 
TMC  Conducting  Fellows 
Norman  Fischer,  cello 
STUCKY  Dialoghi 
LUTOSLAWSKI  Chain  I 
SALONEN  Five  Images  After  Sappho 
LINDBERG  Marea 
STUCKY  Chamber  Concerto 

Friday,  July  22,  2:30pm 

Festival  of  Contemporary  Music 
Chamber  Music 
The  New  Fromm  Players 
PHIBBS  String  Quartet  No.  1  (U.S.  premiere) 

ABRAHAMSEN  String  Quartet  No.  3 
CURRIER  Deep-Sky  Objects 
DENNEHY  One  Flundred  Goodbyes  (Cead  Sian) 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Saturday,  July  23,  2:30pm 

Festival  of  Contemporary  Music 
Chamber  Music 
OGONEK  Falling  Up 
WHITE  Learning  to  See 
JALBERT  Visual  Abstract 

GEE  Mouthpiece  29  (TMC  commission;  world  premiere) 
CROCKETT  Whistling  in  the  Dark 
LEVERING  Cloches  II 

Saturday,  July  23,  6pm  S 

Prelude  Concert 
Alan  Smith,  Piano 
SMITH  Windows 
DEBUSSY  Proses  Lyriques 
MUSSORGSKY  Selections  from  Nursery  Songs 
Music  of  PORTER  and  DUKE 

Sunday,  July  24, 10am 

Festival  of  Contemporary  Music 
Chamber  Music 
HILLBORG  Brass  Quintet 
DEAN  Sextet  (Old  Kings  in  Exile) 

HARVEY  Song  Offerings 
BOULEZ  Derive  [1] 

DONATON I  Arpege 

MELTZER  Variations  on  a  Summer  Day  (world  premiere) 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is 
prohibited. 
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It’s  at  the  heart 
of  their 

performance. 

And  ours. 


Each  musician  reads  from  the  same  score,  but  each  brings 
his  or  her  own  artistry  to  the  performance.  It’s  their  passion 
that  creates  much  of  what  we  love  about  music.  And  it’s 
what  inspires  all  we  do  at  Bose. 

We  invite  you  to  experience  what  our  passion  brings  to  the 
performance  of  our  products.  Visit  our  website  to  learn  more- 
including  how  you  can  hear  Bose'  sound  for  yourself. 


To  learn  more  or  to  order:  BOSG.COm 
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Located  just  down  the  road  from 
Tanglewood,  Kripalu  Center  for  Yoga 
&  Health  is  the  largest  yoga-based 
retreat  center  in  North  America. 

From  our  breathtaking  views  to  our 
renowned  cuisine,  we  invite  you  to 
join  us  to  enjoy  everything  Kripalu 
has  to  offer. 

Kripalu 

Center  I  for  Yoga  &  Health 

Stockbridge,  MA  888.893.1957  kripalu.org 


MISSION  DRIVEN,  DONOR  SUPPORTED  Krpa'u  <scre9,5*€redtra<Jefl&3Ti:o{K.r«paJuC©rrt€ffot'  Voga&*~e-alth  AH  r.aHs  reserved 


THROUGH  OCTOBER  10 


MUSEO  NACIC 

DEL  PRADO 


Splendor,  Myth,  and  Vision  is  co-organized  by  the  Clark  Art  Institute  and  the  Museo  Nacional  del  Prado,  Madrid.  Major  underwriting  is  provided  by 
Denise  Littlefield  Sobel  and  Diane  and  Andreas  Halvorsen.  Generous  contributors  include  the  National  Endowment  for  the  Arts  and  the  Malcolm  Hewitt 
Wiener  Foundation.  This  exhibition  is  supported  by  an  indemnity  from  the  Federal  Council  on  the  Arts  and  the  Humanities. 


CLARKART.EDU 

WILLIAMSTOWN,  MASSACHUSETTS 


SPLENDOR, 

MYTH,  AND  VISION 

NUDES  FROM  THE  PRADO 
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Andris  Nelsons,  Ray  and  Maria  Stata  Music  Director 

Bernard  Haitink,  LaCroix  Family  Fund  Conductor  Emeritus, 
Endowed  in  Perpetuity 

Seiji  Ozawa,  Music  Director  Laureate 
135th  season,  2015-2016 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 
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Martin  S.  Kaplan  •  Mrs.  Gordon  F.  Kingsley  •  Robert  L  Kleinberg  •  David  I.  Kosowsky  • 

Robert  K.  Kraft  •  Peter  E.  Lacaillade  •  Benjamin  H.  Lacy  •  Mrs.  William  D.  Larkin  • 

Robert  J.  Lepofsky  •  Edwin  N.  London  •  Frederick  H.  Lovejoy,  Jr.  •  Diane  H.  Lupean  • 

Mrs.  Harry  L.  Marks  •  Joseph  B.  Martin,  M.D.  •  Joseph  C.  McNay  •  Dr.  Martin  C.  Mihm,  Jr.  • 
Robert  Mnookin  •  Joseph  Patton  •  John  A.  Perkins  •  Ann  M.  Philbin  •  May  H.  Pierce  • 

Dr.  John  Thomas  Potts,  Jr.  •  Dr.  Tina  Young  Poussaint  •  Daphne  Brooks  Prout  • 

Robert  E.  Remis  •  John  Ex  Rodgers  •  Alan  W.  Rottenberg  •  Kenan  Sahin  •  Roger  A.  Saunders  • 
Lynda  Anne  Schubert  •  L.  Scott  Singleton  •  Gilda  Slifka  •  Christopher  Smallhorn  • 

Samuel  Thorne  •  Diana  Osgood  Tottenham  •  Paul  M.  Verrochi  •  David  C.  Weinstein  • 

James  Westra  •  Mrs.  Joan  D.  Wheeler  •  Margaret  Williams-DeCelles  •  Richard  Wurtman,  M.D. 

t  Deceased 
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Tanglewood 

The  Tanglewood  Festival 

On  August  13,  15,  and  16,  1936,  the  Boston  Symphony  Orchestra  gave  its  first  concerts 
in  the  Berkshire  Hills  of  western  Massachusetts;  music  director  Serge  Koussevitzky 
conducted.  But  those  outdoor  concerts,  attended  by  a  total  of  15,000  people,  did  not 
take  place  at  Tanglewood:  the  orchestra  performed  nearby  under  a  large  tent  at 
Holmwood,  a  former  Vanderbilt  estate  that  later  became  The  Center  at  Foxhollow. 

In  fact,  the  first  Berkshire  Symphonic  Festival  had  taken  place  two  summers  earlier,  at 
Interlaken,  when,  organized  by  a  group  of  music-loving  Berkshire  summer  residents, 
three  outdoor  concerts  were  given  by  members  of  the  New  York  Philharmonic,  under 
the  direction  of  composer/conductor  Henry  Hadley.  But  after  a  second  concert  series 
in  1935,  plans  for  1936  proved  difficult,  for  reasons  including  Hadley’s  health  and 
aspects  of  the  musical  programming;  so  the  organizing  committee  instead  approached 
Koussevitzky  and  the  BSO’s  Trustees,  whose  enthusiastic  response  led  to  the  BSO’s 
first  concerts  in  the  Berkshires. 

In  the  winter  of  1936,  following  the  BSO’s  concerts  that  summer,  Mrs.  Gorham  Brooks 
and  Miss  Mary  Aspinwall  Tappan  offered  Tanglewood,  the  Tappan  family  estate,  with 
its  buildings  and  210  acres  of  lawns  and  meadows,  as  a  gift  to  Koussevitzky  and  the 
orchestra.  The  offer  was  gratefully  accepted,  a  two-weekend  festival  was  planned  for 
1937,  and  on  August  5  that  year,  the  festival’s  largest  crowd  to  date  assembled  under  a 
tent  for  the  first  Tanglewood  concert,  an  all-Beethoven  program. 

At  the  all-Wagner  concert  that  opened  the  1937  festival’s  second  weekend,  rain  and 
thunder  twice  interrupted  the  Rienzi  Overture  and  necessitated  the  omission  altogether 
of  the  Siegfried  Idyll,  music  too  gentle  to  be  heard  through  the  downpour.  At  the  inter¬ 
mission,  Miss  Gertrude  Robinson  Smith,  one  of  the  festival’s  founders,  made  an  appeal 
to  raise  funds  for  the  building  of  a  permanent  structure.  The  appeal  was  broadened 
by  means  of  a  printed  circular  handed  out  at  the  two  remaining  concerts,  and  within  a 
short  time  enough  money  was  raised  to  begin  active  planning  for  a  “music  pavilion.” 

Eliel  Saarinen,  the  eminent  architect  selected  by  Koussevitzky,  proposed  an  elaborate 
design  that  went  far  beyond  the  festival’s  immediate  needs,  and  also  well  beyond  the 
$100,000  budget.  When  his  second,  simplified  plans  were  again  deemed  too  expensive, 


A  banner  advertising  the  1939  Berkshire  Symphonic  Festival  (BSO  Archives) 


he  finally  wrote  that  if  the  Trustees  insisted  on  remaining  within  their  budget,  they 
would  have  “just  a  shed... which  any  builder  could  accomplish  without  the  aid  of  an 
architect.”  The  Trustees  then  asked  Stockbridge  engineer  Joseph  Franz  to  simplify 
Saarinen’s  plans  further,  and  the  “Shed”  he  erected — which  remains,  with  modifica¬ 
tions,  to  this  day — was  inaugurated  on 
August  4,  1938,  with  the  first  concert 
of  that  year’s  festival.  It  has  resounded 
to  the  music  of  the  Boston  Symphony 
Orchestra  every  summer  since,  except 
for  the  war  years  1942-45,  and  has 
become  almost  a  place  of  pilgrimage 
to  millions  of  concertgoers. 

In  1959,  as  the  result  of  a  collabora¬ 
tion  between  the  acoustical  consultant 
Bolt  Beranek  and  Newman  and  archi¬ 
tect  Eero  Saarinen  and  Associates, 
the  installation  of  the  then-unique 
Edmund  Hawes  Talbot  Orchestra 
Canopy,  along  with  other  improve¬ 
ments,  produced  the  Shed’s  present 
world-famous  acoustics.  In  1988,  on 
the  occasion  of  its  fiftieth  anniversary,  the  Shed  was  rededicated  as  “The  Serge  Kous- 
sevitzky  Music  Shed,”  recognizing  the  far-reaching  vision  of  the  BSO’s  legendary  music 
director. 


After  the  storm  of  August  12,  1937,  which  precipitated  a  fundraising  drive 
for  the  construction  of  the  Tanglewood  Shed  (BSO  Archives) 


In  1940,  the  Berkshire  Music  Center  (now  the  Tanglewood  Music  Center)  began  its 
operations.  By  1941  the  Theatre-Concert  Hall,  the  Chamber  Music  Hall,  and  several 
small  studios  were  finished,  and  the  festival  had 
so  expanded  its  activities  and  reputation  for 
excellence  that  it  drew  nearly  100,000  visitors. 

With  the  Boston  Symphony  Orchestra’s  acqui¬ 
sition  in  1986  of  the  Highwood  estate  adja¬ 
cent  to  Tanglewood,  the  stage  was  set  for  the 
expansion  of  Tanglewood’s  public  grounds 
by  some  40%.  A  master  plan  developed  by 
the  Cambridge  firm  of  Carr,  Lynch,  Hack 
and  Sandell  to  unite  the  Tanglewood  and 
Highwood  properties  confirmed  the  feasibility 
of  using  the  newly  acquired  property  as  the  site 
for  a  new  concert  hall  to  replace  the  outmoded 
Theatre-Concert  Hall  (which,  with  some  mod¬ 
ifications,  has  remained  in  use  since  1941), 
and  for  improved  Tanglewood  Music  Center 
facilities.  Designed  by  the  architectural  firm 
William  Rawn  Associates  of  Boston,  in  collabo¬ 
ration  with  acoustician  R.  Lawrence  Kirkegaard 
&  Associates  of  Downer’s  Grove,  Illinois,  Seiji 
Ozawa  Hall — the  first  new  concert  facility  built 
at  Tanglewood  in  more  than  a  half-century — 
was  inaugurated  on  July  7,  1994,  providing  a 
modern  venue  throughout  the  summer  for 
TMC  concerts,  and  for  the  varied  recital  and  chamber  music  concerts  offered  by  the 
Boston  Symphony  Orchestra  and  its  guests.  Ozawa  Hall  with  its  attendant  buildings 
also  serves  as  the  focal  point  of  the  Tanglewood  Music  Center’s  Leonard  Bernstein 


The  tent  at  Holmwood,  where  the  BSO  played 
its  first  Berkshire  Symphonic  Festival  concerts  in 
1936  (BSO  Archives) 


Campus.  Also  each  summer,  the  Boston  University  Tanglewood  Institute  sponsors  a 
variety  of  programs  offering  individual  and  ensemble  instruction  to  talented  younger 
students,  mostly  of  high  school  age. 

Today,  Tanglewood  annually  draws  more  than  300,000  visitors.  Besides  the  concerts  of 
the  Boston  Symphony  Orchestra,  there  is  a  full  schedule  of  chamber  music  and  recital 
programs  featuring  prestigious  guest  artists  in  Ozawa  Hall,  Prelude  Concerts,  Saturday- 
morning  Open  Rehearsals,  the  annual  Festival  of  Contemporary  Music,  and  almost 
daily  concerts  by  the  gifted  young  musicians  of  the  Tanglewood  Music  Center.  The 
Boston  Pops  Orchestra  appears  annually,  and  the  calendar  also  features  concerts  by  a 
variety  of  jazz  and  other  non-classical  artists.  The  season  offers  not  only  a  vast  quantity 
of  music,  but  also  a  vast  range  of  musical  forms  and  styles,  all  of  it  presented  with  a 
continuing  regard  for  artistic  excellence  that  maintains  Tanglewood’s  status  as  one  of 
the  world’s  most  significant  music  festivals. 

The  Tanglewood  Music  Center 

Since  its  start  as  the  Berkshire  Music  Center  in  1940,  the  Tanglewood  Music  Center, 
which  celebrated  its  75th  anniversary  in  2015,  has  become  one  of  the  world’s  most 
influential  centers  for  advanced  musical  study.  Serge  Koussevitzky,  the  BSO’s  music 
director  from  1924  to  1949,  founded  the  Center  with  the  intention  of  creating  a 
first-class  music  academy  where,  with 
the  resources  of  a  great  symphony 
orchestra  at  their  disposal,  young 
instrumentalists,  vocalists,  conductors, 
and  composers  would  sharpen  their 
skills  under  the  tutelage  of  Boston 
Symphony  musicians  and  other  spe¬ 
cially  invited  artists. 

The  Music  Center  opened  formally  on 
July  8,  1940,  with  speeches  and  music. 

“If  ever  there  was  a  time  to  speak 
of  music,  it  is  now  in  the  New  World,” 
said  Koussevitzky,  alluding  to  the 
war  then  raging  in  Europe.  “So  long 
as  art  and  culture  exist  there  is  hope 
for  humanity.”  Randall  Thompson’s 
Alleluia  for  unaccompanied  chorus, 
specially  written  for  the  ceremony, 
arrived  less  than  an  hour  before  the 
event  began;  but  it  made  such  an  impression  that  it  continues  to  be  performed  at  each 
summer’s  opening  ceremonies.  The  TMC  was  Koussevitzky’s  pride  and  joy  for  the  rest 
of  his  life.  He  assembled  an  extraordinary  faculty  in  composition,  operatic  and  choral 
activities,  and  instrumental  performance;  he  himself  taught  the  most  gifted  conductors. 

Koussevitzky  continued  to  develop  the  Tanglewood  Music  Center  until  1950,  a  year 
after  his  retirement  as  BSO  music  director.  Charles  Munch,  his  successor,  ran  the 
Tanglewood  Music  Center  from  1951  through  1962,  working  with  Leonard  Bernstein 
and  Aaron  Copland  to  shape  the  school’s  programs.  In  1963,  new  BSO  music  director 
Erich  Leinsdorf  took  over  the  school’s  reins,  returning  to  Koussevitzky’s  hands-on 
leadership  approach  while  restoring  a  renewed  emphasis  on  contemporary  music.  In 
1970,  three  years  before  his  appointment  as  BSO  music  director,  Seiji  Ozawa  became 
head  of  the  BSO’s  programs  at  Tanglewood,  with  Gunther  Schuller  leading  the  TMC 
and  Leonard  Bernstein  as  general  advisor.  Leon  Fleisher  was  the  TMC’s  artistic  direc¬ 
tor  from  1985  to  1997.  In  1994,  with  the  opening  of  Seiji  Ozawa  Hall,  the  TMC  cen- 


Then  BSO  music  director  Seiji  Ozawa,  with  bass  drum,  lead¬ 
ing  a  group  of  Music  Center  percussionists  during  a  rehearsal 
for  Tanglewood  on  Parade  in  1976  (BSO  Archives/photo  by 
Heinz  Weissenstein,  Whitestone  Photo) 


tralized  its  activities  on  the  Leonard  Bernstein  Campus,  which  also  includes  the  Aaron 
Copland  Library,  chamber  music  studios,  administrative  offices,  and  the  Leonard 
Bernstein  Performers  Pavilion  adjacent  to  Ozawa  Hall.  Ellen  Highstein  became  Direc¬ 
tor  of  the  Tanglewood  Music  Center  in  1997. 

The  150  young  performers  and  composers  in  the  TMC’s  Fellowship  Program — 
advanced  musicians  who  generally  have  completed  all  or  most  of  their  formal  training — 
participate  in  an  intensive  program  encompassing  chamber  and  orchestral  music, 
opera,  and  art  song,  with  a  strong  emphasis  on  music  of  the  20th  and  21st  centuries. 
All  participants  receive  full  fellowships  that  underwrite  tuition,  room,  and  board. 

It  would  be  impossible  to  list  all  of  the  distinguished  musicians  who  have  studied  at 
the  Tanglewood  Music  Center.  According  to  recent  estimates,  20%  of  the  members  of 
American  symphony  orchestras,  and  30%  of  all  first-chair  players,  studied  at  the  TMC. 
Prominent  alumni  of  the  Tanglewood  Music  Center  include  Claudio  Abbado,  Luciano 
Berio,  Leonard  Bernstein,  Stephanie  Blythe,  William  Bolcom,  Phyllis  Curtin,  David 
Del  Tredici,  Christoph  von  Dohnanyi,  Jacob  Druckman,  Lukas  Foss,  Michael  Gandolfi, 
Osvaldo  Golijov,  John  Harbison,  Gilbert  Kalish,  Oliver  Knussen,  Lorin  Maazel,  Wynton 
Marsalis,  Zubin  Mehta,  Sherrill  Milnes,  Seiji  Ozawa,  Leontyne  Price,  Ned  Rorem, 
Cheryl  Studer,  Sanford  Sylvan,  Michael  Tilson  Thomas,  Dawn  Upshaw,  Shirley  Verrett, 
and  David  Zinman. 

Today,  alumni  of  the  Tanglewood  Music  Center  play  a  vital  role  in  the  musical  life  of 
the  nation.  Tanglewood  and  the  Tanglewood  Music  Center,  projects  with  which  Serge 
Koussevitzky  was  involved  until  his  death,  have  become  a  fitting  shrine  to  his  memory, 
a  living  embodiment  of  the  vital,  humanistic  tradition  that  was  his  legacy.  At  the  same 
time,  the  Tanglewood  Music  Center  maintains  its  commitment  to  the  future.  Koussevit¬ 
zky  conceived  of  the  TMC  as  a  laboratory  in  which  the  future  of  the  musical  arts 
would  be  discovered  and  explored,  and  the  institution  remains  one  of  the  world’s 
most  important  training  grounds  for  the  composers,  conductors,  instrumentalists,  and 
vocalists  of  tomorrow. 


Tanglewood  Visitor  Center 

The  Tanglewood  Visitor  Center  is  located  on  the  first  floor  of  the  Manor 
House  at  the  rear  of  the  lawn  across  from  the  Koussevitzky  Music  Shed. 
The  Visitor  Center  provides  information  on  all  aspects  of  Tanglewood, 
as  well  as  information  about  other  Berkshire  attractions.  The  Visitor 
Center  also  includes  an  historical  exhibit  on  Tanglewood  and  the  Tangle¬ 
wood  Music  Center,  as  well  as  the  early  history  of  the  estate. 

You  are  cordially  invited  to  visit  the  Tanglewood  Visitor  Center  on 
the  first  floor  of  the  Manor  House,  open  this  summer  from  June  15 
through  August  31.  Hours  are  from  10  a.m.  to  5  p.m.  Monday  through 
Thursday;  from  10  a.m.  through  intermission  of  the  evening  concert 
on  Friday;  from  9  a.m.  through  intermission  of  the  evening  concert  on 
Saturday;  and  from  noon  until  5  p.m.  on  Sunday.  There  is  no  admission 
charge. 


This  Summer's  Special  Archival  Exhibit 
at  the  Tanglewood  Visitor  Center 


The  Heinz  H.  Weissenstein/Whitestone  Photo  Collection 
40-plus  Years  at  Tanglewood 


Serge  Koussevitzky  cutting  his 
75th-birthday  cake,  July  26,  1949 


Erich  Leinsdorf  chatting  with 
Jan  is  Joplin,  July  8,  1969 


James  Taylor  in  his  first 
Tanglewood  appearance, 
July  30,  1974 


All  photos  by  Heinz  Weissenstein  except 
where  noted. 


With  just  five  dollars  in  his  pocket 
and  his  Leica  camera,  amateur 
photographer  and  onetime 
Leipzig  banker  Heinz  Weissenstein 
arrived  in  New  York  after  fleeing 
Nazi  Germany  in  the  autumn  of 
1938.  For  seven  summers  years 
starting  in  1939,  Weissenstein 
taught  photography  at  Camp 
Mah-kee-nac  across  the  road 
from  Tanglewood — during  which 
time  his  love  of  music  drew  him 
to  concerts  at  Tanglewood,  where 
he  took  pictures  of  the  student 
operas  directed  by  Boris  Goldovsky, 
and  where  he  eventually  became 
the  BSO’s  regular  Tanglewood 

photographer.  Weissenstein — “Whitestone”  in  English — operated 
Whitestone  Photo  in  Lenox  during  the  summer,  and  on  72nd  Street  in 

New  York  City  during  the  rest  of  the  year. 


Leonard  Bernstein,  Heinz  Weissenstein, 
Gunther  Schuller,  and  Seiji  Ozawa,  1970 
(Photo  by  Mary  Smith,  using  Weissenstein 's 
Rollei  camera) 


In  the  fall  of  2015  the  BSO  Archives 
acquired  the  Whitestone  collection, 
encompassing  close  to  100,000  of 
Weissenstein’s  negatives,  contact  sheets, 
and  prints,  including  countless  photo¬ 
graphs  chronicling  Tanglewood ’s  rich 
history  from  the  early  1940s  through 
the  mid-1980s.  This  summer’s  special 
BSO  Archives  exhibit  celebrates  the 
acquisition  of  this  remarkable  collection 
and  the  achievement  of  this  remarkable 
man. 


Pierre  Monteux  leading  the  BSO  in  the  Shed,  1958  A  Tanglewood  usher  handing  out 

cloth  wrap-around  skirts  to  women 
wearing  shorts,  c.1951 


In  Consideration  of  Our  Performing  Artists  and  Patrons 

Please  note:  We  promote  a  healthy  lifestyle.  Tanglewood  restricts  smoking  to  designated  areas  only.  Smoking 
materials  include  cigarettes,  cigars,  pipes,  e-cigarettes,  and  other  smoking  products.  Maps  identifying  designated 
smoking  areas  are  available  at  the  main  gate  and  Visitors  Center. 

Latecomers  will  be  seated  at  the  first  convenient  pause  in  the  program.  If  you  must  leave  early,  kindly  do  so 
between  works  or  at  intermission.  Except  for  water,  please  do  not  bring  food  or  beverages  into  the  Koussevitzky 
Music  Shed,  Theatre,  or  Ozawa  Hall. 

Please  note  that  the  use  of  audio  or  video  recording  equipment  during  concerts  and  rehearsals  is  prohibited, 
and  that  video  cameras  may  not  be  carried  into  the  Music  Shed  or  Ozawa  Hall  during  concerts  or  rehearsals. 

Cameras  are  welcome,  but  please  do  not  take  pictures  during  the  performance  as  the  noise  and  flash  are  dis¬ 
turbing  to  the  performers  and  to  other  listeners. 

For  the  safety  of  your  fellow  patrons,  please  note  that  cooking,  open  flames,  sports  activities,  bikes,  scooters, 
skateboards,  hoverboards,  drones,  and  other  similar  unmanned  aircraft  are  prohibited  from  the  Tanglewood 
grounds.  Patrons  are  permitted  to  use  small,  open-sided  canopies  in  designated  areas  of  the  lawn  provided  that 
they  do  not  penetrate  grounds  infrastructure  and  do  not  unreasonably  obstruct  the  view  of  other  lawn  patrons. 
Ball  playing  is  not  permitted  on  the  Shed  lawn  when  the  grounds  are  open  for  a  Shed  concert;  during  Shed  con¬ 
certs,  children  may  play  ball  only  in  designated  areas  around  the  Visitor  Center  and  in  the  Apple  Tree  lot  near 
Ozawa  Hall,  but  only  if  such  activity  does  not  disturb  performances,  rehearsals,  or  patrons  sitting  on  the  lawn. 
Shirts  and  shoes  must  be  worn  inside  concert  halls.  No  areas  of  the  lawn  may  be  cordoned  off  for  any  reason. 
Please  also  note  that  patrons  assume  responsibility  for  properly  securing  their  lawn  equipment,  and  for  any 
damages  to  persons  or  property  arising  from  the  use  of  such  equipment  at  Tanglewood. 

In  consideration  of  the  performers  and  those  around  you,  please  be  sure  that  your  cellular  phones,  pagers, 
watch  alarms,  and  tablets  are  switched  off  during  concerts,  as  well  as  all  other  texting  and  electronic  devices. 

The  following  are  also  not  permitted  at  Tanglewood:  solicitation  or  distribution  of  material;  unauthorized  ticket 
resales;  animals  other  than  approved  service  animals;  motorized  vehicles  other  than  transport  devices  for 
use  by  mobility-impaired  individuals. 

For  the  safety  and  security  of  our  patrons,  we  reserve  the  right  to  inspect  all  bags,  purses,  backpacks,  and 
other  items  brought  onto  the  Tanglewood  grounds. 

Thank  you  for  your  cooperation. 


Tanglewood  Information 

PROGRAM  INFORMATION  for  Tanglewood  events  is  available  at  the  Main  Gate,  Bernstein  Gate, 
Highwood  Gate,  and  Lion  Gate,  or  by  calling  (413)  637-5180.  For  weekly  pre-recorded  program  infor¬ 
mation,  please  call  the  Tanglewood  Concert  Line  at  (413)  637-1666. 

BOX  OFFICE  HOURS  are  from  10  a.m.  until  6  p.m.  Monday  through  Friday  (extended  through  inter¬ 
mission  on  concert  evenings);  Saturday  from  9  a.m.  through  intermission  of  the  evening  concert;  and 
Sunday  from  10  a.m.  through  intermission  of  the  afternoon  concert.  Payment  may  be  made  by  cash, 
personal  check,  or  major  credit  card.  Tickets  may  also  be  purchased  at  the  Symphony  Hall  box  office 
in  Boston,  Monday  through  Friday  from  10  a.m.  to  5  p.m.  To  charge  tickets  by  phone  using  a  major 
credit  card,  please  call  SYMPHONYCHARGE  at  1-888-266-1200,  or  in  Boston  at  (617)  266-1200.  Tickets 
can  also  be  ordered  online  at  tanglewood.org.  Please  note  that  there  is  a  service  charge  for  all  tickets 
purchased  by  phone  or  on  the  web. 

TANGLEWOOD’s  WEB  SITE  at  tanglewood.org  provides  information  on  all  Boston  Symphony 
Orchestra  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  The  free  BSO 
APP  is  available  from  Google  Play  on  Android  devices  and  from  the  App  Store  on  Apple  devices. 

FOR  PATRONS  WITH  DISABILITIES,  parking  facilities  are  located  at  the  Main  Gate  and  at  Ozawa 
Hall.  Wheelchair  service  is  available  at  the  Main  Gate  and  at  the  reserved-parking  lots.  Accessible 
restrooms,  pay  phones,  and  water  fountains  are  located  throughout  the  Tanglewood  grounds.  Assistive 
listening  devices  are  available  in  both  the  Koussevitzky  Music  Shed  and  Seiji  Ozawa  Hall;  please 
speak  to  an  usher.  For  more  information,  call  VOICE  (413)  637-5165.  To  purchase  tickets,  call  VOICE 
1-888-266-1200  or  TDD/TTY  (617)  638-9289.  For  information  about  disability  services,  please  call 
(617)  638-9431,  e-mail  access@bso.org,  or  visit  tanglewood.org/access. 

FOOD  AND  BEVERAGES  are  available  at  the  Tanglewood  Cafe,  the  Tanglewood  Grille,  Highwood 
Manor  House,  and  at  other  locations  as  noted  on  the  map.  The  Tanglewood  Cafe  is  open  Monday 


through  Friday  from  noon  to  2:30  p.m.;  on  Saturdays  from  9  a.m.  to  2:30  p.m.;  and  at  concert  times 
from  5:30  p.m.  through  intermission  on  Fridays  and  Saturdays,  and  from  noon  through  intermission 
on  Sundays.  The  Tanglewood  Grille  is  open  on  Friday  and  Saturday  evenings  through  intermission, 
as  well  as  on  Saturdays  from  9  a.m.  to  2:30  p.m.,  and  from  noon  through  intermission  on  Sundays. 
The  Shed  Shack  is  open  on  Saturdays  for  Open  Rehearsals  from  9  a.m.  to  2:30  p.m.  Highwood  Manor 
House  is  open  Friday,  Saturday,  and  Sunday,  July  8  through  August  27,  prior  to  each  BSO  concert  in 
the  Shed.  Call  (413)637-4486  for  reservations.  Visitors  are  invited  to  picnic  before  concerts.  Meals-To- 
Go  may  be  ordered  online  in  advance  at  tanglewood.org/dining  or  by  phone  at  (413)  637-5152. 

LAWN  TICKETS:  Undated  lawn  tickets  for  both  regular  Tanglewood  concerts  and  specially  priced 
events  may  be  purchased  in  advance  at  the  Tanglewood  box  office.  Regular  lawn  tickets  for  the  Music 
Shed  and  Ozawa  Hall  are  not  valid  for  specially  priced  events.  Lawn  Pass  Books,  available  at  the  Main 
Gate  box  office,  offer  eleven  tickets  for  the  price  of  ten.  LAWN  TICKETS  FOR  ALL  BSO  AND  POPS 
CONCERTS  IN  THE  SHED  MAYBE  UPGRADED  AT  THE  BOX  OFFICE,  subject  to  availability,  for  the 
difference  in  the  price  paid  for  the  original  lawn  ticket  and  the  price  of  the  seat  inside  the  Shed. 

FREE  LAWN  TICKETS  FOR  YOUNG  PEOPLE:  On  the  day  of  the  concert,  children  age  seventeen  and 
younger  will  be  given  special  lawn  tickets  to  attend  Tanglewood  concerts  FREE  OF  CHARGE.  Up  to 
four  free  children’s  lawn  tickets  are  offered  per  parent  or  guardian  for  each  concert,  but  please  note 
that  children  under  five  must  be  seated  on  the  rear  half  of  the  lawn.  Please  note,  too,  that  children 
under  five  are  not  permitted  in  the  Koussevitzky  Music  Shed  or  in  Seiji  Ozawa  Hall  during  concerts 
or  Open  Rehearsals,  and  that  this  policy  does  not  apply  to  organized  children’s  groups  (15  or  more), 
which  should  contact  Group  Sales  at  Symphony  Hall  in  Boston,  (617)  638-9345,  for  special  rates. 

KIDS’  CORNER,  where  children  accompanied  by  adults  may  take  part  in  musical  and  arts  and  crafts 
activities  supervised  by  BSO  staff,  is  available  during  the  Saturday-morning  Open  Rehearsals,  and  also 
beginning  at  12  noon  before  Sunday-afternoon  concerts.  Further  information  about  Kids’  Corner  is 
available  at  the  Visitor  Center. 

SATURDAY-MORNING  REHEARSALS  of  the  Boston  Symphony  Orchestra  are  open  to  the  public,  with 
reserved-seat  Shed  tickets  available  at  the  Tanglewood  box  office  for  $33  (front  and  boxes)  and  $23 
(rear);  lawn  tickets  are  $13.  A  half-hour  pre-rehearsal  talk  is  offered  free  of  charge  to  all  ticket  hold¬ 
ers,  beginning  at  9:30  a.m.  in  the  Shed. 

FOR  THE  SAFETY  AND  CONVENIENCE  OF  OUR  PATRONS,  PEDESTRIAN  WALKWAYS  are  located 
in  the  area  of  the  Main  Gate  and  many  of  the  parking  areas. 

LOST  AND  FOUND  is  in  the  Visitor  Center  in  the  Tanglewood  Manor  House.  Visitors  who  find  stray 
property  may  hand  it  to  any  Tanglewood  official. 

FIRST  AID  STATIONS  are  located  near  the  Main  Gate  and  the  Bernstein  Campus  Gate. 

PHYSICIANS  EXPECTING  CALLS  are  asked  to  leave  their  names  and  seat  numbers  with  the  guide  at 
the  Main  Gate  (Bernstein  Gate  for  Ozawa  Hall  events). 

THE  TANGLEWOOD  TENT  near  the  Koussevitzky  Music  Shed  offers  bar  service  and  picnic  space 
to  Tent  Members  on  concert  days.  Tent  Membership  is  a  benefit  available  to  donors  through  the 
Tanglewood  Friends  Office. 

THE  GLASS  HOUSE  GIFT  SHOPS  adjacent  to  the  Main  Gate  and  the  Highwood  Gate  sell  adult  and 
children’s  leisure  clothing,  accessories,  posters,  stationery,  and  gifts.  Please  note  that  the  Glass  House 
is  open  during  performances.  Proceeds  help  sustain  the  Boston  Symphony  concerts  at  Tanglewood 
as  well  as  the  Tanglewood  Music  Center. 


Severe  Weather  Action  Plan 

LIGHTNING  AND  SEVERE  WEATHER  ARE  NOT  FULLY  PREDICTABLE.  Patrons,  visitors,  and  staff  are  responsible 
for  observing  weather  conditions,  heeding  storm  warnings,  and  taking  refuge.  Storm  shelters  are  identified  on 
campus  maps  posted  at  main  gates,  in  the  Tanglewood  program  book,  and  on  building  signage.  Please  take 
note  of  the  designated  storm  shelter  nearest  you  and  await  notification  of  safe  conditions.  Please  note  that  tent 
structures  are  not  lightning-protected  shelters  in  severe  storm  conditions.  Readmission  passes  will  be  provided 
if  you  choose  to  take  refuge  in  your  vehicle  during  the  storm. 

PLEASE  NOTE  THAT  A  PERFORMANCE  MAY  BE  DELAYED  OR  SUSPENDED  during  storm  conditions  and  will 
be  resumed  when  it  is  safe  to  do  so. 
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'  In  Tribute  to  Florence  Gould 

Florence  Gould 

Florence  Lacaze  Gould,  for  whom  the  Florence  Gould  Auditorium  in  Seiji  Ozawa  Hall  is 
named,  was  born  in  San  Francisco  to  French  parents  in  1895.  The  San  Francisco  earthquake 
of  1906  destroyed  her  father’s  printing  house,  and  the  family  returned  to  France.  Florence 
arrived  not  speaking  a  word  of  French,  but  she  was  quick,  intelligent,  and  musically  gifted, 
and  by  the  age  of  sixteen  she  was  studying  voice  at  the  Paris  Conservatory.  Although  she 

asserted  throughout  her  life  that  she  “had  not 
a  drop  of  American  blood,”  she  remained  a  U.S. 
citizen  until  her  death  in  1983. 

Florence  returned  to  San  Francisco  with  her  new 
husband,  an  American  architect,  at  the  outbreak 
of  World  War  I,  but  the  marriage  did  not  last 
and  she  returned  to  France  in  1917.  Following 
the  Armistice,  she  recommenced  her  musical 
studies,  and  was  often  to  be  found  singing  in 
the  salons  of  Paris,  along  with  the  likes  of  the 
famous  Parisian  entertainer  Colette.  It  was  at 
such  an  event  that  she  caught  the  eye  of  Frank 
Jay  Gould,  son  of  the  American  railroad  magnate 
Jay  Gould.  The  two  were  married  in  1923  and, 
at  her  husband’s  request,  Florence  gave  up  her 
singing  career. 

The  Goulds  were  at  the  center  of  social  life  in 
the  South  of  France  during  the  1920s  and  1930s, 
where  they  attracted  an  international  crowd  of  socialites,  artists,  and  writers.  They  remained 
in  France  throughout  World  War  II,  during  which  time  Florence  served  as  a  nurse  and  estab¬ 
lished  a  famous  literary  salon  that  became  a  center  of  intellectual  life  in  wartime  Paris.  It  was 
also  at  this  time  that  she  became  a  patron  of  contemporary  painters,  Braque  and  Picasso 
among  them,  and  began  amassing  an  extraordinary  collection  of  modern  art. 

Frank  Gould  died  in  1956,  leaving  an  enormous  fortune  to  his  wife.  Florence  Gould  contin¬ 
ued  her  philanthropy  to  the  arts,  and  was  awarded  the  Legion  d’honneur  by  French  Presi¬ 
dent  Charles  de  Gaulle  in  1961.  The  guests  of  her  salon  tended  no  longer  to  be  rebellious, 
avant-garde  intellectuals,  but,  instead,  great  established  personages,  many  of  them  members 
of  the  Academie.  She  also  surrounded  herself  with  the  leading  European  and  American  art 
collectors,  dealers,  and  cultural  leaders.  At  the  time  of  her  death,  her  art  collection  included 
works  by  Bonnard,  Cassatt,  Cezanne,  Corot,  Degas,  Gauguin,  Toulouse-Lautrec,  Manet,  Monet, 
Pissarro,  Renoir,  and  Van  Gogh.  The  majority  of  the  proceeds  from  the  sale  of  her  estate  was 
given  to  the  Florence  Gould  Foundation,  the  principal  purpose  of  which  is  to  foster  Franco- 
American  amity  and  collaboration.  The  Florence  Gould  Foundation  endowed  the  auditorium 
of  Seiji  Ozawa  Hall,  naming  it  in  honor  of  Mrs.  Gould,  in  1990,  and  similarly  has  named 
other  cultural  facilities  throughout  the  United  States  and  in  France.  The  Foundation  also 
has  endowed  a  Fellowship  at  the  Tanglewood  Music  Center  for  the  benefit  of  talented  young 
French  musicians. 


(photo  courtesy  of  the  Trustees,  Florence  Gould  Foundation) 


Nowhere  will  you  find  art  and  culture  more  colorful  than  in  Sarasota  and 
surrounding  areas.  Discover  why  we're  known  as  Florida's  Cultural  Coast®. 


Go  Beyond  the  Beaches? 
VisitSarasotaArts.org  or  call  888-886-5997 


VISIT 

SARASOTA 


COUNTY 


FLORIDA'S  GULF  COAST 


LONGBOAT  KEY  |  SARASOTA  |  LIDO  KEY  SIESTA  KEY  VENICE 
CASEY  KEY  |  MANASOTA  KEY  |  ENGLEWOOD  |  NORTH  PORT 


WE  PROVIDE  EXPERT  LEGAL  COUNSEL  TO  OUR  CLIENTS, 
INCLUDING  THE  BOSTON  SYMPHONY. 

COHEN  KINNE  VALICENTI  COOK  LLP  Attontjs 
Pittsfield  I  Great  Barrington  I  Lenox  I  413.443.9399 

cohenkinne.com 
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DANCE  JULY  1-3 

FANTASOUE 

World  Premiere 

Music  by  Ottorino  Respighi  and 

Cioachino  Rossini 

Choreography  by  John  Heginbotham 
Puppetry  and  design  by  AmyTrompetter 

A  magical  ballet  with  giant 
puppets  and  dancers  suitable  for 
the  whole  family. 

THEATER  JULY 7-17 

DEMOLISHING 
EVERYTHING  WITH 
AMAZING  SPEED 

World  Premiere 
Futurist  puppet  plays  by 
Fortunato  Depero 
Translated,  designed,  and  directed 
by  Dan  Hurlin 

Original  music  by  Dan  Moses  Schreier 


OPERA  JULY  22-31 

IRIS 

Composed  by  Pietro  Mascagni 
Libretto  by  Luigi  lllica 
American  Symphony  Orchestra, 
conducted  by  Leon  Botstein,  music  director 
Directed  by  James  Darrah 
A  lush,fin-de-siecle  exotic  opera  in  which 
a  young  girl  is  tricked  into  leaving  her 
home  for  a  brothel  in  Tokyo’s  notorious 
red-light  district.  A  bewitchingly  lovely 
forerunner  of  Madama  Butterfly. 

FILM  SERIES  JULY  21  -  AUGUST  14 

PUCCINI  AND  THE 
OPERATIC  IMPULSE 
IN  CINEMA 


27TH  BARD  MUSIC  FESTIVAL 

PUCCINI  AND 
HIS  WORLD 

WEEKEND  ONE  AUGUST  5-7 
Puccini  and  Italian  Musical  Culture 

WEEKEND  TWO  AUGUST  11-14 
Beyond  Verismo 

SPIEGELTENT  JULY  1- AUGUST  13 

CABARET,  MUSIC, 
AND  FINE  DINING 

Hosted  by  Mx.  Justin  Vivian  Bond 

The  mirrored  pavilion  provides  a 
sumptuous  and  magical  environment 
to  enjoy  cutting-edge  cabaret  and  world- 
class  musical  performances  capped  by 
fine  dining,  dancing,  and  more. 


THE  RICHARD  B. 

p  |  C  |_|  p  D 

CENTER  For  a  complete  list  of  events  and  to  order  tickets 


PERFORMING  APTS 
AT  BARD  COLLEGE 


845-758-7900  I  fishercenter.bard.edu 
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SEIJI  OZAWA  HALL  AT  TANGLEWOOD 

July  20 -July  31,  2016 
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Wednesday,  July  20,  8pm 

2  FRANCOIS  LELEUX,  oboe 
LISA  BATIASHVILI,  violin 
KIM  KASHKASHIAN,  viola 
LYNN  HARRELL,  cello 
EMANUEL  AX,  piano 

Music  of  Saint-Saens,  Mozart,  Debussy,  and  Britten 

Wednesday,  July  27,  8pm 
14  CHANTICLEER 

“Over  the  Moon” — A  lunar-inspired  program  ranging 
from  Renaissance  music  to  contemporary  composers, 
jazz  standards,  and  more 

Thursday,  July  28,  8pm 
31  DANISH  STRING  QUARTET 

Music  of  Norgard,  Mendelssohn,  and  Beethoven 

Sunday,  July  31,  8pm 

41  CHICK  COREA  TRIO  featuring 

CHRISTIAN  MCBRIDE  and 
BRIAN  BLADE 
75th  Birthday  Celebration 


SEIJI  OZAWA  HALL  TABLE  OF  CONTENTS 
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Stu  Rosner 


2016 

Tanglewood 

SEIJI  OZAWA  HALL 

Wednesday,  July  20,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

FRANCOIS  LELEUX,  oboe 
LISA  BATIASHVILI,  violin 
KIM  KASHKASHIAN,  viola 
LYNN  HARRELL,  cello 
EMANUEL  AX,  piano 


SAINT-SAENS  Oboe  Sonata  in  D,  Opus  166 

Andantino 

Ad  libitum — Allegretto — Ad  libitum 
Molto  Allegro 

Messrs.  LELEUX  and  AX 

MOZART  Three  Arias  from  "The  Magic  Flute," 

adapted  for  oboe  and  violin 

Der  Vogelfanger  bin  ich  ja 
Ach,  ich  fuhl’s 
Der  Holle  Rache 

Mr.  LELEUX  and  Ms.  BATIASHVILI 


DEBUSSY  Violin  Sonata  in  G  minor 

Allegro  vivo 

Intermede:  Fantasque  et  leger 
Finale:  Tres  anime 

Ms.  BATIASHVILI  and  Mr.  AX 


{Intermission} 


2 


BRITTEN  "Phantasy"  Quartet,  Opus  2,  for  oboe,  violin, 

viola,  and  cello 

Mr.  LELEUX,  Ms.  BATIASHVILI, 

Ms.  KASHKASHIAN,  and  Mr.  HARRELL 

MOZART  Oboe  Quartet  in  F,  K.370 

Allegro 

Adagio 

Rondeau:  Allegro 

Mr.  LELEUX,  Ms.  BATIASHVILI, 

Ms.  KASHKASHIAN,  and  Mr.  HARRELL 


_ ^  Steinway  &  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  cellular  phones, 
pagers,  watch  alarms,  and  tablets,  as  well  as  all  other  texting  and  electronic  devices  of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during 
performances.  We  appreciate  your  cooperation. 


NOTES  ON  THE  PROGRAM 


Goethe  coined  what  is  still  perhaps  the  most  succinct  description  of  chamber  music 
ever  uttered  when  he  likened  the  string  quartet  to  “four  rational  people  conversing.” 
How  would  we  while  away  the  hours  without  the  perennial  refreshment  of  new  voic¬ 
es  and  new  combinations  of  opinions  and  topics — seasoned  of  course  with  our  favor¬ 
ite  themes,  our  obsessions,  the  familiarity  of  gossip  and  common  acquaintances?  So 
too  does  a  good  chamber  music  program  delight  with  familiar  threads,  new  sounds, 
and  its  own  distinctive  mix  of  musical  voices  expressing  the  unique  conversational 
talents  of  the  artists  communicating  from  stage  and  page. 


Some  composers  are  drawn  to  intimate  statements  in  their  twilight  years;  CAMILLE 
SAINT-SAENS  (1835-1921)  was  one  of  these,  completing  three  concise  sonatas  for 
woodwinds  in  the  year  of  his  death.  The  first,  the  Oboe  Sonata  in  D,  Opus  166,  is  a 
charming  and  imaginative  duo-sonata  in  miniature,  which  seems  to  graft  its 
episodes  of  evocative  daydreaming  onto  a  three-movement  formal  structure 
almost  as  an  afterthought.  The  opening  Andantino,  which  progresses  in  a 
straightforward  ABA  structure  rather  than  the  more  complicated  traditional 
sonata  form,  begins  with  a  simple  melody  of  classical  grace  in  the  oboe, 
developed  with  the  piano’s  help  in  Baroque  contrapuntal  fashion.  The  mid¬ 
dle  section  ventures  into  romantic  flights  of  fancy,  with  sweeping  arpeggios 
k  in  the  piano  and  sinuous  chromatic  modulations.  The  second  movement 
.  opens  with  the  oboe  rhapsodizing  over  a  series  of  suspended  chords;  this 
,  leads  to  a  lilting  Allegretto,  an  affectingly  simple  and  gently  playful  melody 
delicately  accompanied  by  the  murmurings  of  the  piano.  The  rhapsodic 
freedom  of  the  opening  returns,  and  the  movement  ends  in  a  dusky  haze.  The  last 
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movement,  Molto  Allegro,  is  a  quin tessen dally  brilliant  showpiece,  darting  between 
characters  with  panache:  virtuosic  perpetual  motion,  a  cheeky  march,  soaring  lyri¬ 
cism. 


WOLFGANG  AMADE  MOZART  (1756-91)  conducted  the  premiere  of  his  fantasti¬ 
cal  The  Magic  Flute  ( Die  Zauberjlote )  in  Vienna  in  September  1791,  just  two  months 
before  his  death.  The  work  was  an  instant  success,  selling  out  numerous  performanc¬ 
es  and  soon  spreading  to  houses  across  Europe.  In  the  music-loving  climate 
of  late  18th-century  Vienna,  opera  hits  meant  opportunity  for  savvy  arrang¬ 
ers:  chamber  music  versions  of  popular  arias  brought  new  tunes  into  the 
living  rooms  and  salons  of  music  enthusiasts  (and  money  into  the  pockets  of 
their  publishers) .  Thus  Frangois  Leleux’s  arrangements  for  oboe  and  violin 
fit  perfectly  into  a  tradition  of  re-voicing  the  eloquent  statements  of  opera’s 
most  memorable  characters — their  thoughts,  quirks,  motivations,  and  desires 
represented  by  the  motives  and  melodic  contours  that  defined  them  in  the 
first  place.  This  set  begins  with  Papageno,  the  buffoonish  but  goodhearted 
birdcatcher,  who  introduces  himself  with  the  aria  “Der  Vogelfanger  bin  ich 
ja”  (“The  birdcatcher  am  I”),  punctuated  by  a  five-note  chirruping  motive 
originally  played  on  Papageno’s  trusty  panpipes.  “Ach,  ich  fuhl’s,  es  ist  verschwund- 
en”  (“Ah,  I  feel  it,  it  has  vanished”)  is  the  heroine  Pamina’s  lament  on  her  perceived 
loss  of  Prince  Tamino’s  love.  (Tamino,  by  ignoring  her  pleas,  is  attempting  to  fulfill 
the  terms  of  the  trial  set  to  him — but  the  effect  of  his  temporary  churlishness  is 
heartbreaking.)  Last  is  the  opera’s  showstopper,  “Der  Holle  Rache  kocht  in  meinem 
Herzen”  (“The  vengeance  of  Hell  burns  in  my  heart,”  commonly  known  as  the 


Pack  the  Perfect  Picnic! 


1  Myrtle  St.,  Adams,  MA 
700  Main  St.,  Great  Barrington,  MA 

ijt!'  ■  10  Pleasant  St.,  Lee,  MA 

„  (Exit  2  off  the  Mass  Pike) 

45  Veterans  Memorial  Dr. 

^  North  Adams,  MA 

200  West  St.,  Pittsfield,  MA 

f"  Fuel  Up  for  Your  Trip 
Gas  &  Convenience! 

320  tfousatbnic  St.,  Lee,  MA 
202 West  St.,  Pittsfield,  MA 

visit  bigy.com 


4 


Queen  of  the  Night’s  Aria),  famous  for  its  stratospheric  arpeggios.  Rage  sweeps  away 
love  as  the  Queen  of  the  Night  exhorts  her  daughter  Pamina  to  murder  the  Queen’s 
rival:  “If,  through  you,  Sarastro  does  not  feel  the  pain  of  death,  then  you  shall  never 
again  be  my  daughter!” 


The  Violin  Sonata  in  G  minor  is,  like  the  Saint-Saens  Oboe  Sonata,  an  intimate  clos¬ 
ing  chord  to  a  long  compositional  career.  CLAUDE  DEBUSSY  (1862-1918)  began 
what  he  envisioned  as  a  cycle  of  six  “sonates  pour  divers  instruments ”  in  1915  with  his 
Cello  Sonata;  the  second  was  the  Sonata  for  Flute,  Viola,  and  Harp,  and  the 
third  and  last  was  the  Violin  Sonata.  But  unlike  the  peace  and  simplicity  of 
Saint-Saens,  Debussy  seems  to  be  packing  this,  his  final  major  work,  with 
a  desperate  kineticism  and  a  dizzying  array  of  ideas.  There  is  no  organized 
and  cerebral  development  here,  no  glassy  suspensions  of  time;  instead,  the 
sonata  careens  from  one  mood  to  another  in  a  constant  state  of  flux,  rubato, 
and  sudden  exclamations  creating  a  taut,  wayward  sense  of  pacing.  In  the 
first  movement,  Allegro  vivo,  the  main  theme  begins  with  a  semblance  of 
calm,  but  soon  erupts  into  irregular,  barely  contained  paroxysms.  Lopsided 
rhythms,  syncopations,  cascading  accompaniment,  and  abruptly  chopped- 
off  climaxes  contribute  to  a  sense  of  urgency,  the  need  to  realize  each  idea 
as  fully  and  colorfully  as  possible  before  it  disappears.  The  second  movement  is  no 
mild-mannered  scherzo — it  starts  with  a  wild  flourish  and  jumps  between  a  series  of 
insistent,  driving  figures,  along  with  one  brief  soaring  melody.  The  finale  begins 
with  a  brief  recollection  of  the  first  movement  before  shattering  into  a  kaleido¬ 
scope  of  sound  and  motion.  Debussy  performed  the  piano  part  at  the  sonata’s  pre¬ 
miere,  in  May  1917,  in  what  would  be  his  last  public  performance. 


0- 


The  Phantasy  Quartet,  Opus  2,  for  oboe,  violin,  viola,  and  cello  by  BENJAMIN 
BRITTEN  (1913-76),  on  the  other  hand,  is  a  youthful  work,  written  when  the  nine- 
teen-year-old  composer  was  a  student  at  London’s  Royal  College  of  Music.  Britten 
wrote  the  quartet  for  the  Cobbett  Competition,  a  contest  sponsored  by 
a  wealthy  amateur  musician  and  musicologist  who  was  fascinated  by  the 
17th-century  viol  fantasies  of  Purcell  and  others.  Cobbett  envisioned  a  mod¬ 
ern  re-articulation  of  this  legacy  via  single-movement  works  that  tied  together 
disparate  characters  and  ideas  in  a  continuous  whole.  Britten  responded  to 
this  challenge  by  writing  a  quartet  in  which  he  expressed  different  affects — 
including  the  obvious  contrast  of  timbre  between  the  oboe  and  the  strings — 
with  a  consistent  compositional  technique.  The  entire  work  is  responsorial, 
layered,  and  imitative,  with  three  of  the  instruments  often  weaving  together 
a  texture  from  interlocking,  repeating  motives  as  an  underpinning  for  the 
fourth,  melodic  voice.  The  work  is  also  circular,  beginning  and  ending  with  a 
march  that  pits  a  brusque,  percussive  ostinato  against  the  oboe’s  lyrical  line.  A  flurry 
of  trills  marks  the  transition  from  the  march  to  the  next  section,  in  which  a  robust, 
angular  theme  is  passed  among  the  voices  over  a  busy  accompaniment.  The  middle 
of  the  piece  is  calmer,  introspective;  the  oboe  sits  out  while  the  strings  engage  in 
winding,  intertwining  motives  that  eventually  build  to  fever  pitch  and  subside,  usher¬ 
ing  the  oboe  back  in.  The  oboe  rhapsodizes  on  previous  themes  as  accompanimen- 
tal  storm  clouds  build,  until  the  resolution  arrives  as  the  return  of  the  march. 
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^ _ s  WOLFGANG  MOZART’s  Oboe  Quartet  in  F,  K.370,  may  be  a  conversation,  but  if 

so  it’s  a  conversation  dominated  by  one  highly  witty  and  opinionated  voice.  As  with 
many  small  gems  of  idiosyncratic  and  virtuosic  instrumental  music,  this  piece  was 
a  diversion  inspired  by  a  great  performer  of  the  composer’s  acquaintance. 
Mozart  renewed  his  friendship  with  Friedrich  Ramm,  the  celebrated  princi¬ 
pal  oboist  of  the  Munich  Orchestra,  while  in  that  city  to  work  on  his  opera 
Idomeneo,  a  commission  from  Elector  Karl  Theodor.  Ramm’s  brilliance  and 
verve  inspired  a  work  that  highlights  the  oboe,  but  is  much  more  than  a 
mini-concerto.  The  three  strings  provide  the  crucial  ingredients  of  bass, 
accompaniment,  texture,  counterpoint,  harmony,  and  countermelody,  while 
also  shaping  a  subtle  tug  of  war  in  which  voices  spar  and  come  together — 
Mozart  at  his  most  teasing  and  poised.  The  oboe’s  opening  theme  in  the 
Allegro  is  a  mix  of  quick  dancing  steps  and  luxuriously  drawn-out  resolu¬ 
tions.  As  the  movement  progresses,  the  violin  often  emerges  as  the  oboe’s 
debating  partner — although  the  low  strings  are  the  behind-the-scenes  power,  agi¬ 
tating  and  soothing,  fiendish  and  conciliatory  by  turns.  The  Adagio  starts  off  with 
deceptive  solemnity,  but  soon  settles  into  a  graceful  and  eloquent  aria.  The  Rondeau 
bursts  forth  with  an  appropriately  jaunty  theme,  and  the  four  members  of  the  quar¬ 
tet  join  forces  to  navigate  its  many  lively  twists  and  turns.  One  passage,  in  which  the 
oboe  unleashes  a  cascade  of  sixteenth-notes  in  4/4  time  in  defiance  of  the  ensem¬ 
ble’s  continued  6/8,  is  especially  notable  for  its  devil-may-care  virtuosity. 

ZOE  KEMMERLING 

Zoe  Kemmerling  is  a  Boston-based  violist,  Baroque  violinist,  and  writer  who  was  the  2012 
Publications  Fellow  at  the  Tanglewood  Music  Center. 


Guest  Artists 


Frangois  Leleux 

Oboist  Frangois  Leleux  is  regularly  invited  by  the  world’s  leading  orchestras,  festivals, 
and  concert  series  to  perform  repertoire  ranging  from  Baroque  to  newly  commis¬ 
sioned  works.  Having  also  recently  developed  a  significant  reputation  as  a 
conductor,  he  is  now  regularly  in  demand  on  the  podium,  both  with  and  with¬ 
out  oboe  in  hand.  During  2014-15  he  was  guest  artistic  director  of  the  Norwe¬ 
gian  Chamber  Orchestra;  from  2012-14  he  was  Artist  in  Association  with  the 
Orchestre  de  Chambre  de  Paris.  He  has  also  been  guest  conductor  with  both 
the  Budapest  Festival  Orchestra  and  WDR  Symphony  Orchestra.  A  dedicated 
chamber  musician,  he  regularly  performs  with  the  sextet  Les  Vents  Frangais;  his 
recital  partners  include  harpist  Isabelle  Moretti,  violinist  Lisa  Badashvili,  and 
pianists  Emmanuel  Strosser  and  Eric  Le  Sage.  The  2015-16  season  has  included 
concerto  performances  with  the  BBC  Scottish  and  NHK  symphony  orchestras, 
Deutsches  Symphonie-Orchester  Berlin,  and  Chamber  Orchestra  of  Europe.  As  con¬ 
ductor  and  soloist  he  returned  to  the  Camerata  Salzburg,  Norwegian  Radio  Orchestra, 
and  Orchestre  de  Chambre  de  Paris.  Upcoming  projects  include  a  residency  with  the 
hr-Sinfonieorchester,  invitations  from  the  Tonkunstler-Orchester  Niederosterreich 
and  Bamberger  Symphoniker,  and  tours  with  Les  Vents  Frangais  to  Salzburg,  Istanbul, 
Zurich,  Brussels,  and  Paris.  Elsewhere  in  Europe,  Frangois  Leleux  has  appeared  at 
Berlin’s  Philharmonie,  Vienna’s  Musikverein,  the  Theatre  des  Champs-Elysees  in  Paris, 
and  Amsterdam’s  Concertgebouw.  Further  afield  he  has  appeared  with  the  New  York 
Philharmonic  and  at  the  Mostly  Mozart  Festival,  as  well  as  with  the  Sydney  and  NHK 
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For  their  second  release  on  Deutsche  Grammophon — following 
upon  their  Grammy-winning  recording  of  the  Symphony  No.  10 — 
Andris  Nelsons  and  the  BSO  are  heard  in  live  performances  of  Dmitri 
Shostakovich's  popular,  pre-war  Fifth  Symphony,  the  darkly  compelling 
mid-war  Eighth,  and  the  elusive,  post-victory  Symphony  No.  9,  plus 
excerpts  from  Shostakovich's  incidental  music  for  a  farcical  1932 
Moscow  production  of  “Hamlet.'' 


The  new  BSO  Classics  release  from  the  Boston  Symphony  Chamber 

Players  pairs  two  delightful  arrangements  for  chamber  ensemble  of  charming,  youthful 

serenades  written  originally  for  orchestra  by  Johannes  Brahms  and  Antonin  Dvorak. 
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symphony  orchestras.  In  recent  years  he  has  performed  with  such  eminent  conduc¬ 
tors  as  Pierre  Boulez,  Mariss  Jansons,  Sir  Colin  Davis,  Myung-Whun  Chung,  Thomas 
Dausgaard,  Wolfgang  Sawallisch,  Yannick  Nezet-Seguin,  Thomas  Hengelbrock,  Ivan 
Fischer,  and  Alan  Gilbert.  Committed  to  expanding  the  oboe’s  repertoire,  he  has  had 
new  works  commissioned  for  him  by  such  composers  as  Nicolas  Bacri,  James  MacMil¬ 
lan,  Thierry  Pecou,  Gilles  Silvestrini,  Eric  Tanguy,  Giya  Kancheli,  and  Michael  Jarrell. 
During  2014-15  he — together  with  his  wife,  Lisa  Batiashvili — gave  world  premiere  per¬ 
formances,  with  the  NDR  Sinfonieorchester  Hamburg  and  the  New  York  Philharmonic, 
of  Thierry  Escaich’s  Concerto  for  Violin  and  Oboe.  He  has  released  several  CDs  on 
Sony  Classical,  including  works  byJ.S.  Bach  with  the  Chamber  Orchestra  of  Europe, 
and  works  by  Mozart  with  Camerata  Salzburg,  as  well  as  Strauss’s  Oboe  Concerto  with 
the  Swedish  Radio  Symphony  under  Daniel  Harding.  His  latest  release  features  works 
by  Hummel  and  Haydn,  recorded  with  the  Munchener  Kammerorchester.  Francois 
Leleux  is  a  professor  at  the  Hochschule  fur  Musik  und  Theater  Munchen. 


Lisa  Batiashvili 

Lisa  Batiashvili,  Musical  America! s  2015  Instrumentalist  of  the  Year,  is  this  season’s  artist- 
in-residence  with  the  Tonhalle-Orchester  Zurich.  The  acclaimed  Georgian  violinist  has 
developed  long-term  relationships  with  some  of  the  world’s  leading  orchestras, 
including  the  New  York  Philharmonic,  with  which  she  was  artist-in-residence  last 
B  season.  Highlights  of  her  2015-16  season  have  included  performances  with  the 
Berlin  Philharmonic  and  London  Philharmonic  (both  under  Yannick  Nezet- 
; . ,  I  Seguin),  Orchestre  de  Paris  (Paavo  Jarvi),  Vienna  Philharmonic  (Esa-Pekka 
oL-.y  Salonen),  London  Symphony  (Daniel  Harding),  and  New  York  Philharmonic 
M  \  |  (Semyon  Bychkov),  as  well  as  a  European  tour  with  the  Royal  Stockholm  Phil- 
**  harmonic  (Sakari  Oramo).  She  also  performs  in  a  series  of  recitals  with  Gau- 
1  tier  Capugon,  Frank  Braley,  Valery  Sokolov,  and  Gerard  Causse,  celebrating 
Aj  the  100th  anniversary  of  Henri  Dutilleux’s  birth,  at  London’s  Wigmore  Hall, 
Amsterdam’s  Concertgebouw,  Vienna’s  Musikverein,  Philharmonic  2  in  Paris,  and 
Zurich’s  Tonhalle.  Recent  and  forthcoming  engagements  include  concerts  at  home 
and  on  tour  with  the  Royal  Concertgebouw  Orchestra,  Staatskapelle  Dresden,  Sym- 
phonieorchester  des  Bayerischen  Rundfunks,  Chamber  Orchestra  of  Europe,  the  Phil¬ 
adelphia  Orchestra,  and  Boston  Symphony  Orchestra.  In  2014-15,  in  addition  to  her 
own  performances  with  orchestra,  she  and  her  husband,  Frangois  Leleux,  premiered 
Thierry  Escaich’s  Concerto  for  Violin  and  Oboe  with  the  NDR  Sinfonieorchester  Ham¬ 
burg  and  New  York  Philharmonic  under  Alan  Gilbert,  as  part  of  her  residencies  with 
both  orchestras.  Ms.  Batiashvili  records  exclusively  for  Deutsche  Grammophon;  her 
most  recent  release  is  an  album  dedicated  to  works  byJ.S.  and  C.P.E.  Bach,  featuring, 
among  others,  Frangois  Leleux,  Emmanuel  Pahud,  and  the  Kammerorchester  des 
Bayerischen  Rundfunks.  Earlier  recordings  include  the  Brahms  Violin  Concerto  with 
the  Staatskapelle  Dresden  (Christian  Thielemann),  also  on  DVD,  and  Shostakovich’s 
Violin  Concerto  No.  1  with  the  Symphonieorchester  des  Bayerischen  Rundfunks 
(Esa-Pekka  Salonen).  She  has  also  recorded  the  Beethoven,  Sibelius,  and  Lindberg 
concertos  for  Sony.  A  student  of  Ana  Chumachenko  and  Mark  Lubotski,  Lisa  Batiash¬ 
vili  gained  international  recognition  at  sixteen  as  the  youngest-ever  competitor  in  the 
Sibelius  Competition.  She  has  been  awarded  two  Echo  Klassik  awards,  the  MIDEM 
Classical  Award,  the  Choc  de  l’annee,  the  Accademia  Musicale  Chigiana  International 
Prize,  the  Schleswig-Holstein  Music  Festival’s  Leonard  Bernstein  Award,  and  the  Bee¬ 
thoven-Ring.  She  lives  in  Munich  and  plays  a  Joseph  Guarneri  “del  Gesu”  from  1739, 
generously  loaned  by  a  private  collector. 
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Kim  Kashkashian, 

Internationally  recognized  as  a  unique  voice  on  the  viola,  Kim  Kashkashian  was  born 
to  Armenian  parents  in  Michigan.  She  studied  the  viola  with  Karen  Tuttle  and  leg¬ 
endary  violist  Walter  Trampler  at  the  Peabody  Conservatory  of  Music  in  Balti¬ 
more.  Since  fall  2000  she  has  taught  viola  and  chamber  music  at  New  England 
Conservatory.  Following  Grammy  nominations  for  several  previous  recordings, 
Ms.  Kashkashian  received  a  2012  Grammy  Award  in  the  Best  Classical  Instru¬ 
mental  Solo  category  for  “Kurtag  and  Ligeti:  Music  for  Viola”  (ECM  Records). 
Her  recording  with  Robert  Levin  of  the  Brahms  sonatas  won  the  Edison  Prize 
in  1999.  Her  June  2000  recording  of  concertos  by  Bartok,  Eotvos,  and  Kurtag 
won  the  2001  Cannes  Classical  Award  for  a  premiere  recording  by  soloist  with 
orchestra.  Elected  a  Fellow  of  the  American  Academy  of  Arts  and  Sciences  in 
2016,  Ms.  Kashkashian  has  worked  tirelessly  to  broaden  the  range  of  technique, 
advocacy,  and  repertoire  for  the  viola.  A  staunch  proponent  of  contemporary  music, 
she  has  developed  creative  relationships  with  Gyorgy  Kurtag,  Krzysztof  Penderecki, 
Alfred  Schnittke,  Giya  Kancheli,  and  Arvo  Part,  and  commissioned  works  from  Peter 
Eotvos,  Ken  Ueno,  Thomas  Larcher,  Lera  Auerbach,  and  Tigran  Mansurian.  Marlboro 
Music  and  the  Viennese  school  represented  by  her  mentor,  Felix  Galimir,  were  major 
influences  in  developing  her  love  of  chamber  music.  She  is  a  regular  participant  at  the 
Verbier,  Salzburg,  Lockenhaus,  Marlboro,  and  Ravinia  festivals.  She  has  long-standing 
duo  partnerships  with  pianist  Robert  Levin  and  percussionist  Robyn  Schulkowsky,  and 
played  in  a  unique  string  quartet  with  Gidon  Kremer,  Daniel  Phillips,  and  Yo-Yo  Ma. 
As  a  soloist,  she  has  appeared  with  the  great  orchestras  of  Berlin,  London,  Vienna, 
Milan,  New  York,  and  Cleveland,  and  in  recital  at  the  Metropolitan  Museum  of  New 
York,  Kaufmann  Hall,  and  New  England  Conservatory’s  Jordan  Hall,  as  well  as  in  Phil- 
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adelphia,  Pittsburgh,  Cleveland,  Frankfurt,  Berlin,  Paris,  Athens,  and  Tokyo.  Her  musi¬ 
cianship  has  been  well  represented  on  recordings  through  her  association  with  the 
ECM  label  in  a  fruitful  collaboration  that  has  been  continuous  since  1985.  Ms.  Kash- 
kashian  holds  degrees  from  the  Peabody  Conservatory  of  Music  and  the  New  School 
of  Music  in  Philadelphia.  She  has  previously  taught  in  Bloomington,  Indiana,  and  in 
Freiburg  and  Berlin,  Germany,  and  now  resides  with  her  daughter  in  Boston.  She  is  a 
founding  member  of  Music  for  Food,  an  initiative  by  musicians  to  fight  hunger  in  their 
home  communities. 


Lynn  Harrell 

Lynn  Harrell  is  renowned  as  soloist,  chamber  musician,  recitalist,  conductor,  and 
teacher.  A  frequent  guest  with  the  world’s  leading  orchestras,  he  collaborates  reg¬ 
ularly  with  such  noted  conductors  as  Levine,  Marriner,  Masur,  Mehta,  Previn, 
Rattle,  Slatkin,  Temirkanov,  Tilson  Thomas,  and  Zinman.  In  the  2015-16  season 
Mr.  Harrell  tours  Europe  with  the  Mutter-Bronfman-Harrell  Trio,  and  joins 
Anne-Sophie  Mutter  and  Yefim  Bronfman  for  Beethoven’s  Triple  Concerto  at 
the  Salzburg  Easter  Festival  and  Dresden  Staatskapelle.  International  orchestral 
appearances  include  the  Mexico  National  Symphony,  National  Taiwan  Sympho¬ 
ny,  and  Hangzhou  Philharmonic.  In  the  U.S.  he  gives  recitals  in  Washington, 
D.C.,  and  Philadelphia.  In  March  2013  Mr.  Harrell  premiered  Augusta  Reed 
Thomas’s  cello  concerto,  Legend  of  the  Phoenix,  with  the  Boston  Symphony 
Orchestra  and  Christoph  Eschenbach,  reprising  the  work  at  the  2014  Aspen 
Music  Festival  and  in  2015  with  the  Detroit  Symphony.  Also  in  2013  the  92nd  Street 
Y  featured  him  with  the  Tokyo  String  Quartet  in  their  final  New  York  appearance. 

Mr.  Harrell  has  performed  at  such  music  festivals  as  Grand  Teton  and  Tanglewood;  his 
ongoing  relationship  with  Aspen  spans  more  than  forty  years.  In  the  summer  of  1999 
he  was  featured  in  a  three-week  “Lynn  Harrell  Cello  Festival”  with  the  Hong  Kong 
Philharmonic.  In  1994  he  appeared  with  the  Royal  Philharmonic  at  the  Vatican,  for 
an  audience  including  Pope  John  Paul  II  and  the  Chief  Rabbi  of  Rome,  in  a  concert 
dedicated  to  the  memory  of  the  six  million  Jews  who  perished  in  the  Holocaust.  That 
same  year,  he  appeared  live  at  the  Grammy  Awards  with  Itzhak  Perlman  and  Pinchas 
Zukerman,  performing  an  excerpt  from  their  Grammy-nominated  recording  of  the 
complete  Beethoven  string  trios  (Angel/EMI) .  Highlights  of  his  extensive  discogra- 
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phy  include  the  Bach  cello  suites  (London/Decca),  the  world  premiere  recording  of 
Victor  Herbert’s  Cello  Concerto  No.  1  with  the  Academy  of  St.  Martin  in  the  Fields 
led  by  Marriner  (London/Decca),  the  Walton  Concerto  with  Rattle  and  the  City  of 
Birmingham  Symphony  Orchestra  (EMI),  and  Donald  Erb’s  Cello  with  Slatkin  and 
the  St.  Louis  Symphony  (New  World).  Together  with  Itzhak  Perlman  and  Vladimir 
Ashkenazy,  he  received  two  Grammy  Awards — for  the  Tchaikovsky  Piano  Trio  and  for 
the  complete  Beethoven  piano  trios  (both  Angel/EMI).  In  June  2010,  along  with  his 
wife,  violinist  Helen  Nightengale,  Lynn  Harrell  founded  the  HEARTbeats  Foundation, 
a  charitable  organization  that  strives  to  help  children  facing  the  challenges  of  pov¬ 
erty  and  conflict  harness  the  power  of  music;  he  serves  as  a  board  officer  and  Artist 
Ambassador,  a  capacity  that  allows  him  to  work  directly  with  children  in  need.  Lynn 
Harrell  plays  a  2008  Dungey  cello  and  makes  his  home  in  Santa  Monica,  California. 


Emanuel  Ax 

Born  in  Lvov,  Poland,  Emanuel  Ax  moved  to  Winnipeg,  Canada,  with  his  family  when 
he  was  a  young  boy.  He  studied  at  the  Juilliard  School  and  Columbia  University,  cap- 
turing  public  attention  in  1974  when  he  won  the  first  Arthur  Rubinstein  Inter- 
// J  national  Piano  Competition  in  Tel  Aviv.  In  1975  he  won  the  Michaels  Award 
;  l  of  Young  Concert  Artists,  followed  four  years  later  by  the  coveted  Avery  Fisher 
l  A  Prize.  Three  prominent  duo  collaborations  have  extended  through  Mr.  Ax’s 
fPm H  2015-16  season.  Beginning  with  the  release  of  Faure  and  Strauss  violin  sonatas 
(Deutsche  Grammophon),  he  partnered  with  longtime  friend  and  colleague 
Itzhak  Perlman  for  concerts  in  Kansas  City,  Ravinia,  Dallas,  Washington,  Los 
Angeles,  San  Francisco,  Santa  Barbara,  and  La  Jolla.  A  return  visit  to  Japan 
XSjK;  I  was  followed  by  concerts  in  Paris,  Berlin,  Rome,  Tel  Aviv,  and  Amsterdam.  .An 
tjtL-sJi  annual  guest  with  the  New  York  Philharmonic,  Mr.  Ax  played  Brahms  under 
Alan  Gilbert’s  direction,  made  return  visits  to  orchestras  in  Houston,  Chicago,  and 
Pittsburgh,  and  performed  Mozart  violin  sonatas  in  Philadelphia  and  New  York  with 
Pamela  Frank.  Longstanding  partner  Yo-Yo  Ma  joined  him  in  Norfolk  (VA),  Washing¬ 
ton,  D.C.,  and  Carnegie  Hall  for  the  complete  Beethoven  cello  sonatas.  Solo  recitals  in 
Tokyo,  Arizona,  Florida,  Texas,  and  Boston  culminated  in  a  Carnegie  Hall  appearance 
as  part  of  its  125th-anniversary  celebrations.  Highlighting  his  2014-15  season  were  two 
major  projects:  curating  a  two-week  “Celebrate  the  Piano”  festival  with  the  Toronto 
Symphony,  comprising  performances  by  multiple  pianists,  including  Mr.  Ax;  and  a 
European  tour  with  the  Philadelphia  Orchestra  and  Yannick  Nezet-Seguin  preceded  by 
a  joint  appearance  at  Carnegie  Hall.  An  exclusive  Sony  Classical  recording  artist  since 
1987,  he  received  Grammy  Awards  for  the  second  and  third  volumes  of  his  cycle  of 
Haydn’s  piano  sonatas.  He  has  also  made  a  series  of  Grammy-winning  recordings  with 
cellist  Yo-Yo  Ma  of  the  Beethoven  and  Brahms  cello  sonatas.  Recent  releases  include 
Mendelssohn  trios  with  Mr.  Ma  and  Itzhak  Perlman,  Strauss’s  Enoch  Arden  narrated 
by  Patrick  Stewart,  and  discs  of  two-piano  music  by  Brahms  and  Rachmaninoff  with 
Yefim  Bronfman.  In  recent  years,  Mr.  Ax  has  turned  his  attention  toward  music  of 
living  composers,  premiering  works  by  John  Adams,  Christopher  Rouse,  Krzysztof 
Penderecki,  Bright  Sheng,  and  Melinda  Wagner.  Also  devoted  to  chamber  music, 
he  has  worked  regularly  with  such  artists  as  Young  Uck  Kim,  Cho-Liang  Lin,  Mr.  Ma, 
Edgar  Meyer,  Peter  Serkin,  Jaime  Laredo,  and  the  late  Isaac  Stern.  Emanuel  Ax  resides 
in  New  York  City  with  his  wife,  pianist  Yoko  Nozaki.  They  have  two  children  together, 
Joseph  and  Sarah.  He  is  a  Fellow  of  the  American  Academy  of  Arts  and  Sciences  and 
holds  honorary  doctorates  of  music  from  Yale  and  Columbia  universities.  Please  visit 
emanuelax.com  for  more  information. 
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Tanglewood 

SEIJI  OZAWA  HALL 

Wednesday,  July  27,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


CHANTICLEER 

GERROD  PAGENKOPF,  KORY  REID,  DARITA  SETH,  soprano 

CORTEZ  MITCHELL,  ALAN  REINHARDT,  ADAM  WARD,  alto 

MICHAEL  BRESNAHAN,  BRIAN  HINMAN,  BLAKE  MORGAN,  tenor 

ERIC  ALATORRE,  MATTHEW  KNICKMAN,  MARQUES  JERRELL  RUFF,  baritone  and  bass 

WILLIAM  FRED  SCOTT,  Music  Director 


"OVER  THE  MOON" 

Please  note  that  texts  and  translations  are  being  distributed  separately. 


GERALD  FINZI  (1901-1956) 

CLAUDIO  MONTEVERDi  (1567-1643) 
EDWARD  ELGAR  (1857-1934) 
MONTEVERDI 


ORLANDO  DI  LASSO  (c.1532-1594) 
ANTOINE  BUSNOIS  (c.  1430-1 492) 
ROBERT  PARSONS  (c.1535-1572) 
JOSQUIN  DESPREZ  (c.1450-1521) 


I. 

My  Spirit  Sang  All  Day 

S’andasse  Amor  a  caccia 

There  is  Sweet  Music,  Opus  53,  No.  1 

Ecco  mormorar  l’onde 

II. 

Conditor  alme  siderum 
Gaude,  caelestis  domina 
Ave  Maria 

Benedicta  es,  caelorum  Regina 


Steinway  &  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  cellular  phones, 
pagers,  watch  alarms,  and  tablets,  as  well  as  all  other  texting  and  electronic  devices  of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during 
performances.  We  appreciate  your  cooperation. 
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III. 


NICO  MUHLY  (b.1981)  Three  Moon  Songs 

Poetry  from  Albert  Giraud’s  “Pierrot  Lunaire” 
(commissioned  for  Chanticleer  in  2015  by  Sarah 
Billinghurst  Solomon  in  honor  of  Howard  Solomon) 

Harlequin 

Moondrunk 

Solo:  MARQUES  JERRELL  RUFF 
The  Alphabet 

Solos:  KORY  REID  and  ADAM  WARD 


IV. 

GUSTAV  MAHLER  (1860-1911),  Liebst  du  um  Schonheit 
arr.  Joseph  Jennings  Solo:  CORTEZ  MITCHELL 

MAHLER,  arr.  Clytus  Gottwald  Ich  bin  der  Welt  abhanden  gekommen 


(Intermission) 


V. 

JAAKKO  mAnTVJARVI  (b.1963)  The  tide  rises,  the  tide  falls 

MASON  BATES  (b.1977)  Observer  in  the  Magellanic  Cloud 

(commissioned  by  Chanticleer  in  2009) 


Program  continues . . . 


Chanticleer  is  a  non-profit  organization,  governed  by  a  volunteer  Board  of  Trustees,  administered  by  a 
professional  staff  with  a  full-time  professional  ensemble.  In  addition  to  the  many  individual  contributors 
to  Chanticleer,  the  Board  of  Trustees  thanks  the  following  Foundations,  Corporations  and  Government 
Agencies  for  their  exceptional  support: 

The  National  Endowment  for  the  Arts  •  Grants  for  the  Arts/San  Francisco  Hotel  Tax  Fund 
The  William  and  Flora  Hewlett  Foundation  •  Dunard  Fund  USA 
The  Ann  and  Gordon  Getty  Foundation  •  The  Bernard  Osher  Foundation 
The  Bob  Ross  Foundation  •  The  Wallis  Foundation  •  The  Carol  Franc  Buck  Foundation 
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Bowers&Wilkins 

bowers-wilkins.com 


Bowers  &  Wilkins  congratulates  the 
Boston  Symphony  Orchestra  on  its 
Grammy  Award  for  “Shostakovich: 
Under  Stalin’s  Shadow” 


Bowers  &  Wilkins  products  consistently  set  the 
benchmark  for  high-performance  stereo,  home  theater 
and  personal  sound.  The  802  Diamond  loudspeakers 
are  the  reference  monitors  in  the  control  room  at  Boston 
Symphony  Hall.  Bowers  &  Wilkins  offers  best  in  class 
speakers  for  nearly  every  budget  and  application,  along 
with  award-winning  headphones  and  Wireless  Music 
Systems.  Most  recently,  Bowers  &  Wilkins  has  become 
the  audio  system  of  choice  for  premium  automotive 
manufacturers  such  as  BMW  and  Maserati. 


VI. 


STEPHEN  PAULUS  (1949-2014)  From  “The  Lotus  Lovers” 

Poetry  by  Tzu  Yeh 

(commissioned  for  Chanticleer  in  2010  by 
Mary  Rodgers  and  Henry  Guettel) 

A  Rich  Brocade 
Late  Spring 
All  Night 
Illusions 


vn. 

To  be  selected  from: 


ELBOW/GUY  GARVEY,  arr.  Peter  Eldridge 

HENRY  MANCINI,  arr.  Jace  Wittig 
BART  HOWARD,  arr.  Evan  Price 

TRAD.  SPIRITUAL, 

arr.  William  Appling,  Joseph  Jennings 

TRAD.  SPIRITUAL,  arr.  Jennings 

TRAD.  SPIRITUAL,  arr.  Moses  Hogan 
TRAD.  SPIRITUAL,  arr.  Hogan 


Mirrorball 

Solo:  ADAM  WARD 

Moon  River 

Fly  Me  to  the  Moon 

We  Shall  Walk  Through  the  Valley 
in  Peace 

There  is  a  Balm  in  Gilead 
Solo:  MARQUES  JERRELL  RUFF 
Good  News,  The  Chariot’s  Cornin’ 
Ride  the  Chariot 


NOTES  ON  THE  PROGRAM 

Program  notes  by  Jace  Wittig,  Gregory  Peebles,  Joseph  Jennings,  Andrew  Morgan, 
Matthew  Oltman,  and  David  Crook 

I. 

GERALD  FINZI  (1901-1956):  My  Spirit  Sang  All  Day 

Born  in  England  in  1901,  the  reclusive  and  introspective  composer  Gerald  Finzi  lived 
only  fifty-five  years,  dying  before  his  time  from  Hodgkin’s  Disease.  During  his  brief 
life,  he  dedicated  himself  to  music.  Much  of  his  time  was  spent  composing,  attending 
concerts,  lecturing,  collecting  music,  and  befriending  the  likes  of  Gustav  Holst  and 
Ralph  Vaughan  Williams.  His  output  includes  orchestral  and  choral  music  as  well  as 
many  solo  songs  and  essays.  He  shows  a  brilliance  in  the  way  he  sets  words  by  find¬ 
ing  the  essence  of  the  text  without  the  need  for  over-embellishment  (indeed,  much 
of  his  vocal  music  is  primarily  set  syllabically) .  My  Spirit  Sang  All  Day  is  from  a  set  of 
seven  part-song  settings  of  poetry  by  Robert  Bridges  (1844-1930)  and  is  an  ecstatic 
declaration  of  the  joy  wrought  by  love. 

CLAUDIO  MONTEVERDI  (1567-1643):  S’andasse  Amor  a  caccia 

Claudio  Monteverdi,  revered  as  a  revolutionary  composer  whose  music  spurred  the 
transition  between  Renaissance  and  Baroque  idioms,  was  born  to  a  surgeon  in  Cre¬ 
mona,  Italy.  He  began  his  musical  training  in  the  church  at  a  young  age  and  quickly 
showed  promise  as  a  composer.  Though  his  legacy  is  strongly  tied  to  the  composition 
of  two  remarkable  operas  ( L’Orfeo ,  1607,  and  L’incoronazione  di  Poppea,  1642),  his 
focus  until  age  forty  was  primarily  the  mastery  of  madrigal  composition,  both  sacred 
and  secular. 
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Monteverdi’s  madrigals,  divided  into  nine  volumes,  can  be  seen  as  a  snapshot  of  his 
evolution  as  a  composer.  Volumes  one  through  eight  were  compiled  sequentially  as 
they  were  composed;  as  such,  the  first  two  volumes  were  composed  in  the  late  1500s 
and  resemble  Renaissance  madrigals  in  most  ways,  with  only  small  clues  of  the  develop¬ 
ments  yet  to  come  in  Monteverdi’s  career.  S’andasse  Amor  a  caccia  comes  from  Mon¬ 
teverdi’s  second  book  of  madrigals  (published  1590,  Venice),  setting  a  flirtatious  text 
by  Tasso,  perhaps  seen  as  witty  commentary  on  the  fine  line  between  love  and  lust. 

EDWARD  ELGAR  (1857-1934):  There  is  Sweet  Music,  Opus  53,  No.  1 

Sir  Edward  Elgar  was  born  the  son  of  a  piano-tuner  and  musician.  His  childhood 
improvisations  on  the  piano  won  admiration  from  family  and  friends,  but  he  had  no 
formal  training  on  any  instrument  until  much  later.  He  learned  to  play  the  organ  by 
ear  and  took  violin  lessons,  and  played  both  of  these  instruments  professionally  as  an 
adult.  Elgar  may  have  a  reputation  as  a  quintessentially  British  composer,  but  in  fact 
stated  openly  that  he  felt  more  connected  to  the  musical  culture  of  mainland  Europe, 
from  which  he  drew  much  of  his  inspiration.  He  is  most  famous  for  his  orchestral 
work,  though  his  compositional  output  is  large  and  includes  staged  works,  solo  songs, 
chamber  music,  and  choral  pieces. 


Si  iakespeare&Company 


THE  MERCHANT  OF  VENICE 

By  William  Shakespeare 

JULY  1  -  AUGUST  21 

OR, 

By  Liz  Duffy  Adams 

JULY  23 -SEPTEMBER  4 

THETWO  GENTLEMEN  OF  VERONA 

By  William  Shakespeare 

AUGUST  4  -  SEPTEMBER  4 

THETAMING 

By  Lauren  Gunderson 

MAY  27 -JULY  30 

UGLY  LIESTHE  BONE 

By  Lindsey  Ferrentmo 

JUNE  16 -AUGUST  28 

CRY  "HAVOC!" 

Written  and  performed  by  Stephan  Wolfert 

AUGUST  3  -  13 

SOTTOVOCE 

By  Nilo  Cruz 

AUGUST  18  -  SEPTEMBER  11 

TWELFTH  NIGHT 

By  William  Shakespeare 

JULY  14  -AUGUST  20 

THE  EMPEROR  OFTHE  MOON 

By  Aphra  Behn 

JULY  15 -AUGUST  20 


413.637.3353 1  SHAKESPEARE.ORG 
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The  distinctive  There  is  Sweet  Music  is  the  first  piece  in  Elgar’s  Opus  53,  a  collection 
of  four  part-songs  for  mixed  voices.  The  set  was  written  while  Elgar  was  on  holiday 
in  Rome,  around  Christmastime  in  1907.  The  composer  considered  the  set  his  best 
work  for  chorus,  and  of  the  four  songs,  There  is  Sweet  Music  was  his  favorite.  It  is  nota¬ 
ble  not  only  for  its  rich  sonority,  but  also  for  being  written  in  two  keys  at  once  (scored 
for  lower  voices  in  G,  while  the  upper  voices  are  in  A-flat).  That  the  overall  affect  is 
not  terribly  dissonant  speaks  highly  of  Elgar’s  skill  as  a  composer  and  interpreter  of 
text. 

MONTEVERDI:  Ecco  mormorar  l’onde 

Monteverdi’s  first  two  books  of  madrigals  primarily  utilize  an  imitative  style,  following 
the  traditions  of  voice-leading  and  polyphony  established  in  the  16th  century.  Upon 
closer  inspection,  these  charming  and  surprisingly  intricate  works  offer  clues  of  what 
is  yet  to  come  in  the  Baroque.  Ecco  mormorar  Tonde  (text  by  Tasso)  comes  from  Mon¬ 
teverdi’s  second  book  of  secular  madrigals  (1590)  and  sets  a  bucolic  seaside  text  with 
subtle  imitation.  In  the  final  phrase,  however,  the  bass  voice  begins  a  descending, 
sustained  line,  providing  a  harmonic  anchor  for  the  upper  voices.  This  technique  was 
increasingly  common  in  Monteverdi’s  madrigals,  and  eventually  evolved  into  the  de¬ 
cidedly  Baroque  practice  of  melody  and  accompaniment. 


II. 

ORLANDO  DI  LASSO  (c.  1532-1 594):  Conditor  alme  siderum 

To  his  contemporaries,  Orlando  di  Lasso  was  the  “Prince  of  Music,”  the  “King  of 
Musicians,”  the  “Divine  Orlando.”  His  early  career  was  sensational  and  meteoric: 
born  in  the  French-speaking  province  of  Hainault  in  present-day  Belgium,  di  Lasso 
had  already  been  abducted  three  times  during  childhood  on  account  of  the  beauty 
of  his  voice.  His  teens  were  spent  in  southern  Italy  and  Rome,  where  in  1551,  at 
the  age  of  twenty-one  (or  nineteen? —  sources  differ  as  to  the  year  of  his  birth),  he 
became  choirmaster  at  St.John  the  Lateran,  a  position  Palestrina  would  assume 
following  his  departure  in  1554.  By  1556  he  had  entered  the  service  of  the  Bavarian 
court  at  Munich,  and  there  he  remained  until  his  death  in  1594,  working  first  as 
a  singer  and  later  as  court  composer.  A  master  of  all  the  major  vocal  genres  of  his 
time — French  chanson,  Italian  madrigal,  German  Lied,  as  well  as  Latin  Mass  and  mo¬ 
tet — Lasso  became  the  most  published  composer  of  the  16th  century.  According  to 
one  recent  estimate,  approximately  one  half  of  the  music  publications  from  the  late 
16th  century  contain  works  by  him. 

The  beautiful  hymn  Conditor  alme  siderum  is  quite  ancient.  Often  sung  during  the 
Advent  season  at  Vespers,  the  chant  dates  from  the  7th  century  and  has  been  trans¬ 
lated  in  various  languages  through  the  ages  (today  it  is  commonly  known  as  “Creator 
of  the  Stars  at  Night”).  Di  Lasso’s  setting  uses  a  verse  anthem  format  in  which  alter¬ 
nating  verses  are  sung  in  chant  and  polyphony.  The  composer’s  gift  for  setting  the 
chant  tune  is  particularly  evident  when  comparing  the  fourth  and  sixth  verses — the 
former  a  relatively  florid  and  intimate  setting  for  two  voices,  the  latter  a  celebratory 
and  grand  setting  for  five  parts. 

ANTOINE  BUSNOIS  (c.  1430-1492):  Gaude,  caelestis  domina 

Following  the  death  of  Guillaume  Dufay,  Antoine  Busnois  was  considered  the  princi¬ 
pal  figure  among  the  composers  of  the  Burgundian  School — a  group  of  composers 
living  and  working  in  an  area  encompassed  by  present-day  France,  Belgium,  and  the 
Netherlands.  While  Dufay  is  primarily  famous  today  for  his  sacred  compositions,  Bus¬ 
nois  is  known  for  his  secular  chansons.  Among  Renaissance  scholars,  there  is  much 
debate  about  whether  or  not  Busnois  wrote  the  popular  tune  “L’homme  arme,” 
one  of  the  most  beloved  melodies  in  the  entire  Renaissance  period  (used  as  a  cantus 
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firmus  for  more  mass  settings  than  any  other  melody) .  His  Gaude,  caelestis  domina  is 
representative  of  the  sonic  transition  between  the  rhythmically  elaborate  style  of  Du¬ 
fay  and  the  more  lyrical  works  of  Josquin  and  Gombert,  for  it  echoes  the  former  and 
foreshadows  the  latter. 

ROBERT  PARSONS  (c.  1530-1 570):  Ave  Maria 

“You  who  were  so  great,  Parsons,  in  life’s  springtime,  how  great  you  would  have  been 
in  autumn  had  not  death  intervened.”  So  Robert  Dow  eulogized  Robert  Parsons 
in  his  part-books  of  1580.  Parsons  tragically  met  his  fate  in  a  drowning  accident  on 
the  river  Trent,  but  not  before  wridng  several  monumental  pieces  (mostly  in  Latin) 
that  were  a  great  influence  on  his  younger  contemporaries,  especially  William  Byrd. 
He  was  officially  appointed  to  the  Chapel  Royal  (the  private  church  of  the  English 
Monarchy)  in  1563,  but  was  likely  associated  with  the  choir  some  years  before,  as  his 
pieces  were  in  the  Chapel’s  repertoire  even  during  the  reign  of  Mary  Tudor  along¬ 
side  those  of  Thomas  Tallis,  John  Sheppard,  and  William  Mundy.  His  most  famous 
surviving  work,  a  ravishingly  beautiful  setting  of  the  Ave  Maria,  could  have  been  writ¬ 
ten  anytime  during  his  unfortunately  short  career,  and  there  is  no  question  that  it  is 
the  work  of  a  master.  The  treatment  of  the  cantus  firmus  is  especially  transcendent  in 
its  scalar  and  repetitive  structure,  allowing  each  of  the  soprano’s  first  six  entrances  to 
begin  on  successively  higher  pitches. 

JOSQUIN  DEPREZ  (c.1450-1521):  Benedicta  es,  caelorum  Regina 

Although  considered  one  of  the  greatest  composers  of  the  Renaissance,  Josquin  De- 
sprez  lived  a  life  steeped  in  mystery  for  present-day  scholars.  The  earliest  surviving 
written  record  dates  from  1459,  which  lists  him  as  an  “adult”  singer  at  the  cathedral 
in  Milan,  where  he  was  employed  until  1472.  He  subsequently  worked  at  the  chap- 
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el  of  Duke  Galeazzo  Sforza.  Other  posts  included  serving  as  a  singer  in  the  Papal 
Chapel  in  Rome  and  as  court  composer  to  Duke  Ercole  I  of  Ferrara.  In  1503  Josquin 
moved  to  France,  where  he  served  as  Provost  of  Notre  Dame  de  Conde,  a  post  he 
held  until  his  death  in  1521.  Despite  the  lack  of  historical  evidence  surrounding  Jos- 
quin’s  life,  the  fact  that  he  was  well  respected  by  his  contemporaries  is  certain.  The 
great  16th-century  printer  of  music,  Petrucci,  devoted  as  many  as  three  of  his  books 
to  the  works  of  Josquin.  No  other  composer  was  allotted  more  than  one  volume  by 
Petrucci,  and  publications  devoted  to  a  single  composer  were  extremely  rare  at  the 
time. 

Like  many  of  his  contemporaries,  Josquin  seemed  particularly  taken  with  texts  hon¬ 
oring  the  Virgin  Mary.  Benedicta  es,  caelorum  Regina  is  among  the  composer’s  more 
celebratory  motets.  Josquin  often  employs  smaller  groupings  of  voices  for  repetitions 
of  the  same  phrase,  each  seemingly  more  lush  and  effusive  than  the  next.  Josquin  is 
known  for  often  setting  apart  the  “aw ’’text  (his  beloved  Ave  Maria  uses  an  entirely 
original  text  to  close  the  motet,  set  in  a  homophonic  and  austere  style);  such  is  cer¬ 
tainly  the  case  with  this  motet.  The  text  Ave  plena  gratia  (“Hail,  full  of  grace”)  shines 
through  the  thick  polyphonic  texture  in  sustained  and  radiant  tones.  The  final  plea 
to  the  Virgin  for  intercession  (“Nunc Mater  exora  natum...")  is  set  in  gently  lilting  tri¬ 
ple  meter,  preceding  the  joyful  “amen." 


III. 

NICO  MUHLY  (b.1981):  Three  Moon  Songs 

Nico  Muhly  is  a  celebrated  composer  of  chamber  music,  orchestral  music,  sacred  mu¬ 
sic,  opera,  ballet,  and  music  for  collaborators  across  a  variety  of  fields.  He  has  com¬ 
posed  on  commission  from  St.  Paul’s  Cathedral  and  Carnegie  Hall,  and  has  written 
choral  music  for  the  Tallis  Scholars  and  the  Hilliard  Ensemble,  songs  for  Anne  Sofie 
von  Otter  and  Iestyn  Davies,  an  encore  for  violinist  Hilary  Hahn,  and  a  viola  concerto 
for  Nadia  Sirota.  The  Metropolitan  Opera  recently  commissioned  him  to  compose 
Mamie  for  its  2019-20  season,  based  on  Winston  Graham’s  1961  novel  that  was  adapt¬ 
ed  into  an  Alfred  Hitchcock  movie.  Muhly  has  scored  ballets  for  choreographer 
Benjamin  Millepied  and  films  including  The  Reader  and  Kill  Your  Darlings,  in  addition 
to  arranging  music  by  Antony  &  the  Johnsons,  Bjork,  Grizzly  Bear,  and  the  National. 
His  debut  CD  “Speak  Volumes”  (2007)  was  the  first  of  many  collaborations  with  the 
artists  of  Reykjavik’s  Bedroom  Community  label,  and  with  singer/songwriter  Thomas 
Bartlett  (Doveman),  he  is  half  of  the  gamelan-inspired  song  project  Peter  Pears.  He 
lives  in  New  York  City.* 

This  commission,  made  possible  by  Sarah  Billinghurst  Solomon,  is  Muhly’s  first 
composition  for  Chanticleer.  It  sets  three  poems  by  the  Symbolist  poet  Albert  Giraud 
(1860-1929),  from  his  enigmatic  cycle  Pierrot  Lunaire  (1884).  The  French  poems 
(Giraud  was  Belgian)  have  been  translated  into  numerous  languages — perhaps  most 
famously  a  German  translation  by  Otto  Erich  Hartleben,  as  set  to  music  by  Arnold 
Schoenberg.  This  English  translation,  by  Andrew  Porter,  captures  the  larger  themes 
of  the  cycle — turn-of-the-century  decadence,  the  artist’s  yearn  for  escape  (often 
through  intoxicants),  the  allure  of  the  moon,  and  a  melancholy  nostalgia  for  simpler 
times. 


*  Biography  taken  from  the  composer’s  website,  nicomuhly.com 
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IV. 


GUSTAV  MAHLER  (1860-1911),  arr.  JOSEPH  JENNINGS:  Liebst  du  um  Schonheit 

Austrian  composer  and  conductor  Gustav  Mahler  was  one  of  the  last  in  a  long  line 
of  great  composers  of  the  Austro-German  tradition,  reaching  back  as  far  as  Heinrich 
Schiitz  (1585-1672).  Mahler’s  achievements  include  the  revitalization  of  the  sym¬ 
phonic  form  with  song,  creating  new  melodic,  tonal,  and  formal  methods  to  expand 
the  resources  of  the  orchestra.  Although  his  output  was  relatively  small,  Mahler  al¬ 
most  exclusively  composed  extended  works,  including  nine  symphonies  and  several 
orchestral  song  cycles.  His  accompanied  solo  songs  are  enduringly  popular,  and  with 
good  reason — they  are  at  once  familiar  but  intriguing;  melodically  simple  but  har¬ 
monically  complex;  memorable  but  virtually  inimitable.  Liebst  du  um  Schonheit  was  the 
final  song  in  his  five-song  set  Riickert-Lieder,  so  titled  because  the  poetry  was  written  by 
Friedrich  Rrickert  (1788-1866),  a  favorite  poet  for  Romantic  composers  in  Germany 
and  beyond.  Mahler  scored  Liebst  du  um  Schonheit  for  soloist  and  piano,  though  it  was 
later  orchestrated  by  a  publishing  house  in  Vienna.  It  has  been  arranged  for  Chanti¬ 
cleer  by  Music  Director  Emeritus  Joseph  Jennings. 

MAHLER,  arr.  CLYTUS  GOTTWALD:  Ich  bin  der  Welt  abhanden  gekommen 

This  song  from  Mahler’s  Riickert-Lieder,  composed  between  1901  and  1902,  displays 
his  indebtedness  to  the  orchestral  writing  of  Debussy.  Ich  bin  der  Welt  abhanden  ge¬ 
kommen  also  points  to  a  new  direction  in  his  song  writing,  which  culminated  in  Das 
Lied  von  derErde  ( The  Song  of  the  Earth),  where  the  voice  becomes  essentially  another 
instrumental  line.  Originally  for  voice  and  piano,  Riickert-Lieder  is  more  usually  per¬ 
formed  in  its  orchestrated  form. 

Clytus  Gottwald  is  a  musicologist,  singer,  conductor,  and  arranger  based  in  Germany. 
He  is  the  founder  and  director  of  the  Schola  Cantorum  Stuttgart  and  is  known  as  a 
specialist  in  avant-garde  choral  music  and  compositions.  He  has  gained  considerable 
notoriety  for  his  many  well-known  choral  transcriptions  of  Mahler’s  orchestral  Lieder. 

INTERMISSION 


V. 

JAAKO  MANTYJARVI  (b.1963):  The  tide  rises,  the  tide  falls 

Finnish  composer  Jaakko  Mantyjarvi  studied  English  and  Linguistics  at  the  University 
of  Helsinki  and  is  currently  employed  as  a  translator  and  computer  system  manager 
at  The  English  Centre  Helsinki,  a  private  translation  company.  As  a  composer,  Manty¬ 
jarvi  describes  himself  as  an  eclectic  traditionalist:  eclectic  in  that  he  adopts  influenc¬ 
es  from  a  number  of  styles  and  periods,  fusing  them  into  his  own  idiom;  traditionalist 
in  that  his  musical  language  is  based  on  a  traditional  approach  and  uses  the  resourc¬ 
es  of  modern  music  rather  sparingly. 

Mantyjarvi  set  Henry  Wadsworth  Longfellow’s  poem  The  tide  rises,  the  tide  falls  in 
2009.  He  shares  the  following  thoughts  about  the  composition  (taken  from  the  com¬ 
poser  ’  s  website ,  j  aakkoman  tyj  arvi.fi ) : 

Longfellow’s  poem  about  the  unchanging  swell  of  the  sea  and  the  transitory-ness 
of  human  life  is  a  small  but  profound  one,  and  this  setting  is  principally  built 
on  a  small  gesture:  a  slowly  breathing  motion  that  reflects  the  wash  of  waves  on 
the  shore.  A  number  of  brighter  moments  emerge  from  the  fog,  as  it  were,  but 
on  the  whole  the  music  both  emerges  from  and  retreats  into  silence.  There  is  a 
distant  kinship  with  the  much  earlier  Canticum  calamitatis  maritimae  [recorded  by 
Chanticleer  in  2012]. — JM 
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MASON  BATES  (b.1977):  Observer  in  the  Magellanic  Cloud 

In  his  latest  original  work  for  Chanticleer,  composer  and  DJ  Mason  Bates  captures  a 
futuristic  snapshot  of  two  distant  worlds  briefly  passing  each  other  in  celestial  align¬ 
ment.  Observer  in  the  Magellanic  Cloud  utilizes  a  chorus  divided  into  two  groups  (the 
Satellites  and  the  Maori)  which  are  at  times  quite  separate  and  at  other  times  inter¬ 
twined.  Bates  offers  these  thoughts  on  the  piece: 

Eons  from  now,  a  lost  satellite  floats  in  the  Magellanic  Cloud  ( Nubecula  Magel- 
lani ),  a  group  of  dwarf  galaxies.  The  satellite  picks  up  a  glimpse  of  ancient  light 
from  Earth.  The  light  is  old  because  it  has  been  traveling  for  so  long,  and  it  re¬ 
veals  a  look  into  Earth’s  distant  past. 

Focusing  its  telescope,  this  robotic  observer  witnesses  the  Maori  (the  indigenous 
people  of  New  Zealand)  chanting  to  the  Magellanic  Cloud,  which  appears  as  a 
cluster  of  stars  when  seen  from  Earth’s  surface.  They  invoke  the  power  of  the 
stars  to  bring  bountiful  food.  Distant  future  meets  distant  past  in  this  brief  mo¬ 
ment.  Then  the  telescope  retracts,  the  satellite  floats  on,  and  the  Maori  leave 
their  vegetable  shoots  in  thanks. — MB 


VI. 

STEPHEN  PAULUS  (1949-2014):  From  The  Lotus  Lovers 

Stephen  Paulus,  regarded  as  one  of  America’s  most  beloved  and  often-performed 
modern  composers,  wrote  well  over  200  works  in  a  multitude  of  genres,  including 
commissions  from  many  of  the  world’s  most  prestigious  symphony  orchestras,  cham¬ 
ber  ensembles,  and  soloists.  His  music  has  been  hailed  by  the  New  York  Times  to  be 
“fresh  and  familiar  at  the  same  time,”  and  The  New  Yorker  described  Paulus  as  “...a 
bright,  fluid  inventor  with  a  ready  lyric  gift.”  The  Lotus  Lovers,  commissioned  in  2010, 
was  his  first  composition  for  Chanticleer. 
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at  Tanglewood 

Sunday,  August  28,  2016 

The  American  Presidency ;  Intuition, 
and  Beethoven  In  Depth 


Join  acclaimed  professors  from  Harvard  University,  the  University  of  Texas  and 
Union  College  for  three  stimulating  presentations  in  Ozawa  Hall.  Then  join 
conductor  Christoph  von  Dohnanyi  as  he  leads  the  Boston  Symphony  Orchestra 
in  its  perennial  Tanglewood  finale:  Beethoven’s  Ninth  Symphony. 


The  Rise  and  Decline  of  the  American  Presidency 
Jeremi  Suri  •  University  of  Texas 

Sponsored  by  The  Boys  From  Brooklyn 

The  nature  of  the  American  presidency  has  changed  drastically  since  George 
Washington  first  took  office.  Most  contemporary  presidents  have  found 
themselves  severely  constrained  in  their  ability  to  pursue  their  chosen  agendas 
for  domestic  and  foreign  policy  change.  This  lecture  will  explain  why,  focusing 
on  the  nature  of  government  bureaucracy,  the  range  of  American  challenges  and 
commitments,  and  the  development  of  the  modern  media. 


When  Intuition  Fails:  Why  We’re  Often  Wrong  When  We  Think  We're  Right 
Christopher  Chabris  •  Union  College 

Modern  life  is  complex,  and  to  navigate  this  complexity  and  make  reasonable 
decisions,  we  tend  to  rely  on  intuition.  But  psychological  research  has  shown 
repeatedly  that  we  miss  a  lot  of  crucial  information — information  that  would 
make  a  big  difference  if  we  had  it  and  knew  how  to  use  it.  This  remarkable  and 
stimulating  class  will  review  the  ways  our  intuitions  deceive  us,  focusing  on  how 
we  trust  our  perception,  memory,  and  confidence  much  more  than  we  should. 


Beethoven’s  Symphonies:  Cycles,  Pairs,  and  Ghosts 
Thomas  Forrest  Kelly  •  Harvard  University 

Beethoven’s  symphonies  are  sometimes  referred  to  as  a  “cycle,”  as  though  they 
had  been  composed  together  and  were  intended  somehow  to  belong  together. 
Some  of  Beethoven’s  symphonies  do  belong  together,  in  a  sort  of  complementary 
pairing  that  reflects  something  about  each  member  of  the  pair.  We’ll  discuss 
what  else  was  going  on  in  Beethoven’s  mind  as  he  composed  these  symphonies, 
and  the  possible  pairing  of  the  Ninth  Symphony,  which  Beethoven  did  not 
intend  to  be  his  last. 


After  the  lectures,  enj'oy  the  Tanglewood  Lawn  Experience: 

Boston  Symphony  Orchestra 

Christoph  von  Dohnanyi,  conductor  Joseph  Kaiser,  tenor 

Rachel  Wiliis-S0rensen,  soprano  Gunther  Groissbock,  bass 

Ruxandra  Donose,  mezzo  BEETHOVEN  Symphony  No.  9 


0  register  or  for  more  information,  call  888-266-1200  or  visit  us  online  at:  tanglewood.org/onedayu 


NE  DAY  UNIVERSITY  at  Tanglewood  •  888-266-1200  •  tanglewood.org/onedayu 


ie  Day  University  lawn  admissions  have  no  dollar  value  and  may  not  be  used  to  upgrade  for  a  ticket  inside  the  Shed.  All  One  Day 
diversity  lecture  tickets  holders  are  eligible  for  a  io%  discount  on  8/28  at  2:30pm  Shed  tickets  purchased  in  advance  of  the  concert 
well  as  a  10%  discount  on  8/28  Meals-To-Co. 


UnCommon 

consistency 

(Commonwealth  Worldwide  has  been  the  premier  chauffeured  transportation 
choice  of  discerning  clientele  -  in  Boston  and  beyond  -  for  over  30  years; 
specializing  in  corporate  executive  travel,  financial  roadshows,  private  aviation, 
t  entertainment  productions,  five-star  luxury  hotels  and  meetings/special  events 
I  in  all  50  states  and  79  countries  worldwide. 

^J^e’re  proud  to  be  the  official  provider  of  the  Boston  Symphony  Orchestra 
k  and  Boston  Pops  for  yet  another  glorious  year! 


OMMONWEALTHN^pRLDWIDE 

j^^CHAUFFEURED  TRANSPORTATION 

ANYTHING  BUT  COMMON 

CommonwealthLimo.com 
00-558-5466  •  +1-617-787-5575 


Recommeded  by 


and  AM  NEWaYORK 


LARGEST  ASIAN  ART 
MEGASTORE  IN  AMERICA 


ASIA-BARONG 


11  MILES  FROM  TANGLEWOOD! 


199  Stockbridge  Road,  Route  7 
Great  Barrington,  MA  01230 
413.528.5091  •  www.asiabarong.com 


where  the  hills 
are  alive  with  the 
sound  of  music. 


Kimball  Farms.  Jt  j  t&/icrc  //a// 


Le  Berkshires*  65+  retirement  community. 

Call  to  tour  the  only  life  care  community  in  Western  Massachusetts. 


235  Walker  Street  •  Lenox,  MA  01240 


Kimball  Farms  800-283-0061 


A 


Life  Care 


www.kimballfarms.org 


A  Member  of  Berkshire  Healthcare 


Independent  Living  •  Assisted  Living  •  Skilled  Nursing  •  Memory  Care 


THE  TRUSTEES  -  125TH  ANNIVERSARY 


' 

t 


s 


-Arc 

rtjjmit*  WW.rtf' 


SATURDAY,  AUGUST  6,  2016 
CRANE  ESTATE,  IPSWICH 


For  the  very  first  time,  majestic 
Castle  Hill  will  host  the  renowned 
Boston  Pops  Esplanade  Orchestra, 
along  with  special  guest  Megan  Hilty, 
for  a  truly  unforgettable  performance 


GENERAL  TICKETS  ON  SALE  NOW 


thetrustees.org/125 


The  texts  heard  in  this  performance  are  English  translations  of  very  old  Chinese  po¬ 
ems  once  attributed  to  a  poet  named  Tzu  Yeh  (alternately  spelled  “Zi  Ye.”)  Current 
scholarship  seems  to  indicate  that  these  poems  may  not  actually  come  from  the  pen 
of  Tsu  Yeh;  in  fact,  there  may  not  even  have  been  a  Tzu  Yeh.  Nonetheless,  the  poems 
are  at  once  provocative,  sensuous,  and  redolent  of  ancient  China.  Thoughts  of  a 
bright  moon,  a  sultry  night,  rustling  leaves,  swaying  branches,  and  a  solitary  figure, 
alone  and  lost,  are  not  far  away  as  we  listen  to  the  equally  sensuous  and  provocative 
music  of  Stephen  Paulus,  who  shared  these  remarks  about  the  poetry  and  music: 

I  had  long  wanted  to  set  some  of  these  poems,  and  when  Chanticleer  approached 
me,  I  was  asked  to  find  a  sensual  text  to  set.  The  many  images  evoked  in  the  po¬ 
ems  are  rich  in  descriptions  of  nature.  The  text  talks  of  “endless  nights,  winter 
skies,  harsh  winds,  the  moon’s  white  light,  the  willows,”  and  “the  sea  breeze.” 

The  translations  are  by  my  friend  and  colleague  Sam  Hamill,  who  lives  in  the 
Pacific  Northwest,  is  a  poet  in  his  own  right,  and  has  made  extensive  translations 
of  Japanese,  Chinese,  and  Greek  poems. 

Musically,  I  have  tried  to  take  advantage  of  the  tremendous  vocal  talents  of  Chan¬ 
ticleer.  I  have  used  everything  from  unison  to  divisi  chords  with  a  variety  of  cho¬ 
ral  textures  and  ranges.  With  each  movement  I  have  tried  to  exploit  a  different 
choral  “portrait”  or  character. 

My  deep  gratitude  is  extended  to  my  dear  friends,  Mary  and  Hank  Guettel,  for 
their  kindness  and  generosity.  I  am  happy  to  offer  this  work  in  honor  of  their 
friendship  and  their  wonderful  ability  to  inspire  and  motivate.” — SP 

VII. 

To  bejselected  frorm 

ELBOW/GUY  HARVEY,  arr.  PETER  ELDRIDGE:  Mirrorball 

The  British  band  Elbow  has  been  soaring  just  beneath  the  mainstream  since  their  de¬ 
but  album  was  released  in  2001.  Peter  Eldridge,  from  the  New  York  Voices,  captures 
the  weightless,  elevated  feeling  of  new  love  in  this  arrangement,  his  first  for  Chan¬ 
ticleer.  Mirrorball  was  commissioned  by  Chanticleer  in  2013  for  the  studio  album 
“Someone  New.” 

HENRY  MANCINI,  arr.  JACE  WITTIG:  Moon  River 
BART  HOWARD,  arr.  EVAN  PRICE:  Fly  Me  to  the  Moon 

The  first  half  of  the  20th  century  saw  American  popular  music  flourish  and  take  the 
world  by  storm.  Access  to  records  and  record-players  allowed  worldwide  listeners  to 
hear  the  latest  hits,  ushering  in  an  era  dominated  by  the  great  songwriters  and  lyri¬ 
cists  from  the  1920s  in  Tin  Pan  Alley  through  the  Broadway  and  Hollywood  musicals 
of  the  1950s.  The  brightest  stars  of  this  era  (Harold  Arlen,  Duke  Ellington,  Cole 
Porter,  George  Gershwin,  and  Irving  Berlin,  among  several  others)  are  credited  with 
creating  and  contributing  to  the  Great  American  Songbook — a  generally  agreed- 
upon  collection  of  the  most  popular  and  memorable  songs  of  the  era.  Today,  jazz 
and  popular  musicians  simply  call  these  songs  “standards.” 

TRAD.  SPIRITUAL,  arr.  WILLIAM  APPLING,  JOSEPH  JENNINGS:  We  Shall  Walk 
Through  the  Valley  in  Peace 

TRAD.  SPIRITUAL,  arr.  JENNINGS:  There  is  a  Balm  in  Gilead 

TRAD.  SPIRITUAL,  arr.  MOSES  HOGAN:  Good  News,  The  Chariot’s  Cornin’ 

TRAD.  SPIRITUAL,  arr.  HOGAN:  Ride  the  Chariot 

African-American  sacred  music  is  a  fountain  that  never  runs  dry.  Long  before  blues 
or  jazz,  African-American  musicians  sought  to  integrate  the  sounds  of  Europe  and 
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BERKSHIRE 

PROPERTY 

AGENTjH« 

#1  TOP  SELLING 
REAL  ESTATE 
AGENCY 
IN  BERKSHIRE 
COUNTY 
2015* 


MARKETING  AND  SELLING  BERKSHIRE, 
COLUMBIA  AND  LITCHFIELD  COUNTIES 

413  528  6800 

12  RAILROAD  ST 
GREAT  BARRINGTON 


15  & 


*  BASED  ON  BERKSHIRE  BOARD 
OF  REALTORS  FIGURES 


It's  hard  to  believe  it's  been  a  whole  year  since 
we  first  opened  our  doors.  Well  it  has.  Which 
means  this  summer  is  going  to  be  one  big  birthday 
celebration  for  us.  So  come  help  us  celebrate. 
And  discover  why  some  one-year-olds  really 
know  how  to  party.  HOTEL  ON  NORTH 


Pittsfield,  MA  413  358  4741  hotelonnorth.com 


Cat  on  a  Hot  Tin  Roof 


June  22-July  16 


by  Tennessee  Williams 
directed  by  David  Auburn 

with  Jim  Beaver,  Rebecca  Brooksher,  Linda  Gehringer,  and 
Michael  Raymond-James 

Little  Shop  of  Horrors 

book  and  lyrics  by  Howard  Ashman 
music  by  Alan  Menken 
directed  by  Ethan  Heard 

The  Stone  Witch 

World  Premiere 
by  Shem  Bitterman 
directed  by  Steve  Zuckerman 
with  Judd  Hirsch 

Rita  Rudner 

Las  Vegas’s  “Comedian  Of  The  Year” 

Constellations 

by  Nick  Payne 
directed  by  Gregg  Edelman 
with  Kate  Baldwin  and  Graham  Rowat 

and  The  Beast 


July  6-23 
July  20-Aug.  20 

July  29 
Aug.  3-27 

Aug.  11-19 


music  by  Alan  Menken 
lyrics  by  Howard  Ashman  &  Tim  Rice 
book  by  Linda  Woolverton 
directed  by  Travis  G.  Daly 

UNICORN  COLONIAL  FITZPATRICK 

BERKSHIRE 


Date  Night  packages  are  available 
July  15, 22,  and  29,  and  August  5  and  19. 
The  package  includes  a  pre-concert 
dinner  for  two  at  Highwood  and  two 
premium  tickets  in  the  Shed  for  $150,  or 
two  lawn  tickets  and  two  lawn  chairs 
plus  a  pre-concert  dinner  at  Highwood 
for  $100.  Both  packages  include  a  tour 
of  the  grounds. 

888-266-1200  •  tanglewood.org 
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America.  Their  joy  resided  in  the  tension  between  the  formal  strictures  of  the  con¬ 
cert  hall  and  the  unbridled  freedom  of  the  church.  Impeccable  enunciation — often 
of  dialect,  as  if  to  highlight  the  singers’  identification  with,  and  distance  from,  slav¬ 
ery — was  combined  with  a  moaning  tonality  incarnated  in  American  music’s  greatest 
indigenous  sound,  the  blue  note.  The  ensemble  sound  was  typically  huge  and  the 
vocal  range  immense. 

In  the  course  of  his  extended  tenure  with  Chanticleer,  Joseph  Jennings’s  arrange¬ 
ments  have  become  popular  favorites  with  audiences  worldwide.  To  his  more  re¬ 
flective  settings  of  “We  Shall  Walk  Through  the  Valley  in  Peace”  and  the  perennial 
favorite  “There  is  a  Balm...”  we  add  new  and  rousing  settings  of  spirituals  as  arranged 
by  the  late  Moses  Hogan.  Hogan  (1957-2003)  received  acclaim  as  a  pianist,  arrang¬ 
er,  and  conductor  of  the  Moses  Hogan  Singers.  These  final  selections  are  examples 
of  his  ability  to  bring  the  traditions  of  the  church  to  the  modern  concert  audience. 

In  the  works  of  Jennings  and  Hogan,  exuberance  and  deep  reverence  are  equally 
matched. 


Guest  Artists 

Chanticleer 


Called  “the  world’s  reigning  male  chorus”  by  the  New  Yorker  magazine,  the  San 

r.romrmLunnninrr  ~*->semble  Chanticleer  celebrates  its  38th  season 

in  2015-16,  performing  in  the  United  States, 
Germany,  Austria,  Italy,  Hong  Kong,  Singapore, 
Macao,  and  the  People’s  Republic  of  China. 
Chanticleer  will  also  represent  the  United 
States  at  the  biannual  Festival  de  las  Chiquitas 
in  Bolivia,  celebrating  the  rich  musical  heritage 
of  the  South  American  missions.  Chanticleer 
is  known  around  the  world  as  “an  orchestra 
of  voices”  for  the  seamless  blend  of  its  twelve 
male  voices  ranging  from  soprano  to  bass  and 
its  original  interpretations  of  vocal  literature, 
from  Renaissance  to  jazz  and  popular  genres,  as  well  as  contemporary  composition. 
The  ensemble’s  27-concert  2015-16  Bay  Area  season  was  the  first  under  the  direction 
of  newly  appointed  music  director  William  Fred  Scott.  The  season  opened  in  Septem¬ 
ber  with  the  program  “Over  the  Moon,”  featuring  a  world  premiere  by  Nico  Muhly.  “A 
Chanticleer  Christmas” — broadcast  annually  on  more  than  300  affiliated  public  radio 
stations  nationwide — was  in  high  demand  at  the  Christmas  season,  with  performances 
from  coast-to-coast  in  venues  including  New  York’s  St.  Ignatius  Loyola,  Chicago’s  First 
Presbyterian  Church,  Walt  Disney  Concert  Hall,  and  churches  and  missions  in  the  San 
Francisco  Bay  Area.  The  season  continued  in  2016  with  “Mission  Road,”  Chanticleer’s 
ongoing  exploration  of  the  glorious  music  of  the  mission  period,  with  music  from 
the  Mexican  and  Bolivian  missions.  ‘Washing  of  the  Water,”  a  program  of  spiritually 
inspired  music  ranging  from  Palestrina  to  Leonard  Cohen  and  Paul  Simon,  concluded 
the  season  in  June.  With  the  help  of  individual  contributions,  government,  foundation, 
and  corporate  support,  Chanticleer’s  education  programs  engage  over  5,000  young 
people  annually.  The  Louis  A.  Botto  (LAB)  Choir — an  after-school  honors  program 
for  high  school  and  college  students — is  now  in  its  sixth  year,  adding  to  the  ongoing 
program  of  in-school  clinics  and  workshops:  Youth  Choral  Festivals™  in  the  Bay  Area 
and  around  the  country;  Skills/LAB — an  intensive  summer  workshop  for  100  high 
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school  students;  master  classes  for  university  students  nationwide;  and  the  Chanticleer 
in  Sonoma  summer  workshop  for  adult  choral  singers  in  June  2016.  “The  Singing 
Life” — a  documentary  about  Chanticleer’s  work  with  young  people — was  released  in 
2008.  Chanticleer’s  education  program  was  recognized  with  the  2010  Chorus  America 
Education  Outreach  Award.  Since  Chanticleer  began  releasing  recordings  in  1981,  the 
group  has  sold  well  over  a  million  albums  and  won  two  Grammy  awards.  Chanticleer’s 
recordings  are  distributed  by  Chanticleer  Records,  Naxos,  ArkivMusic,  Amazon,  and 
iTunes,  among  others,  and  are  available  on  Chanticleer’s  website,  chanticleer.org. 
Chanticleer  has  released  a  live  recording  of  “ Over  the  Moon”  on  its  Chanticleer  Live  in 
Concert  (CLIC)  series 

In  2014  Chorus  America  conferred  the  inaugural  Brazeal  Wayne  Dennard  Award  on 
Chanticleer’s  Music  Director  Emeritus  Joseph  H.  Jennings  to  acknowledge  his  con¬ 
tribution  to  the  African-American  choral  tradition  during  his  twenty-five-year  tenure 
(1983-2009)  as  a  singer  and  music  director  with  Chanticleer.  The  hundred-plus 
arrangements  of  African-American  gospel,  spirituals,  and  jazz  made  by  Jennings  for 
Chanticleer  have  been  given  thousands  of  performances  worldwide — live  and  on 
broadcast — and  have  been  recorded  by  Chanticleer  for  Warner  Classics  and  Chan¬ 
ticleer  Records.  Chanticleer’s  longstanding  commitment  to  commissioning  and 
performing  new  works  was  honored  in  2008  by  the  inaugural  Dale  Warland/ Chorus 
America  Commissioning  Award  and  the  ASCAP/Chorus  America  Award  for  Adventur¬ 
ous  Programming.  Among  the  more  than  eighty  composers  commissioned  in  Chan¬ 
ticleer’s  history  are  Mark  Adamo,  Mason  Bates,  Regis  Campo,  Chen  Yi,  David  Conte, 
Shawn  Crouch,  Douglas  J.  Cuomo,  Brent  Michael  Davids,  Anthony  Davis,  Gabriela 
Lena  Frank,  Stacy  Garrop,  William  Hawley,  Jake  Heggie,  Jackson  Hill,  Kamran 
Ince,  Jeeyoung  Kim,  Tania  Leon,  Guido  Lopez-Gavilan,  Jaakko  Mantyjarvi,  Michael 


Join  us  for  the 
Terezfn  Music  Foundation 


Silver  Anniversary  Gala 


MONDAY,  OCTOBER  31 
SYMPHONY  HALL,  BOSTON 

Featuring  GARRICK  OHLSSON 


Tickets:  www.tmfgala.org  |  Tel.  857-222-8263 
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Stu  Rosner 


McGlynn,  Peter  Michaelides,  John  Musto,  Tarik  O’Regan,  Roxanna  Panufnik,  Stephen 
Paulus,  Shulamit  Ran,  Bernard  Rands,  Steven  Sametz,  Carlos  Sanchez-Guttierez,  Jan 
Sandstrom,  Paul  Schoenfield,  Steven  Stucky,  John  Tavener,  Augusta  Read  Thomas, 
and  Janike  Vandervelde. 

Named  for  the  “clear-singing”  rooster  in  Geoffrey  Chaucer’s  Canterbury  Tales,  Chan¬ 
ticleer  was  founded  in  1978  by  tenor  Louis  A.  Botto,  who  sang  in  the  ensemble  until 
1989  and  served  as  artistic  director  until  his  death  in  1997.  Chanticleer  was  named 
Ensemble  of  the  Year  by  Musical  America  in  2008  and  was  inducted  into  the  American 
Classical  Music  Hall  of  Fame  the  same  year.  William  Fred  Scott  began  his  tenure  as 
Chanticleer’s  fifth  music  director  in  2015;  he  was  named  music  director  in  2014.  A 
native  of  Georgia,  William  Fred  Scott  is  the  former  assistant  conductor  to  Robert  Shaw 
at  the  Atlanta  Symphony,  former  artistic  director  of  the  Atlanta  Opera,  an  organist, 
and  choir  director.  Chanticleer — a  501(c)(3)  non-profit  corporation — is  the  recipient 
of  major  foundation  grants  from  the  Ann  and  Gordon  Getty  Foundation,  The  William 
&  Flora  Hewlett  Foundation,  The  Dunard  Fund/USA,  The  Mid  Atlantic  Arts  Foun¬ 
dation  through  USArtists  International  in  partnership  with  the  National  Endowment 
for  the  Arts  and  the  Andrew  W.  Mellon  Foundation,  The  Bernard  Osher  Foundation, 
the  Osher  Pro  Suecia  Foundation,  The  Bob  Ross  Foundation,  Grants  for  the  Arts/San 
Francisco  Hotel  Tax  Fund,  and  The  National  Endowment  for  the  Arts.  Chanticleer’s 
activities  as  a  not-for-profit  corporation  are  supported  by  its  administrative  staff  and 
Board  of  Trustees. 


CHANTICLEER  STAFF 

Christine  Bullin,  President  &  General  Director 

Andreas  Tischhauser,  Director  of  Development 

Curt  Hancock,  Director  of  Operations  and  Touring 

Ben  Johns,  Director  of  Education  &  Merchandise 

Brian  Bauman,  Senior  Accountant /Budget  Manager 

Joe  Ledbetter,  Marketing/Development  &  IT  Systems  Manager 

Barbara  Bock,  Development  and  Marketing  Associate 

William  Fred  Scott,  Music  Director 
Kory  Reid,  Assistant  Music  Director 

Brian  Hinman,  Road  Manager 

Matthew  Knickman,  Merchandise  Manager 

Alan  Reinhardt,  Marques  Jerrell  Ruff,  Merchandise  Associates 

Artist  Management  Opus  3  Artists,  Ltd. 

Label  Manager.  Lisa  Nauful 

Founder.  Louis  Botto  (1951  -1997) 

Music  Director  Emeritus-.  Joseph  H.  Jennings 

Website:  www.chanticleer.org 
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NORTHEAST 
PUBLIC  RADIO 

VJe  love  the  BSO! 
wamc.org 


2016 

Tanglewood 

SEIJI  OZAWA  HALL 

Thursday,  July  28,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


DANISH  STRING  QUARTET 

RUNE  TONSGAARD  S0RENSEN,  violin 
FREDERIK  0LAND,  violin 
ASBJ0RN  N0RGAARD,  viola 
FREDRIK  SCH0YEN  SJOLIN,  cello 


N0RGARD  Quartet  No.  1,  "Quartetto  breve" 

Lento — Allegro 

MENDELSSOHN  Quartet  No.  2  in  A  minor,  Opus  13 

Adagio — Allegro  vivace 
Adagio  non  lento 

Intermezzo.  Allegretto  con  moto — Allegro  di  molto 
Presto — Adagio  non  lento 

(Intermission) 


BEETHOVEN  Quartet  No.  12  in  E-flat,  Opus  127 

Maestoso — Allegro 

Adagio,  ma  non  troppo  e  molto  cantabile 
Scherzando  vivace 
Finale:  Allegro 


Steinway  Sc  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  cellular  phones, 
pagers,  watch  alarms,  and  tablets,  as  well  as  all  other  texting  and  electronic  devices  of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during 
performances.  We  appreciate  your  cooperation. 
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It  all  adds  up 
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Boston's  Local  NPR 


Online  at  wgbhnews.org 
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NOTES  ON  THE  PROGRAM 


— n  Per  N0rgard  (b.l 932) 

Quartet  No.  1,  "Quartetto  breve" 


The  compositional  technique  that  eventually  became  Danish  composer  Per  N0rgard’s 
trademark  is  called,  poetically,  the  infinity  series  (“ Uendelighedsrcekken ”  in  Danish): 
a  method  of  serialization  that  generates  ever-expanding  intervals  through  a  mathe¬ 
matical  process  a  bit  like  fractal  geometry.  This  fascination,  coupled  with  N0rgard’s 
constantly  morphing  stylistic  explorations,  suggests  methodical  evolution 
and  a  keen  investigative  mind  as  motivating  factors  in  his  musical  trajecto¬ 
ry.  Norgard’s  substantial  oeuvre,  including  all  major  classical  genres  from 
chamber  music  to  opera  to  solo  instrumental  sketches,  demonstrates  both  a 
connection  to  tradition  and  to  the  currents  around  him — a  contemporary 
artist  exploring  his  place  in  infinity. 

Nprgard’s  first  quartet  (true  to  its  name,  it  is  a  succinct  single-movement 
work  of  about  seven  minutes)  dates  from  an  early  stage  in  his  compositional 
J|j  life.  Written  in  1952,  while  he  was  a  student  of  then  reigning  elder  statesman 
Vagn  Holmboe  at  the  Royal  Danish  Academy  of  Music,  the  Quartetto  breve 
demonstrates  both  N0rgard’s  early  fascination  with  strings  and  his  assimilation  of 
the  modern  Nordic  style  as  passed  down,  through  Holmboe,  from  Jean  Sibelius  and 
Carl  Nielsen.  Of  the  quartet,  N0rgard  wrote: 


The  spectrum  of  sound,  the  gesticulation — in  short,  the  very  nature  of  the 
strings — has  always  had  a  central  place  in  my  output....  The  interest  dates  back 
to  my  school  years,  when  I  was  fortunate  to  be  able  to  compose  for  a  cello-playing 
schoolmate  and  to  accompany  him  on  the  piano.  I  discovered  then  the  innu¬ 
merable  nuances  of  sound  and  playing  varieties  offered  by  just  one  bow,  four 
strings,  and  five  fingers.  My  first  string  quartet — Quartetto  breve — has  a  firm  root 
in  the  Nordic  tradition  and  is  strongly  inspired  by  Jean  Sibelius  (1865-1957)  and 
my  teacher  Vagn  Holmboe  (1909-96). 


The  work’s  Nordic  stamp  comes  through  clearly  in  its  expansiveness  and  angular 
grace:  melodies  and  motives  are  often  rendered  in  widely  spaced  parallel  motion, 
rhapsodic  solo  flights  demonstrate  a  gymnastic  vigor,  glassy  sustained  notes  create 
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austere  background  shading  while  robust  pizzicati  and  forceful  bowstrokes  fling 
slashes  of  concentrated  color.  These  same  dramatic  contrasts — stasis  and  motion, 
dense  harmonic  intervals  and  the  exchange  of  a  single-line  motive,  richness  and 
vulnerability — express  N0rgard’s  visceral  love  of  the  string  quartet’s  strength  and 
flexibility.  In  the  best  possible  way,  the  work  expresses  an  adolescent  sensibility,  rev¬ 
eling  in  discovery  and  the  infinite  possibilities  ahead. 


Felix  Mendelssohn  (1809-1847) 

Quartet  No.  2  in  A  minor,  Opus  13 

Felix  Mendelssohn’s  A  minor  string  quartet  is  one  of  many  gems  from  the  compos¬ 
er’s  emotionally  prescient,  almost  freakishly  astute  teenage  years.  Its  excitement 
and  energy  display  not  only  the  distinctive  eloquence  of  Mendelssohn’s  personal 
voice,  but  his  appetite  for  learning,  knowledge,  observation,  assimilation — in  short, 
the  qualities  that  make  a  young  wunderkind  not  a  mere  showman,  but  truly 
brilliant.  His  environment  in  1827,  the  year  of  the  quartet’s  composition,  was 
conducive:  he  was  enrolled  at  the  University  of  Berlin,  his  family’s  residence 
was  a  gathering  place  for  that  cosmopolitan  city’s  thinkers  and  artists,  and 
in  the  early  fall  he  embarked  on  a  tour  through  Germany  with  two  friends. 
Despite  the  many  musical  and  aesthetic  influences  Mendelssohn  encoun¬ 
tered,  his  greatest  inspiration  for  the  A  minor  quartet  (his  first,  despite  its 
numbering)  was  the  legacy  of  Beethoven.  Beethoven’s  late  quartets  had 
appeared  two  years  earlier  to  general  consternation;  their  complexity,  disre¬ 
gard  for  traditional  form,  and  audacious  harmonic  language  caused  some  to 
balk.  Mendelssohn,  however,  was  in  awe  of  them,  and  expressed  his  admira¬ 
tion  by  incorporating  distinctly  Beethovenian  elements  into  his  own  quartet. 


The  first  movement,  consisting  of  an  introductory  Adagio  leading  to  an  Allegro  viva¬ 
ce,  mirrors  the  opening  of  Beethoven’s  Opus  132  not  only  in  form  but  in  nuances 
of  character.  Both  introductions  are  noble,  with  chorale-like  writing  that  lends  an 
air  of  reverence;  both  transitions  are  precipitous  yet  organic,  featuring  blossoming 
lines  of  running  sixteenth-notes.  Like  Beethoven,  who  tied  his  sprawling  last  quartets 
together  in  subtle  ways,  Mendelssohn  introduces  a  three-note  motive  at  the  end  of 
the  introduction  that  will  recur  throughout  the  quartet.  A  dotted  figure  that  briefly 
falls,  then  rises,  it  is  taken  from  his  Lied  “Frage”  (“Question”),  Opus  9,  No.  1.  The 
accompanying  words  are  “1st  es  wahrV'  (“Is  it  true?”;  the  full  phrase  continues  “Is  it 
true  that  you  are  always  waiting  for  me  in  the  arbored  walk?”).  Here  is  another  nod 
to  Beethoven,  who  inscribed  the  words  “ Muss  es  seinV ’  (“Must  it  be?”)  over  the  last 
movement  of  his  quartet  Opus  135.  But  whereas  Beethoven’s  question  and  its  setting 
are  starkly  existential,  Mendelssohn’s  is  quintessentially  romantic — a  sort  of  regen¬ 
eration  in  the  younger  composer’s  passionate  hands.  The  Allegro  vivace,  too,  takes 
from  the  continuation  of  Opus  135’s  last  movement  a  mixture  of  celebration  and 
angst.  Here  are  Mendelssohn’s  signature  ripples  of  notes,  as  perfect  a  depiction  of 
freedom  as  ever  set  in  music,  paired  with  the  sharp  ache  of  the  minor  melody  and 
underscored  by  rough,  percussive  bursts. 

The  Adagio  begins  with  a  loving,  beautifully  sung  melody.  The  bulk  of  the  move¬ 
ment  is  taken  up,  however,  by  an  extended  fugal  section  (again,  the  shadow  of 
Beethoven’s  compositional  complexity).  The  viola  introduces  the  fugue’s  yearning 
theme,  a  specter  that  returns  at  the  movement’s  close.  The  third  movement,  an 
Intermezzo,  is  a  lilting,  folk-dance-style  melody  woven  through  with  countermelodies 
and  pizzicato  accompaniment.  A  classically  frolicking  scherzo  arises  in  the  midst  of 
the  movement  and  returns  in  a  clever  amalgam  at  the  end.  The  finale  is  again  pat- 
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terned  after  Beethoven’s  Opus  132,  beginning  with  a  dramatic  violin  cadenza  over 
blustery  tremolo  accompaniment.  Mendelssohn  masterfully  synthesizes  the  diverse 
elements  of  the  quartet  in  this  sprawling  final  movement:  driving  energy,  imitation 
and  counterpoint,  brief  appearances  of  fugal  and  scherzo  elements,  and  a  trium¬ 
phant  return. 


Ludwig  van  Beethoven  (1770-1827) 
Quartet  No.  12  in  E-flat,  Opus  127 


Beethoven’s  set  of  “late  quartets,”  Opp.  127,  130-133,  and  135,  are  sprawling,  outra¬ 
geously  complex  compositions,  swirling  with  dark  undercurrents  and  barely  restrained 
chaos.  They  were  greeted  with  skepticism  by  many  contemporary  musicians  and  lis¬ 
teners,  who  expected  an  orderly  march  from  the  legacy  of  Haydn  and  Mozart,  inno¬ 
vation  of  a  genteel  and  rational  sort.  But  if  Haydn  had  conceived  the  string 
quartet  as  a  vehicle  of  poise  and  elegance,  Beethoven  demanded  profundity 
of  that  elegance  and  molded  poise  into  a  strong  framework  with  which  to 
shape  an  exploration  into  the  depths  of  the  soul.  The  E-flat  quartet  begins 
this  impressive  flowering  of  twilight  creativity,  conceived  in  the  final  stretch 
of  one  of  the  most  dynamic,  creative,  and  innovative  composing  careers  in 
history. 

The  architecture  of  the  quartet  echoes  the  traditional  four-movement  form, 
but  each  movement,  while  resembling  a  customary  model,  is  elaborated  and 
embellished  into  a  microcosmic  world.  The  opening  Maestoso  makes  a  dra¬ 
matic  entrance  with  weighty,  brusquely  chopped-off  chords,  but  immediately  melts, 
via  a  few  graceful  flickers  from  the  first  violin,  into  the  unassuming  beginning  of 
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the  Allegro.  It  is  not  until  well  into  the  movement  that  it  becomes  apparent  that 
the  movements’s  core  juxtaposition  here  is  not  the  usual  balanced  contrast  of 
first  and  second  themes  within  the  tidiness  of  sonata-allegro  form,  but  between 
the  character  of  the  Maestoso,  which  twice  storms  back  to  claim  center  stage,  and 
that  of  the  more  introspective  and  graceful  Allegro,  which  unfolds  as  a  thing  of 
almost  fragile  beauty  in  comparison.  Though  capable  of  flashing  a  dark  and  fierce 
underbelly,  the  Allegro  always  resolves  itself  into  warmth  and  sweetness,  eventually 
concluding  the  movement  by  evaporating  in  a  pristine  breath  of  air. 

The  second-movement  Adagio  unfolds  slowly,  in  a  gently  rocking  12/8.  The  texture 
is  homophonic;  with  the  voices  moving  in  tandem,  the  contrary  motion  between  the 
soaring  treble  line  of  the  first  violin  and  deep  bass  of  the  cello  is  especially  arresting. 
The  movement  evolves  via  a  set  of  intricate  variations  on  this  chorale-like  theme, 
each  pronounced  in  character:  lilting,  solemn,  sweet,  stark — and  an  ingenious  coda 
in  which  the  ornamental  filigree  of  the  first  violin  transforms  into  a  rich  ensemble 
texture,  followed  by  a  single  exquisite  line  spinning  out  through  the  denouement  of 
final  cadences.  Next  comes  a  movement  marked  “Scherzando  vivace,”  held  together 
through  a  number  of  hairpin  twists  and  turns  by  a  sprightly  dotted  figure  and  recur¬ 
ring  trill  motive,  until  the  Trio  section  arrives  in  the  form  of  a  cavalier,  lightning-fast 
Presto.  The  finale  leaps  forward  with  an  almost  folk-tune  simplicity  in  alternation 
with  brusque,  martial  passages.  Layers  of  imitation,  fantastically  modulating  sequenc¬ 
es,  and  hot-and-cold  juxtapositions  of  character  and  texture  keep  the  music  devel¬ 
oping  until  a  final  coda  brings  one  last  transformation  of  the  melody  into  a  kaleido¬ 
scope  of  scurrying  triplets  and  weaving  melodic  fragments. 

ZOE  KEMMERLING 

Zoe  Kemmerling  is  a  Boston-based  violist,  Baroque  violinist,  and  writer  who  was  the  2012 
Publications  Fellow  at  the  Tanglewood  Music  Center. 


Guest  Artists 

The  Danish  String  Quartet 

Since  its  debut  at  the  2002  Copenhagen  Festival,  the  Danish  String  Quartet  has  been 
in  demand  worldwide  and  has  demonstrated  a  particular  passion  for  Scandinavian 

composers.  A  three-year  appointment  in  the  coveted  Cham¬ 
ber  Music  Society  of  Lincoln  Center’s  CMS  Two  program 
began  in  the  2013-14  season,  and  the  quartet  was  also 
named  a  BBC  Radio  3  New  Generation  Artist  for  2013-15. 
The  2015-16  season  has  included  the  release  of  its  debut 
disc  on  ECM  Records,  a  first-time  tour  of  China,  and  sum¬ 
mer  performances  at  the  Mostly  Mozart  Festival,  Maverick 
Concerts,  Cape  Cod  Chamber  Music  Festival,  Toronto 
Summer  Music  Festival,  and  Ottawa  Chamberfest.  Interna¬ 
tional  highlights  included  concerts  in  Berlin,  Copenhagen, 
Glasgow,  London,  and  a  debut  at  the  Louvre  Museum  in  Paris.  For  the  CMS  Two 
program,  they  performed  all  four  Nielsen  string  quartets  and  the  final  concert  of  a 
six-concert  Beethoven  cycle.  Their  recording  of  Danish  folk  songs  entitled  “Wood 
Works”  (Dacapo/distributed  by  Naxos)  was  named  one  of  2014’s  best  classical  albums 
by  NPR.  The  quartet’s  North  American  schedule  included  two  weeks  of  residency  at 
the  University  of  California,  Berkeley,  and  its  Savannah  Music  Festival  debut.  In  2014- 
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15  the  quartet  presented  the  U.S.  premiere  of  Danish  composer  Thomas  Agerfeldt 
Olesen’s  Quartet  No.  7,  The  Extinguishable,  at  the  University  of  Chicago  Presents  series. 
Having  made  an  acclaimed  west  coast  debut  in  2013  at  Music@Menlo,  the  Danish 
String  Quartet  returned  in  2014  to  perform  Haydn  and  Beethoven  quartets  as  part  of 
a  summer  festival  schedule  that  also  included  performances  in  Ireland,  France,  and 
Denmark.  Since  winning  the  2004  Danish  Radio  P2  Chamber  Music  Competition,  the 
quartet  has  been  in  demand  throughout  Denmark  and  in  October  2015  presented  the 
ninth  annual  DSQ-Festival,  a  four-day  event  in  Copenhagen.  In  2009  the  Danish  String 
Quartet  won  first  prize  in  the  11th  London  (now  Wigmore  Hall)  International  String 
Quartet  Competition,  as  well  as  four  additional  prizes  from  the  same  jury.  The  group 
has  performed  at  Wigmore  Hall  on  several  occasions,  including  a  March  2015  perfor¬ 
mance  of  Haydn  and  Shostakovich.  The  Danish  String  Quartet  has  also  won  prizes  at 
numerous  competitions,  the  NORDMETALL-Ensemble  Prize  at  the  Mecklenburg- 
Vorpommern  Festival  in  Germany,  and  the  Carl  Nielsen  Prize.  As  Danish  Radio’s  2006 
artist-in-residence,  the  Danish  String  Quartet  recorded  all  of  Nielsen’s  string  quartets. 
They  have  also  recorded  Haydn  and  Brahms  quartets  and  works  by  Brahms  and  Fuchs 
with  clarinetist  Sebastian  Manz  (both  AVI-music).  Violinists  Frederik  01and  and  Rune 
Tonsgaard  S0rensen  and  violist  Asbj0rn  N0rgaard  met  as  children  at  a  music  summer 
camp,  eventually  making  the  transition  into  a  serious  string  quartet  in  their  teens  and 
studying  at  Copenhagen’s  Royal  Academy  of  Music.  In  2008  the  three  Danes  were 
joined  by  Norwegian  cellist  Fredrik  Sch0yen  Sjolin.  Making  its  Tanglewood  debut 
with  this  concert,  the  Danish  String  Quartet  was  primarily  taught  and  mentored  by 
Tim  Frederiksen  and  has  participated  in  master  classes  with  the  Tokyo  and  Emerson 
string  quartets,  Alasdair  Tait,  Paul  Katz,  Hugh  Maguire,  Levon  Chilingirian,  and  Gabor 
Takacs-Nagy. 
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Sunday,  July  31,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  TED  AND  JEAN  WEILLER  CONCERT 

CHICK  COREA  75th  BIRTHDAY  CELEBRATION 

CHICK  COREA  TRIO 

featuring 

CHRISTIAN  MCBRIDE,  bass 
and 

BRIAN  BLADE,  drums 


Selections  to  be  announced  from  the  stage. 


Steinway  8c  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  cellular  phones, 
pagers,  watch  alarms,  and  tablets,  as  well  as  all  other  texting  and  electronic  devices  of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during 
performances.  We  appreciate  your  cooperation. 


Guest  Artists 


Chick  Corea 

Chick  Corea  has  attained  iconic  status  in  music.  The  keyboardist/composer/bandleader 
is  a  DownBeat  Hall  of  Famer  and  NEAJazz  Master,  as  well  as  the  fourth-most-nominated 
artist  in  Grammy  Awards  history,  garnering  63  nominations  and  twenty-two  wins, 
in  addition  to  a  number  of  Latin  Grammys.  From  straight-ahead  to  avant-garde, 
bebop  to  jazz-rock  fusion,  children’s  songs  to  chamber  and  symphonic  works, 
Chick  has  touched  an  astonishing  number  of  musical  bases  in  his  career  since 
playing  with  the  genre-shattering  bands  of  Miles  Davis  in  the  late  ’60s  and 
early  ’70s.  Yet  he  has  never  been  more  productive  than  in  the  21st  century, 
whether  playing  acoustic  piano  or  electric  keyboards,  leading  multiple  bands, 
performing  solo,  or  collaborating  with  a  who’s  who  of  music.  Underscoring  this, 
he  has  been  named  Artist  of  the  Year  three  times  this  decade  in  the  DownBeat 
Readers  Poll.  Born  in  1941  in  Massachusetts,  Mr.  Corea  remains  a  tireless  cre¬ 
ative  spirit,  continually  reinventing  himself  through  his  art.  His  classic  albums  as  a 
leader  or  co-leader  include  “Now  He  Sings,  Now  He  Sobs”  (with  Miroslav  Vitous  and 
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Roy  Haynes),  “Paris  Concert”  (with  Circle:  Anthony  Braxton,  Dave  Holland,  and  Barry 
Altschnl),  and  “Return  to  Forever”  (with  Return  to  Forever:  Joe  Farrell,  Stanley  Clarke, 
Airto  Moreira,  and  Flora  Purim),  as  well  as  “Crystal  Silence”  (with  Gary  Burton),  “My 
Spanish  Heart,”  “Remembering  Bud  Powell,”  and  “Further  Explorations”  (with  Eddie 
Gomez  and  Paul  Motian).  A  venturesome  collaborator,  Chick  has  teamed  with  artists 
from  jazz  legend  Lionel  Hampton  to  new-generation  pianist  Stefano  Bollani,  from 
banjoist  Bela  Fleck  to  vocal  superstar  Bobby  McFerrin.  His  duo  partnerships  with  Gary 
Burton  and  Herbie  Hancock  have  endured  for  decades.  His  2014  release,  “Trilogy,”  a 
live  triple-disc  set  with  bassist  Christian  McBride  and  drummer  Brian  Blade,  won  two 
Grammys.  Rare  for  a  ‘jazz  musician,”  Chick  received  the  Richard  J.  Bogomolny  Award 
from  Chamber  Music  America  in  2010,  and  broke  new  ground  as  a  composer  with  The 
Continents:  Concerto  for  Jazz  Quintet  and  Chamber  Orchestra,  released  in  2013  by  Deutsche 
Grammophon.  Chick  Corea  recorded  his  first  solo  piano  album  in  1971,  continuing 
his  intimate  journey  with  the  instrument  on  “Solo  Piano-Portraits.”  For  the  2013 
album  “The  Vigil,”  he  assembled  a  new-era  electro/acoustic  quintet,  featuring  himself 
on  keyboards  and  longtime  associate  Tim  Garland  on  reeds,  alongside  some  hot 
young  players.  For  a  sold-out  international  tour  and  live  album  in  2008,  he  recon¬ 
vened  his  pioneering  jazz-rock  fusion  band  Return  to  Forever,  which  he  founded  in 
1972.  In  2011  a  new  version  of  Return  to  Forever — with  Stanley  Clarke,  Lenny  White, 
Jean-Luc  Ponty,  and  Frank  Gambale — toured  the  world  to  acclaim,  yielding  the  live 
CD/DVD  “The  Mothership  Returns.”  A  major  highlight  of  2015  was  his  acclaimed 
world  tour  with  fellow  piano  legend  Herbie  Hancock,  reuniting  for  their  first  full-scale 
tour  as  a  duo  since  1978.  That  first  duet  outing  resulted  in  a  pair  of  massively  popu¬ 
lar  album  still  viewed  as  benchmarks  today.  Chick’s  latest  album,  “Two,”  documents 
his  constantly-evolving  duet  with  banjoist  Bela  Fleck.  Chick  Corea  last  appeared  at 
Tanglewood  in  2012. 


Christian  McBride 


Four-time  Grammy-winning  jazz  bassist  Christian  McBride  can  be  likened  to  a  force 
of  nature,  fusing  the  fire  and  fury  of  a  virtuoso  with  the  depth  and  grounding  of  a 

seasoned  journeyman.  Powered  by  a  relentless  energy  and  a  boundless  love  of 
swing,  Mr.  McBride  has  forged  a  path  that  has  described  a  continuous  positive 
arc  since  his  arrival  on  the  scene.  With  a  career  now  blazing  into  its  third 
decade,  the  Philadelphia  native  has  become  one  of  the  most  requested,  most 
recorded,  and  most  respected  figures  in  the  music  world  today.  Raised  in  a  city 
steeped  in  soul,  Christian  McBride  moved  to  New  York  in  1989  to  pursue  classi¬ 
cal  studies  at  the  Juilliard  School,  where  he  was  promptly  recruited  to  the  road 
by  saxophonist  Bobby  Watson.  In  2000  the  lessons  of  the  road  came  together  in 
the  formation  of  what  would  become  his  longest-running  project,  the  Christian 
McBride  Band.  In  2009  Mr.  McBride  began  focusing  this  same  energy  through 
a  more  traditional  lens  with  the  debut  of  his  critically  acclaimed  Inside  Straight  quin¬ 
tet,  and  again  with  the  Christian  McBride  Big  Band,  whose  2012  release  “The  Good 
Feeling”  won  the  Grammy  for  Best  Large  Ensemble  Jazz  Album.  As  his  career  entered 
its  third  decade,  Mr.  McBride  added  the  role  of  mentor,  tapping  rising  stars  pianist 
Christian  Sands  and  drummer  Ulysses  Owens,  Jr.,  for  the  Christian  McBride  Trio’s 
Grammy-nominated  album  “Out  Here.”  He  has  appeared  at  Tanglewood  on  several 
previous  occasions,  most  recently  in  2012. 
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Brian  Blade 


Drummer/composer  Brian  Blade  is  leader  of  Brian  Blade  and  The  Fellowship  Band, 
with  which  he  has  released  three  albums.  He  has  been  the  drummer  for  such  artists 
as  Daniel  Lanois,  Joni  Mitchell,  Bob  Dylan,  Wayne  Shorter,  Seal,  Bill  Frisell, 
and  Emmylou  Harris.  Brian  Blade  was  born  on  July  25,  1970,  in  Shreveport, 
Louisiana.  His  mother,  Dorothy  Blade,  is  a  retired  kindergarten  teacher 
and  his  father,  Brady  L.  Blade,  Sr.,  is  the  pastor  of  the  Zion  Baptist  Church 
in  Shreveport.  During  his  childhood,  Brian  would  hear  Gospel  music  in  his 
everyday  life,  as  well  as  the  music  of  A1  Green,  Stevie  Wonder,  Earth,  Wind  and 

/Fire,  and  the  Staple  Singers.  As  a  young  student  he  played  the  recorder  and 
various  melodic  percussion  instruments  associated  with  the  Carl  Orff  pedagogy, 
later  playing  violin  in  the  school  orchestra,  following  in  the  footsteps  of  his 
older  brother,  Brady  L.  Blade,  Jr.,  who  played  the  drums  in  the  Zion  church. 
During  high  school,  the  brothers  were  students  of  Dorsey  Summerfield,  Jr.,  and 
performed  as  part  of  Dorsey’s  professional  group,  the  Polyphonies.  During  this  time 
and  through  his  experience  with  Mr.  Summerfield,  he  began  listening  to  the  music  of 
John  Coltrane,  Charlie  Parker,  Miles  Davis,  Art  Blakey,  Thelonious  Monk,  Elvin  Jones, 
and  Joni  Mitchell.  Having  moved  in  1988  to  New  Orleans  to  attend  Loyola  University, 
he  became  friends  there  with  Jon  Cowherd.  Both  Brian  and  Jon  were  able  to  study 
and  play  alongside  such  master  musicians  of  New  Orleans  as  John  Vidacovich,  Ellis 
Marsalis,  Steve  Masakowski,  Bill  Huntington,  Mike  Pellera,  John  Mahoney,  George 
French,  Germaine  Bazzle,  David  Lee,  Jr.,  Alvin  Red  Tyler,  Tony  Dagradi,  and  Harold 
Battiste.  Others  who  influenced  his  musical  development  include  Chris  Thomas, 
Peter  Martin,  Nicholas  Payton,  Antoine  Drye,  Martin  Butler,  Delfeayo  Marsalis,  Joshua 
Redman,  Harry  Connick,  Jr.,  Gray  Mayfield,  Marcus  Roberts,  Victor  Goines,  and  Daniel 
Lanois.  In  1998  Brian  Blade  and  Jon  Cowherd  began  recording  their  own  music  with 
the  group  Fellowship  (Chris  Thomas,  Myron  Walden,  Kurt  Rosenwinkel,  and  Melvin 
Butler).  They  have  released  three  albums  together:  “Fellowship”  and  “Perceptual” 
(both  Blue  Note),  and  2008’s  “Season  of  Changes”  (Verve).  Since  2000  Brian  has 
been  part  of  the  Wayne  Shorter  Quartet  with  Danilo  Perez  and  John  Patitucci.  His 
2009  album  “Mama  Rosa”  features  a  song  cycle  that  is  deeply  rooted  in  a  rich  vein 
of  personal  experience  and  includes  “All  That  Was  Yesterday,”  “You’ll  always  be  my 
Baby,”  and  “Nature’s  Law.” 


"P  /  rw  j 

Tours  of  Tanglewood 

A  ✓  __ 


The  Boston  Symphony  Association  of  Volunteers 
offers  free  walking  tours  of  the  Tanglewood  campus. 
Tours  last  approximately  one  hour  and  include  visits 
to  the  Koussevitzky  Music  Shed,  Ozawa  Hall,  other 
music  facilities,  the  Visitor  Center  history  rooms,  and 
more.  Tours  begin  at  the  Tanglewood  Visitor  Center, 
rain  or  shine. 

No  reservation  required.  Please  call  413-637-5393 
or  e-mail  bsav@bso.org  for  more  information. 


Public  tours  begin  on  June  23  and 
conclude  August  23. 

Tuesdays:  1:30pm 
Wednesdays:  10:30am 
Saturdays:  1:30pm 
Sundays:  12:30pm  (for  that  day's 
BSO  concert  ticket  holders  only) 
Schedule  subject  to  change 
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DEEPEN  YOUR  CONNECTION 
TOTANGLEWOOD 


For  more  than  75  years,  Tanglewood  has  provided  incredible  music  in  a 
beautiful  setting  for  millions  of  eager  listeners.  Every  person  who  visits 
Tanglewood — including  you — is  a  part  of  this  tradition.  And  through  the 
generations,  the  support  of  the  Friends  of  Tanglewood  have  made  the 
experience  possible  for  everyone. 

Friends  of  Tanglewood  deepen  their  connection  to  the  place  and  the  music 
that  they  love  by  supporting  all  that  Tanglewood  does.  Every  $1  in  ticket 
sales  must  be  matched  by  an  additional  $1  in  contributed  funds  to  cover 
the  BSO’s  annual  expenses. Tanglewood  relies  on  Friends  memberships  to 
maintain  its  526-acre  campus  and  to  present  the  music  and  programs  that 
highlight  the  unique  Tanglewood  experience. 


Friends  of  Tanglewood  also  enjoy  enhanced  access  with  special 
membership  benefits,  including: 

•  Advance  ticketing  privileges  for  the  Tanglewood  season 

•  Season  parking  passes  and  access  to  donors-only  dining  clubs 

•  A  discount  at  theTanglewood  Glass  Houses 


Deepen  your  connection  to  Tanglewood  by  joining  the  Friends  today! 
Visit  the  Friends  Office  at  the  Main  Gate,  give  online  at 
tanglewood.org/contribute,  or  make  your  donation  by  phone 
at  413-637-5261. 


Join  the  Friends 
of  Tanglewood  today. 


—  Tanglewood  Major  Corporate  Sponsors 
201 6  Season 


Tanglewood  major  corporate  sponsorships  reflect  the  increasing  importance  of  alliance  between 
business  and  the  arts.  We  are  honored  to  be  associated  with  the  following  organizations  and 
gratefully  acknowledge  their  partnerships.  For  information  regarding  BSO,  Boston  Pops, 
and/or  Tanglewood  sponsorship  opportunities,  contact  Alyson  Bristol,  Director  of  Corporate 
Partnerships,  at  (61 7)  638-9279  or  at  abristol@bso.org. 


Charlie  Schewe 

General  Manager  - 
New  England  Sales 


A  DE  LT A  it) 


Delta  Air  Lines  has  been  proud  to  support  the  Boston  Symphony 
Orchestra  since  2004  as  the  Official  Airline  of  the  BSO  at 
Symphony  Hall  and  at  Tanglewood,  and  most  recently  as  a  BSO 
Great  Benefactor.  The  BSO’s  dedication  to  the  performing  arts 
and  arts  education  programs  continues  to  delight  and  enrich 
Massachusetts  and  beyond  with  each  passing  season.  As  the  BSO 
continues  to  help  classical  music  soar,  Delta  looks  forward  to 
celebrating  this  vibrant  institution’s  rich  legacy  for  many  years 
to  come. 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


ANYTHING  BUT  COMMON 


Dawson  Rutter 

President  and  CEO 


Commonwealth  Worldwide  Chauffeured  Transportation  is 
proud  to  be  the  Official  Chauffeured  Transportation  of  the 
Boston  Symphony  Orchestra  and  Boston  Pops.  The  BSO  has 
delighted  and  enriched  the  Boston  community  for  over  a  cen¬ 
tury  and  we  are  excited  to  be  a  part  of  such  a  rich  heritage. 

We  look  forward  to  celebrating  our  relationship  with  the  BSO, 
Boston  Pops,  and  Tanglewood  for  many  years  to  come. 
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Tanglewood  Business  Partners 

The  BSO  gratefully  acknowledges  the  following  for  their  generous  contributions  of  $750  or  more  for  the 
2016  season.  Boldface  denotes  support  of  $3,000  or  more,  and  italics  denote  support  of  $l,500-$2, 999. 
For  more  information  on  how  to  become  a  Tanglewood  Business  Partner,  please  contact  Laurence 
Oberwager  at  413-637-51 74  or  lobenuager@bso.org. 

Accounting/Tax  Services 

Mark  Friedman,  CPA  •  Joseph  E.  Green,  CPA  •  Michael  G.  Kurcias,  CPA  •  Stephen  S.  Kurcias,  CPA  • 

Alan  S.  Levine,  CPA  •  Sheer  &  Company 

Advertising/Marketing/Consulting 

Lauri  Aibel  •  Barry  L.  Beyer  •  Ed  Bride  Associates  •  The  Cohen  Group  •  Pilson  Communications,  Inc.  • 

RL  Associates 

Architecture/Design/Engineering 

ARTLIFEdesign  •  edm  -  architecture  I  engineering  I  management  •  Foresight  Land  Services,  Inc.  • 

Greylock  Design  Associates  •  Hill  -  Engineers,  Architects,  Planners,  Inc. 

Arts,  Crafts,  Antiques 

Elise  Abrams  Antiques  •  Berkshire  Paint  and  Sip  •  Joanie  Ciolfi  Paintings  •  Colorful  Sdtches  Fine  Yarn  • 
Diana  Felber  Gallery  •  History  of  Toys  Gallery  •  Hoadley  Gallery  •  Schantz  Galleries  Contemporary  Glass 

Automotive 

Autobahn  Service  •  Balise  Lexus  •  Biener  Audi  •  Donovan  Motorcar  Service  &  Timeless  Auto  Sales  • 

Flynn  VW  Audi  BMW  •  Haddad  Dealerships  •  Johnson  Ford  Lincoln 

Aviation 

Lyon  Aviation,  Inc. 

Banking 

Adams  Community  Bank  •  Berkshire  Bank  •  Greylock  Federal  Credit  Union  •  Lee  Bank  • 

MountainOne  Financial  •  NBT  Bank  of  Lenox  •  Pittsfield  Cooperative  Bank  • 

Salisbury  Bank  and  Trust  Company  •  TD  Bank 

Building  Supplies/Hardware/Home 

E.  Caligari  &  Son  •  Carr  Hardware  ♦  Dettinger  Lumber  Co.,  Inc.  •  Dresser-Hull  Company  • 

Ed  Herrington,  Inc. 

Building/Contracting 

Allegrone  Companies  •  Louis  Boxer  Builder,  LLC  •  Decumanus  Green  Design/Build,  Inc.  • 

Great  River  Construction  Co.  Inc  •  Luczynski  Brothers  Building  •  J.H.  Maxymillian,  Inc.  • 

David  J.  Tierney,  Jr.,  Inc.  •  Peter  D.  Whitehead  Builder,  LLC 

Catering  &  Party  Rental 

Aaron’s  Catering  of  The  Palm  Beaches  LLC  •  Classical  Tents  &  Party  Goods  •  Savory  Harvest  Catering 

Education 

American  Institute  for  Economic  Research  •  Belvoir  Terrace,  Visual  and  Performing  Arts  and  Sports  Summer  Camp  • 
Berkshire  Country  Day  School  •  Massachusetts  College  of  Liberal  Arts  • 

Marty  Rudolph’s  Math  Tutoring  Service  •  Thinking  In  Music,  Inc. 

Energy 

The  Berkshire  Gas  Company  •  Lipton  Energy  •  Viking  Fuel  Oil  Co.  Inc. 

Financial  Services 

American  Investment  Services,  Inc.  •  Frank  Battista,  CFP®  •  Berkshire  Money  Management  • 

Berkshire  Wealth  Advisors  of  Raymond  James  •  Blue  Spark  Financial  •  Burack  Investments  • 

Susan  and  Raymond  Held  •  Integrated  Wealth  Management  •  Kaplan  Associates  •  Keator  Group,  LLC  • 

Nest  Egg  Guru  &  Financial  Planning  Hawaii,  Inc.  •  October  Mountain  Financial  Advisors  • 

Primary  Venture  Partners  •  TD  Wealth  ♦  UBS  Financial  Services 

Food/Beverage  Wholesale 

Barrington  Coffee  Roasting  Co.  •  Crescent  Creamery  •  Koppers  Chocolate 

Insurance 

Berkshire  Insurance  Group  •  Berkshire  Life  Insurance  Company  of  America,  a  Guardian  company  • 

SA  Genatt  LLC  Insurance  •  Jacquline  A.  Metsma  •  Stockbridge  Risk  Management  •  Toole  Insurance  Agency,  Inc. 

Legal 

Cianflone  &  Cianflone  PC.  •  Cohen  Kinne  Valicenti  &  Cook  LLP  •  Michael  J.  Considine,  Attorney  at  Law  • 
Gogel  and  Gogel  •  Hope  Hagler,  Esq.  •  Heilman  Shearn  &  Arienti  LLP  •  Hochfelder  &  Associates,  PC.  • 
Kalib  &  Kalib  •  Linda  Leffert,  JD  (Ret)  •  Louis  J.  Oggiani  •  Rubin  &  Ulrich,  LLC  • 

Lester  M.  Shulklapper,  Esq.  •  Susan  M.  Smith,  Esq.  •  Bernard  Turiel,  Esq. 

Lodging 

1850  Windflower  Inn  •  Apple  Tree  Inn  •  Applegate  Inn  •  Berkshire  Days  Inn  •  Berkshire  Fairfield  Inn  Suites  • 
Birchwood  Inn  •  Blantyre  •  The  Briarcliff  Motel  •  Brook  Farm  Inn  •  Canyon  Ranch  in  Lenox  • 

Chesapeake  Inn  of  Lenox  •  The  Cornell  Inn  •  Cranwell  Spa  and  Golf  Resort  •  Croume  Plaza  Hotel-  Berkshires  • 
Devonfield  Inn  •  An  English  Hideaway  Inn  •  The  Garden  Gables  Inn  •  Gateways  Inn  •  Hampton  Inn  &  Suites  • 
Hampton  Terrace  Bed  &  Breakfast  Inn  •  Hilton  Garden  Inn  Lenox/Pittsfield  •  Hotel  on  North  • 

Inn  at  Green  River  •  The  Inn  at  Stockbridge  •  Kemble  Inn/The  Frederick  •  The  Red  Lion  Inn  •  The  Rookwood  Inn  • 
Seven  Hills  Inn  •  Stonover  Farm  Bed  &  Breakfast  •  Wheadeigh  Hotel  &  Restaurant 

Manufacturing/Distribution/Consumer  Products 

Bell  Container  Corp.  •  General  Dynamics  Mission  Systems  •  Iredale  Mineral  Cosmetics,  Ltd  • 

New  Yorker  Electronics  •  Onyx  Specialty  Papers,  Inc.  •  RTR  Technologies,  Inc.  • 

Volkert  Precision  Technologies  Inc.  •  Zogics,  LLC 


Medical/Optical 

510  Medical  Walk  In  •  J.  Mark  Albertson,  DMD,  PA  •  Berkshire  Health  Systems,  Inc.  •  Stanley  E.  Bogaty,  M.D.  • 

County  Ambulance  Service  •  Cyril  8c  Dayne  •  Lewis  R.  Dan,  M.D.  •  Eye  Associates  of  Bucks  County  • 

Dr.  and  Mrs.  Steven  Gallant  (Nancy)  •  Fred  Hochberg,  M.D.  •  William  E.  Knight,  MD  • 

Carol  R.  Kolton,  MSW  -  Psychotherapy  •  Dr.  Charles  Mandel  OD  PC,  Optometrist  •  Dr.  Joseph  Markoff  • 

Nielsen  Healthcare  Group,  Inc.  •  Putnoi  Eyecare  •  Dr.  Robert  and  Esther  Rosenthal  •  Royal  Health  Care  Services  • 
Chelly  Sterman  Associates  •  Suburban  Internal  Medicine  •  Dr.  Natalya  Yantovsky  DMD,  Dentist 

Moving/Storage 

Quality  Moving  &  Storage  •  Security  Self  Storage 

Non-Profit 

Berkshire  Bach  Society  •  Berkshire  Children  and  Families  •  Kimball  Farms  Lifecare  Retirement  Community 

Nursery/Tree  Service/Florist 

Crocus  Hale  Flowers  •  Garden  Blossoms  Florist  •  Peerless  Since  1945,  Inc.  •  Ward’s  Nusery  &  Garden  Center  • 
Windy  Hill  Farm,  Inc. 

Printing/Publishing 

Berkshire  Eagle  •  Berkshire  Magazine  •  Laurin  Publishing  •  Qualprint  •  The  Studley  Press 

Real  Estate 

67  Church  Street,  LLC  •  Barnbrook/ Christies  International  Real  Estate  •  Barrington  Associates  Realty  Trust  • 

Benchmark  Real  Estate  •  Berkshire  Property  Agents  •  Brause  Realty,  Inc.  •  Cohen  +  White  Associates  • 

Steve  Erenburg,  Cohen  +  White  •  Robert  Gal  LLC  •  Barbara  K.  Greenfeld  •  Hill  Realty,  LLC  •  LD  Builders  • 

MacCaro  Real  Estate  •  McLean  &  Mclean  Realtors,  Inc.  •  The  Barb  Osborne  Team  •  Overlee  Property  Holdings  LLC  • 
Patten  Family  Foundation  •  Pennington  Management  Company  •  Port  Asylum  •  Real  Estate  Equides  Group,  LLC  • 
Roberts  8c  Associates  Realty,  Inc.  •  Scarafoni  Associates  •  Anita  Schilling,  Sotheby’s  International  Realty  • 

Stone  House  Properties  LLC  •  Michael  Sucoff  Real  Estate  •  Teton  Management  Company  •  Lance  Vermeulen  Real  Estate 
Julie  Weiss,  Cohen  +  White  •  Tucker  Welch  Properties 

Resort/Spa 

Canyon  Ranch  in  Lenox  •  Cranwell  Spa  and  Golf  Resort  •  Elm  Court  Estate 

Restaurant 

Alta  Restaurant  &  Wine  Bar  •  Baba  Louie’s  Pizza  Company  •  Bagel  +  Brew  •  Barrington  Brewery  &  Restaurant  • 

Bistro  Zinc  •  Bizen  Gourmet  Japanese  Restaurant  and  Sushi  Bar  •  Brava  •  Cafe  Lucia  •  Chez  Nous  • 

Church  Street  Cafe  •  Cork  ’N  Hearth  •  Cranwell  Spa  and  Golf  Resort  •  Electra’s  Cafe  • 

Firefly  Gastro  Pub  8c  Catering  Co  •  Flavours  of  Malaysia  •  Frankie’s  Ristorante  •  Haven  Cafe  8c  Bakery  • 

John  Andrews  •  Mad  Jacks  BBQ  •  Mazzeo’s  Ristorante  •  Methuselah  Bar  &  Lounge  •  No.  Six  Depot  Roastery  and  Cafe  • 
The  Olde  Heritage  Tavern  •  Panda  House  Restaurant  •  Papa  John’s  •  Pleasant  and  Main  Cafe  8c  General  Store  • 
Rouge  Restaurant  &  Bistro  •  Rubi’s  Coffee  8c  Sandwiches  •  Table  Six  Restaurant 

Retail:  Clothing 

Arcadian  Shop  •  Bare  Necessities  •  Ben’s  •  Casablanca  •  Castle  &  Main  • 

Church  Street  Trading  Co.  And  Hillary  Rush  berkshires  A  21st  Century  Marketplace  •  GB9  •  The  Gifted  Child  • 

Glad  Rags  •  J.  McLaughlin  •  Purple  Plume  •  Shooz  •  Swtrz  •  twiGs 

Retail:  Food 

Big  Y  Supermarkets,  Inc.  •  Chocolate  Springs  Cafe  •  Guido’s  Fresh  Marketplace  •  The  Meat  Market  &  Fire  Roasted  Catering  • 
Oliva!  Gourmet  Olive  Oils  8c  Vinegars  •  Rubiner’s  Cheesemongers  &  Grocers  •  The  Scoop/Blondie’s  Homemade  ♦ 

Stop  8c  Shop  Supermarkets 

Retail:  Home  &  Lifestyle 

Berkshire  Home  Design  •  Country  Curtains  •  Design  Menagerie  •  The  Floor  Store  •  MacKimmie  Co.  • 

Paul  Rich  8c  Sons  Home  Furnishings  +  Design  •  Second  Home  •  Willowbrook  Home 

Retail:  Jewelry 

Laurie  Donovan  Designs 

Retail:  Wine/Liquor 

Goshen  Wine  &  Spirits,  Inc  •  Nejaime’s  Wine  Cellars  •  Queensboro  Wine  8c  Spirits  •  SPIRITED 

Salon 

Peter  Alvarez  Salon  •  Lotus  Salon  &  Spa  •  SEVEN  salon. spa  •  Shear  Design 

Security 

Alarms  of  Berkshire  County  •  Global  Security,  LLC 

Services 

Edward  Acker,  Photographer  •  Aladco  Linen  Services  •  Braman  Termite  8c  Pest  Elimination  • 

Dery  Funeral  Homes 

Specialty  Contracting 

R.J.  Aloisi  Electrical  Contracting  Inc.  •  Gennari  Plumbing  &  Heating  •  Pignatelli  Electric  •  Michael  Renzi  Painting  Co.  LLC 
Tune  Street 

Transportation/Travel 

Abbott’s  Limousine  8c  Livery  Service,  Inc.  •  All  Points  Driving  Service  •  Tobi’s  Limousine  Service,  Inc.  • 

Traveling  Professor 

Video/Special  Effects/Fireworks 

Atlas  PyroVision  •  Myriad  Productions 

Yoga/Wellness/Health 

Berkshire  Training  Station  •  Dharma  Coach  •  Eastover  Estate  and  Retreat  •  Kripalu  Center  for  Yoga  8c  Health 
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Program  Book  Re-Use  Initiative 

Tanglewood  is  pleased  to  continue  its  program  book  re-use  initiative  as  part 
of  the  process  of  increasing  its  recycling  and  eco-friendly  efforts.  We  are 
also  studying  the  best  approaches  for  alternative  and  more  efficient  energy 
systems  to  reduce  our  dependency  on  fossil  fuels. 

If  you  would  like  your  program  book  to  be  re-used, 
please  choose  from  the  following: 

1)  Return  your  unwanted  clean  program  book  to 
an  usher  following  the  performance. 

2)  Leave  your  program  book  on  your  seat. 

3)  Return  your  clean  program  book  to  the  program  bins. 

Thank  you  for  helping  to  make  Tanglewood  more  green! 


♦  MUSICAL  CHAIRS.  ♦ 


No  evening  of  music  at  Tanglewood  is  complete  without  a  visit  to  the 
famed  rocking  chairs  on  our  front  porch.  One  of  the  Berkshires  most 
well  known  and  popular  inns.  The  Red  Lion  and  its  legendary  porch  are 
just  minutes  away  from  the  Berkshires’  most  famous  music  venue.  That 
makes  it  the  perfect  place  to  stay  when  visiting  or  simply  to  stop  by  and 
prop  up  your  feet  after  the  show.  Oh,  and  by  the  way,  you  don’t  have  to 
wait  for  the  music  to  stop  to  sit  down. 


StockbridgeMA  redliomnn.com  41 3  298  5545 


MODERNISM.  INSIDE  AND  OUT. 


MODERN  MASTERWORKS  AND  NEVER-BEFORE-SEEN  FILMS  FROM  THE  1930'S 

FRELINGHUYSEN  MORRIS  HOUSE  &  STUDIO 

92  Hawthorne  Street  Lenox  413  6370166  Thursday— Sunday  Tours  frelinghuysen.org 


See  Yourself 
at  Hoosac! 

Nestled 
between  the 
Berkshires 
and  the  Green 
Mountains, 
Hoosac  has 
been  educating 
students  for 
over  125  years. 
Offering  16  AP 
courses,  an 
individualized 
learning  skills 

program  and 
championship 
athletics. 


A  co-ed  boarding  &  day  school 
Grades  8-12  &  Post-Graduate 

14  Pine  Valley  Road,  Hoosick,  NY  12089 
Phone:  518.686.7331  Fax:5 18.686.3370 
Email:  info@hoosac.org  Website:  www.hoosac.org 


ROCKWELL  AND 
REALISM  IN  AN 
ABSTRACT 
WORLD 


A  first-ever  Rockwell  exhibition  exploring  the  divide  between 
realism  and  abstract  art.  Over  40  artists  including: 

WYETH  KUNZ  KOONS 

WOODRUFF  NESSIM  BARTLETT 


LLOCK 


Sponsored  by 


fll  Bank 

'  A  — .  ..1.  li. 


America'*  Mon  Convenient  6*nk* 


NORMAN  ROCKWELL  MUSEUM 

nrm.org  •  413.298.4100  •  Stockbridge,  MA  •  open  daily  •  terrace  cafe  •  studio 


•  *  % 

Abbott  Handafson  Tbay e{,Male>.l0cod  Duck  in  a  Forest  Pool,  study  V 

for  Concealing  Co*rst,on  ip'the  Animal  Kmgdom  ca.  1909,  oil  rfk  #rma.wilNamS.edU 
d.  Family  and  Estate  ot  Abbott  Handerson  Tttayer.  L*. 


WILLIAMS 

COLLEGE 

MUSEUM 

of::art 


“NOT  THEORIES  BUT  REVELATIONS:” 

THE  ART  AND  SCIENCE  OF  ABBOTT  HANDERSON  THAYER 
Through  August  2 


--- 


V. — -  SPA  &  GOLF  RESORT  •*» - ' 

Preserving  the  Berkshires  Experience 
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Historic  Hotels 
o/ America 


STASH 


LENOX 


CRANWELL.COM 


ly  Spa  Historic  Golf  Course  Capitol  Steps:  July  1 -Sept. 

Boston  Magazine  18-Holes  of  Spectacular  Views  90  Minutes  of  Laughter 


TANNERY  POND  CONCERTS 

May  28  at  6pm 


2016 


The  Tannery  is  on  the  grounds  of 
Mount  Lebanon  Shaker  Village  and  Darrow  School, 
New  l-jebanon,  NS' 


IKALICHSTEIN-LAREDO-ROBINSON  TRIO 
June  25  at  8pm 
JASPER  STRING  QUARTET, 
EUGENIA  ZUKERMAN,  flute 
July  16  at  8pm 
STEPHEN  HOUGH,  piano 
August  6  at  8pm 
MIRO  QUARTET 
August  27  at  8pm 
ST.  LAWRENCE  STRING  QUARTET 
September  17  at  6pm 
AXEL  STRAUSS,  violin,  ILYA  POLETAEV,  piano 
YEGOR  DYACHKOV,  cello 


info@tannerypondconcerts.  org 
ivwiv.tannerypondconcerts.org  Tel:  888  820  1696 
Tickets  $30  and  $39 


m  •  617.522.2820  •  Boston  Gourmet,  a  partnership  of  Gourmet  Caterers  and  Centerplate,  is  the  exclusive  caterer  for  the  Boston  Symphony  Orchestra. 
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BOSTON 


GOU  R  MET 


July  at  Tanglewood 


Friday,  July  1,  8pm 

BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  conductor 
JERRY  GARCIA  SYMPHONIC  CELEBRA¬ 
TION  featuring  WARREN  HAYNES 

Saturday,  July  2,  7pm 
BOB  DYLAN 
with  MAVIS  STAPLES 

Sunday,  July  3,  8pm 
Monday,  July  4,  8pm 

JAMES  TAYLOR  AND  HIS  ALL-STAR  BAND 

Tuesday,  July  5,  8pm 

SEIJI  OZAWA  INTERNATIONAL 
ACADEMY  SWITZERLAND 
TANGLEWOOD  MUSIC  CENTER  FELLOWS 
Music  for  string  quartet  and  string  orchestra 

Wednesday,  July  6,  7pm 

MEMBERS  OF  THE  BOSTON  POPS  BRASS 
8c  PERCUSSION  SECTIONS 
BOSTON  CRUSADERS;  PHANTOM 
REGIMENT;  BLUECOATS;  THE  CADETS 
Tangleiuood  Brass  Spectacular! 

Thursday,  July  7,  8pm,  Ozawa  Hall 
HESPERION  XXI 

JORDI  SAVALL,  director  and  viola  da  gamba 
TEMBEMBE  ENSAMBLE  CONTINUO 
“Folias,  Antiguas  &  Criollas:  From  the 
Ancient  World  to  the  New  World” 

Friday,  July  8,  6pm  (Prelude  Concert) 

MEMBERS  OF  THE  BSO 
Music  of  Beethoven  and  Ravel 

Friday,  July  8,  8pm 
Opening  Night  at  Tanglewood 

BSO— JACQUES  LACOMBE,  conductor 
JOSHUA  BELL,  violin 

RAVEL  Alborada  del  gracioso 
SAINT-SAENS  Violin  Concerto  No.  3 
PROKOFIEV  Symphony  No.  5 

Saturday,  July  9,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 
BSO  program  of  Saturday,  July  9 

Saturday,  July  9,  2:30pm 

Tanglewood  Family  Concert 
(Pre-concert  activities  begin  at  12:30pm) 


Saturday,  July  9,  8pm 

BSO — JACQUES  LACOMBE,  conductor 
NADINE  SIERRA,  JEAN-FRANCIS 
MONVOISIN,  and  STEPHEN  POWELL, 
vocal  soloists 

TANGLEWOOD  FESTIVAL  CHORUS 
NORWAY  POND  JUNIOR  MINSTRELS 

DEBUSSY  Prelude  to  The  Afternoon  of  a  Faun 
RAVEL  Daphnis  and  Chloe,  Suite  No.  2 
ORFF  Carmina  burana  (sung  in  Latin  with 
English  supertitles) 

Sunday,  July  10,  2:30pm 
BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  conductor 
SETH  MACFARLANE,  soloist 

Sunday,  July  10,  8pm 

TMC  ORCHESTRA— JACQUES  LACOMBE 
and  TMC  Fellows  NUNO  COELHO  SILVA 
and  CHRISTIAN  REIF,  conductors 
Music  of  Bernstein,  Schuman,  Rimsky-Korsakov, 
and  Tchaikovsky 

Tuesday,  July  12,  8pm 

EMERSON  STRING  QUARTET 

Haydn’s  complete  Opus  76  string  quartets 

Wednesday,  July  13,  8pm 
EMERSON  STRING  QUARTET 
RENEE  FLEMING,  soprano 
Music  of  Brahms,  Wellesz,  and  Berg 

Thursday,  July  14,  8pm 
THE  KNIGHTS 

CHRISTINA  COURTIN,  vocalist 
GABRIEL  KAHANE,  electric  guitar,  piano, 
and  voice 

“The  Times  They  Are  A-Changin’” 

Music  of  Haydn,  Kahane,  Schubert,  Dylan, 
and  others 

Friday,  July  15,  6pm  (Prelude  Concert) 

MEMBERS  OF  THE  BSO 
Music  of  Mozart  and  Prokofiev 

Friday,  July  15,  8pm 

BSO— PINCHAS  ZUKERMAN,  conductor 
and  violin 

ALL-MOZART  PROGRAM 

Symphony  No.  25;  Violin  Concerto  from 

Haffner  Serenade  in  D,  K.250;  Symphony  No.  39 

Saturday,  July  16,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 
BSO  program  of  Sunday,  July  17 


Saturday,  July  16,  8pm 

BSO— CHRISTOPH  VON  DOHNANYI, 
conductor 

RENEE  FLEMING,  soprano 

IVES  The  Unanswered  Question 
STRAUSS  Four  Last  Songs 
TCHAIKOVSKY  Symphony  No.  6,  Pathetique 

Sunday,  July  17,  2:30pm 

BSO— GUSTAVO  GIMENO,  conductor 
YUJA  WANG,  piano 

PROKOFIEV  Symphony  No.  1,  Classical 
RAVEL  Piano  Concerto  in  G 
GERSHWIN  Rhapsody  in  Blue 
STRAVINSKY  Suite  from  The  Firebird 
(1919  version) 

Monday,  July  18,  8pm 

TMC  ORCHESTRA— CHRISTOPH  VON 
DOHNANYI  and  TMC  Fellows  CHRISTIAN 
REIF  and  NUNO  COELHO  SILVA, 
conductors 

RICHARD  SEBRING,  horn 

Music  of  Wagner,  Strauss,  and  Beethoven 

Wednesday,  July  20,  8pm 

FRANCOIS  LELEUX,  oboe 

LISA  BATIASHVILI,  violin 

KIM  KASHKASHIAN,  viola 

LYNN  HARRELL,  cello 

EMANUEL  AX,  piano 

Music  of  Saint-Saens,  Mozart,  Debussy,  and 

Britten 

Friday,  July  22,  6pm  Hall  (Prelude  Concert) 

MEMBERS  OF  THE  BSO 

Music  of  Franyaix,  Ligeti,  and  Villa-Lobos 

Friday,  July  22,  8pm 

BSO— SIR  ANDREW  DAVIS,  conductor 
LISA  BATIASHVILI,  violin 

VAUGHAN  WILLIAMS  Fantasia  on  a  Theme 
by  Thomas  Tallis 
DVORAK  Violin  Concerto 
SIBELIUS  Symphony  No.  5 

Saturday,  July  23,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 
BSO  program  of  Sunday,  July  24 

Saturday,  July  23,  8pm 
BSO— JUANJO  MENA,  conductor 
GARRICK  OHLSSON,  piano 
RAQUEL  LOJENDIO,  soprano 

TCHAIKOVSKY  Piano  Concerto  No.  1 
FALLA  The  Three-cornered  Hat  (complete 
ballet  score) 


massculturalcouncil.org 


Sunday,  July  24,  2:30pm 
BSO— JUANJO  MENA,  conductor 
VERONIKA  EBERLE,  violin 

GINASTERA  Variaciones  concertantes 
MOZART  Violin  Concerto  No.  4  in  D,  K.218 
BEETHOVEN  Symphony  No.  6,  Pastoral 

Wednesday,  July  27,  8pm 
CHANTICLEER 
“Over  the  Moon” 

A  lunar-inspired  program  ranging  from 
Renaissance  music  to  contemporary 
composers,  jazz  standards,  and  more. 

Thursday,  July  28  8pm 
DANISH  STRING  QUARTET 
Music  of  Nprgard,  Mendelssohn,  and 
Beethoven 

Friday,  July  29,  6pm,  Ozawa  Hall 
(Prelude  Concert) 

MEMBERS  OF  THE  BSO 
JONATHAN  BISS,  piano 
PAUL  LEWIS,  piano 
Music  of  Schubert  and  Mozart 

Friday,  July  29,  8pm,  Shed 
BSO— ANDRIS  NELSONS,  conductor 
JONATHAN  BISS,  piano 

MOZART  Piano  Concerto  No.  27  in  B-flat, 
K.595 

MAHLER  Symphony  No.  9 

Saturday,  July  30,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 
BSO  program  of  Saturday,  July  30 

Saturday,  July  30,  8pm,  Shed 
BSO— ANDRIS  NELSONS,  conductor 
AUGUSTIN  HADELICH,  violin 

CORIGLLANO  Fantasia  on  an  Ostinato 
SIBELIUS  Violin  Concerto 
BEETHOVEN  Symphony  No.  7 

Sunday,  July  31,  2:30pm 

The  Leonard  Bernstein  Memorial  Concert 

TMC  ORCHESTRA— ANDRIS  NELSONS, 

conductor 

PAUL  LEWIS,  piano 

ALL-BRAHMS  PROGRAM 

Piano  Concerto  No.  1;  Symphony  No.  1 

Sunday,  July  31,  8pm 

CHICK  COREA  TRIO 

featuring  CHRISTIAN  MCBRIDE  and 

BRIAN  BLADE 

75th  Birthday  Celebration 


Programs  and  artists  subject  to  change. 


2016  Tanglewood  Music  Center  Schedule 

Unless  otherwise  noted,  all  events  take  place  in  Florence  Gould  Auditorium  of  Seiji  Ozawa  Hall. 

*  Tickets  available  through  Tanglewood  box  office  or  SymphonyCharge 

Admission  free,  but  restricted  to  ticket  holders  for  that  evening’s  orchestra  concert 


Monday,  June  27,  8pm 

John  Harbison,  conductor 

Bach  Cantatas  163,  116,  187,  and  57 

Friday,  July  1,  10am  and  2:30pm 
Saturday,  July  2,  2:30pm 
String  Quartet  Marathon 

Sunday,  July  3,  10am 

Brass,  Winds,  and  Percussion  Extravaganza 

Sunday,  July  3,  2:30pm 
TMC  Opening  Exercises 

Tuesday,  July  5,  8pm 

Seiji  Ozawa  International  Academy  Switzerland 
TMC  Fellows 

Music  for  string  quartet  and  string  ensemble 

Wednesday,  July  6,  8pm 
Vocal  Concert 

Saturday,  July  9,  6pm  J> 

Prelude  Concert 

Sunday,  July  10,  10am 
Chamber  Music 

Sunday,  July  10,  8pm  * 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
TMC  ORCHESTRA— JACQUES  LACOMBE 
and  TMC  Fellows  NUNO  COELHO  and 
CHRISTIAN  REIF,  conductors 
Music  of  BERNSTEIN,  SCHUMAN, 
RIMSKY-KORSAKOV,  and  TCHAIKOVSKY 


Saturday,  July  16,  6pm  f 
Prelude  Concert 

Sunday,  July  17,  10am 
Chamber  Music 

Monday,  July  18,  6pm 

Prelude  Concert  (TMC  Vocal  Fellows) 

Monday,  July  18,  8pm  * 

The  Daniel  Freed  and  Shirlee  Cohen  Freed 
Memorial  Concert 

TMC  ORCHESTRA— CHRISTOPH  VON 
DOHNANYI  and  TMC  Fellows  NUNO 
COELHO  and  CHRISTIAN  REIF,  conductors 
RICHARD  SEBRING,  horn 
Music  of  WAGNER,  STRAUSS,  and 
BEETHOVEN 

Saturday,  July  23,  6pm  J> 

Prelude  Concert 

Saturday,  July  30,  6pm  J> 

Prelude  Concert 

Sunday,  July  31,  10am 
Chamber  Music 

Sunday,  July  31,  Shed  * 

The  Leonard  Bernstein  Memorial  Concert 

TMC  ORCHESTRA— ANDRIS  NELSONS, 

conductor 

PAUL  LEWIS,  piano 

ALL-BRAHMS  PROGRAM 

Piano  Concerto  No.  1;  Symphony  No.  1 


TMC  Orchestra  Concerts  in  Ozawa  Hall  (July  10,  18,  25;  August  8,  15),  $55,  $45,  and 
$35  (lawn  admission  $12).  TMC  Recitals,  Chamber  Music,  String  Quartet  Marathon:  $12. 
Festival  of  Contemporary  Music  Concerts  (excluding  7/25  TMCO  concert),  $12.  BUTI 
Young  Artists  Orchestra  Concerts,  $12.  BUTI  Young  Artists  Wind  Ensemble  and  Chorus 
Concerts,  Free.  TMC  Chamber  Concerts  are  cash/check  only. 

GENERAL  PUBLIC  and  TANGLEWOOD  DONORS  UP  TO  $100:  TMC  Orchestra,  TMC 
Recital,  and  BUTI  concert  tickets  are  available  in  advance  online,  by  phone,  or  in  person 
at  the  box  office.  On  the  day  of  the  concert,  tickets  to  TMC  and  BUTI  recitals  in  Ozawa 
Hall  may  be  purchased  up  to  one  hour  before  concert  start  time  with  cash  only,  and  only 
at  the  Ozawa  Hall  Bernstein  Gate.  TMC  Orchestra  concert  tickets  may  be  purchased  on 
the  day  of  the  concert  at  the  Ozawa  Box  Office.  Please  note:  availability  for  seats  inside 
Ozawa  Hall  is  limited  and  concerts  may  sell  out. 

FRIENDS  OF  TANGLEWOOD  at  the  $100  level  receive  one  free  admission  and  Friends 
at  the  $200  level  or  higher  receive  two  free  admissions  to  all  TMC  Fellow  recital,  chamber, 
and  Festival  of  Contemporary  Music  performances  (excluding  TMC  Orchestra  concerts) 
by  presenting  their  membership  cards  at  the  Bernstein  Gate  one  hour  before  concert  time. 
Additional  and  non-member  tickets  for  chamber  music  or  Festival  of  Contemporary  Music 
concerts  are  $12.  FOR  INFORMATION  ON  BECOMING  A  FRIEND  OF  TANGLEWOOD, 
please  call  (617)  638-9267  or  visit  tanglewood.org/contribute. 


Monday,  August  1,  8pm 
Vocal  Concert 

Wolf  s  Italienisches  Liederbuch  (complete) 

Tuesday,  August  2  * 

TANGLEWOOD  ON  PARADE 

2:30pm:  TMC  Cello  Ensemble 

3:30pm:  TMC  Piano  Concert 

5pm:  TMC  Vocal  Concert  (“Sing,  America!”) 

7:30pm:  TMC  Brass  Fanfares  (Shed) 

8pm:  Gala  Concert  (Shed) 

The  Gregory  E.  Bulger  Foundation  Concert 
TMCO,  BSO  and  BOSTON  POPS 
ORCHESTRA 

STEPHANE  DENEVE,  GIAN CARLO 
GUERRERO,  and  JOHN  WILLIAMS, 
conductors 

Music  of  RAVEL,  WILLIAMS,  TCHAIKOVSKY, 
and  others 

Fireworks  to  follow  the  concert 

Saturday,  August  6,  6pm 
Prelude  Concert 

Sunday,  August  7,  10am 
Chamber  Music 

Monday,  August  8,  8pm  * 

TMC  ORCHESTRA— TMC  Fellows  NUNO 
COELHO  and  CHRISTIAN  REIF,  conductors 
NICHOLAS  MUNI,  director  (Weill) 

TMC  VOCAL  FELLOWS  (Weill,  Shostakovich) 
DAWN  UPSHAW,  soprano  (Shostakovich) 
SANFORD  SYLVAN,  baritone  (Shostakovich) 

WEILL  The  Seven  Deadly  Sins 
SHOSTAKOVICH  Symphony  No.  14 

Tuesday,  August  9,  8pm 

Global  Musician  Workshop  Project 
Michael  Block,  director 

Thursday,  August  11,  8pm 
Vocal  Concert 

Saturday,  August  13,  6pm  f 
Prelude  Concert 

Sunday,  August  14,  10am 
Chamber  Music 

Monday,  August  15,  2:30pm, 

Chamber  Music  Hall 

Piece-a-Day  Project 
TMC  Composition  Fellows 

Monday,  August  15,  8pm  * 

TMC  ORCHESTRA— CHARLES  DUTOIT, 
conductor 

GIL  SHAHAM,  violin 

Music  of  KODALY,  TCHAIKOVSKY,  and 

STRAVINSKY 


Thursday,  July  21 — Monday,  July  25 
FESTIVAL  OF  CONTEMPORARY  MUSIC 

The  2016  Festival  of  Contemporary  Music 
is  dedicated  to  the  memory  of  Steven  Stucky 
(1949-2016),  its  creator  and  curator. 

Thursday,  July  21,  8pm 

Stucky’s  Dialoghi  for  solo  cello,  performed 
in  memory  of  Steven  Stucky  by  TMC  faculty 
member  Norman  Fischer 
FCM  CHAMBER  ORCHESTRA 
STEFAN  ASBURY,  NUNO  COELHO, 
DAVID  FULMER,  and  CHRISTIAN  REIF, 
conductors 

Music  of  Stucky,  Lutoslawski,  Salonen, 
and  Lindberg 

Friday,  July  22,  2:30pm 
THE  NEW  FROMM  PLAYERS 
Chamber  music  of  Phibbs  (U.S.  premiere), 
Abrahamsen,  Currier,  and  Dennehy 

Saturday,  July  23,  2:30pm 

TMC  FELLOWS 

STEPHEN  DRURY,  conductor 

Chamber  music  of  Ogonek,  White,  Jalbert, 

Gee  (world  premiere;  TMC  commission), 

Crockett,  and  Levering 

Sunday,  July  24,  10am 
TMC  FELLOWS 

NUNO  COELHO,  DAVID  FULMER,  and 
CHRISTIAN  REIF,  conductors 
Chamber  music  of  Hillborg,  Dean, 

Harvey,  Boulez,  Donatoni,  and  Meltzer 
(world  premiere) 

Monday,  July  25,  6pm 
Prelude  Concert 
LUCY  SHELTON,  soprano 
TMC  VOCAL  FELLOWS 
Messiaen’s  Harawi 

Monday,  July  25,  8pm  * 

The  Margaret  Lee  Crofts  Concert 

TMC  ORCHESTRA— STEFAN  ASBURY, 

conductor 

LORELEI  ENSEMBLE,  BETH  WILLER, 
artistic  director 

BENJAMIN  Dream  of  the  Song  (U.S. 
premiere;  BSO  commission) 

MESSIAEN  Turangalila-syrnphonie 

The  Festival  of  Contemporary  Music  has  been 
endowed  in  perpetuity  by  the  generosity  of  Dr. 
Raymond  H.  and  Mrs.  Hannah  H.  Schneider, 
xvith  additional  support  from  the  Aaron 
Copland  Fund  for  Music,  the  Fromm  Music 
Foundation,  the  National  Endoiument  for 
the  Arts,  and  the  Helen  F.  Whitaker  Fund. 


Programs  and  artists  subject  to  change. 

For  complete  program  details,  please  visit  tanglewood.org. 


Boston  University  Tanglewood  Institute 


V 


Boston  University  Tanglewood  Institute  (BUTI)  is  recognized  internationally  as  a 
premier  summer  training  program  for  advanced  high-school  age  musicians  and  is 
the  only  program  of  its  kind  associated  with  one  of  the  world’s  great 
orchestras.  Founded  in  1966,  BUTI  is  a  result  of  the  vision  of  Erich 
Leinsdorf,  then  music  director  of  the  Boston  Symphony  Orchestra,  who 
invited  the  College  of  Fine  Arts  at  Boston  University  to  create  a  summer 
program  to  complement  the  existing  offerings  of  the  BSO’s  Tanglewood 
Music  Center.  Today,  fifty  years  later,  BUTI  continues  to  build  upon 
its  legacy  of  excellence,  offering  a  transformative  experience  to  more 
than  350  young  instrumentalists,  composers,  and  singers  who  reside 
at  its  64-acre  campus  in  Lenox,  Massachusetts.  Its  intensive  programs, 
distinguished  faculty,  and  the  opportunities  afforded  through  its  unique 
affiliation  with  the  BSO  and  TMC  have  combined  to  give  BUTI  a 
celebrated  and  distinctive  reputation  among  summer  music  programs 
of  its  kind.  BUTI’s  season  includes  six  performances  at  Seiji  Ozawa  Hall  and  more 
than  fifty  concerts  and  recitals  in  and  around  Lenox. 


Celebrating 

50  YEARS 

BUTI 


BUTI  alumni  contribute  to  today’s  musical  world  as  prominent  performers  and 
conductors,  composers  and  educators,  and  administrators  and  board  members. 
Currently,  fifteen  members  of  the  BSO  are  BUTI  alumni.  The  program  demonstrates 
great  commitment  to  students  from  around  the  country  and  world,  nearly  half  of 
whom  are  supported  by  the  BUTI  Scholarship  Fund,  made  possible  by  contributions 
from  individuals,  foundations,  and  corporations.  If  you  wovdd  like  further  information 
about  BUTI,  please  stop  by  our  office  on  the  Leonard  Bernstein  Campus  on  the 
Tanglewood  grounds,  or  call  (413)  637-1430  or  (617)  353-3386. 


2016  BUTI  Concert  Schedule  (50th  Anniversary  Season) 

(All  events  in  Seiji  Ozawa  Hall  unless  otherwise  noted) 

ORCHESTRA  PROGRAMS:  Saturday,  July  16,  2:30pm,  Lawrence  Loh  conducts 
Wagner’s  Overture  to  Die  Meistersinger,  Brahms’s  Variations  on  a  Theme  by  Haydn, 
and  Shostakovich’s  Symphony  No.  5.  Saturday,  July  30,  2:30pm,  Paul  Haas  conducts 
Mahler’s  Symphony  No.  6.  Saturday,  August  13,  2:30pm,  Ken-David  Masur  conducts 
Enescu’s  Romanian  Rhapsody  No.  1,  Gershwin’s  Rhapsody  in  Blue,  and  Brahms’s 
Symphony  No.  3. 

WIND  ENSEMBLE  PROGRAMS:  Sunday,  July  17,  2:30pm,  David  J.  Martins  conducts 
Dahl,  Dukas,  Harbison,  McTee,  Nelson,  Newman,  and  Salfelder.  Sunday,  July  31, 
2:30pm,  H.  Robert  Reynolds  conducts  Bates,  Etezady,  Grainger,  Gryc  (featuring  David 
Krauss,  trumpet),  Holst,  Stamp,  Strauss,  and  Wagner. 

VOCAL  PROGRAMS:  Tuesday,  August  4,  4pm  (Tanglewood  on  Parade),  Katie  Woolf 
conducts  choral  works  by  Bernstein,  Dello  Joio,  Haydn,  O’Regan,  and  Verdi. 

50TH  ANNIVERSARY  CONCERT:  Saturday,  August  6,  2:30pm,  2016  Young  Artists, 
faculty,  and  alumni  perform  choral,  orchestral,  and  chamber  works  by  Andres, 
Bernstein,  Brahms,  Handel,  Kodaly,  Muhly,  O’Regan,  Ticheli,  and  Wagner.  Emceed 
by  Emmy  Award  nominee  Lauren  Ambrose,  with  conductors  Ken-David  Masur,  Ann 
Howard  Jones,  and  Katie  Woolf. 

Young  Artists  Orchestra  concert  tickets  may  be  purchased  for  $12  each  at  the  door  of 
Seiji  Ozawa  Hall  on  the  Tanglewood  main  grounds  directly  prior  to  the  concert  event 
or  online  at  bso.org.  50th  Anniversary  Concert  tickets  may  be  purchased  for  $20  each 
at  the  door  of  Seiji  Ozawa  Hall  or  online  at  bso.org.  Young  Artists  Wind  Ensemble 
concerts  are  not  ticketed  and  are  open  to  the  public.  For  a  full  listing  of  events,  visit 
bu.edu/tanglewood. 


Administration 


Mark  Volpe,  Eunice  and.  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 
Anthony  Fogg,  William  I.  Bernell  Artistic  Administrator  and  Director  ofTanglewood 
Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director,  endowed  by 

Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Kim  Noltemy,  Chief  Operating  and  Communications  Officer 

Bart  Reidy,  Director  of  Development 

Ray  F.  Wellbaum,  Orchestra  Manager 

Administrative  Staff/Artistic 

Bridget  P.  Carr,  Senior  Archivist  •  Kristie  Chan,  Assistant  to  the  Artistic  Administrator  •  Julie  Giattina 
Moerschel,  Executive  Assistant  to  the  Managing  Director  •  Vincenzo  Natale,  Chauffeur/Valet  • 

Sarah  Radcliffe-Marrs,  Manager  of  Artists  Services  •  Eric  Valliere,  Assistant  Artistic  Administrator 

Administrative  Staff/Production 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations  and  Assistant  Director  ofTanglewood 
Kristie  Chan,  Chorus  and  Orchestra  Management  Assistant  •  H.R.  Costa,  Technical  Director  • 

Erik  Johnson,  Chorus  Manager  •  Tuaha  Khan,  Stage  Technician  •  Jake  Moerschel,  Technical  Supervisor/ 
Assistant  Stage  Manager  •  Leah  Monder,  Operations  Manager  •  John  Morin,  Stage  Technician  • 

Mark  C.  Rawson,  Stage  Technician  •  Emily  W.  Siders,  Concert  Operations  Administrator  •  Nick  Squire, 
Recording  Engineer  •  Andrew  Tremblay,  Assistant  to  the  Orchestra  Personnel  Manager/Audition  Coordinator 

Boston  Pops 

Dennis  Alves,  Director  of  Artistic  Planning 

Weijing  Saw,  Assistant  Manager  of  Artistic  Administration  •  Amanda  Severin,  Manager  of  Artistic 
Planning  and  Services 

Business  Office 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Mia  Schultz,  Director  of  Investment  Operations 
and  Compliance  •  Natasa  Vucetic,  Controller 

Angelina  Collins,  Accounting  Manager  •  Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon,  Payroll 
Associate  •  Evan  Mehler,  Budget  Manager  •  Robin  Moxley,  Payroll  Supervisor  •  Nia  Patterson,  Senior 
Accounts  Payable  Assistant  •  Mario  Rossi,  Staff  Accountant  •  Lucy  Song,  Accounts  Payable  Assistant  • 
Teresa  Wang,  Staff  Accountant  •  Maggie  Zhong,  Senior  Endowment  Accountant 

Development 

Susan  Grosel,  Director  of  Annual  Funds  and  Donor  Relations  •  Nina  Jung,  Director  of  Board,  Donor,  and 
Volunteer  Engagement  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  •  John  C.  MacRae, 
Director  of  Principal  and  Major  Gifts  •  Jill  Ng,  Director  of  Planned  Giving  and  Senior  Major  Gifts  Officer  • 
Richard  Subrizio,  Director  of  Development  Communications  •  Mary  E.  Thomson,  Director  of  Corporate 
Initiatives  •  Jennifer  Roosa  Williams,  Director  of  Development  Research  and  Information  Systems 
Kyla  Ainsworth,  Donor  Acknowledgment  and  Research  Coordinator  •  Erin  Asbury,  Manager  of  Volunteer 
Services  •  Stephanie  Baker,  Assistant  Director,  Campaign  Planning  and  Administration  •  Nadine  Biss, 
Assistant  Manager,  Development  Communications  •  Diane  Cataudella,  Associate  Director,  Donor  Relations  • 
Caitlin  Charnley,  Donor  Ticketing  Associate  •  Allison  Cooley,  Major  Gifts  Officer  •  Emily  Diaz,  Assistant 
Manager,  Gift  Processing  •  Emily  Fritz-Endres,  Executive  Assistant  to  the  Director  of  Development  • 
Barbara  Hanson,  Senior  Leadership  Gifts  Officer  •  James  Jackson,  Assistant  Director,  Telephone 
Outreach  •  Jennifer  Johnston,  Graphic  Designer/ Print  Production  Manager  •  Laine  Kyllonen,  Assistant 
Manager,  Donor  Relations  •  Andrew  Leeson,  Manager,  Direct  Fundraising  and  Friends  Program  • 

Anne  McGuire,  Assistant  Manager,  Corporate  Initiatives  and  Research  •  Suzanne  Page,  Major  Gifts 
Officer  •  Mark  Paskind,  Assistant  Manager  of  Planned  Giving  •  Kathleen  Pendleton,  Assistant  Manager, 


Development  Events  and  Volunteer  Services  •  Johanna  Pittman,  Grant  Writer  •  Maggie  Rascoe, 
Annual  Funds  Coordinator  •  Emily  Reynolds,  Assistant  Director,  Development  Information  Systems  • 
Francis  Rogers,  Major  Gifts  Officer  •  Drew  Schweppe,  Major  Gifts  Coordinator  •  Alexandria  Sieja, 
Assistant  Director,  Development  Events  •  Yong-Hee  Silver,  Senior  Major  Gifts  Officer  •  Szeman  Tse, 
Assistant  Director,  Development  Research 

Education  and  Community  Engagement 

Jessica  Schmidt,  Helaine  B.  Allen  Director  of  Education  and  Community  Engagement 

Claire  Carr,  Senior  Manager  of  Education  and  Community  Engagement  •  Emilio  Gonzalez,  Manager 
of  Education  and  Community  Engagement  •  Elizabeth  Mullins,  Assistant  Manager  of  Education  and 
Community  Engagement  •  Darlene  White,  Manager  of  Berkshire  Education  and  Community  Engagement 

Facilities 

Robert  Barnes,  Director  of  Facilities 

SYMPHONY  HALL  OPERATIONS  Peter  J.  Rossi,  Symphony  Hall  Facilities  Manager 

Charles  F.  Cassell,  Jr.,  Facilities  Compliance  and  Training  Coordinator  •  Alana  Forbes,  Facilities 

Coordinator  •  Shawn  Wilder,  Mailroom  Clerk 

MAINTENANCE  SERVICES  Jim  Boudreau,  Lead  Electrician  •  Thomas  Davenport,  Carpenter  • 

Michael  Frazier,  Carpenter  •  Steven  Harper,  HVAC  Technician  •  Sandra  Lemerise,  Painter  • 

Adam  Twiss,  Electrician 

ENVIRONMENTAL  SERVICES  Landel  Milton,  Lead  Custodian  •  Rudolph  Lewis,  Assistant  Lead 
Custodian  •  Desmond  Boland,  Custodian  •  Julien  Buckmire,  Custodian/Set-up  Coordinator  • 
Claudia  Ramirez  Calmo,  Custodian  •  Errol  Smart,  Custodian  •  Gaho  Boniface  Wahi,  Custodian 

TANGLEWOOD  OPERATIONS  Robert  Lahart,  Director  of  Tanglewood Facilities 

Bruce  Peeples,  Grounds  Supervisor  •  Peter  Socha,  Buildings  Supervisor  •  Fallyn  Girard,  Tanglewood 
Facilities  Coordinator  •  Stephen  Curley,  Crew  •  Richard  Drumm,  Mechanic  •  Maurice  Garofoli, 
Electrician  •  Bruce  Huber,  Assistant  Carpenter/ Roofer 

Human  Resources 

Heather  Mullin,  Human  Resources  Manager  •  Susan  Olson,  Human  Resources  Recruiter  • 

Kathleen  Sambuco,  Associate  Director  of  Human  Resources 


C  FESTIVAL 
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BOSTON 
SYMPHONY  ORCHESTRA 
AUG.  I3-I5-I6-I936 
DGE,  MASS. 
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SYMPHONIC  FESTIVAL 


BOSTON 

SYMPHONY  ORCHESTRA 
AUG.  13-15-16-1936 
STOCKBRIDGE,  MASS. 


Promotional  stamps  issued  by  the  Berkshire  Symphonic  Festival  Committee 
to  publicize  the  Boston  Symphony  Orchestra's  first  Berkshire  Festival 
concerts  in  August  1936,  the  year  before  the  BSO  took  up  annual  summer 
residence  at  Tanglewood  (BSO  Archives) 


Information  Technology 

Timothy  James,  Director  of  Information  Technology 

Andrew  Cordero,  IT  Asset  Manager  •  Ana  Costagliola,  Database  Business  Analyst  •  Isa  Cuba, 
Infrastructure  Engineer  •  Stella  Easland,  Telephone  Systems  Coordinator  •  Michael  Finlan,  Telephone 
Systems  Manager  •  Karol  Krajewski,  Infrastructure  Systems  Manager  •  Brian  Van  Sickle,  User  Support 
Specialist  •  Richard  Yung,  IT  Services  Manager 

Public  Relations 

Samuel  Brewer,  Senior  Publicist  •  Alyssa  Kim,  Senior  Publicist  •  Taryn  Lott,  Assistant  Director  of 
Public  Relations 

Publications 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Assistant  Director  of  Program  Publications — Editorial  •  Eleanor  Hayes  McGourty, 
Assistant  Director  of  Program  Publications — Production  and  Advertising 

Sales,  Subscription,  and  Marketing 

Helen  N.H.  Brady,  Director  of  Group  Sales  •  Alyson  Bristol,  Director  of  Corporate  Partnerships  • 
Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  •  Sarah  L.  Manoog,  Director  of 
Marketing  •  Michael  Miller,  Director  of  Ticketing 

Amy  Aldrich,  Associate  Director  of  Subscriptions  and  Patron  Services  •  Christopher  Barberesi, 
Assistant  Manager,  Corporate  Partnerships  •  Gretchen  Borzi,  Associate  Director  of  Marketing  • 

Lenore  Camassar,  Associate  Manager,  SymphonyCharge  •  Megan  Cokely,  Group  Sales  Manager  • 
Susan  Coombs,  SymphonyCharge  Coordinator  •  Jonathan  Doyle,  Graphic  Designer  •  Paul  Ginocchio, 
Manager,  Symphony  Shop  and  Tanglewood  Glass  House  •  Julia  Grizzell,  SymphonyCharge 
Representative  •  Leslie  Kwan,  Associate  Director  of  Marketing  Promotions  and  Events  •  Mary  Ludwig, 
Manager,  Corporate  Sponsor  Relations  •  Ronnie  McKinley,  Ticket  Exchange  Coordinator  • 

Michelle  Meacham,  Subscriptions  Representative  •  Michael  Moore,  Associate  Director  of  Internet 
Marketing  and  Digital  Analytics  •  Laurence  E.  Oberwager,  Director  of  Tanglewood  Business  Partners  • 
Meaghan  O’Rourke,  Internet  Marketing  and  Social  Media  Manager  •  Greg  Ragnio,  Subscriptions 
Representative  •  Doreen  Reis,  Advertising  Manager  •  Laura  Schneider,  Internet  Marketing  Manager 
and  Front  End  Lead  •  Robert  Sistare,  Senior  Subscriptions  Representative  •  Richard  Sizensky,  Access 
Coordinator  •  Kevin  Toler,  Art  Director  •  Himanshu  Vakil,  Associate  Director  of  Internet  and  Security 
Technologies  •  Claudia  Veitch,  Director,  BSO  Business  Partners  •  Thomas  Vigna,  Group  Sales  and 
Marketing  Associate  •  Amanda  Warren,  Graphic  Designer  •  David  Chandler  Winn,  Tessitura  Liaison 
and  Associate  Director  of  Tanglewood  Ticketing 

Box  Office  Jason  Lyon,  Symphony  Hall  Box  Office  Manager  •  Nicholas  Vincent,  Assistant  Manager 
Jane  Esterquest,  Box  Office  Administrator  •  Kelsy  Devlin,  Box  Office  Representative 
Event  Services  James  Gribaudo,  Function  Manager  •  Kyle  Ronayne,  Director  of  Event  Administration  • 
Luciano  Silva,  Manager  of  Venue  Rentals  and  Event  Administration 

Tanglewood  Music  Center 

Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  •  Michael  Nock,  Associate  Director 
for  Student  Affairs  •  Bridget  Sawyer-Revels,  Manager  of  Administration  •  Gary  Wallen,  Associate 
Director  for  Production  and  Scheduling 

Tanglewood  Summer  Management  Staff 

Stephen  Curley,  Parking  Coordinator  •  Eileen  Doot,  Business  Office  Manager  •  Helen  Hailes,  Visitor 
Center  Manager  •  Christopher  Holmes,  Public  Safety  Supervisor  •  Tammy  Lynch,  Tanglewood  Front 
of  House  Director  •  Peggy  and  John  Roethel,  Seranak  Managers 


FAVORITE  RESTAURANTS  OF  THE  BERKSHIRES 


Open  Daily  y:oo  pm  to  1:00  am 
[Kitchen  is  open  until  midnight] 
17  Housatonic  Street 
Lenox,  MA  01140 
413-637-9171 
www.bravalenox.com 


Trattoria  II  'Vesicvio 

Cucina  Italiana 
Ehjoy  Authentic  Italian 
Food  in  the  'Serxshires 


413-637-4904 

Route  7  &  20  £tmox,  ALA 
Mfy9V.TRATTOMA-yTSliyiO.COM 


If  you  would  like  to  be  part 
of  this  restaurant  page, 
please  call  781-642-0400. 


£ 

MINT 

413-243-A731 

INDIAN  LAKESIDE  DINING 

4 13-243-(y732 

435  Laurel  St.  (Route  7) 

www.mintlee.  us 

Lee.  MA  01238 
at  BLACK  SWAN  INN 

Mmtinduui@giMil.com 

Boston  Symphony  Association  of  Volunteers 

Executive  Committee 

Chair  Martin  Levine 

Vice-Chair,  Boston  Gerald  L.  Dreher 

Vice-Chair,  Tanglewood  Alexandra  Warshaw 

Secretary  Susan  Price 

Co-Chairs,  Boston 

Suzanne  Baum  •  Mary  Gregorio  •  Trish  Lavoie 

Co-Chairs,  Tanglewood 

Judith  Benjamin  •  Bob  Braun  •  David  Galpern 

Liaisons,  Tanglewood 

Glass  Houses  Stanley  Feld  •  Ushers  Carolyn  Ivory 

Tanglewood  Project  Leads  2016 

Brochure  Distribution  Robert  Gittleman  •  Exhibit  Docents  Shelly  Holtzberg  and 
Richard  Leif  •  Friday-Morning  Rehearsals  Gabriel  Kosakoff  •  Friends  Office 
Gayle  Moskowitz  and  Linda  Olson  •  Guide’s  Guide  Audley  H.  Fuller  and 
Renee  Voltmann  •  Newsletter  Nancy  Finn  •  Off-Season  Educational  Resources 
Susan  Geller  and  Alba  Passerini  •  Recruit,  Retain,  Reward  Bobbi  Cohn  • 

Seranak  Flowers  Diane  Saunders  •  Talks  and  Walks  Alan  Levine  and  Elliot  Slotnick  • 
Tanglewood  Family  Fun  Fest  William  Ballen  and  Margery  Steinberg  •  Tanglewood 
for  Kids  Susan  Alin  and  Barbara  Glasser  •  TMC  Funch  Program  Gerald  L.  and 
Joanne  Dreher  and  Howard  and  Judy  Levin  •  Tour  Guides  Howard  Arkans  and 
Mary  Lincoln  •  Young  Ambassadors  William  Ballen  and  Carole  Siegel 


AROSE  BRAND 

“Your  Partner  In  Production” 
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Theatrical  Fabrics,  Fabrications  &  Supplies  |  Serving  the  Entertainment,  Event  &  Display  Industries 

NJ  800.223.1624  CA  800.360.5056  RoseBrand.com 


Tanglewood  Emergency  Exits 

Koussevitzky  Music  Shed 
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Seiji  Ozawa  Hall 
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FIRST  BALCONY 


SECOND  BALCONY 


U.  S.  News  &  World  Reports 

“Best  Hospitals” 

in  Psychiatry 


Providing  an  Integrated  Psychiatric  Continuum  of  Care 

Intensive  psychotherapy  in  an  open  community 


Stockbridge,  Massachusetts 
[855]  253.8034  www.austenriggs.org 


MICHAEL  WAIN  WRIGHT  USA 

Studio  and  Outlet  Store 

Fine  gifts,  home  decor  and 
dinnerware  designed  in  the 
Berkshires  by  Michael  Wainwright. 

Bring  in  this  ad  and 

receive  1 5%  off 

your  purchase. 

964  Main  Street  Great  Barrington  M A,  01230 
413-717-4211 

just  a  mile  from  downtown 
Great  Barrington  on  Route  7 

Store  Hours: 

Monday  -  Friday  10:00  AM  -  5:00  PM 
Saturday  and  Sunday  12:00  PM  -  5:00  PM 

michaelwainwright.com 


If  you're  a  doctor  or  other  medical  professional  visiting  the  Berkshires  to  enjoy 
our  great  culture  of  music,  theater  and  art,  why  not  consider  staying  here  year 
round?  Award-winning  Berkshire  Health  Systems  is  actively  recruiting  talent  in  a 

full  range  of  specialties.  Join  Us! 


Please  contact  us  at  mdrecruitment@bhsl.org  or  call  (413)  395-7866 


t*  OLIVER  WYMAN 


I M  PACT 

THROUGH 

SPECIALIZATION 


Oliver  Wyman  is  a  global  leader  in 
management  consulting  that 
combines  deep  industry  knowledge 
with  specialized  expertise  in  strategy, 
operations,  risk  management,  and 
organization  transformation. 


Visit  us  at  www.oliverwyman.com 


MARSH  &  MCLENNAN 

COMPANIES 


CHIHULY 

at  Schantz  Gc  leries  2016 


Dale  Chihuly, 

Clear  Platinum  Hornet  Chandelier  (detail),  2016,  53  x  36  x  36" 


Schantz  Galleries 

CONTEMPORARY  GLASS 


Elm  Street,  Stockbridge,Ma 
413  •  298  •  3044  schantzgalleries  •  com 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Vocal  Prelude  Concert 
Saturday,  July  23,  2016  at  6:00PM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


Alan  Louis  Smith  * 

(b.1955) 


Claude  Debussy 
(1862-1918) 


Modest  Mussorgsky 
(1839-1881) 


Windows:  Five  Songs  of  Love 

Heart  Windows 
Kaleidoscope 
Lapiz  Lazuli 

I  Sing  You  to  Sleep— Lullaby 
When  You  Carry  Me  to  the  Stars 

Elizabeth  Fischborn,  soprano 
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Texts  and  Translations,  Cont'd 


Alan  Louis  Smith,  with  text  by  the  composer 
Windows:  Five  Songs  of  Love  (2013) 

Heart  Windows 

Looking  out,  looking  in 
Greeting  love,  saying  goodbye, 

One-way  darkness,  two-way  light. 

Gleaming  panes,  watchful  memories. 

Reaching  out,  reaching  in. 

Sending  love,  holding  goodbye, 

One-way  darkness,  two-way  light. 

Heart  windows,  kaleidoscope  joy. 

Kaleidoscope 

Colored  glass. 

Unignited. 

A  long,  dark  tube, 

Unillumined. 

An  unarticulated  rotor. 

Unmoved. 

Then  ignition. 

Then  light. 

Then  color. 

Then  motion. 

Then  life. 

Lapiz  lazuli 
How  did  they  know 

That  a  stone  brought  from  Afghanistan 
When  crushed  and  mixed  with  oil  and  wax 
Could  elate  the  eye 
And  create  heaven  on  earth? 


Texts  and  Translations,  Cont'd 


Alan  Louis  Smith  (Cont'd) 

I  Sing  You  to  Sleep— Lullaby 

I  sing  you  to  sleep. 

My  singing  is  beautiful. 

I  sing  you  the  song  you  sang  to  me. 

You  are  ready  to  sleep. 

My  singing  is  beautiful. 

I  sing  you  the  song  you  sang  to  me. 

I  sing  you  the  song  you  sang  to  me. 
My  singing  is  beautiful. 

I  am  not  ready  for  you  to  sleep. 

I  sing  you  the  song  you  sang  to  me. 
My  singing  is  beautiful. 

I  wish  you  could  stay. 

I  sing  you  to  sleep. 

My  singing  is  beautiful. 

I  sing  you  the  song  you  sang  to  me. 

When  You  Carry  Me  to  the  Stars 

When  you  carry  me  to  the  stars 
There  is  no  up,  no  down; 

Radiance. 

When  you  carry  me  to  the  stars. 
Weightlessness, 

Yet  I  feel  myself  resting  in  your  arms. 


Texts  and  Translations,  Cont'd 


Claude  Debussy,  with  text  by  the  composer 
Proses  Lyriques  (1892) 


De  reve 

Of  Dreams 

La  nuit  a  des  douceurs  de  femme! 

Et  les  vieux  arbres,  sous  la  lune  d'or,  songent! 

A  celle  qui  vient  de  passer 
la  tete  emperlee, 

Maintenant  navree, 

A  jamais  navree, 

lls  n'ont  pas  su  lui  faire  signe... 

The  night  has  a  woman's  sweetness! 

And  the  old  trees,  under  the  golden  moon,  dream! 

Of  she  that  has  just  passed, 
her  head  beaded  with  pearls, 

Now  heartbroken, 

Forever  heartbroken. 

They  did  not  know  how  to  signal  to  her 

Toutes!  Elies  ont  passe: 

Les  Freles, 

Les  Folles, 

Semant  leur  rire  au  gazon  grele, 

Aux  brises  froleuses  la  caresse  charmeuse 

Des  hanches  fleurissantes! 

Helas!  de  tout  ceci,  plus  rien  qu'un  blanc 
frisson... 

All!  They  have  passed: 
the  frail  women, 
the  foolish, 

sowing  their  laughter  to  the  sparse  grass, 
on  frolicking  breezes  the  charming  caress 
of  their  flowering  hips! 

Alas!  all  this,  nothing  more  than  a  pale 
shiver... 

Les  vieux  arbres  sous  la  lune  d'or  pleurent 

Leurs  belles  feuilles  d'or, 

Nul  ne  leur  dediera  plus  la  fierte  des 
casques  d'or 

Maintenant  terms, 

A  jamais  ternis. 

Les  chevaliers  sont  morts 
sur  le  chemin  du  Graal! 

The  old  trees  under  the  golden  moon  weep  for 
their  beautiful  golden  leaves, 

No  more  will  they  receive  the  pride  of 
golden  helmets 
now  tarnished, 
forever  tarnished. 

The  knights  have  died 

on  the  path  to  the  Holy  Grail! 

La  nuit  a  des  douceurs  de  femme! 

Des  mains  semblent  froler  les  ames 

Mains  si  folles,  si  freles, 

Au  temps  ou  les  epees  chantaient  pour  Elies! 
D'etranges  soupirs  s'elevent  sous  les  arbres. 
Mon  ame!  c'est  du  reve  ancien  qui  t'etreint! 

The  night  has  a  woman's  sweetness! 

The  hands  seem  to  lightly  brush  souls 

Hands  so  foolish,  so  frail, 

In  former  times  when  swords  would  sing  for  them ! 
Strange  sighs  rise  under  the  trees. 

My  soul!  It  is  the  ancient  dream  which  embraces  you 

De  greve 

On  the  Strand 

Sur  la  mer  les  crepuscules  tombent, 

Soie  blanche  effilee. 

Les  vagues  comme  de  petites  folles, 

Jasent,  petites  filles  sortant  de  I'ecole, 

Parmi  les  froufrous  de  leur  robe, 

Soie  verte  irisee! 

On  the  sea,  the  twilight  falls. 

Frayed  white  silk. 

The  waves,  like  silly  little  girls. 

Gossip,  like  little  girls  leaving  school. 

Amidst  the  frills  of  their  dresses. 

Iridescent  green  silk! 

Les  nuages,  graves  voyageurs, 

Se  concertent  sur  le  prochain  orage, 

Et  c'est  un  fond  vraiment  trop  grave 

A  cette  anglaise  aquarelle. 

The  clouds,  solemn  travelers. 

Consult  with  each  other  about  the  coming  storm, 
And  the  background  is  too  dark 

For  this  English  watercolor. 

...continues 


Texts  and  Translations,  Cont^d 


Claude  Debussy  (Cont'd) 

Les  vagues,  les  petites  vagues, 

Ne  savent  plus  oil  se  mettre. 

Car  void  la  mechante  averse, 

Froufrous  de  jupes  envolees, 

Soie  verte  affolee. 

Mais  la  lune,  compatissante  a  tous, 

Vient  apaiser  ce  gris  conflit, 

Et  caresse  lentement  ses  petites  amies, 

Qui  s'offrent,  comme  levres  aimantes, 

A  ce  tiede  et  blanc  baiser. 

Puis,  plus  rien... 

Plus  que  les  cloches  attardees  des  flottantes 
eglises, 

Angelus  des  vagues, 

Soie  blanche  apaisee! 

De  fleurs 

Dans  I'ennui  si  desolement  vert 
De  la  serre  de  douleur, 

Les  fleurs  enlacent  mon  coeur 
De  leurs  tiges  mechantes. 

Ah!  quand  reviendront  autour  de  ma  tete 
Les  cheres  mains  si  tendrement  desenlaceuses? 

Les  grands  Iris  violets 
Violerent  mechamment  tes  yeux, 

En  semblant  les  refleter, 

Eux,  qui  furent  I'eau  du  songe 
Ou  plongerent  mes  reves  si  doucement, 

Enclos  en  leur  couleur; 

Et  les  lys,  blancs  jets  d’eau  de  pistils  embaumes, 
Ont  perdu  leur  grace  blanche, 

Et  ne  sont  plus  que  pauvres  malades  sans  soleil! 

Soleil!  ami  des  fleurs  mauvaises, 

Tueur  de  reves!  Tueur  d’illusions, 

Ce  pain  beni  des  ames  miserables! 

Venez!  Venez!  Les  mains  salvatrices! 

Brisez  les  vitres  de  mensonge, 

Brisez  les  vitres  de  malefice, 

Mon  ame  meurt  de  trop  de  soleil! 

Mirages!  Plus  ne  refleurira  la  joie  de  mes  yeux, 
Et  mes  mains  sont  lasses  de  prier, 

Mes  yeux  sont  las  de  pleurer! 

Eternellement  ce  bruit  fou 
Des  petales  noirs  de  I'ennui, 

Tombant  goutte  a  goutte  sur  ma  tete 
Dans  le  vert  de  la  serre  de  douleur! 


The  waves,  the  little  waves 
Don't  know  where  to  go  anymore. 

For  here  is  the  wicked  downpour. 

Frills  of  skirts  flying  away. 

Terrified  green  silk. 

But  the  moon,  compassionate  to  all, 

Comes  to  appease  this  grey  conflict. 

And  slowly  caresses  her  little  friends. 

Who  offer  themselves,  like  loving  lips. 

To  her  warm  white  kiss. 

Then,  nothing  more... 

Nothing  but  the  lingering  bells  of  the  floating 
churches, 

Angelus  of  the  waves. 

Appeased  white  silk! 

Of  Flowers 

In  such  desolately  green  boredom 
in  the  greenhouse  of  sorrow, 
the  flowers  entwine  my  heart 
with  their  wicked  stems. 

Ah!  When  will  they  return  to  surround  my  head: 
the  dear  hands  that  so  tenderly  sooth  me? 

The  great  purple  irises 
viciously  violated  your  eyes, 
seeming  to  reflect 

them,  that  were  the  water  of  the  dream 
where  my  dreams  plunged  so  sweetly, 
enclosed  in  their  color; 

And  lilies,  white  fountains  of  fragrant  pistils, 
lost  their  pale  grace, 

And  are  only  poor  invalids  without  sun! 

Sun!  Friend  of  evil  flowers, 

Killer  of  dreams!  Killer  of  illusions, 

This  blessed  bread  of  miserable  souls! 

Come!  Come!  The  hands  of  salvation! 

Break  the  panes  of  lies, 

Break  the  panes  of  devilry, 

My  soul  dies  from  too  much  sun! 

Mirages!  No  more  will  joy  bloom  in  my  eyes. 
And  my  hands  are  weary  from  praying. 

My  eyes  from  weeping! 

Forever  this  mad  sound 
of  black  petals  of  boredom, 

Falling  drop  by  drop  on  my  head 

In  the  green  of  the  greenhouse  of  sorrow! 


Texts  and  Translations,  Con^d 


Claude  Debussy  (Cont'd) 

De  Soir 

Dimanche  sur  les  villes, 

Dimanche  dans  les  coeurs! 

Dimanche  chez  les  petites  filles, 

Chantant  d'une  voix  informee, 

Des  rondes  obstinees, 

Ou  de  bonnes  tours 

N'en  ont  plus  que  pour  quelques  jours! 

Dimanche,  les  gares  sont  folles! 

Tout  le  monde  appareille 
Pour  des  banlieues  d'aventure, 

En  se  disant  adieu 
Avec  des  gestes  eperdus! 

Dimanche  les  trains  vont  vite, 

Devores  par  d'insatiables  tunnels; 

Et  les  bons  signaux  des  routes 
Echangent  d'un  oeil  unique, 

Des  impressions  toutes  mecaniques. 
Dimanche,  dans  le  bleu  de  mes  reves, 

Ou  mes  pensees  tristes 

De  feux  d'artifices  manques 

Ne  veulent  plus  quitter 

Le  deuil  de  vieux  Dimanches  trepasses. 

Et  la  nuit,  a  pas  de  velours, 

Vient  endormir  le  beau  del  fatigue, 

Et  c'est  Dimanche  dans  les  avenues  d'etoiles; 

La  Vierge  or  sur  argent 

Laisse  tomber  les  fleurs  de  sommeil! 

Vite,  les  petits  anges, 

Depassez  les  hirondelles 
Afin  de  vous  coucher 
Forts  d'absolution! 

Prenez  pitie  des  villes, 

Prenez  pitie  des  coeurs, 

Vous,  la  Vierge  or  sur  argent! 


At  Night 

Sunday  among  the  city, 

Sunday  in  our  hearts! 

Sunday  with  the  little  girls, 

Singing  with  an  untrained  voice 
Some  relentless  rounds. 

Where  the  good  turns 
Only  last  for  a  few  days! 

Sunday,  the  train  stations  are  mad! 

All  the  world  has  departed 
For  the  suburbs  of  adventure. 

Saying  goodbye  to  each  other 
With  distraught  gestures! 

Sunday,  the  trains  go  fast. 

Devoured  by  insatiable  tunnels; 

And  the  helpful  route  signals 
Exchange,  with  a  single  eye. 

Some  all-mechanical  impressions. 

Sunday,  in  the  blue  of  my  dreams. 

Where  my  sad  thoughts 

Of  missed  fireworks 

Do  not  want  to  abandon 

The  mourning  of  old  deceased  Sundays. 

And  the  night,  by  feet  of  velvet. 

Comes  to  lull  the  beautiful  tired  sky  to  sleep. 
And  it's  Sunday  in  the  avenue  of  stars; 

The  Virgin,  gold  on  silver, 

Lets  the  flowers  of  sleep  fall  down. 

Quickly,  little  angels. 

Pass  over  the  swallows 
So  that  you  may  go  to  sleep 
Strong  with  absolution! 

Take  pity  on  the  cities. 

Take  pity  on  the  hearts. 

You,  Virgin,  gold  on  silver! 


Texts  and  Translations,  Cont'd 


Modest  Mussorgsky,  with  text  by  the  composer 
The  Nursery  (1870) 

Vuglu!  Into  the  corner! 


Nanny: 

Akh  ty  prakaznik! 

Klubok  razmatal, 
prutki  rasterjal, 

Akh  ty!  fse  petli  spustil! 

Chulok  ves  zabryzgal  chernilami! 

V  uglu!  V  uglu! 

Pashol  v  uglu! 

Prakaznik! 

Misha: 

Ja  nichevo  ne  zdjelal,  njanjushka, 

Ja  chulochek  ne  trogal,  njanjushka! 

Klubochek  razmatal  katjonachek, 

I  prutochki  razbrasal  katjonachek, 

A  Mishenka  byl  painka, 

Mishenka  byl  umnitsa. 

A  njanja  zlaja,  staraja, 
u  njani  nosik  ta  zapachkannyj. 

Misha  chistenkij,  prichosannyj, 

A  u  njani  chepchik  na  baku. 

Njanja  Mishenku  abidela, 
naprasna  v  uglu  pastavila 
Misha  bol'she  ne  budet  ljubit  svaju  njanjushku, 
votshto! 

Zhuk 

Misha: 

Njanja,  njanjushka! 

Nanny: 

shto  sluchilas, 

Misha: 

njanja  dushenka! 

Ja  igral  tam  na  pesochke, 
za  besetkoj,  gde  berjozki, 

Stroil  domik  iz  luchinachek  klenovykh, 

Tekh,  shto  mne  mama,  sama  mama 
nashchepala. 

Domik  ush  sofsem  postroil, 

Domik  s  kryshkoj,  nastajashchij  domik, 
vdrug! 

No  samoj  kryshke  zhuk  sidit, 

Agromnyj,  chornyj,  tolstyj  takoj, 
usami  shevelit 
strashna  tak, 

I  prjama  na  menja  fsjo  smotrit! 


Nanny: 

Ah,  you  rascal! 

You've  unraveled  my  ball  of  yarn! 

You've  lost  my  knitting  needles! 

You've  lost  all  my  stitches! 

And  this  stocking  is  covered  with  ink! 

In  the  corner!...  Into  the  corner!... 

Get  to  the  corner!.... 

You  rascal! 

Misha: 

I  didn't  do  it,  Nanny. 

I  didn't  touch  the  stocking,  Nanny. 

It  was  the  kitty  that  unraveled  your  yarn. 

And  it  was  the  kitty  that  lost  your  knitting  needles. 
But  Misha  was  a  good  boy, 

Misha  was  smart! 

But  Nanny  is  mean  and  old, 
and  Nanny's  nose  is  dirty. 

Misha  is  nice  and  clean,  with  combed  hair 
but  Nanny's  cap  is  always  crooked. 

Nanny  really  upset  Misha! 

She  sent  him  to  the  corner  for  no  reason. 

Misha  is  not  gonna  love  Nanny  anymore, 

So  there! 

The  Beetle 

Misha: 

Nanny,  Nanny! 

Nanny: 

What  happened? 

Misha: 

Nanny  dearest! 

I  was  playing  in  the  sand. 

Behind  the  gazebo,  where  there  birch  trees  are. 

I  was  building  a  little  house  of  maple  sticks, 

The  ones  that  Mama 
whittled  for  me. 

The  little  house  was  done, 

A  house  with  a  roof,  a  real  house. 

Suddenly! 

On  top  of  the  roof  sat  a  huge  beetle, 

A  huge,  black,  fat  one 
With  whiskers  that  were  twitching 
so  terrifyingly 

And  it  kept  staring,  straight  at  me, 


...continues 


Texts  and  Translations 


Modest  Mussorgsky  (Cont'd) 


Ispugalsja  ja!  A  zhuk  gudit,  zlitsa, 

Krylja  rastapyril,  skhvatit  menja  khochet! . . . 

1  naletjel,  v  visochek  menja  udaril! 

Ja  pritailsja,  njanjushka, 
prisel,  bajus  pashevelnutsja! 

Tolka  glazok  adin  chut-chut  atkryl, 

Nanny:  1  shto-zhe? 

Misha:  paslushaj,  njanjushka: 

Zhuk  lezhit,  slazhivshi  lapki, 
kverkhu  nosikam,  na  spinke, 

1  uzh  ne  zlitsa, 

i  usami  ne  shevelit, 

1  ne  gudit  ush,  tolko  krylyshki 
drazhat. 

Shtozh,  on  umer,  il  pritvarilsja? 

Shtozh  eta,  shtozhe,  skazhi  mne,  njanja, 

S  zhukamta  stalas?  Menja  udaril, 
a  sam  svalilsja! 

Shtozh  eta  s  nim  stalas,  s  zhukamta! 

And  1  was  so  scared!  The  beetle  buzzed. 

Spread  his  wings,  and  tried  to  catch  me! 

He  flew  at  me  and  hit  me  in  the  head! 

1  hid,  Nanny, 

Sat  still,  too  afraid  to  budge! 

1  only  opened  one  eye  a  little  bit. 

Nanny:  Then  what? 

Misha:  Listen,  Nanny: 

The  beetle  was  lying  with  his  legs  folded. 

His  nose  to  the  sky,  flat  on  his  back, 

And  he  wasn't  mad  anymore, 
he  didn't  wave  his  whiskers. 

And  he  wasn't  buzzing.  Just  his  wings  were 
trembling! 

What  do  you  think?  Was  he  dead,  or  pretending? 
What  happened,  Nanny?  Tell  me! 

What  happened  to  the  beetle?  He  hit  me, 
but  he  fell  down! 

Just  what  happened  to  the  beetle,  Nanny? 

Na  son  grjadushchij 

Before  Sleep 

Little  Girl: 

Gospadi  pamiluj  papu  i  mamu 
i  spasi  ikh,  Gospadi! 

Gospadi  pamiluj  brattsa  Vasenku 
i  brattsa  Mishenku! 

Gospadi  pamiluj  babushku  starenkuju, 

Pashli  ty  jej  dobraje  zdorovitse, 

Babushke  dobrenkaj, 
babushke  starenkaj,  Gospadi! 

1  spasi,  Bozhe  nash,  tjotju  Katju, 

Tjotju  Natashu,  tjotju  Mashu,  tjotju  Parashu, 
Tjotej  Ljubu,  Varju,  i  Sashu, 
i  Olju,  i  Tanju,  i  Nadju, 

Djadej  Petju  i  Kolju,  djadej  Valodju 
i  Grishu,  i  Sashu,  i  fsekh  ikh, 

Gospadi,  spasi  i  pamiluj, 
i  Filju,  i  Vanju,  i  Mitju,  i  Petju, 
i  Dashu,  Pashu,  Sonju,  Dunjushku. . . 

Njanja!  a,  njanja!  Kag  dalshe,  njanja? 

Little  Girl: 

God  bless  Papa  and  Mama 

And  save  them,  0  Lord! 

God  bless  brother  Vasenka 

And  brother  Mishenka! 

God  bless  dear  old  Granny, 

Send  her  good  health. 

Dear  Granny, 

Dear  old  Granny,  0  Lord! 

And  bless  Aunt  Katya, 

Aunt  Natasha,  Aunt  Masha,  Aunt  Parasha 

Aunt  Lyuba,  Varya  and  Sasha, 

And  Olya  and  Tanya  and  Nadya; 

Uncles  Petya  and  Kolya,  Uncles  Volodya 
and  Grisha  and  Sasha  and  all  of  them. 

Lord,  save  and  bless  them. 

And  Filka  and  Vanka,  and  Mitka,  and  Petka, 
and  Dasha,  Pasha,  Sonya,  Dunyushka 

Nanny!  Oh  Nanny!  What  comes  next,  Nanny? 

Nanny: 

Vish  ty,  prakaznitsa  kakaja! 

Ush  skolka  ras  uchila: 

Gospadi  pamiluj  i  menja  greshnuju! 

Nanny: 

My,  what  a  naughty  little  girl! 

How  many  times  must  1  tell  you? 

Lord  bless  me  too,  a  humble  sinner! 

Little  Girl: 

Gospadi  pamiluj  i  menja  greshnuju! 

Tak,  njanjushka? 

Little  Girl: 

Lord  bless  me  too,  a  humble  sinner! 

Right,  Nanny? 

Texts  and  Translations,  Cont'd 


Modest  Mussorgsky  (Cont'd) 

Pojekhal  na  palochke 

Sergei: 

Hej!  Hop,  hop!  Hej,  podi!  Hej!  Hej! 

Tpru! . . .  stoj!  Vasja,  a  Vasja! 

Slushaj,  prikhadi  igrat  sevodnja! 

Tolka  ne  pozdna! 

Nu  ty,  hop!  Hop!  Prashchaj,  Vasja! 

Ja  v  Jukki  pojekhal... 

Tolka  kvecheru  nepremenna  budu, 

My  ved  rana,  ochen'  rana  spat  lazhymsa... 
Prikhodi,  smatri! 

Ta, ...  ta,  Hej!  Ta, ...,  ta,  padi! 

Hop!  Hej,  padi!  Hej,  Hej  padi!  Hej,  hej! 
Razdavlju! 

Oj,  bolna!  Oj,  nogu!  Oj,  bolna! 

Oj,  nogu 

Mother: 

Serzhynka  shto  staboju? 

Nu,  polna  plakat,  prajdod,  druzhok. 

Pastojka,  fstan  nanoshki  prjama, 

Vot  tag,  dita!  Pasmatri,  kakaja  prelest! 

Vidish,  fkustakh,  naleva? 

Ahh,  shto  zaptichka  divnaja! 

Shto  zapjoryshki!  Vidish? 

Shto  noshka  prashlo? 

Sergei: 

Prashlo!  Ja  vjuki  sjezdil.  Mama; 
Teper....damoj....tarapittsa  nada.... 

Hop,  hop!  gosti  budut...hop!  Tarapittsa  nada.... 


A  ride  on  a  Hobbyhorse 

Sergei: 

Hey!  Hop,  Hop!  Hey,  giddyap!  Hey!  Hey! 

Whoa!  Stop!  Vasya,  oh  Vasya! 

Listen,  come  over  and  play  today, 
but  not  too  late! 

Hey  you,  hop!  So  long  Vasya! 

I'm  off  to  Yuki... 

but  I'll  be  back  by  evening  for  sure; 

We  go  to  bed  very,  very  early,  you  know... 

Come  over  and  have  a  look! 

Ta, ...,  ta,  hey!  Ta, ...,  ta,  giddyap! 

Hop!  Hey,  giddyap!  Hey,  hey  giddyap!  Hey,  hey! 

I'll  run  you  over! 

Ouch,  it  hurts!  Ouch,  my  leg!  Ouch,  it  hurts! 

Ouch,  my  leg! 

Mother: 

Serzhinka,  what's  wrong  with  you? 

Enough  crying,  it  will  pass,  dear. 

Hold  still,  stand  up  straight, 

That's  right,  my  child!  Look,  how  pretty! 

Do  you  see  it  in  the  bushes  on  the  left? 

Ah,  what  a  marvelous  bird! 

What  feathers!  Do  you  see? 

How's  the  leg?  All  better? 

Sergei: 

All  better!  I  just  went  to  Yukki,  Mama; 
Now...home...l  have  to  hurry. 

Hop,  Hop!  Guests  are  coming!  Hop!  I  have  to  hurry! 


Vernon  Duke,  with  text  by  the  composer 
"Autumn  in  New  York"  from  Thumbs  Up  (1934) 

It’s  time  to  end  my  lonely  holiday 
and  bid  the  country  a  hasty  farewell. 

So  on  this  gray  and  melancholy  day 
I’ll  move  to  a  Manhattan  hotel. 

I'll  dispose  of  my  rose-colored  chattels 

and  prepare  for  my  share  of  adventures  and  battles. 

Here  on  the  twenty-seventh  floor 
looking  down  at  the  city  I  hate  and  adore! 


Autumn  in  New  York, 

why  does  it  seem  so  inviting? 

Autumn  in  New  York, 

it  spells  the  thrill  of  first  nighting. 


...continues 


Texts  and  Translations,  Cont^d 


Glittering  crowds  and  shimmering  clouds 

in  canyons  of  steel, 

they're  making  me  feel  I'm  home. 

It's  Autumn  in  New  York 
that  brings  the  promise  of  new  love; 
autumn  in  New  York 
is  often  mingled  with  pain. 

Dreamers  with  empty  hands 
may  sigh  for  exotic  lands; 
it's  autumn  in  New  York, 
it's  good  to  live  it  again. 

Vernon  Duke,  with  text  by  the  composer 
"Paris  in  New  York"  from  The  Pink  Jungle  (1965) 

When  spring  arrives,  eager  lassies  and  lads 
can't  take  their  eyes  off  posters  and  ads 
glorifying  pasture  Elysian, 
in  fact,  anything  Parisian. 

They  begin  to  pine  for  long  vacations 

and  try  to  put  the  bite  on  their  friends  and  relations. 

Not  for  us  this  flurry,  and  frenzy  and  fretting; 
we’re  getting  our  Paris  in  a  Manhattan  setting. 

Walking  down  Fifth  Avenue 
let's  pretend,  voulez  vous? 

That  we've  found  our  Paris, 
our  private  Paris  in  New  York. 

Even  good  old  Union  Square 
has  a  faint  gallic  air: 

You  can  keep  you  Paris 
we've  got  our  Paris  in  New  York 

When  you're  in  love,  the  humble  Harlem  River 
looks  like  the  River  Seine; 

when  you’re  lost  in  dreams,  Lindy's  could  be  Maxim's 
and  your  coffee  the  rarest  champagne. 

Bois  d'Boulogne  or  Central  Park 
look  the  same  in  the  dark, 
when  we  kiss  it's  Paris, 
the  lover’s  Paris  in  New  York! 


Texts  and  Translations,  Cont'd 


Cole  Porter,  with  text  by  the  composer 
"Who  said  Gay  Paree"  from  Can-Can  (1952) 


Who  spread  the  rumor  Paris  was  fun? 

Who  had  such  fantasy? 

Who  never  knew  Paris  minus  you? 

Who  said  Gay  Paree? 

Who  said  of  all  towns  under  the  sun, 
all  lovers  here  should  be? 

Who  failed  to  add  Paris  could  be  sad? 

Who  said  Gay  Paree? 

I  thought  our  love,  so  brightly  begun, 
would  burn  through  eternity. 

Who  told  the  lie  love  can  never  die? 

Who  said  Gay  Paree? 

Cole  Porter,  with  text  by  the  composer 
"Begin  the  Beguine"  from  Jubilee  (1935) 

When  they  begin  the  Beguine 
it  brings  back  the  sound  of  music  so  tender, 
it  brings  back  a  night  of  tropical  splendour, 
it  brings  back  a  memory  ever  green. 

I’m  with  you  once  more  under  the  stars 
and  down  by  the  shore  an  orchestra's  playing, 
and  even  the  palms  seem  to  be  swaying 
when  they  begin  the  Beguine. 

To  live  it  again  is  past  all  endeavor, 
except  when  that  tune  clutches  my  heart, 
and  there  we  are,  swearing  to  love  forever, 
and  promising  never,  never  to  part. 

What  moments  divine,  what  rapture  serene, 
till  clouds  came  along  to  disperse  the  joys  we  had  tasted 
and  now  when  I  hear  people  curse  the  chance  that  was  wasted, 
I  know  all  too  well  what  they  mean; 

So  don't  let  them  begin  the  Beguine, 
let  the  love  that  was  once  afire  remain  an  ember; 
let  it  sleep  like  the  dead  desire  I  only  remember 
when  they  begin  the  Beguine. 

Oh  yes,  let  them  begin  the  Beguine,  make  them  play 
will  the  stars  that  were  there  before  return  above  you, 
till  you  whisper  to  me  once  more,  "Darling,  I  love  you!" 
and  we  suddenly  know  what  heaven  we're  in, 
when  they  begin  the  Beguine. 


A  Note  on  the  Program 


All  of  the  songs  on  tonight's  program  have  both  words  and  music  written  by 
the  composer.  When  a  composer  chooses  to  set  his  or  her  own  poetry,  there 
is  an  inevitable  closeness  between  the  music  and  the  text,  as  the  composer's 
interpretation  of  the  words,  and  the  music  composed  for  them,  are  part  of 
the  same  artistic  vision.  By  authoring  their  own  poetry,  composers  like  Claude 
Debussy  (1862-1918)  —otherwise  limited  by  the  forms  of  traditional  poetry 
and  art  song— were  able  to  break  the  rules  and  explore  new  poetic  and  har¬ 
monic  spaces.  The  freedom  of  the  meter  in  Debussy's  own  verse  makes 
Proses  Lyriques  more  flowing  and  lyrical  than  some  of  his  earlier  art  songs. 

Modest  Mussorgsky  (1839-1881)  too  felt  stifled  by  the  strict  traditions  pre¬ 
scribed  for  Russian  art  song,  and  used  the  songs  in  The  Nursery  to  set  his  be¬ 
loved  Russian  language  as  it  was  spoken  by  every  day  people.  His  devotion  to 
language  was  such  that,  as  he  wrote  to  Rimsky-Korsakov,  "No  matter  who  is 
speaking  (nor  what  he  says),  my  mind  is  already  working  to  find  the  musical 
statement  for  such  speech."  The  language  of  everyday  people  is  also  a  trade¬ 
mark  of  the  music  of  Vernon  Duke  (1903-1969)  and  Cole  Porter  (1891-1964). 
Duke  and  Porter  wrote  in  popular  idioms  like  the  Broadway  show-tune, 
though  both,  Duke  especially,  composed  classical  music  as  well.  The  simple 
rhyming  verses  and  of-the-moment  slang  typical  in  popular  song  make  these 
hummable,  sing-able  tunes  a  mainstay  of  the  American  musical  landscape. 

Though  we  can  only  piece  together  the  thoughts  of  these  composers  regard¬ 
ing  their  own  poetry  from  letters  and  scattered  notes,  the  accounts  of  con¬ 
temporary  composers  can  fill  in  our  knowledge  of  the  process  of  writing,  and 
subsequently  setting,  one's  own  text.  Below,  Dr.  Alan  Louis  Smith  (b.1955), 
TMC  faculty  member  and  professor  at  the  University  of  Southern  California's 
Thornton  School  of  Music,  is  able  to  offer  a  reflection  on  the  inspiration  for 
the  music  and  poetry  of  his  piece  Windows:  Five  Songs  of  Love: 

Both  the  poetry  and  the  music  for  Windows:  Five  Songs  of  Love  rep¬ 
resent  a  convergence  of  love  events  in  my  life,  though  the  word 
"love"  in  the  title  connotes  romantic  love  only  in  the  last  song.  Over¬ 
arching  themes  of  the  song  set  are  love,  light,  and  color.  In  the  first 
song,  Heart  Windows,  the  love  described  is  the  love  that  families 
share  as  various  family  members  (including  well-beloved  friends  who 
become  family)  traverse  in  and  out  of  our  lives,  the  windows  of  our 
hearts,  and  the  exchanges  of  light  (love,  laughter,  tears,  immense 
generosity)  that  affect  us,  that  change  us  and  help  to  make  us  who 
we  are. 


...continues 


A  NOTE  ON  THE  PROGRAM,  CONT'D 


Kaleidoscope,  the  second  song,  speaks  to  the  moments  in  our  lives 
when  we  seem  devoid  of  inspiration,  when  we  feel  isolated.  As  de¬ 
scribed  in  the  poem  and  in  the  music,  that  emptiness  and  inertia  can 
change  instantly  when  sparked  by  light  and  love. 

The  third  song,  Lapis  Lazuli,  is  a  fun-filled  look  at  how  rocks  and  dirt 
can  be  transformed  into  transcendent  art  that  lifts  us  above  our¬ 
selves.  The  music  describes  a  jaunty  ride  in  a  camel  caravan  in  the 
beginning  and  leaves  us  transformed  and  in  awe  in  front  of  the  most 
majestic  of  works  of  art. 

I  Sing  You  to  Sleep— Lullaby,  the  fourth  song,  sprang  from  the  aching 
sweetness  of  saying  goodbye  to  a  loved  one  who  is  travelling  the 
road  of  the  long  goodbye  of  dementia;  that  long  farewell  leaves  an 
extended  and  precious  opportunity  to  express  back  to  the  traveler 
the  life-altering  love  that  once  came  to  each  of  us  upon  the  begin¬ 
nings  of  our  own  journeys.  The  music  holds  echoes  of  the  sweet, 
tender  music  of  the  American  composer,  Stephen  Foster. 

The  last  song,  When  You  Carry  Me  to  the  Stars,  is  the  one  wholly 
romantic  song  of  the  set.  It  speaks  in  celestial  terms  of  the  joy  and 
complete  belonging  of  being  loved  and  adored.  Both  the  voice  and 
piano  parts  describe  floating  in  the  arms  of  the  most  beloved  among 
spiral  galaxies  and  other  clusters  of  stars,  weightless  and  completely 
at  home. 

Alan  Louis  Smith 
Tanglewood 
July  2016 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  July  24, 10am 

Festival  of  Contemporary  Music 
Chamber  Music 
HILLBORG  Brass  Quintet 
DEAN  Sextet  (Old  Kings  in  Exile) 

HARVEY  Song  Offerings 
BOULEZ  Derive  [1] 

DONATONI  Arpege 

MELTZER  Variations  on  a  Summer  Day 

Monday,  July  25,  6pm  X 

Festival  of  Contemporary  Music 
Prelude  Concert 
Lucy  Shelton,  soprano 
TMC  Vocal  Fellows 
MESSIAEN  Harawi 

Monday,  July  25,  8pm 

The  Margaret  Lee  Crofts  Concert 
Tanglewood  Music  Center  Orchestra 
Stefan  Asbury,  conductor 
Lorelei  Ensemble 
Beth  Wilier,  director 

BENJAMIN  Dream  of  the  Song  (U.S.  premiere,  BSO  commission) 
MESSIAEN  Turangalila-Symphonie 

Saturday,  July  30,  6pm  S 
Prelude  Concert 
MOZART  String  Quartet,  K.  589 
BEETHOVEN  Viola  Quintet,  Op.  29 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

X  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Tanglewood  Music  Center  an  activity  of  the  Boston  Symphony  Orchestra 

Andris  Nelsons,  Ray  and  Maria  Stata  Music  Director,  Boston  Symphony  Orchestra 
Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 

Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director,  endowed  by  Alan  S.  Bressler  and  Edward  I.  Rudman 
Anthony  Fogg,  William  I.  Bernell  Artistic  Administrator  and  Director  of  Tanglewood 
Chris  Ruigomez,  Director  of  Concert  Operations  and  Assistant  Director  of  Tanglewood 

Tanglewood  Music  Center  Staff 

Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists 
Michael  Nock,  Associate  Director  for  Student  Affairs 
Gary  Wallen,  Associate  Director  for  Scheduling  and  Production 
Bridget  Sawyer- Revels,  Manager  of  Administration 
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Administrative 
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Front  Desk  Assistant 
Katherine  Horgan 
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Andrew  Maskiell 
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Library 
Mark  Fabulich 
Orchestra  Librarian 
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Head  Librarian,  Copland  Library 
Rachel  Vann 

Assistant  Librarian,  Copland  Library 

Production 

John  Morin 

Stage  Manager,  Seiji  Ozawa  Hall 


Benjamin  Honeycutt 
Assistant  Stage  Manager,  Seiji  Ozawa 
Hall 

Hugo  Christensen-Diehl 
Nicholas  Hooks 
Ryan  Mix 
Evyn  Newton 
Philip  Shedd 

Stage  Assistants,  Seiji  Ozawa  Hall 

Dormitory 

Andrew  Haig 
Dormitory  Supervisor 
Anna  Doane 

Assistant  Dormitory  Supervisor 

Audio  Department 

Tim  Martyn 

Director,  Audio  Department 
Charlie  Post 

Chief  Audio  Engineer,  Ozawa  Hall 
Douglas  McKinnie 
Audio  Engineer,  Studio  Technician 


Nicholas  Squire 
Recording  Engineer,  Boston 
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Piano 

Steve  Carver 
Chief  Piano  Technician 
Barbara  Renner 
Chief  Piano  Technician 
Cory  Sheets 

Assistant  Piano  Technician 


2016  BOSTON  SYMPHONY  ORCHESTRA  FACULTY 

Tanglewood  Music  Center,  leading  master  classes,  repertoire  classes,  sectional  rehearsals,  performing  in  our  orchestra,  and  coaching 
chamber  music.  The  following  players  will  be  working  with  the  TMC  during  the  2016  season.  (List  complete  as  of  6/15/2016) 

The  Instrumental  and  Orchestral  Studies  Program 


Steven  Ansell 

Daniel  Getz 

Matthew  McKay 

Jason  Snider 

Martha  Babcock 

Rebecca  Gitter 

Jonathan  Menkis 

James  Sommerville 

Edwin  Barker 

Gregg  Henegar 

Cynthia  Meyers 

John  Stovall 

Cathy  Basrak 

J.  William  Hudgins* 

Ikuko  Mizuno 

Richard  Svoboda* 

Daniel  Bauch 

William  R.  Hudgins 

Suzanne  Nelsen 

Thomas  van  Dyck 

Bonnie  Bewick 

Mihail  Jojatu* 

Wilson  Ochoa* 

Alexander  Velinzon 

Kyle  Brightwell 

Elita  Kang 

Toby  Oft* 

Keisuke  Wakao 

Glen  Cherry 

Mickey  Katz 

James  Orleans 

Michael  Wayne 

Rachel  Childers 

Sato  Knudsen 

Richard  Ranti 

Michael  Winter 

Wesley  Collins 

Stephen  Lange 

Thomas  Rolfs* 

Lawrence  Wolfe 

James  Cooke 

Alexandre  Lecarme 

Elizabeth  Rowe* 

Benjamin  Wright 

Blaise  Dejardin 

Julianne  Lee 

Dennis  Roy 

Owen  Young 

Tatiana  Dimitriades 

Ronan  Lefkowitz* 

Mike  Roylance* 

Michael  Zaretsky 

Adam  Esbensen 

Ben  Levy 

Richard  Sebring* 

Yuncong  Zhang 

John  Ferrillo 

Jim  Markey 

Todd  Seeber* 

Jessica  Zhou* 

Clint  Foreman 

Michael  Martin 

Robert  Sheena* 

Edward  Gazouleas* 

Thomas  Martin* 

Thomas  Siders 

*  indicates  section 

Tim  Genis 

Mark  McEwen 

Tamara  Smirnova 

representative 

Seiji  Ozawa  International  Academy  Switzerland 
Blanche  d’Harcourt,  Director,  Artistic  Director 
Anne-Sophie  de  Week,  Administrative  Director 


Tanguy  d’Orleans,  Administrative  Director 
Alexandre  Mangi,  Vice-President,  Treasurer 


2016  FESTIVAL  OF  CONTEMPORARY  MUSIC 

Thursday,  July  21,  through  Monday,  July  25 
Steven  Stucky,  Festival  Curator 

An  activity  of  the  TANGLEWOOD  MUSIC  CENTER 


The  2016  Festival  of  Contemporary  Music  was  curated  by  the  eminent  composer  Steven  Stucky, 
who  passed  away  in  February.  The  Festival  is  dedicated  to  him. 

Works  presented  at  this  year's  Festival  of  Contemporary  Music  were  prepared  under  the  guidance 
of  the  following  Tanglewood  Music  Center  Faculty  and  Guests: 


Stefan  Asbury 
Stephen  Drury 
Norman  Fischer 
Edward  Gazouleas 


Kayo  Iwama 
Andrew  Jennings 
Meng-Chieh  Liu 
Mike  Roylance 


Lucy  Shelton 
Alan  Smith 
Dawn  Upshaw 


The  2016  Festival  of  Contemporary  Music  has  been  endowed  in  perpetuity 
by  the  generosity  of  Dr.  Raymond  H.  and  Mrs.  Hannah  H.  Schneider, 
with  additional  support  from  the  Aaron  Copland  Fund  for  Music,  the  Amphion  Foundation, 
the  Fromm  Music  Foundation,  the  National  Endowment  for  the  Arts, 
the  Ernst  von  Siemens  Music  Foundation,  and  the  Helen  F.  Whitaker  Fund. 


With  the  friendly  support  of 


ernst  von  siemens 

music  foundation 


STEINWAY  6  SONS  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

The  Tanglewood  Music  Center  gratefully  acknowledges  The  Studley  Press,  Inc.,  Dalton,  MA,  for  printing  this  program. 
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2016  FESTIVAL  OF  CONTEMPORARY  MUSIC 


Festival  Overview  4 

Festival  Director  Steven  Stucky  (1949-2016)  5 

Thursday,  July  21,  8pm,  Ozawa  Hall  8 

Tanglewood  Music  Center  Fellows  and  guests 
Stefan  Asbury  and  TMC  Fellows  conducting 
Norman  Fischer,  cello 
Steven  Stucky's  Dialoghi  for  solo  cello 

Large  ensemble  works  by  Lindberg,  Lutoslawski,  Salonen,  and  Stucky 

Friday,  July  22,  2:30pm,  Ozawa  Hall  18 

The  New  Fromm  Players,  TMC  Fellows,  and  guests 
Chamber  music  of  Abrahamsen,  Currier,  Dennehy,  and  Phibbs 

Saturday,  July  23,  2:30pm,  Ozawa  Hall  26 

TMC  Fellows  and  Guests 
Erin  Gee,  vocalist 

Music  of  Crockett,  Gee,  Jalbert,  Levering,  Ogonek,  and  White 

Sunday,  July  24,  10:00am,  Ozawa  Hall  34 

Music  of  Boulez,  Dean,  Donatoni,  Harvey,  Hillborg,  and  Meltzer 

Monday,  July  25,  6:00pm,  Ozawa  Hall  44 

Prelude  Concert 

TMC  Fellows  with  Lucy  Shelton,  soprano 
Olivier  Messiaen's  song  cycle  Harawi 

Monday,  July  25,  8:00pm,  Ozawa  Hall  48 

The  Margaret  Lee  Crofts  Concert 
Tanglewood  Music  Center  Orchestra  and  Fellows 
Stefan  Asbury,  conductor 
Lorelei  Ensemble 

U.S.  Premiere  of  George  Benjamin's  Dream  of  the  Song;  Messiaen's  Turangalila-Symphonie 


Annotators:  Christian  Carey,  Zoe  Kemmerling,  Matthew  Mendez,  Zoe  Madonna,  Frank  J.  Oteri, 
Jean-Pascal  Vachon,  Robert  Kirzinger 
Program  copyright© 
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2016  Festival  of  Contemporary  Music 

Dedicated  to  the  memory  of  Steven  Stucky  (1949-2016) 

The  Tanglewood  family  was  deeply  saddened  by  the  death  this  past  February  of  the  outstanding  composer, 
conductor,  and  musical  citizen  Steven  Stucky.  We  are  very  fortunate  that  we  have  an  opportunity  to  realize 
one  of  his  final  musical  visions  and  to  share  the  great  experience,  taste,  practicality,  and  sense  of  community  he 
brought  to  the  task  of  curating  this  year’s  Festival  of  Contemporary  Music.  These  programs  were  nearly  com¬ 
pletely  assembled  by  the  end  of  2015  in  a  collaboration  that  TMC  Director  Ellen  Highstein  called  “completely 
delightful.”  Stucky ’s  programming  philosophy  was  that  it  embrace  a  contrasting  mix  of  styles  and  approaches 
but  also  that  the  concerts  should  celebrate  relationships  among  several  generations  and  personalities  of  compos¬ 
ers.  The  specific  connections  radiate  outward  from  any  of  its  chosen  centers,  forming  ultimately  an  unbounded 
network  in  which  the  joy  and  focused  enthusiasm  of  music-making  is  the  most  relevant  and  enriching  constant. 
By  humbling,  unpredictable  coincidence,  the  music  on  these  concerts  only  just  spans  Steven  Stucky ’s  lifetime, 
from  Messiaen’s  1945  Harawi  to  Erin  Gee’s  brand-new,  TMC-commissioned  Mouthpiece  29,  receiving  its  first 
performance  this  weekend. 

Gee  herself  is  featured  vocalist  in  the  premiere  of  her  piece,  and  other  guest  performers  join  TMC  Fellows 
in  bringing  the  FCM  works  to  life,  including  TMC  faculty  members  Stefan  Asbury,  conductor,  and  Lucy 
Shelton,  soprano,  as  well  as  Boston’s  Lorelei  Ensemble,  which  makes  its  Tanglewood  debut  in  the  U.S.  pre¬ 
miere  of  George  Benjamin’s  Dream  of  the  Song,  a  BSO  co-commission  for  the  TMC’s  75th  anniversary.  Music 
by  Benjamin’s  teacher  Olivier  Messiaen — who  was  a  Tanglewood  faculty  member  in  1949,  the  summer  before 
Turangalila  was  premiered  by  the  Boston  Symphony  Orchestra  under  Leonard  Bernstein’s  direction — shares 
the  Tanglewood  Music  Center  Orchestra  program  with  that  of  his  erstwhile  student  in  the  final  concert  of 
the  Festival  on  Monday  evening  (preceded  by  a  performance  of  Messiaen’s  song  cycle  Harawi ).  That  con¬ 
cert  is  balanced  by  the  opening  concert  for  large  ensemble,  featuring  music  of  Stucky,  Salonen,  Lindberg, 
and  Lutoslawski.  Friday’s  chamber-music  program  is  string-quartet  focused;  the  chamber  music  concerts  of 
Saturday  afternoon  and  Sunday  morning  feature  a  variety  of  mixed  ensembles,  with  and  without  vocalists,  and 
several  generations  of  composers,  from  Pierre  Boulez  to  2012  TMC  Fellow  Elizabeth  Ogonek. 

In  the  director’s  own  words,  here  are  some  of  the  threads  Steven  Stucky  gathered  together  in  deciding  which 
composers  to  feature  in  this  summer’s  FCM:  “There  are  family  trees,  lineages,  speaking  across  the  generations 
to  bring  us  the  solace  of  tradition  and  continuity,  but  leavened  too  by  the  spark  of  innovation.  Running  through¬ 
out  these  programs  are  connections  both  personal  and  artistic.  First,  Messiaen  taught  Boulez,  then  both  George 
Benjamin  and  the  late,  beloved  Jonathan  Harvey,  whom  we  memorialize  with  his  gorgeous  Song  Offerings  for 
soprano  and  chamber  ensemble.  Second,  a  tight-knit  group  of  friends — including  Salonen,  Lindberg,  Hillborg, 
and  me — have  mutually  influenced  and  supported  one  another  for  years,  and  we  share  a  number  of  concerns  in 
common.  Meanwhile,  Lutoslawski  was  a  chief  mentor  and  father-figure  to  Salonen,  Lindberg,  and  me,  and  an 
important  presence  too  in  Joseph  Phibbs’s  music;  and  in  turn  both  Salonen  and  I  have  also  mentored  Phibbs, 
as  has  Tanglewood’s  own  Colin  Matthews.  Matthews,  Benjamin,  and  Donald  Crockett  have  all  taught  Elizabeth 
Ogonek.” 

Join  us  as  we  come  together  to  bring  Steven  Stucky  s  ideas  to  fruition. 

— Robert  Kirzinger 

Composer  and  writer  Robert  Kirzinger  has  been  on  the  staff  of  the  Boston  Symphony  Orchestra  since  1998,  and  editor  of 
the  Festival  of  Contemporary  Music  program  book  since  1999. 
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2016  FCM  Director  Steven  Stucky 


Composer  Steven  Stucky  (1949-2016)  was  born  in  Hutchinson,  Kansas,  and  was  raised  in  Kansas  and  Texas.  He 
studied  at  Baylor  and  Cornell  universities  with  Richard  Willis,  Robert  Palmer,  Karel  Husa,  and  Burrill  Phillips. 
A  frequent  attendee  of  Tanglewood’s  Festival  of  Contemporary  Music,  he  could  often  be  found  in  a  lawn  chair 
behind  Ozawa  Hall  taking  in  the  music.  In  a  reversal  of  roles,  Stucky  curated 
this  years  Festival  of  Contemporary  Music.  He  passed  away  on  February  14,  2016 
in  Ithaca,  New  York. 

This  past  season,  the  New  York  Philharmonic  gave  the  New  York  premiere 
of  Stucky’s  Second  Concerto  for  Orchestra  as  part  of  the  NY  PHIL  Bienni¬ 
al.  The  Aspen  Contemporary  Ensemble  presented  Stucky ’s  The  Stars  and  the 
Roses  on  the  same  festival.  The  2014-15  season  brought  a  number  of  important 
Stucky  premieres  and  performances.  Led  by  Artistic  Director  Steven  Sametz, 
the  Princeton  Singers  gave  the  world  premiere  of  Winter  Stars,  a  setting  of 
Sara  Teasdale’s  poem  of  the  same  name,  in  a  special  concert  celebrating  the 
chamber  choirs  30th  anniversary.  The  Pittsburgh  Symphony,  under  conductor 
Manfred  Honeck,  performed  Silent  Spring  at  Carolina  Performing  Arts  in  Chap¬ 
el  Hill,  NC.  The  work,  a  one-movement  orchestral  tone  poem  in  four  sections, 
was  commissioned  during  Stucky’s  tenure  as  the  orchestra’s  2011  Composer 
of  the  Year.  His  Piano  Sonata  received  its  world  premiere  by  Gloria  Cheng  in 
the  “Piano  Spheres”  series  at  Los  Angeles’s  Zipper  Hall.  And  New  York-based 
orchestral  collective  The  Knights  joined  vocal  soloists  at  Carnegie’s  Zankel  Hall  for  the  New  York  premiere  of  The 
Classical  Style,  a  new  opera — Stucky’s  first — composed  to  a  libretto  by  MacArthur  Fellow  Jeremy  Denk.  The  opera 
triumphed  at  its  2014  Ojai  Music  Festival  debut,  inspiring  a  wealth  of  glowing  praise. 

The  prior  season  saw  the  Choral  Arts  Society  of  Washington,  DC,  host  the  East  Coast  premiere  of  Take  Him,  Earth 
(2012),  Stucky’s  choral  composition  commemorating  the  50th  anniversary  of  John  F.  Kennedy’s  assassination.  Phil¬ 
adelphia’s  Curtis  Institute  of  Music  premiered  the  chamber  version  of  Stucky’s  song  cycle  The  Stars  and  the  Roses 
(2012-13)  to  critical  acclaim.  Cho-Liang  “Jimmy”  Lin  and  pianist  Jon  Kimura  Parker  performed  the  Violin  Sonata 
(2013)  at  La  Jolla  SummerFest,  and  in  Boston  and  at  Carnegie  Hall,  Bernard  Haitink  led  the  Boston  Symphony 
Orchestra  in  Funeral  Music  for  Queen  Mary  (1992),  an  evocative  re-orchestration  music  by  Henry  Purcell. 

Notable  world  premieres  in  recent  seasons  included  Symphony  (2012)  at  the  Los  Angeles  Philharmonic;  The  Stars 
and  the  Roses  at  the  Berkeley  Symphony;  Say  Thou  Dost  Love  Me  (2012)  for  a  cappella  chorus  with  the  New  York 
Virtuoso  Singers;  Take  Him,  Earth  at  the  American  Choral  Directors  Association  national  conference;  Rhapsodies 
(2008)  by  the  New  York  Philharmonic  at  London’s  BBC  Proms;  August  4, 1964  (2007-08)  by  the  Dallas  Symphony; 
and  the  Piano  Quintet  (2009-10)  at  Portland’s  Chamber  Music  Northwest  festival.  Other  past  highlights  include 
high-profile  repeat  performances  of  Silent  Spring  (2011),  which  the  Pittsburgh  Symphony  toured  to  seven  Europe¬ 
an  cities,  and  Andantino  quasi  Allegretto  (Schubert  Dream)  by  pianists  Emanuel  Ax  and  Yoko  Nozaki  for  the  Cham¬ 
ber  Music  Society  of  Lincoln  Center  (2011); 

Chanticleer’s  recordings  of  Mr.  Stucky’s  Cradle  Songs  and  Whispers,  both  on  Teldec,  won  Grammy  awards  in  2000 
and  2002,  respectively.  Released  in  2004  were  a  collection  of  his  chamber  music  performed  by  the  Cassatt  String 
Quartet  and  Ensemble  X  (Albany  Records),  his  Son  et  lumiere  by  the  Albany  Symphony  (also  on  Albany  Records), 
and  Dreamwaltzes  by  the  Singapore  Symphony  (BIS).  To  date,  six  different  performances  of  his  Funeral  Music  for 
Queen  Mary  have  been  commercially  released.  The  year  2007  saw  the  releases  of  Sonate  en  forme  de  preludes  by 
Deutsche  Gramophon  as  a  Chamber  Music  Society  of  Lincoln  Center  download;  a  performance  by  Michala  Petri 
and  the  Danish  National  Symphony  of  his  recorder  concerto  Etudes  on  Da  Capo/OUR  Records;  and  a  BIS  compi¬ 
lation  of  major  orchestral  works  including  Spirit  Voices  (with  Evelyn  Glennie),  the  Second  Concerto  for  Orchestra, 
and  Pinturas  de  Tamayo. 

Mr.  Stucky’s  relationship  with  the  Los  Angeles  Philharmonic  was  the  longest  such  association  between  an  Amer¬ 
ican  orchestra  and  a  composer.  He  was  appointed  Composer-in-Residence  by  Andre  Previn  in  1988,  and  was  Con¬ 
sulting  Composer  for  New  Music — in  which  capacity  he  worked  closely  with  Music  Director  Esa-Pekka  Salonen 
to  enhance  contemporary  programming,  to  award  commissions,  to  develop  educational  programs  for  school 
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BMI  &  THE  TANGLE  WOOD  MUSIC 
CENTER  CELEBRATE  THE  LIFE  AND  WORK 
OF  A  DEARLY  MISSED  COMPOSER, 
MENTOR,  TEACHERAND  FRIEND. 


WITOLD  LUTOSLAWSKI  &  STEVE  STUCKY,  1991 


BSO  Archives 


children,  and  to  mentor  aspiring  pre-college  composers  under  the  ground-breaking  Composer  Fellows  Pro¬ 
gram — for  the  remainder  of  his  career.  Mr.  Stucky  hosted  talks  in  the  LAP’s  Green  Umbrella  series  with  Marc -Andre 
Dalbavie  and  Leif  Ove  Andsnes,  among  others.  He  was  also  instrumental  in  the  success  of  a  similar  series  on  the 
East  Coast,  hosting  the  New  York  Philharmonic’s  “Hear  and  Now,”  informal  public  encounters  with  contemporary 
composers  of  works  programmed  by  the  Philharmonic. 

An  active  teacher  and  mentor  to  young  composers,  Stucky  served  on  the  Warsaw  jury  of  the  Witold  Lutoslawski 
Competition  for  Composers.  His  highly  esteemed  expertise  on  the  late  composer’s  music  was  recognized  with  the 
Lutoslawski  Society’s  medal  and  an  ASCAP  Deems  Taylor  Award  for  his  critical  biography,  Lutoslawski  and  His 
Music  (1981).  He  was  consultant  to  the  Philharmonia  Orchestra’s  2013  centennial  celebrations  of  the  composer  in 
London. 

As  conductor,  Stucky  frequently  led  the  Los  Angeles  Philharmonic  New  Music  Group  and  Ensemble  X,  a  con¬ 
temporary  music  group  he  founded  in  1997.  With  the  former,  he  led  soloist  Michala  Petri  in  the  U.S.  premiere  of 
Etudes,  and  conducted  world  and  regional  premieres  of  works  by  many  of  his  colleagues,  such  as  Donald  Crockett, 
Jacob  Druckman,  William  Kraft,  Lutoslawski,  Christopher  Rouse,  Joseph  Phibbs,  and  Judith  Weir. 

Among  many  honors,  he  received  Guggenheim  and  fellowships,  the  Goddard  Lieberson  Fellowship  of  the  Ameri¬ 
can  Academy  of  Arts  and  Letters,  the  ASCAP  Victor  Herbert  Prize,  and  fellowships  from  the  National  Endowment 
for  the  Arts,  the  American  Council  of  Learned  Societies,  and  the  National  Endowment  for  the  Humanities.  His 
first  Concerto  for  Orchestra  was  one  of  two  finalists  for  the  1989  Pulitzer  Prize  in  Music.  Stucky  taught  at  Cornell 
University  from  1980  to  2014,  chairing  the  Music  Department  from  1992  to  1997,  and  then  served  as  Cornell’s  Given 
Foundation  Professor  of  Composition,  Emeritus.  He  taught  at  the  Aspen  Music  Festival  and  was  Visiting  Professor 
of  Composition  at  the  Eastman  School  of  Music  and  Temple  University,  and  Ernest  Bloch  Professor  at  the  Univer¬ 
sity  of  California,  Berkeley.  Stucky  was  a  member  of  the  faculty  of  the  Juilliard  School  from  2014  to  2016. 

— Christian  Carey 

Composer  Christian  Carey  is  Associate  Professor  of  Music  Composition,  History,  and  Theory  at  Westminster  Choir  College 
in  Princeton,  New  Jersey,  where  he  is  Director  of  the  Honors  Program.  He  is  Editor  of  the  contemporary  classical  site  Se- 
quenza  21,  and  a  member  of  the  Board  of  Directors  of  the  League  of  Composers/I SCM  (website:  www.christianbcarey.com). 
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Tanglewood 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Thursday,  July  21,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

STEVEN  STUCKY  Dialoghi  for  solo  cello 

(1949-2016)  (Performed  in  memory  of  the  composer.) 

NORMAN  FISCHER*,  cello 


SEIJI  OZAWA  HALL 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
STEFAN  ASBURY  and  TMC  FELLOWS  conducting 
BAHAREH  POURESLAMI,  soprano 


WITOLD  LUTOStAWSKI 
(1913-1994) 

ESA-PEKKA  SALONEN 
(b.1958) 


Chain  1  (1983) 

NUNO  COELHO,  conductor 

Five  Images  after  Sappho  (1 999) 

1 .  Tell  Everyone 

2.  Without  Warning 

3.  It's  No  Use 

4.  The  Evening  Star 

5.  Wedding 

BAHAREH  POURESLAMI,  soprano 
CHRISTIAN  REIF,  conductor 

INTERMISSION 


MAGNUS  LINDBERG  Marea  (1990) 

(b.  1 957)  CHRISTIAN  REIF,  conductor 


STEVEN  STUCKY  Chamber  Concerto  (2009;  East  Coast  premiere) 

(1 949-201 6)  STEFAN  ASBURY*,  conductor 


*TMC  Faculty 


Trcfr^n  Trf  TmfnTn  th  Tr  ^nrn* 
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FESTIVAL  OF  CONTEMPORARY  MUSIC 


Thursday,  July  21,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


STEVEN  STUCKY  Dialoghi  for  solo  cello 

(1949-2016)  (Performed  in  memory  of  the  composer.) 

Norman  Fischer,  cello 

Norman  Fischer  has  concertized  on  five  continents  and  in  forty-nine  of  the  fifty 
United  States.  He  was  cellist  with  the  Concord  String  Quartet  through  its  sixteen-year 
career  and  winner  of  the  Naumburg  Chamber  Music  Award,  two  Grammy  nominations, 
and  an  Emmy.  In  over  1000  concerts  the  quartet  performed  eighteen  Bartok  cycles, 
thirty-six  Beethoven  cycles,  and  premiered  fifty  works.  They  also  recorded  forty  works 
for  RCA  Red  Seal,  Vox,  Nonesuch,  and  CRI.  Mr.  Fischer’s  chamber  music  expertise 
has  led  to  performances  with  the  American,  Audubon,  Bair,  Cavani,  Chester,  Chiara, 
Ciompi,  Cleveland,  Dover,  Enso,  Emerson,  Jasper,  Juilliard,  Mendelssohn,  and 
Schoenberg  string  quartets,  Santa  Fe  Chamber  Music  Festival,  Banff,  Chamber  Music 
International,  Context  (including  a  complete  Beethoven  piano  trio  cycle  on  period  in¬ 
struments),  and  Houston’s  Da  Camera  Society.  He  has  also  served  on  many  competi¬ 
tion  juries  including  the  Paolo  Borciani  and  Banfflntemational  string  quartet  competitions.  Mr.  Fischer  is  the  cellist 
with  the  Fischer  Duo,  founded  with  pianist  Jeanne  Kidman  in  1971  and  specializing  in  both  the  classical  master- 
works  of  Beethoven,  Brahms,  and  Schumann  and  music  of  our  own  time.  They  have  over  a  dozen  recordings,  among 
them  “Imaginees:  Music  of  French  Masters,”  “American  Music  in  the  1990s,”  “Complete  Music  for  Cello  and  Piano 
of  Chopin  and  Liszt,”  and  “Complete  Cello  Music  of  William  Bolcom.”  The  most  recent  album  is  “Beethoven:  Cello 
and  Piano  Complete”  on  the  Centaur  label,  the  most  comprehensive  collection  of  Beethoven’s  music  for  the  two  in¬ 
struments.  The  Duo  has  premiered  over  thirty  new  scores  by  composers  such  as  George  Rochberg,  Augusta  Read 
Thomas,  Robert  Sirota,  Pierre  Jalbert,  and  Richard  Wilson.  They  continue  to  actively  perform  throughout  the  United 
States  and  twice  have  served  as  Artistic  Ambassadors  for  the  USIA  with  tours  to  South  America  and  South  Africa. 

Mr.  Fischer  continues  to  be  committed  to  music  for  solo  cello.  Among  his  career  highlights  are  an  acclaimed 
concert  of  the  Bach  cello  suites  in  1983,  and  during  the  1994  season,  a  recording  of  William  Bolcom’s  unaccompa¬ 
nied  cello  score  that  was  featured  on  Broadway  as  incidental  music  for  Arthur  Miller's  play  Broken  Glass.  Mr.  Fis¬ 
cher  was  honored  by  being  invited  to  open  the  1 995  Tanglewood  Music  Center  season  with  a  performance  of  Henri 
Dutilleux’s  Trois  Strophes  sur  le  nom  de  Sacher,  and  during  the  1996  Tanglewood  season  was  similarly  honored  in 
presenting  the  world  premiere  of  Mr.  Bolcom’s  Suite  No.  1  in  C  minor.  He  has  performed  the  standard  concerto  clas¬ 
sics  with  conductors  such  as  Lukas  Foss,  Robert  Spano,  Larry  Rachleff,  and  Efrain  Guigui.  He  has  also  championed 
new  works  for  the  genre,  such  as  Robert  Sirota’s  Cello  Concerto  (Tanglewood  1985),  Augusta  Read  Thomas’s  Vigil 
(Cleveland  Chamber  Symphony,  recorded  on  the  GM  label),  Steven  Stucky’s  Voyages  (recorded  for  Opus  One),  and 
Ross  Lee  Finney’s  Narrative  (with  the  Cleveland  Chamber  Symphony,  recorded  for  New  World  Records). 

Mr.  Fischer  is  currently  Herbert  S.  Autrey  Professor  of  Cello  and  Director  of  Chamber  Music  at  the  Shepherd 
School  of  Music  at  Rice  University  in  Houston.  Before  accepting  this  position  in  1992  he  held  positions  at  Dart¬ 
mouth  College  and  the  Oberlin  Conservatory  of  Music.  On  the  faculty  of  the  Tanglewood  Music  Center  since  1985, 
Mr.  Fischer  is  Head  of  the  Chamber  Music  Program  and  holds  the  Charles  E.  Culpepper  Foundation  Master  Teacher 
Chair. 


NOTES 

The  late  Steven  Stucky,  who  curated  this  year’s  Festival  of  Contemporary  Music,  died  this  past  February  at  age 
69.  In  addition  to  the  already  scheduled  East  Coast  premiere  of  his  Chamber  Concerto,  this  concert  opens  with 

a  performance  by  TMC  faculty  member  Norman  Fischer  of  the  composer’s  solo  cello  work 
Dialoghi  as  a  tribute  to  the  composer. 

Accomplished  and  prolific  in  every  musical  genre,  Stucky  (a  more  complete  biography 
of  whom  can  be  found  on  page  5)  composed  only  this  one  work  for  solo  cello — in  fact,  it’s 
his  only  piece  for  solo  string  instrument  among  his  large  chamber-music  catalog.  He  wrote 
it  as  a  gift  for  his  friend  the  cellist  Elinor  Frey,  whose  chosen  repertoire  parallels  Stucky ’s 
own  compositional  and  pedagogical  concerns  in  embracing  music  from  the  very  old  to  the 
very  new.  In  this  seven-minute,  virtuosic  work,  Stucky  seemingly  embraces  as  many  of  the 
standard  technical  devices  of  the  cello  as  he  can  fit  in,  which  result  in  a  satisfyingly  con¬ 
trasting  and  dynamic  musical  trajectory.  The  affect  of  the  piece  is  direct  and  modern,  even 
while  eschewing  most  of  the  ever-expanding,  and  ever  more  familiar,  palette  of  extended  techniques  commonly 
found  in  recent  exploratory  works  for  the  instrument 

The  composer’s  comments  on  Dialoghi  are  printed  below. 

— Robert  Kirzinger 


Among  composers  there  is  an  old  tradition  of  honoring  patrons  or  friends  by  incorporating  their  names  into 
the  fabric  of  the  music.  One  version  is  the  soggetto  cavato  (carved  subject)  of  Renaissance  music.  Later  examples 
include  the  BACH  motif,  D.Sch.  as  the  personal  symbol  of  Shostakovich,  and  the  coded  names  in  Schumann’s 
piano  music. 

Dialoghi  ( Dialogues )  was  written  as  a  gift  to  a  friend,  the  American  cellist  Elinor  Frey.  Its  theme  is  the  six 
letters  of  her  first  name,  translated  into  notes:  E,  L  (=  la,  or  A),  I  (=  mi,  or  E),  N  (=  G,  according  to  one  often-used 
system),  O  (=  do,  or  C),  and  R  (=  re,  or  D) — hence  the  work’s  subtitle,  “Studi  su  un  Nome,”  studies  on  a  name. 
The  music  unfolds  in  seven  short,  vividly  contrasting  variations.  Since  the  name-theme  uses  only  five  different 
notes,  namely  the  pentatonic  C,  D,  E  (twice),  G,  and  A,  many  of  the  variations  juxtapose  these  five  with  other, 
contrasting  combinations  drawn  from  the  remaining  seven  notes  of  the  chromatic  scale.  The  last  variation  leads 
to  a  grand  restatement  of  the  theme  but  then  subsides  into  a  serene  coda. 

Why  “dialogues”?  Partly  because  the  theme  notes  and  the  non-theme  notes  so  often  engage  in  “conversa¬ 
tion”  throughout,  but  more  importantly  because  the  friendship  being  recognized  in  this  piece  rests  not  only  on 
my  musical  collaborations  with  Elinor  but  also  on  our  wonderful  conversations  about  books,  music,  paintings, 
films,  psychology,  religion,  food,  and  all  things  Italian  (hence  the  Italian  title). 

Dialoghi  was  composed  in  October  2006  and  was  given  its  first  public  performance  by  its  dedicatee  in 
Cazenovia,  New  York,  on  July  14,  2007.  — Steven  Stucky 


“No  sound  sequence,  no  vertical  aggregation  should  be  composed  without  regard  being  given  to  every  single 
detail  of  expression,  colour,  character,  physiognomy.  Even  the  minutest  detail  should  satisfy  the  composer’s 
sensitivity  to  the  maximum  degree.  In  other  words,  there  should  be  no  indifferent  sounds  in  music.” 

Witold  Lutoslawski,  Conversation  with  Balint  Andras  Varga  (1976) 


Witold  Lutoslawski  is  not  only  one  of  Poland’s  greatest  composers,  with  Frederic  Chopin  and  Karol  Szymanow¬ 
ski,  he  is  regarded  today  as  one  of  the  major  European  composers  of  the  second  half  of  the  20th  century.  Like  Bela 
Bartok,  Edgard  Varese  and  Olivier  Messiaen,  he  managed  to  create  a  personal  and  highly  cohesive  musical 
idiom.  His  musical  personality  developed  rather  late  in  his  life.  Early  in  his  career,  his  first  compositions  showed 
the  influence  of  Debussy,  Ravel,  Stravinsky,  and  Bartok.  He  explained  later  that  he  especially  connected  with 
these  composers  because  of  his  “aural  sensitivity  towards  harmony”  and  his  own  craving  for  “precision,  per¬ 
fection,  beauty.”  In  the  1940s  and  early  1950s,  he  composed  a  large  quantity  of  “functional  music” — film  music, 
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popular  and  children  songs,  dances,  and  music  for  the  theater — while  his  more  ambitious  works  followed  the 
criteria  of  socialist  realism  imposed  on  Polish  artists.  In  the  bleakness  of  the  musical  life  in  post-war  Poland,  and 

despite  the  lack  of  support  for  new  music,  Lutoslawski  nonetheless  developed  a  high  sense 
of  artistic  as  well  as  personal  integrity:  he  refused  to  follow  trends,  to  trivialize  his  music, 
to  submit  it  to  the  pressure  of  the  political  regime  and,  to  quote  his  personal  notebook,  he 
totally  rejected  “all  absolutism”  (i960). 

Lutoslawski’s  creative  coming  of  age  happened  in  the  late  1950s  and  the  early  1960s 
when  Poland  enjoyed  a  political  breakthrough  that  opened  the  way  towards  Western 
avant-garde  music  and,  incidentally,  contributed  to  the  emergence  of  other  Polish  com¬ 
posers  such  as  Penderecki  and  Gorecki.  After  hearing  John  Cage’s  Concerto  for  piano 
and  orchestra,  Lutoslawski  decided  to  adopt  not  so  much  a  complete  Cagean  freedom 
but  rather  a  “limited  (controlled)  aleatorism,  most  notably  with  the  abandon  of  a  com¬ 
mon  division  of  time,  and  therefore  the  coordination  of  sections  between  musicians.”  Lutoslawski  will  refer 
to  this  new  approach  as  “aleatory  counterpoint”  and  it  can  be  found  in  several  of  his  works  composed  after 
i960,  including  Chain  1. 

While  well  aware  of  other  musical  revolutions  that  took  place  in  the  second  half  of  the  twentieth  century, 
Lutoslawski  took  his  own  path.  “Does  that  mean  that  I  shut  myself  off  in  an  ivory  tower?  In  a  certain  sense,  yes, 
but  I  did  that  in  order  to  preserve  a  clarity  of  artistic  expression,”  he  said  in  1981.  He  looked  for  modern  expres¬ 
sive  techniques  while  refusing  to  sever  ties  with  the  past,  and  believed  in  the  communication  of  expressive 
rather  than  abstract  ideas:  “I  have  a  strong  desire  to  communicate  something  to  people,  through  my  music.  I  am 
not  working  to  win  myself  many  ‘fans’;  I  do  not  want  to  convince,  I  want  to  find.  I  would  like  to  find  people  who 
in  the  depths  of  their  souls  feel  the  same  way  as  I  do.  They  are  the  people  who  are  closest  to  me,  even  if  I  do  not 
know  them  personally,”  he  wrote  in  his  private  notebook  in  1973. 
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In  the  1980s,  Lutoslawski  developed  a  further  compositional  technique:  a  form  in  which  the  beginnings  and 
ends  of  sections  of  material  overlap  in  an  asynchronous  superimposition  and  interlock  like  the  links  in  a  chain, 
so  that  the  beginning  and  ending  of  each  is  deliberately  blurred  with  new  material  not  waiting  for  old  material 
to  end  before  entering.  This  device  offers  a  solution  to  one  of  the  modern  composers’  biggest  challenges:  pro¬ 
ducing  a  large-scale  form  while  replacing  conventional  structuring.  In  conversations  with  Polish  musicologist 
Irina  Nikolska,  Lutoslawski  commented  on  the  “chain”  technique:  “This  device  freshens  the  dramaturgic  quality 
of  the  musical  form....  This  method  is  conducive  to  an  ambivalent  perception  of  music;  after  all,  I  can  initiate 
a  new  musical  thought  against  the  background  of  a  different  one,  carrying — why  not? — an  antithetic  sense. 
Suppose  you  have  a  dream.  You  see  something,  and  suddenly  you  realize  that  it  is  something  quite  different.” 
While  Lutoslawski  had  already  used  that  principle  earlier,  the  chain  technique  will  become  quite  prevalent  in 
the  music  he  composed  during  the  1980s  and  the  1990s. 

Chain  1  was  composed  in  1983  for  the  fourteen  musicians  of  the  London  Sinfonietta  (“in  souvenir  of  our 
common  music-making,”  wrote  Lutoslawski  in  the  score).  The  work  is  dedicated  to  Michael  Vyner,  who  was  the 
musical  director  of  the  ensemble  as  well  as  the  Sinfonietta.  The  instrumentation  (four  woodwinds,  three  brass, 
five  strings,  harpsichord,  and  a  percussionist)  has  the  character  of  large-scale  chamber  music,  in  particular  with 
the  original  use  of  the  harpsichord,  a  unique  instance  among  the  composer’s  works. 

While  certain  sections  have  precise  rhythmic  values,  most  of  the  nine-minute  work  is  played  ad  libitum  and 
is  not  to  be  conducted:  in  the  score,  the  rhythmic  values  are  approximate  and  the  musicians — who  are  all  given 
a  maximum  of  melodic  solo  playing — don’t  have  to  be  perfectly  synchronous.  The  first  part,  rather  static  with 
seemingly  little  musical  action,  is  made  up  of  sections  that  highlight  an  instrument  or  a  group  of  instruments 
with  capricious  gestures.  In  the  second  part,  the  gestures  are  melded  into  progressively  longer  melodic  lines, 
exposed  notably  by  the  cello,  the  flute,  the  violin,  and  the  trumpet,  played  “cantabile”  (as  requested  in  the  score) 
and  ad  libitum,  creating  a  very  complex  texture  that  escalates  toward  a  compressed  chordal  climax,  suddenly 
interrupted,  fortissimo,  by  the  percussion.  In  the  concluding  part,  a  short  epilogue,  the  wind  instruments  seem  to 
engage  in  a  short  chatter  answered  by  the  strings,  with  scattered  chords  played  pizzicato  while  the  tension  van¬ 
ishes  away. 

Chain  1  was  premiered  on  October  4, 1983,  at  the  Queen  Elizabeth  Hall  in  London  by  the  London  Sinfonietta 
with  the  composer  conducting. 

— Jean-Pascal  Vachon 

Canada-born  Jean-Pascal  Vachon  is  a  freelance  musicologist  currently  living  in  Vienna,  Austria.  He  regularly  gives  lec¬ 
tures  on  music,  writes  liner  notes  for  BIS  Records,  and  gives  music  history  courses  at  Webster  University  in  Vienna, 
where  he  also  works  as  a  full-time  academic  advisor. 


Esa-Pekka  Salonen  was  music  director  of  the  Los  Angeles  from  1992  until  2009,  resigning  in  part  to  focus  on 
composition,  although  his  conducting  career  remains  active.  He  became  principal  conductor  and  artistic  advi¬ 
sor  of  London’s  Philharmonia  Orchestra  in  2006,  a  post  he  holds  through  next  season.  He 
is  one  of  only  a  few  conductor-composers  in  the  present  era  to  have  achieved  recognition 
for  both  activities  at  such  a  lofty  level,  comparable  (in  some  sense)  to  Boulez  and  Bernstein 
from  the  previous  generation.  (It’s  true  that  such  highly  accomplished  musicians  as  Oliver 
Knussen,  Thomas  Ades,  and  Matthias  Pintscher  have  rarely  sought  a  post  as  high-profile  as 
Salonen’s  with  the  LA  Philharmonic.)  Even  so,  Salonen  the  composer  was  dormant  during 
the  first  fifteen  or  so  years  of  Salonen  the  conductor’s  professional  career,  which  took  off 
internationally  in  1983.  His  compositional  output  accelerated  in  the  late  1990s,  to  the  point 
where  he  has  amassed  an  important  body  of  work  and  become  as  well-known  as  a  compos¬ 
er  as  he  has  been  as  a  music  director.  A  high-water  mark  in  his  career  was  his  receiving  the 
Grawemeyer  Award  for  his  Violin  Concerto  in  2012. 

Salonen  had  entered  the  Sibelius  Academy  as  a  horn  player  and  composer  in  the  1970s.  Among  his  friends 
at  the  Academy  were  Magnus  Lindberg  and  Kaija  Saariaho,  with  whom  he  and  a  few  others  banded  together 
to  form  a  society  for  the  promotion  of  new  music  called  “Ears  Open!”  Later,  Lindberg  and  Salonen  formed  the 
collaborative  Toimii  Ensemble.  Salonen’s  conducting  career  began  in  this  environment  as  a  matter  of  expedien¬ 
cy — someone  was  needed  to  lead  the  performances,  and  he  found  that  he  enjoyed,  and  was  good  at,  conducting. 


11 


He  had  studied  conducting  as  a  matter  of  course  with  Jorma  Panula. 

Like  Lindberg,  Saariaho,  and  many  of  his  other  composer  colleagues,  Salonen  left  Finland  after  the  Academy 
to  further  his  studies  with  some  of  the  important  teachers  in  southern  Europe.  He  worked  with  Franco  Donatoni 
and  Niccolo  Castiglioni  in  Italy  and  later  with  Vinko  Globokar.  Ironically,  it  was  in  Italy  that  he  first  recognized 
for  himself  the  importance  of  the  greatest  of  Finnish  composers,  Sibelius.  He  has  called  the  master’s  work 
“music  created  by  a  gardener,  not  an  engineer.”  Salonen’s  own  works  of  the  time,  the  early  1980s,  include  a 
large-scale  Saxophone  Concerto,  the  Yta  series  for  solo  instruments,  and  Giro  for  orchestra.  The  humorous  Floof 
(text  by  Stanislaw  Lem)  for  soprano  and  ensemble  and  Mimo  II  for  oboe  and  orchestra  followed  later  in  the 
1980s,  after  he  had  taken  up  the  direction  of  the  Swedish  Radio  Symphony  Orchestra. 

A  few  years  after  having  started  his  LA  Philharmonic  tenure,  Salonen’s  composing  resumed  with  a  gift  of 
gratitude  for  his  ensemble,  his  LA  Variations  (1996-97),  which  in  the  brilliance,  imagination,  and  surety  of  its 
orchestration  revealed  the  lessons  learned  in  the  experience  of  conducting  a  wonderful  orchestra  in  a  wide  vari¬ 
ety  of  masterworks  from  several  centuries.  Becoming  a  composer  whose  primary  medium  is  the  orchestra  was 
an  organic  outgrowth  of  his  day  job.  Esa-Pekka  Salonen’s  reputation  as  a  composer  was  rejuvenated  as  soon  as 
these  new  works  began  to  appear,  and  in  addition  to  commissions  for  his  own  orchestra,  other  ensembles  and 
conductors  took  up  his  pieces.  His  Gambit  (1998),  written  as  a  birthday  present  for  Magnus  Lindberg,  was  com¬ 
missioned  by  the  Holland  Festival;  Five  Images  After  Sappho  by  the  Ojai  Festival  in  California  and  the  London 
Sinfonietta;  a  commission  from  the  Aix-en-Provence  Festival  for  an  opera  led  him  to  take  the  entirety  of  2000 
off  from  his  LA  Phil  duties  to  compose.  (Based  on  the  Peter  Hoeg  novel  The  Woman  and  the  Ape,  the  opera  has 
yet  to  be  completed.)  His  Wing  on  Wing  (2004)  was  commissioned  to  celebrate  the  Los  Angeles  Philharmonic’s 
new  home,  the  Frank  Gehry-designed  Walt  Disney  Concert  Hall.  Among  more  recent  works  are  the  orches¬ 
tral  pieces  Nyx  (2011)  and  Karawane,  the  latter  commissioned  by  a  consortium  of  orchestras  including  the  New 
York  Philharmonic  and  the  Finnish  Radio  Symphony  Orchestra.  He  wrote  his  Piano  Concerto  (2007)  for  Yefim 
Bronfman  and  the  New  York  Philharmonic.  A  new  cello  concerto  for  Yo-Yo  Ma  and  the  Chicago  Symphony 
Orchestra  is  scheduled  for  premiere  in  March  2017. 

Esa-Pekka  Salonen’s  compositional  style  is  informed  by  the  great  modernist  line,  from  Debussy  and 
Stravinsky  to  Boulez  and  Donatoni,  but  like  many  others  of  his  generation  (including  his  Finnish  contemporary 
Lindberg),  modern  technology  (i.e.,  electronics)  and  the  direct  expressiveness  of  minimalism  also  formed  a  part 
of  his  stylistic  foundation.  The  frenetic  excitement  of  his  early  works,  present  still  in  refined  form  in  recent  piec¬ 
es  (e.g.,  Insomnia  and  the  cello-and-ensemble  work  Mania),  has  been  joined  by  an  appreciation  for  lyrical  melody 
(Five  Images  After  Sappho,  the  Violin  Concerto)  and,  of  course,  imaginative,  colorful,  and  imminently  practical 
orchestration. 

Salonen  wrote  Five  Images  After  Sappho  in  1999  on  commission  from  the  Ojai  (California)  Festival  and  the 
London  Sinfonietta,  with  the  generous  support  of  Linda  Attiyeh  and  Betty  Freeman,  and  led  the  Los  Angeles 
Philharmonic  with  soprano  Laura  Claycomb  in  the  first  performance  on  June  4, 1999.  He  wrote  the  piece  for  and 
dedicated  it  to  Dawn  Upshaw,  with  whom  he  later  recorded  it.  Five  Images  After  Sappho  was  the  first  vocal 
work  he’d  written  since  1988’s  Floof.  The  fragmentary  texts  of  the  Lesbos  poet  Sappho  (C.610-C.580  BCE),  set  in 
English,  form  a  cycle  telling  of  a  girl’s  coming  of  age,  first  loves,  and  (the  fifth,  and  by  far  longest,  song)  wedding. 
Five  Images  After  Sappho  has  been  performed  during  the  Festival  of  Contemporary  Music  on  one  previous  occa¬ 
sion,  in  August  2004  with  Dawn  Upshaw,  soprano. 

The  composer’s  own  description  of  the  piece  is  printed  below. 

— Robert  Kirzinger 


If  we  imagine  the  history  of  art  as  some  kind  of  Darwinian  survival  game,  Sappho  stands  out  as  a  genetic  mir¬ 
acle.  No  (almost  no)  whole  organism  (poem)  has  survived;  instead  we  have  a  couple  of  dozen  pages’  worth  of 
fragments.  Some  of  them  are  almost  complete  little  poems,  most  of  them  are  isolated  groups  of  words  or  single 
words  far  apart. 

Almost  every  generation  of  poets  has  tried  to  translate  these  scattered  messages  from  a  woman  of  whom  we 
know  very  little.  As  always,  interpretation  tells  more  about  the  interpreter,  and  his  time  and  culture,  than  about 
the  work  itself.  Our  modern  view  of  Sappho  is  similar  to  that  of  other  art  forms,  more  scholarly  than  romantic. 

It  is  important  to  remember  that  the  best  Sappho  translation  today  (or  the  best  Beethoven  interpretation)  will  be 
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seen  as  interesting,  but  slightly  ridiculous,  by  future  generations.  We  are  prisoners  of  our  own  time  and  generation. 

It  is  the  fragmentary  nature  of  the  material,  and  therefore  an  almost  open  form,  that  makes  Sappho  so  fas¬ 
cinating  to  set  to  music.  (After  having  typed  this  sentence  I  realised  that  I  am  still  trying  to  give  an  intellectual, 
formal  explanation  wildly  off  the  mark  in  the  good  old  serialist  tradition.  That  is  exactly  what  I  mean  by  being  a 
prisoner  of  ones  own  generation.)  It  is  the  tremendous  energy  of  suffocated  sexuality  and  the  vibrant  eroticism 
in  Sappho  that  got  my  imagination  going.  Sappho  reveals  to  us  secrets  of  the  female  soul  like  nobody  else.  There 
is  no  subject  more  interesting. 

Between  these  small  islands  of  words  one  can  hear  music.  I  set  out  to  compose  a  cycle  in  which  I  would 
describe  a  woman’s  life  from  childhood  to  old  age  and  death,  but  the  timing  was  not  right:  my  son  Oliver  was 
born  in  the  middle  of  the  composition  period,  and  it  became  totally  impossible  for  me  to  imagine  death  and 
loneliness.  I  decided  to  concentrate  on  the  first  part  of  life  instead. 

1.  Tell  Everyone.  The  singer  explains  that  she  is  going  to  tell  a  story.  Music  is  fanfare-like,  except  for  the  word 
“beautifully.” 

2.  Without  Warning.  The  first  awakening  of  love.  Descending  figures  in  the  beginning  are  metaphors  of  a  gentle 
whirlwind. 

3.  It’s  No  Use.  A  young  girl  is  unable  to  concentrate  on  household  chores.  She  is  trying  to  explain  to  her  mother 
why,  but  gets  so  excited  that  she  can  only  stutter.  Finally,  she  manages  to  get  the  words  “that  boy.” 

4.  The  Evening  Star.  I  imagine:  a  girl  is  lying  in  the  grass  in  the  evening,  gazing  at  the  stars.  For  the  first  time  she 
understands  that  even  she  will  be  old  one  day.  The  strings  and  the  celesta  describe  the  flicker  of  the  stars. 

5.  Wedding.  I  combined  several  poems  here  to  create  a  larger  form.  The  singer  has  different  roles  in  this  song. 

In  the  refrain  the  crowd  greets  the  bridegroom.  It  returns  twice  in  different  guises.  After  the  interlude  the  bride 
has  a  brief  moment  of  despair,  but  is  comforted  by  an  older  woman  (“Listen,  my  dear”),  who  has  a  very  balanced 
point  of  view,  in  my  opinion. 

After  the  second  refrain  girls  gather  outside  the  nuptial  chamber  and  sing  teasingly  a  song  (“Come,  bride”). 
After  the  third  refrain  and  an  orchestral  culmination,  a  voice  describes  the  couple  sleeping  peacefully  in  each 
other’s  arms.  — Esa-Pekka  Salonen 


In  the  English-speaking  world,  at  least,  it  has  become  a  commonplace  to  say  that  Magnus  Lindberg  has  reimag¬ 
ined  the  compositional  ideas  of  his  famous  forebear,  Jean  Sibelius,  for  the  digital  era.  The  view  from  Lindberg  s 

native  Finland  is  rather  different:  take  the  musicologist  Ilkka  Oramo,  who  persuasively 
observes  of  his  work  that  “it  is  not  easy  to  catch  in  it  something  that  sounds  like  Sibelius,” 
and  that  “it  is  difficult,  [therefore],  to  know  whether  such  observations  are  real  or  just  imag¬ 
inary,  a  fallacy  stemming  from  the  observer’s  knowledge  of  the  composer’s  nationality.”  For 
years,  in  fact,  Lindberg  resisted  the  local  tide  of  Sibelius  hero  worship,  and  his  early  career 
was  spent  exploring  twelve-note  composing — his  means  of  “getting  away  from  the  Sibelius 
‘myth’  and  confronting  what  was  going  on  in  the  wider  world.”  Taking  his  cue  from  the 
likes  of  Milton  Babbitt,  as  well  as  analytical  concepts  from  American  set  theory,  Lindberg 
was  “the  first  Finnish  composer,”  the  sometime-critic  Lauri  Otonkoski  noted,  “to  begin 
directly  with  the  heritage  of  Serialism.”  Yet  unlike  his  teacher  Paavo  Heininen,  who  helped 
export  dodecaphony  onto  the  Finnish  scene  in  the  1960s,  it  was  only  the  first  step  for  the  young  Lindberg, 
who  further  expanded  his  horizons  by  enrolling  in  summer  courses  with  cutting-edge  European  figures  like 
Brian  Ferneyhough,  Helmut  Lachenmann,  and  Franco  Donatoni  (whose  music  is  also  featured  in  this  year’s 
FCM).  Arguably  the  most  important  such  encounter,  though,  was  with  Gerard  Grisey:  his  nascent  “spectralist” 
approach  would  prove  formative  for  Lindberg,  who  admitted,  “French  culture  was  very  alien  to  me  and  that’s 
exactly  why  I  went  there.  I  was  looking  for  what  I  didn’t  have.” 

Premiered  in  1985,  Lindberg ’s  “bruitist,”  high-impact  Kraft  was  his  first  score  to  establish  his  name  interna¬ 
tionally,  and  it  was  here,  partly  inspired  by  Grisey ’s  ties  to  Paris’  IRCAM  (Institut  de  Recherche  et  Coordination 
Acoustique/Musique),  that  he  first  turned  to  computers  to  come  to  grips  with  some  enormously  intricate  chords 
and  rhythms  he  had  devised.  Yet  Kraft  was  also  a  cul-de-sac,  as  Lindberg  later  mused:  “Much  of  the  music  I  did 
before — up  to  Kraft — is  very  strongly  gestural,  and  one  of  the  mannerisms  that  comes  out  of  strongly  gestural 
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music  is  this  endless  phrase  set-up:  things  start  and  stop,  start  and  stop.  And  from  [then  on]  I  was  looking  for 
a  more  continuous  expression.”  Now  he  began  to  engage  in  earnest  with  spectralist  thinking,  which  placed  a 
premium  on  long-term  transformational  processes  in  the  Sibelius  vein.  In  fact,  Lindberg  credits  Grisey  and  his 
French  colleagues  for  his  dawning  appreciation  of  his  countryman’s  achievements — namely,  Sibelius’s  tech¬ 
niques  of  “perpetual  evolution,”  in  which  “genuine  cycles  of  metamorphosis  [...]  are  created  using  very  limited 
materials.”  Gradually,  in  a  series  of  orchestral  scores  from  the  1990s,  Lindberg  made  these  ideas  his  own,  partic¬ 
ularly  via  the  development  of  his  “chaconne  principle,”  which  relied  on  chains  of  ever-evolving  chords  to  pro¬ 
vide  architectural  backbone.  The  computer  remained  helpful  for  modeling  the  relevant  harmonic  “moves,”  and 
as  Otonkoski  observed,  Lindberg  “considers  it  paradoxical  that  the  computer  actually  enabled  him  to  simplify 
his  structures.”  The  results  retained  some  of  the  punkish  dynamism  of  the  earlier  output — Lindberg  has  always 
bemoaned  the  fact  “that  very  few  contemporary  works  are  really  quick,  in  the  sense  of  the  allegro  of  a  classical 
sonata” — but  it  was  really  their  immediacy  of  utterance  that  clinched  Lindberg  s  present  status  as  one  of  the 
most  in-demand  orchestral  composers,  anywhere. 

A  key  moment  in  this  evolution  came  with  a  trilogy  of  large  ensemble  pieces  written  between  1988  and  1990, 
of  which  the  central  installment  is  Marea  (“ Tide ”)  (the  others  are  Kinetics  and  Joy).  Before  the  trilogy,  Lindberg 
concedes,  he  “had  avoided  working  with  harmony,”  inasmuch  as  it  had  been  “a  ‘by-product’  of  the  work  with 
timbre  and  rhythm”;  now,  however,  he  set  out  to  finally  establish  a  workable  harmonic  vocabulary.  This  he 
achieved  with  a  novel  blend  of  serial  and  spectral  strategies:  “I  wanted  to  take  two  models  with  different  prem¬ 
ises,  let  them  collide,  and  see  what  the  friction  between  them  would  produce.”  Lindberg  s  experiences  in  Paris 
had  taught  him  that  any  chord,  no  matter  how  complex,  could  be  analyzed  from  the  perspective  of  the  harmonic 
series,  and  could  thereby  be  conceived  of  as  overtones  from  a  “virtual”  fundamental  note.  In  Marea,  this  insight 
was  applied  to  a  “chaconne”  of  eight  aggregates,  or  chords  made  up  of  all  twelve  Western  equal-tempered  pitch¬ 
es.  When  the  chords  are  sounded  along  with  their  virtual  fundamentals,  the  curious  effect,  Julian  Anderson 
offers,  “transforms  what  may  sound  like  fairly  dissonant  aggregates  into  richly  sonorous  resonance  chords.”  For 
his  part,  Oramo  nominates  this  technique  as  one  of  Lindberg  s  few  truly  concrete  links  to  Sibelius,  whose  idio¬ 
syncratic  deployment  of  pedal  points  has  long  been  remarked  on. 

The  “chaconne  principle”  lends  Marea  its  underlying  sense  of  logical,  inexorable  unfolding,  and  though  this 
is  not  program  music,  it  is  scarcely  by  coincidence  that  the  title  appeals  to  natural  forces.  Tellingly,  Lindberg 
travelled  to  a  seaside  village  in  Normandy  to  complete  the  score  in  February  1990.  He  apparently  finds  it  most 
congenial  to  compose  in  a  setting  overlooking  the  ocean:  because  it  is  always  in  a  state  of  flux,  Lindberg  has 
disclosed,  he  feels  the  water  to  be  an  effective  antidote  to  the  overall  sluggishness  with  which  the  seasons  pass 
back  in  Finland.  Hence  the  title:  “The  monotone  repetitiveness  of  tides  created  by  the  gravity  of  the  moon,  and 
the  force  of  the  sea  constantly  pushing  the  seashore  felt  like  a  nice  metaphor  for  the  piece.”  To  stretch  the  meta- 
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phor,  if  Kraft  was  still  a  waterfall,  totally  wild  and  untamed,  then  Marea,  which  harnesses  violent  energy  to  pre¬ 
cise  ends,  now  seems  closer  to  a  hydroelectric  dam.  But  while  the  score  is  dominated  by  lurching,  crashing  wave 
motion,  perhaps  its  most  arresting  episode  is  the  bird’s-eye-view  coda,  with  delicate  treble  sonorities  suggesting 
the  play  of  spume.  It  is  revealing  that  Lindberg  repeated  this  gesture  at  the  end  of  a  subsequent  “sea  piece,”  the 
recent  Al  largo.  Yet  where  Al  largo’s  ebb  and  flow  invokes  more  placid  waters — the  temperate  Mediterranean, 
say — Marea  remains  rather  stormier,  brisk  and  bracing  like  the  North  Sea. 

— Matthew  Mendez 

Matthew  Mendez  is  a  New  York-based  music  critic  (visit  soundproofedblog.blogspot.com)  and  composer  who  was  the 
Tanglewood  Music  Center’s  Publications  Fellow  in  2014. 


Steven  Stucky  wrote  a  number  of  concertos,  including  two  watershed  pieces,  the  Concerto  for  Orchestra  (1987) — 
composed  for  the  Philadelphia  Orchestra,  which  helped  to  put  him  on  the  map  as  a  major  figure  in  the  orches¬ 
tral  world — and  his  Second  Concerto  for  Orchestra  (2003),  which  garnered  him  the  2005 
Pulitzer  Prize  in  Music.  (To  read  more  about  Steven  Stucky ’s  musical  life,  please  see  page  5.) 
The  Chamber  Concerto  (2009),  premiered  in  2010  by  the  Saint  Paul  Chamber  Orchestra  led 
by  Roberto  Abbado,  though  for  a  smaller  complement  of  forces  than  the  aforementioned 
works,  is  no  less  ambitious  in  scope.  Indeed,  what  is  most  striking  about  the  piece  is  Stucky ’s 
ability  to  marshal  such  a  rich  array  of  timbres  from  the  comparatively  limited  palette  of  a 
chamber  orchestra.  Like  the  Second  Concerto  for  Orchestra,  the  Chamber  Concerto  may 
best  be  described  as  “concerto-like”  in  its  successive  emphasizing  of  different  members  of  the 
ensemble.  Unlike  a  concerto  with  soloist,  no  one  instrument  gets  to  shine;  all  of  the  players 
get  their  turns  in  the  spotlight. 


Stucky ’s  Chamber  Concerto  is  clearly  a  piece  referential  of  its  composer’s  output.  The  high  descending  line 
that  first  appears  in  strings  and  crotales  and  serves  as  a  repeated  refrain  throughout  the  piece  is  an  echo  of  a  mo¬ 
tive  from  the  third  movement  of  the  Second  Concerto  for  Orchestra.  The  formal  design  of  the  Chamber  Concerto, 
cast  in  a  single  large  movement  about  twenty  minutes  in  duration,  is  similar  to  a  piece  that  followed  closely  on  its 
heels:  Stucky ’s  Symphony  (2012),  another  twenty-minute  piece  with  its  four  movements  played  attacca. 

Stucky  is  known  as  a  composer  with  one  eye  cast  towards  the  music  of  the  past.  The  Chamber  Concerto 
certainly  betrays  awareness  of  its  prominent  predecessors,  the  Chamber  Concertos  of  Alban  Berg  and  Gyorgy 
Ligeti.  This  is  displayed  in  its  economic  use  of  material  and  the  concise  nature  of  its  motives.  That  said,  there  are 
significant  differences  in  terms  of  construction.  Both  Berg  and  Ligeti  break  their  respective  pieces  into  aphoristic 
movements:  Stucky ’s  is  cast  in  one  large  movement. 


One  of  the  principal  modes  of  organization  of  the  Chamber  Concerto  is  revealed  in  the  overlapping  fifths 
found  in  its  opening  measures.  The  relationships  of  G-D,  F#-C#,  and  A-E;  a  second  followed  by  a  third;  and  its 
retrograde,  a  third  followed  by  a  second,  appear  in  many  of  the  intervallic  successions  of  the  piece’s  motivic  ma¬ 
terial.  When  one  adds  the  other  fifths  found  in  this  passage — E-flat-B-flat,  B-F-sharp,  and  B-flat-F — a  network 
of  bitonal  harmonies  is  discovered.  Thus,  both  horizontally  and  vertically,  the  opening  passage  informs  the  rest 
of  the  work’s  pitch  material.  This  is  nowhere  more  evident  than  in  the  two  “cadential”  figures,  the  aforemen¬ 
tioned  descending  gesture  in  the  high  strings,  and  its  counterweight,  an  ascending  figure  in  the  low  strings,  often 
appearing  with  timpani.  Another  recurring  figure  built  from  the  bottom  up  is  a  chromatic  bass  line  that  accom¬ 
panies  a  syncopated  waltz.  The  wind  and  brass  figures  that  appear  around  and  overlay  these  string  passages  vary 
with  each  successive  utterance.  Stucky  also  presents  them  in  sections  that  both  echo  the  progressions  and  motives 
found  in  the  strings  and  contribute  new  material.  The  end  of  the  piece  is  a  rousing  pileup  of  running  sixteenth 
notes  followed  by  a  conclusion  that  evokes  the  concerto’s  opening:  the  vertical  fifths  set  against  the  upper  register 
motive  in  the  strings. 

— Christian  Carey 

Composer  Christian  Carey  is  Associate  Professor  of  Music  Composition,  History,  and  Theory  at  Westminster  Choir  College 
in  Princeton,  New  Jersey,  where  he  is  Director  of  the  Honors  Program.  He  is  Editor  of  the  contemporary  classical  site  Se- 
guenza  21,  and  a  member  of  the  Board  of  Directors  of  the  League  of  Composers/ISCM  (website:  www.christianbcarey.com). 
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Stefan  Asbury  is  a  regular  guest  with  leading  orchestras  worldwide.  His  2015-16  season 
includes  a  return  to  Wiener  Musikverein  for  the  world  premiere  of  Bernd  Richard  Deutsch’s 
Organ  Concerto  with  Radio-Sinfonieorchester  Wien,  a  new  production  of  The  Firebird  with 
Copenhagen  Philharmonic  in  collaboration  with  the  Danish  Dance  Theatre  and  Republique, 
and  Gershwin’s  Porgy  and  Bess  for  the  Spoleto  Festival  USA.  He  also  performs  with  SWR 
Sinfonieorchester  Baden-Baden,  Seoul  Philharmonic  Orchestra,  and  Noord  Nederlands 
Orkest  (where  he  takes  up  the  position  of  Honorary  Conductor  this  season).  Mr.  Asbury  has 
particularly  strong  relationships  with  many  living  composers  including  Oliver  Knussen, 

Steve  Reich,  Wolfgang  Rihm,  Unsuk  Chin,  and  Mark-Anthony  Turnage.  In  the  2014-15  sea¬ 
son  he  conducted  the  world  premiere  of  Sir  Harrison  Birtwistle’s  Piano  Concerto  with  Pierre-Laurent  Aimard 
and  Sinfonieorchester  des  Bayerischen  Rundfunks,  and  also  gave  the  US  premiere  with  Aimard  and  the  Boston 
Symphony  Orchestra.  His  CD  of  music  by  Jonathan  Harvey  was  awarded  a  Monde  de  la  Musique  CHOC 
award,  and  his  complete  cycle  of  Gerard  Grisey’s  Les  Espaces  acoustigues  with  WDR  Sinfonieorchester  won  a 
Deutschen  Schallplattenkritik  award.  Mr.  Asbury  frequently  collaborates  with  Gewandhausorchester  Leipzig, 
Royal  Concertgebouw  Orchestra,  WDR  Sinfonieorchester,  hr-Sinfonieorchester,  and  NDR  Sinfonieorchester 
Hamburg  and  regularly  appears  at  festivals  such  as  Munich’s  Biennale,  Salzburger  Festspiele,  La  Biennale 
di  Venezia,  and  Wien  Modern.  He  also  works  with  Ensemble  Modern,  Klangforum  Wien,  Musikfabrik,  and 
London  Sinfonietta.  Recent  guest  engagements  incude  the  London  and  Tokyo  symphony  orchestras,  Los 
Angeles  Philharmonic,  RAI  Turin,  Dresdner  Philharmonic,  and  the  Orchestra  of  St  Luke’s.  In  October  2013 
he  conducted  the  world  premiere  of  Michael  Jarell’s  Siegfried  Nocturne  at  the  Wagner  Geneva  Festival.  Other 
recent  opera  engagements  include  John  Adams’s  A  Flowering  Tree  for  the  Perth  International  Arts  Festival, 
Wolfgang  Rihm’s  Jakob  Lenz  for  the  Wiener  Festwochen,  Britten’s  Owen  Wingrave  with  Tapiola  Sinfonietta  and 
Knussen’s  Where  the  Wild  Things  Are  at  Tanglewood.  He  also  collaborated  with  the  Mark  Morris  Dance  Group 
in  productions  of  Prokofiev’s  Romeo  and  Juliet,  and  Virgil  Thomson’s  Four  Saints  in  Three  Acts  with  performances 
at  the  Lincoln  Center  in  New  York,  London’s  Barbican,  and  the  Brooklyn  Academy  of  Music  among  other  ven¬ 
ues.  Now  the  Head  of  the  Conducting  Program,  Stefan  Asbury  serves  on  the  faculty  of  the  Tanglewood  Music 
Center  as  Claudia  and  Steven  Perles  Family  Foundation  Artist-in-Residence.  In  addition  to  his  regular  summer 
teaching  he  has  given  masterclasses  at  the  Hochschule  der  Kunste  (Zurich),  Venice  and  Geneva’s  conservatoires, 
and  with  the  Boston  Symphony  Orchestra’s  Inside  the  TMC. 
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Tanglewood  Music  Center  Orchestra,  July  21,  2016 


Violin  I 

Piccolo 

Trombone 

Julia  Danitz 

Evan  Pengra  Suit  +*# 

Addison  Maye-Saxon  * 

Xiaofan  Liu  * 

James  Tobias  ° 

Hui-Ying  Ma 

Oboe 

Robyn  Quinnett  °0 

Mark  Debski  *# 

Tuba 

Amy  Semes 

Kristin  Perry 

Joe  LeFevre  * 

Angela  Qianwen  Shen 

Lauren  Williams  D0 

Heather  Thomas  # 

Percussion 

English  Horn 

Brice  Burton  *# 

Violin  II 

Kristin  Perry  *# 

Will  Champion  + 

Abigail  Fayette 

Stephen  Kehner  °0 

Ki  Won  Kim  # 

Clarinet 

Peiming  Lin  * 

Patrick  Graham  + 

Harp 

Cheuk-Yin  Clement  Luu  a0 

Somin  Lee  n0 

Sophie  Baird-Daniel  # 

Cosima  Soulez  Lariviere 

Amanda  Witt  *# 

Adam  Wu 

Piano 

Hangchen  Xiao 

Bass  Clarinet 

Claire-Chung  Lim  * 

Patrick  Graham  +* 

James  Maverick  0 

Viola 

Somin  Lee  0 

Michael  Casimir 

Harpsichord 

Aekyung  Kim  * 

Bassoon 

James  Maverick  ° 

Kurt  Tseng  # 

Siu  Tung  Toby  Chan  * 

Leonardo  Vasaquez  °0 

Joseph  Merchant  # 

Celeste 

Xinyi  Xu 

Harrison  Miller  0 

James  Maverick  0 

Sergein  Yap 

Naho  Zhu  n 

Personnel  Manager 

Cello 

Contrabassoon 

Andrew  Maskiell 

Meredith  Bates  # 

Joseph  Merchant* 

Andrew  Laven 

Librarians 

Nicholas  Mariscal 

Horn 

Mark  Fabulich  # 

Ariana  Nelson  * 

Corbin  Castro  n 

Russel  Allyn 

Danny  Poceta  n0 

Eileen  Coyne  0 

Ryan  Little  0 

Anna  Menkis 

Double  Bass 

David  Raschella  * 

Douglas  Aliano  nO 

Christian  Gray 

Russell  Rybicki  # 

Caleb  Quillen  * 

Trumpet 

August  Ramos  # 

Jonathan  Kaplan  *# 

Aaron  Schuman  ° 

n  Lutoslawski 

Flute 

Paul  Torrisi 

0  Salonen 

Rachel  Blumenthal  *# 

*  Principal,  Lindberg 

Susan  Kang  °0 

#  Principal,  Stucky 

Evan  Pengra  Suit  + 

+  Guest  Position 
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Friday,  July  22,  2:30pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  NEW  FROMM  PLAYERS  and  TANGLEWOOD  MUSIC  CENTER  FELLOWS 

String  Quartet  No.  1  (2014;  U.S.  premiere) 

? 

I.  Andante  e  dolce 

II.  Canto  1 :  Andante  J  =  80 
Duo  I.  Tranquillo  J  =  63 

III.  Allegro  J  =  c.  1 68 — 

Duo  II.  J.  =  c.  76.  Corrente,  in  the  style  of  a  folk  melody 

IV.  Canto  2:  Andante  J  =  72 — 

Duo  3 

Duo  4.  Adagio.  J  =  c.  72 

V.  Vocalise.  Largo  J  =  c.  58 

JORDAN  KORANSKY,**  violin  I;  NATSUKI  KUMAGAI,**  violin  II 
MARY  FERRILLO,**  viola;  FRANCESCA  McNEELEY,**  cello 

String  Quartet  No.  3  (2008) 

I.  Calmo,  con  tenerezza  e  simplicita  J7  =  112;  =  84 

II.  j)  =  63 

III.  J)  =  76 

IV.  Molto  tranquillo  e  lontano  e  legato  J  =  30 
NATSUKI  KUMAGAI,**  violin  I;  JORDAN  KORANSKY,**  violin  II 
MARY  FERRILLO,**  viola;  FRANCESCA  McNEELEY,**  cello 

SEBASTIAN  CURRIER  Deep-Sky  Objects  for  soprano,  string  quartet,  piano,  and  electronics  (201 1) 

(b.1959)  Text  by  Sarah  Manguso 

1 .  Satellite  J  =  132 

2.  Clouds  J  =  60 

3.  Storm  J  =  120 

4.  Star  J  =  112 

5.  Time  J  =  1 06 

6.  Space  J  =  60 

7.  Light  J  =  60 

8.  Want  J  =  132 

9.  Belief  J  =  52 

10.  Duet  J  =  52 

SOPHIA  BURGOS,  soprano 

NATSUKI  KUMAGAI,**  violin  I;  JORDAN  KORANSKY,**  violin  II 
MARY  FERRILLO,**  viola;  FRANCESCA  McNEELEY,**  cello 
JORDAN  MARZAN,  piano 
MAX  GRAFE,  electronics 

Text  will  be  distributed  separately. 


HANS  ABRAHAMSEN 
(b.1952) 


JOSEPH  PHIBBS 
(b.1974) 
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SEBASTIAN  CURRIER  (b.  1959) 

Deep-Sky  Objects ,  for  soprano,  string  quartet,  piano,  and  electronics  (2011) 
Text  by  Sarah  Manguso  (b.  1974) 


1.  Satellite 

A  satellite,  fast-moving  little  star. 

Sees  everything  about  me. 

It  spins  twenty  thousand  miles 
From  my  mortal  and  desirous  body. 

It  sings  back  everything  about  me 
Except  the  fact 
That  I  am  not  alone. 

2.  Clouds 

The  clouds  keep  secret 
The  best  part  of  the  universe, 

Made  more  beautiful 
By  its  concealment, 

Made  easier  to  love 
Than  what  I  see  - 
I’m  tired  of  what  I  see. 

3.  Storm 

The  fire  the  sky  lets  go  of 
Is  my  body, 

Is  my  voice, 

Is  the  storm  the  sky  turns  into. 

Is  the  torrent  my  body  turns  into 
At  night  when  I  feel  your  climbing  heat 
Behind  the  black  wall. 


5.  Time 

I  reach  into  the  dark  garment 
Upon  which  the  stars  are  buttons. 

Cold  little  diamonds 
On  a  blue  dress  - 
On  a  black  dress  - 
Let  me  reach  to  you, 

Bright  moon, 

The  O  of  your  mouth  opening  - 
My  arms  in  space 
Hold  you  in  time  — 

I  know  they  do. 

6.  Space 

Everything  has  already  happened. 

Our  voices  together  in  the  night  garden 
Where  branches  web  the  sky  - 
My  face  touching  your  face  - 
I  remember  it. 

It  was  so  real. 

I  know  it  was. 

7.  Light 

A  song  moves  across  the  black  world  forever, 
Which  is  how  I  love  you. 


4.  Star 

Oh  tremendous  wall  of  numbers  - 
Oh  01 11100101 101 1 1 101 1 10101  - 
Oh  fire  that  lasts  forever 
In  the  dark  pocket  of  the  universe 
That  outlasts  us! 


8.  Want 

My  human  lineage  is  mysterious  - 
I  cannot  understand  my  people 
Who  want  the  end  of  wanting. 

They  leap  against  each  other 
In  the  great  fire  - 
They  love  the  fire 
Because  they  can  extinguish  it. 

But  longing  for  you, 

Feeling  this  fire, 

Is  the  real  paradise. 

9.  Belief 

I  can  live  in  the  world 
With  your  love 
Because  I  know  you  exist 
At  the  end  of  the  black  universe. 

With  your  love, 

I  know  you  stand  behind  the  sky  I  see  now 
Alive, 

Bright  thing  - 

The  incomprehensible  impossible  light  — 

I  can  see  it  now. 

10.  Duet 

Wherever,  you, 

Whenever  you  are, 

Imagine  me 
Wherever  you  are 
I  am 

Whenever  you  are  I  am. 


DONNACHA  DENNEHY  One  Hundred  Goodbyes  (Cead  Sian),  for  string  quartet  and  soundtrack  (201 1) 

(b.1970)  |.  Is  Lean  Liom  (I  grieve) 

II.  Tomas  Ban  (White  Thomas) 

III.  Cead  Sian  Dhuit  (A  Hundred  Goodbyes  to  You) 

JORDAN  KORANSKY,**  violin  I;  NATSUKI  KUMAGAI,**  violin  II 
MARY  FERRILLO,**  viola;  FRANCESCA  McNEELEY,**  cello 


**  New  Fromm  Player 


NOTES 

Hearing  a  performance  of  Joseph  Phibbs’s  String  Quartet  No.  i  is  a  bit  like  getting  unstuck  in  time,  experienc¬ 
ing  a  sort  of  memory  superpower  that  strain  s  images  and  textures  from  the  past  through  a  sieve  composed  of  a 

few  centuries’  worth  of  compositional  structure,  shades  them  with  the  accumulated  bril¬ 
liance  of  the  string  quartet  tradition,  and  then  spins  them  together  into  a  singular,  gripping 
musical  narrative.  In  a  genre  that  boasts  some  of  the  most  beloved  works  of  the  classical 
music  canon,  from  18th-century  Vienna  to  the  French  impressionists,  questions  of  individ¬ 
uality  and  reinvention  loom  large.  Phibbs  embraces  the  challenge  sure-footedly,  in  a  work 
that  eagerly  puts  the  composer’s  own  gloss  on  some  of  the  most  inspired  and  inspiring  fac¬ 
ets  of  the  string  quartet’s  long  and  august  history.  Here  are  spare  chorale  progressions  rem¬ 
iniscent  of  a  viol  consort,  there  the  passionate  melodic  wanderings  of  Beethoven’s  Cavatina, 
here  the  propulsive  mixed-meter  pounding  of  Bartok,  there  the  skittering  perpetual  motion 
of  Ravel.  There’s  also  an  embedded  folksong-like  melody  a  la  Hindemith;  step  back,  and 
maybe  you’ll  catch  a  glimpse  of  the  continually  evolving,  recursive  large-scale  structure  characteristic  of  Britten. 
If,  as  Goethe  famously  said,  a  string  quartet  is  “four  rational  people  conversing,”  Phibbs’s  conversants  are  excep¬ 
tionally  articulate  and  well-read.  As  are  the  most  insightful  composers. 

The  London-born  Phibbs’s  musical  fluency  is  the  result  of  early  immersion — he  studied  at  The  Purcell 
School  for  young  musicians,  Britain’s  oldest  music-centric  boarding  and  day  school,  before  going  on  to  King’s 
College  London  and  Cornell  University— as  well  as  an  impressive  resume  of  collaborations  on  both  sides  of  the 
pond.  He  has  written  for  orchestras  including  the  BBC  Symphony  Orchestra,  London  Symphony  Orchestra, 
and  London  Sinfonietta;  string  quartets  including  the  Piatti  Quartet  and  Belcea  Quartet,  and  hobnobbed  at 
such  mainstays  of  British  musical  life  as  the  Aldeburgh  Festival  and  BBC  Proms.  His  composition  teachers  have 
included  Param  Vir,  Sir  Harrison  Birtwistle,  and  the  late  Steven  Stucky. 

Phibbs  composed  his  String  Quartet  No.  1  in  2014.  It  was  his  first  foray  into  the  genre  but  was  quickly  fol¬ 
lowed  by  a  second  in  2015;  a  third,  for  the  Belcea  Quartet,  is  on  the  horizon.  Phibbs  didn’t  just  get  his  feet  wet 
with  the  first — he  dove  right  in,  creating  a  twenty-five-minute  work  with  a  five-movement  structure  further 
broken  down  into  episodes  and  interludes.  The  overall  intensity  and  tightness  of  the  work  is  largely  due  to  the 
whiplash  turns  of  the  music,  its  immersion  in  each  new  character,  and  the  threads — melodic  and  structural — 
that  tie  the  movements  together. 

The  first  movement  is  grounded  in  the  antique,  viol  consort  sound-world:  the  three  lower  voices  shift 
together  in  harmonic  waves  while  the  first  violin  intones  a  rhapsodic,  improvisatory-sounding  melody  above. 
Eventually  the  melody  fragments  and  jumps  among  the  upper  three  voices  before  the  quartet  settles  the  final 
chords  together.  The  second  movement  is  long  and  intricate,  characterized  by  a  density  of  both  pitch  and  emo¬ 
tion.  It  begins  with  what  Phibbs  designates  “Canto  1”:  a  soliloquy  by  the  viola  that  orbits  around  a  single  B-flat. 
Following  is  a  dense,  angular,  militaristic  interlude,  then  a  slower,  undulating  meno  mosso,  then  a  rhythmic 
disintegration  into  individual  reminiscences  and  a  further  dispersal  of  energies  to  the  close.  Next  is  a  duo  inter¬ 
lude,  the  first  of  four,  one  for  each  permutation  within  the  quartet.  Duo  1  is  for  violin  and  cello,  a  brief,  nostalgic, 
contrapuntal  sketch. 

At  the  center  of  the  work’s  five-part  structure  is  a  modern-day  scherzo:  ghostly  snippets  of  a  pizzicato  waltz 
that  end  with  quiet,  bell-like  harmonics.  The  second  duo,  for  violin  and  viola,  superimposes  a  compound- 
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meter  descant  in  the  violin  on  a  2/4  Vaughan  Williams-esque  melody  in  the  viola — an  interlude  whose  poignan¬ 
cy  is  underscored  by  its  brevity.  Movement  4  follows  a  similar  structure  to  movement  2:  “Canto  2,”  again  intoned 
by  the  viola  against  a  murmuring  backdrop,  followed  by  a  propulsive  perpetual  motion  section  peppered  with 
rhythmic  droplets  of  pizzicato  and  ending  with  a  rumbling,  sinister  pedal  tone  in  the  cello.  This  section  segues 
seamlessly  into  Duo  3,  a  tightly  interlocking  continuation  for  the  two  violins  of  the  perpetual  motion  theme.  A 
suspended  chord  and  slow  guitar-like  rolls  from  the  cello  (reminiscent  of  the  opening  of  the  fourth  movement) 
pave  the  way  to  Duo  4,  for  viola  and  cello,  which  merges  with  the  designation  “Canto  3”  and  a  return  to  the 
ancient  sonorities  of  the  opening.  As  in  other  “cantos,”  the  viola  voices  the  ruminative  melody,  but  this  time  it  is 
joined  in  lockstep  by  the  cello,  the  low-register  double  stops  forming  a  dirge.  Emerging  from  the  ashes,  the  viola 
again  takes  flight  in  the  opening  of  the  fifth  movement,  subtitled  “Vocalise.”  As  the  other  instruments  sing  their 
own  recitatives  over  sustained  chords,  we  seem  to  have  arrived  at  an  apotheosis:  the  solo  melodies  radiate  a  new 
expansiveness  and  freedom,  the  underlying  harmonies  are  comprised  of  large,  open  intervals.  The  cello  brings 
the  work  to  a  close  with  a  final  sigh  and  gently  rolled  chord. 

— Zoe  Kemmerling 


Zoe  Kemmerling  is  a  writer,  editor,  violist,  and  Baroque  violinist  living  in  Boston. 


Hans  Abrahamsen’s  four  works  for  string  quartet  span  more  than  forty  years  and  a  number  of  evolutions  in 
style.  He  completed  his  first,  the  Ten  Preludes  for  String  Quartet,  at  age  nineteen,  and  while  the  details  of  his 

musical  language  (particularly  with  regard  to  chromatic  density  and  gestural  flow)  were 
somewhat  different  from  those  of  his  later  work,  the  aphoristic,  minimally  developed,  high¬ 
ly  varied  characters  of  the  pieces  already  suggests  the  meditative,  pictorial  focus  of  such 
lauded  mature  works  as  Schnee  and  let  me  tell  you,  recent  culminations  of  a  life  of  artistic 
exploration.  His  four-movement,  comparatively  traditional  String  Quartet  No.  2  dates  from 
1981  (Poul  Ruders  praised  it  as  “fraught  with  danger  in  its  ambiguous  relation  to  tradition); 
the  Third,  performed  here  today,  is  from  2008,  and  the  substantial  Fourth  was  completed 
(more  than  a  decade  after  its  original  commission  for  the  Arditti  Quartet)  in  2012. 

Abrahamsen,  who  is  partially  paralyzed  on  his  right  side,  played  horn  at  a  high  level 
and  earned  his  degree  in  music  theory  from  the  Royal  Danish  Academy  of  Music.  He  first 
published  his  compositions  as  a  teenager,  but  expanded  his  studies  by  working  privately  with  Per  Norgard  and 
Pelle  Gudmundsen-Holmgreen;  later  he  also  worked  with  Gyorgy  Ligeti.  He  went  on  to  join  the  faculty  of  the 
Royal  Danish  Academy.  As  a  composer  Abrahamsen  has  sought  to  find  his  own  sonic  and  expressive  world,  a 
concern  reflected  in  his  choice  of  teachers.  Early  on  he  broke  with  dominant  methods  of  the  day,  refining  his 
expressive  voice  through  simplification,  but  without  adhering  to  pre-defined  styles.  Like  many  young  compos¬ 
ers,  he  was  involved  in  an  alternative  new-music  performance  group,  and  was  also  concerned  with  political 
issues.  At  the  same  time,  he  has  engaged  with  and  honored  composers  of  the  past,  recasting  works  of  Bach, 
Schumann,  Satie,  Debussy,  and  Nielsen  in  new  ensemble  guises.  As  with  other  composers  in  this  years  FCM 
including  George  Benjamin,  Esa-Pekka  Salonen,  and  several  others,  instrumental  timbre  is  absolutely  integral 
to  his  musical  thinking  and  a  significant  foundational  philosophy.  Abrahamsen’s  intimate  familiarity  with  and 
delight  in  the  particularities  of  individual  and  combined  instruments  verges  on  a  kind  of  alchemy — part  science, 
part  magic,  equal  doses  experience  and  curiosity.  Although  the  solutions  of  orchestration  must  be  solved  anew 
from  one  piece  to  the  next,  the  individuality  of  his  approach  shines  through  and  provides  a  measure  of  the  sty¬ 
listic  cohesion  of  his  catalog  as  a  whole.  Schnee  (“Snow”),  his  mixed-ensemble  piece  dating  from  2008  (the  same 
year  as  the  Third  Quartet),  is  the  most  refined  exemplar  of  these  concerns,  which  are  also  present  in  his  works 
for  large  orchestra.  (Snow  and  its  sonic  representation,  for  that  matter,  is  a  kind  of  idee  fixe  in  Abrahamsen’s  work.) 

Abrahamsen’s  fascination  with  the  capabilities  and  personalities  of  instruments,  along  with  musicians’  rec¬ 
ognition  of  his  unique  voice,  has  resulted  in  concertos,  including  Lied  in  Fall  for  cello  and  chamber  orchestra, 
a  Double  Concerto  for  violin,  piano,  and  orchestra  for  the  sisters  Baiba  and  Lauma  Skride,  and  Left,  alone,  for 
piano  left-hand  and  orchestra,  which  is  in  some  measure  an  engagement  with  the  composer’s  own  physical  lim¬ 
itation.  let  me  tell  you  (2013),  his  first  work  for  voice  and  orchestra,  received  the  Grawemeyer  Award,  one  of  the 
most  prestigious  prizes  in  music. 

The  String  Quartet  No.  3  has  a  multi-tiered  history,  beginning  with  the  composer’s  solo  accordion  work 
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Canzone,  written  in  1978,  which  juxtaposes  naive,  folk-music-like  music  with  more  restless  music.  Thirty  years 
later  he  wrote  Air  for  solo  accordion,  an  extended  mediation  on  the  more  restrained  music  of  the  earlier  work. 
Abrahamsen  calls  the  String  Quartet  No.  3  a  “sister  work”  to  Air  in  which  he  further  develops  the  same  musical 
ideas.  He  wrote  the  twelve-minute,  single-movement  piece  for  the  Cikada  String  Quartet,  which  premiered  it  on 
October  15,  2008,  at  the  Ultima  Festival  in  Oslo. 


— Robert  Kirzinger 


Sebastian  Currier  has  been  gaining  considerable  attention  in  recent  years  for  orchestral  compositions,  perhaps 
most  notably  for  Time  Machines  (a  violin  concerto  for  Anne  Sophie  Mutter)  and  Divisions,  which  the  BSO  per¬ 
formed  last  year.  But  chamber  music  continues  to  occupy  the  most  significant  portion  of  his 
output  and  remains  the  realm  for  which  he  has  garnered  the  greatest  number  of  accolades. 
In  fact,  Currier  is  the  only  composer  thus  far  ever  to  win  a  Grawemeyer  Award  (in  2007)  for 
a  chamber  music  composition — his  six-movement  Static  (2003)  scored  for  Pierrot  ensemble 
(flute,  clarinet,  violin,  cello,  and  piano). 

To  date,  vocal  music  has  been  only  a  marginal  concern  for  him,  yet  each  of  his  com¬ 
positions  for  voice  have  been  startlingly  original,  both  in  their  conception  and  realization, 
particularly  his  two  song  cycles  for  solo  soprano  and  chamber  ensemble,  written  twenty 
years  apart.  The  first,  Vocalissimus  (1991),  sets  a  single  thirteen-word  poem  (“To  the  Roaring 
Wind”  by  Wallace  Stevens),  eighteen  times  in  eighteen  different  ways.  Compared  to  that, 
the  second,  Deep-Sky  Objects  (2011)  might  seem  somewhat  more  conventional.  Its  a  narrative  sequence  of  ten 
songs  of  romantic  yearning,  material  which  has  been  the  fodder  for  song  cycles  since  Franz  Schubert  perfect¬ 
ed  the  genre.  But  the  romance  described  in  Deep-Sky  Objects  is  literally  light  years  away  from  the  concerns  of 
Biedermeier-era  Europe- — it  chronicles  a  relationship  that  takes  place  in  the  distant  future  between  lovers  sepa¬ 
rated  by  intergalactic  space.  To  further  call  attention  to  the  otherworldly  elements  of  this  saga,  the  instrumental 
ensemble  accompanying  the  soprano — a  piano  and  string  quartet — is  augmented  with  a  wide  range  of  elec¬ 
tronic  sounds  triggered  by  a  keyboard  and  played  back  through  a  four-channel  sound  system.  These  samples 
include  real  outer  space  sounds,  such  as  electromagnetic  radiation  converted  into  sound  waves  as  well  as  actual 
audio  recordings  captured  by  a  microphone  that  was  attached  to  the  Huygens  probe  when  it  landed  on  the  sur¬ 
face  of  Saturn’s  largest  satellite,  Titan,  in  2005.  There  is  also  an  optional  video  component.  Instead  of  working 
from  pre-existing  texts,  Currier  collaborated  directly  with  poet  and  memoirist  Sarah  Manguso,  who  also  wrote 
the  libretto  for  the  first  part  of  his  2012  choral  work  Sleepers  and  Dreamers. 


“I  love  his  music,”  Manguso  explained  when  asked  to  describe  the  genesis  of  Deep-Sky  Objects  for  these  pro¬ 
gram  notes.  “The  first  Currier  recording  I  ever  heard  was  Vocalissimus,  in  the  summer  of  2005,  when  we  met  at 
the  MacDowell  Colony.  By  2006, 1  was  listening  to  his  music  regularly  while  I  worked,  and  when  he  asked  me 
to  collaborate  on  a  piece,  I  was  ready.  After  meeting  a  few  times  to  talk  about  ideas,  we  started  working  almost 
immediately,  sending  just  a  few  words  and  sounds  to  each  other,  then  increasingly  more.  I  took  written  notes 
on  his  sonic  ones,  and  the  words  and  music  came  into  being  together.  It  was  a  true  collaboration,  not  at  all  like 
hearing  a  finished  work  set  to  words  I’d  written  long  before.” 

“I  find  it  very  appealing  to  be  able  to  collaborate  with  someone  on  creating  a  text  rather  than  combing 
through  existing  poetry  hoping  to  find  a  fit  for  my  idea,”  added  Currier.  “Usually  that  involves  considerable 
compromise.  That’s  not  to  say  that  Sarah  gave  me  just  what  I  wanted — actually,  she  gave  me  more  than  that!” 

Currier  was  so  enamored  of  Manguso’s  one-word  titles  for  her  texts — “Satellite,”  “Clouds,”  “Storm,”  “Star,” 
“Time,”  “Space,”  “Live,”  “Want,”  “Belief,”  “Duet” — that  he  chose  to  set  them  as  well.  Typically  composers  never 
set  titles.  The  result  is  a  series  of  brief  electronic  preludes  which,  according  to  the  composer,  “announce  the  title 
and  introduce  the  musical  material  that  follows”  and  sound  “almost  like  ringtones.” 


“Satellite”  sets  up  the  alien  sound-world  of  Deep-Sky  Objects  with  a  lengthy  exposition  contrasting  the 
acoustic  and  electronic  realms,  the  terrestrial  and  the  extra-terrestrial.  At  times,  the  slides  and  pulsations  in  the 
strings  hint  at  their  electronic  counterparts.  The  voice  enters  amidst  these  back-and-forth  volleys,  but  when  the 
words  acknowledge  “I  am  not  alone,”  only  the  strings  remain.  In  “Clouds,”  the  strings  accompany  the  voice  in 
strict  parallel  motion,  the  first  violin  almost  exactly  in  unison  with  the  vocal  line;  between  phrases  the  piano 
and  electronic  offer  faint  responses,  almost  like  echoes.  The  accompaniment  for  “Storm,”  appropriately,  is  a 
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ferocious  sixteenth-note  unison  run  in  the  strings  with  some  syncopated  interjections  from  the  piano  and  elec¬ 
tronics.  In  “Star,”  the  protagonist  sings  directly  to  her  beloved — “oiiiiooioiioiiiioinoioi”  (the  word  “you”  in 
binary  code) — against  frenetic  sextuplets  and  distorted  voices  that  sound  like  unclear  radio  transmissions  from 
faraway  worlds.  “Time,”  by  contrast,  seems  spare — an  aphoristic  waltz  whose  accompaniment  hovers  mostly 
between  pianissimo  and  quieter.  “Space”  is  almost  Brahmsian.  There  are  no  electronics  and  the  voice  is  accom¬ 
panied  only  by  piano  and  an  obbligato  cello.  The  words  are  the  most  personal  and  vulnerable  thus  far:  “My  face 
touching  your  face — I  remember  it.”  The  electronics  return  and  are  the  sole  accompaniment  for  “Live”  which 
also  contains  the  most  melismatic  vocal  material  in  the  cycle.  All  the  instruments  are  back  for  “Want,”  in  which 
the  singer  acknowledges  her  “human  lineage”  against  insistent  semiquaver  pulsations  and  cascades  of  scalar  fig¬ 
urations.  “Belief”  returns  to  the  chorale-like  texture  of  “Clouds,”  with  the  first  violin  again  mirroring  the  singer’s 
every  phrase.  Only  now  the  piano’s  echoes  are  superimposed,  almost  as  if  in  canon,  and  there  is  a  steady  stream 
of  electronic  sounds.  In  the  final  song,  “Duet,”  the  strings  and  piano  continue  their  imitative  counterpoint  as 
before,  but  now  the  electronics  only  intrude  occasionally,  sounding  faint  and  faraway.  But  at  the  end,  one  by 
one  everyone  drops  out,  first  the  piano,  then  the  strings,  finally  the  vocalist  whose  final  words  are  “Whenever 
you  are  I  am.”  All  that  remains  are  the  some  fleeting  electronic  sounds,  which  can  never  fill  the  vast  emptiness 
of  the  cosmos. 

— Frank  J.  Oteri 

ASCAP  award-winning  composer  and  music  journalist  Frank  J.  Oteri  is  the  Composer  Advocate  at  New  Music  USA  and 
the  Co-Editor  of  its  web  magazine  NewMusicBox.  Additionally,  he  serves  on  the  Executive  Committee  of  the  International 
Society  for  Contemporary  Music  (ISCM). 


Born  in  Dublin  in  1970,  Donnacha  Dennehy  has  had  work  featured  in  festivals  and  venues  around  the  world, 
such  as  the  Edinburgh  International  Festival,  London’s  Royal  Opera  House  and  the  Barbican,  New  York’s 

Carnegie  Hall  and  the  Brooklyn  Academy  of  Music,  Huddersfield  Contemporary  Music 
Festival  in  the  UK  (which  opened  its  2012  Festival  with  a  portrait  concert  devoted  to  Denne- 
hy’s  music),  Dublin  Theatre  Festival,  ISCM  World  Music  Days,  WNYC’s  New  Sounds  Live, 
Bang  On  A  Can,  Ultima  Festival  in  Oslo,  Musica  Viva  Lisbon,  the  Saarbrucken  Festival,  the 
Schleswig-Holstein  Festival,  and  the  Gaudeamus  Festival  in  Amsterdam. 

Dennehy  has  received  commissions  from  Dawn  Upshaw,  the  Kronos  Quartet,  Alarm 
Will  Sound,  Bang  On  A  Can,  Third  Coast  Percussion,  Icebreaker  (London),  Contact  (Toron¬ 
to),  Lucilin  (Luxembourg),  Orkest  de  Ereprijs  (Netherlands),  Fidelio  Trio,  Percussion  Group 
of  the  Hague,  RTE  National  Symphony  Orchestra,  the  St.  Paul  Chamber  Orchestra,  BBC 
Ulster  Orchestra,  and  the  San  Francisco  Contemporary  Music  Players,  among  others.  Col¬ 
laborations  include  pieces  with  the  writer  Enda  Walsh  (including  his  recent  opera  The  Last  Hotel),  the  choreogra¬ 
phers  Yoshiko  Chuma  and  Shobana  Jeyasingh,  and  the  visual  artist  John  Gerrard.  In  2010  his  single-movement 
orchestral  piece  Crane  was  “recommended”  by  the  International  Rostrum  of  Composers. 

Returning  to  Ireland  after  studies  abroad  in  the  U.S.,  France,  and  Holland,  Dennehy  founded  Crash  Ensem¬ 
ble,  Ireland’s  now-renowned  new  music  group,  in  1997.  Alongside  the  singers  Dawn  Upshaw  and  Iarla  O’Lionaird, 
Crash  Ensemble  features  on  the  2011  Nonesuch  release  of  Dennehy’ s  music  Gra  agus  Bas.  NPR  named  it  one  of  its 
“50  favorite  albums”  (in  any  genre)  of  2011.  In  October  2014,  RTE  Lyric  FM  released  a  portrait  CD  of  Dennehy’s 
orchestral  music.  Previous  releases  include  a  number  by  NMC  Records  in  London  and  Cantaloupe  in  New  York. 
Previously  a  tenured  lecturer  at  Trinity  College  Dublin,  the  composer  was  appointed  a  Global  Scholar  at  Prince¬ 
ton  University  in  the  autumn  2012.  He  was  also  appointed  composer-in-residence  for  the  Fort  Worth  Symphony 
Orchestra  (2013-14).  He  joined  the  music  faculty  at  Princeton  University  in  2014. 

Dennehy’s  recent  opera  The  Last  Hotel  (2015),  with  a  libretto  by  Enda  Walsh,  was  met  with  critical  acclaim 
in  the  UK  when  it  premiered  at  the  Edinburgh  International  Festival  in  August  2015.  It  has  since  had  runs  at  the 
Dublin  Theatre  Festival  and  at  Covent  Garden  in  London.  The  Last  Hotel  received  its  New  York  premiere  in  Janu¬ 
ary  2016  at  St.  Ann’s  Warehouse.  Other  pieces  in  the  2015-16  season  included  co-commissions  from  the  Wigmore 
Hall  and  Carnegie  Hall  for  the  Doric  Quartet,  and  from  Notre  Dame  University  and  the  Metropolitan  Museum  of 
Art  (NY)  for  Third  Coast  Percussion.  His  new  piece  for  Nadia  Sirota  and  viol  consort  was  premiered  at  Symphony 
Space  (also  a  commissioner  of  the  piece)  in  2016,  and  is  being  recorded  for  future  release  by  Bedroom  Community. 
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Cead  Sian  ( One  Hundred  Goodbyes)  is  one  of  the  Irish  composer’s  most  compelling  pieces.  It  features  sampled 
snippets  from  sound  recordings  made  from  1928-1931  in  Ireland  by  folk  archivists  and  linguists  Dr.  Wilhelm 
Doegen  and  Karl  Tempel.  Both  spoken  word  and  sung  fragments  are  played  alongside  dramatic  ostinatos  from  a 
string  quartet. 

A  plausible  reference  point  for  this  piece  is  Different  Trains  by  Steve  Reich.  Both  Dennehy  and  Reich 
employ  samples  of  disembodied  voices  from  bygone  eras  to  articulate  the  musical  frameworks  of  their  respec¬ 
tive  compositions.  But,  perhaps  because  Dennehy  deals  with  Gaelic  singing  rather  than  the  stentorian  sounds  of 
Different  Trains  (locomotive  sounds,  barked  calls  of  train  conductors,  and  harrowing  retellings  of  the  Holocaust), 
the  dialogue  between  tape  and  instruments  is  more  subtle  and  supple  in  Cead  Sian.  At  times,  the  quartet  picks 
up  fragments  of  speech  and  song  and  turns  them  into  motives  in  a  similar  fashion  to  the  Reich.  But  at  others,  it 
responds  independently,  instead  channeling  the  energetic  intoning  of  bardic  refrains  and  allowing  the  music 
to  soar  in  response.  Both  Different  Trains  and  Cead  Sian  deal  with  political  upheaval  and  religious  conflict,  with 
death  sentences  and  estrangement,  and  with  the  idea  of  travel — by  rail  or  by  river — as  an  ultimately  thwarted 
means  of  deliverance. 

The  composer’s  comments  on  his  piece  are  printed  below. 

— Christian  Carey 

Composer  Christian  Carey  is  Associate  Professor  of  Music  Composition,  History,  and  Theory  at  Westminster  Choir  College 
in  Princeton,  New  Jersey,  where  he  is  Director  of  the  Honors  Program.  He  is  Editor  of  the  contemporary  classical  site  Se- 
guenza  21,  and  a  member  of  the  Board  of  Directors  of  the  League  of  Composers/ISCM  (website:  www.christianbcarey.com). 


Regarding  Cead  Sian,  Dennehy  writes, 

In  1926,  the  fledgling  Irish  government,  four  years  after  independence,  hired  a  man  called  Dr.  Wil¬ 
helm  Doegen  to  travel  the  Irish  countryside  to  make  recordings  of  traditional  songs  and  Gaelic 
speech  that  were  part  of  a  dying  folklore.  Doegen,  then  director  of  the  so-called  “Sound  Depart¬ 
ment”  at  the  Prussian  State  Library  in  Berlin,  had  achieved  a  degree  of  fame  for  his  detailed  work 
as  a  field  recorder,  linguist,  and  phoneticist.  Given  his  background,  his  main  interest  was  in  the 
speaking  voice,  and  this  material  forms  the  bulk  of  what  he  recorded  with  his  assistant,  Karl  Tem¬ 
pel,  in  his  travels  around  Ireland  from  1928  to  1931.  Nevertheless,  he  also  made  some  remarkable 
recordings  of  sean  nos  (“old  style”)  song,  an  unaccompanied  vocal  music  that  has  been  fascinating 
to  me  for  some  time  now.  These  recordings  are  the  earliest  made  of  this  oral  tradition  and  capture 
many  songs  that  nowadays  have  been  forgotten. 

Cead  Sian  (“One  Hundred  Goodbyes”)  is  built  around  a  number  of  samples  from  Doegen’s  recordings 
of  sean  nos  songs,  which  I  weave  in  and  out  of  the  musical  fabric.  On  a  deeper  level,  the  melodic  and 
semantic  make-up  of  these  songs  influences  the  musical  processes  that  develop  in  the  string  quar¬ 
tet.  This  influence  is  not  traditional,  but  rather  reflected  by  my  own  postcolonial  upbringing,  as  it 
were,  as  a  suburban  Dubliner  engrossed  in  contemporary  music.  All  the  same,  both  on  an  intuitive 
level  (my  entire  family  comes  from  rural  Kerry  in  the  south)  and  because  of  my  strong  interest  in 
the  way  history  shapes  our  present  in  ways  that  we  are  not  completely  conscious  of,  I  am  compul¬ 
sively  attracted  to  exploring  and  exploding  this  source  material  that  speaks  to  me  both  familiarly 
and  unfamiliarly. 

Although  Doegen  did  manage  to  record  a  number  of  well-known  sean  nos  singers  on  his  travels,  the 
bulk  of  his  recordings  are  of  unknown  country  folk.  I  concentrate  on  these  unknowns  in  this  piece, 
as  in  fact  the  deeply  human  and  alive  aspect  of  their  voices  (after  all  these  years)  spoke  most  viscer- 
ally  to  me.  The  piece  ultimately  is  in  three  movements,  connected  attacca,  and  each  takes  one  sean 
nos  song  as  its  principal  point  of  departure. 

The  first  movement  samples  a  song  called  “A  Dhonncha  is  Lean  Liom”  (“Donnacha  do  not  grieve  for 
me”),  which  is  essentially  a  stiff  warning  from  a  priest,  Fr.  Daithi  O’Brien,  to  a  certain  Donnacha 
O’Suilleabhain  (Denis  O’Sullivan)  to  reverse  his  decision  to  convert  from  Catholicism  to  Protes¬ 
tantism,  a  choice  often  made  on  financial  grounds  because  of  the  stiff  so-called  Penal  Laws  against 
Catholics  in  the  18th  and  early  19th  centuries.  Samples  from  this  song  are  intercut  occasionally  with 
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rather  fearsome-sounding  recitations  of  the  “Our  Father”  prayer  in  Irish.  (Doegen  made  a  huge 
amount  of  recordings  of  Irish  prayers  for  some  reason!) 

The  second  movement  makes  use  of  the  beautiful  “Tomas  Ban"  (“White  Thomas”)  as  its  primary 
basis.  “Tomas  Ban”  is  still  sung  in  the  west  of  Ireland,  and  it  concerns  itself  with  the  story  of  a  man 
sentenced  to  death  for  marrying  above  his  station.  Although  sung  by  a  man  here,  the  song  is  a  plea 
for  clemency  from  the  woman  (of  the  higher  class)  who  loves  him. 

The  final  movement  is  created  around  “Cead  Sian  AAbhainn  Mdr"  (“One  Hundred  Goodbyes  to  the 
Big  River”),  as  sung  in  a  very  distinctive  glottal  fashion  by  a  woman  from  the  north  of  the  country. 
It  feels  like  a  fitting  tribute  to  the  voices  living  on  through  these  recordings,  though  their  bodies  are 
long  dead.  — DD 


ARTISTS 

The  New  Fromm  Players 

Cellist  Francesca  McNeeley  is  a  fierce  advocate  of  contemporary  music,  collaborating  with  local  composers  and 
performing  actively  in  the  Houston  area.  She  was  featured  on  numerous  occasions  in  Musiqa’s  2015-16  season, 
in  which  she  performed  a  range  of  new  works  in  collaboration  with  artists  such  as  Leone  Buyse.  Recent  travels 
brought  her  to  perform  in  the  Netherlands  as  a  part  of  the  Festival  Jong  Talent  Schiermonnikoog  2016,  and  to 
Austria  where  she  performed  alongside  Tony  Arnold  and  Beat  Furrer  as  a  member  of  the  Klangspuren  Inter¬ 
national  Ensemble  Modern  Academy  2015.  In  the  2016-17  season  she  looks  forward  to  being  featured  in  the  Phil 
Kramer  Recital  Series  outside  of  Houston,  where  she  will  explore  modern  American  cello  works.  Ms.  McNeeley 
is  an  alumna  of  the  Tanglewood  Music  Center,  and  has  also  participated  in  the  Music  Academy  of  the  West 
and  Aspen  Music  Festival  and  School.  She  is  a  recent  graduate  of  Rice  University’s  Shepherd  School  of  Music, 
where  she  completed  her  master’s  degree  with  Norman  Fischer.  Before  moving  to  Houston  Ms.  McNeeley  com¬ 
pleted  her  BA  at  Princeton  University,  graduating  magna  cum  laude  and  Phi  Beta  Kappa.  This  fall  she  is  excited  to 
continue  her  studies  at  the  New  England  Conservatory. 


Chicago  born  violinist  Natsuki  Kumagai  recently  received  her  master’s  degree  at  the  Juilliard  School  studying 
with  Ida  Kavafian  and  was  the  recipient  of  the  H.  &  E.  Kivekas  Scholarship  and  the  Irene  Diamond  Graduate 
Fellowship.  As  the  concertmaster  of  the  New  York  String  Orchestra  she  was  praised  in  the  New  York  Times. 

In  addition  to  the  New  York  String  Orchestra,  Natsuki  has  led  the  New  England  Conservatory  Philharmonia 
Orchestra  under  Marcelo  Lehninger,  the  conductorless  NEC  Chamber  Orchestra,  the  New  Juilliard  Ensemble, 
the  Tanglewood  Music  Center  Orchestra,  and  the  Chautauqua  Festival  Orchestra.  She  has  also  served  as  the 
assistant  concertmaster  of  the  Discovery  Ensemble,  a  non-profit  chamber  orchestra  based  in  Boston,  and  assis¬ 
tant  concertmaster  of  the  Juilliard  Orchestra.  Ms.  Kumagai  is  also  an  active  chamber  musician,  winning  prizes 
at  the  National  Fischoff  Chamber  Music  Competition,  St.  Paul  Chamber  Music  Competition,  and  the  Society  of 
American  Musicians.  She  recently  performed  the  Brahms  Double  Concerto  at  the  Chicago  Symphony  Center.  As 
an  undergraduate  student  she  attended  the  New  England  Conservatory  in  Boston  where  she  studied  with  Boston 
Symphony  Orchestra  concertmaster  Malcolm  Lowe.  Ms.  Kumagai’s  past  teachers  have  included  Almita  and 
Roland  Vamos  and  Marko  Dreher  at  the  Music  Institute  of  Chicago’s  Academy  program.  In  September  she  will 
be  joining  the  New  World  Symphony. 
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Stu  Rosner 


A  southern  California  native,  violinist  Jordan  Koransky  has  twice  been  a  fellow  at  the  Tanglewood  Music 
Center,  in  2012  and  2014.  Other  festival  appearances  include  fellowships  at  the  Music  Academy  of  the  West  and 
the  Taos  School  of  Music.  An  avid  chamber  musician,  he  has  studied  with  and  performed  in  masterclasses  for 
members  of  the  Borromeo,  Brentano,  Cleveland,  Concord,  Guarneri,  Jerusalem,  Shanghai,  and  Takacs  string 
quartets.  Mr.  Koransky  is  a  recent  graduate  of  the  Shepherd  School  of  Music  at  Rice  University,  where  he  stud¬ 
ied  with  Paul  Kantor  and  served  as  concertmaster  of  the  Shepherd  School  Symphony  Orchestra.  In  2014,  he  was 
selected  to  tour  with  the  SSSO  to  Carnegie  Hall.  He  graduated  summa  cum  laude  from  the  USC  Thornton  School 
of  Music,  where  he  studied  as  an  undergraduate  with  Alice  Schoenfeld.  In  recent  months  he  has  performed 
regularly  with  the  Houston  Symphony,  and  he  will  begin  a  one-year  position  with  that  orchestra  for  the  2016-017 
season.  This  is  his  first  appearance  at  Tanglewood  as  a  New  Fromm  Player. 


Violist  Mary  Ferrillo  has  distinguished  herself  as  an  energetic  chamber  musician,  orchestral  musician,  and 
soloist  She  is  a  regular  substitute  player  for  the  Boston  Symphony  Orchestra,  Boston  Pops  Esplanade  Orchestra, 
Rhode  Island  Philharmonic,  and  Portland  Symphony  Orchestra,  and  has  been  the  principal  violist  of  the 
Atlantic  Symphony  since  2014.  Ms.  Ferrillo  has  performed  in  music  festivals  all  over  the  world,  including  the 
Spoleto  festival  in  South  Carolina,  the  Pacific  Music  Festival  and  its  Japanese  tour,  the  National  Orchestral 
Institute,  and  the  Green  Mountain  Chamber  Festival.  She  spent  three  summers  as  a  Fellow  of  the  Tanglewood 
Music  Center,  where  she  received  the  Maurice  Schwartz  Prize  by  Marion  E.  Dubbs  for  Viola.  Throughout  her 
chamber  music  career  she  has  embraced  works  of  all  eras,  and  has  been  privileged  to  play  and  coach  with 
members  of  the  Concord,  Tokyo,  Juilliard,  Emerson,  and  Takacs  string  quartets  as  well  to  explore  new  music 
with  Stephen  Drury’s  Callithumpian  Consort.  She  has  worked  with  composers  including  Michael  Gandolfi, 

Lei  Liang,  Alvin  Lucier,  Christian  Wolff,  and  John  Zorn  and  premiered  works  by  John  Harbison,  Lei  Liang,  and 
Frank  Proto.  Ms.  Ferrillo  worked  with  Edward  Gazouleas  at  Indiana  University  and  received  her  masters  degree 
from  New  England  Conservatory,  where  she  studied  with  Roger  Tapping  and  Mr.  Gazouleas.  She  earned  her 
bachelor’s  degree  at  University  of  Maryland,  College  Park,  where  she  worked  with  Katherine  Murdock.  Other 
teachers  include  Cathy  Basrak,  Carol  Rodland,  Michael  Tree,  and  Robert  Vernon.  She  currently  resides  in 
Boston. 
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Saturday,  July  23,  2:30pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


TANGLEWOOD  MUSIC  CENTER  FELLOWS  and  GUESTS 


SEIJI  OZAWA  HALL 


ELIZABETH  OGONEK 
(b.  1 989) 


BARBARA  WHITE 
(b.  1 965) 


PIERRE  JALBERT 
(b.  1 967) 


ERIN  GEE 
(b.  1 974) 


DONALD  CROCKETT 
(b.  1 951 ) 


ARTHUR  LEVERING 
(b.1952) 


Falling  Up  (2015) 

LINDEN  WU*,  flute/piccolo;  GRETCHEN  MYERS,  English  horn; 

MATTHEW  GRIFFITH,  clarinet;  MAYA  COHON,  violin;  ETHAN  YOUNG,  cello 

Learning  to  See 

1 .  From  the  Meta-Matic  Junk  Heap  (...after  Jean  Tinguely) 

2.  Bird  (...after  Constantin  Brancusi) 

3.  Irregular  Metronomy  (...after  Eva  Hesse) 

4.  Bird  (...after  Constantin  Brancusi) 

5.  "...things  the  mind  already  knows"  (...after  Jasper  Johns) 

6.  Bird  (...after  Constantin  Brancusi) 

ALLISON  PARRAMORE*,  flute;  DANIEL  PARRETTE*,  clarinet; 

DYLAN  BARBER,  percussion;  MARI  KAWAMURA*,  piano; 

TARA  MUELLER,  violin;  SONIA  MANTELL,  cello 

Visual  Abstract  (2002) 

I.  Bells  -  Forwards  and  Backwards 

II.  Dome  of  Heaven 

III.  Dance 

ALLISON  PARRAMORE*,  flute/alto  flute;  DANIEL  PARRETTE*,  clarinet/bass 
clarinet;  DYLAN  BARBER,  percussion;  MARI  KAWAMURA*,  piano; 

TARA  MUELLER,  violin;  SONIA  MANTELL,  cello 

INTERMISSION 

Mouthpiece  29  for  voice,  violin,  viola,  and  double  bass 

(world  premiere;  commissioned  by  the  Tanglewood  Music  Center  with 

generous  support  from  the  Paul  Jacobs  Memorial  Commissions  Fund.) 

ERIN  GEE*,  voice 

HARRY  CHANG,  violin;  JOSEPH  BURKE,  viola;  CHARLES  PAUL,  double  bass 

Whistling  in  the  Dark  (1999) 

STEPHEN  DRURY**,  conductor 

MIRA  MAGRILL,  flute;  ERIN  FUNG,  clarinet;  STEPHEN  WHITE,  percussion  I; 
MILES  SALERNI,  percussion  II;  ANDREAS  IOANNIDES,  piano; 

AMOS  C.  FAYETTE,  violin;  ZEHAO  SUN,  viola;  MINA  KIM,  cello 

Cloches  II  (1997) 

MIRA  MAGRILL,  flute;  ERIN  FUNG,  clarinet/bass  clarinet;  MILES  SALERNI, 
percussion;  ANDREAS  IOANNIDES,  piano;  AMOS  C.  FAYETTE,  violin; 
ZEHAO  SUN,  viola;  MINA  KIM,  cello;  KEVIN  GOBETZ,  double  bass 

*  Guest  artist  **  TMC  Faculty 
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NOTES 


Minnesota  native  Elizabeth  Ogonek  didn’t  know  she  wanted  to  be  a  composer  until  relatively  late  in  the  child¬ 
hood  musical  studies  game.  A  pianist  from  age  five  at  the  Manhattan  School  of  Music’s  Preparatory  division, 

she  entered  school  at  Walnut  Hill  as  a  performance  major,  but  quickly  found  that  that  was 
not  the  path  she  wanted  to  take.  Her  theory  teacher  noticed  her  unique  approach  to  figured 
bass  assignments  and  encouraged  her  to  try  composition  instead.  After  three  years,  she 
wrote  her  first  piece  and  knew  she  had  found  her  calling. 

In  her  compositions  Ogonek  finds  the  music  hidden  behind  words,  often  using  poems, 
literature,  and  language  as  springboards.  Her  doctoral  work  studied  the  effects  that  text  can 
have  on  compositional  decisions,  especially  the  transference  of  sonic  and  semantic  aspects 
of  language  to  a  musical  setting.  She  frequently  collaborates  with  writers;  her  collabora¬ 
tions  include  a  ten-minute  adaptation  of  Dubow’s  play  The  Mysteries  of  Jacob,  Three  Pieces 
for  guitar  and  narrator  with  author  Sophia  Veltfordt,  and  Three  Biographies,  a  song  cycle  for 
countertenor  and  cello  on  Mosadeq’s  poetry.  She  has  also  done  extensive  work  with  the  writing  of  poet  Ralph 
Nazareth  and  the  writing  of  his  students  at  Green  Haven  Correctional  Facility. 


Ogonek  has  received  commissions  from  ensembles  including  London  Symphony  Orchestra  with  Fran^ois- 
Xavier  Roth,  the  USC  Thornton  Symphony,  the  Palo  Alto  Chamber  Orchestra,  and  the  Brillaner  Duo.  In  2015, 
she  was  appointed  a  Mead  Composer-In-Residence  of  the  Chicago  Symphony  Orchestra  by  Music  Director 
Riccardo  Mud.  Her  piece  Sleep  and  Unrememberance  was  premiered  at  the  Barbican  as  part  of  the  London 
Symphony  Orchestra’s  Futures  series  in  March  2016.  A  new  piece  will  premiere  this  fall  at  Chicago’s  Ear  Taxi 
festival,  curated  by  Augusta  Read  Thomas. 

Ogonek  holds  a  master  of  music  degree  from  the  USC  Thornton  School  of  Music  and  a  doctorate  from 
London’s  Guildhall  School  of  Music  and  Drama.  Her  primary  teachers  include  Matthew  van  Brink,  Claude 
Baker,  Michael  Gandolfi,  and  Julian  Anderson.  She  has  also  received  mentorship  from  Derek  Bermel,  John 
Harbison,  Oliver  Knussen,  and  Colin  Matthews.  She  is  currently  an  Assistant  Professor  of  Composition 
at  Oberlin  Conservatory.  This  performance  of  Falling  Up  is  the  first  appearance  of  Ogonek’s  work  on  the 
Tanglewood  stage  since  she  was  a  TMC  Composition  Fellow  in  2012. 


Falling  Up  was  commissioned  by  Ensemble  360  in  2015,  and  is  scored  for  flute,  English  horn,  clarinet,  violin, 
and  cello.  As  its  seed,  it  uses  two  sharply  contrasting  poems:  “Enfance”  by  Arthur  Rimbaud  and  “Falling  Up” 
by  Shel  Silverstein.  “Enfance”  is  dark  and  decadent,  rich  with  colorful,  dreamlike  imagery  (“At  the  edge  of  the 
forest — flowers  of  dream  chime;  burst,  flare— the  girl  with  orange  lips,  knees  crossed  in  the  clear  flood  that  rises 
from  the  meadows...”).  “Falling  Up”  is  lighthearted  and  compact.  (“I  tripped  on  my  shoelace  and  I  fell  up — up 
to  the  roof  tops,  up  over  the  town...”).  The  piece  alternates  airy,  expressive  slower  sections  with  passages  of  fren¬ 
zied  trills,  runs,  and  polyrhythms,  in  drastic  dynamic  contrast.  Near  the  end,  the  flute  and  clarinet  hover  togeth¬ 
er  in  tutti  harmony  as  the  violin  soars  into  its  highest  range — as  Silverstein  might  put  it,  “up  where  the  colors 
blend  into  the  sounds.”  The  cello  and  oboe  accent,  darting  in  and  out  of  the  texture,  before  everything  melts 
down  into  a  quadruple-pianissimo  finish. 

— Zoe  Madonna 


Zoe  Madonna  is  based  in  Boston.  A  graduate  of  Oberlin  College  and  recipient  of  the  2014  Rubin  Prize  for  Music  Criticism, 
her  writing  has  been  published  in  outlets  including  the  Boston  Globe,  Early  Music  America  Magazine,  and  VAN 
Magazine.  She  was  the  2015  Publications  Fellow  at  the  Tanglewood  Music  Center. 


Barbara  White’s  Learning  to  See  dispenses  with  the  notions  that  creating  music  is  a  linear  act  and  experiencing 
music  a  passive  one.  From  the  quixotic  opening  descriptor  of  “Mechanical,  poetic,”  we’re  in  for  twists  and  turns, 
multiple  layers  of  meaning,  apparent  contradictions,  self-references,  and  constant  surprises.  The  large-scale 
structure  of  the  piece  follows  an  internal  logic  of  juxtaposition:  rhapsodic,  unpredictable  interludes  called  simply 
“bird”  follow  movements  of  a  dense,  pattern-oriented,  metaphysical  nature.  Yet  as  she  describes  in  her  own  note 
on  the  piece,  the  inspiration  of  Learning  to  See  was  entirely  visual: 

Learning  to  See  translates  my  experiences  of  visual  art  into  the  sonic  realm.  As  I  composed  the  piece, 

I  focused  on  the  journeys  of  four  twentieth-century  artists,  paying  particular  attention  to  their  for- 
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mal  preoccupations  as  well  as  to  the  evolution  and  unfolding  of  their  individual  aesthetic  attitudes. 

The  six  movements  share  a  predilection  for  simplicity,  economy  and  brevity,  but  like  the  paintings 
and  sculptures  they  emulate,  they  are  quite  diverse.  There  is  a  musical  machine  featuring  “junk 
percussion,”  a  formalist  fabrication  of  tangled  lines  and  sharp  points,  and  a  set  of  progressively 
leaner  variations.  One  movement  is  built  almost  entirely  out  of  brief  references  to  other  music. 
Learning  to  See  was  commissioned  by  the  Boston  Musica  Viva,  who  premiered  it  in  2000. 

Sorties  across  audio/visual  boundaries  are  nothing  out  of  the  ordinary  for  White — in  fact,  that’s  just  the  tip 
of  the  iceberg  for  a  composer  who  thrives  on  exploring  multiple  genres,  disciplines,  and  dimensions.  Much  of 

her  work  engages  with  other  performing  arts,  such  as  Life  in  the  Castle  and  Repeat  After  Me, 
both  performable  with  live  dance.  Add  to  this  inspiration  from  the  literary  canon  or  folk¬ 
lore:  Black  Air,  which  White  calls  a  “choreography  for  camera”  that  involves  movement  and 
vocals  rendered  through  a  videographic  lens,  meditates  on  characters  from  Dante,  while 
her  one-act  opera  Weakness  was  a  collaborative  project  based  on  Celtic  legend.  But  White  is 
capable  of  honing  in  as  well:  a  series  of  works  for  solo  tam-tam  called  Nothing  Doing,  exten¬ 
sive  study  of  the  Japanese  bamboo  flute  called  the  shakuhachi,  and  many  performances  and 
a  recording  of  her  own  clarinet  works  (she  is  an  accomplished  clarinetist).  As  a  professor 
at  Princeton,  where  she  has  taught  since  1998,  White  plunges  into  all  facets  of  academia  by 
writing,  teaching  composition,  advising,  and  developing  pioneering  coursework,  such  as 
her  seminar  “Drama  Queens:  Voicing  Women  (and  Men)  On  Stage.”  White  has  received  commissions  from  orga¬ 
nizations  from  the  Philadelphia  Orchestra  to  the  Koussevitzky  Foundation,  and  her  work  has  been  performed 
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by  leading  new  music  ensembles  including  eighth  blackbird,  Earplay,  and  Boston’s  own  Dinosaur  Annex  and 
Chameleon  Arts  Ensemble.  With  guitarist  Charles  MacDonald  she  formed  the  band  Fork  and  Spoon,  which 
bridges  the  gap  between  MacDonald’s  traditional  Cape  Breton  folk  upbringing  and  White’s  own  contemporary 
classical  chops — often  with  a  tongue-in-cheek  appreciation  of  the  inevitable  culture  clash. 

One  doesn’t  necessarily  have  to  be  aware  of  all  this  intersectionality  to  enjoy  the  ofFbeat  groove  of  “From 
the  Meta-Matic  Junk  Heap,”  the  aforementioned  mechanical  and  poetic  opening  movement  of  Learning  to  See, 
in  which  the  violin  fiddles  in  fragments,  the  cello  syncopates  sassy  pizzicatos,  the  woodwinds  flutter,  the  piano 
bebops  around,  and  the  percussion  jams  along  with  a  variety  of  clinks  and  scrapes.  The  title  is  a  tribute  to  Jean 
Tinguely,  the  Swiss  Dadaist  sculptor/painter  who  delighted  in  satirizing  the  materialism  and  mechanization 
of  contemporary  life  and  is  most  closely  associated  with  the  term  “metamechanics.”  Following  is  the  first,  brief 
“Bird,”  fluid  but  weighty  at  the  same  time,  overshadowed  by  rumbles  in  the  low  end  of  the  piano  and  low  tom¬ 
tom.  Its  influence  is  the  early  modernist  Romanian-French  sculptor  Constantin  Brancusi,  whose  sculptures 
merge  fluid  lines  with  unmistakable  strength.  Brancusi’s  obsession  with  birds  led  to  one  of  his  most  elusive  mas¬ 
terpieces,  Bird  in  Space,  a  single,  poised,  upward-sweeping  curve  that  he  realized  in  fifteen  different  versions  in  a 
variety  of  media. 

“Irregular  Metronomy”  contrasts  chattering,  tightly  locked  strings  and  winds  with  the  more  elegantly  syn¬ 
copated  interjections  of  woodblocks  and  sustained  piano  chords.  American  sculptor  Eva  Hesse,  whose  work  was 
this  movement’s  instigator,  is  associated  with  the  birth  of  postminimalism,  which  sought  to  re-imbue  the  pat¬ 
tern-centric  rigidity  of  minimalism  with  human  elements.  The  next  “Bird”  returns  to  Brancusi’s  world,  but  this 
time  in  a  more  gentle  and  ethereal  mood;  its  graceful  flutterings  still  have  some  bite.  “Things  the  Mind  Already 
Knows”  ushers  in  a  strange  mix  of  ancient  chant  (executed,  quasi-cadenza,  by  the  solo  cello)  and  a  rhythmic  per¬ 
cussiveness  from  the  piano,  which  is  prepared,  for  this  movement,  to  a  state  of  near-pitchlessness.  (The  rhythm 
and  unique  knocking  sound  of  the  piano  part  are  quoted  from  John  Cage’s  The  Perilous  Night,  his  first  large-scale 
work  for  prepared  piano,  whose  intensely  emotional  subject  matter  belies  the  seemingly  mechanized  sounds.) 

A  middle  section,  led  by  the  clarinet,  volleys  snatches  of  melodies  and  flourishes  between  the  instruments,  tick¬ 
ling  the  memory  with  half-remembered  tunes.  This  movement’s  honoree  is  Jasper  Johns,  the  American  painter 
whose  use  of  symbolism,  as  in  his  famous  American  flag  and  stylized  American  map  paintings,  is  interpreted  by 
some  as  a  penchant  for  the  subtexts  of  pop  art.  The  piece  concludes  with  one  more  “Bird,”  the  most  expansive  of 
them  all,  though  occasional  rumbles  and  sharp  attacks  evoke  the  previous  members  of  the  flock.  The  movement 
ends  with  a  surprise,  and  it  seems  to  lead  to  an  entire  array  of  open-ended  questions.  One  is:  when  making  art, 
how  does  the  artist  even  begin  to  choose  from  the  countless  threads  of  inspiration  around  her? 

— Zoe  Kemmerling 


Pierre  Jalbert’s  Visual  Abstract  has  a  lot  to  say  on  the  seductiveness  of  synesthesia  and  the  allure  of  abstraction. 
Music,  like  all  art  forms,  suggests  currents  of  meaning  not  comprehensible  to  the  logical  brain:  a  dimension 

where  pitch,  timbre,  color,  light,  line,  movement,  space,  and  dynamics  (and  maybe  smell, 
texture,  density,  and  more)  are  all  elements  of  a  single  master  language.  Fittingly  for  its  name, 
Visual  Abstract  acquired  another  layer  after  its  composition  in  2002:  computer-generated 
videography  by  the  Montreal-based  artist  Jean  Detheux.  The  accompanying  videos,  readily 
available  on  Vimeo,  feature  a  fluid,  mesmerizing  landscape  of  colors,  textures,  and  shapes 
that  morph  in  tandem  with  the  progression  of  the  music.  Visual  Abstract  also  has  a  com¬ 
panion  piece,  2009’s  L’oeil  ecoute  (“The  eye  listens”),  in  which  Jalbert  and  Detheux  reversed 
their  collaboration  and  Jalbert  composed  a  twelve-minute  work  for  the  same  instrumenta¬ 
tion  to  correspond  to  a  video  creation  by  Detheux. 

Though  Jalbert  goes  in  for  abstraction  over  overt  programmatic  composition,  he 
acknowledges  being  very  receptive  to  influences  around  him.  The  native  New  Englander  spent  his  childhood 
among  a  family  of  Quebecois  origin  in  northern  Vermont,  where  he  immersed  himself  from  an  early  age  in  not 
only  classical  repertoire,  but  French  and  English  folk  songs  and  Catholic  liturgical  music.  He  credits  the  latter 
with  instilling  in  him  a  respect  for  music’s  power  to  supersede  linear  time  in  its  contribution  to  the  still,  sus¬ 
pended  plane  of  spirituality.  Literature  is  another  cross-reference,  as  in  his  Songs  of  Gibran  for  mezzo-soprano 
and  ensemble  and  Icefield  Sonnets  for  string  quartet,  after  poems  of  Anthony  Hawley.  Then  there  is  light,  both 
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natural  and  filtered  through  human  artistry:  the  symphonic  work  big  sky  was  inspired  by  a  visit  to  Texas’s  Big 
Bend  National  Park,  while  Transcendental  Windows,  written  for  the  Albany  Symphony,  conjures  Louis  Tiffany’s 
famous  stained-glass  windows.  At  the  core  of  his  orchestral  work  In  Aeternam  is  a  pulse  inspired  by  the  experi¬ 
ence  of  hearing  his  son’s  heartbeat  for  the  first  time. 

Jalbert  has  been  the  recipient  of  honors  including  the  Rome  Prize,  the  BBC  Masterprize  (for  In  Aeternam), 
the  Stoeger  award  from  the  Chamber  Music  Society  of  Lincoln  Center,  and  an  award  from  the  American 
Academy  of  Arts  and  Letters.  His  many  collaborations  include  residencies  with  the  Los  Angeles  Chamber 
Orchestra  and  the  California  Symphony;  his  professional  journey  has  brought  him  to  Houston,  where  he  is 
Professor  of  Composition  and  Theory  at  Rice  University’s  Shepherd  School  of  Music.  Jalbert  was  a  Composition 
Fellow  of  the  Tanglewood  Music  Center  in  1992. 

Detheux  is  fascinated  by  the  “between”  space  in  the  idea  of  their  collaboration  as  “a  dialogue  between 
music  and  images.”  Even  when  experienced  without  the  images,  Jalbert ’s  Visual  Abstract  seems  perpetually 
reaching  for  this  sense  of  dialogue:  it  engages,  it  evolves,  it  spends  its  brief  existence  in  exploring  the  interacting 
tides  of  kinetic  and  suspended  energy.  “Bells — Forwards  and  Backwards,”  spirals  the  action  of  a  bell  in  multi¬ 
ple  directions.  Ringing  is  enacted  in  obvious  ways:  by  the  chimes  in  the  percussion,  by  an  extended  application 
of  the  piano’s  sostentuto  pedal  eliciting  enhanced  sympathetic  vibrations  from  the  struck  chords,  and  by  the 
sustained  chords  in  the  flute,  clarinet,  violin,  and  cello.  But  we  also  hear  the  dissection  of  resonance:  sound 
vibrations  translated  to  rapid  perpetual-motion,  to  rebounding  hocketing  figures,  to  displaced,  not-quite-unison 
overlapping  bits  of  melody. 

In  “Dome  of  Heaven”  we  hear  a  slowly  unfolding  arch  composed  of  eliding  rhythmic  and  melodic  figures 
in  the  various  instrumental  voices.  The  piano  is  first  to  unfurl  from  the  suspensions  of  the  opening;  later  the 
violin  and  cello  engage  in  an  impassioned  duet,  shadowed  by  the  winds  and  inflected  by  the  contours  of  piano 
and  percussion.  The  dramatic  climax  subsides  immediately  into  the  suspended  time  of  the  movement’s  open¬ 
ing,  as  the  infinity  of  curved  space  resumes.  Following  as  an  inevitable  counterpoint  to  this  ethereal  depiction 
is  the  joyful  wildness  of  “Dance,”  a  mixed-meter  spin  underscored  by  bongos.  In  the  contrasting  second  theme, 
the  slightly  out-of-focus  overlapping  melodic  fragments  of  the  first  movement  return,  chasing  each  other  over 
the  piano’s  lurking  groove.  Each  lull  is  followed  by  the  satisfying  momentum  of  a  wind-up  back  to  the  rowdy 
pounding  of  the  opening. 

— Zoe  Kemmerling 


Erin  Gee’s  Mouthpiece  29  receives  its  world  premiere  performance  on  today’s  concert,  with  the  composer  her¬ 
self  as  vocalist.  The  Mouthpiece  series  has  been  the  backbone  of  Gee’s  output  essentially  since  graduate  school, 

when  an  assignment  to  compose  a  piece  for  solo  voice  led  her  to  examine  what  the  voice 
and  the  mouth  can  actually  do  acoustically — not  just  produce  words  and  tones,  singing  and 
speaking,  but  also  the  clicks,  buzzes  and  other  artifact  details  of  sound  production.  Urged  to 
perform  her  new  piece  herself,  she  had  to  devise  reasonable  ways  of  notating  these  strange, 
wordless,  often  pitchless  sounds,  learned  the  International  Phonetic  Alphabet  to  aide  in 
specifying  some  of  its  particulars,  and  ultimately  realized  that  she  had  found  her  way  into 
a  vast,  virtually  uncharted  territory.  The  only  similar  works  she  had  heard  to  that  point 
were  Luciano  Berio’s  Sequenza  III  and  the  Aventures  and  Nouvelles  Aventures  works  of  Ligeti 
(which  are  still  based  in  dreams  of  language,  as  opposed  to  pure  sound).  Gee  had  no  idea 
the  series  would  come  as  far  as  it  has,  but,  work  begetting  new  work,  ideas  begetting  new 
ideas,  each  new  Mouthpiece  and  the  constraining  challenges  of  commissions  have  kept  leading  her  to  new  explo¬ 
rations. 

Gee  grew  up  in  California  and  Iowa  in  a  family  of  mostly  non-professional  but  enthusiastic  music-makers 
She  herself  began  violin  lessons  at  age  four;  she  started  piano  at  age  five,  already  impatient  at  having  had  to  wait 
so  long.  Her  turn  to  composition  was  aided  by  a  fascination  with  George  Crumb’s  music,  revealing  an  interest  in 
unusual  qualities  of  sound  that  continues  to  be  a  foundation  of  her  own  music. 

Gee’s  work  has  been  performed  widely  in  Europe  and  the  U.S.,  often  with  the  composer  herself  partici¬ 
pating,  but  by  no  means  is  she  the  only  interpreter  capable  of  performing  her  music,  and  many  works  don’t 
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involve  her  at  all.  She  has  become  deft  at  navigating  the  practical  difficulties  of  imparting  the  specifics  of  vocal 
performance  techniques  via  a  score  (although  demonstration  is  still  the  best  medium).  Some  of  her  Mouthpiece 
works,  such  as  XXIV  for  tenor  saxophone  and  percussion,  explore  ideas  of  language  without  recourse  to  lan¬ 
guage.  While  most  of  her  pieces  for  voice  avoid  semantically  meaningful  text,  she  has  delved  into  opera  and 
narrative  in  SLEEP  and  Mouthpiece  XIII  and  XX,  Mathilde  of  Loci  parts  i  and  2. 

A  number  of  Gee’s  works  are  collected  on  her  CD  “Mouthpieces,”  featuring  the  composer  with  the  Radio 
Symphony  Orchestra  Vienna  in  her  Mouthpiece  IX  and  with  Klangforum  Wien  in  Mouthpiece  VII.  She  has  been 
the  recipient  of  the  Charles  Ives  Fellowship  of  the  American  Academy  of  Arts  and  Letters,  a  Guggenheim 
Fellowship,  the  Rome  Prize  of  the  American  Academy  in  Rome,  a  Radcliffe  Fellowship,  and  commissions  from 
Zurich  Opera  for  her  opera  SLEEP,  Los  Angeles  Philharmonic  for  their  New  Music  Group,  Klangforum  Wien, 
and  the  American  Composers  Orchestra,  among  others.  She  teaches  at  the  University  of  Illinois,  Urbana- 
Champaign,  and  a  new  project  is  a  commission  that  promises  to  send  her  in  a  quite  new  direction:  research  into 
insect  and  other  animal  and  environmental  sounds  in  Western  Ghat  mountains  of  India. 

Mouthpiece  29  was  commissioned  by  the  Tanglewood  Music  Center  at  the  behest  of  Steven  Stucky,  a  strong 
encourager  and  sometimes  direct  supporter  of  her  work.  His  involvement  in  the  commission  and  the  subse¬ 
quent  circumstance  of  his  unexpected  death  have  added,  for  her,  further  significance  and  meaning  to  the  event. 
She  wrote  the  piece  during  a  residency  in  Italy  as  the  recipient  of  a  Bogliasco  Foundation  Fellowship  and  an 
Edward  T.  Cone  Bogliasco  Fellowship  for  Music. 

Working  with  the  voice  and  the  body  as  the  producer  of  abstract  sound  raises  many  questions,  and  Gee 
has  done  extensive  research  into  the  physiology  and  psychology  of  vocal  production.  What  happens  to  sense, 
to  expression,  to  emotional  content  when  vocal  sounds,  such  as  the  sibilant  ssss,  the  pop  of  P,  the  crunch  of  k, 
or  the  buzz  of  zzzz  are  removed  from  a  linguistic  and  semantic  context?  What  of  other  sounds — gnashing  of 
teeth,  expulsion  of  air — we  can  make,  ones  not  necessarily  a  part  of  our  own  language?  How  can  these  fit  into  a 
musical  work?  One  of  the  realizations  Gee  has  come  to  is  that  there  it’s  very  tricky  to  reconcile  the  boundaries 
between  what  language  can  do  and  what  it  can’t;  that  the  human  voice  virtually  always  triggers  an  empathetic 
response,  and  that  there  are,  ultimately,  many  ways  of  affixing  “meaning”  to  a  given  sound.  A  central  question  for 
Gee  was:  when  music  for  the  voice  is  moving  away  from  language,  must  it  move  toward  heightened  emotion? 

At  the  opposite  extreme,  can  the  voice  invent  and  explore  pure  sound?  The  answer  remains  unclear,  although 
most  of  Gee’s  works  are  explorations  of  vocal  possibility  without  the  added  layers  of  potential  meaning  found  in 
texts. 

The  present  Mouthpiece  29  is  such  work,  as  well  as  placing  Gee  in  one  of  her  favorite  contexts  as  a  perform¬ 
er:  that  of  a  chamber  musician,  in  this  piece  as  an  equal  member  of  a  quartet.  The  specifics  of  instrumentation 
(this  ensemble  was  stipulated  for  this  commission)  are  often  a  fruitful  trigger  for  developing  the  concept  for  a 
new  piece.  Here  Gee  was  interested  in  exploring  the  correspondences  between  the  strings’  capabilities  and  those 
of  her  voice,  such  as  the  easy  facility  of  moving  from  one  apparently  extreme  technique  to  another.  An  example 
of  this  is  going  from  short,  noiselike,  percussive  sounds  to  smooth  glissandi.  Strings  also  can  easily  jump  a  cou¬ 
ple  of  octaves;  and  with  bow  overpressure  imitate  the  voice’s  “vocal  fry”  timbre,  in  which  a  forced,  basso  falsetto 
begins  to  give  way  to  a  broken  series  of  resonant  pulses.  In  Mouthpiece  29  that  particular  sound  is  in  balance  with 
slow  glissandos  among  pitches  as  the  basis  for  the  work’s  sound-world.  This  dichotomy  of  singly  articulated  ver¬ 
sus  continually  changing  sounds — leading  to  the  false  partitioning  of  packets  of  meaning — is  one  that  fascinates 
and  stymies  linguists,  and  one  that  Gee  frequently  engages. 

One  final  aspect  of  Mouthpiece  29  that  should  not  be  discounted  in  witnessing  this  live  performance  is  the 
physical  presence  and  actions  of  the  human  beings  onstage  and  how  that  presence  affects  one’s  experience  and 
emotional  reaction  (empathetic,  contentious,  neutral?)  of  the  performance  and  the  work.  Of  course  this  is  always 
something  potentially  to  contemplate  in  live  performance,  but  with  Gee’s  very  special  sonic  language  and  perfor¬ 
mance  abilities,  the  human  factor  becomes  that  much  mor e... human. 

— Robert  Kirzinger 
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Based  in  Southern  California,  Donald  Crockett  was  born  in  Pasadena,  attended  college  at  USC,  and  since  1981 
has  been  on  the  faculty  of  the  university’s  Thornton  School  of  Music.  He  attained  his  advanced  degree  in  music 

at  UC  Santa  Barbara.  His  activities  and  reputation  are  on  in  a  far  broader  plane,  though:  as 
an  accomplished  conductor,  he  has  led  ensembles  throughout  the  country,  including  the 
Pittsburgh  New  Music  Ensemble,  Cleveland  Chamber  Orchestra,  and  Hilliard  Ensemble,  as 
well  as  being  the  principal  conductor  of  the  LA-based  Xtet  and  USC’s  Thornton  Edge.  He 
has  also  worked  with  such  groups  as  the  Los  Angeles  Philharmonic,  Los  Angeles  Chamber 
Orchestra,  and  Music  from  Angel  Fire.  Also  as  a  performer,  Crockett  worked  as  a  singer  in 
madrigal  and  folk  music  contexts  and  was  an  accomplished  classical  guitarist.  Teaching  and 
coaching  music  have  long  been  a  major  part  of  his  activity  as  a  musician,  as  has  advocacy  of 
his  colleagues’  music. 

In  our  neighborhood,  Crockett  has  served  for  more  than  a  decade  as  senior  compos¬ 
er-in-residence  at  the  Bennington  Chamber  Music  Conference  in  Vermont.  He  developed  a  strong  association 
with  the  Firebird  Ensemble  in  Boston,  which  recorded  an  album  of  his  music  and  participated  in  the  premiere 
of  his  opera  The  Face,  and  he  wrote  his  Viola  Concerto  for  Firebird’s  Kate  Vincent  and  the  Boston  Modern 
Orchestra  Project.  Commissions  include  those  from  the  Kronos  and  Stanford  string  quartets,  and  the  Hilliard 
Ensemble.  His  catalog  includes  more  than  a  dozen  orchestral  pieces  over  the  course  of  his  career,  including 
concerted  works  and  Vox  in  Rama,  with  double  chorus;  pieces  for  wind  ensemble,  for  voices,  and  much  chamber 
music  for  mixed  and  standard  ensembles.  He  has  also  written  two  large  cycles  for  solo  guitar,  the  forty-minute 
Falcon’s  Eye  and  the  twenty-minute  Winter  Variations,  both  for  Brian  Head.  Crockett  has  been  recognized  with 
both  the  Goddard  Lieberson  Fellowship  and  the  Arts  and  Letters  Award  in  Music  from  the  American  Academy 
of  Arts  and  Letters;  a  Guggenheim  Fellowship;  an  Aaron  Copland  Award,  and  a  Kennedy  Center  Friedman 
Award,  among  many  others.  His  Scree  for  piano,  percussion,  and  cello  was  performed  during  the  Festival  of 
Contemporary  Music  in  2002. 

Crockett’s  most  recent  projects  include  the  two-piano  work  Capriccio  II,  which  will  be  premiered  in  Los 
Angeles  this  September.  The  Dance  Concerto  for  clarinet/bass  clarinet  and  wind  ensemble  was  commissioned 
by  a  consortium  of  twenty-two  groups  from  around  the  country  and  was  premiered  at  USC  in  2014.  His  Fanfare 
Studies  for  solo  guitar  was  commissioned  by  the  Guitar  Foundation  of  America.  Blue  Earth  for  orchestra,  along 
with  Wedge  and  the  Viola  Concerto,  were  recently  released  on  CD  by  the  Boston  Modern  Orchestra  Project. 

Crockett’s  music  has  a  strong  basis  in  performance — or,  rather,  in  the  personalities  and  capabilities  of  the 
performers  he  works  with.  His  idiomatic  instrumental  writing  tends  to  suggest  the  physicality  needed  to  pro¬ 
duce  the  music,  often  inspired  directly  by  specific  players  (e.g.  Kate  Vincent  or  Brian  Head).  This  approach  is 
no  less  true  of  his  ensemble  works,  which  reflect  the  makeup  and  personality  of  the  group  itself.  The  attendant 
energy  of  the  music  is  readily  transferred  to  any  new  (and  sufficiently  committed)  ensemble  taking  up  Crockett’s 
challenging  music.  Whistling  in  the  Dark  is  a  case  in  point.  The  composer  writes: 

Whistling  in  the  Dark. ..is  scored  for  flute,  bass  clarinet,  two  percussion  piano,  violin,  and  cello. 
Several  of  the  percussion  instruments — tambourine  and  sistrum,  maracas,  clay  flower  pots,  alm- 
glocken,  and  log  drum — help  create  a  rather  folk-like  and  decidedly  west  coast  California  sound. 

There  is  boppy,  cheerful  piano  music. ..suddenly  transformed  into  much  more  aggressive,  dissonant 
stuff.  It  is  as  if  you  were  looking  at  a  two-faced  mask  with  a  smile  on  one  side  and  a  grimace  on 
the  other.  The  slow  dance  is  tinged  more  with  melancholy  than  romance,  a  lonely  couple  dancing 
at  some  tropical  backwater  bar  at  the  end  of  the  world.  There  is  fast  music  toward  the  end  of  the 
piece  to  which  I  imagined  people  dressed  in  Depression-era  garb  doing  aerobics  in  hell.  The  boppy 
music,  however,  reappears  as  if  nothing  had  happened;  it  remains  doggedly  optimistic.  Yet  there  is 
something  lurking  just  around  the  corner,  just  beneath  the  surface.  There  we  were  at  the  tail-end 
of  the  1990s,  weren’t  many  of  us  just  whistling  in  the  dark? 

Whistling  in  the  Dark  was  commissioned  by  the  California  E.A.R.  Unit,  a  hotshot  LA  new  music  ensemble 
that,  by  the  time  of  the  premiere  in  1999,  had  been  performing  as  a  group  for  nearly  twenty  years.  In  keeping 
with  the  group’s  delight  in  sharply  defined  rhythms  and  group  cohesion,  Whistling  is  characterized  by  synco¬ 
pated  and  percussive  writing  in  the  piano  and  percussion,  picked  up  and  amplified  by  the  other  instruments. 
Moments  of  contrasting,  static  harmonies  create  stratification,  multiple  and  varied  events  happening  at  once, 
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Joanna  Eldredge  Morrissey 


with  changing  sonorities  due  to  the  singling  out  of  solo  instruments  and  their  re-immersion  into  the  group  tex¬ 
ture.  Whistling  in  the  Dark  was  recorded  by  Xtet  and  was  released  on  Crockett’s  “Crossing  Inland”  album. 

— Robert  Kirzinger 


Like  many  of  his  generation,  Arthur  Levering  was  drawn  to  rock-n-roll  and  began  his  active  musical  engage¬ 
ment  as  a  guitarist  Studying  at  Colby  College  in  Maine,  he  took  up  classical  guitar  and  eventually  earned  his 

masters  degree  in  performance  at  Yale  under  Eliot  Fisk.  A  few  years  into  his  professional 
life  he  went  back  to  school  to  study  music  composition,  working  with  Bernard  Rands  at 
Boston  University.  As  a  composer  he  was  quickly  recognized  with  numerous  commissions 
and  performances,  and  was  awarded  the  Rome  Prize  fellowship,  leading  to  a  long-term  fas¬ 
cination  with  that  city  and  with  Italian  culture.  For  many  years  he  divided  his  time  between 
Rome  and  his  home  in  Cambridge,  Massachusetts.  He  has  also  received  commissions  and 
fellowships  from  such  organizations  as  the  Guggenheim  and  Fromm  foundations. 

Levering’s  work  has  been  performed  by  such  groups  as  Sequitur  and  the  Chamber 
Music  Society  of  Lincoln  Center  in  New  York  City,  Lontano  and  Ondine  in  England,  the 
Rascher  Saxophone  Quartet,  the  Cleveland  Chamber  Symphony,  and  Boston  Musica  Viva 
and  Dinosaur  Annex  in  Boston.  His  most  recent  works  include  an  orchestral  triptych  based  on  bodies  of  water: 

II  Mare  dentro,  Flumen,  and  Summer  Morning  by  a  Lake.  The  first  of  these  was  commissioned  and  premiered  by 
the  Boston  Modern  Orchestra  Project.  His  charming  Giocattolo  for  the  unusual  combination  of  piccolo,  guitar, 
and  celesta  was  written  for  pianist  Donald  Berman,  another  consistent  champion  of  Levering’s  work. 


As  demonstrated  in  Cloches  II,  Levering’s  music  is  frequently  made  up  of  dynamically  interacting,  audibly 
transforming  patterns,  delineated  and  developed  via  harmony  and  instrumental  color.  One  hears  the  influences 
of  minimalism,  Baroque  music,  and  (particularly  in  Cloches  II  and  a  few  other  works)  the  pattern  musics  of  Africa 
and  Indonesia,  as  well  as  such  modernist  masters  as  Franco  Donatoni.  About  the  present  work,  the  composer 
writes: 


Cloches  II  contains  many  allusions  to  the  sound  of  bells,  from  the  oscillating  fourth  in  the  piccolo 
and  clarinet  at  the  start,  to  a  shameless  but  brief  reference  to  Big  Ben  in  the  cello  near  the  end.  It 
was  written  during  an  idyllic  year  in  Rome  and  was  inspired  by  the  tolling  of  that  city’s  thousands 
of  church  bells.  Cloches  II  was  commissioned  by  the  Gruppo  Srumentale  “Musica  d’Oggi.”  — AL 

Cloches  II,  as  the  composer  relates,  was  completed  in  1997  during  his  year  in  Rome  for  the  Rome  Prize, 
a  period  that  also  saw  the  composition  of  the  dynamic  Still  Raining ,  Still  Dreaming  (its  title  stolen  from  Jimi 
Hendrix,  but  more  significantly  an  homage  to  the  recently  deceased  Toru  Takemitsu).  Although  the  direct  impe¬ 
tus  for  Cloches  II  was  Rome’s  church  bells,  it  was  by  no  means  his  first  piece  inspired  directly  by  bells;  there  is 
an  earlier  Cloches  from  1995,  for  piano  quartet,  as  well  as  Twenty  Ways  Upon  the  Bells  for  mixed  ensemble,  whose 
instrumental  complement  is  similar  to  that  of  Cloches  II.  As  with  bells  and  carillons,  these  pieces  interweave 
patterns  of  limited  pitch  (or  rather  one  gets  that  impression;  the  reality  is  subtler  and  more  complicated),  often 
in  small  “cells”  in  which  the  order  of  a  few  pitches  can  change  without  undermining  the  identity  of  the  figure. 

In  Cloches  II,  the  initial  figure  grows  through  accumulation  of  pitches,  and  transforms  into  a  different  kind  of 
gesture  via  the  placement  of  accents  and  added  layers  of  texture,  which  create  a  constant  fast,  underlying  pulse. 
Changes  in  harmony  signal  new  episodes,  and  the  recurrence  of  certain  ideas,  such  as  a  crescendo  through  a 
succession  of  repeated  five-note  phrases,  creates  a  satisfying  large-scale  form. 

Cloches  II  was  recorded  by  Dinosaur  Annex  and  was  released  on  New  World  Records. 

— Robert  Kirzinger 
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Tanglewood 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


SEIJI  OZAWA  HALL 


Sunday,  July  24,  10am 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 
TANGLEWOOD  MUSIC  CENTER  FELLOWS 
ANDERS  HILLBORG  Brass  Quintet  (1998) 

(b.1954)  PRISCILLA  RINEHART,  horn;  ELMER  CHURAMPI,  trumpet  I; 

ANTHONY  LIMONCELLI,  trumpet  II;  KELTON  KOCH, 
trombone;  JOE  LEFEVRE,  tuba 

Sextet  (Old  Kings  in  Exile)  (2010) 

NUNO  COELHO,  conductor 

RACHEL  BLUMENTHAL,  flute;  AMANDA  WITT,  clarinet/bass  clarinet; 
BRICE  BURTON,  percussion;  DANIEL  OVERLY,  piano;  EMMA  POWELL, 
violin;  DONG  NYOUK  KIM,  cello 

Song  Offerings  (1 985) 

Poems  from  Oitanjali  by  Rabindrinath  Tagore  (1861-1941) 

I.  J  =  60  [The  night  is  nearly  spent] — 

II.  J  =  88  [Light,  my  light] 

III.  J  =  60  [Thus  it  is  that  thy  joy] 

IV.  J  =  88  [O  thou  the  last  fulfillment  of  life] 

NUNO  COELHO,  conductor 
SARAH  TUTTLE,  soprano 

ONA  JONAIYTE*,  flute/alto  flute;  JOHN  DIODATI*,  clarinet; 

DANIEL  OVERLY,  piano;  JACQUELINE  KITZMILLER,  violin  I; 

Jl  EUN  HWANG,  violin  II;  JEBAT  KEE,  violin; 

JAKOB  ALFRED  PAUL  NIERENZ,  cello;  PETE  WALSH,  double  bass 

INTERMISSION 

Derive  1  (1982) 

(Performed  in  memory  of  the  composer.) 

DAVID  FULMER,  conductor* 

CHRISTINA  HUGHES,  flute;  SEAN  KRISSMAN,  clarinet; 

ANDREW  JOHNSON,  percussion;  MICHAEL  SMITH,  piano; 

PAUL  KIM,  violin;  LUCAS  BUTTON,  cello 

FRANCO  DONATONI  Arpege  (1986) 

(1927-2000)  CHRISTIAN  REIF,  conductor 

CHRISTINA  HUGHES,  flute;  SEAN  KRISSMAN,  clarinet; 

ANDREW  JOHNSON,  percussion;  MICHAEL  SMITH,  piano; 

PAUL  KIM,  violin;  LUCAS  BUTTON,  cello 


JONATHAN  HARVEY 
(1939-2012) 


PIERRE  BOULEZ 
(1925-2016) 


BRETT  DEAN 
(b.1 961) 
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HAROLD  MELTZER 
(b.1 966) 


Variations  on  a  Summer  Day  (2012-2016) 
(Texts  from  "Variations  on  a  Summer  Day," 
by  Wallace  Stevens  [1879-1955]) 

I.  Say  of  the  gulls... 

II.  A  music  more... 

III.  The  leaves  of  the  sea... 

IV.  One  sparrow... 

V.  An  exercise... 

VI.  This  cloudy  world... 

VII.  Now,  the  timothy... 

VIII.  Everywhere  the  spruce  trees... 


IX.  Cover  the  sea... 

X.  Words  add... 

XI.  The  last  island... 

XII.  Round  and  round... 

XIII.  Pass  through  the  door. 

XIV.  Low  tide... 

XV.  One  boy  swims... 

XVI.  You  could  almost... 


DAVID  FULMER, A  conductor 
QUINN  MIDDLEMAN,  mezzo-soprano 

ONA  JONAIYTE*,  flute  l/piccolo;  LINDEN  WU*,  flute  ll/alto  flute; 
MATTHEW  GRIFFITH,  clarinet  l/E-flat  clarinet;  JOHN  DIODATI*, 
clarinet  ll/bass  clarinet;  ERI  NAKAMURA,  piano;  MAYA  COHON, 
violin  I;  HARRY  CHANG,  violin  II;  KIYEOL  KIM,  viola; 

GENEVIEVE  TABBY,  cello 


Texts  will  be  distributed  separately. 

*  Guest  artist  A  Participant  in  the  2016  TMC  Conducting  Seminar 


NOTES 

Anders  Hillborg,  born  just  north  of  Stockholm  in  1954,  is  not  only  one  of  Sweden’s  most  distinctive  musical 
voices,  he’s  also  extraordinarily  versatile.  A  prolific  composer  whose  orchestral  output  has  been  championed 

by  Esa-Pekka  Salonen,  Alan  Gilbert,  and  David  Zinman,  Hillborg  has  also  written  exten¬ 
sively  for  choruses  and  chamber  ensembles  and  has  created  electroacoustic  works  as  well 
as  soundtracks  for  motion  pictures  and  television.  He  has  also  dabbled  in  pop,  collabo¬ 
rating  with  singer-songwriter  Eva  Dahlgren,  and  even  wrote  a  piece  for  three  rappers  and 
orchestra  in  2000.  Yet  despite  Hillborg’s  extremely  wide  stylistic  range,  there’s  a  remark¬ 
able  consistency  to  his  oeuvre  that  is  deeply  informed  by  his  earliest  musical  experiences. 
He  grew  up  singing  in  choirs  and  later,  when  enrolled  at  Stockholm’s  Royal  College  of 
Music,  he  engaged  in  an  immersive  study  of  both  counterpoint  and  electronic  music.  Brian 
Ferneyhough  was  a  guest  lecturer  there  and  ultimately  became  one  of  Hillborg’s  major 
influences. 

As  a  result,  Hillborg’s  often  tantalizingly  complex  compositions — even  when  scored  exclusively  for  acoustic 
instruments — frequently  sound  electronic  as  well  as  imminently  singable  even  though  such  a  combination  of 
qualities  might  seem  contradictory.  He  has  achieved  unique  harmonies  through  retuning  groups  of  instruments, 
an  approach  to  microtonal  intonation  that  is  both  extremely  sophisticated  and  relatively  practical,  and  his 
unusual  sonorities  are  in  part  a  byproduct  of  an  extremely  careful  and  sensitive  application  of  dynamic  gra¬ 
dations.  While  some  of  his  works  occasionally  hint  at  the  hypnotic  relentlessness  of  minimalism  (such  as  his 
mesmerizing  phonetically  titled  1983-85  muooaasyiycoDoum — a.k.a.  “mouyayoum” — for  unaccompanied  voices) 
or  the  emotional  intensity  of  neoromanticism  (such  as  his  virtuosic  and  lush  yet  completely  surreal  1992  Violin 
Concerto),  Hillborg’s  compositional  language  is  often  unapologetically  non-populist,  yet  immediately  striking 
and  frequently  lyrical. 

Hillborg’s  1998  Brass  Quintet  is  one  of  his  most  widely  performed  works.  Today’s  concert  at  Tanglewood 
is  the  third  time  the  work  will  be  heard  live  this  summer,  following  performances  by  Axiom  Brass  in  Michigan 
and  the  Danish  Chamber  Brass  in  the  Faroe  Islands.  Hillborg’s  eight-minute  single-movement  work  was  orig- 
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inally  commissioned  by  Svenska  Rikskonserter  (the  Swedish  National  Institute  of  Concerts)  for  Stockholms 
Kammarbrass  (Stockholm  Chamber  Brass)  who  premiered  it  in  1998,  recorded  it  for  BIS  in  2002,  and  still  con¬ 
tinue  to  perform  it  around  the  world.  The  piece  is  simultaneously  a  high-energy  romp  and  an  elaborate  contra¬ 
puntal  web  requiring  intensely  focused  concentration  from  its  interpreters  who  often  need  to  follow  each  other’s 
phrases  less  than  a  second  later.  Although  its  meticulously  notated  score — chock  full  of  turn-on-a-dime  shifts 
in  dynamics  and  articulations — requires  a  great  deal  of  precision,  Hillborg  states  in  his  program  note  that  its 
“steady,  energetic  pulse”  should  be  “closer  to  the  articulation  in  a  jazz/rock  context  than  that  of  the  classical.” 

At  the  onset,  four  of  the  five  players  trade  an  identical  motif,  a  descending  minor  third  (Bb-G),  in  hocket 
fashion,  until  the  tuba  enters  with  a  slightly  longer  phrase  that  very  briefly  commands  the  foreground.  The 
hocket  continues,  but  the  patterns  start  diverging  from  one  another.  A  short  canon  ensues  between  tuba  and 
French  horn,  dissolving  as  the  hocketing  builds  in  intensity,  with  the  horn  joining  the  other  voices  and  the  tuba 
grounding  the  group  almost  like  a  cantus  firmus. 

This  leads  directly  into  a  chain  of  imitative  counterpoint  among  the  three  upper  voices  (two  trumpets  and 
horn)  accompanied  by  pedal  points  traded  between  trombone  and  tuba.  It  all  sounds  as  if  it  were  a  recording 
of  brass  music  played  backwards.  It  is  a  startling  passage  that  feels  almost  dreamlike,  but  it  there  is  soon  a  rude 
awakening — a  series  of  insistent  monotone  staccatos  spread  throughout  the  ensemble  followed  by  an  eerie  com¬ 
plete  silence.  The  horn  utters  the  monotone  alone,  silence  again,  then  the  hockets  return  in  juxtaposition,  then 
silence  once  more.  Suddenly  the  monotones  return,  only  now  twice  as  fast,  almost  sounding  like  distorted  sus¬ 
tains.  The  monotones  then  pulsate  in  different  overlapping  cycles  leading  directly  back  to  hockets  at  the  original 
tempo.  Occasionally  ascending  scalar  figurations  cut  through  the  texture  and,  at  one  point,  the  second  trumpet 
emerges  with  what  seems  like  a  bona  fide  lead  melody.  But  it  is  short-lived.  The  “backward  sound”  material 
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returns,  followed  by  even  more  insistent  multiple-pulsed  monotones.  Toward  the  end,  the  first  trumpet  blares  a 
jagged,  almost  bebop  tune  that  is  contrasted  with  a  pastoral-sounding  melody  in  the  trombone.  Everyone  comes 
together  for  one  final,  quiet  chord,  which  feels  like  a  resolution.  It  is  tempting  to  construe  it  as  a  major  triad  (D 
major),  albeit  in  first  inversion.  But  there’s  one  additional  stray  note  (in  the  horn).  Perhaps  it  could  be  perceived 
as  a  suspended  fourth?  Nothing  is  ever  that  simple  in  Hillborg’s  music. 

— Frank  J.  Oteri 


Australian-born  Brett  Dean  started  his  professional  career  as  a  violist  with  the  Berlin  Philharmonic  Orchestra 
in  1984.  Rich  from  his  “hands-on  experience  of  having  played  a  lot  of  new  music  and  premiering  new  pieces” 

but  basically  self-taught  as  a  composer,  he  started  to  work  on  small-scale  projects  such  as 
experimental  films  and  projects  for  radio  as  well  as  improvisational  performances  toward 
the  end  of  the  1980s.  Not  only  did  Dean  enjoy  what  he  produced  during  this  “cutting  teeth” 
period  of  hard  work,  but  he  was  encouraged  to  continue.  Success  and  ultimately  awards 
confirmed  his  talent  and  unique  voice  as  a  composer.  He  soon  found  himself  leading  par¬ 
allel  careers  as  performer  and  composer  until  he  left  the  Philharmonic  in  1999  to  dedicate 
himself  full-time  to  his  own  music. 

The  starting  points  for  Dean’s  compositions  are  often  to  be  found  in  literature,  cinema, 
or  political  and  environmental  issues  as  well  as  visual  art, with  special  inspiration  coming 
from  the  paintings  of  his  wife,  Heather  Betts.  As  a  consequence,  Dean’s  music  possesses  a 
strong  narrative,  even  visual  feeling,  in  its  building  and  release  of  tensions.  His  musical  language,  while  resolute¬ 
ly  modern,  is  also  firmly  rooted  in  the  past,  a  consequence  of  his  musical  upbringing  but  also  because  of  his  per¬ 
sonal  conviction  that  one  must  keep  a  connection  “with  our  very  essence,  with  our  storytelling,  with  our  sense 
of  who  we  are  on  this  planet  "(Limelight,  February  2014).  Dean  isn’t  afraid  to  call  himself  “a  traditionalist,”  saying, 
“I  like  voices  to  sing,  I  like  long  lines  and  motivic  materials  which  have  the  capacity  to  include  really  important 
DNA  information  about  a  piece.  It  helps  the  understanding  of  a  piece  for  an  audience  [...]  without  making  it 
necessarily  ‘easy ’.’’(Tempo,  July  2001). 


His  important  output  covers  all  musical  genres,  including  ballet  and  opera,  and  his  music  has  been  performed 
by  prestigious  performers  worldwide.  In  addition,  Dean  has  also  received  several  prestigious  international  prizes 
including  the  Grawemeyer  and  Stoeger  Prizes  in  the  U.S.  His  Grawemeyer-winning  work,  the  violin  concerto 
The  Lost  Art  of  Letter  Writing,  was  given  its  American  premiere  by  the  Boston  Symphony  Orchestra  with  soloist 
Frank  Peter  Zimmermann  in  2007,  and  the  BSO  and  Andris  Nelsons  performed  his  trumpet  concerto  Dramatis 
Personae  with  soloist  Hakan  Hardenberger  in  Boston,  at  Tanglewood,  and  on  tour. 


Brett  Dean’s  Sextet  ( Old  Kings  in  Exile)  takes  its  title  from  Austrian  writer  Arno  Geiger’s  memoir,  The  Old 
King  in  His  Exile,  published  in  2010.  Geiger  tells  the  story  of  his  father,  who  suffered  from  Alzheimer’s  and  was 
slowly  losing  his  grip  on  life,  memory,  and  orientation.  Though  dedicated  to  his  parents,  Barry  and  Joy,  Brett 
Dean  points  out  that  his  parents  are  both  alive  and  well.  Nevertheless  the  connection  with  Arno  Geiger’s  book- 
was  inevitable:  beyond  the  personal  story  of  the  author’s  decaying  father,  the  narrative  laments  the  passing  of 
time,  the  loss  of  youth  and  innocence,  and  the  longing  for  home,  a  feeling  that  the  composer,  who  has  spent 
many  years  away  from  his  native  Australia,  must  have  felt. 


Commissioned  by  Chicago-based  ensemble  eighth  blackbird  through  the  Great  Lakes  Chamber  Music 
Festival,  the  Australia  Ensemble,  and  the  Nash  Ensemble,  Brett  Dean’s  Sextet  is  written  for  flute  (also  alto  flute 
and  piccolo),  clarinet  (plus  bass  clarinet),  percussion  (including  vibraphone  and  temple  blocks),  violin,  cello, 
and  piano.  In  addition  to  conforming  to  the  instrumentation  of  its  commissioning  groups,  this  instrumentation 
echoes  the  quintet  formation  of  Schoenberg’s  Pierrot  Lunaire  with  an  added  percussionist.  Dean  said  about  this 
instrumental  combination  to  Classical  Music  Magazine:  “What’s  fascinating  about  it  is  that  it’s  like  a  mini  orches¬ 
tra,  particularly  when  you  add  percussion.  It  has  so  many  sonic  and  colouristic  possibilities,  combinations,  and 
has  the  expanse  of  range  from  piccolo  to  bass  clarinet,  fiddle  to  cello  and  so  on.”  He  adds  that  this  instrumenta¬ 
tion  seems  to  evolving  into  “a  kind  of  21st  century  standard  ensemble.” 


The  Sextet  takes  the  traditional  arch  form  in  three  movements  with  its  two  slow  movements  framing  a 
central,  faster  one.  Australian  pianist  Leigh  Harrold,  who  has  performed  Dean’s  Sextet,  wrote  in  the  liner  notes 
accompanying  a  recent  recording  of  the  work  that  “one  senses  in  the  work’s  three  movements  a  sort  of  progres- 
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sion  through  stages  of  grief  from  devastation  and  depression,  through  to  anger  and  bargaining,  and  finally  end¬ 
ing  at  acceptance.  The  mourning  here  is  not  for  any  single  person  who  has  died  but  rather  for  a  loss  of  youthful 
innocence  as  one  realises  what  life  may  have  in  store  as  old  age  encroaches.” 

The  first  movement,  Prelude,  is  itself  a  smaller  A-B-A  arch  form  with  its  slow-fast-slow  structure  fol¬ 
lowed  by  a  short  coda.  It  begins  at  the  limit  of  audibility  with  soft,  unpitched  sounds  from  the  instruments 
played  with  extended  techniques,  thus  managing  to  create  a  surreal,  ominous,  and  nocturnal  atmosphere. 

We  hear  for  the  first  time  a  12-tone  theme,  here  exposed  canonically  by  all  instruments  except  the  violin. 

This  theme  will  give  the  entire  sextet  a  cyclic  form  and  is  the  “important  DNA  information”  Dean  has  talked 
about.  After  gaining  in  intensity,  the  movement  ends  in  a  macabre  written-out  accelerando. 

Almost  as  long  as  the  first  and  last  movements  put  together,  the  second  movement,  Double  Trio,  is  a 
“conscious  ‘doffing  of  the  cap’  to  Elliott  Carter’s  remarkable  Triple  Duo,  a  work  that  was  a  particular  source  of 
inspiration  in  writing  my  own  sextet,”  according  to  the  composer  (in  an  interview  with  members  of  the  Kupka 
Ensemble  made  in  June  2014).  Again  in  an  arch  form  (fast-slow-fast),  this  nightmarish  and  virtuosic  movement 
sets  in  opposition  a  “classical”  piano  trio  against  a  “modern”  trio  made  of  the  two  woodwinds  and  the  vibra¬ 
phone.  In  the  central  section,  which  seems  to  return  to  the  disquietingly  calm  atmosphere  of  the  first  movement, 
the  main  theme  is  exposed  somewhat  tentatively  by  the  flute  alone.  The  movement  suddenly  returns  to  its  orig¬ 
inal  tempo  and  as  it  reaches  an  angst-ridden  climax,  the  main  theme  is  heard  once  again,  this  time  expressed 
fortissimo  with  passion  by  the  strings.  The  movement  then  fades  away  and  sets  the  mood  for  the  third  movement. 

The  third  movement,  Postlude,  returns  to  the  eerie  atmosphere  of  the  first  movement.  The  main  theme 
comes  back,  plaintively  this  time,  in  a  lyrical  duet  between  the  flute  and  the  clarinet  accompanied  by  menacing 
figurations  from  the  piano  and  the  percussion,  along  with  long  notes  held  by  the  muted  string  instruments.  The 
main  theme  is  exposed  one  last  time,  almost  tenderly,  accompanied  by  harp-like  figurations  in  the  piano,  in  a 
less-threatening  yet  still  dense  atmosphere.  As  the  work  ends,  we  enter  a  strange  world  where  the  piccolo  and 
violin  harmonics  recreate  the  morning  call  of  a  Pied  Butcherbird — for  Dean  “the  greatest  musician  in  Australia” 
and  a  symbol  of  his  own  youth:  “[T]he  bird  call  at  the  end  of  the  piece  does  indeed  make  a  link  to  my  parental 
family  home  and  environment....”  About  this  conclusion,  Leigh  Harrold  wrote:  “And  so  the  work  ends,  if  not 
optimistically,  then  at  least  resignedly — linking  together  the  anxieties  of  growing  old  with  the  memories  of 
being  young,  in  an  acceptance  of  the  ongoing  cycle  of  life.” 

Brett  Dean’s  Sextet  was  premiered  by  the  Nash  Ensemble  at  Drapers’  Hall  in  London  on  July  4,  2011.  The 
work  was  later  awarded  “Work  of  the  Year:  Instrumental”  at  the  2012  APRA/AMC  Art  Music  Awards  (Australia) 
and  has  been  recorded  by  the  Syzygy  Ensemble. 

— Jean-Pascal  Vachon 


“One  can’t  describe  what  pure  transcendence  is;  it  is  beyond  knowledge;  it  is  zero;  but  the  borderlands  of  tran¬ 
scendence  are  exactly  what  art  is  about.”  So  averred  Jonathan  Harvey,  whose  career  was  spent  synthesizing  the 
^  tenets  of  the  Western  modernist  heritage  with  the  holistic,  Eastern-inspired  spiritual  ethos 

that  governed  his  daily  life.  In  this,  his  compositional  journey  echoed  that  of  Karlheinz 
Stockhausen,  a  figure  also  concerned  with  bridging  these  “paradoxical”  poles,  and  indeed  a 
role  model  for  the  fledgling  Englishman  (though  the  unassuming  Harvey  never  did  emulate 
his  megalomania).  The  seeds  for  Harvey’s  idiosyncratic  outlook  were  laid  early,  during  a 
musical  upbringing  shaped  by  wildly  divergent  influences:  among  them,  the  Anglican  cho¬ 
ral  tradition  in  which  he  participated  as  a  boy,  and  the  classic  mitteleuropdische  method  of 
Viennese  emigres  Erwin  Stein  and  Hans  Keller,  with  whom  the  young  Harvey  studied  on 
Benjamin  Britten’s  recommendation.  Nor  did  the  rigorous  serial  thinking  of  Milton  Babbitt, 
his  teacher  during  a  stint  at  Princeton  in  1969-70,  have  any  less  of  an  effect,  and  the  impact 
of  the  “mystical  nature  music”  written  by  his  father  (himself  an  amateur  composer)  should  not  be  discounted, 
either.  But  it  was  ultimately  in  the  electro-acoustic  realm  that  Harvey  began  to  reconcile  some  of  these  tenden¬ 
cies  and  make  his  mark,  particularly  with  his  1980  tape  piece  Mortuos  plango,  vivos  voco,  arguably  the  most  signifi¬ 
cant  contribution  to  the  medium  since  Stockhausen’s  own  Gesang  der  Jiinglinge. 

A  sometime  visitor  to  Pierre  Boulez’s  IRCAM  after  its  1977  opening,  Harvey  was  much  taken  by  then-recent 
developments  in  French  music,  specifically  spectralism,  with  its  deep  attentiveness  to  acoustic  first  principles, 
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and  its  idea  that  harmony  and  timbre  are  components  in  the  same  sonic  continuum.  Yet  he  also  drew  conclu¬ 
sions  his  secular  Parisian  colleagues  would  scarcely  have  countenanced,  like  his  conviction  that  “spectralism  in 
its  simplest  form  as  color-thinking,  is  a  spiritual  breakthrough.”  In  one  sense,  Harvey  argued,  the  specialists’ 
desire  to  penetrate  to  the  heart  of  sounds  (as  it  were)  was  merely  a  recapitulation  of  familiar  Eastern  approaches, 
for  which  “sound  has  long  been  understood  to  aid  the  stilling  of  intellect  and  nervous  system  and  the  release  of 
transcendental  energy.”  Nor  would  Harvey  ever  dispense  entirely  with  his  early  serial  training,  and  his  mature 
work  shows  a  fascination  for  transitional,  in-between  states  instead — “borderlands,”  he  called  them  (admittedly 
a  hobbyhorse  for  the  French  spectralists,  too,  but  in  a  rather  different  sense).  Timbre  composition  was  but  one 
tool  in  his  toolbox,  and  he  reserved  the  option  to  flit  back  and  forth  between  pure  spectralism  and  textures  evok¬ 
ing  (say)  medieval  plainchant.  A  longtime  Buddhist  practitioner,  Harvey  felt  this  ever-shifting  aesthetic  most 
aptly  embodied  his  belief  that  music  “shows  rather  more  clearly  than  words  can  the  will-o’-the-wisp  quality  of 
reality.” 

Harvey’s  Song  Offerings  offers  a  compact  precis  of  this  philosophy.  Composed  for  soprano  and  an  ensemble 
of  flute,  clarinet,  piano,  and  five  strings,  it  sets  a  quartet  of  poems  from  the  Gitanjali  (“Song  Offerings”)  of  Bengali 
writer  Rabindranath  Tagore  (1861-1941).  Harvey  discusses  the  loose  narrative  knitting  together  his  selected  texts: 
“A  woman  is  heard  finding  a  secret  voice,  a  secret  communication  expressing  through  her  love  for  a  man,  a 
‘lord,’  a  god,  (each  of  these)  something  so  deeply  personal  it  has  been  hidden  from  all.”  Though  each  song 
is  characterized  distinctly,  Harvey  thus  treats  them  as  links  in  a  broader  thematic  chain,  something  that  is 
mirrored  in  the  score’s  overall  harmonic  plan.  The  preludial  first  song  undergirds  the  singer’s  repeated-note 
narration  with  slowly  shifting  strings  that  only  occasionally,  “accidentally”  congeal  into  discernible  chords.  In  an 
extensive  analysis  of  Song  Offerings,  Michael  Downes  proposes  that  this  “parallels  the  text’s  depiction  of  a  state 
of  mind  teetering  between  sleep  and  waking,”  it  is  not  by  chance  that  Harvey  considers  the  threshold  between 
sleep  and  wakefulness  a  classic  example  of  that  “will-o’-the-wisp  quality.”  The  second  violin  plays  a  significant 
role  within  the  overall  texture,  tracing  a  continuous  glissando  throughout  the  movement,  before  coming  to  rest 
on  a  B  quarter-tone  sharp — as  near  as  can  be  (in  this  context)  to  the  key  pitch  of  C.  See  also  the  low,  muted 
piano  thuds  for  Tagore’s  “sound  of  his  steps.” 

The  second  song  follows  without  pause:  dawn  has  given  way  to  morning,  hence  the  emphasis  on  the  word 
“light.”  The  imagery  (“dances,”  “butterflies”)  elicits  from  Harvey  a  bouquet  of  arabesques  and  other  heterophon- 
ic  ornamental  figures,  many  of  which  gravitate  around  C,  and  of  the  four  songs,  this  one  most  epitomizes  his 
ideal  of  a  “music  that  is  as  fresh  as  an  improvisation  and  yet  has  not  a  sound  out  of  place.”  Initially,  the  third 
song  seems  poised  to  spotlight  similar  textures,  but  a  much  simpler  musical  idea  soon  assumes  prominence:  by 
having  the  instrumentalists  pick  out  the  voice’s  overtones,  Harvey  causes  the  two  entities  to  “merge”  together, 
a  phenomenon  known  as  “perceptual  fusion”  in  the  parlance  of  psychoacoustics.  At  other  moments,  when  he 
does  want  them  heard  individually,  the  instruments  break  the  spell  with  vibrato,  and  as  Harvey  explained,  “the 
whole  movement,  whose  idea  is  that  of  mystical  union,  constantly  moves  in  and  out  of  fusion  and  fission.  Is  an 
instrumental  part  only  a  part  or  a  thing  in  itself?  Such  is  the  ambiguity,  the  teasing  veil  of  identity.” 

To  bridge  the  change  in  mood  between  the  third  and  fourth  Song  Offerings — the  latter’s  text  treats  the  theme 
of  death — Harvey  concludes  the  one  with  an  instrumental  postlude  and  begins  the  other  with  a  non-vocal  intro¬ 
duction.  Near  the  close  of  the  third  song,  the  double  bass  player  had  struck  a  crotale  tuned  to  G — a  quintessen¬ 
tial  gesture  of  “transcendence.”  This  same  pitch  is  the  exclusive  focus  of  the  succeeding  introduction,  where  it 
is  inflected  and  shaded  by  string  harmonics,  clarinet,  and  piano.  The  tether  between  voice  and  accompaniment 
remains  strong  here,  and  at  two  points  Harvey  even  directs  the  instrumentalists  to  whistle,  also  on  G,  in  an 
attempt  to  “blur  the  distinction  between  instrumental  and  vocal  sound”  (Downes).  Whenever  the  vocalist  sings 
the  word  “death,”  it  is  on  the  C  first  hinted  at  in  the  opening  song,  and  is  always  accompanied  by  the  crotale. 
Harvey  discussed  the  poetic  rationale  for  this: 

The  vowel  of  the  word  death  has  an  acoustic  formant  that  makes  prominent  the  third  partial,  a 
high  g6,  which  is  reinforced  above  the  singer....  This  pitch,  systematically  approached,  timbrally 
prioritized,  turns  out  to  be  acoustically  linked  to  the  structure  of  the  phoneme  death — it  is  revealed 
(when  the  voice  later  sings)  to  be  the  “death-note.”  So  syntax,  spectral  acoustics,  and  poetry  are 
inextricably  linked. 

Not  unlike  with  a  Tibetan  Buddhist  sand  mandala,  the  idea  is  to  act  out  the  oneness  of  things  conventional- 
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ly  thought  to  be  separate.  This  was  Harvey’s  irreplaceable  contribution  to  the  musical  life  of  our  time,  his  insight 
that  spectralism  was  no  arcane,  specialists-only  movement,  but  rather  an  ethical  refreshment  of  the  very  basis 
with  which  we  relate  to  sound. 

— Matthew  Mendez 


One  of  the  greatest  and  most  influential  musicians  of  the  past  several  generations,  Pierre  Boulez  died  January 
5,  2016,  at  age  ninety.  He  left  behind  an  artistic  legacy  both  inspirational  and  polemical.  His  virtually  definitive 

recordings  catalog  with  the  Ensemble  Intercontemporain,  Chicago  Symphony  Orchestra, 
Bayreuth  Festival,  and  many,  many  others,  covers  repertoire  from  Berlioz  and  Wagner  to 
his  modernist  colleagues  Xenakis,  Berio,  and  Carter  to  (granted,  anomalously)  Frank  Zappa. 
Although  he  made  many  a  stark,  critical,  imperious  pronouncement  about  the  contempo¬ 
rary  state  of  music  and  its  institutions,  as  a  composer,  his  tendency  to  leave  works  in  a  state 
of  continuation  (first  seen  in  his  never-completed  Piano  Sonata  No.  3)  reflected  his  unwill¬ 
ingness  to  define  absolutes  in  his  own  aesthetics. 

A  sometimes  vitriolic  polemicist  in  the  1950s  and  ’60s,  in  his  cultivation  of  political  and 
administrative  powers  including  leadership  of  the  New  York  Philharmonic  and  the  BBC 
Symphony,  Boulez  was  seen  by  some  as  being  fed  by  the  hand  he’d  bitten.  (A  Der  Spiegel 
article  in  1969  suggested  that  opera  houses  be  launched  into  space;  this  after  his  first  great  success  at  Wagner’s 
Bayreuth.)  His  articles  of  the  1970s,  however,  arguably  tend  toward  the  explanatory  and  suggestive  rather  than 
the  unilateral  and  domineering  early  stance,  and  generally  Boulez,  whose  early  career  also  included  teaching  at 
the  Darmstadt  Summer  Music  Courses,  sought  to  engage  a  wider  audience  for  new  music  not  only  in  his  pro¬ 
gramming  but  in  wider  educational  ventures.  The  most  wildly  ambitious  of  these  was  a  collaboration  with  the 
French  government  in  developing  IRCAM  (Institute  de  recherche  et  de  coordination  acoustique/musique)  for 
the  purpose  of  the  research  and  development  of  new  musical  process,  techniques,  and  modes  of  study,  which 
has  played  host  to  innumerable  composers  and  musicians  and  continues  today  to  be  a  vibrant  center  for  new 
music.  Having  begun  as  iconoclast,  Boulez  has  seen  at  least  some  aspects  of  his  philosophy  become  the  estab 
lishment. 

During  the  1970s  Boulez’s  activities  as  conductor,  administrator,  and  politician  in  the  service  of  musical  cul¬ 
ture  in  France  limited  his  compositional  output,  which  has  never  been  especially  prolific  at  any  time.  Within  the 
decade  he  wrote  only  a  few  works,  including  the  first  version  of  cummings  ist  der  dichter  (“cummings  is  the  poet”), 
early  versions  of  ...explosante-fixe...  (later  completed  definitively),  two  recompositions-orchestrations  of  his  early 
piano  Notations,  the  masterpiece  Rituel  in  memoriam  Bruno  Maderna  (in  memory  of  the  Italian  composer-conduc¬ 
tor,  who  died  in  1972),  and  Messagesquisse  (“Messages-sketch”)  for  solo  cello  and  six  cellos,  commissioned  by  the 
cellist-conductor  Mstislav  Rostropovich.  Boulez  (one  of  several  commissioned  composers)  used  the  opportunity 
to  pay  tribute  to  the  staunch  supporter  of  progressive  music,  Swiss  conductor  and  philanthropist  Paul  Sacher. 
The  main  pitch  material  of  Messagesquisse  is  derived  from  the  six  letters  of  Sacher’s  name — E-flat  (Es),  A,  C,  B 
(H),  E,  D  (Re) — and  the  form  is  a  corresponding  six-part  structure,  presented  as  simple  statement  of  the  basic 
motif,  plus  three  variations,  cadenza,  and  coda.  Messagesquisse’ s  pitch  content,  as  well  as  the  rigorous  structural 
control  of  harmony  and  stratification  of  ensemble  texture  explored  in  the  Rituel,  became  sources  for  further 
exploration  and  evolution  in  several  subsequent  works,  including  especially  Derive  and  its  “parent”  work,  the 
large-scale  Repons. 

Repons  was  composed  for  six  soloists,  ensemble,  and  computer-controlled  sound,  his  first  artistic  work  har¬ 
nessing  the  computer’s  capabilities  and  a  direct  result  of  IRCAM’s  researches.  The  first  version  of  the  piece  was 
about  twenty  minutes  long  and  premiered  in  1981;  by  1985  it  had  grown  to  a  still-theoretically-in-process  50-min¬ 
ute  work.  Both  Repons  and  its  “derivative”  Derive  are  expansions  of  the  harmonic  implications  of  the  “Sacher” 
pitch  material  placed  in  a  sound-world  that,  in  the  largest  view,  places  static  material  against  very  active,  orna¬ 
mented  music. 

In  Derive  (and  one  could  extrapolate  to  Repons  and  other  pieces),  stability  (whether  or  not  this  is  obvious  at 
first  blush)  is  maintained  through  the  balancing  of  these  two  textural  extremes  in  the  context  of  the  very  slow 
development  of  harmony,  which  is  essentially  a  progression  of  six  chords  (think  of  them  rather  as  six  harmon¬ 
ic  areas)  derived  from  the  original  six  “SACHER”  pitches.  Derive  is  now  known  as  Derive  1  since  Boulez  began 
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another  work-in-progress,  the  eleven-instrument  Derive  2,  in  1988  and  continued  working  on  it  until  it  reached 
a  length  of  some  fifty  minutes.  By  contrast,  Derive  1  is  complete,  and  only  about  seven  minutes  long. 

Derive  is  scored  for  an  ensemble  of  soloists:  flute,  clarinet  in  A,  vibraphone,  piano,  violin,  and  cello,  which 
can  be  seen  as  resonating  instruments — those  that  can  continue  sounding  after  being  struck,  here  the  piano 
and  vibraphone — and  non-resonating  (putting  aside  the  small  resonating  capabilities  of  the  strings),  which  stop 
making  sound  when  the  player  stops  engaging.  Boulez  characteristically  bridges  the  extremes  of  static,  sustained 
material  and  rapidly  changing  pitches  via  trills,  which  are  “still”  harmonically  but  vibrate  energetically,  and 
enormous  changes  in  the  immediately  present  surface  sound  of  the  piece  are  created  by  showcasing  each  instru¬ 
ment  in  a  soloistic  way,  such  as  in  the  piano’s  two  sedate  passages  over  sustained  chords  near  the  end  of  the 
piece. 

Derive  1  was  written  on  the  occasion  of  the  retirement  of  the  important  impresario  Sir  William  Glock  from 
the  leadership  of  the  Bath  Festival  in  England,  and  was  premiered  June  8, 1984. 

— Robert  Kirzinger 


The  career  of  Italian  composer  Franco  Donatoni  was  singular  testimony — eloquent  but  hard-won — to  the  pre¬ 
carious  resilience  of  the  postwar  avant-garde  spirit.  A  relatively  late  bloomer,  Donatoni  did  not  start  to  develop 

a  personal  voice  until  after  his  thirtieth  birthday,  once  he  had  come  into  contact  with  the 
composer-conductor  Bruno  Maderna,  his  conduit  to  the  innovative  ferment  then  brewing 
at  the  Darmstadt  summer  courses.  It  was  the  heyday  of  pointillist  abstraction,  and  Donatoni 
soon  established  himself  as  one  of  the  leading  practitioners  of  the  total  serial  lingua 
Yet  he  was  also  fast  to  grasp  that  the  logical  endpoint  of  wholesale  automatism  could  only 
be  the  abolishment  of  all  the  artists  subjective  impulses,  an  effect  he  likewise  identified 
with  the  chance  procedures  of  John  Cage.  Like  a  moth  to  the  flame,  he  was  soon  flirting 
with  the  American’s  ideas  on  “anti-art” — in  Donatoni’s  hands,  these  took  on  a  distinctly 
nihilistic  cast — and  spurred  on  by  the  bipolar  disorder  from  which  he  periodically  suffered, 
he  came  increasingly  to  doubt  the  very  purpose  of  his  composing.  Written  by  “parasitically” 
digesting  of  hundreds  of  fragments  from  Stockhausen’s  modernist  shibboleth  Gruppen,  Donatoni’s  1968  score 
Souvenir  was  emblematic:  he  chose  that  title  “because  it  is  simply  a  piece  of  waste  with  the  same  value  as  those 
souvenirs  sold  to  American  tourists  in  Italy.” 

By  the  mid-1970s,  Donatoni  had  reached  an  impasse,  and  even  stopped  composing  for  a  time.  It  was  his 
wife,  Susan,  who  convinced  him  to  fulfill  one  last  commission;  against  all  odds,  the  lack  of  expectations  finally 
enabled  him  to  come  in  from  the  cold.  In  the  resulting  piece,  Ash,  and  especially  one  of  its  follow-ups,  1977’s 
Spiri,  Donatoni  closed  the  door  on  what  he  called  his  “negative”  period,  and  began  cultivating  an  idiom  of  pure 
“joy,  almost  euphoria” — something  previously  unimaginable  among  much  of  the  post-1945  generation.  Over 
the  ensuing  two-plus  decades,  Donatoni  would  prove  staggeringly  productive,  almost  as  if  to  make  up  for  lost 
time;  or  maybe,  as  his  student  Michael  Zev  Gordon  speculated,  “as  a  defence  against  his  depression.”  Indeed, 
Donatoni  was  often  painfully  forthright  about  his  struggles — he  variously  spoke  of  “testifying  to  one’s  own 
suicide  as  regards  composition”  and  of  how  writing  music  was  “an  existence  constantly  threatened  by  apha¬ 
sia” — and  this  earnestness  may  have  had  something  to  do  with  his  later  popularity  as  a  teacher.  In  the  words 
of  Donatoni’s  own  mentor,  Goffredo  Petrassi,  “the  complexity  of  his  being  at  times  led  him  to  wrestle  with  the 
angel” — the  reference  is  to  the  Biblical  story  of  Jacob — “but  he  won  out  in  the  end.” 

In  its  ebullience,  bright  treble  sonorities,  and  defiantly  non-developmental  character,  Donatoni’s  late  music 
thoroughly  embodied  the  aesthetic  of  leggerezza  pensosa  (“thoughtful  lightness”)  propounded  by  his  near  con¬ 
temporary,  the  author  Italo  Calvino.  Yet  even  here  Donatoni  did  not  totally  shed  his  self-deprecation,  and  he 
remained  fond  of  referring  to  his  pieces  as  mere  giochi  per  bambini  (“children’s  play”).  The  toyshop  ambiance  was 
a  function  of  his  idiosyncratic  composing  technique.  One  of  the  legacies  of  coming  of  age  during  the  Darmstadt 
years  was  that  he  always  approached  writing  music  through  the  construction  of  “codes,”  into  which  material 
would  then  be  “fed.”  In  this  sense,  the  only  thing  that  had  changed  since  the  1960s  was  that  he  was  no  longer 
hemmed  in  by  his  techniques  (Donatoni:  “now  my  systems  are  [my]  ‘servants’”).  Portraying  the  codes  as  “a  purely 
personal  logic,”  Donatoni  valued  “complexity  of  code”  but  “simplicity  of  result.”  The  codes  were  a  means,  not  an 
end,  “nothing  more  than  what  people  do  with  the  computer  today.” 


franca. 
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Forms  were  never  planned  in  advance,  and  instead  crystallized  during  the  compositional  process.  The 
pieces  were  built  in  “panels,”  each  of  which  was  given  over  to  the  operation  of  a  particular  code  or  set  of  codes. 
After  the  code  had  run  its  course,  Donatoni  would  then  proceed  directly  to  another  one,  with  little  or  nothing 
in  the  way  of  transition.  This  clash  between  spontaneous,  loose-limbed  macro-structures  and  highly  determin¬ 
istic  micro-surfaces  was  the  key  to  Donatoni  s  late  idiom,  and  indeed,  there  was  something  wryly  perverse  about 
his  trademark  juxtaposition  of  the  mechanistic  and  the  meaningless,  a  sort  of  cosmic  irony  in  the  Kafka  vein. 
Depending  on  the  initial  condition,  a  code’s  “output”  could  vary  wildly — “fate”  and  “necessity”  were  not  part  of 
the  equation — and  so  just  as  the  starting  point  during  the  “negative”  period  was  often  material  lifted  from  other 
composers,  in  the  works  of  Donatoni  s  “joyous”  period  he  began  with  a  kernel  from  of  one  of  his  prior  scores, 
thereby  offering  a  new  take  on  the  same  “input.”  In  the  case  of  Arpege  (“Arpeggio”),  the  germ  was  from  the  1985 
vibraphone  piece  Omar ;  it  appears  at  the  very  start,  verbatim  and  in  the  same  instrument,  though  with  its  chords 
now  thickened  by  the  piano. 

Since  it  was  composed  Arpege  has  been  recorded  no  less  than  four  times — a  testament  to  its  winning  con¬ 
trasts  and  caffeinated  textures.  Save  for  grace  notes,  Donatoni  never  deviates  from  an  underlying  sixteenth-note 
pulse  grid,  and  he  generates  rhythmic  variety  through  sudden  tempo  changes,  rather  than  variations  to  the 
actual  note  values.  In  this,  Arpege  seems  to  distill  the  kinetic  energy  of  American  minimalism,  although  the 
strong  rhythmic  impetus  and  darting,  often-jagged  melodic  shapes  also  refract  the  flavor  of  bebop  (this  was  a 
connection  Donatoni  would  explore  more  concretely  in  subsequent  works,  like  1989s  Hot).  Thus  the  vibraphone 
is  sometimes  used  with  the  motor  on,  a  “wah-wah”  effect  evoking  jazz;  and  note  too  the  central  episode  in  which 
the  violin  and  cello  impersonate  a  slapped  upright  bass.  The  concluding  pages  are  especially  characteristic: 
Donatoni  provides  only  the  faintest  shimmer  of  an  ending,  a  single  harmonic  from  both  strings.  There  is  no  final 
barline,  as  if  to  say  that  the  music  need  not  have  ended  there,  and  would  not  have,  had  Donatoni  s  codes  not 
finally  exhausted  themselves.  Arpege  was  composed  for  the  Geneva-based  Ensemble  Contrechamps,  but  rather 
unlike  Swiss  precision  watches,  the  beauty  of  Donatoni’s  musical  mechanisms  is  always  acutest  when  they  start 
to  go  kaput. 

— Matthew  Mendez 


History  is  replete  with  examples  of  artists  who,  at  least  for  a  time,  had  very  different  “day  jobs,”  Charles 
Ives  being  the  classical  music  world’s  best  example,  although  there  was  also,  among  others,  the  accomplished 

chemist  and  educator  Alexander  Borodin — he  of  operatic  Prince  Igor  fame.  As  Harold 
Meltzer  points  out,  the  revered  modernist  poets  Wallace  Stevens  (law)  and  William  Carlos 
Williams  (medicine)  were  working  professionals,  the  latter  quite  a  bit  more  content  than 
his  older  contemporary.  Inevitably,  albeit  to  varying  degrees,  these  split  lives  inform  each 
other:  Kafka’s  obsession  with  the  plight  of  the  individual  at  the  mercy  of  bureaucracy,  for 
example.  For  the  onetime  lawyer,  now  full-time  composer  Harold  Meltzer,  his  Variations  on 
a  Summer  Day  for  mezzo-soprano  and  ensemble  is  a  kind  of  celebration  of  the  vitality  and 
imagination  that  can  prevail  in  the  souls  of  artists,  manifest  in  the  vibrant  words  of  the  full¬ 
time  lawyer,  full-time  poet  Wallace  Stevens. 

A  native  New  Yorker,  Harold  Meltzer  was  born  in  Brooklyn.  He  graduated  from 
Columbia  Law  School  and  practiced  law  for  some  years,  composing  on  the  side,  and  ultimately  made  the  deci¬ 
sion  to  turn  completely  to  music.  Although  this  is  the  first  performance  of  his  work  at  Tanglewood,  he  has  other 
somewhat  local  ties:  he’s  an  alumnus  of  Amherst  College,  where  he  studied  composition  with  Lewis  Spratlan 
and  has  returned  to  teach,  and  was  resident  composer  with  Shakespeare  8c  Company  in  Lenox,  a  useful  post  for 
this  composer  of  a  fundamentally  dramatic  bent.  He  was  also  in  residence  at  the  Chamber  Music  Conference 
and  Composer’s  Forum  of  the  East  in  Bennington,  Vermont,  a  few  miles  north  of  here.  His  music  has  been  per¬ 
formed  by  several  of  Boston  ensembles,  including  Dinosaur  Annex  and  the  Boston  Modern  Orchestra  Project, 
which  performed  his  two-bassoon,  lawyer-speak-titled  concerto  Full  Faith  and  Credit.  Among  numerous  commis¬ 
sions  are  those  from  the  Los  Angeles  Philharmonic,  Pittsburgh  Symphony  Orchestra,  Boston  Chamber  Music 
Society,  and  Orpheus  Chamber  Orchestra,  which  earlier  this  year  premiered  and  toured  his  Vision  Machine.  Also 
this  year,  guitarist  Eliot  Fisk  premiered  his  Accidental  Wilderness,  and  last  fall  pianist  Nadia  Shpachenko  pre¬ 
miered  his  In  Full  Sail,  which  she  has  since  performed  on  a  number  of  occasions. 
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Among  Meltzer’s  other  teachers  were  Alexander  Goehr  (one  of  George  Benjamin’s  teachers)  at  King’s 
College,  Cambridge,  and  with  Martin  Bresnick,  Anthony  Davis,  and  Jacob  Druckman  at  Yale.  He  co-founded, 
and  for  fifteen  years  co-directed,  the  major  New  York-based  new  music  group  SEQUITUR,  has  also  performed 
as  a  keyboardist,  and  has  served  as  narrator  for  his  own  Sindbad,  based  on  a  text  by  Donald  Barthelme.  Meltzer’s 
sextet  Brion  was  a  finalist  for  the  2009  Pulitzer  Prize.  He  was  a  Fellow  of  the  American  Academy  in  Rome  and  in 
2015  received  the  Arts  and  Letters  Award  in  Music  from  the  American  Academy  of  Arts  and  Letters,  among  other 
honors. 

Variations  on  a  Summer  Day  was  originally  commissioned  by  the  Fromm  Music  Foundation  for  Maverick 
Concerts  in  Woodstock,  New  York.  Starting  with  the  initial  goal  of  setting  stanzas  from  Stevens’s  poem  to 
create  a  twelve-minute  companion  work  to  Ravel’s  Trois  Poemes  de  Stephane  Mallarme,  which  was  written  for 
the  same  instrumental  forces,  Meltzer  has  been  growing  the  piece  in  stages:  Mary  Nessinger  sang  the  settings 
of  eight  stanzas  in  Woodstock  in  2012,  ultimately  giving  the  first  performances  of  several  more  in  other  venues. 
Emily  Alcorn  gave  the  first  public  hearing  of  yet  another  stanza,  along  with  the  other  extant  movements,  this 
past  February  in  Champaign-Urbana  with  the  Illinois  New  Music  Ensemble.  An  invitation  by  Steven  Stucky  to 
have  the  Variations  performed  at  Tanglewood  led  to  further  expansion:  this  week  Quinn  Middleman  extends  the 
piece  to  its  present  state. 

In  range  of  expression,  sheer  sonic  variety,  and  technical  devices,  Meltzer’s  brief  settings  are  as  eclectic  and 
compact  as  Stevens’s  enigmatic,  highly  imagistic,  almost  laconic  verses.  The  vocal  lines  are  not  straight¬ 
forwardly  songlike;  phrases  and  words  are  often  repeated  for  their  sound  as  much  as  for  semantic  meaning, 
lending  somewhat  of  an  instrumental  aspect  to  the  voice,  but  ultimately  the  mezzo-soprano  is  at  the  center  of 
this  world,  performing  along  a  continuum  between  speech  and  vocalizing.  The  instruments,  often  drawing  on 
evocative  extended  techniques,  are  on  a  similar  continuum  from  onomatopoeic  utterances,  to  airy  atmosphere, 
to  pure,  voice-like  counterpoint. 

The  composer’s  comments  on  his  piece  are  printed  below. 

— Robert  Kirzinger 


From  college  in  western  Massachusetts  I  went  to  law  school  in  New  York,  and  then  to  the  law  firm  of  Patterson 
Belknap.  The  trade,  of  rolling  hills  and  red  maple  leaves  for  office  buildings  and  elevator  banks,  mirrored  my 
trade  of  writing  music  round  the  clock  for  writing  memoranda  and  discovery  requests,  also  round  the  clock.  The 
music  I  composed  in  those  years  came  late  at  night,  in  the  law  school  library  or,  later,  behind  the  blinds  at  my 
office  desk,  in  the  interstices.  My  idols  were  professionals  for  whom  creating  art  was  an  escape  and  a  release: 
Charles  Ives,  Wallace  Stevens,  William  Carlos  Williams.  I  was  most  attracted  to  Stevens,  whose  poetry  captured 
the  wild  disconnect  of  irrational  and  lurid  imagery  emerging  from  buttoned-down  passages  of  the  language  of 
the  office.  Variations  on  a  Summer  Day,  though,  is  Stevens  on  vacation,  in  Bermuda  shorts,  in  Damariscotta  and 
the  Berkshires.  Alexander  Platt,  director  of  Maverick  Concerts  in  Woodstock,  New  York,  asked  me  for  a  com¬ 
panion  piece  to  Maurice  Ravel’s  Trois  Poemes  de  Stephane  Mallarme,  for  the  same  combination  of  mezzo-soprano 
and  nine  instruments,  for  a  summer  concert  in  2012.  For  that  concert  I  set  eight  stanzas  from  the  Stevens  poem, 
commissioned  by  the  Fromm  Music  Foundation  at  Harvard  University.  Mary  Nessinger  sang  with  Sequitur  at 
this  and  at  subsequent  performances  in  New  York  and  Pittsburgh,  for  which  I  began  to  add  settings  of  other 
stanzas  from  the  poem.  Four  more  settings  were  added  for  today’s  performance.  — Harold  Meltzer 
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SEIJI  OZAWA  HALL 


Monday,  July  25,  6pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Prelude  Concert 

TANGLEWOOD  MUSIC  CENTER  FELLOWS 
LUCY  SHELTON,  soprano 

OLIVIER  MESSIAEN  Harawi  (1950) 

(1908-1992)  1.  La  ville  qui  dormait,  toi  (The  city  that  slept,  you) 

2.  Bonjour  toi,  colombe  verte  (Hello  you,  green  dove) 

3.  Montagnes  (Mountains) 

4.  Doundou  tchil 

5.  L'amour  de  Piroutcha  (Piroutcha's  love) 

6.  Repetition  planetaire  (Planetary  repetition) 

7.  Adieu  (Farewell) 

8.  Syllabes  (Syllables) 

9.  L'escalier  redit,  gestes  du  soleil  (Staircase  retold,  gestures  of  the  sun) 

10.  Amour  oiseau  d'etoile  (Love  star-bird) 

1 1 .  Katchikatchi  les  etoiles  (Katchikatchi  the  stars) 

12.  Dans  le  noir  (In  the  dark) 

FLEUR  BARRON,  mezzo-soprano  (nos.  3,  4,  8,  12) 

CAIT  FRIZZELL,  soprano  (2,  5,  9,  11,  12) 

LUCY  SHELTON,  soprano  (6) 

ADRIANA  VE  LI  NOVA,  soprano  (1,  7,  10,  12) 

JOSHUA  MARZAN,  piano  (3,  4,  6,  8) 

JAMES  MAVERICK,  piano  (2,  5,  9,  11,  12) 

ERI  NAKAMURA,  piano  (1,  7,  10) 

Texts  and  translations  will  be  distributed  separately. 

*  TMC  Faculty 


NOTES 

Until  Olivier  Messiaen  composed  the  song  cycle  Harawi  in  1945,  the  majority  of  the  love  in  his  music  was  that  of 
the  divine.  The  composer  was  a  pious  Catholic,  and  his  musical  religious  world  was  infused  with  chromaticism 
and  mysticism.  Works  such  as  the  colossal  piano  cycle  Vingt  regards  sur  Venfant  Jesus  and  the  vividly  apocalyptic 
Quartet  for  the  End  of  Time  overflow  with  colorful  images  of  God,  Jesus,  angels,  and  heavenly  devotion.  The  narra¬ 
tor  of  Harawi  sings  a  story  of  all-possessing  human  love,  seemingly  a  departure  from  his  earlier  work. 

The  foundation  of  this  love  is  the  story  of  Tristan  and  Iseult,  two  lovers  of  Celtic  mythology  maddened  for 
each  other  by  the  effects  of  a  potent  love  potion.  Their  tragic  and  romantic  saga  was  most  famously  adapted 
by  Richard  Wagner  in  his  1865  opera,  which  ends  with  Isolde’s  ecstatic  “Liebestod.”  Harawi  is  the  first  of  three 
works  in  Messiaen’s  “Tristan  cycle,”  which  also  included  the  choral  work  Cing  Rechants  and  culminated  in  the 
Turanglila-sgmphonie,  which  concludes  this  year’s  Festival  of  Contemporary  Music.  Of  the  music’s  direct  rela- 
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Tanglewood 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Monday,  July  25,  6pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


TANGLEWOOD  MUSIC  CENTER  FELLOWS 
LUCY  SHELTON,  soprano 


OLIVIER  MESSIAEN  (1908-1992)  Harawi 

Text  by  the  composer;  translations  by  Adriana  Velinova,  Cait  Frizzell,  Fleur  Barron,  and  Lucy  Shelton 


1.  La  ville  qui  dormait,  toi 

La  ville  qui  dormait,  toi. 

Ma  main  sur  ton  coeur  par  toi. 

Le  plein  minuit  lc  banc,  toi. 

La  violette  double,  toi. 

L'oeil  immobile,  sans  denouer  ton  regard,  moi. 

2.  Bonjour  toi,  colombe  verte 

Bonjour  toi,  colombe  verte, 

Retour  du  del. 

Bonjour  toi,  perle  limpide, 

Depart  de  1’eau. 

Etoile  enchainee. 

Ombre  partagee 

Toi,  de  fleur,  de  fruit,  de  ciel  et  d’eau. 

Chant  des  oiseaux. 

Bonjour, 

D’eau. 

3.  Montagnes 

Rougeviolet, 
noir  sur  noir. 

L’antique  inutile  rayon  noir. 

Montagne,  ecoute  le  chaos  solaire  du  vertige. 

La  pierre  agenouillee  porte  ses  maitres  noirs. 

En  capuchons  serres  les  sapins  se  hatent  vers  le  noir. 
Gouffre  lance  partout  dans  le  vertige. 

Noir  sur  noir. 

4.  Doundou  tchil 

Doundou  tchil,  doundou  tchil... 

Piroutcha,  te  voila,  6  mon  amoi. 

La  danse  des  etoiles,  doundou  tchil. 

Piroutcha,  te  voila,  6  mon  amoi, 

Miroir  d’oiseau  familier,  doundou  tchil. 

Arc-en-ciel,  mon  souffle,  mon  echo, 

Ton  regard  est  revenu,  tchil,  tchil. 

Piroutcha,  te  voila,  6  mon  amoi, 

Mon  fruit  leger  dans  la  lumiere,  doundou  tchil. 
Toungou,  toungou,  mapa,  nama. 


1.  The  sleeping  city,  you 

The  sleeping  city,  you. 

My  hand  on  your  heart  by  you. 

Deep  at  night  the  bench,  you. 

The  double  violet,  you. 

The  motionless  eye,  without  unraveling  your  gaze,  me. 

2.  Good  morning  to  you,  green  dove 

Good  morning  to  you,  green  dove, 

Return  of  heaven. 

Good  morning  to  you,  limpid  pearl, 

Departure  from  the  water. 

Enchained  star. 

Shared  shadow, 

You,  of  flower,  of  fruit,  of  heaven  and  of  water. 

Bird  song. 

Good  morning, 

Of  water. 

3.  Mountains 

Redviolet, 
black  on  black. 

Useless  relic,  black  beam. 

Mountain,  listen  to  the  solar  chaos  of  vertigo. 

The  kneeling  stone  carries  its  black  masters. 

In  tight  caps  the  fir  trees  hasten  towards  the  black. 
Abyss  launched  everywhere  in  vertigo. 

Black  on  black. 

4.  Doundou  tchil 

Doundou  tchil,  doundou  tchil... 

Piroutcha,  there  you  are,  oh  my  of  mine, 

The  dance  of  stars,  doundou  tchil. 

Pirtoucha,  there  you  are,  oh  my  of  mine. 

Mirror  of  a  familiar  bird,  doundou  tchil. 

Rainbow,  my  breath,  my  echo. 

Your  gaze  has  returned,  tchil  tchil. 

Piroutcha,  there  you  are,  oh  my  of  mine. 

My  delicate  fruit  in  the  light,  doundou  tchil. 

Toungou,  toungou,  mapa  nama, 


mapa,  nama,  mapa,  kahipipas...mahipipas 
Piroutcha,  te  voila,  6  mon  amoi, 

La  danse  des  etoiles,  doundou  tchil. 

5.  L’amour  de  Piroutcha 

(La  jeune  fille) 

“Toungou,  ahi,  toungou,  toungou,  berce,  toi, 

Ma  cendre  des  lumieres, 

Berce  ta  petite  en  tes  bras  verts. 

Piroutcha,  ta  petite  cendre,  pour  toi.” 

(Le  jeune  homme) 

“Ton  oeil  tous  les  ciels,  doundou  tchil. 
Coupe-moi  la  tete,  doundou  tchil. 

Nos  souffles,  nos  souffles,  bleu  et  or. 

Chaines  rouges,  noires,  mauves,  amour,  la  mort.” 

6.  Repetition  planetaire 

Ahi!  O 

Mapa,  nama,  lila,  tchil... 

Mapa  nama  lila,  mika,  pampahika. 

Ahi!  O 

Tchil  pampahika  tchil... 

Doundou  tchil  tchil  tchil. 

Enfourche  un  cri  noir, 

Echo  noir  du  temps, 

Cri  d’avant  la  terre  a  tout  moment, 

Echo  noir  du  temps, 

Escalier  toumant. 

Tourbillon, 

Etoile  rouge, 

Planete  mange  en  toumant... 

7.  Adieu 

Adieu  toi,  colombe  verte, 

Ange  attriste. 

Adieu  toi,  perle  limpide, 

Soleil  gardien. 

Toi,  de  nuit,  de  fruit,  de  ciel,  de  jour, 

Aile  d’amour. 

Adieu  toi,  lumiere  neuve, 

Philtre  a  deux  voix, 

Etoile  enchainee. 

Ombre  partagee. 

Dans  ma  main  mon  fruit  de  ciel,  de  jour, 

Lointain  d’amour. 

Adieu  toi,  mon  ciel  de  terre. 

Adieu  toi,  desert  qui  pleure, 

Miroir  sans  souffle  d’amour, 

De  fleur,  de  nuit,  de  fruit,  de  ciel,  de  jour, 

Pour  toujours. 

8.  Syllabes 

Colombe,  colombe  verte, 

Le  chiffre  cinq  a  toi, 

La  violette  double  doublera, 


Mapa,  nama,  mapa,  kahipipas...mahipipas 
Piroutcha,  there  you  are,  oh  my  of  mine. 

The  dance  of  stars,  doundou  tchil. 

5.  Piroutcha’s  love 

(The  young  woman) 

“Toungou,  ah,  toungou,  toungou,  cradle,  you 
My  ashes  of  light, 

Cradle  your  little  one  in  your  green  arms. 
Piroutcha,  your  little  ashes,  for  you.” 

(The  young  man) 

“Your  eye  all  the  heavens,  doundou  tchil. 

Cut  off  my  head,  doundou  tchil. 

Our  breaths,  our  breaths,  blue  and  gold.  Ah! 
Chains  of  red,  black,  mauve,  love,  death.” 

6.  Planetary  Repetition 

Ay!  O 

Mapa,  nama,  lila,  tchil. 

Mapa,  nama,  lila,  mika,  pampahika 
Ay!  O 

Tchil,  pampahika,  tchil... 

Doundou  tchil  tchil  tchil. 

Bestride  a  dark  cry, 

Black  echo  of  time, 

A  cry  from  before  the  earth  was  formed, 
Black  echo  of  time. 

Spiraling  stairway. 

Whirlwind, 

Red  star, 

Planet  eats  while  spinning... 

7.  Farewell 

Farewell  to  you,  green  dove, 

Sorrowful  angel. 

Farewell  to  you,  limpid  pearl. 

Guardian  sun. 

You,  of  night,  of  fruit,  of  heaven,  of  day, 

Wing  of  love. 

Farewell  to  you,  new  light, 

Twovoiced  love  potion. 

Enchained  star. 

Shared  shadow, 

In  my  hand,  fruit  of  heaven,  of  day. 

Distant  from  love. 

Farewell  to  you,  my  heaven  of  earth, 

Farewell  to  you,  weeping  desert. 

Mirror  with  no  breath  of  love, 

Of  flower,  of  night,  of  fruit,  of  heaven,  of  day, 
For  eternity. 

8.  Syllables 

Dove,  green  dove. 

The  numeral  five  for  you, 

The  double  violet  will  double. 


Tres  loin,  tout  bas. 

O,  mon  ciel  tu  fleuris, 

Piroutcha  mia! 

O,  deplions  du  ciel, 

Piroutcha  mia! 

O  fleurissons  de  l’eau, 

Piroutcha  mia! 

Kahipipas,  mahipipas... 

Pia  pia...doundou  tchil  tchil  tchil... 

Colombe,  colombe  verte, 

Colombe,  colombe  verte, 

Le  chifFre  cinq  a  toi, 

La  violette  double  doublcra, 

Tres  loin,  tout  bas... 

Pia  pia  pia,  doundou  tchil  tchil  tchil,  pia... 

Tout  bas. 

9.  L’escalier  redit,  gestes  du  soleil 
II  ne  parle  plus,  Tescalier  sourit, 

Chaque  marche  vers  le  sud. 

Du  ciel,  de  l’eau,  du  temps,  I’escalier  du  temps. 
Son  oeil  est  desert,  lumiere  en  secret. 

Pierre  claire  et  soleil  clair. 

De  l’eau,  du  temps,  du  ciel,  l’escalier  du  ciel. 
Ma  petite  cendre  tu  es  la,  tes  tempes  vertes, 
mauves,  sur  de  l’eau. 

Comme  la  mort.  L’oeil  de  l’eau. 

L’escalier  redit,  gestes  du  soleil, 

Couleur  de  silence  neuf. 

De  l’eau,  du  temps,  du  ciel,  Tescalier  du  ciel. 
J’attends  dans  le  vert,  etoile  d’amour. 

C’est  si  simple  d’etre  mort. 

Du  temps,  du  ciel,  de  l’eau,  Tescalier  de  l’eau. 
Ma  petite  cendre  tu  es  la,  tes  tempes  vertes, 
mauves,  sur  du  temps. 

Comme  la  mort.  L’oeil  du  temps. 

Du  ciel,  de  l’eau,  du  temps. 

Ton  oeil  present  qui  respire. 

De  l’eau,  du  temps,  du  ciel, 

Le  coeur  de  Thorloge  folle. 

La  mort  est  la,  ma  colombe  verte. 

La  mort  est  la,  ma  perle  limpide. 

La  mort  est  la. 

Nous  dormons  loin  du  temps,  dans  ton  regard. 

Je  suis  mort. 

L’eau  depassera  nos  tetes, 

Soleil  gardien. 

Le  feu  mangera  nos  souffles, 

Philtre  a  deux  voix. 

Nos  regards  d’un  bout  a  l’autre, 

Vus  par  la  mort. 

Inventons  Tamour  du  monde. 

Pour  nous  chercher,  pour  nous  pleurer, 

Pour  nous  rever,  pour  nous  trouver. 

Du  ciel,  de  l’eau,  du  temps,  ton  coeur  qui  bat, 


Far  away,  softly. 

O,  my  sky  you  blossom, 

Piroutcha  mine. 

O,  unfold  from  the  sky, 

Piroutcha  mine! 

O,  let  us  blossom  with  water, 

Piroutcha  mine! 

Kahipipas,  mahipipas... 

Pia  pia... doundou  tchil  tchil  tchil... 

Dove,  green  dove 
Dove,  green  dove, 

The  numeral  five  for  you. 

The  double  violet  will  double. 

Far  away,  softly... 

Pia  pia  pia,  doundou  tchil  tchil  tchil,  pia... 

Softly. 

9.  The  stairway  repeats,  gestures  of  the  sun 

It  speaks  no  more,  the  stairway  smiles. 

Each  step  towards  the  south. 

Of  heaven,  of  water,  of  time,  the  stairway  of  time. 

Its  eye  is  desert,  light  in  secret. 

Clear  stone  and  clear  sun. 

Of  water,  of  time,  of  heaven,  the  stairway  to  heaven. 
My  little  ashes,  you  are  there,  your  green  temples, 
mauve  upon  water. 

Like  death.  The  eye  of  water. 

The  stairway  repeats,  gestures  of  the  sun. 

The  color  of  new  silence. 

Of  water,  of  time,  of  heaven,  the  stairway  to  heaven. 
I  wait  in  the  green,  bestarred  love. 

It  is  so  simple  to  be  dead. 

Of  time,  of  heaven,  of  water,  the  stairway  of  water. 
My  little  ashes,  you  are  there,  your  green  temples, 
mauve  upon  time. 

Like  death.  The  eye  of  time. 

Of  heaven,  of  water,  of  time, 

Your  present  eye  which  breathes. 

Of  water,  of  time,  of  heaven, 

The  heart  of  the  clock  gone  mad. 

Death  is  there,  my  green  dove. 

Death  is  there,  my  limpid  pearl. 

Death  is  there. 

We  sleep  far  away  from  time,  in  your  gaze. 

I  am  dead. 

The  water  will  pass  over  our  heads, 

Guardian  sun. 

The  fire  will  consume  our  breaths, 

A  love  potion  for  two  voices. 

Our  gazes  from  one  end  to  the  other. 

Seen  by  death. 

Let  us  invent  the  love  of  the  world. 

To  search  for  ourselves,  to  cry  for  ourselves, 

To  dream  of  ourselves,  to  find  ourselves. 

Of  heaven,  of  water,  of  time,  your  beating  heart. 


Mon  fruit,  ma  part  de  tenebres,  tu  es  la,  toi. 

L’ amour,  la  joie! 

Le  silence  est  mort,  embrasse  le  temps. 

Le  soleil  aux  cris  joyeux. 

Du  temps,  du  ciel,  de  l’eau,  1’escalier  de  l’eau. 

La  gaiete  fleurit  dans  les  bras  du  ciel. 

Eventail  en  chant  d’oiseau. 

Du  ciel,  de  l’eau,  du  temps,  l’escalier  du  temps. 
Ma  petite  cendre  tu  es  la,  tes  tempes  vertes, 
mauves,  sur  du  ciel, 

Comme  la  mort.  L’oeil  du  ciel. 

10.  Amour  oiseau  d’etoile 

Oiseau  d’etoile, 

Ton  oeil  qui  chante, 

Vers  les  etoiles, 

Ta  tete  a  I’envers  sous  le  ciel. 

Ton  oeil  d’etoile, 

Chaines  tombantes. 

Vers  les  etoiles, 

Plus  court  chemin  de  1’ombre  au  ciel. 

Tous  les  oiseaux  des  etoiles. 

Loin  du  tableau  mes  mains  chantent, 

Etoile,  silence  augmente  du  ciel. 

Mes  mains,  ton  oeil,  ton  cou,  le  ciel. 

11.  Katchicatchi  les  etoiles 

Katchikatchi  les  etoiles,  faites  les  sauter, 
Katchikatchi  les  etoiles,  faites  les  danser. 
Katchikatchi  les  atomes,  faites  les  sauter, 
Katchikatchi  les  atomes,  faites  les  danser. 

Les  nebuleuses  spirales,  mains  de  mes  cheveux. 
Les  electrons,  fourmis,  fleches,  le  silence  en  deux. 
Alpha  du  Centaure,  Betelgeuse,  Aldebaran, 

Dilatez  l’espace  arc-en-ciel  tapageur  du  temps, 
Rire  ionise  fureur  d’horloge,  au  meurtre  absent, 
Coupez  ma  tete,  son  chiffre  roule  dans  le  sang! 
Tou,  ahi!  mane,  mani,  O, 

Roule  dans  le  sang!  Ahi! 

12.  Dans  le  noir 

Dans  le  noir,  colombe  verte. 

Dans  le  noir,  perle  limpide. 

Dans  le  noir,  mon  fruit  de  ciel,  de  jour, 

Lointain  d’amour. 

Mon  amour,  mon  souffle! 

Colombe,  colombe  verte, 

Le  chiffre  cinq  a  toi, 

La  violette  double  doublera, 

Tres  loin,  tout  bas. 

La  ville  qui  dormait... 


My  fruit,  my  share  of  the  darkness,  you  are  there,  you. 
Love,  joy! 

Silence  is  dead,  embrace  time. 

The  sun  with  joyful  shouts. 

Of  time,  of  heaven,  of  water,  the  stairway  of  water. 
Gaiety  flourishes  in  the  arms  of  heaven. 

Fan  of  bird  song. 

Of  heaven,  of  water,  of  time,  the  stairway  of  time. 

My  little  ashes,  you  are  there,  your  green  temples, 
mauve  upon  heaven. 

Like  death.  The  eye  of  heaven. 

10.  Love  bird  of  a  star 

Bird  of  a  star, 

Your  eye  that  sings. 

Toward  the  stars. 

Your  head  upside  down  under  the  sky. 

Your  eye  of  a  star. 

Falling  chains. 

Toward  the  stars. 

Shortest  way  from  the  shadow  to  heaven. 

All  the  birds  of  the  stars, 

Far  from  the  painting  my  hands  sing. 

Star,  augmented  silence  of  heaven. 

My  hands,  your  eye,  your  neck,  heaven. 

11.  Katchikatchi  the  stars 

Katchikatchi  the  stars,  make  them  leap, 

Katchikatchi  the  stars,  make  them  dance. 

Katchikatchi  the  atoms,  make  them  leap. 

Katchikatchi  the  atoms,  make  them  dance. 

The  spiral  nebulae,  hands  of  my  hair. 

The  electrons,  ants,  arrows,  silence  in  two. 

Alpha  Centauri,  Betelgeuse,  Aldebaran, 

Expand  the  space,  rainbow  noisemaker  of  time. 

Ionized  laughter,  fury  of  the  clock,  for  absent  murder, 
Cut  off  my  head,  its  number  rolls  in  blood! 

Tou,  ah!  mane,  mani,  O, 

Roll  in  the  blood!  Ah! 

12.  In  the  darkness 

In  the  darkness,  green  dove. 

In  the  darkness,  limpid  pearl. 

In  the  darkness,  my  fruit  of  heaven,  of  day. 

Far  away  from  love. 

My  love,  my  breath ! 

Dove,  green  dove. 

The  numeral  five  for  you. 

The  double  violet  will  double. 

Far  away,  very  softly. 

The  sleeping  city... 


tionship  to  the  myth,  the  composer  remarked,  “I’ve  preserved  only  the  idea  of  a  fatal  and  irresistible  love,  which, 
as  a  rule  leads  to  death,  and  which,  to  some  extent  evokes  death,  for  it  is  a  love  that  transcends  the  body,  tran¬ 
scends  even  the  limitations  of  the  mind,  and  grows  to  a  cosmic  scale.” 

Harawi  bears  no  specific  dedication,  but  love  and  death  were  certainly  occupying 
the  composer’s  mind  while  he  was  writing.  Messiaen’s  wife  and  muse,  the  violinist  Claire 
Delbos,  was  by  1945  suffering  from  dementia  from  which  she  never  recovered;  she  was 
eventually  institutionalized  in  1953.  At  the  same  time,  the  composer  was  in  the  throes  of 
conflicted  love  for  his  student,  the  brilliant  pianist  Yvonne  Loriod,  with  whom  he  regu¬ 
larly  collaborated  on  his  most  colorful  works.  However,  Messiaen  deeply  loved  Delbos, 
and  his  loyalty  and  his  Catholic  faith  would  have  made  divorce  unthinkable.  He  mar¬ 
ried  Loriod  only  in  1961,  two  years  after  Delbos’s  death.  Which  woman  was  the  muse  for 
Harawi  remains  an  unknown  subject,  but  no  evidence  suggests  both  were  not  equally 

inspirational. 

At  that  time,  Messiaen  was  fascinated  with  Peruvian  folklore  and  images  of  the  Andes.  Though  he  had 
never  seen  those  particular  mountains,  his  boyhood  near  the  French  Alps  provided  him  with  plenty  of  sub¬ 
stitute  imagery,  and  he  adapted  into  the  song  cycle  traditional  Andean  melodies  from  the  1925  collection  La 
musique  des  Incas.  “Harawi”  itself  is  a  genre,  a  kind  of  ancient  love  song  from  the  Andes  mountains  that  often 
ends  in  the  romantic  death  of  the  characters  so  they  may  be  united  in  the  next  world.  The  parallels  to  the 
Tristan  myth  are  clear. 

Messiaen’s  own  text  is  free  verse,  calling  on  fragmented  nature  imagery  to  illustrate  the  ineffable  vastness 
of  the  singer’s  love.  Birds,  stars,  fruit,  and  water  show  up  in  almost  every  song.  Piroutcha,  the  name  given  to  the 
Isolde  figure  of  Harawi,  is  called  “green  dove,”  “limpid  pearl,”  “earthly  heaven.”  “Mountain,  listen  to  the  solar 
chaos  of  vertigo,”  orders  the  narrator  at  one  point.  Onomatopoeia  represents  the  jangling  of  bells  and  the  cries 
of  apes,  and  Quechua  words  ripped  from  their  original  context  are  sprinkled  throughout.  The  sensuous  syllables 
seem  to  dance  through  the  notes.  Though  Messiaen  never  considered  himself  a  poet,  his  mother  wrote  the  poet¬ 
ry  collection  LAme  en  bourgeon  while  pregnant  with  him,  and  he  considered  it  a  profound  influence  on  his  work 
and  interests. 

Worth  emphasizing  is  the  fact  that  the  composer  had  never  been  to  Peru,  and  the  onomatopoeic  phrase 
“Doundou  tchil,”  intended  to  represent  the  ankle  bells  of  Andean  dancing,  does  not  fit  with  Quechua  phonology. 
All  of  Messiaen’s  knowledge  of  Peruvian  melodies  and  folklore  was  secondhand,  drawn  from  European  ethnolo¬ 
gists’  accounts  and  transcriptions. 

Harawi  begins  serene.  The  voice  of  “The  village  that  slept”  drifts  over  muted  chords.  A  musical  sunbeam 
gently  breaks  the  fog  with  “Bonjour  toi,  colombe  verte,”  the  first  occurrence  of  the  love  theme  adapted  from  an 
Andean  song  which  anchors  the  cycle.  In  “Montagnes,”  craggy  chords  in  low  register  and  dizzy  whirls  through 
the  high  register  erupt  from  the  piano,  and  the  soprano  declaims  low,  short  blocks  of  vertiginous  imagery.  The 
repeated,  percussive  words  “Doundou  tchil”  bookend  the  next  song  and  are  interspersed  through  the  rhapsod- 
izations  of  Piroutcha’s  lover,  chanted  like  a  prayer.  The  song  of  a  thrush  appears  in  the  piano. 

The  blissful  lovers  coo  to  each  other  in  “L’amour  du  Piroutcha,”  the  piano  soft  and  gentle,  the  words 
“Toungou,  toungou,”  representing  the  cry  of  doves.  “Cut  off  my  head,”  the  soprano  sings  tenderly,  an  incongru¬ 
ous  collision  of  love  and  death.  “Repetition  planetaire”  begins  urgently  with  the  voice  and  piano  crying  high, 
then  slows  down  to  a  minimal  meander  while  the  voice  softly  chants  syllables  on  a  single  note,  as  if  in  a  trance. 
The  word  “lila”  is  the  same  that  makes  up  the  second  half  of  Turangalila,  meaning  “play”  or  “amusement.”  The 
tension  spins  up  into  a  violent  vortex,  falls,  and  returns  stronger  still,  like  a  hurricane  replacing  its  eye. 

“Adieu”  begins  with  the  same  notes  as  “Bonjour  toi...”  but  weighted  down  with  sorrow.  The  lover  of  the 
“green  dove”  realizes  that  they  cannot  be  together,  and  bids  her  farewell  in  starry,  surreal  words.  In  contrast  to 
the  luminous  ending  of  “Bonjour  toi...”,  “Adieu”  ends  in  a  dark,  abyssal  piano  cluster.  “Syllabes”  moves  from 
graceful  arcs  of  melody  into  fragmented  syllables,  the  “doundou  tchil”  bell  sounds  haunting  the  lover  again, 
“pia-pia-pia”  representing  the  cry  of  apes. 

The  ecstatic  “L’escalier  redit,  gestes  du  soled”  represents  the  textual  and  musical  climax  of  the  piece  as  the 
lovers  die  together.  “Water  shall  pass  over  our  hands,  guardian  sun.  Fire  will  consume  our  breath,”  the  text 
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Overture  to  Rip  Van  Winkle, 
Winter’s  Tale  Overture 

Royal  Northern  Sinfonia; 

Rebecca  Miller,  conductor 


80768-2 


The  entire  CRI  catalog  is  now  available  as  premium  quality  on-demand  CDs. 
Please  visit  www.newworldrecords.org  to  see  a  complete  list  of  titles  and  to  place  an  order. 


@NewWorldDram 
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proclaims,  and  the  beloved  is  called  “my  little  cinder.”  “Amour  oiseau  d’etoile”  is  suddenly  peaceful  after  the 
tumultuous  triumph  of  the  previous  minutes.  The  languid  vocal  line  floats  long  note  to  long  note,  and  the  piano 
adds  gentle  birdsongs  to  the  end  of  each  phrase.  “Katchikatchi  les  etoiles”  sets  the  most  surreal  and  decadent 
text  in  the  cycle  to  music;  stars  jump  like  grasshoppers,  a  head  rolls  in  its  own  blood,  and  the  cosmos  splits  into 
the  smallest  possible  units. 

The  love  theme’s  final  appearance  begins  the  haunting  “Dans  le  noir.”  Untethered  sounding  piano  inter¬ 
ludes  noticeably  separate  the  voice’s  appearances;  the  lovers  are  “far  from  love,”  having  passed  from  the  earth. 
The  cycle  ends  with  the  same  words  as  the  beginning,  “La  ville  qui  dormait...”  but  the  expected  “toi,”  “you,”  does 
not  appear. 

The  Turangalila-Symphonie  continues  the  Tristan  cycle,  and  Messiaen’s  musical  journey  through  love  and 
death.  The  narrative  of  love  between  humans  entwines  with  the  spirit  of  his  earlier  religious  works,  illustrating 
earthly  love  as  a  reflection  of  the  divine,  striving  to  transcend  all  boundaries  between  worlds. 

— Zoe  Madonna 


GUEST  ARTIST 

Winner  of  two  Walter  W.  Naumburg  Awards — as  chamber  musician  and  solo  recitalist — 
soprano  Lucy  Shelton  continues  to  enjoy  an  international  career  bringing  her  dramatic 
vocalism  and  brilliant  interpretive  skills  to  repertoire  of  all  periods.  An  esteemed  exponent 
of  20th-  and  21st-century  repertory,  she  has  worked  closely  with  today’s  composers  and 
premiered  over  100  works.  Notable  among  these  are  song  cycles  by  Elliott  Carter,  Oliver 
Knussen,  Louis  Karchin,  and  James  Yannatos;  chamber  works  by  Carter,  Joseph  Schwantner, 
Mario  Davidovsky,  Stephen  Albert,  Lewis  Spratlan,  Charles  Wuorinen,  Gabriella  Lena 
Frank,  Bruce  Adolphe,  Alexander  Goehr,  Poul  Ruders,  Anne  LeBaron,  and  Thomas  Flaherty; 
orchestral  works  by  Knussen,  Albert,  Schwantner,  David  Del  Tredici,  Gerard  Grisey,  Ezra 
Laderman,  Sally  Beamish,  Virko  Baley,  and  Ned  Rorem;  and  an  opera  by  Robert  Zuidam.  In  recent  seasons, 
Shelton  has  premiered  works  written  for  her  by  Shulamit  Ran,  Dan  Visconti,  Frank  Stemper,  Kathleen  Ginther, 
Tamar  Muskal,  and  Fang  Man.  An  avid  chamber  musician,  she  has  been  a  guest  artist  with  numerous  tradi¬ 
tional  ensembles  as  well  as  the  finest  contemporary  groups  both  in  the  U.S.  and  internationally.  She  has  also 
served  on  the  board  of  Chamber  Music  America.  Ms.  Shelton  has  appeared  with  major  orchestras  worldwide 
including  the  Boston  Symphony  Orchestra,  and  under  such  conductors  as  Marin  Alsop,  Daniel  Barenboim, 
Pierre  Boulez,  Reinbert  de  Leeuw,  Charles  Dutoit,  Alan  Gilbert,  Oliver  Knussen,  Kent  Nagano,  Simon  Rattle, 
Helmuth  Rilling,  Mstislav  Rostropovich,  Esa-Pekka  Salonen,  Leonard  Slatkin,  and  Robert  Spano.  Highlights  of 
past  seasons  include  a  Grammy  Award  nomination  with  the  Enso  Quartet  for  the  Naxos  release  of  Ginastera’s 
string  quartets,  her  Zankel  Hall  debut  with  the  Met  Chamber  Orchestra  and  Maestro  James  Levine  in  Carter’s 
A  Mirror  on  Which  to  Dwell,  and  multiple  performances  of  a  staged  Pierrot  Lunaire  in  collaboration  with  eighth 
blackbird  and  other  ensembles  worldwide.  Shelton’s  extensive  discography  is  on  the  Deutsche  Grammophon, 
Koch  International,  Nonesuch,  NMC,  Bridge,  Albany,  and  Innova  labels  and  includes  works  by  Carter,  Knussen, 
Stravinsky,  Messiaen,  Wuorinen,  Del  Tredici,  Adolphe,  Rands,  Ginastera,  Kim,  LeBaron,  Baley,  Ung,  and 
Schwantner.  A  native  of  California,  Shelton’s  primary  mentor  was  mezzo-soprano  Jan  DeGaetani.  Ms.  Shelton 
taught  at  the  Third  Street  Settlement  School  in  Manhattan,  Eastman  School,  New  England  Conservatory, 
Cleveland  Institute,  and  the  Britten-Pears  School.  She  joined  the  resident  artist  faculty  of  the  Tanglewood 
Music  Center  in  1996  and  in  the  fall  of  2007  was  appointed  to  the  Manhattan  School  of  Music’s  Contemporary 
Performance  Faculty.  Shelton  teaches  privately  in  her  New  York  City  studio.  In  recognition  of  her  contribution  to 
the  field  of  contemporary  music,  Shelton  has  received  Honorary  Doctorate  Degrees  from  both  Pomona  College 
and  the  Boston  Conservatory. 
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SEIJI  OZAWA  HALL 


Monday,  July  25,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

The  Margaret  Lee  Crofts  Concert 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

STEFAN  ASBURY,  conductor 

DANIEL  MOODY,  countertenor 

LORELEI  ENSEMBLE,  BETH  WILLER,  artistic  director 

GEORGE  XIAOYUAN  FU,  piano 

GENEVIEVE  GRENIER,  ondes  Martenot 

GEORGE  BENJAMIN  Dream  of  the  Song  for  countertenor  and  orchestra  (2014-15) 

(b.1960)  (U.S.  premiere,  TMC75  commission)  (Commissioned  by  the 

Boston  Symphony  Orchestra,  through  the  generous  support  of 
Catherine  and  Paul  Buttenwieser.) 

I.  "The  Pen"  (Solomon  Ibn  Gabirol  [ca.  1021-ca.  1050  or  1070], 
trans.  Peter  Cole)A 

II.  "The  Multiple  Troubles  of  Man"  (Samuel  HaNagid  [993-after  1056], 
trans.  Peter  Cole)A 

III.  "Gazing  Through  the  Night"  (Samuel  HaNagid,  trans.  Peter  Cole)A 
"Casida  del  llanto"  ("Casida  of  the  Weeping";  excerpt) 

(Federico  Garcia  Lorca  [1 898-1 936])§ 

IV.  From  "Gacela  del  amor  maravilloso"  ("Gazelle  of  Marvelous  Love") 
(Federico  Garcia  Lorca)§ 

V.  "The  Gazelle"  (Samuel  HaNagid,  trans.  Peter  Cole)A 

VI.  "My  Heart  Thinks  as  the  Sun  Comes  Up"  (Solomon  Ibn  Gabirol, 
trans.  Peter  Cole)A 

"Casida  del  herido  por  el  agua"  ("Casida  of  the  wound  by  water"; 
excerpt)  (Federico  Garcia  Lorca)§ 

STEFAN  ASBURY,  conductor** 

ADANIEL  MOODY,  countertenor 

§LORELEI  ENSEMBLE,  BETH  WILLER,  artistic  director* 

INTERMISSION 
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2016  . 

Tanglewood 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Monday,  July  25,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA  and  GUESTS 
STEFAN  ASBURY,  conductor 


GEORGE  BENJAMIN  (b.  1960)  Dream  of  the  Song  for  countertenor  and  orchestra 

(U.S.  premiere;  TMC75  commission)  (Commissioned  by  the  Boston  Symphony  Orchestra,  through  the 
generous  support  of  Catherine  and  Paul  Buttenwieser.) 

Texts  by  Solomon  Ibn  Gabirol  (ca.  1021-ca.  1050  or  1070)  and  Samuel  HaNagid  (993-after  1056), 
translated  by  Peter  Cole;  and  Federico  Garcia  Lorca.  (Prose  translations  for  the  Lorca  follow  the  texts.) 

I 

THE  PEN  (countertenor) 

Naked  without  either  cover  or  dress, 
utterly  soulless,  and  hollow — 
from  its  mouth  come  wisdom  and  prudence, 
and  in  ambush  it  kills  like  an  arrow. 

Ibn  Gabirol, 
trans.  Peter  Cole 


II 

THE  MULTIPLE  TROUBLES  OF  MAN  (countertenor) 

The  multiple  troubles  of  man, 
my  brother,  like  slander  and  pain, 
amaze  you?  Consider  the  heart 
which  holds  them  all 
in  strangeness,  and  doesn’t  break. 

Samuel  HaNagid 
trans.  Peter  Cole 


Please  see  page  4  to  read  about  ondes  Martenot  performer  Genevieve  Grenier,  pianist  George 
Xiaoyuan  Fu  (both  appearing  in  Messiaen’s  Turangalila-Symphonie),  and  countertenor  Daniel 
Moody  (soloist  in  Benjamin’s  Dream  of  the  Song).  Please  see  the  FCM  program  book  to  read 
about  Stefan  Asbury  (p.  16)  and  the  Lorelei  Ensemble  (p.  54). 


Ill 


GAZING  THROUGH  THE  NIGHT  (countertenor) 

Gazing  through  the 

night  and  its  stars, 

or  the  grass  and  its  bugs, 

I  know  in  my  heart  these  swarms 
are  the  craft  of  surpassing  wisdom. 

Think:  the  skies 
resemble  a  tent, 
stretched  taut  by  loops 
and  hooks; 

and  the  moon  with  its  stars, 
a  shepherdess, 
on  a  meadow 
grazing  her  flock; 

and  the  crescent  hull  in  the  looser  clouds 
looks  like  a  ship  being  tossed; 

a  whiter  cloud,  a  girl 
in  her  garden 
tending  her  shrubs; 

and  the  dew  coming  down  is  her  sister 
shaking  water 
from  her  hair  onto  the  path; 

as  we 

settle  in  our  lives, 

like  beasts  in  their  ample  stalls — 
fleeing  our  terror  or  death, 
like  a  dove 

its  hawk  in  flight — 

though  we’ll  lie  in  the  end  like  a  plate, 
hammered  into  dust  and  shards 

Samuel  HaNagid 
trans.  Peter  Cole 


from  CASIDA  DEL  LLANTO  (female  chorus)1 

Pero  el  llanto  es  un  perro  inmenso, 
el  llanto  es  un  angel  inmenso 
el  llanto  es  un  violin  inmenso, 
las  lagrimas  amordazan  al  viento 
y  no  se  oye  otra  cosa  que  el  llanto. 

from  Divan  del  Tamar  it 
by  Federico  Garcia  Lorca 


IV 


from:  GACELA  DEL  AMOR  MARAVILLOSO  (female  chorus)1 2 
Cielos  y  campos 

anudaban  cadenas  en  mis  manos. 

Campos  y  cielos 

azotaban  las  llagas  de  mi  cuerpo. 

from  Divan  del  Tamarit 
by  Federico  Garcia  Lorca 

THE  GAZELLE  (countertenor) 

I’d  give  everything  I  own  for  that  gazelle 
who,  rising  at  night  to  his 
harp  and  flute, 
saw  a  cup  in  my  hand 
and  said: 

“Drink  your  grape  blood  against  my  lips!” 

And  the  moon  was  cut  like  a  D, 
on  a  dark  robe,  written  in  gold. 

Samuel  HaNagid 
trans.  Peter  Cole 


VI 

MY  HEART  THINKS  AS  THE  SUN  COMES  UP  (countertenor) 

My  heart  thinks  as  the  sun  comes  up 
that  what  it  does  is  wise: 
as  earth  borrows  its  light, 
as  pledge  it  takes  the  stars. 

Ibn  Gabirol, 
trans.  Peter  Cole 


from:  CASIDA  DEL  HERIDO  POR  EL  AGUA  (female  chorus)3 

jque  desiertos  de  luz  iban  hundiendo 
los  arenales  de  la  madrugada! 

from  Divan  del  Tamarit 
by  Federico  Garcia  Lorca 


1.  But  the  weeping  is  an  immense  dog;  the  weeping  is  an  immense  angel;  the  weeping  is  an  immense  violin;  the 
tears  muffle  the  wind;  and  nothing  is  heard  but  the  weeping. 

2.  Skies  and  fields  knotted  strings  in  my  hands.  Fields  and  skies  scourged  my  body’s  wounds. 

3.  What  deserts  of  light  bury  the  dunes  of  dawn! 


*  *  *  *  *  * 


Solo  Artists 


Genvieve  Grenier 

Genevieve  Grenier  studied  the  ondes  Martenot  at  the  Conservatoire  de  musique  de  Montreal,  where  she  obtained 
a  First  Prize  in  performance  in  1990.  In  1989  she  was  a  prize  winner  in  the  Journees  de  la  Musique  Fran?aise 
competition.  Since  1988  she  has  appeared  as  soloist  or  ondiste  invitee  with  a  number  of  prominent  groups.  In  the 
U.S.  she  has  appeared  with  the  Boston  Modem  Orchestra  Project,  San  Francisco  Opera,  Brooklyn  Philharmonic 
Orchestra,  Yale  Philharmonic,  American  Guild  of  Organists  convention,  and  the  Grand  Teton  Music  Festival  Or¬ 
chestra.  In  Canada  and  abroad  she  has  appeared  with  Sonic  Lab,  the  Evergreen  Club  Gamelan,  Orchestre  sym- 
phonique  de  Montreal,  Societe  de  musique  contemporaine  du  Quebec,  Nouvel  Ensemble  Moderne,  1  Ensemble 
contemporain,  McGill  Symphony  Orchestra,  and  the  Orchestra  of  the  Conservatoire  de  musique  de  Montreal. 

She  has  played  the  major  works  for  ondes  Martenot  and  orchestra,  including  Messiaen  s  Turangalila-Symphonie, 
Trois  petites  liturgies  de  la  Presence  Divine,  and  the  opera  Saint  Francois  d  ’Assise;  Honegger’s  Jeanne  d  ’Arc  au 
Bucher,  Jolivet’s  Concerto,  Charpentier’s  Concertino,  Champagne’s  Altitude,  and  Pepin’s  Symphony  No.  3.  Most 
of  the  concerts  in  which  Ms.  Grenier  has  appeared  have  been  broadcast  on  CBC  Radio.  She  has  also  made  sev¬ 
eral  recordings  with  many  artists.  In  1998  she  recorded  her  first  solo  disc,  “Au  Temps  des  Impressionmstes,” 
with  works  by  Debussy,  Ravel,  Satie,  Faure,  and  Gaubert.  She  can  be  heard  in  the  score  for  the  film  Aurore  and 
on  the  last  CD  of  The  Puppini  Sisters.  She  has  just  completed  a  new  CD  of  works  by  Messiaen  and  Ravel  with 
l’Ensemble  d’ondes  de  Montreal.  Genevieve  Grenier  has  been  a  member  of  the  Ensemble  d  ondes  de  Montreal 
since  1988.  She  is  a  founding  member  and  current  artistic  director  of  la  societe  de  concert  Vivarte  in  Montreal, 
and  established  the  A  la  portee  School  of  Music  in  1989. 

TMC  Fellow  George  Xiaoyuan  Fu  had  his  debut  with  the  National  Symphony  Orchestra  at  the  Kennedy  Center 
at  age  seventeen,  and  has  since  performed  with  the  Baltimore  Symphony  Orchestra,  Curtis  Symphony  Orchestra, 
Bach  Society  Orchestra  at  Harvard,  and  Landon  Symphonette.  Other  performances  have  led  him  to  such  venues 
as  Carnegie  Hall,  the  Lied  Center  at  the  University  of  Kansas,  the  American  Philosophical  Society  in  Philadel¬ 
phia,  and  the  German  Embassy  in  Washington,  D.C.  In  2016  he  graduated  from  the  Curtis  Institute  of  Music, 
where  he  studied  with  Jonathan  Biss  and  Meng-Chieh  Liu,  and  this  past  May  was  a  candidate  at  the  Queen  Elisa¬ 
beth  International  Piano  Competition.  He  earned  his  bachelor’s  degree  in  economics  from  Harvard  University 
while  receiving  musical  mentorship  from  Robert  Levin  and  Federico  Cortese.  George  Xiaoyuan  Fu  holds  the 
Paul  Jacobs  Memorial  Fellowship  of  the  Tanglewood  Music  Center. 

TMC  Fellow  Daniel  Moody  has  performed  the  roles  ofNerone  in  Monteverdi’s  L’incoronazione  di  Poppea,  the 
title  roles  in  Handel’s  Giulio  Cesare  and  Rinaldo,  Oberon  in  Britten’s  A  Midsummer  Night 's  Dream ,  and  L  ’Enfant 
in  Ravel’s  L’ Enfant  et  les  sortileges.  In  2016,  he  participated  in  a  series  of  masterclasses  with  mezzo-soprano 
Joyce  DiDonato,  hosted  by  Carnegie  Hall  and  broadcast  on  Medici  TV.  Other  2016  highlights  include  a  Baltic 
tour  with  the  Yale  Schola  Cantorum  and  Voxtet  as  well  as  opera  and  oratorio  engagements  with  Lakes  Area 
Music  Festival,  La  Fiocco,  and  Charleston  Symphony.  He  has  performed  at  the  Boston,  Indianapolis,  and  Wash¬ 
ington  Early  Music  festivals  and  has  been  heard  on  the  national  program  “Sunday  Baroque.’  Daniel  received  his 
bachelor  of  music  degree  from  Peabody  Conservatory  and  his  master’s  degree  from  the  Yale  School  of  Music  and 
Institute  of  Sacred  Music.  Mr.  Moody  is  the  recipient  of  the  Dr.  Raymond  and  Hannah  H.  Schneider  Fellow- 
ship/Winkler/Drezner  Fellowship  of  the  Tanglewood  Music  Center. 


OLIVIER  MESSIAEN  Turangalila-Symphonie  (1949) 

(1908-1992)  I  Introduction.  Modere,  un  peu  vif 

II.  Chant  d'amour  1.  Modere,  lourd 

III.  TurangalTIa  1.  Presque  lent,  reveur 

IV.  Chant  d'amour  2.  Bien  modere 

V.  Joie  du  sang  des  etoiles.  Un  peu  vif,  joyeux  et  passion 

VI.  Jardin  du  sommeil  d'amour.  Tres  modere,  tres  tender 

VII.  TurangalTIa  2.  Piano  solo  un  peu  vif;  orchestre  modere 

VIII.  Developpement  de  I'amour.  Bien  modere 

IX.  TurangalTIa  3.  Modere 

X.  Final.  Modere,  presque  vif,  avec  une  grande  joie 
STEFAN  ASBURY**,  conductor 

GEORGE  XIAOYUAN  FU,  piano 
GENEVIEVE  GRENIER*,  ondes  Martenot 

*  Guest  artist  **  TMC  Faculty 


NOTES 

Vocal  music  has  dominated  George  Benjamin’s  recent  catalog  in  a  big  way:  his  opera  Written  on  Skin,  on  a  text 
by  playwright  Martin  Crimp,  has  been  acclaimed  since  its  2012  premiere  as  among  the  best  operas  in  a  genera¬ 
tion,  a  masterpiece  of  the  new  millennium.  This  succeeded  the  composer’s  “lyric  tale” 

Into  the  Little  Hill,  also  in  collaboration  with  Crimp,  a  smaller-scale  but  also  highly  praised 
dramatic  work.  In  their  accumulations  of  scenes  into  works  of  forty  and  ninety  minutes, 
respectively,  Into  the  Little  Hill  and  Written  on  Skin  represented  vast  expansions  of  the  com¬ 
positional  canvas.  This  newfound  breadth  and  his  concentration  on  the  human  voice — 
which  are,  naturally,  closely  related  phenomena — continue  in  his  latest  work,  Dream  of  the 
Song,  an  orchestral  song  cycle  for  countertenor  that  is  his  biggest  non-stage  work,  arguably, 
since  1987s  Antara.  (His  2001  Palimpsests  is  also  about  twenty  minutes  long,  but  its  two  parts 
were  composed  independently — or  rather,  Palimpsest  II  was  written  as  a  followup  and  com¬ 
plement  to  the  independently  conceived  Palimpsest  I.) 

Benjamin  is  known  as  a  surpassingly  inventive  composer  of  timbre  whose  use  of  individual  instruments 
and  their  combinations  creates  vibrating,  almost  miraculously  vivid  musical  surfaces.  His  heritage  has  some  of 
its  roots  in  the  scintillating  orchestral/instrumental  traditions  of  impressionism,  with  Ravel  and  Debussy,  and 
with  such  later  French  composers  as  Boulez  and  Benjamin’s  important  early  teacher  Messiaen.  Messiaen’s  rev¬ 
olutionary  understanding  of  harmony  via  instrumental  timbre,  or  vice  versa — that,  ultimately,  the  two  facets 
are  inextricable — has  been  one  of  the  guiding  principles  of  compositional  practice  in  the  past  two  generations. 
As  Messiaen  had  been,  Benjamin  is  an  outstanding  performer  whose  experience  as  a  pianist  and  conductor 
connect  him  intimately  with  the  physical  ramifications  of  music  creation.  The  tactile  nature  of  Benjamin’s  work 
extends  from  his  challenging  modernism  of  his  early  Piano  Sonata  and  the  aggressive  Viola,  Viola  to  his  most 
intimate  and  lyrical  pieces,  such  as  his  Olicantus  (2002,  a  50th  birthday  present  for  his  friend  Oliver  Knussen), 
or  Upon  Silence  (1990,  a  setting  for  mezzo-soprano  and  viol  consort  or  strings  of  Yeats’s  “The  Long  Legged  Fly”), 
the  latter  two  works  in  their  restraint  and  contrapuntal  intimacy  suggesting  deep  connections  with  music  of  the 
Renaissance. 

Benjamin  had  come  to  the  world’s  wider  attention  first  with  his  brilliantly  and  subtly  colored  orchestral 
work  Ringed  by  the  Flat  Horizon  at  age  twenty  in  1980,  which  was  followed  by  the  chamber-orchestra  piece  At  First 
Light  in  1982.  A  stint  at  IRCAM  in  Paris  studying  the  physical  properties  of  sound  and  the  use  of  electronics  pro¬ 
duced  Antara  in  1987,  and  while  technology  in  and  of  itself  was  not  a  road  much  further  traveled  by  the  composer 
the  in-depth  exploration  he  pursued  there  informed  the  continuing  development  of  his  compositional  voice. 
Palimpsests  is  an  orchestral  tour-de-force;  as  impressive  in  its  variety,  and  presaging  the  composer’s  astonishing 
scene-painting  ability  revealed  in  the  operas,  is  his  2004  ballet  music  for  orchestra  Dance  Figures. 
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Vocal  music  has  been  a  part  of  Benjamins  output  from  early  in  his  career.  His  first  public  work  for  voice 
is  A  Mind  of  Winter,  a  setting  of  Wallace  Stevens’s  “The  Snowman”  that  combines  the  composer’s  instrumental 
imagination,  limning  the  poem’s  icy,  glassy  surface,  with  a  subtle  emotional  portrayal  of  the  text  in  the  soprano’s 
somehow  simultaneously  introverted  but  rapturously  lyrical  vocal  line.  Even  more  intensely  effective  is  his  1996 
Sometime  Voices  for  baritone,  chorus,  and  orchestra,  setting  Caliban’s  “sounds  and  sweet  airs”  speech  from  The 
Tempest,  in  which  the  orchestra  and  chorus  quite  startlingly  provide  as  much  “staging”  and  atmosphere  as  any 
production  of  the  play  might  want,  and  the  baritone’s  role  embodies  Caliban’s  multi-layered  brutishness,  confu¬ 
sion,  and  childlike  wonder. 

In  Benjamin’s  two  stage  collaborations  with  Martin  Crimp,  Into  the  Little  Hill  and  Written  on  Skin,  the  com¬ 
poser  and  writer  are  well-matched  in  their  embrace  of  ambiguity,  shadings  of  meaning,  and  unexpected  and 
expressively  pointed  excursions  into  abstraction  and  surrealism.  Both  operas  have  a  quality  of  ancient  funda¬ 
mentals,  linking  them  to  the  archetypes  of  legend  or  of  Greek  drama,  but  their  details  and  affects  are  thoroughly, 
dyed-in-the-wool  modern,  in  (or  paralleling)  the  realms  of  Godard  or  Borges.  Not  lost  in  those  pieces,  too,  is 
that  same  extraordinarily  finessed  use  of  the  instrumental  body,  which  (as  in  Sometime  Voices )  provides  dimen¬ 
sions  of  character  and  environment  unavailable  through  any  other  means. 

Dream  of  the  Song  is  a  co-commission  of  the  Royal  Concertgebouw  Orchestra  Amsterdam,  BBC  Symphony 
Orchestra,  Boston  Symphony  Orchestra,  and  Festival  d’Automne.  The  world  premiere  was  given  September  25, 
2015,  by  countertenor  Bejun  Mehta  with  the  Royal  Concertgebouw  Orchestra  and  Netherlands  Chamber  Choir 
under  the  composer’s  direction.  The  BSO  aspect  of  the  commission  is  to  celebrate  the  75th  anniversary  of  the 
Tanglewood  Music  Center;  this  Tanglewood  Music  Center  Orchestra  performance  is  the  American  premiere 
of  the  piece.  The  BSO  and  Andris  Nelsons  will  perform  the  piece  at  Symphony  Hall  this  coming  season,  in 
February  2017,  with  Bejun  Mehta  and  the  Lorelei  Ensemble.  Benjamin  has  a  long  association  with  the  BSO  and 
Tanglewood,  serving  in  2000  as  director  of  the  Festival  of  Contemporary  Music  and  returning  as  a  member  of 
the  composition  faculty  several  times.  The  BSO  has  performed  his  work  on  numerous  occasions,  and  his  music, 
including  the  U.S.  premiere  (unstaged)  of  Written  on  Skin  two  summers  ago  and  his  Duet  for  piano  and  orchestra 
in  2012,  among  many  other  works,  has  been  featured  on  many  Festivals  of  Contemporary  Music. 

Dream  of  the  Song  seems  to  cement  the  notion  that  Benjamin  is  smitten  with  the  sound  of  countertenor, 
which  voice  defines  the  role  of  the  Boy/Angel  1  in  Written  on  Skin.  Dream  of  the  Song  was  written  specifically  for 
Bejun  Mehta  (although  Iestyn  Davies  later  gave  the  British  premiere).  The  texts  set  for  countertenor  in  Dream  of 
the  Song,  which  the  composer  says  are  generally  about  mortality  and  the  passage  of  time,  are  taken  from  Peter 
Cole’s  English  translations  of  Hebrew  poems  from  Andalusia  in  his  Dream  of  the  Poem:  Hebrew  Poetry  in  Muslim 
and  Christian  Spain,  950-1492.  Benjamin  cites  Cole  as  being  a  great  help  in  understanding  the  context  and  honing 
his  understanding  of  the  poetry.  The  Hebrew  poems  Benjamin  chose  are  from  the  nth  century  and  are  by  two 
authors:  Solomon  Ibn  Gabirol  (ca.  1021-ca.  1050  or  1070)  and  Samuel  HaNagid  (993-after  1056). 

These  Hebrew  poems  are  contextualized  by  fragments  of  poems  of  Federico  Garcia  Lorca  (1898-1936),  sung 
in  Spanish,  which  were  in  turn  inspired  by  and  based  on  8th-  and  9th-century  Arabic  verse,  also  from  Andalusia. 
The  frisson  between  countertenor  and  chorus;  between  the  two  sung  languages,  Spanish  and  English;  and 
colored  by  our  abstract  awareness  of  the  friction  between  the  Moorish  and  Jewish  cultures,  is  counterweighted 
by  the  sense  that  the  Hebrew  poems,  sung  in  English,  and  the  20th-century  Spanish  translations  of  the  Arabic 
nonetheless  consider  similar  and  complementary  subject  matter  in  sympathetic  ways.  Benjamin  clearly  selected 
the  poems  to  ring,  as  it  were,  on  consonant  (or  poignantly  dissonant)  frequencies.  So,  as  in  Written  on  Skin,  there 
is  this  superimposition  of  times,  of  cultures,  of  legend  versus  history,  that  illuminates  the  continuity  and  per¬ 
sistence  of  human  concerns. 

Held  up  against  the  Hebrew  poems,  the  Spanish-language  texts  are  analogous  to  the  role  of  the  women’s 
chorus  in  creating  an  atmosphere  for  the  perhaps  more  pointed  and  individual  voice  of  the  countertenor  and 
his  words,  often  blossoming  like  a  corona  around  a  light.  Benjamin  related  in  an  interview  prior  to  the  work’s 
British  premiere  that  this  sonic  relationship  was  one  that  triggered  the  piece  as  a  whole,  saying  “One  of  the 
inspirations  was  the  idea  of  writing  a  work  for  countertenor  and  female  chorus  in  which  the  sound  of  eight  solo 
singers  would  surround  and  encase  the  sound  of  the  countertenor.  Quite  similar  registers  but  so  different  in 
timbre  and  sound  and  in  expression  as  well.”  The  orchestra  is  often  a  thing  unto  itself,  as  in  the  operas:  its  char¬ 
acter  is  rarely  accompanimental,  its  sound  often  being  as  foreground — that  is,  a  primary  “subject”  of  music — as 
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the  voices.  The  instruments’  expressive  nature  amplifies,  counterpoises,  and  illustrates  the  nature  of  the  poetry 
while — again — adding  new  dimensions  and  depth. 

The  six  songs  total  about  twenty  minutes  in  performance.  The  first  is  The  Pen  (Ibn  Gabirol),  set  rather 
aggressively,  an  invocation  of  the  power  of  the  pen  and  of  poetry  (and  by  extension,  any  art)  both  to  dispense 
wisdom  and  to  inflict  (perhaps  righteous)  damage.  Samuel  HaNagid’s  “The  Multiple  Troubles  of  Man”  features 
lamenting  oboe  descants  over  the  relatively  speech-like  rhythms  of  the  voice.  This  leads  directly  into  the  central 
and  longest  of  the  settings,  combining  HaNagid’s  image-rich  “Gazing  Through  the  Night”  with  Lorca’s  “Casida 
del  llanto”  (“Casida,  the  lament”).  The  countertenor  uses  prosaic  and  metaphorical  details — the  night’s  bugs,  the 
night  sky  like  a  tent,  the  moon  and  stars  like  a  shepherdess  and  her  flock,  and  so  on — to  contemplate  the  mystery 
of  creation.  The  imagery  and  its  prevailingly  mysterious  and  suspenseful  setting  increase  in  intensity  over  the 
course  of  the  poem.  In  Spanish,  the  women’s  voices  compare  weeping  to  a  huge  hound,  an  angel,  a  violin. 

Countertenor  is  silent  during  Lorca’s  surreal  “Gacela  of  Marvelous  Love,”  sung  passionately  by  the  women 
with  orchestra,  which  likens  the  wounded  body  to  a  landscape.  The  fifth  song,  “The  Gazelle,”  is  shaded  by  the 
orchestra’s  surging  string  harmonies  into  a  strange,  almost  threatening  dream  vision.  “My  Heart  Thinks  as  the 
Sun  Comes  Up”  at  first  sustains  much  of  the  same  mood,  with  the  countertenor  now  in  conversation  with  a 
solo  horn.  The  women’s  chorus,  singing  two  lines  from  Lorca’s  “Casida  del  herido  por  el  agua”  (“Casida,  the 
wounded  by  water”),  “;que  desiertos  de  luz  iban  hundiendo/los  arenales  de  la  madrugada!”  (translating  loosely 
as  “deserts  of  light  burying  the  dunes  of  dawn”)  creates  a  bright  and  clear  echo  and  resonance  with  Ibn  Gabirol’s 
ancient  words,  the  shimmering  harmonies  in  both  voices  and  orchestral  veritably  painting  the  light  itself. 

— Robert  Kirzinger 

“This  work  is  a  love  song.”  (Olivier  Messiaen,  program  notes  for  the  world  premiere  performance) 

“It  is  one  of  my  richest  works  in  terms  of  findings,  it  is  also  the  most  melodic,  the  warmest,  the  most 
dynamic  and  the  most  colored.”  (Olivier  Messiaen  in  conversation  with  Claude  Samuel) 


Today’s  composers  can  only  dream  of  the  commission  that  the  French  composer  Olivier  Messiaen  received 
in  1945  from  Serge  Koussevitzky:  “compose  the  work  as  you  like,  in  any  style  and  length,  with  the  instrumen¬ 
tation  you  would  like,  and  I  impose  no  time  limit  for  you  to  deliver  the  work.”  While 
Messiaen  was  not  completely  unknown  in  the  United  States — Koussevitzky  and  the  Boston 
Symphony  Orchestra  had  already  performed  one  of  his  compositions  as  early  as  1936 — his 
reputation  was  then  mostly  limited  to  France,  where  his  works  were  indeed  receiving  more 
and  more  attention  and  where,  ultimate  consecration,  he  obtained  a  succes  de  scandale  at  the 
premiere  of  his  Trois  petites  liturgies  de  la  presence  divine. 

What  Olivier  Messiaen  submitted  was  undoubtedly  far  beyond  what  Koussevitzky 
and  the  Boston  Symphony  Orchestra  expected,  as  the  new  work  exceeded  everything  the 
composer  had  written  until  then:  a  ten-movement,  eighty-minute,  at  times  boisterous  if  not 
downright  carnal  symphony  written  for  a  monumental  orchestra  including  a  large  percus¬ 
sion  section  plus  a  virtuoso  piano  part  and  the  ondes  Martenot,  the  bizarre  electronic  instrument  invented  in 
1928.  In  the  programme  notes  published  on  the  evening  of  the  world  premiere  of  the  Turangalila-Symphonie  (the 
official  title),  Messiaen  explained  that  “the  three  keyboard  instruments,  glockenspiel,  celesta,  and  vibraphone, 
have  a  special  role  similar  to  that  of  an  East  Indian  gamelan....  The  percussion,  very  complicated,  perform  a  true 
rhythmic  counterpoint.  In  addition,  an  onde  Martenot  solo... dominates  the  orchestra  with  its  expressive  voice. 
Finally,  a  part  for  piano  solo  which  is  extremely  difficult  is  designed  to  point  up  (“ diamanter ”)  the  orchestra  with 
brilliance,  with  chord  clusters  and  bird  songs,  thus  making  the  Turangalila-Symphonie  almost  a  concerto  for 
piano  and  orchestra.” 

Messiaen  started  work  on  the  symphony  in  July  1946,  in  the  middle  of  Parisian  postwar  euphoria,  and  com¬ 
pleted  it  in  November  1948.  The  Turangalila-Symphonie  stands  in  the  middle  of  his  “Tristan”  trilogy,  which  also 
includes  the  song-cycle  Harawi,  chant  d’amour  et  de  mort  (1943)  and  Cinq  Rechants  (1948).  In  an  interview  with 
French  musicologist  Claude  Samuel,  Messiaen  said  that,  with  those  works,  he  wanted  to  portray  “the  idea  of  a 
fatal  love,  of  an  irresistible  love,  of  a  love  which,  in  principal,  leads  to  death  and  which  in  a  sense  calls  for  death; 
for  it  is  a  love  that  transcends  the  body  and  the  spirit,  and  extends  to  the  cosmos.”  In  retrospect,  it  is  also  pos- 
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sible  to  see  in  Messiaen’s  Tristan  trilogy  the  expression  of  the  complex  and  probably  not  guilt-free  feelings  he 
was  starting  to  experience  for  his  pupil  and  soon-to-be  muse  (and  later  wife),  the  pianist  Yvonne  Loriod,  while 
his  first  wife,  the  violinist  and  composer  Claire  Delbos  (1906-1959)  was  institutionalized  with  steadily  declining 
health. 

As  for  the  exotic  title  made  of  two  Sanskrit  words  that  he  chose  for  his  new  work,  Messiaen  offered  the 
explanation:  “ Lila  literally  means  play,  but  play  in  the  sense  of  divine  action  on  the  cosmos,  the  play  of  creation, 
of  destruction  and  reconstruction,  the  play  of  life  and  death.  Lila  is  also  Love.  Turanga  is  Time,  the  time  which 
runs  like  a  galloping  horse,  time  which  slips  like  sand  through  the  hourglass.  Turanga  is  movement  and  rhythm. 
Turangalila  then  signifies  at  one  and  the  same  time,  a  love  song,  a  hymn  to  joy,  time,  movement,  rhythm,  life  and 
death.” 

Inevitably,  Messiaen  must  have  felt  that  the  biggest  pitfall  associated  with  such  a  gigantic  work  was  the 
potential  lack  of  unity.  He  therefore  adopted  the  tried  principle  of  the  cyclic  form,  in  which  themes,  melodies  or 
thematic  materials  are  used  in  more  than  one  movement  as  a  unifying  device.  He  identified  four  cyclical  themes 
that  reappear  throughout  his  symphony.  The  first  two  can  be  heard  in  the  first  movement  and,  in  accordance 
with  the  old  classical  principle,  are  markedly  contrasting.  We  first  hear  the  “statue  theme,”  thus  named  because, 
according  to  the  composer,  it  has  “the  heavy,  terrifying  brutality  of  old  Mexican  monuments.  It  has  always 
evoked  for  me  some  terrible  and  fatal  statue,”  exposed  fortissimo  by  the  trombones  “in  ponderous  thirds.”  Then 
comes  the  “flower  theme,”  “given  to  the  caressing  clarinets  pianissimo,  [and]  in  two  voices,  like  two  eyes  reflect¬ 
ing  each  other....  The  most  appropriate  image  here  is  that  of  some  flower.  One  thinks  of  the  tender  orchid,  the 
decorative  fuchsia,  the  red  gladiolus,  the  pliant  corn  lily.”  Two  additional  themes  also  play  a  significant  role:  the 
“theme  of  love,”  which  according  to  the  composer  is  “the  most  important  of  all”  and  is  heard  for  the  first  time 
in  the  languorous  sixth  movement;  and  an  abstract,  chord-based  theme  without  explicit  symbolic  significance, 
used  as  a  basis  for  various  backgrounds. 

The  Turangalila-Symphonie  occupies  a  central  position  within  Messiaens  production  and  can  be  considered 
both  an  overview  of  his  career  until  then  and  a  starting  point  toward  new  perspectives.  Several  of  the  elements 
that  were  either  already  or  soon  to  be  part  of  his  musical  language  can  be  found  in  the  Turangalila :  birdsongs 
(especially  in  the  sixth  movement),  although  here  they  are  stylized  and  idealized  compared  with  Messiaens  later 
works  for  which  he  will  patiently  transcribe  birdsongs  and  even  identify  them  in  the  score;  Hindu  rhythms  and 
Greek  metres;  “rhythmical  characters,”  a  concept  initially  observed  in  Stravinsky’s  Sacre  du  printemps,  in  which 
motives  act  like  the  characters  in  a  theatrical  play  and  who,  when  interacting,  evolve,  mature,  and  even  trans¬ 
form  themselves;  and  several  personal  rhythmical  devices  Messiaen  refers  to  as  “non-retrogradable  rhythm”  and 
“rhythmic  canon.” 

What  could  in  less  expert  hands  be  a  mere  exhibition  of  heterogeneous  and  sometimes  hardly  compatible 
devices,  exotic  effects  and  instrumental  virtuosity  rolled  into  naive  religious  mysticism,  becomes  here  a  musical 
tour-de-force  that,  far  from  eschewing  excesses,  uses  them  to  express  a  quasi-psychedelic  sound-world  of  ecstasy 
echoing  the  intimate  thoughts  of  a  man  who  sees  in  the  act  of  love  “a  reflection,  a  pale  reflection  but  neverthe¬ 
less  a  reflection  of  the  only  true  love,  Divine  Love”  and  for  whom,  to  quote  Virgil  Thompson,  “the  content  he 
likes  is  the  conclusive,  the  ecstatic,  the  cataclysmic,  the  terrifying,  the  unreal.” 

The  Turangalila-Symphonie  was  premiered  on  December  2, 1949,  in  Boston  with  the  Boston  Symphony 
Orchestra  conducted  by  Leonard  Bernstein.  Yvonne  Loriod  was  the  piano  soloist  and  Ginette  Martenot  (the  sis¬ 
ter  of  the  instrument’s  inventor)  played  the  ondes  Martenot.  Earlier  that  same  year,  Olivier  Messiaen  came  for 
the  first  time  in  Tanglewood  where  he  taught  composition  and  analysis  (he  would  come  again  in  1975).  Despite 
the  seemingly  apparent  affinity  between  the  exuberant  work  and  the  conductor,  Bernstein  neither  recorded  nor 
conducted  it  after  the  initial  concerts  in  Boston  and  New  York,  although  a  thirty-minute  recording  of  a  rehearsal 
has  surfaced,  allowing  a  short  albeit  fascinating  glimpse  of  the  gigantic  task  the  musicians  then  faced.  One-time 
Tanglewood  Fellow  and  future  BSO  Music  Director  Seiji  Ozawa  made  and  important  recording  of  the  work  in 
1967  and  led  the  BSO  in  the  only  previous  Tanglewood  performances  of  the  piece,  the  orchestra’s  contribution 
to  that  year’s  Festival  of  Contemporary  Music.  Today,  more  than  twenty  recordings  and  regular  performances 
around  the  world  are  overwhelming  testimonies  to  the  popularity  of  the  most  fascinating,  endearing,  surreal, 
colorful,  and  joyful  musical  works  of  the  20th  century. 

— Jean-Pascal  Vachon 
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Bostons  Lorelei  Ensemble  is  quick¬ 
ly  becoming  recognized  as  a  source 
of  some  of  the  most  innovative  and 
inventive  programming  in  Boston 
and  beyond.  Lorelei  is  an  all-profes¬ 
sional  vocal  ensemble,  comprising 
nine  women  whose  expertise  ranges 
from  early  to  contemporary  reper¬ 
toire,  and  whose  independent  careers 
as  soloists  and  ensemble  singers 
across  the  globe  lend  to  the  rich  and 
diverse  vocal  palate  that  defines  the  ensemble’s  sound.  Committed  to  the  expansion  of  the  repertoire  for  wom¬ 
en’s  voices,  Lorelei  has  commissioned  and  premiered  more  than  fifty  new  works  since  its  founding  in  2007,  and 
continues  to  expose  and  reinvent  early  works  of  the  Medieval,  Renaissance,  and  Baroque  repertoires.  Driven  by 
their  mission  to  advance  the  women’s  vocal  ensemble  and  enrich  the  vocal  repertoire  through  forward-thinking 
and  co-creative  collaboration,  Lorelei  works  with  established  and  emerging  composers  from  the  United  States 
and  abroad  to  create  new  works  that  reveal  the  extraordinary  flexibility  and  strength  of  the  human  voice.  Lorelei 
delivers  a  Boston-based  concert  series  each  year,  presenting  programs  that  are  at  once  fresh  and  familiar  to  its 
audiences.  Regularly  collaborating  with  performing  and  presenting  organizations,  Lorelei  looks  forward  to  per¬ 
formances  at  Boston  Symphony  Hall  and  Carnegie  Hall  in  2017  with  the  Boston  Symphony  Orchestra  in  George 
Benjamin’s  Dream  of  the  Song.  Past  seasons  have  featured  performances  with  the  Boston  Modern  Orchestra  Proj¬ 
ect,  Odyssey  Opera,  Grand  Harmonie,  Boston  Percussion  Group,  and  Juventas  New  Music.  Launching  “Lorelei 
on  the  Rocks”  in  2014,  a  fringe  chamber  series  in  a  local  art  gallery,  Lorelei  connected  performers  and  audiences 
through  the  creation  of  an  intimate  salon  experience  while  supporting  local  businesses  and  connecting  with 
new  audiences.  Lorelei  regularly  performs  on  concert  series  throughout  the  United  States  and  in  residencies 
at  various  academic  institutions.  Under  the  direction  of  founder  and  Artistic  Director  Beth  Wilier,  Lorelei  has 
received  Chorus  America’s  2014  Louis  Botto  Award  for  “Innovative  Action  and  Entrepreneurial  Zeal”  and  Bos¬ 
ton  University’s  Kahn  Career  Entry  Award.  Ms.  Wilier  will  continue  to  expand  Lorelei’s  current  work,  creating 
relevant  and  invigorating  programming  that  stretches  and  challenges  performers  and  audiences  alike.  Lorelei 
performs  as  a  full  ensemble  of  nine  independent  voices,  and  as  a  combination  of  smaller  chamber  ensembles 
(solo,  duet,  trio,  quartet).  Repertoire  performed  includes  works  for  a  cappella,  accompanied,  and  amplified  voic¬ 
es.  Lorelei  is  in  residence  at  Boston  University’s  Marsh  Chapel. 
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Tanglewood  Music  Center  Orchestra,  July  25,  2016 


Violin  I 

Maya  Cohon 
Abigail  Fayette  + 
Jennifer  Hsieh 
Ji  Eun  Hwang 
Paul  Kim 
Laura  Liu 

Cheuk-Yin  Clement  Luu 
Hui-Ying  Ma 
Tara  Mueller 
Miki  Nagahara 
Emma  Powell 
Robyn  Quinnett  * 
Heather  Thomas 
Hangchen  Xiao 
Adam  Wu 

Violin  II 

Samantha  Bennett  + 
Micah  Brightwell  + 
Harry  Chang 
Julia  Danitz 
Amos  C.  Fayette 
Ki  Won  Kim 
Jacqueline  Kitzmiller 
Kyung  Min  Lee  # 
Peiming  Lin 
Xiaofan  Liu 
Jacob  Schafer 
Amy  Semes 

Angela  Qianwen  Shen  * 
Cosima  Soulez  Lariviere 
Agnes  Tse 

Viola 

Joseph  Burke 
Michael  Casimir 
Jebat  Kee  # 

Aekyung  Kim 
Kiyeol  Kim 
Charlotte  Malin 
Johanna  Nowik 
Zehao  Sun 
Meredith  Treaster 
Kurt  Tseng 
Leonardo  Vasquez 
Xinyi  Xu  * 

Sergein  Yap 

Cello 

Meredith  Bates 
Lucas  Button 
Nathan  Chan 
Dong  Nyouk  Kim 
Mina  Kim 
Andrew  Laven 
Sonia  Mantell  # 
Nicholas  Mariscal 
Ariana  Nelson 


Jakob  Alfred  Paul  Nierenz 
David  Olson 
Danny  Poceta 
Genevieve  Tabby 
Ethan  Young  * 

Double  Bass 
Douglas  Aliano 
Zachery  Camhi  + 

Michael  Chiarello  + 

Kevin  Gobetz  * 

Christian  Gray 
Charles  Paul 
Caleb  Quillen 
August  Ramos 
Pete  Walsh  # 

Nathan  Varga  + 

Flute 

Christina  Hughes  # 

Susan  Kang 

Piccolo 
Mira  Magrill  # 

Oboe 

Mark  Debski 
Gretchen  Myers  * 

Lauren  Williams  # 

English  Horn 

Kristin  Perry  # 

Clarinet 
Matthew  Griffith 
Sean  Krissman  # 

Bass  Clarinet 
Amanda  Witt  # 

Bassoon 

Siu  Tung  Toby  Chan  # 
Joseph  Merchant 
Harrison  Miller 
Naho  Zhu 

Horn 

Corbin  Castro 
Eileen  Coyne  # 

Ryan  Little 
David  Raschella  * 

Priscilla  Rinehart 
Russell  Rybicki 

Trumpet 

Anthony  Limoncelli 
Aaron  Schuman  # 

Paul  Torrisi 


Cornet 

Elmer  Churampi  # 

Piccolo  Trumpet 
Jonathan  Kaplan  # 

Trombone 

Addison  Maye-Saxon  # 
James  Tobias 

Bass  Trombone 
Christopher  Bassett 

Tuba 

Joe  LeFevre  # 

Percussion 
Dylan  Barber  * 

Brice  Burton 
Will  Champion  + 

Kirk  Etheridge  + 

Andrew  Johnson 
Stephen  Kehner 
Charlie  Rosmarin  + 

Miles  Salerni 
Stephen  White  # 

Harp 

Sophie  Baird-Daniel  * 
Charles  Overton 

Celeste 

Andreas  Ioannides  # 

Keyboard  Glockenspiel 
Claire-Chung  Lim  # 

Ondes  Martenot 

Genevieve  Grenier  + 

Piano 

George  Xiaoyuan  Fu 

Rehearsal  Piano  (Benjamin) 
Daniel  Overly 

Personnel  Manager 
Andrew  Maskiell 

Librarians 
Mark  Fabulich  # 

Russel  Allyn 
Anna  Menkis 


*  Principal,  Benjamin 

#  Principal,  Messiaen 
+  Guest  Musician 
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Universal  Music  Publishing  Classical 

at  Tanglewood 

Celebrating  the  music  of 

OLIVIER  MESSIAEN  JOSEPH  PHIBBS 


Turangalila-Symphonie 

Monday,  July  25 
8  p.m.  Ozawa  Hall 


String  Quartet  No.  1 
(U.S.  Premiere) 

Friday,  July  22 
2:30  p.m.  Ozawa  Hall 


Anniversaries 


2017 

Sciarrino:  70th  birthday 


2018 

Neuwirth:  50th  birthday 

2019 

Eotvos:  75th  birthday 


RICORDI 


/fT\ 

UNIVERSAL 

V  Vs 


UNIVERSAL  MUSIC  CROUP 


muji  i 


DURAND  SALABERT  ESCHIG 


FELLOWS  of  the  2016  TANGLEWOOD  MUSIC  CENTER 


Violin 

Activities  of  the  Violin  Section  are  sponsored 

by  the  Miriam  H.  and  Sidney  Stoneman  Fellowship  Fund 

Harry  Chang,  Chiayi  City,  Taiwan 
Daniel  and  Shirlee  Cohen  Freed  Fellowship/Philip  and  Bernice 
Krupp  Fellowship 
Maya  Cohon,  Seattle,  WA 

Dr.  Stuart  H.  Brager  Memorial  Fellowship/Raymond  Friedman 
Memorial  Fellowship 
Julia  Danitz,  Chatham,  NJ 

T.  Donald  and  Janet  Eisenstein  Fellowship/Augustus  Thorndike 
Fellowship 

Abigail  Fayette,  Wading  River,  NY 
Max  Winder  Memorial  Fellowship 
Amos  C.  Fayette,  Wading  River,  NY 
Bill  and  Barbara  Leith  Fellowship 
Jennifer  Hsieh,  Taipei,  Taiwan 
Akiko  Shiraki  Dynner  Memorial  Fellowship 
Ji  Eun  Hwang,  Seoul,  South  Korea 
Carolyn  and  George  R.  Rowland  Fellowship,  in  honor  of 
Reverend  Eleanor  J.  Panasevich 
Ki  Won  Kim,  Seoul,  South  Korea 
Morris  A.  Schapiro  Fellowship 
Paul  Kim,  Bellevue,  WA 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Jacqueline  Kitzmiller,  Cincinnati,  OH 
Frederic  and  Juliette  Brandi  Fellowship 
Kyung  Min  Lee,  Seoul,  South  Korea 
Edward  S.  Brackett,  Jr.,  Fellowship 
Peiming  Lin,  Troy,  MI 
Ruth  S.  Morse  Fellowship 
Laura  Liu,  Plano,  TX 

Ushers  and  Programmers  Fellowship  in  memory  of 
Barbara  Shepetin 

Xiaofan  Liu,  Xi’an,  Shaanxi  Province,  China 
Lia  and  William  Poorvu  Fellowship 
Cheuk-Yin  Clement  Luu,  Hong  Kong 
Tappan  Dixey  Brooks  Memorial  Fellowship 
Hui-Ying  Ma,  Kaohsiung,  Taiwan 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial  Fellowship 
Tara  Mueller,  Fayetteville,  AR 
Robert  Baum  and  Elana  Carroll  Fellowship/Gerald  Gelbloom 
Memorial  Fellowship 
Miki  Nagahara,  Andover,  MA 
Alfred  E.  Chase  Fellowship 
Emma  Powell,  Ann  Arbor,  MI 
Leslie  and  Stephen  Jerome  Fellowship 
Robyn  Quinnett,  Plymouth,  Montserrat,  West  Indies 
Dr.  Lewis  R.  and  Florence  W.  Lawrence  Tanglewood 
Fellowship/Red  Lion  Inn  Fellowship 
Jacob  Schafer,  Nashville,  TN 
Berz  Family  Fellowship 
Amy  Semes,  Broomall,  PA 
George  and  Roberta  Berry  Fellowship 
Angela  Qianwen  Shen,  Bengbu,  Anhui,  China 
Susan  B.  Kaplan  Fellowship 
Cosima  Soulez  Lariviere,  Paris,  France 
Florence  Gould  Foundation  Fellowship 


Heather  Thomas,  Belgrade,  ME 
Bonnie  and  Terry  Burman  Fellowship 
Agnes  Tse,  Hong  Kong,  China 
Amo  and  Maria  Maris  Student  Memorial  Fellowship 
Adam  Wu,  Sugar  Land,  TX 
William  F.  and  Juliana  W.  Thompson  Fellowship 
Hangchen  Xiao,  Ji  An,  Jiang  Xi  Province,  China 
Stanley  Chappie  Fellowship 

Viola 

Joseph  Burke,  South  Brunswick,  NJ 
Dr.  Richard  M.  Shijf  Fellowship 
Michael  Casimir,  Philadelphia,  PA 
John  F.  Cogan,  Jr.,  and  Mary  L.  Cornille  Fellowship / 

Stephen  and  Persis  Morris  Fellowship 
Jebat  Kee,  Kuala  Lumpur,  Malaysia 
Starr  Foundation  Fellowship 
Aekyung  Kim,  Hicksville,  NY 
William  E.  Crofut  Family  Scholarship/ Morningstar  Family 
Fellowship 

Kiyeol  Kim,  Seoul,  South  Korea 
Caroline  Grosvenor  Congdon  Memorial  Fellowship 
Charlotte  Malin,  Westwood,  MA 
Samuel  Rapaporte,  Jr.,  Family  Foundation  Fellowship 
Johanna  Nowik,  North  Plainfield,  NJ 
Lola  and  Edwin  Jajfe  Fellowship 
Zehao  Sun,  Shanghai,  China 
Daphne  Brooks  Prout  Fellowship 
Meredith  Treaster,  Santa  Fe,  NM 
The  Edward  Handelman  Fund  Fellowship/ Lucy  Lowell 
Fellowship 

Kurt  Tseng,  Canton,  MI 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Leonardo  Vasquez,  Lima,  Peru 
Donald  Law  Fellowship 
Xinyi  Xu,  Hangzhou,  China 
Dorothy  and  Charlie  Jenkins  Fellowship 
Sergein  Yap,  Miami,  FL 
Dr.  John  Knowles  Fellowship 

Cello 

Meredith  Bates,  Philadelphia,  PA 
Jonathan  and  Ronnie  Halpem  Fellowship 
Lucas  Button,  Syracuse,  NY 

Andrea  and  Kenan  Sahin  Fellowship/Straus  Family  Fellowship 
Nathan  Chan,  Hillsborough,  CA 
Northern  California  Fellowship 
Dong  Nyouk  Kim,  Daegu,  South  Korea 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Mina  Kim,  Busan,  South  Korea 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.,  Fellowship/Leo  L.  Beranek 
Fellowship 

Andrew  Laven,  Wayland,  MA 
Bay  Bank/BankBoston  Fellowship 
Sonia  Mantell,  Orland  Park,  IL 
Fitzpatrick  Family  Fellowship 
Nicholas  Mariscal,  Tucson,  AZ 
William  Randolph  Hearst  Foundation  Fellowship 
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Ariana  Nelson,  Seattle,  WA 
James  and  Caroline  Taylor  Fellowship 
Jakob  Alfred  Paul  Nierenz,  Liineburg,  Lower-Saxony, 
Germany 

Michael  and  Sally  Gordon  Fellowship 
David  Olson,  Storrs,  CT 
Valerie  and  Allen  Hyman  Family  Fellowship 
Danny  Poceta,  San  Diego,  CA 
Mr.  and  Mrs.  Jay  Marks  Fellowship 
Genevieve  Tabby,  Lower  Merion,  PA 
Stephen  and  Dorothy  Weber  Fellowship 
Ethan  Young,  Oswego,  IL 
Sagner  Family  Fellowship/Schnesel  Family  Fellowship 

Double  Bass 

Activities  of  the  Double  Bass  Section  are  sponsored  by 
June  Wu. 

Douglas  Aliano,  Long  Island,  NY 
Haskell  and  Ina  Gordon  Fellowship 
Kevin  Gobetz,  Long  Island,  NY 
Lost  &  Foundation  Fellowship 
Christian  Gray,  Winston-Salem,  NC 
Jan  Brett  and  Joe  Hearne  Fellowship 
Charles  Paul,  Detroit,  MI 
George  and  Ginger  Elvin  Fellowship 
Caleb  Quillen,  Houston,  TX 
Steve  and  Nan  Kay  Fellowship 
August  Ramos,  Brookline,  MA 
Saville  Ryan  and  Omar  Del  Carlo  Fellowship 
Pete  Walsh,  Dallas,  TX 

Brookline  Youth  Concerts  Awards  Committee  Fellowship/ 
Harry  and  Marion  Dubbs  Fellowship 

Flute 

Rachel  Blumenthal,  Chicago,  IL 
Jerome  Zipkin  Fellowship 
Christina  Hughes,  Old  Tappan,  NJ 
Suzanne  and  Burt  Rubin  Fellowship 
Susan  Kang,  Los  Angeles,  CA 
Darling  Family  Fellowship 
Mira  Magrill,  Edmond,  OK 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 

Oboe 

Mark  Debski,  Bethel  Park,  PA 
Margery  and  Lewis  Steinberg  Fellowship 
Gretchen  Myers,  Columbus,  OH 
Fernand  Gillet  Memorial  Fellowship 
Kristin  Perry,  Avon,  IN 
Pokross/Curhan/Wasserman  Fellowship 
Lauren  Williams,  Northbrook,  IL 
Ushers/Programmers  Instrumental  Fellowship,  in  honor  of 
Bob  Rosenblatt 

Clarinet 

Erin  Fung,  Windsor,  Ontario,  Canada 
Carol  B.  Grossman  Fellowship 
Matthew  Griffith,  Sheboygan,  WI 
Edwin  and  Elaine  London  Family  Fellowship 


Sean  Krissman,  Los  Angeles,  CA 
Sydelle  and  Lee  Blatt  Fellowship/Loretta  and  Michael  Kahn 
Foundation  Fellowship 
Somin  Lee,  Seoul,  South  Korea 
Carol  and  George  Jacobstein  Fellowship 

Bass  Clarinet 

Amanda  Witt,  Houston,  TX 
Edward  G.  Shufro  Fund  Fellowship 

Bassoon 

Activities  of  the  Bassoon  Section  are  sponsored  by 
Scott  and  Ellen  Hand 

Siu  Tung  Toby  Chan,  Hong  Kong 
Robert  G.  McClellan,  Jr.  &  IBM  Matching  Grants  Fellowship 
Joseph  Merchant,  Pittsburgh,  PA 
Denis  and  Diana  Osgood  Tottenham  Fellowship 
Harrison  Miller,  New  Canaan,  CT 
John  and  Elizabeth  Loder  Fellowship 
Naho  Zhu,  Kyoto,  Japan 

Ethel  Barber  Eno  Scholarship/Sherman  Walt  Memorial 
Fellowship 

Horn 

Corbin  Castro,  Los  Angeles,  CA 
Kingsbury  Road  Charitable  Foundation  Fellowship 
Eileen  Coyne,  Chepachet,  RI 
Linda  J.L.  Becker  Fellowship 
Ryan  Little,  Herndon,  VA 
Edward  I.  and  Carole  J.  Rudman  Fellowship 
David  Raschella,  Syracuse,  NY 
Anonymous  Fellowship/Mr.  and  Mrs.  Daniel  Pierce  Fellowship 
Priscilla  Rinehart,  Seminole,  FL 
Leaves  of  Grass  Fellowship 
Russell  Rybicki,  Austin,  TX 
Messinger  Family  Fellowship 

Trumpet 

Elmer  Churampi,  Lima,  Peru 
Omar  Del  Carlo  Fellowship 
Jonathan  Kaplan,  Eagle  River,  AK 
Andre  M.  Come  Memorial  Fellowship 
Anthony  Limoncelli,  New  Hyde  Park,  NY 
Berkshire  Holding  Corporation  Fellowship/Casty  Family 
Fellowship 

Aaron  Schuman,  Kenmore,  NY 
Harry  and  Mildred  Remis  Fellowship 
Paul  Torrisi,  The  Woodlands,  TX 
Armando  A.  Ghitalla  Fellowship 

Tenor  Trombone 

Activities  of  the  Trombone  Section  are  sponsored  by 
Ronald  and  Karen  Rettner 

Kelton  Koch,  Lake  Jackson,  TX 
Dorothy  and  Montgomery  Crane  Scholarship/KMD  Foundation 
Fellowship 

Addison  Maye-Saxon,  Simi  Valley,  CA 
Arthur  and  Barbara  Kravitz  Fellowship/Edward  G.  Shufro 
Fund  Fellowship 
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James  Tobias,  Wynnewood,  PA 
Arlene  and  Donald  Shapiro  Fellowship 

Bass  Trombone 

Christopher  Bassett,  Oceanside,  CA 
Herzog-Simon  Friendship  Fellowship 

Tuba 

Joe  LeFevre,  Kalamazoo,  MI 

Helene  R.  and  Norman  L.  Cahners  Fellowship/Dr.  Marshall  N. 
Fulton  Memorial  Fellowship 

Harp 

Sophie  Baird-Daniel,  Seattle,  WA 
John  and  Susanne  Grandin  Fellowship 
Charles  Overton,  Glen  Allen,  VA 
Robert  and  Luise  Kleinberg  Fellowship 

Percussion 

Dylan  Barber,  Forest,  VA 
Frelinghuysen  Foundation  Fellowship 
Brice  Burton,  San  Diego,  CA 
Luke  B.  Hancock  Foundation  Fellowship 
Andrew  Johnson,  Berwick,  Nova  Scotia,  Canada 
Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 
Stephen  Kehner,  Marietta,  GA 
KMD  Foundation  Fellowship/Avedis  Zildjian  Fellowship, 
in  honor  of  Vic  Firth 
Miles  Salerni,  Bethlehem,  PA 
BSO  Members’  Association  Fellowship 
Steven  White,  Traverse  City,  MI 
BSAV/Carrie  L.  Peace  Fellowship 

Piano  (Instrumental) 

George  Xiaoyuan  Fu,  Frederick,  MD 
Paul  Jacobs  Memorial  Fellowship 
Andreas  Ioannides,  Limassol,  Cyprus 
Adele  and  John  Gray  Memorial  Fellowship/R.  Amory 
Thorndike  Fellowship 
Claire-Chung  Lim,  Seoul,  South  Korea 
Felicia  Montealegre  Bernstein  Fellowship/Nat  Cole  Memorial 
Fellowship 

Michael  James  Smith,  Davis,  CA 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 

Piano  (Vocal) 

Joshua  Marzan,  Virginia  Beach,  VA 
Peggy  Rockefeller  Memorial  Fellowship 
James  Maverick,  Baton  Rouge,  LA 
Billy  Joel  Keyboard  Fellowship 
Eri  Nakamura,  Hiroshima,  Japan 
Leonard  Bernstein  Fellowship 
Daniel  Overly,  Greenville,  SC 
Kathleen  Hall  Banks  Fellowship/Catherine  and  Paul 
Buttenwieser  Fellowship 

Soprano 

Sophia  Burgos,  Chicago,  IL 
Claire  and  Millard  Pryor  Fellowship 


Elizabeth  Fischborn,  Austin,  TX 
Eugene  Cook  Scholarship/Everett  and  Margery  Jassy  Fellowship 
Cait  Frizzell,  Tallahassee,  FL 
Athena  and  James  Garivaltis  Fellowship 
Bahareh  Poureslami,  Vancouver,  British  Columbia,  Canada 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Sarah  Tuttle,  Monmouth,  ME 
Thelma  Fisher  Fellowship 
Adriana  Velinova,  Sofia,  Bulgaria 
Penny  and  Claudio  Pincus  Fellowship 

Mezzo-Soprano 

Fleur  Barron,  St.  Ives,  Cornwall,  United  Kingdom 
Hannah  and  Walter  Shmerler  Fellowship 
Quinn  Middleman,  Vancouver,  WA 
Marillyn  Zacharis  Fellowship 

Countertenor 

Daniel  Moody,  Cincinnati,  OH 
Dr.  Raymond  and  Hannah  H.  Schneider  Fellowship/ Winkler/ 
Drezner  Fellowship 

Tenor 

Daveed  Buzaglo,  Philadelphia,  PA 
Richard  F.  Gold  Memorial  Scholar ship/Tisch  Foundation 
Scholarship 

Christopher  Sokolowski,  Hudson  Valley,  NY 
Ushers/Programmers  Harry  Stedman  Vocal  Fellowship 

Baritone 

Joel  Balzun,  Calgary,  Alberta,  Canada 
Kandell  Family  Fellowship/Miriam  Ann  Kenner  Memorial 
Scholarship 

Dominik  Belavy,  Detroit,  MI 
Drs.  Eduardo  and  Lina  Plantilla  Fellowship 
Ryne  Cherry,  Niceville,  FL 
Eunice  Alberts  and  Adelle  Alberts  Vocal  Studies  Fellowship 

Bass-Baritone 

Keith  Colclough,  Claremont,  CA 
Andrall  and  Joanne  Pearson  Scholarship/Cynthia  L.  Spark 
Scholarship 

T.  Hastings  Reeves,  Minneapolis,  MN 
Leah  Jansizian  Memorial  Scholarship/ Mary  H.  Smith  Scholarship 

Conducting 

Activities  of  the  Conducting  Section  are  sponsored  by  the 
Seiji  Ozawa  Fellowship  Fund 

Nuno  Coelho,  Porto,  Portugal 
Maurice  Abravanel  Scholarship/Evelyn  and  Phil  Spitalny 
Fellowship 

Christian  Reif,  Rosenheim,  Bavaria,  Germany 
Edward  H.  and  Joyce  Linde  Fellowship 

Composition 

Louis  Chiappetta,  Scarsdale,  NY 
Patricia  Plum  Wylde  Fellowship 
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Max  Grafe,  Wallkill,  NY 
Elliott  Carter  Memorial  Composer  Fellowship 
Noah  Kaplan,  Topanga,  CA 
William  and  Mary  Greve  Foundation- John  J.  Tommaney 
Memorial  Fellowship 

Edward  Nesbit,  Tewkesbury,  United  Kingdom 
Merwin  Geffen,  M.D.  and  Norman  Solomon,  M.D.  Fellowship 
Aigerim  Seilova,  Astana,  Kazakhstan 
Leonard  Bernstein  Fellowship 
Freya  Waley-Cohen,  London,  United  Kingdom 
Otto  Eckstein  Family  Fellowship 

Library 

Russel  Allyn,  Falls  Village,  CT 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Anna  Menkis,  Lincoln,  MA 
Jane  W.  Bancroft  Fellowship 

Piano  Tech 

Robert  Crowson,  Fryeburg,  ME 
Stephanie  Morris  Marryott  &  Franklin  J.  Marryott  Fellowship 
Spencer  Maienza,  Northampton,  MA 
Judy  Gardiner  Fellowship 
Yun  Swanson,  Beijing,  China 
Mary  E.  Brosnan  Fellowship 


New  Fromm  Players 

Jordan  Koransky,  violin,  Laguna  Hills,  CA 
Natsuki  Kumagai,  violin,  Chicago,  IL 
Mary  Ferrillo,  viola,  Harvard,  MA 
Francesca  McNeeley,  cello,  Port-au-Prince,  Haiti 

The  New  Fromm  Players  is  an  ensemble  of  musicians  drawn  from 
recent  TMC  alumni  who  have  distinguished  themselves  in  the  perfor¬ 
mance  of  new  music.  These  artists  concentrate  almost  exclusively  on 
this  literature,  performing  works  by  the  TMC  Composition  Fellows 
and  works  demanding  lengthy  and  intensive  preparation  during  the 
Festival  of  Contemporary  Music.  The  New  Fromm  Players  ensem¬ 
ble  has  been  funded  by  a  generous  grant  from  the  Fromm  Music 
Foundation. 

Conducting  Seminar  (July  27-August  2) 

David  Fulmer 
Boon  Hua  Lien 
Edward  Poll 
Matthew  Scinto 
Kensho  Watanabe 
Oliver  Zeffman 

The  Conducting  Seminar  Program  is  sponsored  by  the  Claudia  and 
Steven  Perles  Family  Foundation. 


Tanglewood  Music  Center  Opening  Exercises  in  the  late  1 940s:  among  those  pictured  are  Lukas  Foss,  TMC  Dean 
Ralph  Berkowitz,  Aaron  Copland,  Serge  Koussevitzky,  and  Sarah  Caldwell  at  far  right 
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2016  RESIDENT  ARTIST  FACULTY 


Chamber  Music  and 

Instrumental  Faculty 

Norman  Fischer,  Cello, 

Head  of  the  Chamber  Music 
Program 

Charles  E.  Culpeper  Foundation 
Master  Teacher  Chair 
Emanuel  Ax,  Piano 
Sana  H.  and  Hasib  J.  Sabbagh 
Master  Teacher  Chair 
Mike  Block,  Director,  Global 
Musician  Workshop 
Meng  Chieh  Liu,  Piano 
Vic  Firth  Master  Teacher  Chair, 
endowed  by  Mr.  and  Mrs.  Henry 
Wheeler 

Stephen  Drury,  Piano 
Marian  Douglas  Martin  Master 
Teacher  Chair,  endowed  by 
Marilyn  Brachman  Hoffman 
Edward  Gazouleas,  Viola;  Advisor, 
TMC  Orchestra  Program 
Richard  Bur  gin  Master  Teacher 
Chair 

Andrew  Jennings,  Violin 
Beatrice  Sterling  Procter  Master 
Teacher  Chair 
Alan  Smith,  Coordinator, 
Combined  Piano  Program 
Berkshire  Master  Teacher  Chair 

String  Quartet  Seminar 

Norman  Fischer,  Cello 
Concord  String  Quartet* 

David  Geber,  Cello 
American  String  Quartet* 

Andrew  Jennings,  Violin 
Concord  String  Quartet* 

Samuel  Rhodes,  Viola 
Juilliard  String  Quartet 
Edward  Gazouleas,  Viola 
Colin  Jacobsen,  Violin 
Brooklyn  Rider  String  Quartet 
*  Former  String  Quartet  Affiliation 


Conducting/Guest  Conductors 

Andris  Nelsons 
Ray  and  Maria  Stata  Music 
Director,  Boston  Symphony 
Orchestra 

Stefan  Asbury,  Head  of  the 
Conducting  Program 
Claudia  and  Steven  Perles  Family 
Foundation  Artist-in- Residence 
Stephane  Deneve 
Charles  Dutoit 
Christoph  von  Dohnanyi 
Jacques  Lacombe 

Guest  Faculty/ Visiting  Artists 
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Richard  Dyer,  Lecturer 
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Giancarlo  Guerrero,  Conductor 
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Joseph  Kalichstein,  Piano 
Paul  Lewis,  Piano 
Steven  Mackey,  Composer 
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John  Oliver,  Artist-in-Residence 
Donald  and  Laurie  Peck  Master 
Teacher  Chair 
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Ensemble 
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Michael  Gandolfi,  Head  of  the 
Composition  Program 
Stephen  and  Dorothy  Weber 
Artist-in-Residence 
Julian  Anderson 
Osvaldo  Golijov 
Steven  Mackey 
Marc  Neikrug 


Seiji  Ozawa  International 

Academy  Switzerland 

Pamela  Frank,  Violin 
Sadao  Harada,  Cello 
Nobuko  Imai,  Viola 

Vocal  Arts  Program 

Dawn  Upshaw,  Soprano,  Head 
of  the  Vocal  Arts  Program 
Harry  L.  &  Nancy  Lurie  Marks 
Tanglewood  Artist-In-Residence 
Stephanie  Blythe,  Mezzo-soprano 
Edward  and  Lois  Bowles  Master 
Teacher  Chair 

Margo  Garrett,  vocal  coach 
Eleanor  Naylor  Dana  Visiting 
Artist-in-Residence 
Ken  Griffiths,  vocal  coach 
Kayo  Iwama,  vocal  coach 
Renee  Longy  Master  Teacher 
Chair,  gift  of  Jane  and  John 
Goodwin 
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Lucy  Shelton,  Soprano 
Alan  Smith,  Vocal  Coach 
Berkshire  Master  Teacher  Chair 
Sanford  Sylvan,  Baritone 
Surdna  Foundation,  Inc.  Master 
Teacher  Chair 

John  Harbison,  Director,  Bach 
seminar 

Barbara  LaMont  Master  Teacher 
Chair 

Piano  Technician 

Steve  Carver,  Chief  Piano 
Technician 

Barbara  Renner,  Chief  Piano 
Technician 
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Tanglewood  Music  Center  Fellows 

Prelude  Concert 

Saturday,  July  30,  2016  at  6:00PM 

Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


Wolfgang  Amadeus  Mozart  String  Quartet  in  B-flat  Major,  K.  589  (1790) 
(1756-1791) 

I.  Allegro 

II.  Larghetto 

III.  Menuetto.  Moderato 

IV.  Allegro  assai 

Jacob  Schafer,  violin  I 
Wun  Ching  Agnes  Tse,  violin  II 
Charlotte  Maun,  viola 
Nathan  Chan,  cello 

Ludwig  van  Beethoven  String  Quintet  in  C  Major,  Opus  29  (1801) 

(1770-1827) 

I.  Allegro  moderato 

II.  Adagio  molto  espressivo 

III.  Scherzo.  Allegro 

IV.  Presto 


Laura  Liu,  violin  I 
Kyung  Min  Lee,  violin  II 
Johanna  Nowik,  viola  I 
Meredith  Treaster,  viola  II 
David  Olson,  cello 

The  coaches  for  this  concert  include  TMC  Faculty  Members 
Norman  Fischer  and  Andrew  Jennings 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  July  31, 10am 

Chamber  Music 
All  Cage  Program 

'A  Flower'  &  'The  Wonderful  Widow  of  Eighteen  Springs' 
Quartet  in  Four  Parts 
Sonatas  &  Interludes  for  prepared  piano 

Sunday,  July  31,  2:30pm,  Shed 

The  Leonard  Bernstein  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Andris  Nelsons,  conductor 
Paul  Lewis,  piano 
ALL-BRAHMS  PROGRAM 
Piano  Concerto  No.  1 
Symphony  No.  1 

Monday,  August  1,  8pm 

Tanglewood  Music  Center  Vocal  Recital 
WOLF  Italienisches  Liederbuch 

Tuesday,  August  2,  2:30pm 
Tanglewood  on  Parade 
Music  for  Cello  Ensemble 
Works  by  DEJARDIN,  FAURE,  ROSSINI, 

SOUSA  and  THE  BEATLES 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 
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Tanglewood  Music  Center  Fellows 

Chamber  Concert 

Sunday,  July  31,  2016  at  10:00AM 

Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


John  Cage 

(1912-1992) 


A  Flower 

The  Wonderful  Widow  of  Eighteen  Springs 

Daveed  Buzaglo,  tenor 
James  Maverick,  piano 


String  Quartet  in  Four  Parts  (1950) 

I.  Quietly  flowing  along 

II.  Slowly  rocking 

III.  Nearly  stationary 

IV.  Quodlibet 

New  Fromm  Players 
Jordan  Koransky,  violin  I 
Natsuki  Kumagai,  violin  II 
Mary  Ferrillo,  viola 
Francesca  McNeeley,  cello 


Intermission 


John  Cage 


Sonatas  and  Interludes  for  prepared  piano  (1946-48) 

(Please  hold  your  applause  until  all 
movements  have  been  concluded.) 

Sonata  I 
Sonata  II 
Sonata  III 
Sonata  IV 
First  Interlude 
Sonata  V 
Sonata  VI 
Sonata  VII 
Sonata  VIII 
Second  Interlude 
Third  Interlude 
Sonata  IX 
Sonata  X 
Sonata  XI 
Sonata  XII 
Fourth  Interlude 
Sonata  XIII 
Sonata  XIV  &  XV 

'Gemini'-after  the  work  by  Richard  Lippold 
Sonata  XVI 

Michael  James  Smith 
Andreas  Ioannides 
Joshua  Marzan 
Claire-Chung  Lim 


The  coaches  for  this  program  include  TMC  faculty  members 
Stephen  Drury,  Norman  Fischer,  and  Dawn  Upshaw 


Texts  and  Translations 


John  Cage,  text  adapted  from  James  Joyce's  (1882-1941)  Finnegans  Wake  (1939) 
"The  Wonderful  Widow  of  Eighteen  Springs" 

Night  by  silent  sailing  night, 

Isobel, 

wildwoods  eyes  and  primarose  hair, 
quietly, 

all  the  woods  so  wild 

in  mauves  of  moss  and  daphne  dews 

how  all  so  still  she  lay 

‘neath  of  the  white  thorn, 

child  of  tree 

like  some  lost  happy  leaf 
like  blowing  flower  stilled 
as  fain  would  she  anon 
for  soon  again  ’twill  be, 
win  me,  woo  me,  wed  me, 
ah!  weary  me 
deeply, 

now  even  calm  lay  sleeping 
night, 

Isobel, 

Sister  Isobel, 

Saintette  Isobel, 

Madame  Isa  Veuve  La  Belle. 


A  Note  on  the  Program 


written  in  response 
to  a  request  for 
a  manifesto  on 

\  instantaneous 

and  unpredictable 

music,  1952 

) 

nothing  is  accomplished  by  writing  a  piece  of  music  J 

1  our  ears  are 

‘  -  hearing-  “  “  '  ‘ 

S  now 

“  -  -  “  playing-  -  -  *  j 

i  in  excellent  condition 

—John  Cack 

John  Cage's  enigmatic  manifesto  indicates  his  interest  in  music  that  leaves  the 
ears  of  the  listener  in  "excellent  condition".  At  the  very  least,  he  was  invested 
in  erasing— or  at  least  resetting— the  expectations  composers,  audiences,  and 
performers  bring  to  their  respective  musical  experiences.  Thus,  listening  to 
Cage  is  a  process  of  re-orienting  the  way  in  which  the  ear  approaches  sound 
and  the  process  by  which  the  mind  interprets  it.  In  keeping  with  his  mani¬ 
festo,  Cage  often  uses  non-traditional  sounds  in  his  music  to  "condition"  the 
ears  differently:  percussive  tapping,  non-descript  vocalizations,  silence  itself, 
and  prepared  piano— in  which  objects  are  inserted  into  the  strings  inside  the 
piano,  resulting  in  foreign  timbres  when  the  keys  are  played.  In  order  to  real¬ 
ize  these  different  sounds,  Cage's  music  often  comes  with  elaborate  instruc¬ 
tion  pages,  detailing  the  manner  in  which  the  performer  is  to  create  the 
sounds.  In  utilizing  these  alternative  methods  as  the  building  blocks  of  his 
work,  Cage  makes  no  distinction  between  "noise"  and  "music";  rather,  the 
process  of  composition  is,  for  Cage,  the  organization  of  sound  as  it  happens. 

It  is  perhaps  not  surprising  then,  that  Cage  ultimately  preferred  to  call  himself 
an  "inventor"  as  opposed  to  a  "composer". 

Cage's  unconventional  music  is  the  result  of  an  unconventional  education. 
Though  he  took  piano  lessons  in  his  youth.  Cage  did  not  begin  composing  until 
he  arrived  in  Europe  shortly  after  dropping  out  of  Pomona  College.  Even  then 
his  way  to  music  was  convoluted,  having  dabbled  in  poetry,  painting,  and 
other  artistic  pursuits  before  beginning  to  compose  seriously.  While  in  Europe 
Cage  encountered  the  music  of  the  high  moderns— Schoenberg,  Stravinsky, 
Berg  and  Webern— which  illuminated  the  potential  music  held  for  his  vision. 
Upon  his  return  to  America,  he  began  to  study  under  American  maverick  com¬ 
poser  Henry  Cowell,  and  finally,  under  Schoenberg  himself  (by  this  time  expa¬ 
triated  to  Los  Angeles  during  World  War  II),  whose  music  he  revered.  Though 
initially  trained  in  Schoenberg's  serial  method  of  twelve-tone  rows  (for  a  short 
time,  Cage  himself  favored  a  twenty-five  tone  row),  Cage  abandoned  this 
practice  after  meeting  fellow  musician  Gita  Sarabhai,  who  interested  him  in 


...continues 


A  Note  on  the  Program,  Cont'd 


Indian  philosophy.  Through  this  encounter  and  his  study  of  Zen  Buddhism  and 
Asian  poetry,  Cage  began  in  earnest  to  develop  an  "aesthetic  of  silence"  in  his 
music. 

All  of  the  pieces  on  today's  program  date  from  the  late  1940s  when  Cage's 
interest  in  Indian  philosophy  and  Zen  was  at  its  peak.  The  works  are  designed 
for  the  most  intimate  and  quiet  settings,  inviting  audience  to  truly  appreciate 
sound  for  its  own  sake. 

"A  Flower",  the  first  piece  on  the  program,  was  written  for  singer  and  closed 
piano.  When  Cage  says  closed,  he  means  closed:  not  only  is  the  lid  of  the  pi¬ 
ano  closed,  but  the  cover  is  as  well,  with  the  pianist  tapping  and  knocking  the 
required  rhythms  on  the  wooden  lid  over  the  keys.  The  vocalist  sings  as 
though  to  himself,  exploring  a  very  limited  number  of  pitches  with  a  non¬ 
descript  vowel  sound,  giving  the  work  an  untrained  and  improvised  quality. 
Other  noises— trills  resembling  a  pigeon's  coo,  or  the  sound  of  a  duck—  seem 
to  be  made  almost  for  the  pleasure  and  amusement  of  the  singer.  Though  the 
accompaniment  and  vocal  part  are  not  traditionally  melodic,  phrasing  is  still 
important,  with  the  gentle  ebb  and  flow  of  the  vocal  line  guiding  the  piano 
part  and  creating  an  atmosphere  that  is  at  once  dynamic  and  static. 

"The  Wonderful  Widow  of  Eighteen  Springs"  takes  its  text  from  James  Joyce's 
Finnegans  Wake— often  referred  to  as  the  most  difficult  novel  in  the  English 
language.  Joyce  is  a  juggernaut  of  modernist  literature  and  cited  along  with 
T.S.  Eliot  and  Virginia  Woolf  as  one  of  the  primary  founders  of  the  movement. 
Cage  called  Finnegans  Wake  "endless  and  attractive",  and  "The  Wonderful 
Widow"  is  only  the  first  of  Cage's  interactions  with  Joyce's  work-  an  obvious 
match  considering  Joyce's  own  radical  departures  from  literary  convention. 
Like  Cage,  Joyce  pushed  the  boundaries  of  received  literary  forms  to  the 
breaking  point  of  intelligibility.  Again  for  voice  and  closed  piano,  this  song 
uses  a  limited  number  of  pitches  to  produce  a  meditative  and  melancholy 
sound,  with  the  vocalist  almost  chanting  the  text.  Cage's  setting  seems  atten¬ 
tive  to  Joyce's  status  as  Ireland's  premier  author,  as  its  open  thirds,  fourths, 
and  whole  steps  evoke  Irish  folk  music.  With  the  words  "Win  me,  woo  me, 
wed  me,  weary  me— deeply",  the  song  takes  on  a  haunting  quality  that  leaves 
the  listener  spellbound  by  the  Isobel  who  so  captivates  the  speaker's  imagina¬ 
tion. 

The  String  Quartet  in  Four  Parts  is  perhaps  the  most  explicit  example  on  to¬ 
day's  program  of  Cage's  interaction  with  the  Indian  philosophy  of  music  as 
expressed  by  his  friend  Gita  Sarabhai:  "to  quiet  and  sober  the  mind,  thus 


...continues 
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making  it  susceptible  to  divine  influences."  Begun  in  Paris  in  1949  and  finished 
in  New  York  in  1950,  the  four  parts  represent  the  four  seasons  of  the  piece's 
composition:  summer  in  Paris,  autumn  in  New  York,  and  a  long,  static  winter, 
before  spring  arrives  in  the  final  part  bringing  new  inspiration.  The  turning  of 
the  seasons  seems  to  reflect  Cage's  interest  in  Zen  philosophy  in  the  balance 
and  calm  represented  by  these  natural  cycles.  In  this  quartet.  Cage  uses  what 
he  calls  "gamuts"— limited  sets  of  pitches  written  in  an  unchanging  manner 
for  each  player  (also  referencing  a  system  of  organizing  scales  in  medieval 
music  theory).  Cage's  instructions  for  the  string  quartet  are  for  the  parts  to  be 
played  without  vibrato  and  with  minimum  weight  on  the  bow.  The  result  is 
what  James  Pritchett  calls  a  "static,  aimless,  'silent'  harmony." 

The  Sonatas  and  Interludes  for  prepared  piano  also  come  from  this  period, 
when  Cage  began  playing  with  placing  things  inside  the  instrument— lug  nuts, 
bolts,  wire,  etc.— in  order  to  change  the  sound.  Considering  this  unconven¬ 
tional  practice,  it  is  perhaps  paradoxical  that  the  sonatas  are  mostly  written 
out  formally  and  as  in  Scarlatti's  piano  sonatas  they  are  written  to  have  two 
parts,  usually  contrasting.  These  pieces  were  again  an  interaction  with  Indian 
philosophy,  and  describe  the  eight  "permanent  emotions"  found  in  Indian 
aesthetics:  the  erotic,  the  heroic,  the  odious,  anger,  mirth,  fear,  sorrow  and 
the  wondrous.  All  of  these,  though  initially  turbulent,  ultimately  move  to¬ 
wards  peace  according  to  this  philosophy.  When  Cage  gave  a  performance  of 
these  pieces  for  his  friend  Pierre  Boulez,  Boulez  was  quite  moved,  and  called 
Cage  "a  subtle  and  ingenious  soundsmith,  drawing  new  possibilities  from  the 
percussive  aspects  of  the  piano...questioning  acoustic  ideas  received  in  the 
course  of  the  evolution  of  Western  music".  In  keeping  with  Boulez's  com¬ 
ments,  Cage's  Sonatas  and  Interludes  for  prepared  piano  show  off  his 
"aesthetic  of  silence",  ostensibly  accomplishing  the  impossible:  for  Cage,  mu¬ 
sic  does  not  have  to  "sound"  in  order  to  exist.  Rather,  as  sonata  moves  to 
interlude,  the  silence  becomes  part  of  the  piece,  making  it  unclear  where  the 
music  stops,  and  environment  begins. 


—Katherine  Horgan 
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Pictured  above:  Preparation  instructions  for  the  Sonatas  and  Interludes 
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Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  July  31,  2:30pm,  Shed 

The  Leonard  Bernstein  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Andris  Nelsons,  conductor 
Paul  Lewis,  piano 
ALL-BRAHMS  PROGRAM 
Piano  Concerto  No.  1 
Symphony  No.  1 

Monday,  August  1,  8pm 
Tanglewood  Music  Center  Vocal  Recital 
WOLF  Italienisches  Liederbuch 

Tuesday,  August  2,  2:30pm 
Tanglewood  on  Parade 

2:30pm  TMC  Cello  Music 
3:30pm  TMC  Piano  Music 
5:00pm  Sing,  America! 

Stephanie  Blythe,  mezzo-soprano 
7:30pm  TMC  Brass  Fanfares 
8:00pm  Gala  Concert  (Shed) 

The  Gregory  E.  Bulger  Foundation  Concert 
RAVEL  La  Valse 
TCHAIKOVSKY  1812  Overture 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Vocal  Recital 

Monday,  August  1,  2016  at  8:00PM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


JJ 


This  program  will  be  performed  without  an  intermission  and  will  last  75  minutes. 
Please  hold  applause  until  the  entire  cycle  is  completed 

Hugo  Wolf  Italienisches  Liederbuch 

(1860-1903) 


Auch  kleine  Dinge 

Ihr  seid  die  Allerschonste 

Gesegnet  sei  die  Grun 

Ein  Standchen  Euch  zu  bringen 

Mein  Liebster  ist  so  klein 

Lass  sie  nur  gehn,  die  so  die  Stolze  spielt 

Wer  rief  dich  denn? 

Selig  ihr  Blinden 

Schon  streckt'  ich  aus  im  Bett 

Schweig'  einmal  still 

Ich  esse  nun  mein  Brod  nicht  trocken  mehr 
Nicht  langer  kann  ich  singen 

Verschling'  der  Abgrund  meines  Liebsten  Hutte 

Was  soli  der  Zorn,  mein  Schatz 

Und  steht  Ihr  fruh  am  Morgen  auf 

Mein  Liebster  singt  am  Haus 

Geselle,  woll'n  wir  uns  in  Kutten  hullen 

Nein,  junger  Herr 

0  wiisstest  du,  wie  viel  ich  deinetwegen 
Wie  lange  schon  war  immer  mein  Verlangen 
Sterb'  ich,  so  hullt  in  Blumen  meine  Glieder 
Ich  hah'  in  Penna  einen  Liebsten  wohnen 


...continues 


Hugo  Wolf 

(1860-1903) 


Italienisches  Liederbuch  (continued) 


Benedeit  die  sel'ge  Mutter 

Wenn  du;  mein  Liebster,  steigst  zum  Himmel  auf 

Mir  ward  gesagt 

Ihr  jungen  Leute 

Heut'  Nacht  erhob  ich  mich  um  Mitternacht 
Heb'  auf  dein  blondes  Haupt 
Ich  liess  mir  sagen  und  mir  ward  erzahlt 
Hoffahrtig  seid  Ihr,  schones  Kind 
Mein  Liebster  hat  zu  Tische  mich  geladen 
Dass  doch  gemalt  all'  deine  Reize  waren 
Was  fur  ein  Lied  soil  dir  gesungen  werden 
O  war'  dein  Haus  durchsichtig  wie  ein  Glas 
Gesegnet  sei,  durch  den  die  Welt  entstund 

Man  sagt  mir,  deine  Mutter  wolP  es  nicht 
Der  Mond  hat  eine  schwere  Klag'  erhoben 
Wie  soil  ich  frohlich  sein 
Wie  viele  Zeit  verlor  ich,  dich  zu  lieben! 

Wenn  du  mich  mit  den  Augen  streifst  und  lachst 

Wohl  kenn’  ich  Eueren  Stand 

Du  sagst  mir,  dass  ich  keine  Furstin  sei 

Und  willst  du  deinen  Liebsten  sterben  sehen 

Du  denkst  mich  mit  einem  Fadchen  mich  zu  fangen 

Wir  haben  beide  lange  Zeit  geschwiegen 

Nun  lass  uns  Frieden  schliessen 


In  Order  of  Appearance 


Bahareh  Poureslami,  soprano 
Dominik  Belavy,  baritone 
Cait  Frizzell,  soprano 
Ryne  Cherry,  baritone 
T.  Hastings  Reeves,  bass-baritone 
Sophia  Burgos,  soprano 

Daniel  Overly,  piano 
Eri  Nakamura,  piano 
James  Maverick,  piano 

Sanford  Sylvan,  director 
Emily  Cuk,  Assistant  Director 

Like  most  song  cycles,  the  Italienisches  Liederbuch  tells  the  story  of  two  lov¬ 
ers.  Tonight,  the  original  format  of  the  cycle  has  been  reimagined:  instead  of 
focusing  on  the  love  journey  of  a  single  relationship,  this  program  has  been 
divided  between  three  couples  in  order  to  best  display  the  abundant  vocal 
resources  of  the  Tanglewood  Music  Center. 


The  coaches  for  this  program  include  TMC  faculty  members 
Kayo  Iwama  and  Sanford  Sylvan 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Tuesday,  August  2 
Tanglewood  on  Parade 

2:30pm  TMC  Cello  Music 
3:30pm  TMC  Piano  Music 
5:00pm  Sing,  America! 
Stephanie  Blythe,  mezzo-soprano 
7:30pm  TMC  Brass  Fanfares 
8:00pm  Gala  Concert  (Shed) 

The  Gregory  E.  Bulger  Foundation  Concert 
Program  to  Include: 

RAVEL  La  Valse 
TCHAIKOVSKY  1812  Overture 

Saturday,  August  6,  6pm  J' 

Prelude  Concert 

ARENSKY  Quartet  in  A  minor,  Op.  35 
HINDEMITH  Octet 

Sunday,  August  7, 10am 
Chamber  Music 
ELGAR  Piano  Quintet 
NESBIT  Night  Dances 
MENDELSSOHN  Quintet,  Op.  18 
SEILOVA  Baqsi 

BRAHMS  Serenade  in  D,  Op.  11 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

/  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 
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Tanglewood  Music  Center  Fellows 
Tanglewood  on  Parade— Cello  Ensemble 
Tuesday,  August  2,  2016  at  2:30PM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 

Gioachino  Rossini  Overture  to  the  Barber  of  Seville 

(1792-1868)  arr.  Douglas  More 


Gabriel  Faure  Cantique  deJean  Racine,  Op.  11 

(1845-1924)  arr.  Blaise  Dejardin 


Blaise  Dejardin  Aquarela  do  Violoncelo 

(b.  1984) 


John  Lennon  "Cello  Submarine"  arr.  Lawrence  Wolfe 

(1940-1980) 

Paul  McCartney 

(b.  1942) 


John  Philip  Sousa  "Stars  and  Stripes  Forever"  arr.  Douglas  More 

(1854-1932) 


James  Sommerville,  conductor 


Fellows  of  the  TMC 

Meredith  Bates 
Lucas  Button 
Nathan  Chan 
Dong  Nyouk  Kim 
Andrew  Laven 
Sonia  Mantell 
Nicholas  Mariscal 
Francesca  McNeeleyO 
Ariana  Nelson 
Jakob  Alfred  Paul  Nierenz 
David  Olson 
Danny  Poceta 
Genevieve  Tabby 
Ethan  Young 


Boston  Symphony 
Orchestra  Members 

Oliver  Aldort 
Blaise  DOardin 
Adam  Ebensen 
Mihail  Jojatu 
Mickey  Katz 
Alexandre  Lecarme 
Joel  Moerschel  * 
Owen  Young 

TMC  Faculty 

Norman  Fischer 

Guests 

Steve  Laven 
William  Rounds 


Boston  University 
Tanglewood  Institute 

Hyun  Ji  Kwon 
Hyun  Min  Lee 


0  New  Fromm  Player 
*  Retired 


Tanglewood 

MUSIC  CENTER 


SEIJI  OZAWA  HALL 
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Tanglewood  Music  Center  Fellows 

Tanglewood  on  Parade— Sing,  America!:  Songs  of  Travel 

Tuesday,  August  2,  2016  at  5:00PM 

Florence  Gould  Auditorium— Seiji  Ozawa  FIall 


Music  prepared  by  Daniel  J.  Mertzlufft 
Irving  Berlin  "I  Want  To  Go  Back  To  Michigan"  (1914) 

Vocal  Fellows  of  the  TMC 


"Carolina  In  The  Morning"  (1922) 

Quinn  Middleman,  mezzo-soprano 
Daniel  Overly,  piano 


Andrew  Sterling  "Meet  Me  In  St.  Louis,  Louis"  (1904) 

Kerry  Mills 

Sarah  Tuttle,  soprano 
Joshua  Marzan,  piano 


Gus  Kahn 
Walter  Donaldson 


Vincent  P.  Bryan  "In  My  Merry  Oldsmobile"  (1905) 

Gus  Edwards 

Keith  Colclough,  bass-baritone 
Eri  Nakamura,  piano 

Harry  Dacre  "Daisy  Bell"  (1892) 

Elizabeth  Fischborn,  soprano 
James  Maverick,  piano 


Jack  Judge  "It's  A  Long  Way  To  Tipperary"  (1912) 

Harry  Williams 


Joel  Balzun,  baritone 
Michael  Smith,  piano 


Grant  Clarke 

Edgar  Leslie 

Maurice  Abrahams 

"He'd  Have  To  Get  Under,  Get  Out  and 

Get  Under" 

Stephanie  Blythe,  mezzo-soprano  * 

Alan  Smith,  piano  * 

*TMC  Faculty 

Beth  Whitson 

Leo  Friedman 

"Meet  Me  Tonight  In  Dreamland"  (1909) 

Quinn  Middleman,  mezzo-soprano 

Daniel  Overly,  piano 

James  Campbell 

Reginald  Connelly 

"Show  Me  The  Way  To  Go  Home"  (1925) 

Keith  Colclough,  bass-baritone 

Eri  Nakamura,  piano 

Traditional 

"The  Bonny  Banks  o1  Loch  Lomond"  (1841) 

Sarah  Tuttle,  soprano 

Joshua  Marzan,  piano 

Buddy  DeSylva 

Joseph  Meyer 

"California,  Here  1  Come"  (1921) 

Elizabeth  Fischborn,  soprano 

James  Maverick,  piano 

Alfred  Bryan 

Fred  Fisher 

"Come  Josephine  In  My  Flying  Machine"  (1910) 

Joel  Balzun,  baritone 

Michael  Smith,  piano 

Ross  Parker 

Hughie  Charles 

"We'll  Meet  Again"  (1939) 

Stephanie  Blythe,  mezzo-soprano  * 

Alan  Smith,  piano  * 

Irving  Berlin 

"1  Want  To  Go  Back  To  Michigan"  (1914) 

Vocal  Fellows  of  the  TMC 


Tanglewood 


* 
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Kevin  Toler 


Tanglewood  on  Parade 

Tuesday,  August  2,  2016 


2:00-2:30 

2:00 

2:30 

2:30 

3:00 


3:15-3:45 

3:30 

4:00 

4-4:45 

5:00 

5:15-5:45 

5:15-6:15 

5:30 

7:30 

8:00 


Fanfares  at  Main  Gate  (BUTI) 

Instrument  Playground  (Tent  Club,  until  4  p.m.) 

TMC  Cello  Ensemble  (Seiji  Ozawa  Hall) 

BUTI  Chamber  Music  Concert  (Chamber  Music  Hall) 

Free  Tours  of  Tanglewood  (courtesy  Boston  Symphony 
Association  of  Volunteers;  departing  from  the 
Visitor  Center,  until  7  p.m.) 

The  Strolling  Magic  of  Bonaparte  (Lawn) 

TMC  Piano  Concert  (Seiji  Ozawa  Hall) 

BUTI  Young  Artists  Orchestra  &  Chorus  (Shed) 

Family  Magic  Concert  by  Bonaparte  (Lawn  near  Visitor  Center) 

TMC  Vocal  Concert — “Sing  America!”  with  mezzo-soprano 
Stephanie  Blythe  (Seiji  Ozawa  Hall) 

The  Strolling  Magic  of  Bonaparte  (Lawn) 

“The  Berkshire  Hills  Chorus  of  Sweet  Adelines”  (Lawn) 

Frame  (Bonnie  Bewick  and  Ken  Bewick),  with  BSO  bass  player 
Larry  Wolfe  and  the  BSO  brats  (Lawn  near  Visitor  Center) 

Fanfares  from  Shed  Stage  (TMC  Fellows) 

Gala  Concert  (Shed) 


TMC  =  Tanglewood  Music  Center 

BUTI  =  Boston  University  Tanglewood  Institute 


“A  Touch  of  Comfort”  Chair  Massage  throughout  the  day  (Lawn) 
Face  Painting  by  Bria  throughout  the  day  (Lawn  near  Visitor  Center) 


Welcome 


Welcome  to  Tanglewood  on  Parade,  our  annual  celebration  of  the  unique  conflu¬ 
ence  of  art,  nature,  education,  and  sheer  enjoyment  that  makes  this  place  special. 
TOP  is  an  occasion  for  all  of  us — the  BSO  and  the  Boston  Pops,  the  Tanglewood 
Music  Center,  and  the  Boston  University  Tanglewood  Institute — to  join  together 
for  an  exceptional  day  of  music-making. 

TOP  is  also  special  in  being  a  benefit  for  the  Tanglewood  Music  Center.  It  was 
the  dream  of  Serge  Koussevitzky,  realized  in  1940,  to  create  a  center  for  advanced 
musical  study  at  the  BSO’s  summer  home,  for 
teaching,  learning,  and  music-making  at  the  high¬ 
est  possible  level.  And  though  built  on  ideals,  the 
TMC  is  nevertheless  a  gloriously  real  place,  deriving 
its  reality  from  a  truly  fortunate  gathering  of  ele¬ 
ments — the  daily  interaction  with  the  life  of  a  great 
orchestra;  the  opportunity  for  the  TMC  Fellows  to 
work  and  socialize  with  some  of  the  world’s  greatest 
performing  and  teaching  artists,  including  not  only 
members  of  the  BSO  but  visiting  musicians  and  a 
distinguished  faculty  of  composers;  the  beauty  of 
the  landscape,  against  which  all  of  this  happens; 
and  you,  our  appreciative  and  loyal  audience,  whose 
presence  not  only  inspires  and  supports  us,  but 
provides  a  reality  check  for  all  we  try  to  accomplish. 

The  TMC,  which  celebrated  its  75th  anniversary 
in  2015,  has  had  a  remarkable  history.  Its  alumni  continue  to  perform  on  the 
world’s  stages  as  soloists  and  ensemble  musicians,  to  form  the  core  of  many  of 
the  world’s  orchestras  and  opera  companies,  to  conduct  those  orchestras  and  opera 
companies,  to  write  music  that  they  play — and  then  themselves  become  the  next 
generation  of  great  teaching  artists.  To  help  support  all  this,  Tanglewood  on 
Parade  brings  in  funding  that,  added  to  the  donations  of  many  generous  individ¬ 
uals,  makes  it  possible  for  all  of  those  participating  in  the  TMC’s  programs  to 
attend  for  free;  the  costs  of  room,  board,  and  tuition  are  covered  by  full  Fellowships. 

Each  summer,  the  TMC’s  offerings  range  from  a  vast  array  of  chamber  music 
and  vocal  concerts,  to  full  orchestra  concerts  under  the  batons  of  major  conduc¬ 
tors,  to  its  renowned  vocal  program.  All  of  this  is  made  possible  by  your  support 
of  Tanglewood  and  the  TMC.  We  thank  you  so  much,  and  wish  all  of  you  a  very 
special  and  happy  Tanglewood  on  Parade! 


Mark  Volpe, 

Eunice  and  Julian  Cohen 
Managing  Director, 

Boston  Symphony  Orchestra 


Ellen  Highstein, 

Edward  H.  Linde 
Tanglewood  Music  Center 
Director,  endowed  by 
Allen  S.  Bressler  and 
Edward  J.  Rudman 


Gala  Concert 


Tuesday,  August  2,  at  8pm 

THE  GREGORY  E.  BULGER  FOUNDATION  CONCERT 

BOSTON  SYMPHONY  ORCHESTRA 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
BOSTON  POPS  ORCHESTRA 

STEFAN  ASBURY,  STEPHANE  DENEVE, 

GIAN CARLO  GUERRERO,  KEN-DAVID  MASUR, 
and  JOHN  WILLIAMS,  conductors 

ELIZABETH  ROWE,  flute 
JESSICA  ZHOU,  harp 


GANDOLFI 


MOZART 


RAVEL 


Night  Train  to  Perugia 

BOSTON  SYMPHONY  ORCHESTRA, 
STEFAN  ASBURY  conducting 

Concerto  in  C  for  Flute  and  Harp,  K.299(297c) 

Allegro 

Andantino 

Rondeau:  Allegro 

ELIZABETH  ROWE,  flute 
JESSICA  ZHOU,  harp 
BOSTON  SYMPHONY  ORCHESTRA, 
KEN-DAVID  MASUR  conducting 

La  Valse ,  Choreographic  poem 

TANGLEWOOD  MUSIC  CENTER 
ORCHESTRA, 

STEPHANE  DENEVE  conducting 

INTERMISSION 


Steinway  &c  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  equipment 
during  the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices 
of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during 
performances.  We  appreciate  your  cooperation. 


Stu  Rosner 


WILLIAMS 


Of  Grace  and  Majesty 
Suite  from  The  BFG  (world  premiere) 
March  of  the  Resistance  from  Star  Wars: 
The  Force  Awakens 

BOSTON  POPS  ORCHESTRA, 

JOHN  WILLIAMS  conducting 


TCHAIKOVSKY  1812  Overture,  Opus  49 

TMC  ORCHESTRA  and 

BOSTON  SYMPHONY  ORCHESTRA, 

GIAN CARLO  GUERRERO  conducting 


Tonight’s  Conductors  and  Soloists 


STEFAN  ASBURY  is  Head  of  the  Conducting  Program  of  the  Tanglewood  Music 
Center. 

STEPHANE  DENEVE,  a  frequent  guest  conductor  of  the  Boston  Symphony  Orchestra 
and  Tanglewood  Music  Center  Orchestra,  is  chief  conductor  of  the  Stuttgart  Radio 
Symphony  and  Brussels  Phlharmonic,  and  principal  guest  conductor  of  the  Philadelphia 
Orchestra. 

GIAN CARLO  GUERRERO,  also  a  welcome  guest  conductor  of  the  Boston  Symphony 
Orchestra,  is  music  director  of  the  Nashville  Symphony  Orchestra  and  principal  guest 
conductor  of  the  Cleveland  Orchestra’s  Miami  Residency. 

KEN-DAVID  MASUR  is  Assistant  Conductor  of  the  Boston  Symphony  Orchestra. 
JOHN  WILLIAMS  is  Conductor  Laureate  of  the  Boston  Pops  Orchestra. 

ELIZABETH  ROWE  is  principal  flute  of  the  Boston  Symphony  Orchestra. 

JESSICA  ZHOU  is  harpist  of  the  Boston  Symphony  Orchestra. 


BSO  Archives 


The  Gregory  E.  Bulger  Foundation  Concert 
Tuesday,  August  2, 2016 

The  Gregory  E.  Bulger  Foundation  is  very  pleased  once  again  to  underwrite 
Tanglewood  on  Parade  for  the  eighth  consecutive  year.  This  unique  concert, 
which  brings  together  the  Boston  Symphony,  Boston  Pops,  and  Tanglewood 
Music  Center  orchestras,  is  not  just  one  of  the  highlights  of  the  Tanglewood 
season,  but  the  only  occasion  when  these  three  ensembles  active  at  Tanglewood 
share  the  stage  during  a  single  concert. 

BSO  Great  Benefactor  Gregory  Bulger  has  been  a  subscriber  to  the  Boston 
Symphony  Orchestra  for  more  than  forty  years,  and  has  been  a  Tanglewood 
patron  since  the  late  1970s.  He  currently  serves  as  an  Overseer  of  the  orchestra 
and  as  a  member  of  several  board  committees.  Mr.  Bulger  has  also  held  lead¬ 
ership  positions  at  other  Boston-based  non-profit  organizations,  such  as  Opera 
Boston  and  Project  STEP.  He  was  instrumental  in  the  opening  of  the  new 
performing  arts  center  that  bears  his  name  at  Boston  College  High  School,  his 
alma  mater,  and  was  co-chair  of  the  School’s  150th  Anniversary  Committee. 

This  milestone  was  marked  by  a  celebratory  program  at  Symphony  Hall  on 
October  20, 2013.  Mr.  Bulger  also  serves  as  the  Board  Treasurer  of  the  Boston 
Conservatory. 

The  Bulger  Foundation  was  founded  in  2002.  In  previous  years,  the  Foun¬ 
dation  has  underwritten  twenty  BSO  and  Tanglewood  Music  Center  concerts, 
including  the  world  premiere  of  Osvaldo  Golijov’s  Ainadamar  at  Tanglewood; 
the  return  of  Sir  Colin  Davis  to  the  BSO  podium  after  an  absence  of  nearly 
twenty  years;  and  concert  performances  under  James  Levine  of  Schoenberg’s 
Moses  undAron  and  the  double  bill  of  Stravinsky’s  Oedipus  Rex  and  Bartok’s  Blue¬ 
beard’s  Castle.  The  Bulger  Foundation  has  supported  the  Tanglewood  Forever 
Fund,  and  is  also  the  major  underwriter  of  the  live  broadcasts  of  the  BSO  from 
Tanglewood  produced  by  WGBH  and  carried  by  many  NPR  stations  throughout 
New  England  and  eastern  New  York.  Providing  support  to  performing  arts  orga¬ 
nizations  in  the  greater  Boston  area  is  the  major  goal  of  the  Foundation. 

Mr.  Bulger  was  formerly  the  chief  executive  officer  of  HealthCare  Value 
Management,  which  he  founded  in  1990.  HCVM  is  a  managed  care  organization 
that  operates  the  largest  independent  preferred  provider  organization  in  New 
England.  Mr.  Bulger  resides  in  Dover  and  Otis,  MA. 


Serge  Koussevitzky  conducting  at  Tanglewood 


Tanglewood  on  Parade 


Tanglewood  on  Parade  is  an  annual  all-day  musical  event  that  offers  thousands  of 
concertgoers  the  opportunity  to  experience  what  Tanglewood  stands  for  as  a  center 
of  music-making  that  draws  audiences  from  around  the  world.  The  Tanglewood  on 
Parade  tradition  began  more  than  seventy  years  ago  under  the  auspices  of  the  legend¬ 
ary  Serge  Koussevitzky,  who  was  conductor  of  the  Boston  Symphony  Orchestra  from 
1925  to  1949,  founded  the  Tanglewood  Music  Center — the  BSO’s  summer  academy 
for  advanced  young  musicians — in  1940,  and  decided  that  year  to  stage  an  “Allied 
Relief  Fund  Benefit”  to  assist  Britain  and  France.  By  1950,  Tanglewood  on  Parade  had 
become  an  established  daylong  event,  attracting  not  only  famous  musicians  and  con¬ 
ductors,  but  even  such  notables  as  former  first  lady  Eleanor  Roosevelt,  who  appeared 
with  Koussevitzky  and  the  BSO  in  1950  as  narrator  for  Prokofiev’s  Peter  and  the  Wolf. 
Today,  Tanglewood  on  Parade  attracts  more  than  10,000  people  annually  to  hear  the 
Boston  Symphony  Orchestra,  the  Boston  Pops  Orchestra,  the  Tanglewood  Music 
Center  Orchestra,  the  Boston  University  Tanglewood  Institute  Orchestra  and  Chorus, 
and  a  variety  of  smaller  ensembles,  all  representing,  in  the  space  of  just  a  single  day, 
some  of  the  best  talent  that  Tanglewood  has  to  offer. 


Notes  on  the  Program 


As  the  culminating  event  of  Tanglewood  on  Parade,  it  is  imperative  that  tonight’s  gala 
concert  have  all  the  ingredients  of  a  good  show:  lights,  pomp,  spectacle,  and,  of  course, 
plenty  of  music,  all  putting  the  extraordinary  musical  resources  of  Tanglewood  on  bril¬ 
liant  display. 

Commissioned  for  the  75th  anniversary  of  the  Tanglewood  Music  Festival,  the 
exhilarating  Night  Train  to  Perugia  by  MICHAEL  GANDOLFI  (b.1956)  opens  the 
festivities  with  a  subatomic  train-ride  through  CERN’s  Large  Hadron  Collider  in 
Switzerland.  Perugia  is  the  last  city  under  which  the  neutrinos — a  kind  of  subatomic 
particle — travel  before  they  arrive  under  Italy’s  Grand  Sasso  mountains.  Inspired  both 
by  the  particle  accelerator  and  the  rhythms  and  whistling  of  actual  trains,  Gandolfi  finds 
the  fusion  of  these  two  influences  in  the  surrealist  vision  of  Magritte:  “I  visited  the  Art 
Institute  of  Chicago  and  came  upon  one  of  my  favorite  surrealist  paintings,  Magritte’s 
classic  La  Duree  Poignardee ,  literally  ‘ongoing  time  stabbed  by  a  dagger,’  but  popular¬ 
ly  known  as  ‘Time  Transfixed,’  which  depicts  a  train  emerging  from  a  dining  room 
fireplace....  This  painting  best  exemplifies  the  main  conceptual  sources  of  my  piece.” 
Beginning  in  what  seems  a  shimmering  cloud  of  subatomic  particles,  the  piece  goes  on  a 
breakneck  journey  marked  by  doppler  effects,  whistles,  and  the  chugging  of  engines. 
As  suddenly  as  the  ride  begins,  it  ends  in  the  subtle,  vibrating  space  where  it  began; 
such  a  reversal  of  time  and  space  is,  for  Gandolfi,  a  “condition  that  is  an  odd  reality 
for  life  on  the  quantum  level.” 

Evoking  an  altogether  different  world,  the  Concerto  for  Flute  and  Harp  by 
WOLFGANG  AMADE  MOZART  (1756-1791)  is  distinguished  by  its  pastoral 
quietude  and  pleasing  melodies.  Written  when  Mozart  was  just  twenty-two  and  at 
the  beginning  of  an  very  unhappy  time  in  Paris,  the  concerto  was  commissioned  by 
the  Duke  de  Guines,  an  amateur  flutist,  for  himself  and  his  eldest  daughter,  Marie- 
Louise-Philippine,  a  talented  harpist.  Sadly,  Mozart  was  never  paid  for  the  concerto;  he 
returned  bereft  to  Salzburg  in  1779  after  the  sudden  death  of  his  mother,  and  lacking 
the  employment  opportunities  he’d  hoped  the  French  capital  might  offer.  But  the  work 
belies  the  gloomy  circumstances  of  its  composition:  the  pairing  of  the  two  instruments 


creates  a  light,  silvery  blend  that  is  sometimes  melancholy,  sometimes  playful,  but  always 
charming. 

Along  with  music  comes  dancing,  and  the  orchestral  showpiece  La  Valse  by 
MAURICE  RAVEL  (1875-1937)  is  a  French  take  on  the  Viennese  waltz,  a  genre 
that  dominated  European  concert  halls  in  the  last  half  of  the  19th  century.  Sergei 
Diaghilev  commissioned  the  piece  for  his  Ballets  Russes,  and  to  fulfill  that  commission, 
Ravel  returned  to  studies  of  the  Viennese  Waltz  he  had  been  writing  as  early  as  1906.  In 
his  score,  Ravel  describes  the  piece  as  a  vision  of  dancers  at  an  Imperial  court,  engulfed 
by  what  is,  presumably,  a  fin-de-siecle  haze  of  tulle  and  champagne:  “Swirling  clouds 
afford  glimpses,  through  rifts,  of  waltzing  couples.  The  clouds  scatter  litde  by  little;  one 
can  distinguish  an  immense  hall  with  a  whirling  crowd.” Though  Diaghilev  thought  the 
piece  a  masterwork,  he  found  La  Valse  unsuitable  for  ballet,  which  led  ultimately  to  the 
breakdown  of  his  working  relationship  with  Ravel.  Nevertheless,  La  Valse  has  been  an 
audience  favorite  since  its  concert-hall  premiere  in  1920.  As  Ravel  begins  to  explore  the 
shape  of  the  waltz,  his  imagined  dancers  seem  to  step  lighdy  in  time  to  the  music;  but 
as  the  rising  and  falling  of  the  strings  builds  to  a  grand  crescendo,  the  dance  turns  wild 
and  the  piece  ends  with  a  disconcerting — albeit  elegant — -jolt. 

Boston  Pops  Conductor  Laureate  and  beloved  composer  JOHN  WILLIAMS 
(b.1932)  opens  the  second  half  of  tonight’s  program,  starting  with  the  beautiful  tone 
poem  Of  Grace  and  Majesty  (formerly  Hymn  to  New  England ),  written  originally  as  the 
accompaniment  to  the  Omnimax  travelogue  New  England  Time  Capsule  and  given  its 
first  public  performance  by  John  Williams  and  the  Boston  Pops  on  May  5, 1987.  With 
its  sweeping  brass  lines  and  open  harmonies,  the  piece  evokes  the  beauty  and  nobility 
of  the  northeastern  landscape.  From  Williams’s  movie  repertoire  follows  the  world  pre¬ 
miere  of  music  from  his  score  for  The  BEG  (2016).  The  film  tells  the  story  of  the  Big 
Friendly  Giant  (or  “The  BFG”  for  short),  a  lone  kindly  giant  in  a  world  of  fearsome 
monsters,  who  collects  nice  dreams  and  wafts  them  into  the  bedrooms  of  children. 
Whimsical  with  a  touch  of  the  bizarre,  Williams’s  score  makes  magical  use  of  the  wood¬ 
winds  in  this,  his  latest  collaboration  with  director  Stephen  Spielberg.  Then  follows  an 
excerpt  from  Williams’s  score  for  the  latest  iteration  in  a  classic  series,  the  “March  of  the 
Resistance”  from  the  latest  Star  Wars  movie,  The  Force  Awakens  (2015).  Here  Williams 
brings  back  all  of  the  energy  and  determination  of  the  original  Star  Wars  films,  in  a 
manner  sure  to  please  new  enthusiasts  as  much  as  its  original  fans. 

There’s  nothing  like  an  old  favorite  to  wrap  up  a  great  celebration.  PYOTR  ILYICH 
TCHAIKOVSKY  (1840-1893)  wrote  his  1812  Overture  in  1882  to  celebrate  the 
completion  of  the  Cathedral  of  Christ  the  Savior  in  Moscow,  built  to  commemorate 
Napoleon’s  unsuccessful  invasion  of  Russia  in  1812.  Tchaikovsky’s  piece,  written  in 
just  six  weeks,  pits  the  national  anthems  of  Russia  and  France  against  each  other  in  a 
mock-battle  of  music.  Though  Tchaikovsky  did  not  anticipate  the  piece’s  popularity  out¬ 
side  of  Russia — he  once  stated  that  the  work  had  “only  a  patriotic  and  local  significance” 
and  was  “unsuitable  for  any  but  Russian  concert  halls” — his  1812  Overture  is  a  mainstay 
of  musical  celebrations  well  beyond  its  place  of  origin.  Ending  with  explosive  fanfares 
marked  by  the  full-throttle  performance  of  brass  and  cannon  fire,  it  is  a  piece  of  particu¬ 
lar  importance  for  the  Boston  Pops,  having  been  played  on  the  Fourth  of  July  ever  since 
Arthur  Fiedler  chose  it  for  the  finale  of  his  July  Fourth  concert  on  Boston’s  Charles 
River  Esplanade  in  1974.  Who  could  imagine  a  better  close  than  this  to  the  day-long 
festivities  of  Tanglewood  on  Parade. 

KATHERINE  HORGAN 

Katherine  Horgan  is  Printed  Programs  Coordinator  for  the  Tanglewood  Music  Center 
this  summer. 


Fellows  of  the  2016  Tanglewood  Music  Center 


Violin 

Activities  of  the  Violin  Section  are  sponsored 
by  the  Miriam  H.  and  Sidney  Stoneman 
Fellowship  Fund 

Harry  Chang,  Chiayi  City,  Taiwan 

Daniel  and  Shirlee  Cohen  Freed  Fellowship/ 
Philip  and  Bernice  Krupp  Fellowship 
Maya  Cohon,  Seattle,  WA 
Dr.  Stuart  H.  Brager  Memorial  Fellowship/ 
Raymond  Friedman  Memorial  Fellowship 
Julia  Danitz,  Chatham,  NJ 

T.  Donald  and  Janet  Eisenstein  Fellowship/ 
Augustus  Thorndike  Fellowship 
Abigail  Fayette,  Wading  River,  NY 
Max  Winder  Memorial  Fellowship 
Amos  C.  Fayette,  Wading  River,  NY 
Bill  and  Barbara  Leith  Fellowship 
Jennifer  Hsieh,  Taipei,  Taiwan 

Akiko  Shiraki  Dynner  Memorial  Fellowship 
Ji  Eun  Hwang,  Seoul,  South  Korea 

Carolyn  and  George  R.  Rowland  Fellowship, 
in  honor  of  Reverend  Eleanor  J.  Panasevich 
Ki  Won  Kim,  Seoul,  South  Korea 
Morris  A.  Schapiro  Fellowship 
Paul  Kim,  Bellevue,  WA 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Jacqueline  Kitzmiller,  Cincinnati,  OH 
Frederic  and  Juliette  Brandi  Fellowship 
Kyung  Min  Lee,  Seoul,  South  Korea 
Edward  S.  Brackett ,  Jr.,  Fellowship 
Peiming  Lin,  Troy,  MI 
Ruth  S.  Morse  Fellowship 
Laura  Liu,  Plano,  TX 

Ushers  and  Programmers  Fellowship  in 
memory  of  Barbara  Shepetin 
Xiaofan  Liu,  Xi’an,  Shaanxi  Province, 

China 

Lia  and  William  Poorvu  Fellowship 
Cheuk-Yin  Clement  Luu,  Hong  Kong 
Tappan  Dixey  Brooks  Memorial  Fellowship 
Hui-Ying  Ma,  Kaohsiung,  Taiwan 

Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Tara  Mueller,  Fayetteville,  AR 

Robert  Baum  and  Elana  Carroll  Fellowship/ 
Gerald  Gelbloom  Memorial  Fellowship 
Miki  Nagahara,  Andover,  MA 
Alfred  E.  Chase  Fellowship 
Emma  Powell,  Ann  Arbor,  MI 
Leslie  and  Stephen  Jerome  Fellowship 
Robyn  Quinnett,  Plymouth,  Montserrat, 

West  Indies 

Dr  Lewis  R.  and  Florence  W.  Lawrence 
Tanglewood  Fellowship/Red  Lion  Inn  Fellowship 


Jacob  Schafer,  Nashville,  TN 
Berz  Family  Fellowship 
Amy  Semes,  Broomall,  PA 

George  and  Roberta  Berry  Fellowship 
Angela  Qianwen  Shen,  Bengbu,  Anhui, 

China 

Susan  B.  Kaplan  Fellowship 
Cosima  Soulez  Lariviere,  Paris,  France 
Florence  Gould  Foundation  Fellowship 
Heather  Thomas,  Belgrade,  ME 
Bonnie  and  Terry  Burman  Fellowship 
Agnes  Tse,  Hong  Kong,  China 
Arno  and  Maria  Maris  Student  Memorial 
Fellowship 

Adam  Wu,  Sugar  Land,  TX 

William  F.  and  Juliana  W.  Thompson 
Fellowship 

Hangchen  Xiao,  Ji  An,  Jiang  Xi  Province, 
China 

Stanley  Chappie  Fellowship 

Viola 

Joseph  Burke,  South  Brunswick,  NJ 
Dr.  Richard  M.  Shijf  Fellowship 
Michael  Casimir,  Philadelphia,  PA 
John  F.  Cogan,Jr.,  and  Mary  L.  Cornille 
Fellowship/Stephen  and  Persis  Morris  Fellowship 
Jebat  Kee,  Kuala  Lumpur,  Malaysia 
Starr  Foundation  Fellowship 
Aekyung  Kim,  Hicksville,  NY 

William  E.  Crofut  Family  Scholarship/ 
Morningstar  Family  Fellowship 
Kiyeol  Kim,  Seoul,  South  Korea 
Caroline  Grosvenor  Congdon  Memorial 
Fellowship 

Charlotte  Malin,  Westwood,  MA 
Samuel  Rapaporte,  Jr,  Family  Foundation 
Fellowship 

Johanna  Nowik,  North  Plainfield,  NJ 
Lola  and  Edwin  Jaffe  Fellowship 
Zehao  Sun,  Shanghai,  China 
Daphne  Brooks  Prout  Fellowship 
Meredith  Treaster,  Santa  Fe,  NM 

The  Edward  Handelman  Fund  Fellowship/ 

Lucy  Lowell  Fellowship 
Kurt  Tseng,  Canton,  MI 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Leonardo  Vasquez,  Lima,  Peru 
Donald  Law  Fellowship 
Xinyi  Xu,  Hangzhou,  China 

Dorothy  and  Charlie  Jenkins  Fellowship 
Sergein  Yap,  Miami,  FL 
Dr.  John  Knowles  Fellowship 


Cello 

Meredith  Bates,  Philadelphia,  PA 
Jonathan  and  Ronnie  Halpern  Fellowship 
Lucas  Button,  Syracuse,  NY 
Andrea  and  Kenan  Sahin  Fellowship/ 

Straus  Family  Fellowship 
Nathan  Chan,  Hillsborough,  CA 
Northern  California  Fellowship 
Dong  Nyouk  Kim,  Daegu,  South  Korea 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Mina  Kim,  Busan,  South  Korea 

Mr.  and  Mrs.  David  B.  Arnold,  Jr.,  Fellowship / 
Leo  L.  Beranek  Fellowship 
Andrew  Laven,  Wayland,  MA 
Bay  Bank/BankBoston  Fellowship 
Sonia  Mantell,  Orland  Park,  IL 
Fitzpatrick  Family  Fellowship 
Nicholas  Mariscal,  Tucson,  AZ 

William  Randolph  Hearst  Foundation  Fellowship 
Ariana  Nelson,  Seattle,  WA 
James  and  Caroline  Taylor  Fellowship 
Jakob  Alfred  Paul  Nierenz,  Liineburg, 
Lower-Saxony,  Germany 
Michael  and  Sally  Gordon  Fellowship 
David  Olson,  Storrs,  CT 

Valerie  and  Allen  Hyman  Family  Fellowship 
Danny  Poceta,  San  Diego,  CA 
Mr.  and  Mrs.  Jay  Marks  Fellowship 
Genevieve  Tabby,  Lower  Merion,  PA 
Stephen  and  Dorothy  Weber  Fellowship 
Ethan  Young,  Oswego,  IL 
Sagner  Family  Fellowship/ 

Schnesel  Family  Fellowship 

Double  Bass 

Activities  of  the  Double  Bass  Section  are 
sponsored  by  June  Wu. 

Douglas  Aliano,  Long  Island,  NY 
Haskell  and  Ina  Gordon  Fellowship 
Kevin  Gobetz,  Long  Island,  NY 
Lost  &  Foundation  Fellowship 
Christian  Gray,  Winston-Salem,  NC 
Jan  Brett  and  Joe  Hearne  Fellowship 
Charles  Paul,  Detroit,  MI 

George  and  Ginger  Elvin  Fellowship 
Caleb  Quillen,  Houston,  TX 
Steve  and  Nan  Kay  Fellowship 
August  Ramos,  Brookline,  MA 

Saville  Ryan  and  Omar  Del  Carlo  Fellowship 
Pete  Walsh,  Dallas,  TX 

Brookline  Youth  Concerts  Awards 
Committee  Fellowship/ 

Harry  and  Marion  Dubbs  Fellowship 

Flute 

Rachel  Blumenthal,  Chicago,  IL 

Jerome  Zipkin  Fellowship 


Christina  Hughes,  Old  Tappan,  NJ 
Suzanne  and  Burt  Rubin  Fellowship 
Susan  Kang,  Los  Angeles,  CA 
Darling  Family  Fellowship 
Mira  Magrill,  Edmond,  OK 

Rosamund  Sturgis  Brooks  Memorial  Fellowship 

Oboe 

Mark  Debski,  Bethel  Park,  PA 
Margery  and  Lewis  Steinberg  Fellowship 
Gretchen  Myers,  Columbus,  OH 
Fernand  Gillet  Memorial  Fellowship 
Kristin  Perry,  Avon,  IN 
Pokross/Curhan/Wasserman  Fellowship 
Lauren  Williams,  Northbrook,  IL 

Ushers/Programmers  Instrumental  Fellowship, 
in  honor  of  Bob  Rosenblatt 

Clarinet 

Erin  Fung,  Windsor,  Ontario,  Canada 
Carol  B.  Grossman  Fellowship 
Matthew  Griffith,  Sheboygan,  WI 
Edwin  and  Elaine  London  Family  Fellowship 
Sean  Krissman,  Los  Angeles,  CA 
Sydelle  and  Lee  Blatt  Fellowship/ 

Loretta  and  Michael  Kahn  Foundation 
Fellowship 

Somin  Lee,  Seoul,  South  Korea 
Carol  and  George  Jacobstein  Fellowship 

Bass  Clarinet 

Amanda  Witt,  Houston,  TX 
Edward  G.  Shufro  Fund  Fellowship 

Bassoon 

Activities  of  the  Bassoon  Section  are 
sponsored  by  Scott  and  Ellen  Hand 

Siu  Tung  Toby  Chan,  Hong  Kong 
Robert  G.  McClellan,  Jr.  &  IBM  Matching 
Grants  Fellowship 

Joseph  Merchant,  Pittsburgh,  PA 

Denis  and  Diana  Osgood  Tottenham  Fellowship 
Harrison  Miller,  New  Canaan,  CT 
John  and  Elizabeth  Loder  Fellowship 
Naho  Zhu,  Kyoto,  Japan 
Ethel  Barber  Eno  Scholarship/ 

Sherman  Walt  Memorial  Fellowship 

Horn 

Corbin  Castro,  Los  Angeles,  CA 
Kingsbury  Road  Charitable  Foundation 
Fellowship 

Eileen  Coyne,  Chepachet,  RI 
Linda  J.L.  Becker  Fellowship 
Ryan  Little,  Herndon,  VA 
Edward  I.  and  Carole ].  Rudman  Fellowship 
David  Raschella,  Syracuse,  NY 
Anonymous  Fellowship/ 

Mr.  and  Mrs.  Daniel  Pierce  Fellowship 


Priscilla  Rinehart,  Seminole,  FL 
Leaves  of  Grass  Fellowship 
Russell  Rybicki,  Austin,  TX 
Messinger  Family  Fellowship 

Trumpet 

Elmer  Churampi,  Lima,  Peru 
Omar  Del  Carlo  Fellowship 
Jonathan  Kaplan,  Eagle  River,  AK 
Andre  M.  Come  Memorial  Fellowship 
Anthony  Limoncelli,  New  Hyde  Park,  NY 
Berkshire  Holding  Corporation  Fellowship/ 

Casty  Family  Fellowship 
Aaron  Schuman,  Kenmore,  NY 
Harry  and  Mildred  Remis  Fellowship 
Paul  Torrisi,  The  Woodlands,  TX 
Armando  A.  Ghitalla  Fellowship 

Tenor  Trombone 

Activities  of  the  Trombone  Section  are 
sponsored  by  Ronald  and  Karen  Rettner 

Kelton  Koch,  Lake  Jackson,  TX 

Dorothy  and  Montgomery  Crane  Scholarship/ 
KMD  Foundation  Fellowship 
Addison  Maye-Saxon,  Simi  Valley,  CA 
Arthur  and  Barbara  Kravitz  Fellowship/ 
Edward  G.  Shufro  Fund  Fellowship 
James  Tobias,  Wynnewood,  PA 
Arlene  and  Donald  Shapiro  Fellowship 

Bass  Trombone 

Christopher  Bassett,  Oceanside,  CA 
Herzog-Simon  Friendship  Fellowship 

Tuba 

Joe  LeFevre,  Kalamazoo,  MI 

Helene  R.  and  Norman  L.  Cahners  Fellowship/ 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship 

Harp 

Sophie  Baird-Daniel,  Seattle,  WA 
John  and  Susanne  Grandin  Fellowship 
Charles  Overton,  Glen  Allen,  VA 

Robert  and  Luise  Kleinberg  Fellowship 

Percussion 

Dylan  Barber,  Forest,  VA 

Frelinghuysen  Foundation  Fellowship 
Brice  Burton,  San  Diego,  CA 
Luke  B.  Hancock  Foundation  Fellowship 
Andrew  Johnson,  Berwick,  Nova  Scotia, 
Canada 

Barbara  Lee/Raymond  E.  Lee  Foundation 
Fellowship 

Stephen  Kehner,  Marietta,  GA 
KMD  Foundation  Fellowship/ 

Avedis  Zildjian  Fellowship ,  in  honor  of  Vic  Firth 
Miles  Salerni,  Bethlehem,  PA 
BSO  Members'  Association  Fellowship 


Steven  White,  Traverse  City,  MI 
BSAV/Carrie  L.  Peace  Fellowship 

Piano  (Instrumental) 

George  Xiaoyuan  Fu,  Frederick,  MD 
Paul  Jacobs  Memorial  Fellowship 
Andreas  Ioannides,  Limassol,  Cyprus 
Adele  and  John  Gray  Memorial  Fellowship/ 

R.  Amory  Thorndike  Fellowship 
Claire-Chung  Lim,  Seoul,  South  Korea 
Felicia  Montealegre  Bernstein  Fellowship/ 

Nat  Cole  Memorial  Fellowship 
Michael  James  Smith,  Davis,  CA 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 

Piano  (Vocal) 

Joshua  Marzan,  Virginia  Beach,  VA 
Peggy  Rockefeller  Memorial  Fellowship 
James  Maverick,  Baton  Rouge,  LA 
Billy  Joel  Keyboard  Fellowship 
Eri  Nakamura,  Hiroshima,  Japan 
Leonard  Bernstein  Fellowship 
Daniel  Overly,  Greenville,  SC 
Kathleen  Hall  Banks  Fellowship/ 

Catherine  and  Paul  Buttenwieser  Fellowship 

Soprano 

Sophia  Burgos,  Chicago,  IL 

Claire  and  Millard  Pryor  Fellowship 
Elizabeth  Fischborn,  Austin,  TX 
Eugene  Cook  Scholarship/ 

Everett  and  Margery  Jassy  Fellowship 
Cait  Frizzell,  Tallahassee,  FL 
Athena  and  James  Garivaltis  Fellowship 
Bahareh  Poureslami,  Vancouver,  British 
Columbia,  Canada 

Naomi  and  Philip  Kruvant  Family  Fellowship 
Sarah  Tuttle,  Monmouth,  ME 
Thelma  Fisher  Fellowship 
Adriana  Velinova,  Sofia,  Bulgaria 
Penny  and  Claudio  Pincus  Fellowship 

Mezzo-Soprano 

Fleur  Barron,  St.  Ives,  Cornwall,  United 
Kingdom 

Hannah  and  Walter  Shmerler  Fellowship 
Quinn  Middleman,  Vancouver,  WA 
Marillyn  Zacharis  Fellowship 

Countertenor 

Daniel  Moody,  Cincinnati,  OH 
Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship/  Winkler/Drezner  Fellowship 

Tenor 

Daveed  Buzaglo,  Philadelphia,  PA 
Richard  F.  Gold  Memorial  Scholarship/ 

Tisch  Foundation  Scholarship 
Christopher  Sokolowski,  Hudson  Valley,  NY 
Ushers/Programmers  Harry  Stedman  Vocal 
Fellowship 


Baritone 

Joel  Balzun,  Calgary,  Alberta,  Canada 
Kandell  Family  Fellowship/ 

Miriam  Ann  Kenner  Memorial  Scholarship 
Dominik  Belavy,  Detroit,  MI 

Drs.  Eduardo  and  Lina  Plantilla  Fellowship 
Ryne  Cherry,  Niceville,  FL 

Eunice  Alberts  and  Adelle  Alberts  Vocal  Studies 
Fellowship 

Bass-Baritone 

Keith  Colclough,  Claremont,  CA 
Andrall  and  Joanne  Pearson  Scholarship/ 

Cynthia  L.  Spark  Scholarship 
T.  Hastings  Reeves,  Minneapolis,  MN 
Leah  Jansizian  Memorial  Scholarship/ 

Mary  H.  Smith  Scholarship 

Conducting 

Activities  of  the  Conducting  Section  are  spon¬ 
sored  by  the  Seiji  Ozawa  Fellowship  Fund 

Nuno  Coelho,  Porto,  Portugal 
Maurice  Abravanel  Scholarship/ 

Evelyn  and  Phil  Spitalny  Fellowship 
Christian  Reif,  Rosenheim,  Bavaria,  Germany 
Edward  H.  and  Joyce  Linde  Fellowship 

Composition 

Louis  Chiappetta,  Scarsdale,  NY 
Patricia  Plum  Wylde  Fellowship 
Max  Grafe,  Wallkill,  NY 

Elliott  Carter  Memorial  Composer  Fellowship 
Noah  Kaplan,  Topanga,  CA 

William  and  Mary  Greve  Foundation-John  J. 
Tommaney  Memorial  Fellowship 
Edward  Nesbit,  Tewkesbury,  United  Kingdom 
Merwin  Geffen ,  M.D.  and  Norman  Solomon ,  M.D. 
Fellowship 

Aigerim  Seilova,  Astana,  Kazakhstan 
Leonard  Bernstein  Fellowship 
Freya  Waley-Cohen,  London,  United  Kingdom 
Otto  Eckstein  Family  Fellowship 


Library 

Russel  Allyn,  Falls  Village,  CT 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Anna  Menkis,  Lincoln,  MA 
Jane  W  Bancroft  Fellowship 

Piano  Tech 

Robert  Crowson,  Fryeburg,  ME 

Stephanie  Morris  Marryott  &  Franklin  J. 

Marryott  Fellowship 

Spencer  Maienza,  Northampton,  MA 
Judy  Gardiner  Fellowship 
Yun  Swanson,  Beijing,  China 
Mary  E.  Brosnan  Fellowship 

New  Fromm  Players 

Jordan  Koransky,  violin,  Laguna  Hills,  CA 
Natsuki  Kumagai,  violin,  Chicago,  IL 
Mary  Ferrillo,  viola,  Harvard,  MA 
Francesca  McNeeley,  cello,  Port-au-Prince, 

Haiti 

The  New  Fromm  Players  is  an  ensemble  of  musi¬ 
cians  drawn  from  recent  TMC  alumni  who  have 
distinguished  themselves  in  the  performance  of  new 
music.  These  artists  concentrate  almost  exclusively 
on  this  literature ,  performing  works  by  the  TMC 
Composition  Fellows  and  works  demanding 
lengthy  and  intensive  preparation  during  the 
Festival  of  Contemporary  Music.  The  New  Fromm 
Players  ensemble  has  been  funded  by  a  generous 
grant  from  the  Fromm  Music  Foundation. 

Conducting  Seminar  (July  27-August  2) 

David  Fulmer 
Boon  Hua  Lien 
Edward  Poll 
Matthew  Scinto 
Kensho  Watanabe 
Oliver  Zeffman 

The  Conducting  Seminar  Program  is  sponsored  by 
the  Claudia  and  Steven  Perles  Family  Foundation. 


TMC  Class  Sponsors: 

The  Clowes  Fund  •  Harold  G.  Colt,  Jr.,  Memorial  Fellowship  Fund  • 

Margaret  Lee  Crofts  Fellowship  Fund  •  Charles  E.  Culpeper  Foundation  • 

Cora  and  Ted  Ginsberg  •  C.D.  Jackson  Fellowship  Fund  •  Bruce  Norman  Klingbeil  • 
Merrill  Lynch  Foundation  •  The  Theodore  Edson  Parker  Foundation  • 

Wilhelmina  C.  Sandwen  Memorial  Fellowship  Fund  •  Surdna  Foundation 

TMC  Class  Co-Sponsors: 

Joan  and  Richard  Barovick  •  Marion  Callanan  Memorial  Fellowship  Fund  • 

Ranny  Cooper  and  David  Smith 


BSO  Archives 


The  Boston  University  Tanglewood  Institute  (BUTI) 


Boston  University  Tanglewood  Institute  (BUTI)  is  recognized  internationally 
as  a  premier  summer  training  program  for  advanced  high-school  age  musicians 
and  is  the  only  program  of  its  kind  associated  with  one  of  the  world’s  great 

orchestras.  Founded  in  1966,  BUTI  is  a  result  of 
the  vision  of  Erich  Leinsdorf,  then  music  director 
of  the  Boston  Symphony  Orchestra,  who  invited  the 
College  of  Fine  Arts  at  Boston  University  to  create 
a  summer  program  to  complement  the  existing  offer¬ 
ings  of  the  BSO’s  Tanglewood  Music  Center.  Today, 
fifty  years  later,  BUTI  continues  to  build  upon  its 
legacy  of  excellence,  offering  a  transformative  expe¬ 
rience  to  more  than  350  young  instrumentalists, 
composers,  and  singers  who  reside  at  its  64-acre 
jB  campus  in  Lenox,  Massachusetts.  Its  intensive  pro- 

^  grams,  distinguished  faculty,  and  the  opportunities 

afforded  through  its  unique  affiliation  with  the 
BSO  and  TMC  have  combined  to  give  BUTI  a  celebrated  and  distinctive  rep¬ 
utation  among  summer  music  programs  of  its  kind.  BUTI’s  season  includes  six 
performances  at  Seiji  Ozawa  Hall  and  more  than  fifty  concerts  and  recitals  in 
and  around  Lenox. 


j*. 


Celebrating 

50  YEARS 

BUTI 


BUTI  alumni  contribute  to  today’s  musical  world  as  prominent  performers 
and  conductors,  composers  and  educators,  and  administrators  and  board  mem¬ 
bers.  Currently,  fifteen  members  of  the  BSO  are  BUTI  alumni.  The  program 
demonstrates  great  commitment  to  students  from  around  the  country  and  world, 
nearly  half  of  whom  are  supported  by  the  BUTI  Scholarship  Fund,  made  possible 
by  contributions  from  individuals,  foundations,  and  corporations.  If  you  would 
like  further  information  about  BUTI,  please  stop  by  our  office  on  the  Leonard 
Bernstein  Campus  on  the  Tanglewood  grounds,  or  call  (413)  637-1430  or 
(617)  353-3386. 


Boston  Symphony  Orchestra,  Tanglewood  2016 


ANDRIS  NELSONS 

Ray  and  Maria  Stata 
Music  Director 
endowed  in  perpetuity 


First  Violins 

Malcolm  Lowe 

Concertmaster 

Charles  Munch  chair,  endowed 
in  perpetuity 
Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  McIntyre  chair, 
endowed  in  perpetuity 
Alexander  Velinzon 
Associate  Concertmaster 
Robert  L.  Beal,  Enid  L.,  and  Bruce 
A.  Beal  chair,  endowed  in  perpetuity 

Elita  Kang 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair, 
endowed  in  perpetuity 
Bo  Youp  Hwang 
John  and  DorothyWilson  chair, 
endowed  in  perpetuity 

Lucia  Lin 

Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  endowed  in  perpetuity 
Ikuko  Mizuno 
Ruth  and  Carl J.  Shapiro  chair, 
endowed  in  perpetuity 
Jennie  Shames* 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 
Valeria  Vilker  Kuchment* 
Catherine  and  Paul  Buttenwieser 
chair 

Tatiana  Dimitriades* 

Mary  B.  Saltonstall  chair,  endowed 
in  perpetuity 
Si-Jing  Huang* 

Kristin  and  Roger  Servison  chair 

Wendy  Putnam* 

Robert  Bradford  Newman  chair, 
endowed  in  perpetuity 
Xin  Ding* 

Donald  C.  and  Ruth  Brooks  Heath 
chair,  endowed  in  perpetuity 

Glen  Cherry* 

Ronald  G.  and  Ronni  J.  Casty  chair 

Yuncong  Zhang* 


BERNARD  HAITINK 

LaCroix  Family  Fund 
Conductor  Emeritus 
endowed  in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


Second  Violins 
Haldan  Martinson 
Principal 

Carl  Schoenhof  Family  chair, 
endowed  in  perpetuity 
Julianne  Lee 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
Sheila  Fiekowsky 
Shirley  and  J.  Richard  Fennell 
chair,  endowed  in  perpetuity 
Nicole  Monahan 
David  H.  and  Edith  C.  Howie 
chair,  endowed  in  perpetuity 
Ronan  Lefkowitz 
Vyacheslav  Uritsky* 

Nancy  Bracken* 

Aza  Raykhtsaum* 

Bonnie  Bewick* 

James  Cooke* 

Victor  Romanul* 

Bessie  Pappas  chair 

Catherine  French* 

Jason  Horowitz* 

Ala  Jojatu* 

Violas 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed 
in  perpetuity 
Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair,  endowed 
in  perpetuity 
Wesley  Collins 
Lois  and  Harlan  Anderson  chair, 
endowed  in  perpetuity 
Robert  Barnes 
Michael  Zaretsky 
Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka* 

Rebecca  Gitter* 

Daniel  Getz* 


THOMAS  WILKINS 

Germeshausen  Youth  and  Family 
Concerts  Conductor 
endowed  in  perpetuity 


Cellos 
Jules  Eskin 
Principal 

Philip  R.  Allen  chair,  endowed 
in  perpetuity 
Martha  Babcock 
Associate  Principal 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity 
Sato  Knudsen 
Mischa  Nieland  chair,  endowed 
in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Owen  Young* 

John  F.  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  endowed 
in  perpetuity 
Mickey  Katz* 

Stephen  and  DorothyWeber  chair, 
endowed  in  perpetuity 
Alexandre  Lecarme* 

Nancy  and  Richard  Lubin  chair 

Adam  Esbensen* 

Richard  C.  and  Ellen  E.  Paine 
chair,  endowed  in  perpetuity 
Blaise  Dejardin* 

Oliver  Aldort* 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity 
Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
endowed  in  perpetuity 
Benjamin  Levy 
Leith  Family  chair,  endowed 
in  perpetuity 
Dennis  Roy 
Joseph  Hearne 
James  Orleans* 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  endowed  in  perpetuity 
John  Stovall* 

Thomas  Van  Dyck* 


Flutes 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 
in  perpetuity 
Clint  Foreman 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity 

Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair,  endowed 
in  perpetuity 

Piccolo 

Cynthia  Meyers 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 

Oboes 
John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 
in  perpetuity 
Mark  McEwen 
James  and  Tina  Collias  chair 
Keisuke  Wakao 
Assistant  Principal 
Faria  and  Harvey  Chet  Krentxman 
chair,  endowed  in  perpetuity 

English  Horn 
Robert  Sheena 

Beranek  chair,  endowed 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 
in  perpetuity 
Michael  Wayne 
Thomas  Martin 
Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K.  Davis 
chair,  endowed  in  perpetuity 

Bass  Clarinet 
Craig  Nordstrom 

Bassoons 
Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity 
Suzanne  Nelsen 
John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 
Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair,  endowed 
in  perpetuity 


Contrabassoon 
Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagoff  S/osberg/ 

Edna  S.  Kalman  chair,  endowed 
in  perpetuity 
Richard  Sebring 
Associate  Principal 
Margaret  Andersen  Congleton  chair, 
endowed  in  perpetuity 
Rachel  Childers 
John  P.  II  and  Nancy  S.  Eustis 
chair,  endowed  in  perpetuity 

Michael  Winter 
Elizabeth  B.  Storer  chair,  endowed 
in  perpetuity 
Jason  Snider 
Jonathan  Menkis 
Jean-Noel  and  Mona  N.  Tariot 
chair 

Trumpets 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair,  endowed 
in  perpetuity 
Benjamin  Wright 
Thomas  Siders 
Associate  Principal 
Kathryn  H.  and  Edward  M. 
Lupean  chair 
Michael  Martin 
Ford  H.  Cooper  chair,  endowed 
in  perpetuity 

Trombones 
Toby  Oft 

Principal 

J.P  and  Mary  B.  Barger  chair, 
endowed  in  perpetuity 

Stephen  Lange 

Bass  Trombone 
James  Markey 
John  Moors  Cabot  chair,  endowed 
in  perpetuity 

Tuba 

Mike  Roylance 

Principal 

Margaret  and  William  C.  Rousseau 
chair,  endowed  in  perpetuity 

Timpani 

Timothy  Genis 
Sylvia  ShippenWells  chair,  endowed 
in  perpetuity 


Percussion 
J.  William  Hudgins 

Peter  and  Anne  Brooke  chair, 
endowed  in  perpetuity 
Daniel  Bauch 
Assistant  Timpanist 
Mr.  and  Mrs.  Edward  H.  Linde 
chair 

Kyle  Brightwell 

Peter  Andrew  Lurie  chair,  endowed 
in  perpetuity 

Matthew  McKay 

Harp 

Jessica  Zhou 
Nicholas  and  Thalia  Zervas 
chair,  endowed  in  perpetuity  by 
Sophia  and  Bernard  Gordon 

Voice  and  Chorus 
John  Oliver 
Tanglewood  Festival  Chorus 
Founder  and  Conductor  Laureate 
Alan  J.  and  Suzanne  W.  Dworsky 
chair,  endowed  in  perpetuity 

Librarians 
D.  Wilson  Ochoa 
Principal 

Lia  and  William  Poorvu  chair, 
endowed  in  perpetuity 

John  Perkel 
Mark  Fabulich 

Assistant 
Conductor 
Moritz  Gnann 
Ken-David  Masur 
Anna  E.  Finnerty  chair, 
endowed  in  perpetuity 

Personnel 
Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 

Assistant  Personnel  Manager 

Stage  Manager 
John  Demick 


*  participating  in  a  system 
of  rotated  seating 


Tanglewood  Music  Center  Staff 

Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  •  Michael  Nock,  Associate  Director 
for  Student  Affairs  •  Gary  Wallen,  Associate  Director  for  Scheduling  and  Production  •  Bridget 
Sawyer-Revels,  Manager  of  Administration 

2016  Summer  Staff 

Administrative:  Caroline  Horgan,  Front  Desk  Assistant  •  Katherine  Horgan,  Printed  Programs 
Coordinator  •  Andrew  Maskiell,  Personnel  Manager  •  Madeleine  Sims,  Artist  Assistant/ 

Driver  •  Library:  Mark  Fabulich,  Orchestra  Librarian  •  Steven  Skov,  Head  Librarian ,  Copland 
Library  •  Rachel  Vann,  Assistant  Librarian,  Copland  Library  •  Production:  John  Morin,  Stage 
Manager  Seiji  Ozawa  Hall  •  Benjamin  1  loneycutt,  Assistant  Stage  Manager,  Seiji  Ozawa  Hall  • 

Hugo  Christensen-Diehl,  Nicholas  Hooks,  Ryan  Mix,  Evyn  Newton,  Philip  Shedd,  Stage 
Assistants,  Seiji  Ozawa  Hall  •  Dormitory:  Andrew  Haig,  Dormitory  Supervisor  •  Anna  Doane, 
Assistant  Dormitory  Supervisor  •  Audio  Department:  Tim  Martyn,  Director,  Audio  Department  • 
Charlie  Post,  Chief  Audio  Engineer,  Ozawa  Hall  •  Douglas  McKinnie,  Audio  Engineer,  Studio 
Technician  •  Nicholas  Squire,  Recording  Engineer,  Boston  Symphony  Orchestra  •  Joel  Watts, 

Nick  Dulworth,  Alan  Han,  Gintas  Norvila,  Jenn  Nulsen ,  Assistant  Audio  Engineers  •  Piano: 

Steve  Carver,  Barbara  Renner,  Chief  Piano  Technicians  •  Cory  Sheets,  Assistant  Piano  Technician 

Tanglewood  Development 

Bart  Reidy,  Director  of  Development  •  Nina  Jung,  Director  of  Board,  Donor,  and  Volunteer  Engagement 

Erin  Asbury,  Manager  of  Volunteer  Services  •  Diane  Cataudella ,  Associate  Director,  Donor  Relations  • 
Caitlin  Charnley,  Donor  Ticketing  Associate  •  Emily  Fritz-Endres,  Executive  Assistant  to  the  Director 
of  Development  *  Barbara  Hanson,  Senior  Leadership  Gifts  Officer  •  Kara  O’Keefe,  Leadership  Gifts 
Officer  •  Laura  Hill,  Friends  Program  Coordinator 


For  the  Boston  Symphony  Orchestra 

Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 
Anthony  Fogg,  William  I.  Bernell  Artistic  Administrator  and  Director  of 
Tanglewood 

Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director, 
endowed  by  Alan  S.  Bressler  and  Edward  I.  Rudman 


Program  copyright  ©2016  Boston  Symphony  Orchestra,  Inc. 

Program  printed  by  The  Studley  Press,  Inc.,  Dalton,  MA 

Cover  photo  by  Hilary  Scott:  BSO  principal  horn  James  Sommerville  conducting 
a  Tanglewood  Music  Center/BSO  cello  ensemble  in  Seiji  Ozawa  Hall  on  Tuesday 
afternoon,  August  4, 2015,  as  part  of  last  summer’s  Tanglewood  on  Parade 
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Tanglewood  Music  Center  Fellows 
Prelude  Concert 

Saturday,  August  6,  2016  at  6:00PM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


Anthony  Plog 

(b.  1947) 


Four  Sketches  (1939) 

I.  Allegro 

II.  Allegro  Vivace 

III.  Andante 

IV.  Allegro 


ScUl  OZAWA  HAIL 


PaulTorrisi,  trumpet  I 
Jonathan  Kaplan,  trumpet  II 
Eileen  Coyne,  horn 
Addison  Maye-Saxon,  trombone 
Christopher  Bassett,  bass  trombone 


Anton  Arensky  String  Quartet  No.  2  in  A  minor.  Op.  35  (1894) 

(1861-1906) 

I.  Moderato 

II.  Variations  sur  un  theme  de 
P.  Tschaikowksy.  Moderato 

III.  Finale.  Andante  sostenuto 


Heather  Thomas,  violin 
Johanna  Nowik,  viola 
Lucas  Button,  cello  I 
Jakob  Alfred  Paul  Nierenz,  cello  II 


I 


Paul  Hindemith  Octet 

(1895-1963) 

I.  Breit,  MaRig  schnell 

II.  Varianten,  MaRig  schnell 

III.  Langsam 

IV.  Sehr  lebhaft 

V.  Fuge  und  drei  altmodische  Tanze: 
(Walzer,  Polka,  &  Galopp) 

Cosima  Soulez-Lariviere,  violin 

XlNYI  XU,  VIOLA  I 

Meredith  Treaster,  viola  II 
David  Olson,  cello 
Charles  Paul,  double-bass 
Matthew  Griffith,  clarinet 
Naho  Zhu,  bassoon 
Corbin  Castro,  horn 

The  coaches  for  this  concert  include  TMC  Faculty  Members  Ron  Barron, 
Norman  Fischer  and  Andrew  Jennings 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  August  7, 10am 

Chamber  Music 
ELGAR  Piano  Quintet 
NESBIT  Night  Dances 
MENDELSSOHN  Quintet,  Op.  18 
SEILOVA  Baqsi 

BRAHMS  Serenade  in  D,  Op.  11 

Monday,  August  8,  8pm 

Tanglewood  Music  Center  Orchestra 
Conducting  and  Vocal  Fellows  of  the  TMC 
Nic  Muni,  director  (Weill) 

Dawn  Upshaw,  soprano  (Shostakovich) 
Sanford  Sylvan,  baritone  (Shostakovich) 
WEILL  The  Seven  Deadly  Sins 
SHOSTAKOVICH  Symphony  No.  14 

Tuesday,  August  9,  8pm 
The  Global  Musician  Workshop 
Michael  Block,  director 

Thursday,  August  11,  8pm 

Songs  of  Love 
Vocal  Recital 

Stephanie  Blythe,  mezzo-soprano 
Vocal  Fellows  of  the  TMC 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 
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Tanglewood  Music  Center  Fellows 
Chamber  Concert 
Sunday,  August  7,  2016  at  10:00AM 
Florence  Gould  Auditorium— Seiji  Ozawa  FIall 


ScUi  OZAWA  HALL 


Felix  Mendelssohn  Quintet  No.  1  in  A  Major  for  strings.  Op.  18  (1832) 

(1809-1847) 

I.  Allegro  con  moto 

II.  Intermezzo:  Andante  sostenuto 

III.  Scherzo:  Allegro  di  molto 

IV.  Allegro  vivace 

Adam  Wu,  violin  I 
Amy  Semes,  violin  II 
Leonardo  Vasquez,  viola  I 
Edward  Gazouleas,  viola  II  + 

Genevieve  Tabby,  cello 

Edward  Nesbit  *  Night  Dances  (2013) 

(b.  1986) 

New  Fromm  Players 
Natsuki  Kumagai,  violin  I 
Jordan  Koransky,  violin  II 
Mary  Ferrillo,  viola 
Francesca  McNeeley,  cello 


*TMC  Fellow 
+  TMC  Faculty 


Edward  Elgar 

(1857-1934) 

Quintet  for  piano  &  strings.  Op.  84  (1918-1919) 

I.  Moderato-Allegro 

II.  Adagio 

III.  Andante-Allegro 

Abigail  Fayette,  violin  1 

Amos  C.  Fayette,  violin  II 

Aekyung  Kim,  viola 

Meredith  Bates,  cello 

Michael  James  Smith,  piano 

Intermission 

Aigerim  Seilova  * 

(b.  1987) 

Baqsi  (2014) 

Natsuki  Kumagai,  violin  1 

Jordan  Koransky,  violin  II 

Mary  Ferrillo,  viola 

Francesca  McNeeley,  cello 

Caleb  Quillen,  double  bass 

Johannes  Brahms 

(1833-1897) 

Serenade  No.  1  in  D  Major,  Op.  11  (1857-1858) 
arr.  A.  Boustead 

I.  Allegro  molto 

II.  Scherzo  (Allegro  non  troppo) 

III.  Adagio  non  troppo 

IV.  Menuetto 

V.  Scherzo  (Allegro) 

VI.  Rondo  (Allegro) 

Christina  Hughes,  flute 

Sean  Krissman,  clarinet  1 

Erin  Fung,  clarinet  II 

Siu  Tung  Toby  Chan,  bassoon 

Russell  Rybicki,  horn 

Xiaofan  Uu,  violin 

Sergein  Yap,  viola 

Mina  Kim,  cello 

Pete  Walsh,  double  bass 

The  coaches  for  this  program  include  TMC  faculty  members  Edward  Gazouleas, 
Norman  Fischer,  Andrew  Jennings,  Meng-Chieh  Liu,  and  Thomas  Van  Dyck. 
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A  Note  on  the  Program 


Edward  Nesbit  (b.  1986)  is  an  English  composer  based  in  London.  After  com¬ 
pleting  his  undergraduate  degree  at  Cambridge  University  he  studied  with 
Julian  Anderson  at  Guildhall  School  of  Music  and  Drama  and  with  George  Ben¬ 
jamin  at  King's  College,  London.  He  won  the  Royal  Philharmonic  Society  Com¬ 
position  prize  in  2010,  followed  by  the  first  Verbier  Festival  Academy  Com¬ 
poser  Prize  in  2013.  Recent  performances  have  included:  To  Dance  on  Sands, 
premiered  at  the  2014  Verbier  Festival;  Concerto,  performed  by  the  Mahler 
Chamber  Orchestra  at  Aldeburgh  Festival  2015;  Lifesize  Gods,  toured  by  Brit¬ 
ten  Sinfonia  in  2015;  and  In  spite  of  the  mere  objectiveness  of  things,  pre¬ 
miered  by  BBC  Symphony  Orchestra  at  Maida  Vale  Studios,  London,  in  2016. 
He  currently  teaches  at  Cambridge  University  and  King's  College,  London,  and 
is  working  on  a  new  orchestral  piece  for  Melos  Sinfonia  to  be  premiered  in 
2017. 

Mr.  Nesbit  offered  his  comments  on  Night  Dances: 

Night  Dances  consists  of  four  related  but  contrasting  pieces  of  material. 
Two  of  these  are  specific  dances,  a  habanera  and  a  sarabande;  the  other 
two  are  more  ’dance-like’.  As  the  piece  progresses,  these  dances  are  su¬ 
perimposed  onto  one  another,  increasing  the  musical  density  of  the 
piece.  At  first  only  two  dances  are  heard  simultaneously,  but  after  a  time 
a  third  dance  is  added,  and  at  the  climax  of  the  piece  all  four  are  heard 
together  for  the  first  time,  one  on  each  instrument,  all  moving  at  differ¬ 
ent  speeds.  The  piece  closes  with  a  brief  recollection  of  the  habanera 
with  which  the  piece  opened,  this  time  on  its  own  again. 

Aigerim  Seilova  (b.  1987)  is  a  Kazakh  composer  born  in  Astana.  She  has  been 
studying  music  since  the  age  of  5.  In  2013  she  graduated  with  honors  in  Com¬ 
position  from  the  Moscow  State  Tchaikovsky  Conservatory,  having  studied 
under  Leonid  Bobylev  and  Yuri  Kasparov.  Currently,  Aigerim  is  obtaining  a 
Master  of  music  degree  under  the  supervision  of  Georg  Hajdu  and  Elmar 
Lampson  in  Multimedia  Composition  at  the  Hamburg  University  of  Music  and 
Theater  in  Germany.  Her  acoustic  compositions  include  pieces  for  solo  instru¬ 
ments,  chamber  ensembles  and  orchestra.  These  have  been  performed  by 
ensembles  and  orchestras  at  such  festivals  as  "Spring  in  the  Negev", 
"next_generation  6.0",  "Blurred  Edges",  "Nauryz  XXI",  and  "Festival  Interna¬ 
tional  de  Musique  Universitaire",  in  Kazakhstan,  Russia,  Israel,  Germany, 
France  and  Austria.  In  the  past  years,  apart  from  composing  symphonic  and 
chamber  music,  Seilova  has  been  focusing  on  electroacoustic  and  algorithmic 
composition,  creating  audiovisual  works  for  live  performances. 


...continues 


A  Note  on  the  Program,  ConTd 


Here,  Seilova  remarks  on  Baqsi. 

Baqsi  for  string  quintet  is  inspired  by  the  sound  of  the  traditional 
Kazakh  instrument  called  the  'qyl  qobyz'.  The  qyl  qobyz  is  a  bowed 
string  instrument  (with  only  two  strings)  similar  to  a  large  Western 
violin,  and  was  strongly  linked  to  shamanic  ritual.  Shamans,  known 
as  'baqsi',  would  use  the  instrument  in  ceremonies  associated  with 
healing  and  prophecy.  In  Baqsi,  I  attempted  to  recreate  the  sound 
of  the  qyl  qobyz  using  Western  instruments.  This  was  achieved 
partly  through  computer-aided  analysis  of  the  physical  sound  of  the 
instrument,  and  partly  through  a  more  intuitive  attempt  to  capture 
the  'essence'  of  the  instrument.  The  resulting  piece  consists  of  a 
series  of  tableaux  punctuated  by  tense  silences,  which  are  as  much 
a  part  of  the  music  as  the  sounds  surrounding  them. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Monday,  August  8,  2:30pm 

"Sing  to  the  Universe" 

A  Celebration  of  the  Life  of  Phyllis  Curtin 

Monday,  August  8, 8pm 
Tanglewood  Music  Center  Orchestra 
Conducting  and  Vocal  Fellows  of  the  TMC 
Nic  Muni,  director  (Weill) 

Dawn  Upshaw,  soprano  (Shostakovich) 
Sanford  Sylvan,  baritone  (Shostakovich) 
WEILL  The  Seven  Deadly  Sins 
SHOSTAKOVICH  Symphony  No.  14 

Tuesday,  August  9, 8pm 
The  Global  Musician  Workshop 
Michael  Block,  director 

Thursday,  August  11, 8pm 

Songs  of  Love 
Vocal  Recital 

Stephanie  Blythe,  mezzo-soprano 
Vocal  Fellows  of  the  TMC 

Saturday,  August  13,  6pm  T 
Prelude  Concert 
GINASTERA  Quartet  No.  3 
FAURE  Piano  Quartet  No.  1 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  August  14, 10am 
Chamber  Music 
RAVEL  Piano  Trio 

GRAFE  Palace  of  the  Windowed  Rocks 
SHOSTAKOVICH  Piano  Quintet 
WALEY-COHEN  Oyster 
MENDELSSOHN  Sextet  in  D,  Op.  110 

Monday,  August  15,  2:30pm 
(Chamber  Music  Hall) 

TMC  Composition  Fellows 
Piece-a-Day  Project 

Monday,  August  15, 8pm 
Tanglewood  Music  Center  Orchestra 
Charles  Dutoit,  conductor* 

Gil  Shaham,  violin 
KODALY  Dances  of  Gala nta 
TCHAIKOVSKY  Violin  Concerto  in  D,  Op.  35 
STRAVINSKY  The  Rite  of  Spring 


*2016  Koussevitzky  Artist 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular 
phones,  texting  devices,  pagers,  watch  alarms,  and  all  other  personal  electronic 
devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall 
is  prohibited. 


Tanglewood 

^  MUSIC  CENTER 


Sing  To  The  Universe 

A  Celebration  of  the 
Life  of  Phyllis  Curtin 


December  3,  1921-June  5,  2016 


Monday,  August  8,  2016,  at  2:30pm 
Seiji  Ozawa  Hall 
Tanglewood 


Sing  To  The  Universe 

A  Celebration  of  the  Life  of  Phyllis  Curtin 

Monday,  August  8,  2016,  at  2:30pm 
Seiji  Ozawa  Hall,  Tanglewood 


Welcome 

Ellen  Highstein,  Director,  Tanglewood  Music  Center 


SCHUBERT  “An  die  Musik,”  D.547 

Dominik  Belavy,  baritone 
(TMC  Fellow,  2016) 

Kayo  Iwama,  piano  (TMC  Fellow,  1987,  ’88; 
TMC  Faculty) 


“An  die  Musik” 

Poem  by  Franz  von  Schober 

Du  holde  Kunst,  in  wieviel 
grauen  Stunden, 

Wo  mich  des  Lebens  wilder 
Kreis  umstrickt, 

Hast  du  mein  Herz  zu  warmer 
Lieb  entzunden, 

Hast  mich  in  eine  beBre  Welt  entruckt! 

Oft  hat  ein  Seufzer,  deiner  Harf’ 
entflossen, 

Ein  siiBer,  heiliger  Akkord  von  dir 

Den  Himmel  beBrer  Zeiten  mir 
erschlossen, 

Du  holde  Kunst,  ich  danke  dir  dafiir! 


You  cherished  art,  in  how  many 
gray  hours, 

when  life’s  wild  circuit 
ensnares  me, 

have  you  kindled  my  heart 
with  ardent  love, 

and  carried  me  into  a  better  world! 

Often  has  a  sigh,  flowing  from 
your  harp, 

a  sweet,  holy  chord  from  you, 

opened  to  me  a  heaven  of  better 
times. 

You  cherished  art,  I  thank  you  for  that! 


Phyllis  Curtin:  A  Life  in  Song 
Tribute 

Alan  Smith  (TMC  Faculty) 


J.S.  BACH 

SCHUBERT 

Cello  Suite  No.  1  in  G,  BWV  1007:  Prelude 
Sonata  in  A  minor,  “Arpeggione,” 

D.821:  Adagio 

Lynn  Harrell,  cello 

Alan  Smith,  piano 

MARY  OLIVER 

“Messenger” 

Dawn  Upshaiv  (TMC  Fellow,  1983;  TMC  Faculty) 

EMILY  DICKINSON 

“I  Died  for  Beauty” 

Sanford  Sylvan  (TMC  Fellow,  1975,  ’76,  ’77; 

TMC  Faculty) 

Phyllis  Curtin  and  Carlisle  Flow 


FLOYD 

Ain’t  It  a  Pretty  Night,  from  the 
opera  “Susannah” 

Cait  Frizzell,  soprano  (TMC  Fellow,  2016) 

Kayo  Iwama,  piano 

Remembrance 

Claudia  d’Alessandro 

arr.  COPLAND 
LOWRY,  arr.  SMITH 

“Simple  Gifts” 

“How  Can  I  Keep  from  Singing?” 

ROREM  “I  Am  Rose” 

The  audience  is  invited  to  join  the  performers  in  the  reprise  of  “I  Am  Rose.” 

Stephanie  Blythe ,  mezzo-soprano 
(TMC  Fellow,  1993,  ’94;  TMC  Faculty) 

Alan  Smith,  piano 


Reception  to  follow 


Remembering  Phyllis  Curtin 

by  Richard  Dyer 

In  the  summer  of  1946,  a  young  graduate  of  Wellesley  College  gave  up  her 
filing  job  and  came  to  Tanglewood  as  a  Vocal  Fellow  and  participated  in  the 

American  premiere  of  Benjamin  Britten’s  Peter  Grimes. 
Her  name  was  Phyllis  Smith,  and  that  experience  con¬ 
firmed  her  desire  to  become  a  full-time  professional 
singer.  In  time  she  became  Phyllis  Curtin,  and  her  as¬ 
sociation  with  Tanglewood  and  the  Boston  Symphony 
Orchestra  continued  for  nearly  70  years — 28  years  as 
a  singer  and  an  astonishing  51  as  a  teacher. 

Her  teacher  Oscar  Regneas  had  warned  her  that 
a  singer  must  learn  to  die  twice — first,  when  the 
voice  could  no  longer  function  the  way  it  once  did; 
second,  in  the  way  all  lives  must  end.  Phyllis  made 
the  wise  decision  that  she  would  rather  live  twice,  so 
that  exactly  is  what  she  did.  She  was  at  the  peak  of 
her  considerable  powers  as  a  singer  when  she  came 
to  Tanglewood  in  the  summer  of  1963  to  sing  in  the 
American  premiere  of  Benjamin  Britten’s  War  Requiem. 
At  that  time  she  was  asked  to  meet  with  the  Vocal 
Fellows  of  the  Tanglewood  Music  Center  to  talk  about 
singing,  and  she  continued  in  that  pursuit  at  Tangle¬ 
wood,  Yale,  Boston  University,  and  many  other  places; 
her  final  meeting  with  the  Tanglewood  Music  Center  Vocal  Fellows  came  last 
summer.  To  her  hundreds  of  students  and  thousands  of  admirers  she  became 
a  shining  example  of  what  every  musician  and  artist  should  aspire  to  be. 

Phyllis  was  a  superb  musician,  trained  for  years  as  a  violinist  before  start¬ 
ing  to  learn  how  to  sing.  She  also  had  a  lively  and  inquiring  mind,  a  deep 
feeling  for  literature  and  especially  for  poetry.  She  was  a  beautiful  woman 
with  a  superb  stage  presence  complemented  by  an  approachable  manner. 

She  was  a  committed  actress,  and 
over  the  years  sang  more  than  50 
operatic  roles,  appearing  in  most 
of  the  major  American  and  inter¬ 
national  opera  houses.  Her  roles 
came  from  many  periods  and  styles 
and  she  sang  them  in  English, 

French,  Italian,  and  German,  add¬ 
ing  Spanish  and  occasional  other 
languages  in  her  extensive  recital 
and  concert  career.  Her  compre¬ 
hensive  repertory  stretched  from 
sacred  music  and  oratorios,  for 
which  she  had  a  closetful  of  what 
she  called  “holy  dresses,”  through 


Recording  Debussy 's  “ Martyrdom  of  St.  Sebastien 
with  Charles  Munch  and  the  Boston  Symphony 
Orchestra  in  Ja  n  uary  1 956 


In  costume  as  Lisa  for  Boris 
Goldovsky's  1951  Tanglewood 
production  of  Tchaikovsky’s 
“ Pique  Dame” 


I  AM  ROSE 


Gertrude  Stein 


NED  ROREM 


Medium 

Voice 


Plano 


Copyright  ©  1963  hy  Henmar  Prets  Inc.,  New  York.. 
International  Copyright  Secured.  All  Right*  Retorvod. 

Sole  Selling  Agentu'  C.F.  Peten  Corporation 
373  Park  Avenue  South,  New  York  16.  N.Y. 

In  memory  of  Phyllis  Curtin,  a  tree  will  be  planted  at  Tanglewood  this  fall  near  the  Chamber  Music  Hall, 
which  served  as  Phyllis'  teaching  studio  for  many  years.  Gifts  In  Phyllis'  memory  will  make  possible  Tangle- 
wood  horticultural  improvements,  such  as  the  planting  of  new  trees,  and  will  be  matched  by  an  anonymous 
donor  on  a  1:1  basis.  Memorial  contributions  may  be  made  online  at  Tanglewood.  org/contribute,  or  by 
mail  to  Tanglewood  Development  Office,  301  Massachusetts  Avenue,  Boston,  MA  02115 


naughty  songs  by  Cole  Porter.  She  was 
a  specialist  in  versatility,  singing  early 
music,  Baroque  music,  classical  music, 
and  contemporary  music  with  equal 
ease,  expertise,  authority,  and  expressive 
richness.  Composers  sought  her  out — 
and  she  sought  them  out  too.  Often  she 
would  fearlessly  step  in  for  indisposed 
colleagues,  for  example,  jumping  into 
her  car  to  drive  up  to  Tanglewood  from 
her  home  in  Great  Barrington  to  sing 
Beethoven’s  Missa  Solemn  is  with  Leonard 
Bernstein  and  the  Boston  Symphony. 

As  a  teacher  and  advocate  for  any¬ 
thing  musical,  Curtin  was  invariably 
inspiring.  She  never  said  “this  is  how  it 
goes”  or  “this  is  how  I  did  it.”  Instead  she  listened  intently  to  what  students 
were  doing,  or  trying  to  do,  and  then  helped  them  musically,  technically, 
psychologically,  and  emotionally  to  get  closer  to  where  they  wanted  to  be. 

Tonight,  with  the  Tanglewood  Music  Center  Orchestra,  two  distinguished 
TMC  alumni  who  worked  with  Curtin  and  are  now  faculty  members  of  the 
TMC’s  Vocal  Arts  Program,  Dawn  Upshaw  and  Sanford  Sylvan,  will  be  among 
the  soloists  in  Shostakovich’s  Symphony  No.  14  in  a  concert  dedicated  to 
her;  the  other  songs  in  the  cycle  will  be  sung  by  her  musical  grandchildren, 
students  of  her  students,  who  will  continue  to  broaden  her  legacy.  Forty-six 
years  ago  Curtin  sang  the  American  premiere 
of  this  work  with  the  Philadelphia  Orchestra 
and  recorded  it  afterwards.  Recently  this  writer 
listened  to  fifteen  recordings  of  the  symphony; 

Phyllis’s  performances  of  the  soprano  songs 
remain  the  most  accurate  in  pitch,  tuning,  and 
steadiness  of  tone.  This  summer’s  Vocal  Fel¬ 
lows  recently  listened  to  her  in  just  one  song 
and  burst  into  spontaneous  applause.  Many 
of  the  other  American  orchestras  Phyllis  sang 
with  wanted  to  present  the  work  in  English, 
but  no  official  translation  existed.  Phyllis  being 
Phyllis,  she  sat  down  and  wrote  one. 

Phyllis  accomplished  all  the  diverse  things 
she  did  through  energy,  intelligence,  com¬ 
mitment,  and  self-discipline,  not  to  mention 
talent.  The  key  to  all  of  it,  though,  was  the  kind  of  person  she  was  and  the 
long  rich  life  she  led,  not  as  a  diva,  but  as  a  colleague  among  musicians,  a 
devoted  daughter,  wife,  mother,  and  grandmother.  She  always  had  something 
to  sing  about,  and  a  great  heart  to  sing  it  from.  She  not  only  kept  the  torch 
burning — she  passed  it  on. 


Demonstrating  vocal  breathing  technique 
to  a  TMC  Fellow  in  a  Tanglewood 
master  class,  c.  1 982 


Singing  the  final  scene  from  Richard  Strauss’s 
“ Salome ”  with  Gunther  Schuller  conducting  the 
BSO  at  Tanglewood,  August  11,  1974 


Thoughts  From  Today’s  Performers 


Stephanie  Blythe 

When  I  first  met  her,  I  remember  instantly  thinking,  “This  is  the  lady  that 
everyone  talks  about — Phyllis  Curtin.”  She  was  sitting  behind  the  long 
table  along  with  her  colleagues,  auditioning  the  next  group  of  possible 
Tanglewood  Fellows  and  Seminarians.  When  I  was  accepted  into  the 
program,  I  was  so  excited  about  the  prospect  of  working  with  her.  I  was 
blown  away  by  her  spirit,  her  energy,  her  willingness  to  be  open  and  show 
not  only  her  strength,  but  her  vulnerability  to  a  bunch  of  kids.  She  shared 
everything  she  knew  with  a  clarity  and  sense  of  purpose  that  I  found 
astounding. 

Phyllis  Curtin  lived  her  life  fully,  teaching  to  the  very  end,  sharing 
her  love  of  an  art  form  to  which  she  had  given  so  much.  She  inspired  me 
to  follow  a  similar  path,  and  I  will  never,  ever  forget  the  first  time  I  ever 
taught  a  master  class  in  the  Chamber  Music  Hall  at  Tanglewood  with  her 
seated  in  her  chair  watching  me.  It  was  terrifying  and  exhilarating  all  at 
once,  and  at  the  end  of  the  class,  her  words  of  encouragement  and  praise 
made  me  feel  wonderful,  but  it  was  her  smile  and  nodding  head  during 
the  class  that  brought  the  most  joy. 

Thank  you  for  tending  to  your  legacy,  Phyllis  Curtin.  You  made  us 
all  feel  like  glorious  flowers  in  your  beautiful  garden.  Not  to  belabor 
the  metaphor,  but  your  roots  grew  deep  and  are  reaching  out  to  us  still. 
Thank  you,  dear  friend  and  teacher. 

Lynn  Harrell 

It  is  hard  for  me  to  recall  a  time  when  Phyllis  and  Gene  [her  husband] 
and  later  Claudia  [their  daughter]  were  not  part  of  my  childhood.  Phyllis 
performed  with  my  dad  [the  baritone  Mack  Harrell]  in  Aspen  and  else¬ 
where;  Gene  was  there  taking  photos  of  me  at  my  debut  at  the  Aspen  Fes¬ 
tival,  later  giving  me  a  place  to  stay  in  NY  before  I  joined  the  Cleveland 
Orchestra,  my  first  job.  Their  warmth,  advice,  help  with  getting  work,  and 
family  environment  were  so  important  to  me.  And  I  of  course  remember 
certain  performances  that  I  was  a  part  of  with  Phyllis  that  were  so  touch¬ 
ing  and  moving  to  me:  a  Beethoven  Ninth  Symphony  at  the  Blossom 
Music  Center  with  Robert  Shaw;  a  Library  of  Congress  recital  with  Ryan 
Edwards  and  Stan  Ritchie  of  the  Blok  songs  of  Shostakovich  written  for 
piano  trio  and  soprano. 

Of  all  the  people  who  lent  me  a  helping  hand,  Gene  and  Phyllis  were 
the  most  consistent  over  maybe  thirty  years.  There  was  this  rock-solid 
foundation  of  care  and  nurturing — unending,  as  though  I  was  a  son 
to  them.  Science  now  knows  that  this  care  is  even  more  important  for 
personality  development  than  food.  (Gene  would  say,  “Come  on,  Lynn, 
you’re  a  growing  boy!”)  Well,  they  gave  me  both. 


Siu  Rosncr 


Kayo  Iwama 

I  first  met  Phyllis  Curtin  when  I  played  for  her  master  class  as  a  TMC 
Fellow  in  1987,  and  from  that  time  she  was  an  inspiration  to  me  as  teach¬ 
er,  artist,  and  mother  to  her  cherished  Claudia.  How  many  colleagues  and 
students  have  I  known  who  have  taken  the  brave  step  of  making  music 
their  life’s  work  because  of  a  well-placed  word  of  encouragement  from 
Phyllis!  In  a  conversation  a  few  years  ago,  she  told  me  that  the  greatest  joy 
of  having  had  a  life  in  music  was  all  of  the  wonderful  people  she  had  met. 
Phyllis,  I  could  not  agree  more. 

Alan  Smith 

For  twenty-seven  years  Phyllis  and  I  were  friends  and  colleagues  because 
music  and  the  TMC  brought  us  together.  She  shared  with  me  unreserv¬ 
edly,  just  as  she  shared  with  all,  her  artistry,  her  intelligence,  her  love  of 
music  and  musicians,  and  her  laughter  that  came  from  her  diaphragm 
(yes!)  and  lit  up  her  beautiful  eyes.  I  love  you,  Phyllis! 

Sanford  Sylvan 

I  first  met  Miss  Curtin  as  a  student  here  at  Tanglewood  forty-two  years 
ago.  She  taught  us  that  everything  we  needed  as  musicians  was  right  there 
on  the  page,  not  in  our  throats,  not  in  our  egos,  but  right  there  on  the 
page.  Gratitude  cannot  begin  to  express  the  depth  of  honor  and  thanks 
that  we  owe  to  this  astonishing  woman. 

Dawn  Upshaw 

When  in  the  summer  of  1983  as  a  young  Tanglewood  Fellow  I  first  met 
Phyllis,  I  was  deeply  moved  and  inspired  by  her  strength,  her  convictions, 
and  her  love.  In  more  recent  years  I  have  been  her  colleague  here  at 
Tanglewood,  and  I  became  even  more  in  awe  of  her  extraordinary  vision. 
She  remains  ever-present  through  the  multitude  of  lives  she  has  touched. 


Phyllis  Curtin  a  nd  Aaron  Copland  following  her  Tanglewood  performa  nce  of 
the  composer's  “Eight  Poems  of  Emily  Dickinson,”  August  4,  1 972,  the  BSO's 
first  performa  nce  of  the  work,  with  Michael  Tilson  Thomas  conducting 
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Tanglewood 

MUSIC  CENTER 


SEIJI  OZAWA  HALL 


Global  Musician  Workshop  at  Tanglewood  Music  Center 
With  Members  and  Friends  of  the  Silk  Road  Ensemble 
Tuesday,  August  9,  2016  at  8:00  PM 
Florence  Gould  Auditorium  —Seiji  Ozawa  FIall 


Selections  will  be  announced  from  the  stage 


Faculty  of  the  Global  Musician  Workshop 


Mike  Block,  director,  multi-style  cello 

HADI  ELDEBEK,  ARABIC  OUD 
BALLA  KOUYATE,  MALIAN  BALAFON 
KAORU  WATANABE,  JAPANESE  FLUTES,  TAIKO  DRUMS 


Fellows  of  the  Tanglewood  Music  Center 


Violin 

Flute 

Trumpet 

Julia  Danitz 

Peiming  Lin 

Rachel  Blumenthal 

Aaron  Schuman 

Cheuk-Yin  Clement  Luu 

Oboe 

Trombone 

Hui-Ying  Ma 

Kristin  Perry 

Kelton  Koch 

Viola 

Bassoon 

PERCUSSION 

Michael  Casimir 

Joseph  Merchant 

Dylan  Barber 

Stephen  Kehner 

Cello 

Horn 

Miles  Salerni 

Nathan  Chan 

Ariana  Nelson 

Double  Bass 

Kevin  Gobetz 

David  Raschella 

Stephen  White 

Tonight's  Performance 


The  Global  Musician  Workshop  at  Tanglewood  Music  Center: 

The  Global  Musician  Workshop  (GMW)  at  TMC  is  a  week-long  program  for 
TMC  Fellows,  talented  young  musicians  who  have  been  trained  in  the  western 
classical  tradition.  GMW  immerses  Fellows  in  musical  styles  and  cultures  from 
around  the  world,  helping  them  to  learn  from  one  another's  traditions  and 
incorporate  them  into  their  own  voices.  A  small  faculty  representing  musical 
traditions  from  West  Africa  and  Japan  to  Europe  and  the  Middle  East  present 
workshops  and  serve  as  band-leaders,  working  collaboratively  with  Fellows  to 
prepare  a  culminating  performance.  Under  the  guidance  of  these  master  art¬ 
ists,  TMC  Fellows  experience  new  musical  languages  that  expand  their  per¬ 
spective  of  what  music  can  be. 

About  This  Culminating  Performance: 

The  Fellows  and  faculty  developed  tonight's  repertoire  over  the  course  of  the 
week;  the  exact  performance  program  will  be  announced  from  the  stage.  The 
first  half  of  the  concert  features  the  artist-faculty  in  unique  combinations  de¬ 
signed  to  share  across  traditions  and  cultures.  The  second  half  showcases 
small  bands,  each  made  up  of  TMC  Fellows  and  a  faculty  band-leader  and  fo¬ 
cusing  on  a  different  style  and  culture. 


About  the  Silk  Road  Ensemble 


Inspired  by  the  exchange  of  ideas  and  traditions  along  the  historical  Silk  Road, 
cellist  Yo-Yo  Ma  established  Silkroad  in  1998  to  explore  how  the  arts  can  ad¬ 
vance  global  understanding.  Silkroad  works  to  connect  the  world  through  the 
arts,  focusing  its  efforts  in  three  areas:  musical  performance,  learning  pro¬ 
grams,  and  cultural  entrepreneurship. 

Since  2000,  the  Silk  Road  Ensemble  has  been  at  the  core  of  Silkroad's  work  in 
the  arts,  learning,  and  cultural  entrepreneurship.  Under  the  artistic  direction 
of  Yo-Yo  Ma  and  representing  a  global  array  of  cultures,  the  Ensemble  models 
new  forms  of  cultural  exchange  through  performances,  workshops,  and  resi¬ 
dencies.  The  artists  of  the  Ensemble  draw  on  the  rich  tapestry  of  traditions 
from  around  the  world  that  make  up  our  many-layered  contempo¬ 
rary  identities,  weaving  together  the  foreign  and  familiar  to  create  a  new  mu¬ 
sical  language. 

The  Ensemble  performs  throughout  the  world,  and  has  recorded  six  albums. 
Its  new  album.  Sing  Me  Home,  was  developed  and  recorded  alongside  the 
new  documentary  feature  The  Music  of  Strangers:  Yo-Yo  Ma  and  the  Silk  Road 
Ensemble  from  Oscar-winning  director  Morgan  Neville  —  in  U.S.  theaters 
now. 

Silkroad  gratefully  acknowledges  the  support  of  individuals,  foundations,  and 
corporations,  including  the  National  Endowment  for  the  Arts,  the  National 
Endowment  for  the  Humanities,  and  its  corporate  sponsor,  Hyosung  Corp. 

Direction 

Mike  Block 

Mike  Block,  Director  of  Global  Musician  Workshop  at  Tanglewood  Music 
Center,  is  a  pioneering  multi-style  cellist,  composer,  and  educator  living  in 
Boston,  acclaimed  by  the  NY  Times  for  his  "vital  rich-hued  solo  playing".  While 
still  studying  at  the  Juilliard  School,  Mike  joined  the  Silk  Road  Ensemble,  and 
shortly  thereafter  Mark  O'Connor's  Appalachia  Waltz  Trio.  Using  a  cello  strap 
of  his  own  design,  called  the  Block  Strap,  Mike  is  one  of  the  first  wave  of  cel¬ 
lists  to  stand  and  move  while  performing,  which  the  NY  Times  called 
"Breathless  ...  Half  dance,  half  dare."  Mike  is  an  active  recording  artist  of  origi¬ 
nal  material,  folk  music,  cross-cultural  collaborations,  and  he  has  an  ongoing 
project  to  record  all  of  the  Bach  cello  suites  in  acoustically  glorious  bathrooms 
of  famous  concert  halls,  via  bachinthebathroom.com.  Mike  is  director  of 
Silkroad's  Global  Musician  Workshop,  the  Mike  Block  String  Camp,  and  in 
2012  was  appointed  Associate  Professor  at  the  Berklee  College  of  Music  in 
Boston. 


...continues 


Performers  of  the  Silk  Road  Ensemble 


Hadi  Eldebek 

A  native  of  Lebanon,  Hadi  Eldebek  is  an  oudist  based  in  New  York  City.  As  an 
oudist,  composer,  and  cultural  entrepreneur,  Hadi  strives  to  promote  the 
value  of  arts  and  cultures  around  the  world.  He  has  performed  worldwide  at 
venues  such  as  the  Kennedy  Center  for  Performing  Arts  in  Washington,  DC, 
National  Center  for  Performing  Arts  in  Beijing,  American  Museum  of  Natural 
History  in  NYC,  and  other.  In  parallel  with  performance  and  composition,  Mr. 
Eldebek  is  an  active  educator  and  panelist  on  topics  of  Culture,  Arts,  and  Edu¬ 
cation,  collaborating  with  institutions  such  as  Harvard  Graduate  School  of 
Education,  Radcliffe  Institute  of  Advanced  Study,  and  Disney  World  Imagi- 
neering.  He  is  currently  leading  two  startups,  Circle  World 
Arts  circleworldarts.com(coming  soon)  and  Grantpa  (coming  soon). 

Balia  Kouyate 

Balia  Kouyate,  from  Mali  in  West  Africa,  is  considered  to  be  among  the  great¬ 
est  balafon  players  in  the  world  today.  He  began  his  formal  training  with  his 
father  at  the  age  of  six  and  spent  his  teenage  years  playing  in  the  fields  during 
harvest  time.  His  pioneering  development  of  playing  two  differently  tuned 
balafons  simultaneously  allows  him  to  play  the  full  chromatic  scale  and  to  play 
in  multiple  styles.  He  frequently  collaborates  with  musicians  outside  his  tradi¬ 
tion,  particularly  in  jazz,  and  was  featured  on  Yo-Yo  Ma's  Grammy-winning 
album  Songs  of  Joy  and  Peace. 

Kaoru  Watanabe 

Kaoru  Watanabe  is  a  practitioner  of  various  Japanese  transverse  bamboo 
flutes,  Western  flute,  and  taiko  drum.  His  music  can  be  best  described  as  an 
ever-shifting  blend  of  the  folk  and  classical  traditions  of  Japan  with  contempo¬ 
rary  improvisational  and  experimental  music. 

In  1997,  after  graduating  from  the  Manhattan  School  of  Music  with  a  BFA  in 
jazz  flute  and  saxophone  performance  and  performing  with  New  York's  Soh 
Daiko,  Kaoru  moved  to  Japan  and  joined  the  internationally  re¬ 
nowned  taiko  drum  ensemble  Kodo.  Based  in  Sado  Island  in  the  Niigata  pre¬ 
fecture,  Kaoru  toured  across  the  globe  with  Kodo,  performing  the  taiko,  tradi¬ 
tional  Japanese  folk  dance  and  song,  and  especially  the  various  fue  (bamboo 
flutes)  such  as  the  noh  kan,  ryuteki  and  shinobue.  From  2005  to  2007,  Kaoru 
served  as  one  of  Kodo's  artistic  directors. 
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Tanglewood  Music  Center  Fellows 
Vocal  Recital— Songs  of  Love 
Thursday,  August  11,  2016  at  8:00PM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 

Alan  Louis  Smith  + 

(b.  1955) 

John  Gary  Tharp 

(b.  1957) 


Appreciations 

Life  Loves  Life 
I've  seen  you 
Questions 


SEUi  OZAWA  KAIL 
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Allison  Hunter 


To  Bring  You  Here 

Stephanie  Blythe,  mezzo-soprano  + 
Alan  Louis  Smith,  piano  + 


Sonnet  116:  "Let  not  the  marriage  of  true  minds" 

William  Shakespeare 
Recitation  by  Jordan  Koransky 


Thomas  Pasatieri  from  Three  Sonnets  from  the  Portuguese 

(b.  1945)  I  see  thine  image  through  my  tears 

Elizabeth  Barrett  Browning  I  thank  all  who  have  loved  me, 

(1806-1861) 


Christopher  Sokolowski,  tenor 
Daniel  Overly,  piano 


"What  lips  my  lips  have  kissed" 
"Love  is  not  all" 

Edna  St.  Vincent  Millay 
Recitation  by  Joshua  Marzan 


Libby  Larsen  from  Sonnets  from  the  Portuguese 

(b.  1950)  If  I  leave  all  for  thee 

Elizabeth  Barrett  Browning  How  do  I  love  thee 


Sophia  Burgos,  soprano 
James  Maverick,  piano 


+  TMC  Faculty 
*  world  premiere 


"i  carry  your  heart  with  me" 

e.e.  cummings 

Recitation  by  Stephanie  Blythe  + 


Alan  Louis  Smith  + 


Song 

Jordan  Koransky,  violin 
Joshua  Marzan,  piano 


"Air  and  Angels" 

John  Donne 

Recitation  by  Katherine  Horgan 


Chester  Biscardi 
(b.  1948) 
William  Zinsser 

(1922-2015) 


from  Modern  Love  Songs 
I  wouldn't  know  about  that 
At  Any  Given  Moment 


Daveed  Buzaglo,  tenor 
Eri  Nakamura,  piano 


"O  you  whom  I  often  and  silently  come" 
"Sometimes  with  the  one  I  love" 
Walt  Whitman 

Recitation  by  Alan  Louis  Smith  + 


Alan  Louis  Smith+ 


from  The  Other  Side  of  the  Door* 
Wenn  du  nur  zuweilen  lachelst 
Training  Wheels 

Dominik  Beiavy,  baritone 
Daniel  Overly,  piano 


+  TMC  Faculty 
*  world  premiere 


A  Note  on  the  Program 


Though  all  of  the  works  presented  on  tonight's  program  share  love  as  a  com¬ 
mon  theme,  the  approaches  of  their  authors  and  composers  are  as  various 
and  multi-layered  as  the  nebulous  emotion  they  seek  to  express.  In  order  to 
write  songs  of  love,  the  poet  faces  only  two  requirements:  first,  he  or  she 
must  be  a  lover  (at  the  very  least,  an  ex-lover),  and  second— and  perhaps 
most  importantly— they  must  have  read  an  awful  lot  of  love  poetry.  Lucky  for 
lovers  and  composers  alike,  there  is  certainly  no  shortage  of  love  poetry  as 
evidenced  by  tonight's  program. 

Well  represented  on  this  evening's  concert  is  the  sonnet,  historically  one  of 
the  most  popular  forms  of  love  poetry  since  Petrarch  wrote  hundreds  to  his 
beloved  Laura  in  14th  century  Italy.  Perhaps  due  to  its  relatively  strict  form, 
poets  have  gravitated  towards  the  sonnet  to  lend  shape  and  structure  to  their 
musings  on  love.  While  contemporary  interpretations  of  the  form  may  or  may 
not  rhyme,  all  sonnets  have  fourteen  lines.  Generally  they  are  divided  by 
rhyme  into  four  groups  of  three  or  two  groups  of  six,  with  a  final  couplet  at 
the  end  called  the  "volta,"  or  turn.  This  final  couplet  usually  delivers  a  pithy, 
witty  conclusion,  turning  the  logic  of  the  sonnet  on  its  head.  Poets  like  Shake¬ 
speare,  Elizabeth  Barrett  Browning,  and  Edna  St.  Vincent  Millay  are  all  famous 
practitioners  of  the  sonnet,  exploring  their  own  love  stories  (and  those  of  oth¬ 
ers)  through  their  writing. 

Elizabeth  Barrett  Browning's  literary  romance  with  the  poet  Robert  Browning 
is  well  documented  in  her  Sonnets  from  the  Portuguese,  musical  settings  of 
which  occupy  nearly  half  of  tonight's  program.  While  Elizabeth  thought  the 
poems  too  personal  to  be  published,  Robert  insisted  on  their  publication,  and 
to  protect  the  couple's  privacy  the  collection  was  given  the  title  Sonnets  from 
the  Portuguese,  suggesting  that  they  were  translations  rather  than  original 
works.  In  their  settings  of  Barrett  Browning's  poetry,  composers  Libby  Larsen 
and  Thomas  Pasatieri  seem  attuned  both  to  the  form  and  the  substance  of 
Browning's  poems.  Though  the  sonnet's  structure  leaves  little  time  for  rumi¬ 
nation,  both  Larsen  and  Pasatieri  frequently  take  time  to  repeat  whole  words 
and  phrases,  allowing  the  obsessive  quality  of  love's  questions  to  come 
through.  With  the  aid  of  a  vocal  line  that  is  at  times  meditative,  at  times 
yearning,  these  settings  transcend  both  Barrett  Browning's  and  the  sonnet's 
reputation  for  control,  and  bridge  the  gap  between  word  and  feeling. 

Love  poems  speak  to  each  other  very  much  as  individual  lovers  do,  as  in 
Chester  Biscardi's  setting  of  William  Zinsser's  poem,  "At  any  given  moment". 


...continues 


A  Note  on  the  Program,  Cont'd 


which  is  itself  a  meditation  on  Elizabeth  Barrett  Browning's  sonnet  "How  do  I 
love  thee?".  Though  for  Barrett  Browning  loving  is  a  question  of  manner  and 
stance,  for  Zinsser  the  question  of  "how"  the  speaker  loves  becomes  a  ques¬ 
tion  of  "when."  In  any  case,  for  the  poets  and  composers  on  tonight's  pro¬ 
gram  the  question  of  "how"  to  love  finds  its  answer  in  the  music  and  poetry 
here  represented. 

—Katherine  Horgan 

Below,  Alan  Louis  Smith  offers  his  comments  on  his  contributions  to  tonight's 
program: 

Life  Loves  Life,  I've  Seen  You,  and  Questions  are  the  first  three  songs  from 
a  set  of  five  entitled  Appreciations  on  poetry  by  one  of  my  most  beloved 
and  most  admired  friends,  John  Gary  Tharp.  The  poems  and  the  songs 
were  written  when  we  were  students  together  at  Baylor  University.  Gary 
allowed  me  the  privilege  of  setting  his  poetry  to  music  and  he  and  I  gave 
the  premiere  performance  on  one  of  his  master's  degree  voice  recitals. 
The  language  of  his  poetry  is  conversational  and  direct  as  well  as  delight¬ 
fully  brain-teasing  in  its  imagery.  My  goal  was  to  write  music  to  match  his 
directness  and  creativity.  Stephanie  Blythe  and  I  have  enjoyed  performing 
these  songs  many  times  and,  indeed,  Stephanie  gave  the  Tanglewood 
Music  Center  premiere  of  these  pieces  in  Seiji  Ozawa  Hall  in  1994,  the 
year  the  hall  opened. 

To  Bring  You  Here  was  also  written  when  I  was  a  master's  degree  student 
and  is  on  a  sensual,  evocative  poem  by  the  Texas  poetess,  Allison  Hunter. 
It  has  been  my  pleasure  to  perform  the  song  often  with  Stephanie  Blythe. 

Song  for  violin  and  piano  was  written  at  Tanglewood  in  a  little  red  cabin  I 
used  to  stay  in  more  than  twenty-five  years  ago.  The  melodic  line  was 
influenced  by  the  rise  and  fall  of  the  Berkshire  hills  and  the  direct  simplic¬ 
ity  of  the  melody  was  influenced  by  the  aftereffects  of  a  visit  to  the  Han¬ 
cock  Shaker  Village.  It  was  written  as  a  loving  tribute  to  my  violinist 
friend,  Janna  Lower,  with  whom  I  first  made  music  and  with  whom  I  be¬ 
came  bosom  friends  when  we  were  doctoral  students  together  at  The 
University  of  Michigan. 

"Wenn  du  nur  zuweilen  lachelst"  and  "Training  Wheels"  are  two  songs 
from  a  set  of  five  entitled  The  Other  Side  of  the  Door,  all  of  which  deal 
with  love  relationships  from  my  life  in  an  autobiographical  way. 


...continues 


A  Note  on  the  Program,  Cont'd 


Wenn  du  nur  zuweilen  lachelst 

This  poem  is  to  a  great  friend  of  more  than  twenty-five  years  who  com¬ 
pletely  adores  the  music  of  Brahms.  I  have  had  the  proud  pleasure  of  be¬ 
ing  a  witness  to  my  friend's  struggles,  persistence,  and  eventual  triumphs 
personally  and  professionally.  The  music  is  based  upon  Brahms's  exquisite 
song  whose  title  I  employ  and  uses  Daumer's  poetry  based  upon  Hafiz  as  a 
springboard  to  cajole  teasingly  that  a  smile  every  now  and  then  simply  is 
not  enough.  Most  of  the  poem  is  directed  to  my  friend,  but  the  last 
phrase  is  delivered  straight  to  Brahms. 

Training  Wheels 

My  life  has  been  fortunate  beyond  words  to  have  another  friend  whom  I 
have  known  since  we  were  in  elementary  school  together  in  south  Texas; 
that  is  more  than  half  a  century!  We  have  been  friends  all  that  time,  show¬ 
ing  up  in  each  other's  lives  like  recurring  comets.  On  this  side  of  the  door, 
the  long  expanse  of  time  and  friendship,  I  realize  just  how  his  ability  to 
love  and  be  a  friend  is  a  benchmark  for  all  other  important  friendships  I 
have  and  have  had.  The  description  of  my  mother  teaching  me  to  ride  a 
bicycle  is  completely  true.  The  music  alternates  in  a  type  of  rondo  form  be¬ 
tween  long-arched  lyricism  and  boyish  playfulness. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Saturday,  August  13,  6pm  S 

Prelude  Concert 
GINASTERA  Quartet  No.  3 
FAURE  Piano  Quartet  No.  1 

Sunday,  August  14, 10am 

Chamber  Music 
RAVEL  Piano  Trio 

GRAFE  Palace  of  the  Windowed  Rocks 
SHOSTAKOVICH  Piano  Quintet 
WALEY-COHEN  Oyster 
MENDELSSOHN  Sextet  in  D,  Op.  110 

Monday,  August  15,  2:30pm 
(Chamber  Music  Hall) 

TMC  Composition  Fellows 
Piece-a-Day  Project 

Monday,  August  15,  8pm 

Tanglewood  Music  Center  Orchestra 
Charles  Dutoit,  conductor* 

Gil  Shaham,  violin 
KODALY  Dances  ofGalanta 
TCHAIKOVSKY  Violin  Concerto  in  D,  Op.  35 
STRAVINSKY  The  Rite  of  Spring 

*2016  Koussevitzky  Artist 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 
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Tanglewood  Music  Center  Fellows 
Prelude  Concert 

Saturday,  August  13,  2016  at  6:00PM 
Florence  Gould  Auditorium— Seiji  Ozawa  FIall 


S  E  1 J 1  OZAWA  HALL 


Alberto  Ginastera  Quartet  No.  3  for  strings  and  soprano.  Op.  40 

(1916-1983)  (1973) 

I.  Contemplative 

II.  Fantastico 

III.  Amoroso 

IV.  Drammatico 

V.  Di  nuovo  Contemplative 

Hangchen  Xiao,  violin  I 
Angela  Qianwen  Shen,  violin  II 
Kurt  Tseng,  viola 
Andrew  LAven,  cello 

Elizabeth  Fischborn,  soprano  (Mvt  I  and  IV) 

Cait  Frizzell,  soprano  (Mvt  III  and  V) 


Gabriel-Urbain  Faure 

(1845-1924) 


Paul  Kim,  violin 
Jebat  Kee,  viola 
Sonia  Mantell,  cello 
Claire-Chung  Lim,  piano 


Quartet  No.  1  in  C  minor  for  piano  and  strings. 
Op.  15  (1876-77,  rev.  1883) 

I.  Allegro  molto  moderato 

II.  Scherzo:  Allegro  vivo 

III.  Adagio 

IV.  Allegro  molto 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Meng-Chieh  Liu ' 
Dawn  Upshaw,  and  Edward  Gazouleas 


Texts  and  Translations 


Alberto  Ginastera  (1916-1983) 

Quartet  No.  3  for  strings  and  soprano  (1973) 


I.  La  Musica 

En  la  noche  tranquila, 
eres  el  agua,  melodia  pura, 
que  tienes  frescas-  como  nardos 
en  un  vaso  insondable-las  estrellas. 

i 

De  pronto,  surtidor 
de  un  pecho  que  se  parte, 
el  chorro  apasionado  rompe 
la  sombra-  como  una  mujer 
que  abriera  los  balcones  sollorzando, 
desnuda,  a  las  estrellas,  con  afan 
de  un  morirse  sin  causa, 
que  fuera  loca  vida  inmensa. 

i El  pecho  de  la  musica! 

iComo  vence  la  sombra  monstruosa! 

i El  pecho  de  la  musica! 
iRedoma  de  pureza  majica;  sonora,  grata 
lagrima;  bella  luna  negra- 
todo,  como  agua  eternal  entre  la  sombra 
humana; 

luz  secreta  por  marjenes  de  luto-; 

con  un  misterio 

que  nos  parece  jay!  de  amor! 

i  La  musica;- 
mujer  desnuda, 

corriendo  loca  por  la  noche  pura! 

-Juan  Ramon  Jimenez  (1881-1958) 

III.  Cancion  de  Belisa 
Amor,  amor. 

Entre  mis  muslos  cerrados, 
nada  como  un  pez  el  sol, 

Agua  tibia  entre  los  juncos. 

Amor. 

iGallo  que  se  va  la  noche! 
iQue  no  se  vaya,  no! 

Amor. 

-Federico  Garcia  Lorca  (1808-1936) 


Music 

In  the  tranquil  night, 

you  are  the  life-sustaining  water,  the  pure 
melody,  that  invigorates  the  stars  like  lilies  in  a 
fathomless  vase. 

All  of  a  sudden,  pump 

of  a  heart  rent  apart, 

passionate  gushing  broke 

the  shadow-  like  a  woman 

who  might  open  the  balcony  sobbing, 

naked,  to  the  stars,  with  eagerness 

of  a  death  without  cause, 

that  it  was  a  immense,  crazy  life. 

The  heart  of  music! 

How  it  triumphs  over  the  monstrous  darkness! 

The  heart  of  music! 

Full  of  pure  magic;  sonorous,  welcome 
tear;  beautiful  black  moon- 
all  of  it,  like  eternal  water  among  the  obscurity 
of  mankind; 

secret  light  in  the  margins  of  mourning; 
with  a  mystery 

that  looks  to  us,  yes,  like  love! 

Music- 

Naked  woman. 

Running  crazy  through  the  pure  night! 


Belisa's  Song 
Love,  love 

Between  my  closed  thighs, 
the  sun  swims  like  a  fish. 

Warm  water  between  the  reeds. 
Love. 

The  rooster  crows  the  night  away! 
Do  not  go,  no! 

Love. 


...continues 


Texts  and  Translations,  Cont'd 


Alberto  Ginastera,  Cont'd 

IV.  MoriralSol 

Yace  el  soldado.  El  bosque 
baja  a  llorar  por  el  cada  mafiana. 

Yace  el  soldado.  Vino 
a  preguntar  por  el  un  arroyuelo. 

Morir  al  sol,  morir, 
viendolo  arriba, 
cortado  el  resplandor 
en  los  cristales  rotos 
de  una  ventana  sola, 
temeroso  su  marco 
de  encuadrar  una  frente 
abatida,  unos  ojos 
espantados,  un  grito... 

Morir,  morir,  morir, 
bello  morir  cayendo 
el  cuerpo  en  tierra,  como 
un  durazno  ya  dulce, 
maduro,  necessario... 

Yace  el  soldado.  Un  perro 
solo  ladra  por  el  furiosamente. 

-Rafael  Alberti  (1902-1999) 


Dying  Beneath  the  Sun 

Here  lies  the  soldier.  The  forest  hovers  down  to 
weep  tears  of  dew  for  him  each  morning. 

Here  lies  the  soldier. 

A  little  stream  came  to  ask  for  him. 

Dying  beneath  the  sun,  to  die, 

seeing  it  above, 

its  splendor  cut 

by  the  broken  crystals 

of  a  single  window, 

its  sill  trembling 

to  frame  a  battered  forehead, 

eyes  wide  with 

terror,  a  scream... 

Dying,  dying,  dying, 
how  beautiful  to  die  falling 
body  to  the  earth,  like 
a  peach  already  ripe, 
mature,  inevitable... 

Here  lies  the  soldier.  A  lone  dog  barks  furiously 
for  him. 


V.  Ocaso  Sunset 


jOh,  que  sonido  de  oro  que  se  va, 
de  oro  que  ya  se  va  a  la  eternidad; 
que  triste  nuestro  oido,  de  escuchar 
ese  oro  que  se  va  a  la  eternidad, 
este  silencio  que  se  va  a  quedar 
sin  su  oro  que  se  va  a  la  eternidad! 

-Juan  Ramon  Jimenez  (1881-1958) 


Oh,  what  golden  sound  will  remain 
of  gold  that  is  already  going  to  eternity; 
how  sad  is  our  ear  as  we  hear 
this  gold  that  is  going  to  eternity, 
this  silence  that  will  remain 
without  its  gold  that  is  going  to  eternity! 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  August  14, 10am 
Chamber  Music 
RAVEL  Piano  Trio 

GRAFE  Palace  of  the  Windowed  Rocks 
SHOSTAKOVICH  Piano  Quintet 
WALEY-COHEN  Oyster 
MENDELSSOHN  Sextet  in  D,  Op.  110 

Monday,  August  15,  2:30pm 
(Chamber  Music  Hall) 

TMC  Composition  Fellows 
Piece-a-Day  Project 

Monday,  August  15,  8pm 
Tanglewood  Music  Center  Orchestra 
Charles  Dutoit,  conductor* 

Gil  Shaham,  violin 
KODALY  Dances  ofGalanta 
TCHAIKOVSKY  Violin  Concerto  in  D,  Op.  35 
STRAVINSKY  The  Rite  of  Spring 


*2016  Koussevitzky  Artist 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Chamber  Concert 
Sunday,  August  14,  2016  at  10:00AM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


fjk»4lfw9£* 


Felix  Mendelssohn 
(1809-1847) 


Max  Grafe  * 

(b.  1988) 


Sextet  for  piano  and  strings  in  D  Major, 
Op.  110  (1824) 

I.  Allegro  vivace 

II.  Adagio 

III.  Menuetto:  Agitato 

IV.  Allegro  vivace 

Ki  Won  Kim,  violin 
Kiyeol  Kim,  viola  I 
Zehao  Sun,  viola  II 
Danny  Poceta,  cello 
Christian  Gray,  double  bass 
Andreas  Ioannides,  piano 

The  Palace  of  the  Windowed  Rocks  (2015) 

New  Fromm  Players 
Jordan  Koransky,  violin  I 
Natsuki  Kumagai,  violin  II 
Mary  Ferrillo,  viola 
Francesca  McNeeley,  cello 


*TMC  Fellow 


Maurice  Ravel 
(1875-1937) 


Freya  Waley-Cohen 

(b.  1989) 


Dmitri  Shostakovich 
(1906-1975) 


Piano  Trio  in  A  minor  (1914) 


I.  Modere 

II.  Pantoum  (Assez  vif) 

III.  Passacaille  (Tres  large) 

IV.  Final  (Anime) 


Harry  Chang,  violin 
Dong  Nyouk  Kim,  cello 
Michael  James  Smith,  piano 


Intermission 


Oyster  (2015) 

Adriana  Velinova,  soprano 
Matthew  Griffith,  clarinet 
Charles  Overton,  harp 
Douglas  Aliano,  double  bass 

Quintet  in  G  minor  for  piano  and  strings.  Op.  57 
(1940) 

I.  Prelude:  Lento 

II.  Fugue:  Adagio 

III.  Scherzo:  Allegretto 

IV.  Intermezzo:  Lento 

V.  Finale:  Allegretto 

Maya  Cohon,  violin  I 
Tara  Mueller,  violin  II 
Joseph  Burke,  viola 
Nicholas  Mariscal,  cello 
George  Xiaoyuan  Fu,  piano 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Meng-Chieh  Liu, 
Andrew  Jennings,  Norman  Fischer,  Alan  Smith,  and  Ronan  Lefkowitz 


Texts 


Freya  Waley-Cohen  (b.  1989) 

Text  by  Octavia  Bright 
Oyster 

Watching  you  drink  me,  feeling  you  think  me,  I  drown  in  the  threads 
of  your  thoughts  as  they  struggle  to  sink  me. 

Alchemy. 

Notes  trill  through  my  teeth  like  krill  through  a  reef  and  I  atrophy. 
Barnacled  bricks  stuck  limpet  slick. 

Knuckles  are  shredded,  my  blood  runs  thick. 

Breathing  the  depths  of  your  full  fathom  eyes,  my  oyster  flesh  pinking 
in  sympathy. 


A  Note  on  the  Program 


The  music  of  Max  Grafe  (b.  1988)  has  been  performed  by  both  prominent  and 
emerging  ensembles,  including  the  New  York  Philharmonic  under  Alan  Gil¬ 
bert,  the  New  Juilliard  Ensemble  under  Joel  Sachs,  the  Chelsea  Symphony, 
Quince  Contemporary  Vocal  Ensemble,  and  FLUX  Quartet.  His  work  has  also 
been  featured  in  the  New  York  City  Ballet's  Choreographic  Institute  and  the 
Resonant  Bodies  festival.  Mr.  Grafe  has  received  several  of  the  most  prestig¬ 
ious  awards  available  to  emerging  American  composers,  including  a  Charles 
Ives  Scholarship  from  the  American  Academy  of  Arts  and  Letters,  a  William 
Schuman  Prize  from  BMI,  and  a  Morton  Gould  Young  Composer  Award  from 
ASCAP.  Also  highly  active  as  an  educator,  Mr.  Grafe  is  a  member  of  the  facul¬ 
ties  of  the  Juilliard  School’s  pre-college  division  and  the  Kaufman  Music  Cen¬ 
ter.  He  is  currently  pursuing  a  Doctor  of  Musical  Arts  degree  in  composition  at 
the  Juilliard  School,  where  he  also  received  a  Master  of  Music  degree  in  com¬ 
position  in  2013.  Further  studies  have  taken  place  at  Mannes  College  of  Mu¬ 
sic,  Indiana  University,  the  Freie  Universitat  Berlin,  and  the  Aspen  Music  Festi¬ 
val  and  School. 

Here,  Mr.  Grafe  comments  on  The  Palace  of  the  Windowed  Rocks: 

The  Palace  of  the  Windowed  Rocks  is  the  first  in  an  ongoing  series  of 
works  in  response  to  the  paintings  of  Yves  Tanguy  (1900-1955),  an  early 
adopter  of  Andre  Breton's  ethos  of  surrealism.  Unlike  his  contemporaries 
such  as  Salvador  Dalf  and  Giorgio  de  Chirico,  whose  visual  languages 
make  use  of  recognizable  objects  in  distorted  forms  or  bizarre  situations, 
Tanguy's  paintings  are  composed  almost  entirely  of  abstract  images, 
though  depicted  in  a  realistic  manner  so  as  to  appear  strangely  familiar  at 
first  glance.  To  reflect  this,  my  musical  responses  to  his  works  are  cast  in 
a  broadly  esoteric  language,  but  peppered  with  fleeting,  oblique  refer¬ 
ences  to  more  conventional  tropes  and  gestures. 

Furthermore,  in  an  effort  to  engage  with  the  artwork  more  deeply  than 
simply  creating  a  musical  simulacrum  of  its  visual  style,  I  decided  early  on 
that  the  structure  of  each  piece  would  be  informed  by  my  own  experi¬ 
ence  of  looking  at  the  painting  over  time.  In  this  way  I  was  able  to  circum¬ 
vent  the  apparent  paradox  of  translating  a  fundamentally  spatial  medium 
(painting)  into  a  fundamentally  temporal  medium  (music).  In  observing 
the  painting  from  which  this  work  takes  its  title,  my  eye  was  at  first  drawn 
to  the  clutter  of  strange  objects  occupying  the  painting's  bottom  half.  My 
perspective  then  expanded  to  include  the  nearly  empty  background, 
which  resembles  an  overcast  sky.  Therefore,  the  music  begins  with  an 
aggressive,  hyperactive  character,  switching  abruptly  among  several 


...continues 


A  Note  on  the  Program,  Cont^d 


discrete  musical  "objects"  with  ever-increasing  speed.  A  few  minutes  into 
the  piece,  the  activity  level  reaches  critical  mass  and  the  music  suddenly 
transforms  into  a  spacious,  atmospheric  meditation  that  bears  little  su¬ 
perficial  resemblance  to  what  came  before  it.  The  work  inhabits  this 
space  for  several  more  minutes,  making  only  a  few  brief  overt  references 
to  the  opening  music  before  dissipating  into  nothingness.  The  Palace  of 
the  Windowed  Rocks  was  composed  for  the  Santa  Fe  Chamber  Music  Fes¬ 
tival  and  was  completed  on  May  31,  2015  in  Wallkill,  New  York. 

Freya  Waley-Cohen  (b.  1989)  Freya  Waley  Cohen  (b.  1989)  is  currently  com¬ 
pleting  her  doctoral  studies  at  the  Royal  Academy  of  Music.  She  holds  an 
Open  Space  Residency  at  Aldeburgh  Music,  where  she  is  a  Britten-Pears 
Young  Artist.  Her  music  has  been  performed  in  the  Sage  Gateshead,  St  John's 
Smith  Square,  The  British  Film  Institute,  The  National  Portrait  Gallery,  The 
National  Maritime  Museum,  Kew  Royal  Botanical  Gardens  and  at  Aldeburgh, 
Cheltenham,  Dartington,  Ryedale  and  Spitalfields  festivals  by  ensembles  in¬ 
cluding  the  Orchestra  of  the  Swan,  Manson  Ensemble  conducted  by  Oliver 
Knussen,  CHROMA  ensemble  and  the  National  Youth  Choir  of  Great  Britain. 
She  was  2013  Composer  in  Residence  at  Northern  Chords  festival,  2013  Ap¬ 
prentice  Composer  with  Orchestra  of  the  Swan,  and  is  Associate  Composer  of 
Non-Classical  and  Reverie  Choir.  At  the  Royal  Academy  of  Music,  Ms.  Waley- 
Cohen  was  awarded  the  2013  J.E.  West  Prize,  and  was  2014-2015  Manson 
Fellow.  She  is  a  founding  member  and  artistic  director  of  the  Listenpony  con¬ 
cert  series  and  record  label. 

Ms.  Waley-Cohen  offers  her  thoughts  on  Oyster: 

Oyster  was  commissioned  as  a  response  to  the  photograph  "Lovescape  8" 
by  Thurstan  Redding,  which  depicts  hands  grasping  a  lover's  back,  super¬ 
imposed  against  an  east  London  brick  wall  and  street  sign.  For  me,  the 
hands  at  the  centre  of  this  photograph  make  it  a  very  tactile  image;  they 
at  once  give  a  sense  of  the  rough  texture  of  the  bricks  and  the  tenderness 
and  urgency  of  the  way  they  grasp  their  lover.  The  manner  in  which  the 
photo  brings  an  intimate  moment  to  a  public  space  inspired  the  subject 
and  nature  of  Oyster.  I  turned  to  poet  Octavia  Bright,  sharing  both 
Thurstan's  Lovescape  8  and  my  thoughts  about  it  with  her.  Her  sensuous 
poem  "Huit(re)",  which  explores  moments  of  sexual  pleasure  from  a  fe¬ 
male  perspective,  was  adapted  especially  to  relate  to  this  photograph. 
Oyster  weaves  together  delicate  melodic  counterpoint  and  playful  dance¬ 
like  passages  to  build  a  textural  fabric  from  within  an  unusual  and  fasci¬ 
nating  instrumental  ensemble  in  support  of  Octavia's  words. 
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Upcoming  Events  of  the  Tanglewood  Music  Center 


Monday,  August  15,  2:30pm 
(Chamber  Music  Hall) 

TMC  Composition  Fellows 
Piece-a-Day  Project 

Monday,  August  15,  8pm 

Tanglewood  Music  Center  Orchestra 
Charles  Dutoit,  conductor* 

Gil  Shaham,  violin 
KODALY  Dances  of  Gala nta 
TCHAIKOVSKY  Violin  Concerto  in  D,  Op.  35 
STRAVINSKY  The  Rite  of  Spring 

*2016  Koussevitzky  Artist 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 


AUGUST  3-AUGUST 


It’s  at  the  heart 
of  their 

performance. 

And  ours. 


Each  musician  reads  from  the  same  score,  but  each  brings 
his  or  her  own  artistry  to  the  performance.  It’s  their  passion 
that  creates  much  of  what  we  love  about  music.  And  it’s 
what  inspires  all  we  do  at  Bose. 

We  invite  you  to  experience  what  our  passion  brings  to  the 
performance  of  our  products.  Visit  our  website  to  learn  more- 
including  how  you  can  hear  Bose’  sound  for  yourself. 


To  learn  more  or  to  order:  BOSG.COITI 


Explore  the  power  of  you 


A 


Located  just  down  the  road  from 
Tanglewood,  Kripalu  Center  for  Yoga 
&  H  ealth  is  the  largest  yoga-based 
retreat  center  in  North  America. 
From  our  breathtaking  views  to  our 
renowned  cuisine,  we  invite  you  to 
join  us  to  enjoy  everything  Kripalu 
has  to  offer. 
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Kripalu 

Center  I  for  Yoga  &  Health 

Stockbridge,  MA  888.893.1957  kripaiu.org 
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THROUGH  OCTOBER  10 


CLARKART.EDU 

WILLIAMSTOWN,  MASSACHUSETTS 


MUSEO  NACION^L'" 

DEL  PRADO 


Splendor,  Myth,  and  Vision  is  co-organized  by  the  Clark  Art  Institute  and  the  Museo  Nacional  del  Prado,  Madrid.  Major  underwriting  is  provided  by 
Denise  Littlefield  Sobel  and  Diane  and  Andreas  Halvorsen.  Generous  contributors  include  the  National  Endowment  for  the  Arts  and  the  Malcolm  Hewitt 
Wiener  Foundation.  This  exhibition  is  supported  by  an  indemnity  from  the  Federal  Council  on  the  Arts  and  the  Humanities. 


SPLENDOR, 

MYTH,  AND  VISION 

NUDES  FROM  THE  PRADO 


Andris  Nelsons,  Ray  and  Maria  Stata  Music  Director 

Bernard  Haitink,  LaCroix  Family  Fund  Conductor  Emeritus, 
Endowed  in  Perpetuity 

Seiji  Ozawa,  Music  Director  Laureate 
135th  season,  2015-2016 
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Carol  Feinberg  Cohen  •  Mrs.  James  C.  Collias  •  Ranny  Cooper  •  Joan  P.  Curhan  • 

Phyllis  Curtin  t  •  James  C.  Curvey  •  Tamara  P.  Davis  •  Mrs.  Miguel  de  Bragan^a  • 

Paul  F.  Deninger  •  JoAnne  Walton  Dickinson  •  Phyllis  Dohanian  •  Alan  Dynner  • 

Harriett  Eckstein  •  George  Elvin  •  Pamela  D.  Everhart  •  Judy  Moss  Feingold  • 

Myrna  H.  Freedman  •  Mrs.  James  Garivaltis  •  Dr.  Arthur  Gelb  •  Robert  P.  Gittens  • 

Jordan  Golding  •  Mark  R.  Goldweitz  •  Michael  Halperson  •  John  Hamill  • 

Deborah  M.  Hauser  •  Carol  Henderson  •  Mrs.  Richard  D.  Hill  •  Roger  Hunt  •  Lolajaffe  • 
Martin  S.  Kaplan  •  Mrs.  Gordon  F.  Kingsley  •  Robert  I.  Kleinberg  •  David  I.  Kosowsky  • 

Robert  K.  Kraft  •  Peter  E.  Lacaillade  •  Benjamin  H.  Lacy  •  Mrs.  William  D.  Larkin  • 

Robert  J.  Lepofsky  •  Edwin  N.  London  •  Frederick  H.  Lovejoy,  Jr.  •  Diane  H.  Lupean  • 

Mrs.  Harry  L.  Marks  •  Joseph  B.  Martin,  M.D.  •  Joseph  C.  McNay  •  Dr.  Martin  C.  Mihm,  Jr.  • 
Robert  Mnookin  •  Joseph  Patton  •  John  A.  Perkins  •  Ann  M.  Philbin  •  May  H.  Pierce  • 

Dr.  John  Thomas  Potts,  Jr.  •  Dr.  Tina  Young  Poussaint  •  Daphne  Brooks  Prout  • 

Robert  E.  Remis  •  John  Ex  Rodgers  •  Alan  W.  Rottenberg  •  Kenan  Sahin  •  Roger  A.  Saunders  • 
Lynda  Anne  Schubert  •  L.  Scott  Singleton  •  Gilda  Slifka  •  Christopher  Smallhorn  • 

Samuel  Thorne  •  Diana  Osgood  Tottenham  •  Paul  M.  Verrochi  •  David  C.  Weinstein  • 

James  Westra  •  Mrs.  Joan  D.  Wheeler  •  Margaret  Williams-DeCelles  •  Richard  Wurtman,  M.D. 

t  Deceased 
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~  Tanglewood 

The  Tanglewood  Festival 

On  August  13,  15,  and  16,  1936,  the  Boston  Symphony  Orchestra  gave  its  first  concerts 
in  the  Berkshire  Hills  of  western  Massachusetts;  music  director  Serge  Koussevitzky 
conducted.  But  those  outdoor  concerts,  attended  by  a  total  of  15,000  people,  did  not 
take  place  at  Tanglewood:  the  orchestra  performed  nearby  under  a  large  tent  at 
Holmwood,  a  former  Vanderbilt  estate  that  later  became  The  Center  at  Foxhollow. 

In  fact,  the  first  Berkshire  Symphonic  Festival  had  taken  place  two  summers  earlier,  at 
Interlaken,  when,  organized  by  a  group  of  music-loving  Berkshire  summer  residents, 
three  outdoor  concerts  were  given  by  members  of  the  New  York  Philharmonic,  under 
the  direction  of  composer/ conductor  Henry  Hadley.  But  after  a  second  concert  series 
in  1935,  plans  for  1936  proved  difficult,  for  reasons  including  Hadley’s  health  and 
aspects  of  the  musical  programming;  so  the  organizing  committee  instead  approached 
Koussevitzky  and  the  BSO’s  Trustees,  whose  enthusiastic  response  led  to  the  BSO’s 
first  concerts  in  the  Berkshires. 

In  the  winter  of  1936,  following  the  BSO’s  concerts  that  summer,  Mrs.  Gorham  Brooks 
and  Miss  Mary  Aspinwall  Tappan  offered  Tanglewood,  the  Tappan  family  estate,  with 
its  buildings  and  210  acres  of  lawns  and  meadows,  as  a  gift  to  Koussevitzky  and  the 
orchestra.  The  offer  was  gratefully  accepted,  a  two-weekend  festival  was  planned  for 
1937,  and  on  August  5  that  year,  the  festival’s  largest  crowd  to  date  assembled  under  a 
tent  for  the  first  Tanglewood  concert,  an  all-Beethoven  program. 

At  the  all-Wagner  concert  that  opened  the  1937  festival’s  second  weekend,  rain  and 
thunder  twice  interrupted  the  Rienzi  Overture  and  necessitated  the  omission  altogether 
of  the  Siegfried  Idyll,  music  too  gentle  to  be  heard  through  the  downpour.  At  the  inter¬ 
mission,  Miss  Gertrude  Robinson  Smith,  one  of  the  festival’s  founders,  made  an  appeal 
to  raise  funds  for  the  building  of  a  permanent  structure.  The  appeal  was  broadened 
by  means  of  a  printed  circular  handed  out  at  the  two  remaining  concerts,  and  within  a 
short  time  enough  money  was  raised  to  begin  active  planning  for  a  “music  pavilion.” 

Eliel  Saarinen,  the  eminent  architect  selected  by  Koussevitzky,  proposed  an  elaborate 
design  that  went  far  beyond  the  festival’s  immediate  needs,  and  also  well  beyond  the 
$100,000  budget.  When  his  second,  simplified  plans  were  again  deemed  too  expensive, 


A  banner  advertising  the  1939  Berkshire  Symphonic  Festival  (BSO  Archives) 


he  finally  wrote  that  if  the  Trustees  insisted  on  remaining  within  their  budget,  they 
would  have  “just  a  shed. ..which  any  builder  could  accomplish  without  the  aid  of  an 
architect.”  The  Trustees  then  asked  Stockbridge  engineer  Joseph  Franz  to  simplify 
Saarinen’s  plans  further,  and  the  “Shed”  he  erected — which  remains,  with  modifica¬ 
tions,  to  this  day — was  inaugurated  on 
August  4,  1938,  with  the  first  concert 
of  that  year’s  festival.  It  has  resounded 
to  the  music  of  the  Boston  Symphony 
Orchestra  every  summer  since,  except 
for  the  war  years  1942-45,  and  has 
become  almost  a  place  of  pilgrimage 
to  millions  of  concertgoers. 

In  1959,  as  the  result  of  a  collabora¬ 
tion  between  the  acoustical  consultant 
Bolt  Beranek  and  Newman  and  archi¬ 
tect  Eero  Saarinen  and  Associates, 
the  installation  of  the  then-unique 
Edmund  Hawes  Talbot  Orchestra 
Canopy,  along  with  other  improve- 
After  the  storm  of  August  12,  1937,  which  precipitated  a  fundraising  drive  ments  produced  the  Shed’s  present 
for  the  construction  of  the  Tanglewood  Shed  IBSO  Archives}  world-famous  acoustics.  In  1988,  on 

the  occasion  of  its  fiftieth  anniversary,  the  Shed  was  rededicated  as  “The  Serge  Kous- 
sevitzky  Music  Shed,”  recognizing  the  far-reaching  vision  of  the  BSO’s  legendary  music 
director. 


In  1940,  the  Berkshire  Music  Center  (now  the  Tanglewood  Music  Center)  began  its 
operations.  By  1941  the  Theatre-Concert  Hall,  the  Chamber  Music  Hall,  and  several 
small  studios  were  finished,  and  the  festival  had 
so  expanded  its  activities  and  reputation  for 
excellence  that  it  drew  nearly  100,000  visitors. 

With  the  Boston  Symphony  Orchestra’s  acqui¬ 
sition  in  1986  of  the  Highwood  estate  adja¬ 
cent  to  Tanglewood,  the  stage  was  set  for  the 
expansion  of  Tanglewood’s  public  grounds 
by  some  40%.  A  master  plan  developed  by 
the  Cambridge  firm  of  Carr,  Lynch,  Hack 
and  Sandell  to  unite  the  Tanglewood  and 
Highwood  properties  confirmed  the  feasibility 
of  using  the  newly  acquired  property  as  the  site 
for  a  new  concert  hall  to  replace  the  outmoded 
Theatre-Concert  Hall  (which,  with  some  mod¬ 
ifications,  has  remained  in  use  since  1941), 
and  for  improved  Tanglewood  Music  Center 
facilities.  Designed  by  the  architectural  firm 
William  Rawn  Associates  of  Boston,  in  collabo¬ 
ration  with  acoustician  R.  Lawrence  Kirkegaard 
&  Associates  of  Downer’s  Grove,  Illinois,  Seiji 
Ozawa  Hall — the  first  new  concert  facility  built 
at  Tanglewood  in  more  than  a  half-century — 
was  inaugurated  on  July  7,  1994,  providing  a 
modern  venue  throughout  the  summer  for 
TMC  concerts,  and  for  the  varied  recital  and  chamber  music  concerts  offered  by  the 
Boston  Symphony  Orchestra  and  its  guests.  Ozawa  Hall  with  its  attendant  buildings 
also  serves  as  the  focal  point  of  the  Tanglewood  Music  Center’s  Leonard  Bernstein 


The  tent  at  Holmwood,  where  the  BSO  played 
its  first  Berkshire  Symphonic  Festival  concerts 
1936  (BSO  Archives) 


Campus.  Also  each  summer,  the  Boston  University  Tanglewood  Institute  sponsors  a 
variety  of  programs  offering  individual  and  ensemble  instruction  to  talented  younger 
students,  mostly  of  high  school  age. 

Today,  Tanglewood  annually  draws  more  than  300,000  visitors.  Besides  the  concerts  of 
the  Boston  Symphony  Orchestra,  there  is  a  full  schedule  of  chamber  music  and  recital 
programs  featuring  prestigious  guest  artists  in  Ozawa  Hall,  Prelude  Concerts,  Saturday- 
morning  Open  Rehearsals,  the  annual  Festival  of  Contemporary  Music,  and  almost 
daily  concerts  by  the  gifted  young  musicians  of  the  Tanglewood  Music  Center.  The 
Boston  Pops  Orchestra  appears  annually,  and  the  calendar  also  features  concerts  by  a 
variety  of  jazz  and  other  non-classical  artists.  The  season  offers  not  only  a  vast  quantity 
of  music,  but  also  a  vast  range  of  musical  forms  and  styles,  all  of  it  presented  with  a 
continuing  regard  for  artistic  excellence  that  maintains  Tanglewood’s  status  as  one  of 
the  world’s  most  significant  music  festivals. 

The  Tanglewood  Music  Center 

Since  its  start  as  the  Berkshire  Music  Center  in  1940,  the  Tanglewood  Music  Center, 
which  celebrated  its  75th  anniversary  in  2015,  has  become  one  of  the  world’s  most 
influential  centers  for  advanced  musical  study.  Serge  Koussevitzky,  the  BSO’s  music 
director  from  1924  to  1949,  founded  the  Center  with  the  intention  of  creating  a 
first-class  music  academy  where,  with 
the  resources  of  a  great  symphony 
orchestra  at  their  disposal,  young 
instrumentalists,  vocalists,  conductors, 
and  composers  would  sharpen  their 
skills  under  the  tutelage  of  Boston 
Symphony  musicians  and  other  spe¬ 
cially  invited  artists. 

The  Music  Center  opened  formally  on 
July  8,  1940,  with  speeches  and  music. 

“If  ever  there  was  a  time  to  speak 
of  music,  it  is  now  in  the  New  World,” 
said  Koussevitzky,  alluding  to  the 
war  then  raging  in  Europe.  “So  long 
as  art  and  culture  exist  there  is  hope 
for  humanity.”  Randall  Thompson’s 
Alleluia  for  unaccompanied  chorus, 
specially  written  for  the  ceremony, 
arrived  less  than  an  hour  before  the 
event  began;  but  it  made  such  an  impression  that  it  continues  to  be  performed  at  each 
summer’s  opening  ceremonies.  The  TMC  was  Koussevitzky’ s  pride  and  joy  for  the  rest 
of  his  life.  He  assembled  an  extraordinary  faculty  in  composition,  operatic  and  choral 
activities,  and  instrumental  performance;  he  himself  taught  the  most  gifted  conductors. 

Koussevitzky  continued  to  develop  the  Tanglewood  Music  Center  until  1950,  a  year 
after  his  retirement  as  BSO  music  director.  Charles  Munch,  his  successor,  ran  the 
Tanglewood  Music  Center  from  1951  through  1962,  working  with  Leonard  Bernstein 
and  Aaron  Copland  to  shape  the  school’s  programs.  In  1963,  new  BSO  music  director 
Erich  Leinsdorf  took  over  the  school’s  reins,  returning  to  Koussevitzky’s  hands-on 
leadership  approach  while  restoring  a  renewed  emphasis  on  contemporary  music.  In 
1970,  three  years  before  his  appointment  as  BSO  music  director,  Seiji  Ozawa  became 
head  of  the  BSO’s  programs  at  Tanglewood,  with  Gunther  Schuller  leading  the  TMC 
and  Leonard  Bernstein  as  general  advisor.  Leon  Fleisher  was  the  TMC’s  artistic  direc¬ 
tor  from  1985  to  1997.  In  1994,  with  the  opening  of  Seiji  Ozawa  Hall,  the  TMC  cen- 


Then  BSO  music  director  Seiji  Ozawa,  with  bass  drum,  lead¬ 
ing  a  group  of  Music  Center  percussionists  during  a  rehearsal 
for  Tanglewood  on  Parade  in  1976  (BSO  Archives/photo  by 
Heinz  Weissenstein,  Whitestone  Photo) 


tralized  its  activities  on  the  Leonard  Bernstein  Campus,  which  also  includes  the  Aaron 
Copland  Library,  chamber  music  studios,  administrative  offices,  and  the  Leonard 
Bernstein  Performers  Pavilion  adjacent  to  Ozawa  Hall.  Ellen  Highstein  became  Direc¬ 
tor  of  the  Tanglewood  Music  Center  in  1997. 

The  150  young  performers  and  composers  in  the  TMC’s  Fellowship  Program — 
advanced  musicians  who  generally  have  completed  all  or  most  of  their  formal  training — 
participate  in  an  intensive  program  encompassing  chamber  and  orchestral  music, 
opera,  and  art  song,  with  a  strong  emphasis  on  music  of  the  20th  and  21st  centuries. 
All  participants  receive  full  fellowships  that  underwrite  tuition,  room,  and  board. 

It  would  be  impossible  to  list  all  of  the  distinguished  musicians  who  have  studied  at 
the  Tanglewood  Music  Center.  According  to  recent  estimates,  20%  of  the  members  of 
American  symphony  orchestras,  and  30%  of  all  first-chair  players,  studied  at  the  TMC. 
Prominent  alumni  of  the  Tanglewood  Music  Center  include  Claudio  Abbado,  Luciano 
Berio,  Leonard  Bernstein,  Stephanie  Blythe,  William  Bolcom,  Phyllis  Curtin,  David 
Del  Tredici,  Christoph  von  Dohnanyi,  Jacob  Druckman,  Lukas  Foss,  Michael  Gandolfi, 
Osvaldo  Golijov,  John  Harbison,  Gilbert  Ralish,  Oliver  Knussen,  Lorin  Maazel,  Wynton 
Marsalis,  Zubin  Mehta,  Sherrill  Milnes,  Seiji  Ozawa,  Leontyne  Price,  Ned  Rorem, 
Cheryl  Studer,  Sanford  Sylvan,  Michael  Tilson  Thomas,  Dawn  Upshaw,  Shirley  Verrett, 
and  David  Zinman. 

Today,  alumni  of  the  Tanglewood  Music  Center  play  a  vital  role  in  the  musical  life  of 
the  nation.  Tanglewood  and  the  Tanglewood  Music  Center,  projects  with  which  Serge 
Koussevitzky  was  involved  until  his  death,  have  become  a  fitting  shrine  to  his  memory, 
a  living  embodiment  of  the  vital,  humanistic  tradition  that  was  his  legacy.  At  the  same 
time,  the  Tanglewood  Music  Center  maintains  its  commitment  to  the  future.  Koussevit¬ 
zky  conceived  of  the  TMC  as  a  laboratory  in  which  the  future  of  the  musical  arts 
would  be  discovered  and  explored,  and  the  institution  remains  one  of  the  world’s 
most  important  training  grounds  for  the  composers,  conductors,  instrumentalists,  and 
vocalists  of  tomorrow. 


Tanglewood  Visitor  Center 

The  Tanglewood  Visitor  Center  is  located  on  the  first  floor  of  the  Manor 
House  at  the  rear  of  the  lawn  across  from  the  Koussevitzky  Music  Shed. 
The  Visitor  Center  provides  information  on  all  aspects  of  Tanglewood, 
as  well  as  information  about  other  Berkshire  attractions.  The  Visitor 
Center  also  includes  an  historical  exhibit  on  Tanglewood  and  the  Tangle¬ 
wood  Music  Center,  as  well  as  the  early  history  of  the  estate. 

You  are  cordially  invited  to  visit  the  Tanglewood  Visitor  Center  on 
the  first  floor  of  the  Manor  House,  open  this  summer  from  June  15 
through  August  31.  Hours  are  from  10  a.m.  to  5  p.m.  Monday  through 
Thursday;  from  10  a.m.  through  intermission  of  the  evening  concert 
on  Friday;  from  9  a.m.  through  intermission  of  the  evening  concert  on 
Saturday;  and  from  noon  until  5  p.m.  on  Sunday.  There  is  no  admission 
charge. 


This  Summer's  Special  Archival  Exhibit 
at  the  Tanglewood  Visitor  Center 


Erich  Leinsdorf  chatting  with 
Jan  is  Joplin,  July  8,  1969 


James  Taylor  in  his  first 
Tanglewood  appearance, 
July  30,  1974 


All  photos  by  Heinz  Weissenstein  except 
where  noted. 


Q. 


The  Heinz  H.  Weissenstein/Whitestone  Photo  Collection 
40-plus  Years  at  Tanglewood 


Serge  Koussevitzky  cutting  his 
75th-birthday  cake,  July  26,  1949 


With  just  five  dollars  in  his  pocket 
and  his  Leica  camera,  amateur 
photographer  and  onetime 
Leipzig  banker  Heinz  Weissenstein 
arrived  in  New  York  after  fleeing 
Nazi  Germany  in  the  autumn  of 
1938.  For  seven  summers  years 
starting  in  1939,  Weissenstein 
taught  photography  at  Camp 
Mah-kee-nac  across  the  road 
from  Tanglewood — during  which 
time  his  love  of  music  drew  him 
to  concerts  at  Tanglewood,  where 
he  took  pictures  of  the  student 
operas  directed  by  Boris  Goldovsky, 
and  where  he  eventually  became 
the  BSO’s  regular  Tanglewood 
photographer.  Weissenstein — “Whitestone”  in  English — operated 
Whitestone  Photo  in  Lenox  during  the  summer,  and  on  72nd  Street  in 

New  York  City  during  the  rest  of  the  year. 

In  the  fall  of  2015  the  BSO  Archives 
acquired  the  Whitestone  collection, 
encompassing  close  to  100,000  of 
Weissenstein’s  negatives,  contact  sheets, 
and  prints,  including  countless  photo¬ 
graphs  chronicling  Tanglewood’s  rich 
history  from  the  early  1940s  through 
the  mid-1980s.  This  summer’s  special 
BSO  Archives  exhibit  celebrates  the 
acquisition  of  this  remarkable  collection 
and  the  achievement  of  this  remarkable 
man. 


Leonard  Bernstein,  Heinz  Weissenstein, 
Gunther  Schuller,  and  Seiji  Ozawa,  1970 
(Photo  by  Mary  Smith,  using  Weissenstein's 
Rollei  camera) 


Pierre  Monteux  leading  the  BSO  in  the  Shed,  1958 


A  Tanglewood  usher  handing  out 
cloth  wrap-around  skirts  to  women 
wearing  shorts,  c.1951 


In  Consideration  of  Our  Performing  Artists  and  Patrons 

Please  note:  We  promote  a  healthy  lifestyle.  Tanglewood  restricts  smoking  to  designated  areas  only.  Smoking 
materials  include  cigarettes,  cigars,  pipes,  e-cigarettes,  and  other  smoking  products.  Maps  identifying  designated 
smoking  areas  are  available  at  the  main  gate  and  Visitors  Center. 

Latecomers  will  be  seated  at  the  first  convenient  pause  in  the  program.  If  you  must  leave  early,  kindly  do  so 
between  works  or  at  intermission.  Except  for  water,  please  do  not  bring  food  or  beverages  into  the  Koussevitzky 
Music  Shed,  Theatre,  or  Ozawa  Hall. 

Please  note  that  the  use  of  audio  or  video  recording  equipment  during  concerts  and  rehearsals  is  prohibited, 
and  that  video  cameras  may  not  be  carried  into  the  Music  Shed  or  Ozawa  Hall  during  concerts  or  rehearsals. 

Cameras  are  welcome,  but  please  do  not  take  pictures  during  the  performance  as  the  noise  and  flash  are  dis¬ 
turbing  to  the  performers  and  to  other  listeners. 

For  the  safety  of  your  fellow  patrons,  please  note  that  cooking,  open  flames,  sports  activities,  bikes,  scooters, 
skateboards,  hoverboards,  drones,  and  other  similar  unmanned  aircraft  are  prohibited  from  the  Tanglewood 
grounds.  Patrons  are  permitted  to  use  small,  open-sided  canopies  in  designated  areas  of  the  lawn  provided  that 
they  do  not  penetrate  grounds  infrastructure  and  do  not  unreasonably  obstruct  the  view  of  other  lawn  patrons. 
Ball  playing  is  not  permitted  on  the  Shed  lawn  when  the  grounds  are  open  for  a  Shed  concert;  during  Shed  con¬ 
certs,  children  may  play  ball  only  in  designated  areas  around  the  Visitor  Center  and  in  the  Apple  Tree  lot  near 
Ozawa  Hall,  but  only  if  such  activity  does  not  disturb  performances,  rehearsals,  or  patrons  sitting  on  the  lawn. 
Shirts  and  shoes  must  be  worn  inside  concert  halls.  No  areas  of  the  lawn  may  be  cordoned  off  for  any  reason. 
Please  also  note  that  patrons  assume  responsibility  for  properly  securing  their  lawn  equipment,  and  for  any 
damages  to  persons  or  property  arising  from  the  use  of  such  equipment  at  Tanglewood. 

In  consideration  of  the  performers  and  those  around  you,  please  be  sure  that  your  cellular  phones,  pagers, 
watch  alarms,  and  tablets  are  switched  off  during  concerts,  as  well  as  all  other  texting  and  electronic  devices. 

The  following  are  also  not  permitted  at  Tanglewood:  solicitation  or  distribution  of  material;  unauthorized  ticket 
resales;  animals  other  than  approved  service  animals;  motorized  vehicles  other  than  transport  devices  for 
use  by  mobility-impaired  individuals. 

For  the  safety  and  security  of  our  patrons,  we  reserve  the  right  to  inspect  all  bags,  purses,  backpacks,  and 
other  items  brought  onto  the  Tanglewood  grounds. 

Thank  you  for  your  cooperation. 


///-  Tanglewood  Information 

PROGRAM  INFORMATION  for  Tanglewood  events  is  available  at  the  Main  Gate,  Bernstein  Gate, 
Highwood  Gate,  and  Lion  Gate,  or  by  calling  (413)  637-5180.  For  weekly  pre-recorded  program  infor¬ 
mation,  please  call  the  Tanglewood  Concert  Line  at  (413)  637-1666. 

BOX  OFFICE  HOURS  are  from  10  a.m.  until  6  p.m.  Monday  through  Friday  (extended  through  inter¬ 
mission  on  concert  evenings);  Saturday  from  9  a.m.  through  intermission  of  the  evening  concert;  and 
Sunday  from  10  a.m.  through  intermission  of  the  afternoon  concert.  Payment  may  be  made  by  cash, 
personal  check,  or  major  credit  card.  Tickets  may  also  be  purchased  at  the  Symphony  Hall  box  office 
in  Boston,  Monday  through  Friday  from  10  a.m.  to  5  p.m.  To  charge  tickets  by  phone  using  a  major 
credit  card,  please  call  SYMPHONYCHARGE  at  1-888-266-1200,  or  in  Boston  at  (617)  266-1200.  Tickets 
can  also  be  ordered  online  at  tanglewood.org.  Please  note  that  there  is  a  service  charge  for  all  tickets 
purchased  by  phone  or  on  the  web. 

TANGLEWOOD’s  WEB  SITE  at  tanglewood.org  provides  information  on  all  Boston  Symphony 
Orchestra  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  The  free  BSO 
APP  is  available  from  Google  Play  on  Android  devices  and  from  the  App  Store  on  Apple  devices. 

FOR  PATRONS  WITH  DISABILITIES,  parking  facilities  are  located  at  the  Main  Gate  and  at  Ozawa 
Hall.  Wheelchair  service  is  available  at  the  Main  Gate  and  at  the  reserved-parking  lots.  Accessible 
restrooms,  pay  phones,  and  water  fountains  are  located  throughout  the  Tanglewood  grounds.  Assistive 
listening  devices  are  available  in  both  the  Koussevitzky  Music  Shed  and  Seiji  Ozawa  Hall;  please 
speak  to  an  usher.  For  more  information,  call  VOICE  (413)  637-5165.  To  purchase  tickets,  call  VOICE 
1-888-266-1200  or  TDD/TTY  (617)  638-9289.  For  information  about  disability  services,  please  call 
(617)  638-9431,  e-mail  access@bso.org,  or  visit  tanglewood.org/access. 

FOOD  AND  BEVERAGES  are  available  at  the  Tanglewood  Cafe,  the  Tanglewood  Grille,  Highwood 
Manor  House,  and  at  other  locations  as  noted  on  the  map.  The  Tanglewood  Cafe  is  open  Monday 


through  Friday  from  noon  to  2:30  p.m.;  on  Saturdays  from  9  a.m.  to  2:30  p.m.;  and  at  concert  times 
from  5:30  p.m.  through  intermission  on  Fridays  and  Saturdays,  and  from  noon  through  intermission 
on  Sundays.  The  Tanglewood  Grille  is  open  on  Friday  and  Saturday  evenings  through  intermission, 
as  well  as  on  Saturdays  from  9  a.m.  to  2:30  p.m.,  and  from  noon  through  intermission  on  Sundays. 
The  Shed  Shack  is  open  on  Saturdays  for  Open  Rehearsals  from  9  a.m.  to  2:30  p.m.  Highwood  Manor 
House  is  open  Friday,  Saturday,  and  Sunday,  July  8  through  August  27,  prior  to  each  BSO  concert  in 
the  Shed.  Call  (413)637-4486  for  reservations.  Visitors  are  invited  to  picnic  before  concerts.  Meals-To- 
Go  may  be  ordered  online  in  advance  at  tanglewood.org/dining  or  by  phone  at  (413)  637-5152. 

LAWN  TICKETS:  Undated  lawn  tickets  for  both  regular  Tanglewood  concerts  and  specially  priced 
events  may  be  purchased  in  advance  at  the  Tanglewood  box  office.  Regular  lawn  tickets  for  the  Music 
Shed  and  Ozawa  Hall  are  not  valid  for  specially  priced  events.  Lawn  Pass  Books,  available  at  the  Main 
Gate  box  office,  offer  eleven  tickets  for  the  price  of  ten.  LAWN  TICKETS  FOR  ALL  BSO  AND  POPS 
CONCERTS  IN  THE  SHED  MAYBE  UPGRADED  AT  THE  BOX  OFFICE,  subject  to  availability,  for  the 
difference  in  the  price  paid  for  the  original  lawn  ticket  and  the  price  of  the  seat  inside  the  Shed. 

FREE  LAWN  TICKETS  FOR  YOUNG  PEOPLE:  On  the  day  of  the  concert,  children  age  seventeen  and 
younger  will  be  given  special  lawn  tickets  to  attend  Tanglewood  concerts  FREE  OF  CHARGE.  Up  to 
four  free  children’s  lawn  tickets  are  offered  per  parent  or  guardian  for  each  concert,  but  please  note 
that  children  under  five  must  be  seated  on  the  rear  half  of  the  lawn.  Please  note,  too,  that  children 
under  five  are  not  permitted  in  the  Koussevitzky  Music  Shed  or  in  Seiji  Ozawa  Hall  during  concerts 
or  Open  Rehearsals,  and  that  this  policy  does  not  apply  to  organized  children’s  groups  (15  or  more), 
which  should  contact  Group  Sales  at  Symphony  Hall  in  Boston,  (617)  638-9345,  for  special  rates. 

KIDS’  CORNER,  where  children  accompanied  by  adults  may  take  part  in  musical  and  arts  and  crafts 
activities  supervised  by  BSO  staff,  is  available  during  the  Saturday-morning  Open  Rehearsals,  and  also 
beginning  at  12  noon  before  Sunday-afternoon  concerts.  Further  information  about  Kids’  Corner  is 
available  at  the  Visitor  Center. 

SATURDAY-MORNING  REHEARSALS  of  the  Boston  Symphony  Orchestra  are  open  to  the  public,  with 
reserved-seat  Shed  tickets  available  at  the  Tanglewood  box  office  for  $33  (front  and  boxes)  and  $23 
(rear);  lawn  tickets  are  $13.  A  half-hour  pre-rehearsal  talk  is  offered  free  of  charge  to  all  ticket  hold¬ 
ers,  beginning  at  9:30  a.m.  in  the  Shed. 

FOR  THE  SAFETY  AND  CONVENIENCE  OF  OUR  PATRONS,  PEDESTRIAN  WALKWAYS  are  located 
in  the  area  of  the  Main  Gate  and  many  of  the  parking  areas. 

LOST  AND  FOUND  is  in  the  Visitor  Center  in  the  Tanglewood  Manor  House.  Visitors  who  find  stray 
property  may  hand  it  to  any  Tanglewood  official. 

FIRST  AID  STATIONS  are  located  near  the  Main  Gate  and  the  Bernstein  Campus  Gate. 

PHYSICIANS  EXPECTING  CALLS  are  asked  to  leave  their  names  and  seat  numbers  with  the  guide  at 
the  Main  Gate  (Bernstein  Gate  for  Ozawa  Hall  events) . 

THE  TANGLEWOOD  TENT  near  the  Koussevitzky  Music  Shed  offers  bar  service  and  picnic  space 
to  Tent  Members  on  concert  days.  Tent  Membership  is  a  benefit  available  to  donors  through  the 
Tanglewood  Friends  Office. 

THE  GLASS  HOUSE  GIFT  SHOPS  adjacent  to  the  Main  Gate  and  the  Highwood  Gate  sell  adult  and 
children’s  leisure  clothing,  accessories,  posters,  stationery,  and  gifts.  Please  note  that  the  Glass  House 
is  open  during  performances.  Proceeds  help  sustain  the  Boston  Symphony  concerts  at  Tanglewood 
as  well  as  the  Tanglewood  Music  Center. 


Severe  Weather  Action  Plan 

LIGHTNING  AND  SEVERE  WEATHER  ARE  NOT  FULLY  PREDICTABLE.  Patrons,  visitors,  and  staff  are  responsible 
for  observing  weather  conditions,  heeding  storm  warnings,  and  taking  refuge.  Storm  shelters  are  identified  on 
campus  maps  posted  at  main  gates,  in  the  Tanglewood  program  book,  and  on  building  signage.  Please  take 
note  of  the  designated  storm  shelter  nearest  you  and  await  notification  of  safe  conditions.  Please  note  that  tent 
structures  are  not  lightning-protected  shelters  in  severe  storm  conditions.  Readmission  passes  will  be  provided 
if  you  choose  to  take  refuge  in  your  vehicle  during  the  storm. 

PLEASE  NOTE  THAT  A  PERFORMANCE  MAY  BE  DELAYED  OR  SUSPENDED  during  storm  conditions  and  will 
be  resumed  when  it  is  safe  to  do  so. 
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In  Tribute  to  Florence  Gould 


Florence  Gould 

Florence  Lacaze  Gould,  for  whom  the  Florence  Gould  Auditorium  in  Seiji  Ozawa  Hall  is 
named,  was  born  in  San  Francisco  to  French  parents  in  1895.  The  San  Francisco  earthquake 
of  1906  destroyed  her  father’s  printing  house,  and  the  family  returned  to  France.  Florence 
arrived  not  speaking  a  word  of  French,  but  she  was  quick,  intelligent,  and  musically  gifted, 
and  by  the  age  of  sixteen  she  was  studying  voice  at  the  Paris  Conservatory.  Although  she 

asserted  throughout  her  life  that  she  “had  not 
a  drop  of  American  blood,”  she  remained  a  U.S. 
citizen  until  her  death  in  1983. 

Florence  returned  to  San  Francisco  with  her  new 
husband,  an  American  architect,  at  the  outbreak 
of  World  War  I,  but  the  marriage  did  not  last 
and  she  returned  to  France  in  1917.  Following 
the  Armistice,  she  recommenced  her  musical 
studies,  and  was  often  to  be  found  singing  in 
the  salons  of  Paris,  along  with  the  likes  of  the 
famous  Parisian  entertainer  Colette.  It  was  at 
such  an  event  that  she  caught  the  eye  of  Frank 
Jay  Gould,  son  of  the  American  railroad  magnate 
Jay  Gould.  The  two  were  married  in  1923  and, 
at  her  husband’s  request,  Florence  gave  up  her 
singing  career. 

The  Goulds  were  at  the  center  of  social  life  in 
the  South  of  France  during  the  1920s  and  1930s, 
where  they  attracted  an  international  crowd  of  socialites,  artists,  and  writers.  They  remained 
in  France  throughout  World  War  II,  during  which  time  Florence  served  as  a  nurse  and  estab¬ 
lished  a  famous  literary  salon  that  became  a  center  of  intellectual  life  in  wartime  Paris.  It  was 
also  at  this  time  that  she  became  a  patron  of  contemporary  painters,  Braque  and  Picasso 
among  them,  and  began  amassing  an  extraordinary  collection  of  modern  art. 

Frank  Gould  died  in  1956,  leaving  an  enormous  fortune  to  his  wife.  Florence  Gould  contin¬ 
ued  her  philanthropy  to  the  arts,  and  was  awarded  the  Legion  d’honneur  by  French  Presi¬ 
dent  Charles  de  Gaulle  in  1961.  The  guests  of  her  salon  tended  no  longer  to  be  rebellious, 
avant-garde  intellectuals,  but,  instead,  great  established  personages,  many  of  them  members 
of  the  Academie.  She  also  surrounded  herself  with  the  leading  European  and  American  art 
collectors,  dealers,  and  cultural  leaders.  At  the  time  of  her  death,  her  art  collection  included 
works  by  Bonnard,  Cassatt,  Cezanne,  Corot,  Degas,  Gauguin,  Toulouse-Lautrec,  Manet,  Monet, 
Pissarro,  Renoir,  and  Van  Gogh.  The  majority  of  the  proceeds  from  the  sale  of  her  estate  was 
given  to  the  Florence  Gould  Foundation,  the  principal  purpose  of  which  is  to  foster  Franco- 
American  amity  and  collaboration.  The  Florence  Gould  Foundation  endowed  the  auditorium 
of  Seiji  Ozawa  Hall,  naming  it  in  honor  of  Mrs.  Gould,  in  1990,  and  similarly  has  named 
other  cultural  facilities  throughout  the  United  States  and  in  France.  The  Foundation  also 
has  endowed  a  Fellowship  at  the  Tanglewood  Music  Center  for  the  benefit  of  talented  young 
French  musicians. 


(photo  courtesy  of  the  Trustees,  Florence  Gould  Foundation) 
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Nowhere  will  you  find  art  and  culture  more  colorful  than  in  Sarasota  and 
surrounding  areas.  Discover  why  we're  known  as  Florida’s  Cultural  Coast®. 


Go  Beyond  the  Beaches? 
VisitSarasotaArts.org  or  call  888-886-5997 


VISIT 

SARASOTA 


COUNTY 


FLORIDA'S  GULF  COAST 


LONGBOAT  KEY  |  SARASOTA  |  UDO  KEY  |  SIESTA  KEY  |  VENICE 
CASEY  KEY  |  MANASOTA  KEY  |  ENGLEWOOD  |  NORTH  PORT 


WE  PROVIDE  EXPERT  LEGAL  COUNSEL  TO  OUR  CLIENTS, 
INCLUDING  THE  BOSTON  SYMPHONY. 


COHEN  KINNE  VALICENTI  |  COOK  LLP  Attorneys 
Pittsfield  I  Great  Barrington  I  Lenox  I  413.443.9399 
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Dedicated  to  making  the  most 
beautiful  jewelry  imaginable.™ 


from  our  Flora  Collection 

(Msn) 


NEW  YORK 
GREAT  BARRINGTON 


1895 


800-956-2826 

MC2JEWELS.COM 
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Ann  Taylor  Factory  Store 
Armani  Outlet 
Bass  Factory  Outlet 
BCBG  Max  Azria 
Brooks  Brothers  Factory  Store 
CFiico's  Outlet 
Clark's  Bostonian  Outlet 
Coach  Outlet 
Cosmetics  Company  Store 
Crabtree  &  Evelyn  Outlet 
Depot  62  Bistro  &  Cafe 
Eddie  Bauer  Outlet 
Eileen  Fisher  Company  Store 
Five  Seasons  Vermont 
Helmholz  Fine  Art 
J.  Crew  Factory  Store 
Johnston  &  Murphy  Factory  Store 
kate  spade  new  york 
Loft  Outlet 
Marimekko  Outlet 
Michael  Kors  Outlet 
New  Balance  Factory  Store 
NYDJ  Outlet 

Overland  Sheepskin  Company 
Polo  Ralph  Lauren  Factory  Store 
Talbots  Outlet 

The  Cosmetics  Company  Store 
Theory  Outlet 
Tse  Factory  Store 

rTumi  Outlet - 

Vermont  Bird  Place  &  Sky  Watch 
vineyard  vines  outlet 
Yankee  Candle 
Yves  DeLorme 


MT  in  Manchester 

Designer*  Outlets 

In  beautiful  Manchester ;  Vermont 

30%-70%  off  retail  every  day.  No  Clothing  Tax  Ever. 

www.  ma  nchesterdesig  neroutlets .  com  VERMONT 


DANCE  JULY  1-3 

FANTASOUE 

World  Premiere 

Music  by  Ottorino  Respighi  and 

Gioachino  Rossini 

Choreography  by  John  Heginbotham 
Puppetry  and  design  by  Amy  Trompetter 

A  magical  ballet  with  giant 
puppets  and  dancers  suitable  for 
the  whole  family. 


OPERA  JULY  22-31 

IRIS 

Composed  by  Pietro  Mascagni 
Libretto  by  Luigi  lllica 
American  Symphony  Orchestra, 
conducted  by  Leon  Botstein,  music  director 
Directed  by  James  Darrah 
A  lush,  fm-de-siede  exotic  opera  in  which 
a  young  girl  is  tricked  into  leaving  her 
home  for  a  brothel  in  Tokyo’s  notorious 
red-light  district.  A  bewitchingly  lovely 
forerunner  of  Madama  Butterfly. 


27TH  BARD  MUSIC  FESTIVAL 

PUCCINI  AND 
HIS  WORLD 

WEEKEND  ONE  AUGUST  5-7 
Puccini  and  Italian  Musical  Culture 


WEEKEND  TWO  AUGUST  11-14 
Beyond  Verismo 


SPIEGELTENT  JULY  1  -  AUGUST  13 

CABARET,  MUSIC, 
AND  FINE  DINING 

Hosted  by  Mx.  Justin  Vivian  Bond 

The  mirrored  pavilion  provides  a 
sumptuous  and  magical  environment 
to  enjoy  cutting-edge  cabaret  and  world 
class  musical  performances  capped  by 
fine  dining,  dancing,  and  more. 


THEATER  JULY  7-17 

DEMOLISHING 
EVERYTHING  WITH 
AMAZING  SPEED 


FILM  SERIES  JULY  21  -  AUGUST  14 

PUCCINI  AND  THE 
OPERATIC  IMPULSE 
IN  CINEMA 


World  Premiere 
Futurist  puppet  plays  by 
Fortunato  Depero 


Translated,  designed,  and  directed 
by  Dan  Hurlin 

Original  music  by  Dan  Moses  Schreier 


THE  RICHARD  B 

CENTER  F°r  a  complete  list  of  events  and  to  order  tickets 


PERFORMING  ARTS 
AT  BARD  COLLEGE 


845-758-7900  I  fishercenter.bard.edu 


Photo  by  t-P»*ter  Aaron  68/tsto 


Steve  Rosenthal 


SEIJI  OZAWA  HALL  AT  TANGLEWOOD 

August  3  -  August  14,  2016 

"X  Table  of  Contents 

Wednesday,  August  3,  8pm 
3  NELSON  FREIRE,  piano 

Music  ofJ.S.  Bach  (in  arrangements  by  Busoni  and  Myra  Hess), 
Brahms,  Debussy,  and  Chopin 

Thursday,  August  4,  8pm 
1 1  DANIIL  TRIFONOV,  piano 

Music  of  J.S.  Bach  (in  arrangements  by  Brahms,  Rachmaninoff, 
and  Liszt) ,  Liszt,  and  Rachmaninoff 

Wednesday,  August  10,  8pm 

1 8  BOSTON  SYMPHONY  CHAMBER  PLAYERS 

JEREMY  FLOWER,  electronics  and  piano 
Music  of  Flower,  Fran? aix,  Beethoven,  and  Spohr 

Sunday,  August  14,  8pm 

24  “Barry  Humphries’  Weimar  Cabaret” 

with  Meow  Meow 

RICHARD  TOGNETTI,  artistic  director  and  violin 
AUSTRALIAN  CHAMBER  ORCHESTRA 
BARRY  HUMPHRIES,  conferencier  and  voice 
MEOW  MEOW,  cabaret  artist 
RODNEY  FISHER,  director 
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Tanglewood 

GLASS  HOUSE 


We  are  delighted  to  offer  two 
new  recordings ! 


SHOSTAKOVICH 

UNDER  STALIN’S  SHADOW 
■RoNIESNOS.  5/0/9 

ANDRIS  NELSONS 

|f  TON  STMPHONT  ORCHESTRA 


For  their  second  release  on  Deutsche  Grammophon — following 
upon  their  Grammy-winning  recording  of  the  Symphony  No.  10 — 
Andris  Nelsons  and  the  BSO  are  heard  in  live  performances  of  Dmitri 
Shostakovich’s  popular,  pre-war  Fifth  Symphony,  the  darkly  compelling 
mid-war  Eighth,  and  the  elusive,  post-victory  Symphony  No.  9,  plus 
excerpts  from  Shostakovich’s  incidental  music  for  a  farcical  1932 
Moscow  production  of  "Hamlet.” 


The  new  BSO  Classics  release  from  the  Boston  Symphony  Chamber 

Players  pairs  two  delightful  arrangements  for  chamber  ensemble  of  charming,  youthful 


serenades  written  originally  for  orchestra  by  Johannes  Brahms  and  Antonin  Dvorak. 


Stop  by  our  air-conditioned  stores  and  shop  in  comfort.  Select  something  for  yourself,  or  for 


someone  special,  and  savor  the  spirit  of  Tanglewood! 


MAIN  GATE 

MONDAY-THURSDAY  FRIDAY  SATURDAY  SUNDAY 

ioam-4pm  ioam-30  min.  post-concert  9am~30  min.  post-concert  noon-6pm 


HIGHWOOD  GATE 

Performance  Hours 


Jfe  2016 

jxELTanglewood 

SEIJI  OZAWA  HALL 

Wednesday,  August  3,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

NELSON  FREIRE,  piano 

J.S.  BACH  (arr.  BUSONI)  "Ich  ruf'  zu  dir,  Herr  Jesu  Christ,"  BWV  639 

BACH  (arr.  BUSONI)  "Komm,  Gott  Schopfer,  heiliger  Geist,"  BWV  667 

BACH  (arr.  MYRA  HESS)  "Jesu,  Joy  of  Man's  Desiring,"  from  BWV  147 

BRAHMS  Sonata  No.  3  in  F  minor,  Opus  5 

Allegro  maestoso 

Andante  espressivo;  Andante  molto 
Scherzo:  Allegro  energico 
Intermezzo  (Riickblick):  Andante  molto 
Finale:  Allegro  moderato  ma  rubato 

(Intermission) 

DEBUSSY  "Children's  Corner"  Suite 

Doctor  Gradus  ad  Parnassum 
Jimbo’s  Lullaby 
Serenade  for  the  Doll 
The  Snow  is  Dancing 
The  Little  Shepherd 
Golliwogg’s  Cake-walk 

CHOPIN  Sonata  No.  3  in  B  minor,  Opus  58 

Allegro  maestoso 
Scherzo:  Molto  vivace 
Largo 

Finale:  Presto  non  tanto 


Steinway  8c  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  cellular  phones, 
pagers,  watch  alarms,  and  tablets,  as  well  as  all  other  texting  and  electronic  devices  of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during 
performances.  We  appreciate  your  cooperation. 
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NOTES  ON  THE  PROGRAM 


Though  he  was  by  all  accounts  a  world-class  virtuoso  pianist,  an  important  peda¬ 
gogue,  and  an  accomplished  composer  in  his  own  right,  Ferruccio  Busoni  (1866- 
1924)  is  best  remembered  today  for  his  transcriptions  of  music  by  JOHANN 
SEBASTIAN  BACH  (1685-1750)  for  the  modern  piano.  Accomplished  over  the 
course  of  some  thrity  years  beginning  in  1888,  his  transcriptions  were 
intended  as  teaching  tools,  performance  works,  and  opportunities  for 
Busoni  to  explore  and  translate  what  he  interpreted  to  be  the  spirit  of  the 
music  into  its  most  effective  form  on  the  piano.  In  the  first  decade  of  the 
20th  century,  Busoni  transcribed  ten  of  the  more  than  150  contrapuntal 
organ  pieces  that  Bach  created  by  elaborating  on  well-known  traditional 
German-language  Lutheran  chorales.  The  chorale  preludes  on  this  evening’s 
program — “Ich  ruf’  zu  dir,  Herr  Jesu  Christ”  (“I  call  to  You,  Lord  Jesus 
Christ”)  and  “Komm,  Gott,  Schopfer,  heiliger  Geist”  (“Come,  God,  Creator, 
Holy  Ghost”) — are  two  of  these.  The  original  text  of  the  former  chorale  is 
of  the  supplicant  beseeching  God  to  show  him  the  proper  way  to  live  a  just 
and  graceful  life,  and  Bach’s  searching,  quietly  urgent  music — translated  through 
one  of  Busoni’s  most  understated,  straightforward  transcriptions — radiates  the  ear¬ 
nestness  and  humility  of  the  faithful.  Bach’s  organ  prelude  “Komm,  Gott  Schopfer, 
heiliger  Geist,”  on  a  hymn  with  text  by  Martin  Luther  that  entreats  the  Holy  Spirit 
to  visit  and  purify  the  souls  of  men,  is  an  ecstatic  work  of  fantasia-like  flexibility  and 
freedom.  Busoni’s  transcription,  marshalling  the  smaller  forces  of  the  piano,  loses  in 
grandeur  but  gains  in  clarity,  allowing  the  various  melodic  voices  to  rise  more  easily 
through  the  dense  contrapuntal  texture. 


English  pianist  Dame  Myra  Hess  (1890-1965)  was  well  known  in  Britain  and  the 
United  Stated  by  the  1920s,  but  she  attained  a  higher  level  of  recognition  during 
the  Second  World  War,  during  which  she  organized  a  series  of  weekday  lunchtime 
concerts  at  the  National  Gallery  in  London.  The  performances  were  given  every 
weekday  for  more  than  six  years — a  total  of  nearly  2,000  concerts,  146  of  which 
she  played  in  herself,  that  went  on  without  interruption  throughout  the  entirety 
of  the  Blitz.  She  is  largely  responsible  for  popularizing  a  tune  that  almost  every  West¬ 
ern  adult  now  knows,  even  if  they  don’t  know  its  origin — her  tender,  unforgettable 
arrangement  for  piano  of  Bach’s  chorale  from  the  cantata  “Herz  und  Mund  und  Tat 


:  /  '  ^ 

Tours  of  Tanglewood 


The  Boston  Symphony  Association  of  Volunteers 
offers  free  walking  tours  of  the  Tanglewood  campus. 
Tours  last  approximately  one  hour  and  include  visits 
to  the  Koussevitzky  Music  Shed,  Ozawa  Hall,  other 
music  facilities,  the  Visitor  Center  history  rooms,  and 
more.  Tours  begin  at  the  Tanglewood  Visitor  Center, 
rain  or  shine. 

No  reservation  required.  Please  call  413-637-5393 
or  e-mail  bsav@bso.org  for  more  information. 


Public  tours  begin  on  June  23  and 
conclude  August  23. 

Tuesdays:  1:30pm 
Wednesdays:  10:30am 
Saturdays:  1:30pm 

Sundays:  12:30pm  (forthat  day's 
BSO  concert  ticket  holders  only) 
Schedule  subject  to  change 
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und  Leben”  (“Heart  and  Mouth  and  Deed  and  Life”),  which  is  now  known  to  wed¬ 
ding-goers  everywhere  as  “Jesu,  Joy  of  Man’s  Desiring.”  The  title  is  taken  not  from 


a  translation  of  text  from  Bach’s  cantata,  but  rather  from  an  English-language  adap¬ 
tation  by  British  poet  laureate  Robert  Bridges  of  text  from  an  earlier  German  hymn 
that  had  provided  Bach  with  the  basic  melody  for  his  chorale. 


^ — .  JOHANNES  BRAHMS  (1833-1897)  began  his  serious  musical  training  with  the  key¬ 

board.  By  the  time  he  left  his  hometown  of  Hamburg  at  age  twenty,  he  was  planning 


a  career  as  a  composer/pianist,  meaning  he  would  be  writing  sonatas,  concertos, 
and  other  keyboard  works  intended  first  of  all  for  himself  as  a  performer.  Indeed, 
when  he  left  home  for  what  was  supposed  to  be  a  little  concert  tour  in  1853, 
he  had  two  big  piano  sonatas  and  a  showy  Scherzo  in  his  pack.  After  one 
encounter  with  Brahms  playing  his  music  at  the  piano,  Robert  and  Clara 
Schumann  declared  him  a  genius.  In  Diisseldorf  the  Schumanns  practically 
adopted  Brahms  into  their  family,  and  Robert  wrote  a  journal  article  virtually 
declaring  this  student  barely  out  of  his  teens  to  be  the  coming  savior  of  Ger¬ 
man  music,  a  declaration  Brahms  found  onerous.  In  1854  Robert  Schumann 
tried  to  kill  himself  in  a  fit  of  madness,  and  was  institutionalized  for  the  rest 
of  his  life;  meanwhile  Brahms  and  Clara  fell  into  a  helpless  and  frightening 
passion  for  each  other.  This  emotional  turmoil  found  its  way  eventually  into 
the  work  that  would  become  the  D  minor  piano  concerto.  The  three  piano 
sonatas  opp.  1,  2,  and  5  predate  these  events  and  were  the  first  and  last  Brahms  pub¬ 
lished  in  the  genre.  Though  they  constitute  some  of  the  most  impressive  early  opus¬ 
es  in  history,  he  never  returned  to  piano  sonatas.  They  are  among  the  most  purely 
and  passionately  Romantic  works  in  all  his  keyboard  music,  but  at  the  same  time 
exemplify  his  steady  involvement  with  Classical  formal  models. 

The  Sonata  No.  3  in  F  minor  has  a  seasoned  maturity  beyond  the  earlier  pieces. 
There  is  less  virtuosity  for  its  own  sake,  more  expressive  depth  and  variety.  It  is  also 
the  only  major  work  on  which  he  had  the  advice  of  Robert  and  Clara  Schumann  as 
he  composed.  The  F  minor  sonata  seems  almost  like  a  summary  and  compendium 
of  its  predecessors:  a  grand,  foreboding,  and  virtuosic  first  movement  like  that  of 
the  F-sharp  minor  (his  Sonata  No.  2),  but  tightly  made  like  the  C  major  (No.  1), 
with  all  the  melodic  material  derived  from  transformations  of  the  opening  theme; 
a  brilliant  scherzo,  rhythmically  dazzling  like  its  predecessors,  its  placid  Trio  more 
contrasting  than  usual;  a  pensive  and  songful  slow  movement,  among  the  most 
touching  of  these  unique  interludes  in  the  early  music.  That  slow  movement,  with 
its  descending  chain  of  thirds,  is  a  song  without  words,  whose  text  Brahms  cites  at 
the  head  of  the  movement:  “The  twilight  falls,  the  moonlight  gleams,  two  hearts 
in  love  unite,  embraced  in  rapture.”  The  finale  approximates  sonata-rondo  form 
(i.e.,  ABACABA)  and  is  perhaps  the  most  expressively  complex  movement  Brahms 
had  written — the  almost  playful  beginning  grows  into  expansive  and  impassioned 
sections;  these  resolve  into  an  ingenuous  chorale  theme,  and  all  finally  comes  to  a 
crashing,  two-fisted  coda. 


CLAUDE  DEBUSSY  (1862-1918)  was  a  masterful  pianist  of  great  technique  and 


remarkable  imagination,  though  he  is  reported  to  have  hated  the  instrument  as  a 
young  man.  He  conquered  the  instrument  as  a  composer  by  changing  quite  dramat¬ 
ically  what  was  expected  of  piano  music.  During  the  early  part  of  his  career,  from 
1880  to  1903,  his  music  for  solo  piano  was  well-crafted  but  otherwise  not  especially 
remarkable  in  historical  terms.  In  1903,  with  his  first  book  of  Estampes,  he  suddenly 
arrived  at  his  mature  style,  in  which  the  titles  explicitly  evoked  sensory  images,  visu¬ 
al,  aural,  or  even  olfactory.  An  impetus  for  the  shift  may  have  come  from  the  publi- 
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cation  of  Ravel’s  Jeux  d’eau  in  1901,  setting  up  the  younger  composer  as  a  formidable 
rival. 


The  Children's  Corner  suite,  composed  in  1908,  is  a  reflection  of  Debussy’s  delight 
in  watching  his  own  five-year-old  daughter,  nicknamed  Chouchou.  The  music  was 

composed  over  a  period  of  years  (the  Serenade  for  the  Doll  had  been  published 
separately  two  years  earlier)  and  was  assembled  into  a  suite  with  an  adult’s 
sophisticated  view  of  childhood,  including  certain  private  musical  jokes.  He 
titled  the  individual  movements  in  his  sometimes  quirky  English. 

Doctor  Gradus  ad  Parnassum  is  a  reference  to  the  huge  collection  of  piano 
works  by  Carl  Czerny,  a  friend  and  confidant  of  Beethoven’s,  a  fine  compos¬ 
er  unfairly  best  remembered  for  his  technical  exercises.  Debussy  emphasizes 
Czerny’s  pedagogical  side,  producing  what  he  called  (in  a  letter  to  his  pub¬ 
lisher)  “a  sort  of  hygienic  and  progressive  gymnastics;  it  should  therefore  be 
played  every  morning,  before  breakfast.”  The  piece  evokes  the  picture  of  a 
child  beginning  her  piano  exercises  with  some  enthusiasm,  losing  interest  along  the 
way,  but  ending  with  a  flash  of  virtuosic  display.  Jimbo 's  Lullaby  is  a  song  to  the  child’s 
toy  velvet  elephant  that  quotes  from  a  lullaby,  “Do,  do,  l’enfant  do.”  Serenade  for  the 
Doll  is  “sung”  to  the  imagined  accompaniment  of  a  high-pitched  instrument  like  a 
toy  guitar;  its  main  section  suggests  the  effect  of  the  gamelan  music  that  interested 
Debussy,  while  the  middle  section  offers  a  strong  contrast  with  a  pensive  and  nostal¬ 
gic  melody. 


The  Snow  is  Dancing  is  a  toccata  for  alternating  hands  with  subtle  rhythms,  partic¬ 
ularly  in  the  middle  section,  and  scarcely  rising  above  the  level  of  piano.  The  Little 
Shepherd  grows  out  of  unaccompanied  melodic  phrases  such  as  might  be  sounded  on 
a  reed  pipe,  both  pensive  and  joyous,  while  the  harmony  grows  more  and  more  com¬ 
plex  throughout.  Golliwogg’s  Cake-walk  is  based  on  an  African-American  dance  that 
blossomed  in  the  late  19th  century,  an  evident  precursor  to  ragtime  and  jazz.  In  the 
middle  the  famous  opening  phrase  of  the  prelude  to  Tristan  und  Isolde  appears  with 
the  performance  indication  “ avec  une  grande  emotion" — only  to  be  mocked  by  gleeful 
chuckles  from  “Golliwogg.” 


Composed  in  1844,  the  third  and  final  sonata  of  FREDERIC  CHOPIN  (1810-1849) 
is  also  one  of  his  final  large-scale  completed  works.  By  the  following  year,  his  stabiliz¬ 
ing  nine-year  relationship  with  George  Sand  fell  apart,  devoured  by  varied  family- 
related  turmoil  within  their  household  and  perhaps  also  a  simple  fizzling  of  their 
affections.  In  any  case,  both  his  productivity  and  his  health  declined  precipitously 
following  these  tribulations;  and  after  a  socially  and  artistically  frustrating 
sojourn  to  Britain  to  escape  the  upheaval  in  Paris  surrounding  the  February 
Revolution  of  1848,  Chopin’s  tuberculosis — or  perhaps  cystic  fibrosis,  as  has 
been  alternatively  suggested  by  modern  scholars — had  driven  him  to  death’s 
door.  By  the  time  he  returned  to  Paris  in  November  of  that  year,  he  had  less 
than  a  year  to  live,  and  it  was  spent  almost  entirely  sick  in  bed,  or  at  least 
shuttered  in  his  apartment.  He  died  in  October  1849. 

Musically,  the  last  productive  years  of  Chopin’s  life  were  marked  by  his 
increased  interest  in  and  exploration  of  counterpoint,  larger-scale  forms, 
and  more  rigid,  traditional  structures.  Having  achieved  massive  success  and 
an  incredible  breadth  of  expression  through  his  earlier  miniatures  for  solo  piano — 
preludes,  nocturnes,  waltzes,  and  the  like — the  composer  suddenly  expanded  the 
breadth  of  his  musical  language,  both  in  his  later  (no  longer  so  miniature)  minia¬ 
tures,  and  in  more  extended  works  such  as  the  Second  and  Third  sonatas. 
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Stu  Rosner 


In  four  movements  and  stretching  to  nearly  thirty  minutes,  the  Piano  Sonata  No.  3  is 
one  of  Chopin’s  most  ambitious  creations.  It  brims  with  confidence,  demonstrating 
his  ability  to  produce  both  the  dramatic  tension  and  wealth  of  musical  ideas  nec¬ 
essary  to  sustain  and  enliven  the  sonata  format,  all  without  losing  sight  of  his  own 
uniquely  rhapsodic,  rapturous  style.  Opening  with  a  distinctive  and  attention-grab¬ 
bing  downward  plunge  from  G  to  F-sharp,  the  Allegro  maestoso’s  first  theme  is  dark 
and  foreboding,  presenting  a  stark  contrast  to  the  singing,  almost  swooning  second 
theme  that  follows.  The  development  section  increases  the  friction  between  the  two 
ideas  until  the  warm  glow  of  the  second  theme  finally  banishes  the  last  shadows  of 
the  first.  Chopin  eschews  a  recapitulation,  allowing  the  movement  to  end  with  a  pro¬ 
longed,  victorious  affirmation  of,  and  elaboration  on,  the  lyrical  motive. 

The  second  and  third  movements  present  a  similarly  stark  juxtaposition.  The  former, 
a  combustion-powered  scherzo  firing  on  all  cylinders,  races  forward  in  a  blur  of  tan¬ 
gled  passagework  with  only  a  brief  pause  for  the  shell-shocked  middle  section,  and 
is  over  as  soon  as  it  begins.  The  Largo,  on  the  other  hand,  is  a  spacious,  tranquil 
oasis  of  simplicity,  a  collection  of  meltingly  gorgeous  melodies  and  gently  cascad¬ 
ing  arpeggios  that  flow  gently  past  like  ripples  on  a  pond,  almost  too  beautiful  for 
its  own  good.  Chopin  then  brings  the  sonata  to  a  close  with  a  virtuosic,  galloping 
rondo-form  finale,  building  in  intensity  with  each  repetition  of  the  two  alternating 
themes  until  it  reaches  its  exultant  B  major  conclusion. 

Notes  by  JAY  GOODWIN  (Bach,  Chopin),  JAN  SWAFFORD 
(Brahms),  and  STEVEN  LEDBETTER  (Debussy) 

New  York-based  annotator  Jay  Goodwin  is  managing  editor  at  the  Metropolitan  Opera. 

He  has  written  for  the  Boston  Symphony  Orchestra,  St.  Louis  Symphony,  Australian 
Chamber  Orchestra,  Juilliard  School,  and  Carnegie  Hall  and  was  the  2009  Tanglewood 
Music  Center  Publications  Fellow. 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979 
to  1998. 

Jan  Swafford  is  a  prizewinning  composer  and  writer  whose  books  include  biographies  of 
Johannes  Brahms  and  Charles  Ives,  The  Vintage  Guide  to  Classical  Music,  and,  most  recent¬ 
ly,  Beethoven:  Anguish  and  Triumph.  An  alumnus  of  the  Tanglewood  Music  Center,  where 
he  studied  composition,  he  is  currently  working  on  a  biography  of  Mozart. 


■■■■ 


-  Guest  Artist 

Nelson  Freire 

Born  in  Boa  Esperanya,  a  small  town  in  the  interior  of  the  state  of  Minas  Gerais 
(Brazil),  Nelson  Freire  is  now  a  universally  acclaimed  artist  and  recipient  of  many 
international  honors.  He  collaborates  regularly  with  distinguished  orches¬ 
tras  and  conductors,  and  appears  in  notable  recital  halls  worldwide.  Under 
an  exclusive  contract  with  Decca  he  has  explored  a  broad  repertoire  in  his 
recordings.  Having  moved  at  age  five  to  Rio  de  Janeiro  with  his  parents,  the 
young  Nelson  Freire  studied  with  two  important  teachers,  Nise  Obino  and  Lucia 
Branco.  At  twelve,  as  finalist  at  the  first  International  Piano  Competition  of  Rio 
de  Janeiro,  he  received  a  grant  from  Brazilian  president  Juscelino  Kubitschek 
and  went  to  study  in  Vienna  under  Bruno  Seidlhofer,  teacher  of  Friedrich 
Gulda.  At  nineteen,  Mr.  Freire  was  awarded  the  Dinu  Lipatti  Medal  in  London; 

I  *  he  later  won  first  prize  at  the  International  Vianna  da  Motta  Competition  in 

Lisbon,  which  earned  him  a  contract  with  the  Madrid  agency  Conciertos  Daniel. 

He  then  toured  most  of  South  America  and  Spain,  subsequently  making  acclaimed 
debuts  in  London  and  New  York.  From  then  on  and  for  five  decades,  Nelson  Freire 
has  performed  in  more  than  seventy  countries  and  become  a  star  in  the  international 
music  world.  His  recordings  have  been  rewarded  with  the  Diapason  d’Or,  Grand  Prix 
du  Disque,  Victoire  d’Honneur,  Edison  Award,  Gramophone  Award,  and  a  2013  Latin 
Grammy  for  the  album  “Nelson  Freire  Brasileiro.”  Among  his  prestigious  awards  are 
Citizen  of  Rio,  Knight  of  the  Order  of  Rio  Branco,  Chevalier  de  la  Legion  d’Honneur, 
Commandeur  des  Arts  et  des  Lettres,  Medal  Pedro  Ernesto,  Medal  of  the  City  of  Paris, 
Medal  of  the  City  of  Buenos  Aires,  and  an  honorary  doctorate  from  the  Music  School 
of  the  Federal  University  of  Rio  de  Janeiro.  Nelson  Freire  has  performed  with  many 
of  the  world’s  major  conductors,  among  them  Valery  Gergiev,  Yuri  Temirkanov,  Seiji 
Ozawa,  Pierre  Boulez,  Riccardo  Chailly,  Charles  Dutoit,  Eugen  Jochum,  Andre  Previn, 
Lorin  Maazel,  Rudolf  Kempe,  Rafael  Kubelik,  David  Zinman,  Kurt  Masur,  and  Sir 
Colin  Davis.  He  has  performed  with  such  distinguished  orchestras  as  the  philharmonic 
orchestras  of  Berlin,  London,  New  York,  and  Israel,  as  well  with  the  Amsterdam  Con- 
certgebouw,  the  Gewandhaus  Orchestra  of  Leipzig,  and  the  orchestras  of  Munich, 
Paris,  Tokyo,  St.  Petersburg  (including  the  Mariinsky),  Vienna,  Boston,  Philadelphia, 
Cleveland,  Los  Angeles,  Chicago,  and  Montreal.  Filmed  excerpts  from  his  concerts  can 
be  seen  in  the  acclaimed  2003  documentary  “Nelson  Freire:  A  Man  and  his  Music,” 
directed  byjoao  Moreira  Salles.  He  is  regularly  invited  to  be  a  member  of  the  jury  for 
such  prominent  piano  competitions  as  the  Chopin,  Tchaikovsky,  and  Van  Cliburn. 
Fluent  in  several  languages,  Nelson  Freire  has  made  his  home  in  Rio  de  Janeiro,  where 
he  returns  regularly  between  tours.  He  makes  two  Tanglewood  appearances  this  sum¬ 
mer:  tonight’s  Ozawa  Hall  recital,  and  as  soloist  in  Mozart’s  E-flat  piano  concerto, 
K.271,  with  the  Boston  Symphony  Orchestra  led  by  Moritz  Gnann  this  coming  Sunday 
afternoon. 
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"There  is 

NO  WAY 

but  Steinway" 

Lang  Lang 

DESIGNED  BY  STEINWAY  &  SONS 


%  %  /  /  Letlier  yoEi  are  a  Leg  inner  or 
\  \  /  an  experienced  concert  pianist, 
▼  \  M.  Steinert  &  Sons  Las  a  piano 
tli  at  is  rigkt  for  you.  Our  selection  ranges 
from  Steinway  —  tlie  world’s  finest  piano 


inner  or 


M.  Steinert  &  Sons 

The  Finest  Pianos  in  New  England  for  1 50  Years 


—  tlirougli  Boston,  Essex  and  Roland 
pianos.  Come  discover  for  yourself  wliy 


(800)  944-2498 


M.  Steinert  &  Sons  Las  remained  a 
vital  and  viLrant  part  of  Boston’s  music 


wwikr.msteinert.com 
Boston  •  Natick 


community  for  six  generations. 


2016 

Tanglewood 

SEIJI  OZAWA  HALL 

Thursday,  August  4,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  JOEL  AND  SUSAN  CARTUN  CONCERT 
DANIIL  TRIFONOV,  piano 


J.S.  BACH-BRAHMS  Chaconne  from  Violin  Partita  No.  2  in  D  minor, 

BWV  1004,  arranged  for  piano  left-hand  by  Brahms 


BACH-RACHMANINOFF  Prelude,  Gavotte,  and  Gigue  from 

Partita  No.  3  in  E  for  solo  violin, 

BWV  1006,  arranged  by  Rachmaninoff 

BACH-LISZT  Fantasia  and  Fugue  in  G  minor,  BWV  542, 

arranged  by  Liszt 


(Intermission) 


LISZT  "Grandes  Etudes  de  Paganini" 

No.  1  in  G  minor:  Preludio  (Andante) ;  Etude 
(Non  troppo  lento) 

No.  2  in  E-flat:  Andante 

No.  3  in  G-sharp  minor:  Allegretto  (“La  campanella”) 
No.  4  in  E:  Vivo 
No.  5  in  E:  Allegretto 

No.  6  in  A  minor:  Quasi  presto  (Theme  and  Variations) 

RACHMANINOFF  Sonata  No.  1  in  D  minor,  Opus  28 

Allegro  moderato 
Lento 

Allegro  molto 


Steinway  &  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  cellular  phones, 
pagers,  watch  alarms,  and  tablets,  as  well  as  all  other  texting  and  electronic  devices  of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during 
performances.  We  appreciate  your  cooperation. 
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We  love  the  BSO! 
wamc.org 


NOTES  ON  THE  PROGRAM 


The  D  minor  Violin  Partita  of  JOHANN  SEBASTIAN  BACH  (1685-1750),  and 
specifically  the  Chaconne  with  which  it  concludes,  is  the  summit  of  the  solo  violin 
repertoire.  One  of  those  few  pieces  of  music  about  which  an  ill  word  seems  never  to 
have  been  spoken,  it  is  a  work  of  terrible  beauty  and  mournful  aspect,  overwhelming 
the  listener  with  a  paralyzing  sense  of  grief.  Slowly  and  inexorably,  it  climbs 
to  dizzying  heights  of  emotional  intensity  until,  finally,  no  further  expression 
seems  possible.  After  the  final  chord  has  died  away,  there  is  a  visceral  feeling 
of  stunned,  exhausted  catharsis.  Bach’s  achievement  in  this  work,  both  in  its 
technical  perfection  and  its  incredible  massing  of  emotional  power  without 
even  a  whiff  of  melodrama,  has  amazed  and  bewildered  listeners  for  centu¬ 
ries.  Since  the  D  minor  Chaconne  is  the  kind  of  music  that  inspires  jealousy 
in  composers  that  they  didn’t  write  it,  and  in  performers  that  it  was  not 
written  for  their  instrument,  it  is  not  surprising  that  the  piece  has  received 
numerous  transcriptions  and  arrangements  over  the  years.  Among  the  sev¬ 
eral  adaptations  for  piano,  Brahms’s  arrangement  for  left  hand  alone  is  not 
the  best  known — that  honor  belongs  to  Ferruccio  Busoni’s  thunderous,  Herculean 
arrangement,  for  which  both  hands  are  scarcely  sufficient.  But  Brahms  hews  much 
closer  to  the  original  character  of  the  piece,  maintaining  with  his  pared-down  tex¬ 
tures  the  clarity  of  the  structure  and  the  sense  of  the  music  as  the  cri  de  cceur  of  a 
single  voice.  Writing  to  Clara  Schumann,  to  whom  his  arrangement  is  dedicated, 
Brahms  poured  out  his  admiration  for  Bach’s  accomplishment  and  explained  his 
humble  approach  to  arranging  it: 


The  Chaconne  is,  for  me,  one  of  the  most  wonderful,  incomprehensible  piec¬ 
es  of  music.  On  a  single  staff,  for  a  small  instrument,  the  man  creates  a  whole 
world  of  the  deepest  thoughts  and  the  most  powerful  feelings....  If  one  has  no 
supremely  great  violinist  at  hand,  the  most  exquisite  of  joys  is  probably  simply 
to  let  the  Chaconne  ring  in  one’s  mind.  But  the  music  certainly  inspires  one  to 
occupy  oneself  with  it  somehow....  There  is  only  one  way  in  which  I  can  secure 
undiluted  joy  from  the  piece,  though  on  a  small  and  only  approximate  scale, 
and  that  is  when  I  play  it  with  the  left  hand  alone....  The  same  difficulty,  the 
nature  of  the  technique,  the  rendering  of  the  arpeggios,  everything  conspires 
to  make  me  feel  like  a  violinist! 


AMERICAN  SON  world  premiere  .  THE  PIRATES  OF  PENZANCE  TRIBES 
CAMPING  WITH  HENRY  AND  TOM  .  THE  WIZ  ■  PRESTO  CHANGE-0  world  premiere  •  KIMBERLY  AKIMBO 
PEERLESS  •  BROADWAY  BOUNTY  HUNTER  world  premiere  •  LOVE  LETTERS 


Celebrating  22  years  of  groundbreaking  theatre  in  Downtown  Pittsfield! 

BARRINGTONSTAGECO.ORG  413  236  8888 
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South  Mountain  Concerts 

Pittsfield,  Massachusetts 
98th  Season  of  Chamber  Music 
Concerts  Sundays  at  3  P.M. 

September  4 

Wu  Han,  David  Finckel,  Philip  Setzer 

September  11 

Juilliard  String  Quartet 

September  18 

Dover  String  Quartet 

September  25 

Emerson  String  Quartet 

October  9 

Johannes  String  Quartet 
and  Richard  Stoltzman,  clarinet 


For  Brochure  and  Ticket  Information 
Write  -  South  Mountain  Concerts,  Box  23 
Pittsfield,  MA  01 202  Phone  41 3  442-21 06 
www.SouthMountainConcerts.org 


PAUL  TAYLOR 
DANCE  COMPANY 


PHOTO:  JAMES  HOUSTON 

VIVA  MOMIX  •  ALAN  CUMMING 
THE  FAB  FAUX  •  KELLI  O’HARA 
BUCKWHEAT  ZYDECO 
ARLO  GUTHRIE 


Great  Barrington,  MA 
413-528-0100 
www.mahaiwe.org 


EADY-MADE  &  CUSTOM 


THE  RED  LION  INN 
MAIN  ST.  STOCKBRIDGE 
413.298.5565 

,  .countrycurtains.com 


60  years7 


Berkshire 

opera  festival 


2016  INAUGURAL  SEASON 

r  1  ywnZlnf'  . EHm 

Giacomo  Puccini’s 

MADAMA  BUTTERELY 

August  27,  30,  and  September  2 

U-.vtv*.  A  ■  ft 

i 

For  information  on  performances, 
recitals,  lectures,  and  tickets  visit 

' 

\ ,  A'  -;y. '  +■; .  '■ . /«;„ 

www.  berkshireoperafestival .  org 
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Sergei  Rachmaninoff  (1873-1943),  in  his  1933  arrangement  of  three  movements 
from  Partita  No.  3  in  E  major,  takes  a  freer  hand  with  Bach’s  original  violin  music 
than  did  Brahms  in  his  transcription  of  the  D  minor  Chaconne.  Part  of  this  is  due 
to  the  nature  of  the  source  material;  Bach’s  Prelude  and  Gigue  from  the  E  major 
Partita  are  largely  written  in  a  single  melodic  line,  with  much  less  of  the  counter¬ 
point  and  double-  and  triple-stops  that  make  the  finale  of  the  Partita  No.  2  such  a 
marvel  of  harmony  and  texture.  Even  the  Gavotte,  which  occasionally  employs  more 
chordal  passages,  is  comparatively  transparent.  This  allows  (and  requires)  Rach¬ 
maninoff  to  fill  in,  elaborate  on,  or  replace  Bach’s  mostly  implied  harmonies  with 
his  own  as  he  sees  fit.  The  result  is  a  fascinating  juxtaposition  of  Bach’s  crystalline 
strains — still  possessed  of  their  precise,  penetrating  violinistic  character — and  Rach¬ 
maninoff  s  searching  countermelodies,  sonorous  expansions,  and  atmospheric,  at 
times  gauzy  clouds  of  late-Romantic  harmony,  interpreting  and  conversing  with  one 
another  from  across  the  centuries. 

One  of  history’s  great  transcribers,  Franz  Liszt  (1811-1886)  reworked  a  staggering 
amount  of  music  by  his  compositional  forebears  as  well  as  by  composers  of  his  own 
time,  in  some  cases  simply  allowing  works  for  other  instruments  or  for  full  orchestra 
(and  even  opera)  to  be  played  on  the  piano,  and  in  others  using  the  original  pieces 
as  jumping-off  points  for  his  own  scintillating  flights  of  fancy.  His  transcription  of 
Bach’s  G  minor  Fantasie  and  Fugue  for  organ  is  an  example  of  the  former,  closely 
following  the  original  score  while  ensuring  that  it  translates  effectively  on  the  single 
manual  of  the  piano.  One  of  Bach’s  most  imposing,  even  forbidding  organ  works, 
the  G  minor  Fantasie  and  Fugue  is  music  of  fire  and  brimstone,  conjuring  a  cataclys¬ 
mic  wall  of  sound  darkened  by  its  minor  mode  and  piercing  injections  of  chromati¬ 
cism;  it  is  a  close  contest  as  to  which  is  the  more  fearsome,  the  stormy  unpredictabil¬ 
ity  of  the  Prelude  or  the  carefully  calculated  fury  of  the  Fugue.  The  piano,  of  course, 
does  not  possess  the  thunderous,  bone-rattling  volume  and  sonority  of  the  organ, 
but  Liszt  knew  as  well  as  any  how  to  whip  up  a  storm  on  his  instrument  of  choice, 
and  his  transcription  delivers  all  but  the  last  measure  of  the  original’s  impact. 


As  with  the  two  Bach  transcriptions  that  opened  this  program,  the  Grandes  Etudes 
de  Paganini  of  FRANZ  LISZT  are  essentially  violin  music  transformed  for  the  piano 
(and,  incidentally,  like  Brahms’s  arrangement  of  Bach’s  Chaconne,  were  dedicated 
to  Clara  Schumann).  Liszt  first  heard  Paganini — who  was  transforming  what  was 

considered  possible  on  the  violin  and  was  Europe’s  most  famous  and  influen¬ 
tial  performer  at  the  time — in  Paris  in  April  1832.  As  it  did  for  most  audience 
members  at  his  recitals,  the  astounding,  almost  superhuman  virtuosity  of 
Paganini’s  playing  had  a  profound  effect  on  the  twenty-year-old  Liszt.  “What 
a  man,  what  a  violin,  what  an  artist!”  he  wrote  afterward.  “Heavens!  What 
sufferings,  what  misery,  what  tortures  in  those  four  strings!”  Very  soon,  with 
both  his  own  stunning  performances  and  through  his  compositions,  Liszt 
was  to  become  the  Paganini  of  the  piano,  similarly  expanding  the  technical 
possibilities  of  his  instrument  and  establishing  a  new  definition  of  the  ability 
and  technique  required  to  be  considered  a  virtuoso. 


Soon  after  attending  that  1832  performance,  Liszt  began  work  on  his  Grande  fan- 
taisie  di  bravura  sur  La  Clochette  de  Paganini,  an  expansive  rhapsody  for  piano  on 
music  from  Paganini’s  Violin  Concerto  No.  2.  But  his  greatest  homage  to  the  leg¬ 
endary  violinist  was  still  to  come:  the  six,  almost  impossibly  difficult  Etudes  d  'execution 
transcendante  d’apres  Paganini  of  1838-40,  which,  some  ten  years  later,  Liszt  stream¬ 
lined,  revised,  and  renamed  the  Grandes  Etudes  de  Paganini.  Five  of  the  six  etudes  are 
arrangements  of  selections  from  Paganini’s  famous  Caprices  for  solo  violin,  while 
the  remaining  one  (No.  3  in  G-sharp  minor,  La  campanella)  is  based  on  the  same 
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theme  Liszt  had  used  in  his  earlier  La  Clochette  fantasy.  Covering  a  vast  array  of 
styles  and  moods,  the  six  etudes  deploy  the  fearsome  arsenal  of  pianistic  tech¬ 
niques  for  which  Liszt  became  known — fast-flowing  waterfalls  of  scales  and  arpeg¬ 
gios,  exhausting  tremolos,  endless  octaves,  wide  leaps,  synchronized  chords  for  both 
hands  at  breakneck  pace,  and  extremely  intricate  passages  delivered  at  whisper-quiet 
dynamics,  among  much  else — but  always  musically  and  tastefully,  and,  when  played 
well,  to  breathtaking  expressive  effect. 


In  1904,  after  his  extremely  well-received  Piano  Concerto  No.  2  had  earned  him  a 
prominent  place  among  Russia’s  musical  elite  and  restored  the  confidence  he 
had  lost  after  the  disastrous  1897  premiere  of  his  First  Symphony,  SERGEI  RACH¬ 
MANINOFF  (1873-1943)  accepted  a  contract  as  conductor  at  Moscow’s  Bolshoi  The¬ 
atre.  In  addition  to  the  prestige  and  salary  of  the  appointment,  the  position  allowed 
him,  in  January  1906,  to  lead  the  premieres  of  his  recently  completed  operas 
The  Miserly  Knight  and  Francesca  da  Rimini.  These  auspicious  circumstances 
were  not  to  last,  however.  As  Russia’s  socio-political  situation  continued  to 
deteriorate  in  the  ongoing  unrest  that  began  with  the  Revolution  of  1905, 
and  wanting  more  free  time  to  compose,  Rachmaninoff  decided  to  resign 
his  post  at  the  Bolshoi  and  leave  the  country,  settling  his  family  temporarily 
in  the  comparative  safety  and  seclusion  of  Dresden.  During  seasonal  stays 
there  over  the  next  few  years  (he  returned  to  Russia  from  time  to  time), 
he  managed  to  complete  his  Symphony  No.  2,  his  tone  poem  Isle  of  the  Dead, 
and  the  Piano  Sonata  No.  1. 


Long  overshadowed  by  Rachmaninoff’s  second  essay  in  the  form,  the  First  Sonata 
is  nonetheless  a  substantial  and  significant  work,  hugely  ambitious  in  scale  and 
technical  difficulty,  and  an  impressive  demonstration  of  the  composer’s  ability  to 
write  music  of  symphonic  scope  and  grandeur  for  solo  piano.  The  sonata  began  as 
a  programmatic  work  based  on  Goethe’s  Faust  (and  inspired  in  part  by  Liszt’s  Faust 
Symphony) :  the  first  movement  was  to  represent  the  title  character,  the  second 
movement  would  depict  the  lovely  young  Gretchen,  and  the  finale  would  be  a  por¬ 
trait  of  the  demon  Mephistopheles.  Though  Rachmaninoff  eventually  decided  not 
to  make  the  Faust  connection  explicit,  the  musical  personalities  of  the  three  move¬ 
ments  still  resemble  their  literary  models.  The  Allegro  moderato  opening  movement 
immediately  announces  the  sprawling,  dramatic,  and  episodic  nature  of  the  entire 
piece.  Turbulent  and  troubled,  it  moves  with  fevered  energy  through  sections  of 
nervous  excitement,  hesitant  lyricism,  and  doom-laden  darkness  before  coming  to 
an  unexpectedly  tranquil  conclusion.  The  impassioned  Lento  then  sings  and  swoons 
with  the  desperate  passion  that  was  a  trademark  of  Rachmaninoff  s  style  throughout 
his  career.  Finally,  in  the  concluding  Allegro  molto,  the  music  unleashes  waves  of 
devilish  power,  maintaining  throughout  an  atmosphere  of  existential  struggle.  The 
music’s  spiritually  calamitous  subject  matter  is  driven  home  by  recurring  allusions  to 
the  Dies  irae  (“Day  of  Judgment”)  motif,  which  has  been  used  in  funereal  and  wrath¬ 
ful  music  since  the  days  of  Gregorian  chant. 

JAY  GOODWIN 

New  York-based  annotator  Jay  Goodwin  is  managing  editor  at  the  Metropolitan  Opera. 

He  has  written  for  the  Boston  Symphony  Orchestra,  St.  Louis  Symphony,  Australian 
Chamber  Orchestra,  Juilliard  School,  and  Carnegie  Hall  and  was  the  2009  Tanglewood 
Music  Center  Publications  Fellow. 
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Guest  Artist 


Daniil  Trifonov 

Russian  pianist  Daniil  Trifonov  has  made  his  mark  in  the  classical  music  world  since 
winning  first  prize  at  both  the  Tchaikovsky  and  Rubinstein  competitions  in  2011  at 

age  twenty.  Following  the  August  2015  release  of  “Rachmaninoff  Variations” — 
his  second  title  as  an  exclusive  Deutsche  Grammophon  artist,  recorded  with 
the  Philadelphia  Orchestra  and  Yannick  Nezet-Seguin — Mr.  Trifonov  concen¬ 
trated  on  his  compatriot’s  music  in  the  2015-16  season.  He  played  complete 
concerto  cycles  at  the  New  York  Philharmonic’s  Rachmaninoff  Festival  and 
with  London’s  Philharmonia  Orchestra;  Rachmaninoff  s  Third  for  debuts  with 
the  Berlin  Staatskapelle  and  Royal  Stockholm  Philharmonic  (the  prestigious 
Nobel  Prize  Concert),  and  with  both  the  Oxchestre  National  de  Lyon  and  the 
Munich  Philharmonic  under  Valery  Gergiev;  Rachmaninoff’s  Fourth  for  his 
Philadelphia  Orchestra  subsciiption  debut;  and  Rachmaninoff’s  Second  on 
an  Asian  tour  with  the  Czech  Philharmonic.  He  played  Prokofiev’s  Piano  Concerto 
No.  3  for  his  Montreal  Symphony  debut,  on  an  extensive  North  American  tour,  and 
Pxokofiev’s  Piano  Concerto  No.  2  with  the  Orchestre  National  de  France  and  the  Lon¬ 
don  Symphony  Orchestra.  He  also  performed  Chopin’s  Piano  Concerto  No.  2  with 
the  San  Fiancisco  Symphony,  Tchaikovsky’s  Piano  Concerto  No.  1  with  the  La  Scala 
Orchestra,  and  Liszt’s  Piano  Concerto  No.  1  with  the  Pittsburgh  Symphony,  both  at 
home  and  on  a  North  European  tour.  An  accomplished  composer,  he  reprised  his 
own  concerto  with  the  Pittsburgh  Symphony.  In  addition  to  his  Los  Angeles  recital 
debut,  Mr.  Trifonov  undertook  an  extensive  European  recital  tour.  During  residencies 
in  Lugano,  Switzerland,  and  at  London’s  Wigmore  Hall,  he  collaborated  on  piano 
duos  with  his  former  teacher,  pianist  Sergei  Babayan,  and  on  violin  and  piano  duos 
with  Gidon  Kremei',  whom  he  rejoined  for  concertos  with  the  Cologne  Philharmonic. 
Highlights  of  previous  seasons  include  debuts  during  2012-13  with  the  “Big  Five” 
American  orchestras:  the  New  York  Philharmonic,  Chicago  Symphony,  Boston  Sym¬ 
phony,  Cleveland  Orchestra,  and  Philadelphia  Orchestra;  with  European  ensembles 
including  Rome’s  Orchestia  dell’Accademia  Nazionale  di  Santa  Cecilia  and  London’s 
Royal  Philharmonic;  and  at  London’s  BBC  Proms.  “Trifonov:  The  Carnegie  Recital,” 
his  first  Deutsche  Grammophon  recoiding  (captured  live  at  his  sold-out  2013  Carnegie 
Hall  recital  debut),  garnered  both  an  Echo  Klassik  Award  and  a  Grammy  nomination. 
His  discography  also  features  a  Chopin  album  for  Decca  and  Tchaikovsky’s  First  Piano 
Concerto  with  Gergiev  and  the  Mariinsky  Orchestra  on  the  ensemble’s  own  label. 
During  the  2010-11  season  he  won  medals  at  Warsaw’s  Chopin  Competition,  Tel  Aviv’s 
Rubinstein  Competition,  and  Moscow’s  Tchaikovsky  Competition.  Born  in  Nizhny 
Novgorod  in  1991,  Daniil  Trifonov  began  his  musical  training  at  age  five  and  attended 
Moscow’s  Gnessin  School  of  Music  as  a  student  of  Tatiana  Zelikman,  subsequently  pur¬ 
suing  his  piano  studies  with  Sergei  Babayan  at  the  Cleveland  Institute  of  Music.  He  has 
also  studied  composition,  and  continues  to  write  for  piano,  chamber  ensemble,  and 
orchestra.  He  makes  two  Tanglewood  appearances  this  summer:  tonight’s  Ozawa  Hall 
recital,  and  as  soloist  in  Chopin’s  F  minor  piano  concerto  with  the  Boston  Symphony 
Orchestra  led  by  Giancarlo  Guerrero  this  coming  Saturday  night. 
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Wednesday,  August  10,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 


MALCOLM  LOWE,  violin 
STEVEN  ANSELL,  viola 
EDWIN  BARKER,  double  bass 
ELIZABETH  ROWE,  flute 


JOHN  FERRILLO,  oboe 
WILLIAM  R.  HUDGINS,  clarinet 
RICHARD  SVOBODA,  bassoon 
JAMES  SOMMERVILLE,  horn 


with 

JEREMY  FLOWER,  electronics  and  piano 


and  BSO  cellist  ADAM  ESBENSEN 


FLOWER  "Shamu"  and  "Clinical,"  for  horn,  electronics,  and  piano 

Messrs.  SOMMERVILLE  and  FLOWER 

FRANQAIX  Divertissement  for  oboe,  clarinet,  and  bassoon 

Prelude 
Allegretto  assai 
Elegie 
Scherzo 

Messrs.  FERRILLO,  HUDGINS,  and  SVOBODA 


{Intermission} 


BEETHOVEN  Trio  in  C  minor  for  violin,  viola,  and  cello.  Opus  9,  No.  3 

Allegro  con  spirito 
Adagio  con  espressione 
Scherzo:  Allegro  molto  e  vivace 
Finale:  Presto 

Messrs.  LOWE,  ANSELL,  and  ESBENSEN 

SPOHR  Nonet  in  F  for  flute,  oboe,  clarinet,  bassoon,  horn,  violin, 

viola,  cello,  and  double  bass,  Opus  31 

Allegro 

Scherzo:  Allegro;  Trio  I;  Trio  II 

Adagio 

Finale:  Vivace 

Ms.  ROWE,  Messrs.  FERRILLO,  HUDGINS, 

SVOBODA,  and  SOMMERVILLE;  Messrs.  LOWE, 

ANSELL,  ESBENSEN,  and  BARKER 
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NOTES  ON  THE  PROGRAM 


^ — ,  JEREMY  FLOWER  (b.1979)  wrote  Shamu  and  Clinical  originally  to  feature  any  instru¬ 

mentation  along  with  the  electronic  sound  sources,  given  that  he  performs  with  a  wide 
and  ever-changing  network  of  collaborators.  Although,  as  an  electronic  and  instrumental 
musician  and  composer,  he’s  fully  capable  of  creating  and  performing  music  solely  on  his 
own,  he  gravitates  toward  challenging  and  engaging  collaborations  with  musicians 
from  across  the  stylistic  spectrum  from  classical  to  pop.  Some  of  his  highest-profile 
projects  have  been  those  with  the  composer  Osvaldo  Golijov,  who  brought  Flower 
in  to  work  on  the  electronic  sound  dimensions  of  his  opera  Ainadamar  and  the 
song  cycle  Ayre,  as  well  as  film  scores  for  Francis  Ford  Coppola.  In  the  do-it-your- 
self  tradition  of  John  Cage  and  Musica  Elettronica  Viva,  he  has  formed  a  flexible, 
electronics-based  group  with  fellow  New  England  Conservatory  alumnus  Jeremy 
Udden. 

Flower  grew  up  in  central  New  York  State  in  a  family  of  musicians,  learning  to 
play  piano,  saxophone,  and  guitar  as  a  kid.  After  studying  composition  with  a 
family  friend,  he  attended  the  New  England  Conservatory,  where  he  worked  with  Michael 
Gandolfi,  and  shifted  his  focus  to  electronics-based  music.  He  composes  in  both  acous¬ 
tic  and  electronic  media,  creating  works  direct-to-recording  as  well  as  pieces  for  film 
soundtracks  and  the  concert  hall.  His  work  contains  elements  of  classical,  pop,  ambient, 
and  electronic  dance  styles. 

About  Shamu  and  Clinical,  the  composer  writes:  ''''Shamu  was  written  for  my  son,  at  a  time 
when  everything  was  very  simple.  There  are  really  only  three  elements  in  the  piece,  a  low 
drone,  a  melody,  and  a  loop  that  is  constructed  from  sampled  bits  of  the  melody.  I  tried 
to  capture  what  I  felt  during  his  early  life.  Clinical  was  written  when  my  wife  was  enduring 
clinical  rotations  in  Internal  Medicine  during  her  medical  training.  She  would  spend 
long  hours  at  the  hospital,  and  I  would  spend  long  hours  envisioning  what  it  was  like  to 
be  in  her  shoes.  I  imagined  this  to  mean  doing  lots  of  the  same  work  over  and  over,  with 
plenty  of  noise  and  interruption  but  with  an  overarching  drive  to  do  right  by  patients. 
This  piece  has  more  elements,  two  angular  lines  outlining  a  repetitive  harmonic  cycle, 
melody,  some  percussion,  some  noise,  and  a  rhythmic  filter.  A  synthesized  pattern  is 
split  into  bandpass  filters  triggered  by  rhythmic  patterns.  Things  shift  slightly  and  subtly 
throughout  the  piece,  relating  to  the  slow  process  of  learning  and  the  emergence  of  con¬ 
fidence.” 

The  horn  and  electronics  versions  of  Shamu  and  Clinical  were  created  for  BSO  principal 
horn  James  Sommerville,  whom  Flower  had  met  in  about  2010  through  Osvaldo  Golijov. 
Sommerville  commissioned  a  chamber  work  for  horn,  clarinet,  and  bass  clarinet  for 
the  What  Next?  festival  in  Hamilton,  Ontario,  where  Sommerville  was  music  director  of 
the  Hamilton  Philharmonic.  Both  Shamu  and  Clinical  exist  in  multiple,  flexible  forms, 
including  electronics  alone,  and  Flower  has  also  performed  them  with  his  experimental 
quartet  of  saxophone,  guitar,  drums,  and  electronics.  He  employs  a  laptop  as  a  mixer 


Steinway  &  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  cellular  phones, 
pagers,  watch  alarms,  and  tablets,  as  well  as  all  other  texting  and  electronic  devices  of  any  kind. 
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and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during 
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and  controller  of  some  effects  (e.g.,  reverb),  but  for  the  most  part  the  electronics 
sounds  are  created  via  a  modular  array  of  analog  synthesizers  assembled  by  the  com¬ 
poser.  In  the  present  case,  he  felt  the  addition  of  acoustic  piano  added  a  necessary 
dimension  to  the  live  sound-world. 


JEAN  FRANQAIX  (1912-1997)  was  born  in  Le  Mans,  where  his  father  was  a  com¬ 
poser  and  also  director  of  the  Le  Mans  conservatory,  and  his  mother  was  a  singer  and 
voice  teacher.  His  musical  gifts  were  apparent  from  an  early  age.  By  age  ten  he  was  a 
published  composer,  which  led  to  his  being  recommended  for  instruction  by  the  great 
teacher  Nadia  Boulanger  at  the  Paris  Conservatoire.  Although  much  young¬ 
er  than  the  group  of  iconoclast  composers  known  as  “Les  Six,”  Franfaix 
I  shared  their  values  of  keeping  music  entertaining  and  expressively  down-to- 
I  earth.  Another  strong  influence  was  Emmanuel  Chabrier  (1841-1894),  in 
whose  eclecticism,  embrace  of  both  “high”  and  “low”  styles,  and  imaginative 
use  of  the  orchestra  Frangaix  found  an  excellent  model. 

Franyaix  was  also  a  brilliant  pianist,  taking  first  prize  in  piano  at  the  conser¬ 
vatory  and  often  performing  his  own  works.  He  was  very  prolific,  and  like 
many  20th-century  composers  (e.g.,  Milhaud  and  Hindemith)  wrote  for  an 
enormous  variety  of  ensemble  types.  Piano  is  featured  in  much  of  his  music, 
including  his  popular  Concertino  for  piano  and  orchestra  (1936)  and  his  early 
Eight  Bagatelles  for  piano  and  string  quartet,  performed  with  great  success  at  the 
1932  International  Society  for  Contemporary  Music  Festival  in  Vienna.  He  wrote 
concertante  works  for  the  entire  range  of  orchestral  soloists  and  beyond,  including 
a  quadruple  concerto  for  flute,  oboe,  clarinet,  bassoon,  and  orchestra;  a  concerto 
for  harpsichord,  flute,  and  strings;  a  guitar  concerto,  and,  among  his  last  works,  a 
concerto  for  accordion  (1993).  A  predilection  for  dramatic  works  led  to  numerous 
ballets  and  film  scores;  among  his  several  operas  were  La  Main  de  gloire  (1945)  and 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 
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This  new  BSO  Classics 
release  featuring  the 
Boston  Symphony 
Chamber  Players 
pairs  two  delightful 
arrangements  for 
chamber  ensemble 
of  youthful  serenades 
written  originally  for 
orchestra  by  Brahms 
and  Dvorak. 


Available  now  at  tanglewood.org 
and  in  the  Class  House. 
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La  Princesse  de  Cleves  (1965).  One  of  his  best-known  accomplishments  was  his  orches¬ 
tration  of  Poulenc’s  L'Histoire  de  Babar  at  the  composer’s  request. 

Franfaix’s  Divertissement  for  oboe,  clarinet,  and  bassoon  dates  from  1947.  The 
piece  takes  its  title  at  face  value,  providing  diverting,  charming,  and  witty  music 
in  four  very  short  movements  of  varied  character.  The  Prelude  is  in  an  ABA  form, 
opening  and  closing  languorously  with  oboe  in  the  leading  role.  Providing  contrast 
is  a  quick,  quirky  central  passage.  The  second-movement  Allegretto  assai  features 
constant  motion,  with  the  clarinet  and  oboe  working  as  equal  partners  over  the 
bassoon  accompaniment.  Elegie,  the  third  movement,  again  returns  to  oboe  as  the 
leading  melodic  instrument,  intoning  a  drawn-out,  songlike  melody.  The  finale, 
Scherzo,  begins  with  a  quick  unison  passage  for  the  trio  before  launching  into  a 
series  of  strangely  off-balance,  woozy  episodes.  The  hiccups  from  the  oboe  and  clari¬ 
net  suggest  cartoonish  intoxication. 


, — .  Though  his  real  instrument  was  the  piano,  LUDWIG  VAN  BEETHOVEN  (1770- 

1827)  was  also  a  string  player;  as  a  teenager  he  made  his  living  playing  viola  in  the 
opera  orchestra  of  his  native  Bonn.  After  moving  to  Vienna,  Beethoven  held  off 
composing  a  symphony  or  a  string  quartet,  genres  in  which  Haydn,  with  whom  he 

studied  briefly,  was  preeminent.  But  he  approached  the  string  quartet  by  way 
of  the  string  trio.  About  1795-96,  after  composing  his  Opus  3  trio  for  violin, 
viola,  and  cello  (modeled  on  Mozart),  he  began  sketching  his  Opus  9  trios 
and  the  Serenade  for  string  trio  published  as  Opus  8.  It  was  through  these 
that  he  worked  out  the  problems  of  chamber  music  writing. 


The  last  of  the  Opus  9  trios  is  in  C  minor,  the  key  often  associated  with 
Beethoven’s  more  dramatic  and  forceful  musical  gestures.  There  is  already 
the  same  energy  that  we  know  from  the  middle-period  works,  and  the  same 
lyrical  counterfoil  to  the  dramatic  quality  of  the  whole.  The  first  four  notes 
present  the  earliest  version  of  one  of  Beethoven’s  basic  musical  ideas,  a 
figure  that  lies  at  the  heart  of  several  of  the  late  string  quartets.  The  elaborate  deco¬ 
rations  of  the  second  movement  embellish  what  is  in  essence  a  melody  of  the  great¬ 
est  simplicity.  The  scherzo  races  along  with  splendid  energy,  with  the  instruments 
scored  in  such  a  way  as  to  range  from  delicate  chamber  effects  to  a  nearly  orchestral 
sonority.  The  finale  has  a  rhetorical  force  in  which  we  can  see  Beethoven  the  young 
Turk,  with  all  the  characteristic  impatience  of  youth,  but  also  with  something  that 
promises  future  conquests  beyond  this  remarkable  early  accomplishment. 

Though  he  was  a  native  German,  LOUIS  SPOHR  (1784-1859)  came  to  prefer  the 
French  version  of  his  first  name  to  the  “Ludwig”  his  parents  had  christened  him 
with.  He  remained  a  German  artist  all  his  life,  but  he  became  enormously  popular 
all  over  Europe  and  for  years  was  regarded  by  many  critics  and  audiences  as  a  great¬ 
er  composer  than  Beethoven.  No  doubt  one  reason  for  this  view  was  the 
sheer  accessibility  of  Spohr’s  music,  as  compared  to  the  sometimes  difficult 
and  always  challenging  work  of  Beethoven.  A  renowned  violinist,  Spohr 
spent  much  time  in  Vienna  in  the  years  1807  to  1821,  touring  with  his  wife, 
the  harpist  Dorette  Scheidler.  (During  one  of  these  visits  he  played  in  the 
orchestra  for  the  premiere  of  Beethoven’s  Seventh  Symphony.)  In  later  years 
he  became  an  important  conductor  as  well,  and  he  is  frequently  credited 
with  introducing  the  baton  as  the  means  of  beating  time.  Eventually  he  set¬ 
tled  in  Kassel  and  composed  some  significant  early  romantic  German  operas 
(in  particular  Jessonda)  and  completed  his  output  of  ten  symphonies  and  fif¬ 
teen  violin  concertos,  oratorios,  and  many  other  works. 
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The  Nonet,  Opus  31,  has  long  been  one  of  Spohr’s  most  successful  and  frequent¬ 
ly  performed  works.  It  was  commissioned  while  the  composer  was  in  Vienna  by  a 
wealthy  music-loving  cloth  manufacturer,  Johann  von  Tost,  to  whom  Haydn  had 
dedicated  a  series  of  string  quartets  years  before.  The  Nonet  was  composed  in  1813, 
immediately  after  Spohr’s  opera  Faust.  He  conceived  it  for  five  wind  instruments 
(flute,  oboe,  clarinet,  bassoon,  and  horn)  and  four  strings  (violin,  viola,  cello, 
double  bass)  with  the  intention  of  allowing  “each  instrument  to  appear  in  its  true 
character.”  The  work  at  once  achieved  a  wide  popularity.  And  with  good  reason:  it  is 
charming  and  colorful,  immediately  accessible,  filled  with  themes  largely  serene  and 
singable.  This  is  music  for  the  pleasure  of  music-making,  not  for  heaven-storming 
self-expression,  but  in  that  mode  it  has,  from  the  beginning,  been  one  of  the  most 
popular  of  all  works  for  large  chamber  ensemble,  even  when  the  rest  of  Spohr’s 
voluminous  output  was  cast  into  the  shade. 

Notes  by  ROBERT  KIRZINGER  (Flower,  Franyaix) 
and  STEVEN  LEDBETTER  (Beethoven,  Spohr) 

Composer  and  annotator  Robert  Kirzinger  is  Assistant  Director  of  Program  Publications 
of  the  Boston  Symphony  Orchestra. 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979 
to  1998. 


Artists 


Boston  Symphony  Chamber  Players 


The  Boston  Symphony  Chamber  Players  celebrated  their  50th  Anniversary  Season  in 
2013-14.  To  mark  that  milestone  anniversary,  the  Boston  Symphony  Orchestra  com¬ 
missioned  new  works  for  the 
Chamber  Players  from  Gunther 
Schuller,  Yehudi  Wyner,  Sebas¬ 
tian  Currier,  Kati  Agocs,  and 
Hannah  Lash,  and  reissued  as 
downloads  on  BSO  Classics  the 
historic  recordings  made  by  the 
ensemble’s  original  membership 
for  RCA  between  1964  and  1968. 
One  of  the  world’s  most  distin¬ 
guished  chamber  ensembles 
sponsored  by  a  major  symphony 
orchestra  and  made  up  of  principal  players  from  that  orchestra,  the  Boston  Symphony 
Chamber  Players  include  first-chair  string  and  wind  players  from  the  BSO.  Founded  in 
1964  during  Erich  Leinsdorf  s  tenure  as  music  director,  the  Chamber  Players  can  per¬ 
form  virtually  any  work  within  the  vast  chamber  music  literature  by  calling  upon  other 
BSO  members  or  enlisting  the  services  of  such  distinguished  artists  as  pianists  Leif 
Ove  Andsnes,  Emanuel  Ax,  and  Jean-Yves  Thibaudet.  The  ensemble’s  activities  include 
an  annual  four-concert  series  in  Boston’s  Jordan  Hall  at  New  England  Conservatory, 
regular  appearances  at  Tanglewood,  and  a  busy  touring  schedule.  Besides  appear¬ 
ances  throughout  the  United  States,  they  have  performed  in  Europe,  Japan,  South 
America,  and  the  Soviet  Union.  In  September  2008,  sponsored  by  Cunard®  Line,  the 
Boston  Symphony  Chamber  Players  performed  on  the  Queen  Mary  2’s  transatlantic 
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crossing  from  New  York  to  Southampton,  England.  Their  recordings  on  BSO  Classics 
include  an  album  of  Mozart  chamber  music  for  winds  and  strings;  a  disc  of  chamber 
music  by  American  composers  William  Bolcom,  Lukas  Foss,  Michael  Gandolfi,  and 
Osvaldo  Golijov;  “Profanes  et  Sacrees,”  a  Grammy-nominated  disc  of  20th-century 
French  chamber  music  by  Ravel,  Debussy,  Tomasi,  Frangaix,  and  Dutilleux;  and,  new 
this  summer,  a  of  arrangements  for  chamber  ensemble  of  serenades  written  originally 
for  orchestra  by  Brahms  (his  Serenade  No.  1  in  D,  Opus  11)  and  Dvorak  (his  E  major 
string  serenade.  Opus  22). 

Jeremy  Flower 

Jeremy  Flower  is  a  multi-instrumentalist  and  composer  of  acoustic  and  electronic 
music.  His  work  with  electronics  has  landed  him  on  stage  as  a  guest  artist  with  the 
Atlanta  and  Chicago  symphony  orchestras,  Santa  Fe  Opera,  the  Los  Angeles  Philhar¬ 
monic,  Concertgebouw,  Curtis  Institute,  St.  Luke’s,  and  American  Composers  Orches¬ 
tra,  as  well  as  with  world-renowned  electronic  producers  in  experimental,  ambient,  and 
minimal  techno  genres.  Flower  has  been  commissioned  by  the  Chicago  Symphony  for 
its  MusicNOW  series,  by  James  Sommerville  and  the  Hamilton  Philharmonic  for  their 
new  music  festival  What  Next?,  and  by  Carnegie  Hall’s  Weill  Institute.  He  has  written 
music  for  the  feature  documentary  Animas  Perdidas,  and  is  part  of  David  Krakauer’s 
Ancestral  Groove  project,  which  explores  the  heritage  of  traditional  Jewish  music 
through  the  lens  of  the  modern  experience  fusing  Klezmer  with  hip-hop,  jazz,  and 
house  music.  Flower  has  collaborated  extensively  with  Argentine-American  composer 
Osvaldo  Golijov,  helping  to  create  electronic  parts  for  the  Grammy-nominated  song 
cycle  Ayre  and  one-act  opera  Ainadamar,  which  won  two  Grammys.  Both  of  these  works 
were  recorded  and  released  by  Deutsche  Grammophon.  Flower  and  Golijov  also  col¬ 
laborated  on  the  film  score  for  Francis  Ford  Coppola’s  2007  film  Youth  Without  Youth,  a 
composition  for  the  opening  of  WNYC  Radio’s  new  performance  space,  the  score  for 
Coppola’s  2009  film  Tetro,  and  the  film  Twixt.  Flower  is  currently  working  on  a  record¬ 
ed  song  cycle  for  large  chamber  ensemble,  some  Synth-pop,  improvised  techno  music, 
and  building  modular  synthesizers,  as  well  as  raising  two  children  with  his  wife.  His 
album  “The  Real  Me”  was  released  this  year. 


For  rates  and  information  on  advertising  in  the 
Boston  Symphony,  Boston  Pops,  and  Tanglewood 
program  books,  please  contact 
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SEIJI  OZAWA  HALL 

Sunday,  August  14,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  WALTER  AND  ALICE  GORHAM  FOUNDATION  CONCERT 

BARRY  HUMPHRIES'  WEIMAR  CABARET 

with 

MEOW  MEOW 

RICHARD  TOGNETTI,  artistic  director  &  violin 
AUSTRALIAN  CHAMBER  ORCHESTRA 
BARRY  HUMPHRIES,  conferencier  &  voice 
MEOW  MEOW,  cabaret  artist 
RODNEY  FISHER,  director 

The  program  order  will  be  introduced  from  the  stage  by  Barry  Humphries. 

HINDEMITH  Kammermusik  No.  1,  Op.  24 

KRENEK  (arr.  Grandage)  "Jonny  spielt  auf,"  Op.  45  (excerpt) 

JEZEK  "Bugatti  Step" 

SPOLIANSKY  (arr.  Grandage)  Alles  Schwindel 

WEILL  (arr.  Grandage)  Seerauber-Jenny  from  "Die  Dreigroschenoper" 

TOCH  Geographical  Fugue 
GROSZ  "Jazzband" 

SCHULHOFF  (arr.  Tarkmann)  Jazz  from  Suite  for  Chamber  Orchestra 
WEILL  (arr.  Grandage)  Surabaya  Johnny  from  "Happy  End" 

ABRAHAM  (arr.  Grandage)  Mousie  from  "Viktoria  und  ihr  Husar" 

SPOLIANSKY  (arr.  Grandage)  Ach,  er  hasst 
SCHULHOFF  (arr.  Tarkmann)  Tango  from  Suite,  Op.  37 
SCHULHOFF  "Sonata  Erotica" 

BRAND  (arr.  Tregear)  Black  Bottom-Jazz  from  "Maschinist  Hopkins" 

SPOLIANSKY  (arr.  Ziegler)  Wenn  die  beste  Freundin 
KRENEK  (arr.  Grandage)  "Potpourri,"  Op.  54  (excerpt) 

EISLER  (arr.  Grandage)  An  den  kleinen  Radioapparat  from  "Die  Hollywood-Elegien" 
WEILL  (arr.  Grandage)  Tango-Habanera  'Youkali'  from  "Marie  Galante" 
HOLLAENDER  (arr.  Grandage)  Wenn  ich  mir  was  wunschen  durfte  from  "Der  Mann 
der  seinen  Morder  sucht" 

HOLLAENDER  (arr.  Grandage)  The  Ruins  of  Berlin  from  "A  Foreign  Affair" 

Original  commission  supported  by  Warwick  and  Ann  Johnson,  and 
Connie  and  Craig  Kimberley. 

The  2013  Australian  National  Tour  was  proudly  presented  by  BNP  Paribas. 

Please  note  that  texts  and  translations  are  being  distributed  separately. 
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Sunday,  August  14,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  WALTER  AND  ALICE  GORHAM  FOUNDATION  CONCERT 


BARRY  HUMPHRIES'  WEIMAR  CABARET 

with 

MEOW  MEOW 

RICHARD  TOGNETTI,  artistic  director  &  violin 
AUSTRALIAN  CHAMBER  ORCHESTRA 
BARRY  HUMPHRIES,  conferencier  &  voice 
MEOW  MEOW,  cabaret  artist 
RODNEY  FISHER,  director 


Texts  and  Translations 

MISCHA  SPOLIANSKY  (1898-1985) 

Lyrics  by  MARCELLUS  SCHIFFER  (1892-1932), 
from  “Alles  Schwindel”  (“It’s  All  a  Swindle”) 


Alles  Schwindel 

Papa  schwindelt, 

Mama  schwindelt, 

tut  sie  auf  bloss  ihren  Mund! 

Tante  Otilie, 

und  die  Familie 

und  sogar  der  kleine  Hund! 

Und  besieht  man’s  aus  der  Nahe: 
Jedes  Band  und  jede  Ehe 
jeder  Kup  in  dern  Betriebe 
und  sogar  die  grosse  Liebe! 

Und  die  ganze  heut’ge  Zeit  ja, 
sogar  die  Ehrlichkeit! 


It’s  all  a  swindle 

Papa  swindles, 

Mama  swindles, 

Grandmama’s  a  lying  thief! 

We’re  perfectly  shameless, 
but  we’re  blameless 
after  all  it’s  our  belief! 

Nowadays  the  world  is  rotten, 

honesty  has  been  forgotten 

fall  in  love  but  after  kissing — 

check  your  purse  to  see  what’s  missing! 

Everyone  swindles  some, 

my  son’s  a  mooch  and  so’s  the  pooch! 


Alles  Schwindel,  alles  Schwindel, 
iiberall  wohin  du  guckst 
und  wohin  du  spuckst! 

Alles  ist  heut  ein  Gesindel, 
jedes  Girl  und  jeder  Boy, 

’s  wird  einem  schlecht  dabei! 

’s  wird  ein’m  schwindlig  von 
dem  Schwindel, 
alles,  alles,  alles  Schwindel, 
unberufen  toi!  toi!  toi! 


Life’s  a  swindle,  yes,  it’s  all  a  swindle, 
so  get  what  you  can 
from  your  fellow  man! 

Girls  and  boys  today 

would  rather  steal  than  play  and  we  don’t  care, 
we  tell  them  get  your  share! 

Life  is  short  and  greed’s  in  season, 

all  mankind  has  lost  its  reason, 

life  is  good,  knock  on  wood,  knock,  knock! 


Please  turn  the  page  quietly. 
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Kaufmann  schwindelt 

Kaufer  schwindelt, 

mit  dem  hoflichsten  Gesicht! 

Man  schwebt  in  Angsten, 
nichts  wahrt  am  Langsten, 
also  warum  soli  man  nicht! 

Jede  frenndliche  Verbeugung, 
jede  feste  Uberzeugung, 

Preisabbau,  solide  Preise, 
ob  zu  Hause,  auf  der  Reise! 

Jeder  Ausblick,  wo  es  sei, 
selbst  fur  den,  der  schwindelfrei! 

Alles  Schwindel,  alles  Schwindel,  usw. 

Burger  schwindelt, 

Staatsmann  schwindelt, 

Schwindel,  was  die  Zeitung  schreibt, 
Moral  und  Sitte, 
rechts,  links  und  Mitte! 

Ehrlich  ist,  was  iibrig  bleibt! 

Alles  sucht  sich  zu  betrugen, 
na,  sonst  musst’ich  wirklich  liigen! 
Bins,  das  kann  ich  glatt  beteuern: 
Konnt’  den  Schwindel  man  besteuern, 
hatt’  der  Staat  nicht  Sorgen  mehr, 
denn  dann  war’  er  Millionar! 

Alles  Schwindel,  alles  Schwindel,  usw. 


Shops  will  swindle, 

shoppers  swindle, 

every  purchase  hides  a  tale! 

The  price  is  inflated, 
or  regulated, 

to  ensure  the  store  will  fail! 

Wheel  and  deal  and  pull  a  fast  one 
knowing  you  won’t  be  the  last  one, 
get  the  goods  while  they  are  going, 
grab  the  cash  while  it  is  flowing! 
Everyone  swindles  some, 
what  the  heck  go  bounce  a  check! 

Life’s  a  swindle,  yes,  it’s  all  a  swindle,  etc. 

Politicians 
are  magicians 

who  make  swindles  disappear. 

The  bribes  they  are  taking, 
the  deals  they  are  making, 
never  reach  the  public’s  ear! 

The  left  betrays,  the  right  dismays, 
the  country’s  broke  and  guess  who  pays! 
But  tax  each  swindle  in  the  making 
profits  will  be  record  breaking. 

Everyone  swindles  some, 
so  vote  for  who  will  steal  for  you! 

Life’s  a  swindle,  yes,  it’s  all  a  swindle,  etc. 


Translation  courtesy  of  the  Mischa  Spoliansky  Trust 
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KURT  WEILL  (1900-1950) 

Lyrics  by  BERTOLT  BRECHT  (1898-1956), 

from  “Der  Dreigroschenoper”  (“The  Threepenny  Opera”) 


Seerauber-Jenny 

Meine  Herren,  heute  sehen  Sie 

mich  Glaser  abwaschen 

Und  ich  mache  das  Bett  fur  jeden. 

Und  Sie  geben  mir  einen  Penny 
und  ich  bedanke  mich  schnell 
Und  Sie  sehen  meine  Lumpen  und 
dies’  lumpige  Hotel 
Und  Sie  wissen  nicht,  mit  wem 
Sie  reden. 

Und  Sie  wissen  nicht,  mit  wem 
Sie  reden. 

Aber  eines  Abends  wird  ein  Geschrei 
sein  am  Hafen 

Und  man  fragt:  Was  ist  das  fur 
ein  Geschrei? 

Und  man  wird  mich  lacheln  sehn 

bei  meinen  Glasern 

Und  man  sagt:  Was  lachelt  die  dabei? 

Und  ein  Schiff  mit  acht  Segeln 
Und  mit  fiinfzig  Kanonen 
Wird  liegen  am  Kai. 

Man  sagt:  Geh,  wisch  deine  Glaser, 
mein  Kind 

Und  man  reicht  mir  den  Penny  hin. 

Und  der  Penny  wird  genommen, 
und  das  Bett  wird  gemacht! 

(Es  wird  keiner  mehr  drin  schlafen 
in  dieser  Nacht.) 

Und  sie  wissen  immer  noch  nicht, 
wer  ich  bin. 

Und  sie  wissen  immer  noch  nicht, 
wer  ich  bin. 

Aber  eines  Abends  wird  ein  Getos 
sein  am  Hafen 

Und  man  fragt:  Was  ist  das  fur 
ein  Getos? 

Und  man  wird  mich  stehen  sehen 
hinterm  Fenster 
Und  man  sagt:  Was  lachelt  die 
so  bos? 


Pirate  Jenny 

You  people  can  watch  while  I’m 
scrubbing  these  floors 
And  I’m  scrubbin’  the  floors  while 
you’re  gawking 

Maybe  once  ya  tip  me  and  it  makes 
ya  feel  swell 

In  this  crummy  Southern  town,  in  this 
crummy  old  hotel 

But  you’ll  never  guess  to  who  you’re  talkin’. 

No.  You  couldn’t  ever  guess  to  who  you’re 
talkin’. 

Then  one  night  there’s  a  scream  in 
the  night 

And  you’ll  wonder  who  could  that 
have  been 

And  you  see  me  kinda  grinnin’  while 
I’m  scrubbin’ 

And  you  say,  “What’s  she  got  to  grin?” 

I’ll  tell  you. 

There’s  a  ship,  the  black  freighter 
With  a  skull  on  its  masthead 
Will  be  coming  in. 

You  gentlemen  can  say,  “Hey  gal, 
finish  them  floors! 

Get  upstairs!  What’s  wrong  with  you!  Earn 
your  keep  here!” 

You  toss  me  your  tips  and  look  out 
to  the  ships 

But  I’m  counting  your  heads  as  I’m 
making  the  beds 

Cuz  there’s  nobody  gonna  sleep  here,  honey 


Then  one  night  there’s  a  scream  in  the 
night 

And  you  say,  “Who’s  that  kicking  up  a  row?” 

And  ya  see  me  kinda  starin’  out  the  winda 

And  you  say,  “What’s  she  got  to  stare 
at  now?”  I’ll  tell  ya. 

Please  turn  the  page  quietly. 


Nobody!  Nobody! 
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Und  das  Schiff  mit  acht  Segeln 
Und  mit  funfzig  Kanonen 
Wird  beschiessen  die  Stadt. 

Meine  Herren,  da  wird  ihr  Lachen 
aufhoren 

Denn  die  Mauern  werden  fallen  hin 
Und  die  Stadt  wird  gemacht  dem 
Erdboden  gleich. 

Nur  ein  lumpiges  Hotel  wird 
verschont  von  jedem  Streich 
Und  man  fragt:  Wer  wohnt 
Besonderer  darin? 

Und  man  fragt:  Wer  wohnt 
Besonderer  darin? 

Und  in  dieser  Nacht  wird  ein 
Geschrei  um  das  Hotel  sein 
Und  man  fragt:  Warum  wird  das 
Hotel  verschont? 

Und  man  wird  mich  sehen  treten 

aus  der  Tiir  gen  Morgen 

Und  man  sagt:  Die  hat  darin  gewohnt? 

Und  das  Schiff  mit  acht  Segeln 
Und  mit  funfzig  Kanonen 
Wird  beflaggen  den  Mast. 

Und  es  werden  kommen  hundert 
gen  Mittag  an  Land 
Und  werden  in  den  Schatten  treten 
Und  fangen  einen  jeglichen  aus 
jeglicher  Tiir 

Und  legen  ihn  in  Ketten  und 
bringen  vor  mir 

Und  fragen:  Welchen  sollen  wir  toten? 
Und  an  diesem  Mittag  wird  es  still 
sein  am  Hafen 

Wenn  man  fragt,  wer  wohl  sterben  muss. 
Und  dann  werden  Sie  mich  sagen 
horen:  Alle! 

Und  wenn  dann  der  Kopf  fallt,  sag  ich: 
Hoppla! 

Und  das  Schiff  mit  acht  Segeln 
Und  mit  funfzig  Kanonen 
Wird  entschwinden  mit  mir. 

English  adaptation  by  Marc  Blitzstein 


There’s  a  ship,  the  black  freighter 
Turns  around  in  the  harbour 
Shootin’  guns  from  her  bow. 

Now  you  gentlemen  can  wipe  that  smile 
off  your  face 

’Cause  every  building  in  town  is  a  flat  one 
This  whole  frickin’  place  will  be  down  to 
the  ground 

Only  this  cheap  hotel  standing  up 
safe  and  sound 

And  you  yell,  “Why  do  they  spare  that  one?” 

Yes,  that’s  what  you  say.  “Why  do  they  spare 
that  one?” 

All  the  night  through,  through  the 
noise  and  to-do 

You  wonder  “Who  is  that  person  that 
lives  up  there?” 

And  you  see  me  stepping  out  in  the 
morning 

Looking  nice  with  a  ribbon  in  my  hair. 


By  noontime  the  dock  is  a-swarmin’ 
with  men 

Coinin’  out  from  the  ghostly  freighter 
They  move  in  the  shadows  where 
no  one  can  see 

And  they’re  chainin’  up  people  and 
they’re  bringin’  em  to  me. 

Askin’  me,  “Which  ones  shall  we  kill?” 
Noon  by  the  clock  and  so  still  by  the  dock 

You  can  hear  a  foghorn  miles  away 
And  in  that  quiet  of  death  I’ll  say, 

“All  of  them!” 

And  when  the  heads  roll,  I’ll  say, 
“Hoppla!” 

And  the  ship,  the  black  freighter 
Disappears  out  to  sea 
And  on  it  is  me. 


And  the  ship,  the  black  freighter 
Runs  a  flag  up  its  masthead 
And  a  cheer  rings  the  air. 
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ERNST  TOCH  (1887-1964) 


Geographical  Fugue 

Trinidad! 

And  the  big  Mississippi 
and  the  town  Honolulu 
and  the  lake  Titicaca, 
the  Popocatepetl  is  not  in  Canada 
rather  in  Mexico,  Mexico,  Mexico! 
Canada,  Malaga,  Rimini,  Brindisi, 
Canada,  Malaga,  Rimini,  Brindisi. 
Yes,  Tibet,  Tibet,  Tibet,  Tibet, 
Nagasaki!  Yokohama! 

Nagasaki!  Yokohama! 


KURT  WEILL  (1900-1950) 

Lyrics  by  BERTOLT  BRECHT  (1898-1956), 
from  “Happy  End” 

Das  Lied  vom  Surabaya-Johnny 

Ich  war  jung,  Gott,  erst  sechzehn  Jahre 
Du  kamest  von  Birma  herauf 
Du  sagtest,  ich  solle  mit  dir  gehen 
Du  kamest  fur  alles  auf 
Ich  fragte  nach  deiner  Stellung 
Du  sagtest,  so  wahr  ich  hier  steh 
Du  hattest  zu  tun  mit  der  Eisenbahn 
Und  nichts  zu  tun  mit  der  See. 

Du  sagtest  viel,  Johnny 
Kein  Wort  war  wahr,  Johnny 
Du  hast  mich  betrogen,  Johnny, 
zur  ersten  Stund 
Ich  hasse  dich  so,  Johnny 
Wie  du  da  stehst  und  grinst,  Johnny. 
Nimm  die  Pfeife,  aus  dem  Maul, 
du  Hund. 

Surabaya-Johnny, 
warum  bist  du  so  roh? 

Surabaya-Johnny, 
mein  Gott,  ich  liebe  dich  so. 
Surabaya-John  ny, 
warum  bin  ich  nicht  froh? 

Du  hast  kein  Herz,  Johnny, 
und  ich  liebe  dich  so. 


Surabaya  Johnny 

I  had  just  turned  sixteen  that  season 
When  you  came  up  from  Burma  to  stay. 
And  you  told  me  I  ought  to  travel  with  you, 
You  were  sure  it  would  be  OK. 

When  I  asked  how  you  earned  your  living, 

I  can  still  hear  what  you  said  to  me: 

You  had  some  kind  of  job  on  the  railway 
And  nothing  to  do  with  the  sea. 

You  said  a  lot,  Johnny, 

All  one  big  lie,  Johnny. 

You  cheated  me  blind,  Johnny, 

From  the  minute  we  met. 

I  hate  you  so,  Johnny, 

When  you  stand  there  grinning,  Johnny. 
Take  that  damn  pipe  out  of  your  mouth, 
you  rat. 

Surabaya  Johnny, 

No  one’s  meaner  than  you. 

Surabaya  Johnny, 

My  God  and  I  still  love  you. 

Surabaya  Johnny, 

Why  am  I  feeling  so  blue? 

You  have  no  heart,  Johnny, 

And  I  still  love  you  so. 


Please  turn  the  page  quietly. 
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Walter  H.  Scott 


Zuerst  war  es  immer  Sonntag 
Das  war,  bis  ich  mitging,  mit  dir 
Aber  dann  schon  nach  zwei  Wochen 
War  dir  nichts  mehr  recht  an  mir 
Hinauf  und  hinab  durch  den 
Pandschab 

Den  Fluss  endang  bis  zur  See. 

Ich  sehe  schon  aus  im  Spiegel 
Wie  eine  Vierzigjahrige. 

Du  wolltest  nicht  Liebe,  Johnny 
Du  wolltest  Geld,  Johnny 
Ich  aber  sah,  Johnny, 
nur  auf  deinen  Mund 
Du  verlangtest  alles,  Johnny, 

Ich  gab  dir  mehr,  Johnny. 

Nimm  doch  die  Pfeife  aus  dem  Maul, 
du  Hund! 

Surabaya-Joh  n  ny, 

warum  bist  du  so  roh? 

Surabaya-Johnny, 

mein  Gott,  und  ich  liebe  dich  so. 

Surabaya-Johnny, 

warum  bin  ich  nicht  froh? 

Du  hast  kein  Herz,  Johnny, 
und  ich  liebe  dich  so. 

Ich  habe  es  nicht  beachtet 
Warum  du  den  Namen  hast 
Doch  an  der  ganzen  langen  Kiiste 
Warst  du  ein  bekannter  Gast 
Eines  morgens  in  einem  Sixpencebett 
Werd  ich  donnern  horen  die  See 
Und  du  gehst,  ohne  etwas  zu  sagen 

Und  dein  Schiff  liegt  unten  am  Kai. 


At  the  start,  every  day  was  Sunday, 

Till  we  went  on  our  way  one  fine  night. 
And  before  two  more  weeks  were  over. 
You  said  nothing  I  did  was  right. 

So  we  trekked  up  and  down  through  the 
Punjab, 

From  the  source  of  the  river  to  the  sea. 
When  I  look  at  my  face  in  the  mirror, 
There’s  an  old  woman  staring  back  at  me. 

You  didn’t  want  love,  Johnny, 

You  wanted  cash,  Johnny. 

But  I  saw  your  lips,  Johnny, 

And  that  was  that. 

You  wanted  it  all,  Johnny, 

I  gave  you  more,  Johnny. 

Take  that  damn  pipe  out  of  your  mouth, 
you  rat. 


I  would  never  have  thought  of  asking 
Where  you  got  that  peculiar  name, 

But  from  one  end  of  the  coast  to  the  other 
You  were  known  everywhere  we  came. 

And  one  day  in  a  two-bit  flophouse 
I’ll  wake  up  to  the  roar  of  the  sea, 

And  you’ll  leave  without  one  word  of 
warning 

On  a  ship  waiting  down  at  the  quay. 


Surabaya  Johnny. 

No  one’s  meaner  than  you. 

Su  rabaya  Johnny. 

My  God  and  I  still  love  you  so. 
Surabaya  Johnny, 

Why  am  I  feeling  so  blue? 

You  have  no  heart,  Johnny. 
And  I  still  love  you  so. 
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Du  hast  kein  Herz,  Johnny 

Du  hist  ein  Schuft,  Johnny 

Du  gehst  jetzt  weg,  Johnny, 

sag  mir  den  Grund 

Ich  liebe  dich  doch,  Johnny 

Wie  am  ersten  Tag,  Johnny 

Nimm  doch  die  Pfeife  aus  dem  Maul, 

du  Hund. 

Sur  abaya-J  o  h  n  ny, 
warum  hist  du  so  roh? 

Surabaya-Joh  n  ny, 

mein  Gott,  und  ich  liebe  dich  so. 

Surabaya-Joh  n  ny, 

warum  bin  ich  nicht  froh? 

Du  hast  kein  Herz,  Johnny, 
und  ich  liebe  dich  so. 

English  adaptation  by  Michael  Feingold 


You  have  no  heart,  Johnny! 

You’re  just  a  louse,  Johnny! 

How  can  you  go,  Johnny, 

And  leave  me  flat? 

You’re  still  my  love,  Johnny, 

Like  the  day  we  met,  Johnny. 

Take  that  damn  pipe  out  of  your  mouth, 
you  rat. 

Surabaya  Johnny. 

No  one’s  meaner  than  you. 

Surabaya  Johnny, 

My  God  and  I  still  love  you  so. 

Surabaya  Johnny, 

Why  am  I  feeling  so  blue? 

You  have  no  heart,  Johnny. 

And  I  still  love  you  so. 


PAUL  ABRAHAM  (1892-1960) 

Lyrics  by  ALFRED  GRUNWALD  (1884-1951)  and  FRITZ  LOHNER-BEDA  (1883-1942), 
from  “Victoria  und  Ihr  Husar”  (“Victoria  and  Her  Hussar”) 

Mousie 

Though  we  know  that  love’s  inspiring  Mousie, 

Honeymoons  are  rather  tiring  Mousie! 

I  shall  never  tire  of  you,  my  dear 

We’ve  so  much  that’s  new  to  do  when  we’re  together! 

Mousie!  What  did  we  do  last  night?  (In  the  night!  In  the  night!) 

It  seem’d  alright!  (It  was  right!  Very  right!) 

But  was  it  right?  Do-do-do  Mousie! 

What  can  we  do  all  day?  (Do  today?  All  today?) 

I  feel  so  gay!  (Very  gay!  So  you  may!) 

I  can’t  help  laughing! 

There  are  some  things  we  still  might  do! 

I’ve  thought  of  quite  a  few! 

Which  I’ll  whisper  to  you! 

Mousie  You  haven’t  told  me  half!  (Not  a  half!  Not  a  half!) 

You  make  me  laugh! 

Marriage  is  a  grand  invention,  Mousie! 

But  it  needs  one’s  whole  attention  Mousie! 

It’s  a  whole  time  job,  I  know,  but  I’m 

Sure  we  shan’t  mind  working  overtime  together! 

English  translation  by  Harry  Graham 
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MISCHA  SPOLIANSKY  (1898-1985) 

Lyrics  by  FELIX  JOACHIMSON  (1902-1992) 


Ach,  er  hasst,  dass  ich  ihn  liebe! 

Ach,  er  hasst,  dass  ich  ihn  liebe, 

Weil  er  hasst,  dass  ich  ihn  liebe, 

Darum  kann  ich  ihn  nicht  lieben, 

Weil  er  das  so  hasst. 

Ach,  er  liebt,  dass  ich  ihn  hasse, 

Weil  er  liebt,  dass  ich  ihn  hasse, 

Darum  muss  ich  ihn  jetzt  hassen, 

Weil  er  das  so  liebt. 

Weil  er  das  so  liebt,  ta  ta  ta-ra-ta, 

Weil  er  das  so  liebt,  ta  ta  ta-ra-ta. 

Tu  ich  das  und  das,  tu  ich  das  und  das, 
Tu  ich  das  und  das,  tu-tu-tu-tu 
Tu-u-tu  tu-tu-tu  ich  das  und  das  fur  ihn. 

Ta  ta  ta  da,  ta  ta  ta  da,  etc. 

Weil  er  das  so  liebt,  weil  er  das  so  liebt, 

Weil  er  das  so  liebt,  ta  ta  ta  ra  ta, 

Weil  er  das  so  liebt,  ta  ta  ta  ra  ta, 

Tu  ich  das  und  das,  tu  ich  das  und  das, 

Tu  ich  das  und  das,  und  das,  und  das, 
und  das, 

Und  das,  und  das,  und  das,  und  das, 
Tu  ich  das  und  das  fur  ihn. 


Oh,  he  hates  it  that  I  love  him! 

Oh,  he  hates  it  that  I  love  him, 

For  he  hates  it  that  I  love  him, 

So  I  cannot  love  him, 

Because  that  is  what  he  hates. 

Oh,  he  loves  it  that  I  hate  him, 

Because  he  loves  it  that  I  hate  him, 
Therefore  I  must  hate  him  now, 

Because  that  is  what  he  loves. 

Because  that  is  what  he  loves,  ta  ta  ta-ra-ta, 
Because  that  is  what  he  loves,  ta  ta  ta-ra-ta. 
I  do  this  and  that,  I  do  this  and  that, 

I  do  this  and  that,  do-do  do-do 
Do-o-do  do-do-do  this  and  that  for  him. 

Ta  ta  ta  da,  ta  ta  ta  da,  etc. 

Since  that  is  what  he  loves,  since  that  is 
what  he  loves, 

Since  that  is  what  he  loves,  ta  ta  ta  ra  ta, 
Since  that  is  what  he  loves,  ta  ta  ta  ra  ta, 

I  do  this  and  that,  and  that,  and  that, 
and  that, 

I  do  this  and  that  and  this  and  that 

And  that,  and  that,  and  that,  and  that, 

I  do  this  and  that  for  him. 


Ach,  er  hasst,  dass  ich  in  liebe, 
Weil  er  hasst,  dass  ich  ihn  liebe, 
Darum  kann  ich  ihn  nicht  lieben, 
Weil  er  das  so  hasst. 


Oh,  he  hates  it  that  I  love  him, 
For  he  hates  it  that  I  love  him, 
So  I  cannot  love  him, 

Because  that  is  what  he  hates. 


8 


MISCHA  SPOLIANSKY  (1898-1985) 

Lyrics  by  MARCELLUS  SCHIFFER  (1892-1932), 
from  “Es  liegt  in  der  Luft”  (“It’s  in  the  Air”) 


Wenn  die  beste  Freundin 

Wenn  die  beste  Freundin 
mit  der  besten  Freundin, 
um  was  einzukaufen, 
um  was  einzukaufen, 
um  sich  auszulaufen, 
durch  die  Strassen  latschen, 
um  sich  auszuquatschen, 
spricht  die  beste  Freundin 
zu  der  besten  Freundin. 

Meine  beste  Freundin. 

O  meine  beste  Freundin, 
o  meine  schone  Freundin, 
o  meine  treue  Freundin, 
o  meine  siisse  Freundin! 

Geht  die  beste  Freundin 
mit  der  besten  Freundin, 
spricht  die  beste  Freundin 
zu  der  besten  Freundin: 

Meine  beste,  meine  beste  Freundin. 

— -Ja,  was  sagt  denn  da  die  beste 
Freundin? 

Sag  mir  doch  mal,  was  dir  so 
gerade  einfallt! 

— Also,  ich  kann  dir  nur  eins  sagen, 
wenn  ich  dich  nicht  hatte,  wir  vertragen 
uns  beide  so  gut. . . 

— -Ja,  wir  vertragen  uns  so  furchtbar  gut. 
— Wie  wir  uns  beide  gut  zusammen 
vertragen! 

— Es  ist  kaurn  noch  auszuhalten, 
wie  gut  wir  beide  uns  vertragen, 
nur  mit  einem  vertrage  ich  mich 
noch  so  gut 

mit  meinem  siissen  kleinen  Mann. 

— -Ja,  mit  deinem  siissen  kleinen  Mann 

Ja,  mein  Mann  ist  ein  Mann! 

So  ein  Mann,  wie  mein  Mann! 

Wie  der  Mann  von  der  Frau, 
wie  der  Mann  von  der  Frau! 

Fruher  gab's  noch  Hausfreund, 
doch  das  schwand  dahin! 

Heute  statt  des  Hausfreunds 
gibt’s  die  Hausfreundin! 


When  the  best  girlfriend 

When  the  best  girlfriend 
with  the  best  girlfriend, 
for  shopping, 
for  shopping, 
going  for  a  walk, 
tramping  the  streets, 
blabbing  about  everything, 
says  the  best  girlfriend 
to  the  best  girlfriend. 

My  best  girlfriend. 

O  my  best  girlfriend, 
o  my  pretty  girlfriend, 
o  my  faithful  girlfriend, 
o  my  sweet  girlfriend! 

Walks  the  best  girlfriend 
with  the  best  girlfriend, 
says  the  best  girlfriend 
to  the  best  girlfriend: 

My  best,  my  best  girlfriend. 

— Yes,  what  does  the  best  girlfriend  say? 

Tell  me  what  crosses  your  mind! 

— Well,  I  can  only  tell  you  one  thing,  if 
I  didn’t  have  you,  we  get  along  so  well... 

— Yes,  we  get  along  terribly  well. 

— How  good  we  get  along! 

— We  can  hardly  bear  how  great  we  get 
along,  there  is  just  one  person  I 
get  along  with  equally  well, 

and  that  is  my  little  cute  husband. 

— Yes,  with  your  little  cute  husband. 

Yes,  my  husband  is  a  man! 

What  a  man,  like  my  husband! 

Like  the  husband  of  the  wife, 
like  the  husband  of  the  wife! 

We  used  to  have  paramours, 
but  they  exist  no  longer! 

Today  instead  of  paramours, 
we  have  girlfriends! 


Please  turn  the  page  quietly. 


SEIJI  OZAWA  HALL  TEXTS  AND  TRANSLATIONS 
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— Dein  kleiner  Mann  ist  aber 
aufdringlich! 

—So? 

-Ja. 

— Warum? 

— Na,  ich  finde 
— Na,  wieso? 

— Warum  ich  finde...? 

— Wieso  findest  du? 

— Er  macht  solche  Sachen... 

— Das  passt  mir  aber  gar  nicht! 

— Nanu...  Na  gut,  vertragen  wir  uns! 
( Kusse ) 

— Na  gut,  vertragen  wir  uns!  {Kusse) 


— Your  little  man  is  a  bit  pushy! 

—So? 

—Yes. 

—Why? 

—Well,  I  find 
— Well,  why? 

—Why  I  find...? 

— Why  you  find? 

— He  does  those  things... 

— I  don’t  like  that! 

— Hmm.  Okay.  Let’s  make  up! 

( Kisses) 

— Okay,  we  make  up!  ( Kisses ) 


Translation  courtesy  www.cabaret-berlin.com 


To  the  little  radio 

O  little  box  I  carried  in  my  flight 


HANNS  EISLER  (1898-1962) 

Lyrics  by  BERTOLT  BRECHT, 
from  “Hollywood  Songbook” 

An  den  kleinen  Radioapparat 

Du  kleiner  Kasten,  den  ich 
fliichtend  trug 

Dass  meine  Lampen  mir  auch 

nicht  zerbrachen 

Besorgt  vom  Haus  zum  Schiff, 

vom  Schiff  zum  Zug 

Dass  meine  Feinde  weiter  zu  mir 

sprachen. 

An  meinem  Lager  und  zu  meiner  Pein 
Der  letzten  nachts,  der  ersten 
in  der  Frith 

Von  ihren  Siegen  und  von 
meiner  Miih: 

Versprich  mir,  nicht  auf  einmal 
stumm  zu  sein! 

Translation  by  Eric  Bentley 


So  as  not  to  break  the  radio  tubes 
inside  me 

From  house  to  boat,  from  boat  to 
train  held  tight, 

So  that  my  enemies  could  still  address  me. 

Right  where  I  slept  and  much  to  my  dismay 
Last  thing  each  night  and  first  thing 
ev’ry  day 

About  their  victories  (defeats  for  me); 

O  please  do  not  fall  silent  suddenly! 
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Stu  Rosner 


FRIEDRICH  HOLLAENDER  (1896-1976) 

from  the  film  “Der  Mann  der  seinen  Morder  sucht”  (“The  Man  Who  Seeks 
His  Own  Murder”) 


Wenn  ich  mir  was  wiinschen  diirfte 

Man  hat  uns  nicht  gefragt 
als  wir  noch  kein  Gesicht, 
ob  wir  leben  wollten 
oder  besser  nicht. 

Jetzt  gehe  ich  allein 
durch  eine  grosse  Stadt 
und  ich  weiss  nicht, 
ob  sie  mich  lieb  hat. 

Ich  schaue  in  die  Stuben, 
durch  Tiir  und  Fensterglas 
und  ich  warte, 
und  ich  warte  auf  etwas. 

Wenn  ich  mir  was  wiinschen  diirfte, 
kame  ich  in  Verlegenheit, 
was  ich  mir  den  wiinschen  sollte, 
eine  gute  oder  schlechte  Zeit. 

Wenn  ich  mir  was  wiinschen  diirfte, 
mocht  ich  etwas  gliicklich  sein, 
denn  wenn  ich  gar  zu  gliicklich  ware, 
hatte  ich  Heimweh  nach  dem 
Traurigsein. 


If  I  could  wish  for  something 

We  were  not  asked 
when  we  as  yet  had  no  face, 
whether  we  wanted  to  live 
or  we’d  rather  not. 

Now  I  walk  alone 
through  a  great  city 
and  I  do  not  know 
if  she  loves  me. 

I  look  into  living  rooms, 
through  doors  and  windows 
and  I  wait, 

and  I  wait  for  something. 

If  I  could  wish  for  something, 

I  would  become  embarrassed, 

What  should  I  wish  for? 

A  good  or  a  bad  time? 

If  I  could  wish  for  something, 

I  would  like  to  be  just  a  little  bit  happy, 
because  if  I  were  too  happy, 

I  would  be  homesick  for  sadness. 


SEIJI  OZAWA  HALL  TEXTS  AND  TRANSLATIONS  1  1 


FRIEDRICH  HOLLAENDER 

From  the  film  “A  Foreign  Affair” 

“The  Ruins  of  Berlin”  has  words  drawn  from  the  languages  of  the  four  occupying  powers 
of  postwar  Berlin  (America,  Great  Britain,  France  and  Russia)  as  well  as  German. 

The  Ruins  of  Berlin 

Amidst  the  ruins  of  Berlin 

Trees  are  in  bloom  as  they  have  never  been. 

Sometimes  at  night  you  feel  in  all  your  sorrow 
A  perfume  as  soft  as  sweet  tomorrow. 

That’s  when  you  realise  at  last 

They  won’t  return,  the  phantoms  of  the  past. 

A  brand  new  spring  is  to  begin 
Out  of  the  ruins  of  Berlin. 

In  den  Ruinen  von  Berlin, 

Fangen  die  Blumen  wieder 
anzubliihn, 

Und  in  der  Nacht  spiirst  du  von 
alien  Seiten, 

Einen  Duft  als  wie  aus  alten  Zeiten. 

Dans  les  ruines  de  Berlin 
Les  arbres  en  fleurs  parfument 
ton  chemin! 

W  Ha  pa3BajiHHax  EepjiHHa 
HaHHeTca  HOBaa  BecHa! 


Amidst  the  ruins  of  Berlin 

Trees  are  in  bloom  as  they  have  never  been. 

Sometimes  at  night  you  feel  in  all  your 
sorrow 

A  perfume  as  soft  as  sweet  tomorrow. 

Amidst  the  ruins  of  Berlin 

Trees  are  in  bloom  as  they  have  never  been. 

A  brand  new  spring  is  to  begin 
Out  of  the  ruins  of  Berlin. 


English  translations  by  Peter  Tregear,  unless  otherwise  stated 


12 


MASTERCARD  IS  PROUD 
TO  PARTNER  WITH  THE 

BOSTON  SYMPHONY  ORCHESTRA 

AT  TANGLEWOOD 


EXPLORE  PRICELESS"  BOSTON  EXPERIENCES  AT  PRICELESS.COM 


i 


WORLD 

MASTERCARD" 


Certain  terms  and  restrictions  apply.  Quantities  are  limited.  For  MasterCard®  cardholders  only.  MasterCard,  World  MasterCard,  Priceless  and  the 
MasterCard  brand  mark  are  registered  trademarks  of  MasterCard  International  Incorporated.  ©  2016  MasterCard. 
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COPLEY  PLAZA 
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Experience  an  unparalleled  level  of  luxury  in  The  Plaza’s  newest  suites. 
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service  including  a  dedicated  reservations  line,  a  personal  pre-arrival  concierge, 

white  glove  butler  service  and  more. 

For  reservations  and  special  offerings,  please  visit  fairmont.com/legacy 
or  ring  212-546-5444  (toll free:  844-647-3220) 
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Official  Airline  of  the  Boston  Symphony  Orchestra. 
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EVENT  SCHEDULE  for 
AUGUST  28,  2016 

•  LECTURES  TAKE  PLACE  IN  OZAWA  HALL  • 

9:30-9:35  am  Introduction 

9:35-10:35  am  JEREMI  SURI, 

University  of  Texas 

10:35-10:45  am  Break 

10:45-11:45 am  CHRISTOPHER 
CHABRIS, 

Union  College 

11:45  am-12  pm  Break 

12  pm-i  pm  THOMAS  FORREST 
KELLY, 

Harvard  University 

GENERAL 

REGISTRATION: 

$159 

Advance  purchase  required 

Registration  includes: 

Each  registration  includes  all  three 
professor  presentations  and  one 
complimentary  lawn  admission  to 
the  2:30  BSO  Shed  concert.* 


ONE  DAY  UNIVERSITY* 

at  Tanglewood 

Sunday,  August  28,  2016 

The  American  Presidency,  Intuition, 
and  Beethoven  In  Depth 


Join  acclaimed  professors  from  Harvard  University,  the  University  of  Texas  and 
Union  College  for  three  stimulating  presentations  in  Ozawa  Hall.  Then  join 
conductor  Christoph  von  Dohnanyi  as  he  leads  the  Boston  Symphony  Orchestra 
in  its  perennial  Tanglewood  finale:  Beethoven’s  Ninth  Symphony. 


The  Rise  and  Decline  of  the  American  Presidency 
Jeremi  Suri  •  University  of  Texas 

Sponsored  by  The  Boys  From  Brooklyn 

The  nature  of  the  American  presidency  has  changed  drastically  since  George 
Washington  first  took  office.  Most  contemporary  presidents  have  found 
themselves  severely  constrained  in  their  ability  to  pursue  their  chosen  agendas 
for  domestic  and  foreign  policy  change.  This  lecture  will  explain  why,  focusing 
on  the  nature  of  government  bureaucracy,  the  range  of  American  challenges  and 
commitments,  and  the  development  of  the  modern  media. 


When  Intuition  Fails:  Why  We’re  Often  Wrong  When  We  Think  We’re  Right 
Christopher  Chabris  •  Union  College 

Modern  life  is  complex,  and  to  navigate  this  complexity  and  make  reasonable 
decisions,  we  tend  to  rely  on  intuition.  But  psychological  research  has  shown 
repeatedly  that  we  miss  a  lot  of  crucial  information — information  that  would 
make  a  big  difference  if  we  had  it  and  knew  how  to  use  it.  This  remarkable  and 
stimulating  class  will  review  the  ways  our  intuitions  deceive  us,  focusing  on  how 
we  trust  our  perception,  memory,  and  confidence  much  more  than  we  should. 


Beethoven’s  Symphonies:  Cycles,  Pairs,  and  Ghosts 
Thomas  Forrest  Kelly  •  Harvard  University 

Beethoven’s  symphonies  are  sometimes  referred  to  as  a  “cycle,”  as  though  they 
had  been  composed  together  and  were  intended  somehow  to  belong  together. 
Some  of  Beethoven’s  symphonies  do  belong  together,  in  a  sort  of  complementary 
pairing  that  reflects  something  about  each  member  of  the  pair.  We’ll  discuss 
what  else  was  going  on  in  Beethoven’s  mind  as  he  composed  these  symphonies, 
and  the  possible  pairing  of  the  Ninth  Symphony,  which  Beethoven  did  not 
intend  to  be  his  last. 


After  the  lectures,  enjoy  the  Tanglewood  Lawn  Experience: 

Boston  Symphony  Orchestra 

Christoph  von  Dohnanyi,  conductor  Joseph  Kaiser,  tenor 

Rachel  Willis-Sprensen,  soprano  Gunther  Groissbock,  bass 

Ruxandra  Donose,  mezzo  BEETHOVEN  Symphony  No.  9 


To  register  or  for  more  information,  call  888-266-1200  or  visit  us  online  at:  tanglewood.org/onedayu 


ONE  DAY  UNIVERSITY  at  Tanglewood  •  888-266-1200  •  tanglewood.org/onedayu 


* One  Day  University  lawn  admissions  have  no  dollar  value  and  may  not  be  used  to  upgrade  for  a  ticket  inside  the  Shed.  All  One  Day 
University  lecture  tickets  holders  are  eligible  for  a  io%  discount  on  8/28  at  2:30pm  Shed  tickets  purchased  in  advance  of  the  concert 
as  well  as  a  10%  discount  on  8/28  Meals-To-Co. 
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What  You  are  About  to  Hear 


Trawling  through  the  second-hand  bookstores  of  Melbourne  in  the  late  1940s  I 
came  across  a  stack  of  sheet  music  published  by  the  famous  Universal  Company 
in  Vienna  in  the  1920s.  None  of  the  composers  was  familiar,  and  yet  a  distin¬ 
guished  music  house  in  central  Europe  had  deemed  them  important  enough 
to  warrant  publication.  The  bookseller,  Mr.  Evans  of  Swanston  Street,  was  ask¬ 
ing  next  to  nothing  for  this  obscure  collection  so  I  bought  them  all  and  went 
home  with  Ernst  Krenek,  Erich  Korngold,  Kurt  Weill,  Franz  Schreker  and 
their  colleagues  in  my  weighty  Gladstone  bag. 


Portrait  of  Barry 
Humphries  by  Annie 
Leibovitz,  courtesy  of 
the  artist 


In  the  school  library  after  school  hours,  I  was  soon  busy  researching  my  haul. 
The  library  has  since  become  a  research  centre  purging  itself  of  the  dusty, 
germ-laden  stigma  of  a  book  room.  My  mother,  who  belonged  to  the  age 
of  Laminex,  would  certainly  have  approved  the  banishment  of  old  books. 
“Barry,”  she  would  admonish  me  if  she  caught  me  reading  a  second-hand  vol¬ 
ume,  “you  don’t  know  where  that’s  been.”  In  that  far  epoch  the  school  library 
contained  a  fairly  decent  music  section  and  I  tried  to  find  references  to  the  forgot¬ 
ten  composers  I  had  unearthed  in  Mr.  Evans’  shop.  I  certainly  didn’t  know  where 
any  of  them  had  been  and  that  made  my  excavations  all  the  more  exciting.  The 
sheet  music  I  had  rescued  bore  a  single  stamped  name,  Richard  Edmund  Beyer,  and 
I  wondered  who  he  was  and  why  would  he  put  all  this  stuff  in  a  suitcase  and  schlep  it 
out  to  Australia. 

I  once  attended  a  re-creation  in  Los  Angeles  of  Hitler’s  infamous  exhibition  of 
“degenerate  art.”  My  companion  was  the  painter  David  Hockney  and  I  asked  him 
why  he  thought  so  many  pictures  from  this  period  had  survived  the  Holocaust. 
“Because  somebody  loved  them”  was  his  simple  reply.  Herr  Beyer  must  have  loved 
all  this  strange  music  to  bring  it  so  far  to  safety.  I  later  met  an  old  lady  living  in 
Brighton  who  was  the  widow  of  a  distinguished  Berlin  publisher.  When  she  fled  the 
Nazis  her  packing  was  supervised  by  two  Gestapo  officers  who  allowed  her  to  fill  her 
suitcases  with  prints — no  paintings.  Thus  I  was  able  to  see,  spread  across  the  carpet 
in  her  Melbourne  sitting  room,  a  priceless  assembly  of  the  best  German  expression¬ 
ists,  in  mint  condition. 

When  I  first  went  to  Vienna  in  the  early  1960s  I  asked  in  the  best  classical  record 
shop  if  they  had  any  recordings  by  the  composers  I  had  discovered.  Not  only  did 
they  not  have  recordings  but  they  had  never  heard  of  the  composers  I  mentioned! 
Hitler,  it  seemed,  had  done  a  very  good  job  in  suppressing  a  whole  generation  of 
music  makers  whose  exciting  work  is  still  in  the  category  of  unfamiliar  repertoire. 
The  Australian  Chamber  Orchestra  will  give  you  a  taste  of  this  wonderful  music,  so 
full  of  energy,  excitement,  and  optimism  and  yet  reflecting  at  times  a  premonitory 
hint  of  the  cataclysm  that  would  soon  follow. 

BARRY  HUMPHRIES 


Steinway  &  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  cellular  phones, 
pagers,  watch  alarms,  and  tablets,  as  well  as  all  other  texting  and  electronic  devices  of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during 
performances.  We  appreciate  your  cooperation. 
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Weimar  Republic  Berlin:  A  Silenced  Witness 


Why  is  it  that  certain  places  at  certain  times  come  to  gain  such  a  hold  on  our  collec¬ 
tive  consciousness?  In  the  case  of  Weimar  Republic  Berlin  (1919-1933),  the  answer 
is  simple.  Here,  for  a  brief,  fragile  moment  this  city  was  at  the  centre  of  culture 
that  generated  not  only  epochal  advances  in  science  and  technology,  but  also  an 
outpouring  of  literature,  philosophy,  and  art  of  profound  originality.  The  history 
of  Berlin  at  this  time  is  made  only  the  more  compelling  when  we  also  reflect  upon 
just  how  quickly  all  that  intellectual  and  creative  capital  was  destroyed  by  the  Nazi 
seizure  of  power. 

Our  knowledge  of  this  time  is  uneven.  Whereas  Weimar  era  novels,  poetry,  cinema, 
sculpture,  art,  and  craft  is  routinely  revived  and  celebrated,  the  music  of  this  time 
is  largely  neglected.  Certainly  until  very  recently  very  few  musicians  had  heard  of 
(let  alone  heard)  the  operas  of  Franz  Schreker,  Ernst  Krenek,  Viktor  Ullmann,  Paul 
Hindemith,  or  Max  Brand,  or  the  instrumental  music  of  Erwin  Schulhoff,  Hans  Gal, 
or  Gideon  Klein,  to  name  just  a  few.  And  yet  the  loss  is  not  just  Germany’s,  it  is  also 
ours.  Here,  arguably,  was  the  last  great  cultural  laboratory  wherein  the  realms  of 
so-called  “popular”  and  “classical”  music  routinely  informed  and  inspired  one  anoth¬ 
er.  Since  then,  however,  we  have  been  saddled  with  an  attitude  of  mutual  incompre¬ 
hension  and  exclusion,  one  that  is  perhaps  only  now  beginning  to  dissipate. 

The  reason  for  our  neglect  of  Weimar  musical  culture  is  as  straightforward  as  it  is 
grim.  Whereas  images,  words,  and  things  are  able  to  be  returned  to  our  attention 
with  ease,  a  score  still  requires  someone — a  conductor,  a  performer,  a  producer,  a 
festival  director — prepared  to  bring  it  back  to  life.  We,  however,  lost  such  advocates 
after  1933;  the  custodians  of  that  culture  were  either  sent  to  their  death,  or  escaped 
to  countries  such  as  the  UK,  USA,  or  Australia,  where  their  music  most  commonly 
met  with  disinterest. 

All  the  same,  despite  being  forced  into  exile  in  1938,  at  first  glance  Paul  Hindemith 
(1895-1963)  may  not  seem  to  be  a  neglected  composer.  A  few  works  of  his  remain 
on  the  fringes  of  the  standard  orchestral  repertoire,  and  many  musicians  are 
familiar  with  the  large  corpus  of  well-crafted  chamber  music  that  is  often  bun¬ 
dled  together  under  the  label  Gebrauchsmusik  (“music  for  use”).  In  the  heady 
days  of  the  Weimar  Republic,  however,  he  was  better  known  as  an  iconoclast 
and  humorist,  and  his  music  was  anything  but  a  paean  to  the  idea  of  compo- 
sition-as-craft,  rather  it  delighted  in  parody  and  play.  It  is  no  surprise,  then, 
that  echoes  of  the  Shrovetide  Fair  from  Igor  Stravinsky’s  ballet  Petrushka  can  be 
heard  in  his  Kammermusik  No.  1,  Opus  24  (1922),  though  the  grotesque  fair¬ 
ground  spirit  it  evokes  is  not  that  of  an  exotic  folk  culture  but  that  of  Germany 
Paul  Hindemith  itself,  mired  in  the  political  and  economic  chaos  of  the  post-war  years. 

Infamously,  that  chaos  led  to  a  period  of  hyperinflation  that  by  1924  threatened  to 
annihilate  the  German  economy.  In  response,  the  American  government  sponsored 
the  so-called  “Dawes  Plan,”  a  new  payment  regime  to  manage  Germany’s  post¬ 
war  reparations.  Nothing  came  to  symbolise  the  emerging  American  cultural 
and  economic  hegemony  more  than  jazz,  which,  as  one  critic  put  it,  came  to 
stand  as  a  cipher  for  the  post-war  age  itself,  a  “reflection  of  the  times:  chaos, 
machines,  noise,  the  highest  peak  of  intensity... the  triumph  of  irony,  of  frivol¬ 
ity,  the  wrath  of  those  who  want  to  preserve  good  times.”  Jazz  and  Amerikanis- 
mus  even  inspired  an  opera.  The  premiere  in  Leipzig  on  10  February  1927  of 
Jonny  spielt  auf  (‘Johnny  leads  the  band”;  1925)  by  Austrian-born,  but  Berlin 
resident  Ernst  Krenek  (1900-1991)  caused  a  sensation.  It  went  on  to  make  the- 
Ernst  Krenek  atrical  history  by  attracting  some  45  separate  productions  in  its  first  year  alone 
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(it  still,  however,  awaits  an  Australian  premiere).  The  short  excerpt  we  hear  is  music 
from  Part  I  that  introduces  Jonny  and  his  jazz  band  as  something  that  emerges  from 
(or  is  it  “evolves  out  of”?)  the  sonic  chaos  of  a  modern  city  streetscape. 

Revolutionary  theatre  could  also  be  found  on  much  more  intimate  stages,  especially 
those  in  the  urban  clubs  and  bars  of  the  city.  Cabaret  may  be  a  theatrical  genre  (and 
word)  of  French  origin,  but  today  it  almost  irresistibly  evokes  Berlin  of  this  time. 
Berlin  cabaret  fell  into  two  broad  categories — one  common  to  the  larger,  more 
“family-friendly”  theatres  which  presented  shows  that  were  not  unlike  the  English 
music  hall  revue,  and  one  typical  of  the  smaller  clubs  which  targeted  a  more  polit¬ 
ically  active  class  looking  for  content  rich  in  social  satire.  Many  of  Weimar’s  best 
known  composers,  lyricists,  and  performers  wrote  for,  and  often  performed  in,  these 
cabarets.  For  the  politically  inclined  there  was  no  shortage  of  material  to  inspire 
them,  whether  that  be  perennial  themes  of  corruption  in  high  places,  or  common 
social  hypocrisy  around  issues  of  sexuality'  and  religion.  Indeed,  against  the  broader 
context  of  Germany’s  defeat  in  1918,  for  many  satire  seemed  now  to  be  the  only  via¬ 
ble  mode  of  public  discourse.  Germany,  after  all,  was  a  nation  forged  on  the  hearth 
of  Prussian  militarism,  but  by  1918  the  promises  of  a  new  generation  of  Generals 
had  been  revealed,  at  colossal  human  cost,  to  be  a  sham. 


Bertolt  Brecht  and  Kurt  Weill 


Wilhelm  Grosz 


A  generation  of  artists  thus  arose  who  believed  their  art  must  no  longer  be  con¬ 
cerned  with  beauty  or  other  transcendent  values  per  se,  but  instead  should  serve  as 
a  vehicle  for  social  critique.  Chief  among  them  was  the  author  and  play¬ 
wright  Bertolt  Brecht  (1898-1956)  who,  by  the  late  1920s,  had  established 
relationships  with  a  number  of  prominent  composers.  None  of  those 
relationships  was  to  be  as  successful,  however,  as  his  partnership  with  Kurt 
Weill  (1900-1950).  Seerauber-Jenny  (“Pirate  Jenny”)  is  from  their  best- 
known  collaboration,  Die Dreigroschenoper  ( The  Threepenny  Opera).  The  polit¬ 
ical  (indeed  revolutionary)  meaning  of  the  song  is  unambiguous.  When 
Nina  Simone  recorded  it  in  1964  the  coming  black  frigate  (i.e.,  pirate 
ship)  was  seen  as  foreshadowing  the  rise  of  the  Black  Power  movement. 
Surabaya  Johnny  (1929)  comes  from  another  Bertolt  Brecht/Kurt  Weill 
collaboration,  Happy  End,  with  the  book  by  Dorothy  Lane,  a  pseudonym  for  Elisabeth 
Hauptmann.  Its  first  performances  in  Berlin  in  1929  were  not  a  success,  in  stark 
contrast  to  its  reception  on  Broadway  many  years  later.  With  its  bitter  and  deeply 
felt  portrayal  of  innocence  lost,  Surabaya  Johnny  was,  however,  an  immediate  success, 
becoming  a  favourite  of  Marlene  Dietrich  among  others. 

Viennese-born  Wilhelm  Grosz  (1894-1939)  spent  six  highly  productive  years  (1927- 
1933)  in  Berlin  as  the  artistic  manager  of  the  Ultraphone  Gramophone  company, 
but  he,  like  Brecht  and  Weill  (and  countless  others),  had  been  forced  to  leave 
Germany  soon  after  the  Nazis  came  to  power.  Wfiiile  he  found  immediate  phys¬ 
ical  safety  in  London,  he  also  found  little  interest  in  the  music  he  brought  with 
him.  Instead  he  put  his  considerable  melodic  gift  to  a  new  purpose,  writing  a 
corpus  of  popular  songs  (mostly  with  lyricist  Jimmy  Kennedy).  A  few  became 
internationally  successful  and  are  still  performed  today,  such  as  Harbour  Lights, 
Red  Sails  in  the  Sunset,  and  Isle  of  Capri.  A  much  earlier  work,  Jazzband  (1923) , 
on  the  other  hand,  is  no  attempt  at  a  literal  evocation  of  an  emerging  popu¬ 
lar  musical  culture,  despite  its  title.  Instead,  it  displays  an  interest  more  in  the 
spirit,  rather  than  the  letter,  of  jazz  music.  Here  Grosz  refracts  the  rhythms  and 
forms  of  popular  dance  music  of  the  day  to  create  chamber  music  that  is  both  mod¬ 
ernist  and  worldly. 
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Jaroslav  Jezek 


Erwin  Schulhoff  (1894-1942)  was  another  composer  who  consciously  incorporated 
jazz-inspired  rhythms  and  forms  into  his  music.  While  the  Suite,  Opus  37  (1921), 

seems  on  the  surface  to  be  relatively  conventional  in  form,  he  prefaced  the  score 
with  his  own  Dadaistic  text  and  included  “uninhibited”  sound  effects  like  a  siren 
in  its  score.  He  had  found  particular  inspiration  for  this  suite,  as  he  told  Alban 
Berg  in  1921,  “out  of  pure  enjoyment  of  the  rhythm  [of  nightclub  dancing]  and 
with  my  subconscious  filled  with  sensual  delight....  Thereby  I  acquire  phenome¬ 
nal  inspiration  for  my  work,  as  my  conscious  mind  is  incredibly  earthly,  even  ani¬ 
mal  as  it  were.”  Schulhoff  was  unquestionably  one  of  the  most  original  creative 
musicians  of  the  Weimar  era;  another  one  of  his  pieces  anticipates  John  Cage’s 
famous  work  of  notated  silence  (433”),  by  some  thirty  years.  Alas,  however,  after 
the  Nazi  takeover  he  did  not  find  safety  in  exile  but  instead  was  deported  to  the 
Wulzburg  Concentration  Camp,  where  he  died  on  18  August  1942. 

Other  artists  believed  that  advances  in  science  and  technology  might  yet  help  Euro¬ 
pean  society  of  the  1920s  find  renewed  self-confidence,  if  not  political  and  economic 
stability.  Jaroslav  Jezek  (1906-1942)  composed  Bugatti  Step  (1931)  in  honour  of 
the  Czech  female  racing  driver  Eliska  Junkova,  and  her  Bugatti  Type  35B.  The 
pulsation  suggestive  of  a  four-stroke  engine  is  present  throughout  the  composi¬ 
tion,  which  is  itself  based  in  and  around  the  interval  of  a  fourth. 

The  negative  social  consequences  of  the  post-war  economy,  however,  is  squarely 
the  topic  of  Alles  Schwindel  (“It’s  all  a  swindle”;  1931),  the  title  song  for  a  revue 
scored  in  1931  by  Russian-born  composer  Mischa  Spoliansky  (1898-1985)  to 
words  by  Marcellus  Schiffer  (1892-1932).  Spoliansky  had  lived  in  Berlin  since 
1914,  where  he  worked  first  as  a  cafe  musician  and  then  as  composer  and  per¬ 
former  creating  revues  and  other  forms  of  cabaret  theatre,  the  most  successful 
of  which  are  his  collaborations  with  Schiffer.  His  music  reveals  an  uncanny  ability  to 
put  a  sophisticated  jazz-inflected  harmonic  palate  to  the  service  of  a  catchy  rhythm 
or  tune,  a  skill  no  doubt  honed  from  years  working  in  cabaret  himself. 

Fuge  aus  der  Geographic  (“Geographical  Fugue”;  1930)  is  a  work  for  spoken 
chorus  by  Viennese-born  Ernst  Toch  (1887-1964),  who  became  prominent 
among  experimental  composers  in  Berlin  in  the  1920s,  and  is  the  third  move¬ 
ment  of  his  suite  of  gesprochene  musik  (“spoken  music”).  At  its  first  performance 
at  the  Berlin  Festival  for  Contemporary  Music  in  June  1930  the  piece  caused  a 
sensation,  though  Toch  himself  always  considered  it  a  trifle.  Posterity,  however, 
has  continued  to  disagree  with  him,  and  no  less  a  figure  than  John  Cage  saw  to 
it  that  the  work  was  translated  and  promulgated  to  English-speaking  audiences 
after  Toch  moved  to  Southern  California  in  1935.  Berlin  also  gained  a  repu¬ 
tation  for  fostering  a  culture  of  experimentation  in  matters  rather  more  corporal, 
becoming  known  as  a  city  of  sexual  tolerance,  if  not  downright  permissiveness.  Sex 
and  sexuality  were  constant  themes  of  the  art  and  music  of  the  day,  suggesting  an 
openness  remarkable  even  by  today’s  liberal  standards.  Spoliansky’s  Ach,  er 
hasst  (“Oh,  he  hates  that  I  love  him”),  which  sets  words  by  the  screenwriter  Felix 
Joachimson  (later  Felix  Jackson),  appears  gently  to  satirise  the  mess  we  find  our¬ 
selves  in  when  we  love  someone  we  apparently  do  not  like.  By  the  time  the  song 
concludes,  however,  it  seems  more  likely  to  be  describing  a  case  of  stalking,  or 
even  erotomania!  It  was  originally  recorded  in  1930  by  singer  Blandine  Ebinger, 
who  was  herself  married  to  the  composer  Friedrich  Hollaender. 


Ernst  Toch 
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°aul  Abraham 


Vtax  Brand 


Mousie  is  a  song  from  Viktoria  und  ihr  Husar  (“Victoria  and  her  Hussar”;  1930), 
an  operetta  by  Paul  Abraham  (1892-1960)  to  a  libretto  by  Alfred  Griinwald  and  Fritz 
Lohner-Beda  and  based  on  a  story  by  the  Hungarian  Emmerich  Foldes.  In  a 
secondary  plot  line,  Count  Ferry  Hegedus,  brother  to  Countess  Viktoria,  has 
married  the  Japanese  girl  O  Lia  San  (affectionately  known  as  “Mousie”);  here 
they  discuss  what  they  have  got  up  to  the  night  before,  and  what  the  new  day  may 
I  yet  bring. 

Max  Brand  (1896-1980)  is  remembered  today,  if  at  all,  as  an  early  pioneer  of 
|  electronic  music  who  collaborated  with  Robert  Moog,  among  others.  In  the 
early  1930s,  however,  he  was  the  toast  of  Europe  because  of  the  tremendous 
popular  success  of  Maschinist  Hopkins  (1928).  A  kind  of  operatic  film  noir, 
the  work  traces  the  downfall  of  two  ambitious  factory  workers  set  against  the 
backdrop  of  anthropomorphised  machines.  Its  expressionist  dramatic  and  musical 
character  had  a  major  influence  on  Alban  Berg,  who  at  the  time  was  beginning  to 
work  on  his  opera  Lulu,  and  it  contains  some  of  the  best  jazz  pastiche  of  the  era, 
as  Black  Bottom-Jazz  demonstrates.  The  words  were  provided  to  Brand  by  the  self- 
styled  “Bad  Boy  of  Music,”  the  composer  of  Ballet  Mecanique,  George  Antheil.  The 
song  appears  as  part  of  a  night-club  scene  in  the  opera. 

Nightclubs  were  also  the  subject  of  Ruth  Margarete  Roellig’s  Berlins  Lesbische  Frauen 
(“Berlin’s  Lesbian  Women”),  which  was  a  guidebook  to  the  city’s  lesbian  nightlife. 
This  lesbian  subculture  was  also  celebrated  in  Spoliansky’s  Wenn  die  beste  Freundin 
(“When  the  best  girlfriend”;  1928),  which  originated  as  part  of  a  revue  he  wrote  with 
Schiffer  entitled  Es  liegt  in  der  Luft  (“It’s  in  the  air”).  The  song  became  something 
of  an  anthem  for  the  lesbian  community,  not  surprising  given  that  it  playfully 
suggests  that  wives  should  ditch  their  husbands  for  their  “favourite”  girlfriend. 

By  contrast,  Schulhoff  s  Sonata  Erotica  (1919)  was  explicitly  “Nur  fur  Herren” 
(“for  gentlemen  only”).  Scored  for  Solo-Muttertrompete  (a  pun  on  an  old  Ger¬ 
man  medical  term  for  the  oviduct,  the  passageway  from  the  ovaries  to  the  outside 
of  the  body) ,  this  Dadaist  work  gleefully  exploits  the  shock  value  of  a  simulated 
female  orgasm  in  a  public  place. 

We  may  not  register  it  at  first  today,  but  simply  calling  a  work  of  music  Potpourri 
also  had  the  potential  to  be  provocative.  The  word  does  not  merely  describe  a 
pleasant-smelling  perfume,  it  also  notes  that  the  agreeable  effect  is  the  result  both  of 
a  mixing  together  of  otherwise  incongruous  elements,  and  their  decay  ( pourri ,  after 
all,  is  the  French  word  for  “rotten”).  In  this  selection  from  Krenek’s  Potpourri,  Opus 
54  (1927),  the  composer  deliberately  mixes  up  a  variety  of  musical  styles  in  a  man¬ 
ner  that  looks  forward  to  the  polystylism  of  later  composers  like  Alfred  Schnittke. 
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What  none  of  these  composers  working  in  the  1920s  could  have  known,  of  course, 
was  how  quickly  this  culture  of  experimentation  would  be  shut  down.  Of  those 
composers  lucky  enough  to  escape,  very  few  were  able  to  continue  composing 
in  the  same  way;  some  were  not  able  to  compose  at  all.  One,  however,  who 
was  able  to  maintain  a  relatively  consistent  style,  if  only  through  sheer  force  of 
political  conviction,  was  Hanns  Eisler  (1898-1962).  Initially  a  pupil  of  Arnold 
Schoenberg’s  in  Vienna,  he  later  fell  out  with  his  teacher  after  embracing 
Marxism  and  becoming  a  member  of  the  German  Communist  Party.  This  rad¬ 
ically  changed  his  opinion  of  avant-garde  music,  including  his  own  up  to  that 
point,  and  instead  he  developed  a  very  direct,  functional  style  of  composition 
suited  to  conveying  a  political  message  as  clearly  as  possible.  The  song  An  den 
Hanns  Eisler  kleinen  Radioapparat  (“To  the  little  radio”)  was  composed  to  lyrics  by  Brecht 

as  part  of  a  collection  Eisler  called  Die Hollywood-Elegien  (“Hollywood  Songbook”; 
1942-43).  In  this  song,  spoken  by  a  German  exile  during  the  Second  World  War,  the 
singer  addresses  his  radio,  which,  alas,  continues  to  receive  propaganda  from  Nazi 
Germany. 

Weill  composed  Tango-Habanera,  “Youkali”  (1934)  as  incidental  music  for  the  play 
Marie  Galante  by  Jacques  Deval  (pseudonym  for  Jacques  Bouleran,  1894-1972).  Lyrics 
were  added  in  1946  by  Roger  Fernay  and  describe  the  longing  for  an  idealised  home 
across  the  seas  as  being  akin  to  a  wistful  hope  of  happiness  that  can  never  be  real¬ 
ised.  Fernay  captured  in  his  text  a  quality  of  melancholic  nostalgia  that  arguably  was 
already  implicit  in  the  music. 

Friedrich  Hollaender  (1896-1976)  was  born  in  London  but  lived  in  Berlin  from  the 
of  three.  He  became  one  of  the  best-known  songsmiths  of  the  Weimar  era,  not 
least  because  many  of  his  songs  were  performed  by  Marlene  Dietrich.  Ich  bin  von 
Kopf  bis  Fuss  aufLiebe  eingestellt,  which  in  its  English  translation  by  Sammy  Lerner 
became  “Falling  in  Love  Again  (Can’t  Help  It)”  helped  catapult  Dietrich  to 
international  stardom  when  she  sang  it  in  Josef  von  Sternberg’s  him  DerBlaue 
Engel  (“The  Blue  Angel”;  1930).  Wenn  ich  mir  was  wiinschen  diirfte  (“If  I  could 
wish  for  something”;  1931)  appears  in  the  romantic  comedy  Der  Mann  der  seinen 
Mbrder sucht  (“The  man  who  seeks  his  own  murder”),  which  concerned  a  man 
who,  having  arranged  for  a  contract  on  himself  in  order  to  escape  his  debts, 
subsequently  falls  in  love  and  changes  his  mind. 

Friedrich  Hollaender 

Both  the  words  and  music  (with  its  allusion  to  Jewish  folk  melodies)  of  Wenn  ich 
mir  was  wiinschen  diirfte  seem  now  to  presage  the  fate  of  exile  that  was  soon  to  befall 
the  composer  himself.  Hollaender  emigrated  in  1934  to  the  United  States,  where  he 
proceeded  to  write  music  for  over  a  hundred  films.  The  song  The  Ruins  of  Berlin, 
which  appears  in  a  climactic  scene  towards  the  end  of  the  film  A  Foreign  Affair,  has 
words  drawn  from  the  languages  of  the  four  occupying  powers  (America,  Britain, 
France,  and  Russia)  as  well  as  German. 

The  optimism  of  the  lines  “A  brand  new  spring  is  to  begin  /  Out  of  the  ruins  of 
Berlin!”  was  not,  it  seems,  misplaced.  The  post-war  reconstruction  of  Berlin  and — 
particularly  since  reunification — its  return  as  a  world-leading  creative  centre  are  just¬ 
ly  celebrated  today.  Nevertheless  we  would  do  well  to  remember  that  the  freedoms 
that  nourish  such  creativity  are  fragile  and  all  too  easily  lost.  And  while  the  “phan¬ 
toms  of  the  past”  may  indeed  never  return,  we  nevertheless  owe  it  to  the  voices  that 
they  silenced  and  indeed  to  ourselves  to  let  their  music  be  heard  again. 
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Guest  Artists 


Barry  Humphries 

Barry  Humphries  was  educated  at  the  University  of  Melbourne,  where  he  studied  law, 
philosophy,  and  fine  arts.  After  writing  and  performing  songs  and  sketches  in  univer¬ 
sity  revues,  he  joined  the  newly  formed  Melbourne  Theatre  Company.  In  1956 
he  created  the  character  of  Mrs.  Everage,  a  Melbourne  housewife  who  is  now  the 
internationally  celebrated  megastar,  Dame  Edna.  During  the  1960s,  after  moving 
to  London,  Barry  appeared  in  numerous  West  End  productions,  most  notably 
the  musicals  Oliver!  and  Maggie  May,  as  well  as  stage/ radio  productions  by  his 
friend  Spike  Milligan.  Barry  Humphries  gained  particular  notoriety  in  1969,  when 
he  first  brought  Mrs.  Everage  to  the  British  stage  at  the  Fortune  Theatre  for  his 
one-man  Just  a  Show.  Since  then  he  has  been  featured  as  Dame  Edna  in  many 
London  stage  offerings,  including  Housewife,  Superstar!,  A  Night  with  Dame  Edna, 
An  Evening’s  Intercourse,  Back  with  a  Vengeance,  Look  at  Me  When  I’m  Talking  to  You,  Edna: 
The  Spectacle,  and  most  recently  Eat  Pray  Laugh,  picking  up  many  awards  along  the  way. 
He  has  made  theatrical  tours  in  Germany,  Scandinavia,  the  Netherlands,  Australia,  the 
US,  and  in  the  Far  East  and  Middle  East.  For  his  2000  Broadway  offering  Dame  Edna, 
The  Royal  Tour,  he  won  a  Special  Tony  Award,  as  well  as  an  Outer  Critics  Circle  Award; 
in  2004  he  received  a  Tony  nomination  for  Back  with  a  Vengeance.  Dame  Edna  has 
also  made  numerous  television  appearances  in  Australia,  the  UK,  and  the  US.  Barry 
Humphries  is  the  author  of  several  books,  novels,  autobiographies,  and  plays.  His  auto¬ 
biography  won  the  PEN  Ackerley  Prize  for  biography  in  1993,  and  he  is  the  subject  of 
three  critical  and  biographical  studies:  The  Real  Barry  Humphries  by  Peter  Coleman, 
Dame  Edna  Everage  and  the  Rise  of  Western  Civilisation  by  John  Lahr,  and  One  Man  Show: 
The  Stages  of  Barry  Humphries  by  Anne  Pender.  Mr.  Humphries’  most  recent  book  is 
Handling  Edna.  He  is  also  one  of  Australia’s  most  admired  landscape  painters.  His  pic¬ 
tures  are  in  many  private  and  public  collections  both  in  his  homeland  and  abroad.  He 
was  given  the  Order  of  Australia  in  1982,  was  endowed  with  an  Honorary  Doctorate 
of  Griffith  University  (Australia)  in  1994,  and  a  Doctorate  of  Law  by  his  alma  mater, 
Melbourne  University,  in  2003.  He  was  also  the  recipient  of  the  2012  Sydney  Theatre 
Awards  Lifetime  Achievement  Award.  In  2007  the  Queen  awarded  Mr.  Humphries  the 
CBE  for  his  contribution  to  the  arts.  In  2015  he  served  as  the  artistic  director  of  the 
world’s  largest  cabaret  festival  in  Adelaide,  the  Adelaide  Cabaret  Festival.  He  is  mar¬ 
ried  to  Lizzie  Spender,  the  daughter  of  British  poet  Sir  Stephen  Spender,  and  has  two 
sons  and  two  daughters. 


Meow  Meow 


Post-post-modern  diva  Meow  Meow  has  hypnotized,  inspired,  and  terrified  audiences 
globally  with  sell-out  seasons  from  New  York’s  Lincoln  Center  and  Berlin’s  Bar  Jeder 
Vernunft  to  London’s  West  End  and  Sydney  Opera  House.  Named  one  of  the 
Top  Performers  of  the  Year  by  The  New  Yorker,  the  spectacular,  crowd-surfing  tragi- 
comedienne  has  been  critically  acclaimed  on  both  sides  of  the  Atlantic,  as  well 
as  by  the  Australian  press.  Her  award-winning  solo  works  have  been  curated  by 
David  Bowie,  Pina  Bausch,  and  Mikhail  Baryshnikov  and  numerous  international 
arts  festivals.  Her  London  Philharmonic  debut  was  as  Jenny  in  Brecht/Weill’s  Die 
Dreigroschenoper  (Theatre  des  Champs-Elysees  in  Paris;  Royal  Festival  Hall).  She 
appears  next  in  concert  in  Meow’s  Pandemonium  with  the  LPO  in  November  at 
Royal  Festival  Hall.  Currently  she  is  playing  Titania  in  A  Midsummer  Night’s  Dream 
at  Shakespeare’s  Globe.  Meow  has  performed  with  the  Los  Angeles  Philharmonic 
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AGENTS 


#1  TOP  SELLING 
REAL  ESTATE 
AGENCY 
IN  BERKSHIRE 
COUNTY 
2015* 


MARKETING  AND  SELLING  BERKSHIRE, 
COLUMBIA  AND  LITCHFIELD  COUNTIES 


413  528  6800 

12  RAILROAD  ST 
GREAT  BARRINGTON 


0  fij 


*  BASED  ON  BERKSHIRE  BOARD 
OF  REALTORS  FIGURES 


It's  hard  to  believe  it's  been  a  whole  year  since 
we  first  opened  our  doors.  Well  it  has.  Which 
means  this  summer  is  going  to  be  one  big  birthday 
celebration  for  us.  So  come  help  us  celebrate. 
And  discover  why  some  one-year-olds  really 
know  how  to  party.  |-|  0  T  E  L  0  N  NORTH 

Pittsfield,  MA  413  358  4741  hotelonnorth.com 


June  22-July  16 


by  Tennessee  Williams 
directed  by  David  Auburn 

with  Jim  Beaver,  Rebecca  Brooksher,  Linda  Gehringer,  and 
Michael  Raymond-James 

Little  Shop  of  Horrors 

book  and  lyrics  By  Howard  Ashman 
music  by  Alan  Menken 
directecfby  Ethan  Heard 

The  Stone  Witch 

World  Premiere 
by  Shem  Bitterman 
directed  by  Steve  Zuckerman 
with  Judd  Hirsch 

Rita  Rudner 

Las  Vegas’s  “Comedian  Of  The  Year” 

Constellations 

by  Nick  Payne 
directed  by  Gregg  Edelman 
with  Kate  Baldwin  and  Graham  Rowat 

Beauty  and  The  Beast 

music  by  Alan  Menken 
lyrics  by  Howard  Ashman  &  Tim  Rice 
book  by  Linda  Woolverton 
directed  by  Travis  G.  Daly 

UNICORN  COLONIAL  -  FITZPATRICK 

BERKSHIRE 


July  6-23 
July  20-Aug.  20 

July  29 
Aug.  3-27 

Aug.  11-19 


THEATRE  GROUP 


BerkshireTheatreGroup.org 


Date  Night  packages  are  available 
July  15, 22,  and  29,  and  August  5  and  19. 
The  package  includes  a  pre-concert 
dinner  for  two  at  Highwood  and  two 
premium  tickets  in  the  Shed  for  $150,  or 
two  lawn  tickets  and  two  lawn  chairs 
plus  a  pre-concert  dinner  at  Highwood 
for  $100.  Both  packages  include  a  tour 
of  the  grounds. 

888-266-1200  •  tanglewood.org 
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(Andriessen’s  De  Materie),  San  Francisco  Symphony,  Oregon  Symphony,  New  York  Pops, 
and  American  Pops  orchestras.  She  has  toured  the  Weimar  repertoire  from  Moscow 
to  Shanghai,  recently  for  Pina  Bausch  Company,  and  Die  sieben  Todsunden  for  Opera 
Victoria.  Upcoming  is  Reinbert  de  Leeuw’s  reimagining  of  Schubert/Schumann,  Im 
wunderschonen  Monat  Mai.  Meow  starred  on  the  West  End  in  The  Umbrellas  of  Cherbourg 
in  a  role  created  especially  for  her,  and  in  her  own  solo  concerts  at  the  Apollo  The¬ 
atre.  She  frequently  performs  French  repertoire,  most  recently  Cocteau’s  piece  for 
Piaf,  Le  Bel  indifferent  (Greenwich  Music  Festival  US)  and  the  Piaf  centenary  at  Town 
Hall  NYC.  She  has  collaborated  with  Thomas  M.  Lauderdale  of  Pink  Martini  (next  at 
Royal  Albert  Hall),  with  an  album  soon  to  be  released.  Her  original  works  have  been 
performed  internationally  and  include  Feline  Intimate,  Vamp  (Malthouse/Sydney  Opera 
House),  Meozo's  Little  Matchgirl  (with  composer  Iain  Grandage),  Apocalypse  Meow  (South- 
bank  Centre),  Memo's  Little  Mermaid,  An  Audience  with  Meow  Meow  (directed  by  Emma 
Rice  at  Berkeley  Rep) ,  and  most  recently  Meozo  Royale,  a  song  cycle  with  composer 
Jherek  Bischoff. 


Richard  Tognetti 

Australian  violinist  and  conductor  Richard  Tognetti  is  artistic  director  of  the  Austra¬ 
lian  Chamber  Orchestra.  Born  in  Canberra  and  raised  in  Wollongong,  NSW,  he  has 
established  an  international  reputation  for  his  compelling  performances  and  artis¬ 
tic  individualism.  He  began  his  studies  in  his  hometown  with  William  Primrose, 
continuing  with  Alice  Waten  at  the  Sydney  Conservatorium  and  Igor  Ozim  at  the 
Bern  Conservatory,  where  he  was  awarded  the  Tschumi  Prize  as  the  top  gradu¬ 
ate  soloist  in  1989.  Later  that  year  he  led  several  performances  by  the  Australian 
Chamber  Orchestra,  and  that  November  was  appointed  as  that  ensemble’s  lead 
violin,  subsequently  becoming  artistic  director.  He  is  also  artistic  director  of  the 
Festival  Maribor  in  Slovenia.  Mr.  Tognetti  performs  on  period,  modern,  and  elec¬ 
tric  instruments.  His  numerous  arrangements,  compositions,  and  transcriptions 
have  expanded  the  chamber  orchestra  repertoire  and  have  been  performed  through¬ 
out  the  world.  As  director  or  soloist,  he  has  appeared  with  the  Orchestra  of  the  Age 
of  Enlightenment,  the  Academy  of  Ancient  Music,  Slovene  Philharmonic  Orchestra, 
Boston’s  Handel  &  Haydn  Society,  the  Hong  Kong  Philharmonic,  Camerata  Salzburg, 
Tapiola  Sinfonietta,  Irish  Chamber  Orchestra,  Orchestre  Philharmonique  du  Luxem¬ 
bourg,  Nordic  Chamber  Orchestra,  and  all  of  the  Australian  symphony  orchestras. 

Mr.  Tognetti  was  co-composer  of  the  score  for  Peter  Weir’s  film  Master  and  Commander: 
The  Far  Side  of  the  World,  starring  Russell  Crowe;  co-composed  the  soundtrack  to  Tom 
Carroll’s  surf  film  Horrorscopesr,  and  created  The  Red  Tree,  inspired  by  illustrator  Shaun 
Tan’s  book.  He  co-created  and  starred  in  the  2008  documentary  film  Musica  Surfica. 
Appointed  an  Officer  of  the  Order  of  Australia  in  2010,  he  holds  honorary  doctorates 
from  three  Australian  universities  and  was  made  a  National  Living  Treasure  in  1999. 

He  performs  on  a  1743  Guarneri  del  Gesu,  lent  to  him  by  an  anonymous  Australian 
private  benefactor.  He  has  given  more  than  2500  performances  with  the  Australian 
Chamber  Orchestra.  For  Weimar  Cabaret,  Richard  Tognetti  will  be  playing  a  Stroviols 
“Stroh,”  which  is  kindly  on  loan  from  Douglas  Glanville  and  the  Sydney  String  Centre. 
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Bowers&Wilkins 

bowers-wilkins.com 


Bowers  &  Wilkins  congratulates  the 
Boston  Symphony  Orchestra  on  its 
Grammy  Award  for  "Shostakovich: 
Under  Stalin’s  Shadow” 


Bowers  &  Wilkins  products  consistently  set  the 
benchmark  for  high-performance  stereo,  home  theater 
and  personal  sound.  The  802  Diamond  loudspeakers 
are  the  reference  monitors  in  the  control  room  at  Boston 
Symphony  Hall.  Bowers  &  Wilkins  offers  best  in  class 
speakers  for  nearly  every  budget  and  application,  along 
with  award-winning  headphones  and  Wireless  Music 
Systems.  Most  recently,  Bowers  &  Wilkins  has  become 
the  audio  system  of  choice  for  premium  automotive 
manufacturers  such  as  BMW  and  Maserati. 


Rodney  Fisher 

Rodney  Fisher  has  worked  in  most  major  theaters  in  Australia,  for  all  Australian  State 
Theatre  companies,  Opera  Australia,  the  Victorian  State  Opera,  the  Bavarian  State 
Opera  in  Munich,  the  Royal  Ballet  in  London,  and  Legs  on  the  Wall.  He  has 
directed  in  England,  Germany,  Hungary,  Hong  Kong,  and  at  the  Spoleto  Festival 
in  Charleston,  South  Carolina.  He  has  directed  theater,  opera,  dance,  film,  and 
video  and  has  written  several  theater  pieces  and  screenplays.  Highlights  include 
The  Bastard  from  the  Bush  (Robin  Ramsay’s  one-man  show),  A  Star  Is  Torn  (co-writ¬ 
ten  with  Robyn  Archer),  Master  Class,  My  Fair  Lady  (starring  Anthony  Warlow  and 
Suzanne  Johnston),  and  the  legendary  Australian  tour  of  Steaming.  His  work  for 
Sydney  Theatre  Company  includes  The  Lady  in  the  Van,  Pentecost,  The  Rain  Danc¬ 
ers,  The  Secret  Rapture,  and  The  Doll  Trilogy.  Melbourne  Theatre  Company  credits 
include  Design  for  Living  and  Hay  Fever.  For  State  Theatre  Company  of  South  Australia 
he  directed  The  Department,  and  was  artistic  director  of  Macbeth,  The  Idiot,  Kafka  Dances, 
The  Rose  Tattoo,  and  Twelfth  Night.  For  National  Institute  of  Dramatic  Arts  (NIDA)  he 
has  directed  Love’s  Labours  Lost  and  Noises  Off.  Additional  credits  include  The  Merry 
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THE  MERCHANT  OF  VENICE 

By  William  Shakespeare 

JULY  1  -  AUGUST  21 

OR, 

By  Liz  Duffy  Adams 

JULY  23  -  SEPTEMBER  4 


THETWO  GENTLEMEN  OF  VERONA 

By  William  Shakespeare 

AUGUST  4  -  SEPTEMBER  4 

THETAMING 

By  Lauren  Gunderson 

MAY  27  -  JULY  30 


UGLY  LIESTHE  BONE 

By  Lindsey  Ferrentmo 

JUNE  16 -AUGUST  28 


CRY  "HAVOC!" 

Written  and  performed  by  Stephan  Wolfert 

AUGUST  3  -  13 

SOTTOVOCE 

By  Nilo  Cruz 

AUGUST  18  -  SEPTEMBER  11 

TWELFTH  NIGHT 

By  William  Shakespeare 

JULY  14 -AUGUST  20 

THE  EMPEROR  OFTHE  MOON 

By  Aphra  Behn 

JULY  15 -AUGUST  20 


413.637.3353 1  SHAKESPEARE.ORG 
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Widoiu  (Ess  Gee  Productions),  From  Here  to  There  (Legs  on  the  Wall),  A  Winter’s  Tale 
(Queenslands  Theatre  Company),  My  Fair  Lady  (Victorian  State  Opera),  Maria 
Stuarda  (AO/VSO),  and  Lady  Bracknell’s  Confinement  (Diana  Bliss  and  MIF).  Other 
work  includes  Hello,  Dolly!  (The  Production  Company),  My  Darling  It’s  Noel  (ICA), 
Shock  of  the  New  (Sydney  Symphony),  La  traviata  (MCO),  Don  John  (SSO),  and  The  Book 
Club  (Hit  Productions  2013,  Ensemble  Theatre  2015).  Mr.  Fisher  recendy  adapted, 
designed,  and  directed  Henry  Purcell’s  King  Arthur  lor  the  2016  Brisbane  Baroque  Fes¬ 
tival.  Rodney  Fisher  has  been  the  recipient  of  many  awards,  including  for  “significant 
contribution  to  the  theatre”  from  the  Sydney  Theatre  Critics  Circle.  In  1988  he  was 
made  a  member  of  the  Order  of  Australia  “for  services  to  directing  and  writing.” 


Australian  Chamber  Orchestra 

From  its  first  concert  in  November  1975  to  today,  the  Australian  Chamber  Orchestra 
(ACO)  has  travelled  a  remarkable  road.  With  inspiring  programming,  unrivalled  vir¬ 
tuosity,  energy,  and  individuality,  the 
Australian  Chamber  Orchestra’s  per¬ 
formances  span  popular  masterworks, 
adventurous  cross-artform  projects,  and 
pieces  specially  commissioned  for  the 
ensemble.  Founded  by  the  cellist  John 
Painter,  the  ACO  originally  comprised 
just  thirteen  players,  who  came  togeth¬ 
er  for  concerts  as  they  were  invited. 
Today,  the  ACO  has  grown  to  twenty- 
one  players  (four  part-time),  giving 
more  than  100  performances  in  Aus¬ 
tralia  each  year,  as  well  as  touring  internationally.  The  ACO  has  performed  around  the 
world,  from  red-dust  regional  centers  of  Australia  to  New  York  nightclubs,  from  Austra¬ 
lian  capital  cities  to  the  world’s  most  prestigious  concert  halls,  including  Amsterdam’s 
Concertgebouw,  London’s  Wigmore  Hall,  Vienna’s  Musikverein,  New  York’s  Carnegie 
Hall,  Birmingham’s  Symphony  Hall,  and  Frankfurt’s  Alte  Oper.  The  ACO  has  toured 
Indonesia,  Singapore,  Thailand,  Malaysia,  Hong  Kong,  Japan,  New  Zealand,  Italy, 
France,  Austria,  Switzerland,  England,  Belgium,  The  Netherlands,  Germany,  China, 
Greece,  the  United  States,  Scotland,  Chile,  Argentina,  Croatia,  the  former  Yugoslavia, 
Slovenia,  Brazil,  Uruguay,  New  Caledonia,  Czech  Republic,  Slovak  Republic,  Spain, 
Luxembourg,  Macau,  Taiwan,  Estonia,  Canada,  Poland,  Puerto  Rico,  and  Ireland. 
The  Orchestra’s  dedication  and  musicianship  has  created  warm  relationships  with 
such  celebrated  soloists  as  Emmanuel  Pahud,  Steven  Isserlis,  Dawn  Upshaw,  Imogen 
Cooper,  Christian  Lindberg,  Joseph  Tawadros,  Melvyn  Tan,  and  Pieter  Wispelwey.  The 
ACO  is  renowned  for  collaborating  with  artists  from  diverse  genres,  including  singers 
Tim  Freedman,  Neil  Finn,  Katie  Noonan,  Paul  Capsis,  Meow  Meow,  Danny  Spoon¬ 
er,  and  Barry  Humphries,  as  well  as  visual  artists  Michael  Leunig,  Bill  Henson,  Shaun 
Tan,  and  Jon  Frank.  The  Australian  Chamber  Orchestra  has  recorded  for  the  world’s 
top  labels;  their  recordings  have  won  three  consecutive  ARIA  Awards.  Documentaries 
featuring  the  ACO  have  been  shown  on  television  worldwide  and  won  awards  at  film 
festivals  on  four  continents. 
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Australian  Chamber  Orchestra 

Richard  Tognetti,  Artistic  Director  8c  Violin 

Chair  sponsored  by  Michael  Ball  AM  &  Daria  Ball,  Wendy  Edwards,  Prudence  MacLeod, 
Andrew  &  Andrea  Roberts 

Helena  Rathbone,  Principal  Violin 
Chair  sponsored  by  Kate  8c  Daryl  Dixon 
Satu  Vanska,  Principal  Violin 
Chair  sponsored  by  Kay  Bryan 
Glenn  Christensen,  Violin 

Chair  sponsored  by  Terry  Campbell  AO  &  Christine  Campbell 
Aiko  Goto,  Violin 

Chair  sponsored  by  Anthony  8c  Sharon  Lee  Foundation 
Mark  Ingwersen,  Violin 

Chair  sponsored  by  Ian  Wallace  8c  Kay  Freedman 
Ilya  Isakovich,  Violin 

Chair  sponsored  by  The  Humanity  Foundation 
Liisa  Pallandi,  Violin 

Chair  sponsored  by  The  Melbourne  Medical  Syndicate 
Maja  Savnik,  Violin 
Ike  See,  Violin 

Chair  sponsored  by  Di  Jameson 
Principal  Viola 

Chair  sponsored  by  peckvonhartel  architects 
Alexandru-Mihai  Bota,  Viola 
Chair  sponsored  by  Philip  Bacon  AM 
Nicole  Divall,  Viola 
Chair  sponsored  by  Ian  Lansdown 
Timo-Veikko  Valve,  Principal  Cello 
Chair  sponsored  by  Peter  Weiss  AO 
Melissa  Barnard,  Cello 

Chair  sponsored  by  Martin  Dickson  AM  &  Susie  Dickson 
Julian  Thompson,  Cello 

Chair  sponsored  by  The  Grist  8c  Stewart  Families 
Maxime  Bibeau,  Principal  Double  Bass 
Chair  sponsored  by  Darin  Cooper  Foundation 

Part-Time  Musicians 
Zoe  Black,  Violin 
Thibaud  Pavlovic-Hobba,  Violin 
Caroline  Henbest,  Viola 
Daniel  Yeadon,  Cello 

Guest  Chair 

Brian  Nixon,  Principal  Timpani 

Chair  sponsored  by  Mr.  Robert  Albert  AO  8c  Mrs.  Libby  Albert 

Musicians  On  Stage 

Richard  Tognetti,  Violin 

Satu  Vanska,  Violin 

Nathan  Braude,  Viola 

Timo-Veikko  Valve,  Cello 

Maxime  Bibeau,  Double  Bass 

Sally  Walker,  Flute/ Piccolo 

Dmitry  Malkin,  Oboe/Cor  Anglais 

Olli  Leppaniemi,  Clarinet/Bass  Clarinet 
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Joost  Bosdijk,  Bassoon 
James  Nightingale,  Saxophone 
Tristram  Williams,  Trumpet 
Nigel  Crocker,  Trombone 
Brian  Nixon,  Percussion 
Oliver  Yates,  Percussion 
Ben  Dawson,  Piano 
Stephen  Lalor,  Guitar/Banjo 
Cathie  Travers,  Accordion 

Musicians  dressed  by  Sydney  Theatre  Company  Cf  Rodney  Fisher 

ACO  Behind  the  Scenes 
Weimar  Cabaret  2016 

Production  Crew 

Rodney  Fisher,  Director  •  Lisa  Mullineux,  Megan  Russell,  Tour  Managers  • 

Stephanie  Kamasz,  Stage  Manager  •  Robert  Scott,  Sound  Engineer  •  Felix  Abrahams, 
Sound  Assistant  •  Sian  James-Holland,  Lighting  Designer  •  Samantha  Wayne,  Autocue 
Operator  •  Isaac  Lummis,  Linda  Britten,  Costumiers  •  Robin  Hall,  Wardrobe  Assistant 

Artistic  Director 

Richard  Tognetti  AO 

Administrative  Staff  Executive  Office 

Richard  Evans,  Managing  Director  •  Jessica  Block,  Deputy  General  Manager  • 

Alexandra  Cameron-Fraser,  Chief  Operating  Officer  •  Katie  Henebery,  Executive 
Assistant  to  Mr.  Evans  &  Mr.  Tognetti  AO 

Artistic  &  Operations 

Luke  Shaw,  Head  of  Operations  &  Artistic  Planning  •  Anna  Melville,  Artistic  Administrator  • 
Lisa  Mullineux,  Tour  Manager  •  Danielle  Asciak,  Travel  Coordinator  •  Bernard  Rofe, 
Librarian  •  Cyrus  Meurant,  Assistant  Librarian  •  Joseph  Nizeti,  Multimedia,  Music 
Technology  &  Artistic  Assistant 

Education 

Phillippa  Martin,  ACO  Collective  &  ACO  Virtual  Manager  •  Vicki  Norton,  Education 
Manager  •  Caitlin  Gilmour,  Education  Assistant 

Finance 

Steve  Davidson,  Corporate  Services  Manager  •  Fiona  McLeod,  Chief  Financial  Officer  • 
Yvonne  Morton,  Accountant  •  Shyleja  Paul,  Assistant  Accountant  •  Nancy  Chan,  Assistant 
Accountant 

Development 

Rebecca  Noonan,  Development  Manager  •  Jill  Colvin,  Philanthropy  Manager  •  Tom  Tansey, 
Events  Manager  •  Tom  Carrig,  Senior  Development  Executive  •  Sally  Crawford,  Patrons 
Manager  •  Alice  Currie,  Development  Coordinator 

Marketing 

Aaron  Curran,  Marketing  Manager  •  Mary  Stielow,  National  Publicist  •  Hilary  Shrubb, 
Publications  Editor  •  Leo  Messias,  Marketing  Coordinator  •  Cristina  Maldonado, 
Communications  Coordinator  •  Chris  Griffith,  Box  Office  Manager  •  Dean  Watson, 

Customer  Relations  Manager  •  Evan  Lawson,  Box  Office  Assistant  •  Christina  Holland, 

Office  Administrator 

Information  Systems 

Ken  McSwain,  Systems  &  Technology  Manager  •  Emmanuel  Espinas,  Network  Infrastructure 
Engineer 
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ACO  Acknowledgements 

ACO  Board 

Guido  Belgiorno-Nettis  AM 

Chairman 

Liz  Lewin 

Deputy 

Bill  Best 
John  Borghetti 
Judith  Crompton 
Anthony  Lee 
Heather  Ridout  AO 


Carol  Schwartz  AM 

Naomi  Shepherd  (Observer) 

Julie  Steiner 

Andrew  Stevens 

John  Taberner 

Nina  Walton 

Peter  Yates  AM 

Simon  Yeo 


International  Tour  Patrons 

The  ACO  would  like  to  pay  tribute  to  the  following  donors  who  support  our  international 
touring  activities  in  2016: 


Mr.  Robert  Albert  AO  &  Mrs.  Libby  Albert 
Linda  &  Graeme  Beveridge 
Jan  Bowen 
Kay  Bryan 

Stephen  &  Jenny  Charles 

Ann  Gamble  Myer 

Daniel  &  Helen  Gauchat 

Yvonne  von  Hartel  AM  8c  Robert  Peck  AM 

peckvonhartel  architects 

Janet  Holmes  a  Court 


Bruce  &  Jenny  Lane 
Delysia  Lawson 
John  Leece 
Julianne  Maxwell 
Jim  8c  Averill  Minto 
Alf  Moufarrige 
Angela  Roberts 
Mike  Thompson 
Peter  Weiss  AO 


Chairman's  Council 

The  ACO  gratefully  acknowledges  the  support  of  members  of  the  Chairman's  Council,  a  limited 
membership  association  which  supports  the  ACO's  international  touring  program. 


ACO  UK  Board 

John  Taberner 
Adam  Johnson 
Patricia  Thomas 
Brendan  Hopkins 


The  ACO  Thanks  Its  Government  Partners  For  Their  Generous  Support 

Australia  o/ 

Council  - — fl 

for  the  Arts  \\ 

The  ACO  is  assisted  by  the  Australian  Government  through  the  Australia  Council,  its  arts 
funding  and  advisory  body. 


NSW 


GOVERNMENT 


Arts 

NSW 


The  ACO  is  supported  by  the  NSW  Government  through  Arts  NSW. 


Australian  Government 
Catalyst — Australian  Arts  aad  Culture  Fund 

The  ACO’s  2016  International  Festivals  Tour  is  supported  by  the  AusU  alian  Government 
through  the  Ministry  for  the  Arts’  Catalyst  -  Australian  Arts  and  Culture  Fund. 
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NEW  ENGLAND  PUBLIC  RADIO 


“Works  of  art  make  rules; 
rules  do  not  make  works  of  art” 

—  Claude  Debussy 

Classical  Music 

Every  weekday  from  9  a.m.  to  4  p.m. 

Amherst /Springfield  /Hartford . WFCR  88.5 

North  Adams . 

Great  Barrington . 

Lee . 

Pittsfield  /  Lenox . 

Williamstown . 

All  Classical . WFCR  88.52  HD  Radio1 

NEPR.net  Listen.  Explore.  Share. 


WFCR  88.5 

FM 

. 101.1 

FM 

98.7 

FM 

. 98.3 

FM 

. 106.1 

FM 

. 96.3 

FM 

n  p  r 


William  Sotheby's 

D  4-4*  ** 

rltl  INTERNATIONAL  REALTY 


Find  your  perfect 

country  home. 

.  ""  ■*  .%  .* 

We  can  help. 


WILLIAMPITT.COM/ESQAPE 
THE  BERKSHIRES  413.528.4192 

Each  Office  is  Independently  Owned  and  Operated,  fir 


the  annie  selke  companies 


VISIT  THE  OUTLET  I  125  PECKS  ROAD  I  ANNIESELKE.COM 
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—  Tanglewood  Major  Corporate  Sponsors 
2016  Season 


Tanglewood  major  corporate  sponsorships  reflect  the  increasing  importance  of  alliance  between 
business  and  the  arts.  We  are  honored  to  be  associated  with  the  following  organizations  and 
gratefully  acknowledge  their  partnerships.  For  information  regarding  BSO,  Boston  Pops, 
and/or  Tanglewood  sponsorship  opportunities,  contact  Alyson  Bristol,  Director  of  Corporate 
Partnerships,  at  (617)  638-9279  or  at  abristol@bso.org. 


Charlie  Schewe 

General  Manager  - 
New  England  Sales 


D  E  LTA @ 


Delta  Air  Lines  has  been  proud  to  support  the  Boston  Symphony 
Orchestra  since  2004  as  the  Official  Airline  of  the  BSO  at 
Symphony  Hall  and  at  Tanglewood,  and  most  recently  as  a  BSO 
Great  Benefactor.  The  BSO’s  dedication  to  the  performing  arts 
and  arts  education  programs  continues  to  delight  and  enrich 
Massachusetts  and  beyond  with  each  passing  season.  As  the  BSO 
continues  to  help  classical  music  soar,  Delta  looks  forward  to 
celebrating  this  vibrant  institution’s  rich  legacy  for  many  years 
to  come. 


Dawson  Rutter 

President  and  CEO 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


ANYTHING  BUT  COMMON 


Commonwealth  Worldwide  Chauffeured  Transportation  is 
proud  to  be  the  Official  Chauffeured  Transportation  of  the 
Boston  Symphony  Orchestra  and  Boston  Pops.  The  BSO  has 
delighted  and  enriched  the  Boston  community  for  over  a  cen¬ 
tury  and  we  are  excited  to  be  a  part  of  such  a  rich  heritage. 

We  look  forward  to  celebrating  our  relationship  with  the  BSO, 
Boston  Pops,  and  Tanglewood  for  many  years  to  come. 
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Tanglewood  Business  Partners 

The  BSO  gratefully  acknowledges  the  following  for  their  generous  contributions  of  $750  or  more  for  the 
2016  season.  Boldface  denotes  support  of  $3,000  or  more,  and  italics  denote  support  of  $l,500-$2,999. 
For  more  information  on  how  to  become  a  Tanglewood  Business  Partner,  please  contact  Laurence 
Oberwager  at  413-637-51 74  or  loberwager@bso.org. 

Accounting/Tax  Services 

Mark  Friedman,  CPA  •  Joseph  E.  Green,  CPA  •  Michael  G.  Kurcias,  CPA  •  Stephen  S.  Kurcias,  CPA  • 

Alan  S.  Levine,  CPA  •  Sheer  &  Company 

Advertising/Marketing/Consulting 

Lauri  Aibel  •  Barry  L.  Beyer  •  Ed  Bride  Associates  •  The  Cohen  Group  •  Pilson  Communications,  Inc.  • 

RL  Associates 

Architecture/Design/Engineering 

ARTLIFEdesign  •  edm  -  architecture  I  engineering  I  management  •  Foresight  Land  Services,  Inc.  • 

Greylock  Design  Associates  •  Hill  -  Engineers,  Architects,  Planners,  Inc. 

Arts,  Crafts,  Antiques 

Elise  Abrams  Antiques  •  Berkshire  Paint  and  Sip  •  Joanie  Ciolfi  Paintings  •  Colorful  Stitches  Fine  Yarn  • 
Diana  Felber  Gallery  •  History  of  Toys  Gallery  •  Hoadley  Gallery  •  Schantz  Galleries  Contemporary  Glass 

Automotive 

Autobahn  Service  •  Balise  Lexus  •  Biener  Audi  •  Donovan  Motorcar  Service  8c  Timeless  Auto  Sales  • 

Flynn  VW  Audi  BMW  •  Haddad  Dealerships  •  Johnson  Ford  Lincoln 

Aviation 

Lyon  Aviation,  Inc. 

Banking 

Adams  Community  Bank  •  Berkshire  Bank  •  Greylock  Federal  Credit  Union  •  Lee  Bank  • 

MountainOne  Financial  •  NBT  Bank  of  Lenox  •  Pittsfield  Cooperative  Bank  • 

Salisbury  Bank  and  Trust  Company  •  TD  Bank 

Building  Supplies/Hardware/Home 

E.  Caligari  &  Son  •  Carr  Hardware  •  Dettinger  Lumber  Co.,  Inc.  •  Dresser-Hull  Company  • 

Ed  Herrington,  Inc. 

Building/Contracting 

Allegrone  Companies  •  Louis  Boxer  Builder,  LLC  •  Decumanus  Green  Design/Build,  Inc.  • 

Great  River  Construction  Co.  Inc  •  Luczynski  Brothers  Building  •  J.H.  Maxymillian,  Inc.  • 

David  J.  Tierney,  Jr.,  Inc.  •  Peter  D.  Whitehead  Builder,  LLC 

Catering  &  Party  Rental 

Aaron ’s  Catering  of  The  Palm  Beaches  LLC  •  Classical  Tents  &  Party  Goods  •  Savory  Harvest  Catering 

Education 

American  Institute  for  Economic  Research  •  Belvoir  Terrace,  Visual  and  Performing  Arts  and  Sports  Summer  Camp  • 
Berkshire  Country  Day  School  •  Massachusetts  College  of  Liberal  Arts  • 

Marty  Rudolph’s  Math  Tutoring  Service  •  Thinking  In  Music,  Inc. 

Energy 

The  Berkshire  Gas  Company  •  Lipton  Energy  ♦  Viking  Fuel  Oil  Co.  Inc. 

Financial  Services 

American  Investment  Services,  Inc.  •  Frank  Battista,  CFP®  •  Berkshire  Money  Management  • 

Berkshire  Wealth  Advisors  of  Raymond  James  •  Blue  Spark  Financial  •  Burack  Investments  • 

Robert  and  Marcy  Haber  Household  •  Susan  and  Raymond  Held  •  Integrated  Wealth  Management  • 

Kaplan  Associates  •  Keator  Group,  LLC  •  Nest  Egg  Guru  &  Financial  Planning  Hawaii,  Inc.  • 

October  Mountain  Financial  Advisors  •  Primary  Venture  Partners  •  TD  Wealth  •  UBS  Financial  Services 

Food/Beverage  Wholesale 

Barrington  Coffee  Roasting  Co.  •  Crescent  Creamery  •  Koppers  Chocolate 

Insurance 

Berkshire  Insurance  Group  •  Berkshire  Life  Insurance  Company  of  America,  a  Guardian  company  • 

SA  Genatt  LLC  Insurance  •  Jacquline  A.  Metsma  •  Stockbridge  Risk  Management  •  Toole  Insurance  Agency,  Inc. 

Legal 

Cianflone  &  Cianflone  P.C.  •  Cohen  Kinne  Valicenti  8c  Cook  LLP  •  Michael  J.  Considine,  Attorney  at  Law  • 
Gogel  and  Gogel  •  Hope  Hagler,  Esq.  •  Heilman  Shearn  &  Arienti  LLP  •  Hochfelder  &  Associates,  P.C.  • 

Ralib  &  Kalib  •  Linda  Leffert,  JD  (Ret)  •  Louis  J.  Oggiani  •  Rubin  &  Ulrich,  LLC  • 

Lester  M.  Shulklapper,  Esq.  ♦  Susan  M.  Smith,  Esq.  •  Bernard  Turiel,  Esq. 

Lodging 

1850  Windflower  Inn  •  Apple  Tree  Inn  •  Applegate  Inn  •  Berkshire  Days  Inn  •  Berkshire  Fairfield  Inn  &  Suites  • 
Birchwood  Inn  •  Blantyre  •  The  Briarcliff  Motel  •  Brook  Farm  Inn  •  Canyon  Ranch  in  Lenox  • 

Chesapeake  Inn  of  Lenox  •  The  Cornell  Inn  •  Cranwell  Spa  and  Golf  Resort  •  Crowne  Plaza  Hotel-  Berkshires  • 
Devonfield  Inn  •  An  English  Hideaway  Inn  •  The  Garden  Gables  Inn  •  Gateways  Inn  •  Hampton  Inn  &  Suites  • 
Hampton  Terrace  Bed  8c  Breakfast  Inn  •  Hilton  Garden  Inn  Lenox /Pittsfield  •  Hotel  on  North  • 

Inn  at  Green  River  •  The  Inn  at  Stockbridge  •  Kemble  Inn/The  Frederick  •  The  Red  Lion  Inn  •  The  Rookwood  Inn  • 
Seven  Hills  Inn  •  Stonover  Farm  Bed  &  Breakfast  •  Wheatleigh  Hotel  &  Restaurant 

Manufacturing/Distribution/Consumer  Products 

Bell  Container  Corp.  •  General  Dynamics  Mission  Systems  •  Iredale  Mineral  Cosmetics,  Ltd  • 

New  Yorker  Electronics  •  Onyx  Specialty  Papers,  Inc.  •  RTR  Technologies,  Inc.  • 

Volkert  Precision  Technologies  Inc.  •  Zogics,  LLC 


Medical/Optical 

510  Medical  Walk  In  •  J.  Mark  Albertson,  DMD,  PA  •  Berkshire  Health  Systems,  Inc.  •  Stanley  E.  Bogaty,  M.D.  • 

County  Ambulance  Service  •  Cyril  8c  Dayne  •  Lewis  R.  Dan,  M.D.  •  Eye  Associates  of  Bucks  County  • 

Dr.  and  Mrs.  Steven  Gallant  (Nancy)  •  Fred  Hochberg,  M.D.  •  William  E.  Knight,  MD  • 

Carol  R.  Kolton,  MSW  -  Psychotherapy  •  Dr.  Charles  Mandel  OD  PC,  Optometrist  •  Dr.  Joseph  Markoff  • 

Bruce  Merriam,  DDS  •  Nielsen  Healthcare  Group,  Inc.  •  Putnoi  Eyecare  •  Dr.  Robert  and  Esther  Rosenthal  • 

Royal  Health  Care  Services  •  Chelly  Sterman  Associates  •  Suburban  Internal  Medicine  •  Dr.  Natalya  Yantovsky  DMD,  Dentist 

Moving/Storage 

Quality  Moving  &  Storage  •  Security  Self  Storage 

Non-Profit 

Berkshire  Bach  Society  •  Berkshire  Children  and  Families  •  Kimball  Farms  Lifecare  Retirement  Community  • 

Lenox  Chamber  of  Commerce 

Nursery/Tree  Service/Florist 

Crocus  Hale  Flowers  •  Garden  Blossoms  Florist  •  Peerless  Since  1945,  Inc.  •  Ward’s  Nusery  Sc  Garden  Center  • 

Windy  Hill  Farm,  Inc. 

Printing/Publishing 

Berkshire  Eagle  •  Berkshire  Magazine  •  Laurin  Publishing  •  Qualprint  •  The  Studley  Press 

Real  Estate 

67  Church  Street,  LLC  •  Barnbrook/ Christies  International  Real  Estate  •  Barrington  Associates  Realty  Trust  • 

Benchmark  Real  Estate  •  Berkshire  Properly  Agents  •  Brause  Realty,  Inc.  •  Cohen  +  White  Associates  • 

Steve  Erenburg,  Cohen  +  White  •  Robert  Gal  LLC  •  Barbara  K.  Greenfeld  •  Hill  Realty,  LLC  •  LD  Builders  • 

MacCaro  Real  Estate  •  McLean  Sc  Mclean  Realtors,  Inc.  •  The  Barb  Osborne  Team  •  Overlee  Property  Holdings  LLC  • 
Patten  Family  Foundation  •  Pennington  Management  Company  •  Port  Asylum  •  Real  Estate  Equities  Group,  LLC  • 
Roberts  Sc  Associates  Realty,  Inc.  •  Scarafoni  Associates  •  Anita  Schilling,  Sotheby’s  International  Realty  • 

Stone  House  Properties  LLC  •  Michael  Sucoff  Real  Estate  •  Teton  Management  Company  •  Lance  Vermeulen  Real  Estate  • 
Julie  Weiss,  Cohen  +  White  •  Tucker  Welch  Properties 

Resort/Spa 

Canyon  Ranch  in  Lenox  •  Cranwell  Spa  and  Golf  Resort  •  Elm  Court  Estate 

Restaurant 

Alta  Restaurant  &  Wine  Bar  •  Baba  Louie’s  Pizza  Company  •  Bagel  +  Brew  •  Barrington  Brewery  &  Restaurant  • 

Bistro  Zinc  •  Bizen  Gourmet  Japanese  Restaurant  and  Sushi  Bar  •  Brava  •  Cafe  Lucia  •  Chez  Nous  • 

Church  Street  Cafe  •  Cork  ’N  Hearth  •  Cranwell  Spa  and  Golf  Resort  •  Electra 's  Cafe  • 

Firefly  Gastro  Pub  &  Catering  Co  •  Flavours  of  Malaysia  •  Frankie's  Ristor ante  •  Haven  Cafe  &  Bakery  • 

John  Andrews  •  Mad  Jacks  BBQ  •  Mazzeo’s  Ristorante  •  Methuselah  Bar  &  Lounge  •  No.  Six  Depot  Roastery  and  Cafe  • 
The  Olde  Heritage  Tavern  •  Panda  House  Restaurant  •  Papa  John’s  •  Pleasant  and  Main  Cafe  &  General  Store  • 
Rouge  Restaurant  Sc  Bistro  •  Rubi’s  Coffee  Sc  Sandwiches  •  Table  Six  Restaurant 

Retail:  Clothing 

Arcadian  Shop  •  Bare  Necessities  •  Ben’s  •  Casablanca  •  Castle  &  Main  • 

Church  Street  Trading  Co.  And  Hillary  Rush  berkshires  A  21st  Century  Marketplace  •  GB9  •  The  Gifted  Child  • 

Glad  Rags  •  J.  McLaughlin  •  Purple  Plume  •  Shooz  •  Swtrz  •  twiGs 

Retail:  Food 

Big  Y  Supermarkets,  Inc.  •  Chocolate  Springs  Cafe  •  Guido 's  Fresh  Marketplace  •  The  Meat  Market  &  Fire  Roasted  Catering  • 
Oliva!  Gourmet  Olive  Oils  8c  Vinegars  •  Rubiner’s  Cheesemongers  &  Grocers  •  The  Scoop/Blondie’s  Homemade  • 

Stop  Sc  Shop  Supermarkets 

Retail:  Home  &  Lifestyle 

Berkshire  Home  Design  •  Country  Curtains  •  Design  Menagerie  •  The  Floor  Store  •  MacKimmie  Co.  • 

Paul  Rich  Sc  Sons  Home  Furnishings  +  Design  •  Second  Home  •  Willowbrook  Home 

Retail:  Jewelry 

Laurie  Donovan  Designs 

Retail:  Wine/Liquor 

Goshen  Wine  &  Spirits,  Inc  •  Nejaime’s  Wine  Cellars  •  Queensboro  Wine  Sc  Spirits  •  SPIRITED 

Salon 

Peter  Alvarez  Salon  •  Lotus  Salon  &  Spa  •  SEVEN  salon. spa  •  Shear  Design 

Security 

Alarms  of  Berkshire  County  •  Global  Security,  LLC 

Services 

Edward  Acker,  Photographer  •  Aladco  Linen  Services  •  Braman  Termite  8c  Pest  Elimination  • 

Dery  Funeral  Homes 

Specialty  Contracting 

R.J.  Aloisi  Electrical  Contracting  Inc.  •  Gennari  Plumbing  &  Heating  •  Pignatelli  Electric  •  Michael  Renzi  Painting  Co.  LLC  • 
Tune  Street 

Transportation/Travel 

Abbott’s  Limousine  Sc  Livery  Service,  Inc.  •  All  Points  Driving  Service  •  Tobi’s  Limousine  Service,  Inc.  • 

Traveling  Professor 

Video/Special  Effects/Fireworks 

Atlas  PyroVision  •  Myriad  Productions 

Yoga/Wellness/Health 

Berkshire  Training  Station  •  Dharma  Coach  •  Eastover  Estate  and  Retreat  •  Kripalu  Center  for  Yoga  &  Health 


SEIJI  OZAWA  HALL 
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DEEPEN  YOUR  CONNECTION  TO  TANGLEWOOD 


Every  person  who  visits  Tanglewood — including  you — is  a  part  of  a  long  tradition  of 
incredible  music  in  a  beautiful  setting.  And  through  the  generations,  the  support  of 
the  Friends  of  Tanglewood  have  made  this  experience  possible  for  everyone. 

Every  $1  in  ticket  sales  must  be  matched  by  an  additional  $1  in  contributed  funds 
to  cover  the  BSO’s  annual  expenses. Tanglewood  relies  on  Friends  memberships  to 
help  close  this  gap.  Friends  also  enjoy  enhanced  access  including  advance  ticketing 
privileges,  season  parking  passes,  and  a  discount  at  the  Tanglewood  Glass  Flouses. 


Tanglewood 


Join  the  Friends  of  Tanglewood  today 


Deepen  your  connection  to  Tanglewood  by  joining  the  Friends  today!  Visit  the 
Friends  Office  at  the  Main  Gate,  give  online  at  tanglewood.org/contribute, 
or  make  your  donation  by  phone  at  413-637-5261. 


FRIENDS  OF 


Stop  by  Big 


Pack  the  Perfect  Picnic! 


1  Myrtle  St.,  Adams,  MA 

700  Main  St.,  Great  Barrington,  MA 

10  Pleasant  St.,  Lee,  MA 
(Exit  2  off  the  Mass  Pike) 

45  Veterans  Memorial  Dr. 

North  Adams,  MA 

200  West  St.,  Pittsfield,  MA 

,  Fuel  Up  for  Your  Trip 
I  Gas  &  Convenience! 

>  320  Housatonic  St.,  Lee,  MA 
202  West  St.,  Pittsfield,  MA 

✓'Since  1936S. 

visit  bigy.com  f/2/ /7  l/t 


2)0(1]  rnffflYEARS 
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->  MUSICAL  CHAIRS.  * 


No  evening  of  music  at  Tanglewood  is  complete  without  a  visit  to  the 
famed  rocking  chairs  on  our  front  porch.  One  of  the  Berkshires  most 
well  known  and  popular  inns,  The  Red  Lion  and  its  legendary  porch  are 
just  minutes  away  from  the  Berkshires’  most  famous  music  venue.  That 
makes  it  the  perfect  place  to  stay  when  visiting  or  simply  to  stop  by  and 
prop  up  your  feet  after  the  show.  Oh,  and  by  the  way,  you  don’t  have  to 
wait  for  the  music  to  stop  to  sit  down. 


The  Red  Lkn  Inn 


Stockbridge  MA  redlionimi.com  41 3  298  5545 


MODERNISM.  INSIDE  AND  OUT. 


MODERN  MASTERWORKS  AND  NEVER-BEFORE-SEEN  FILMS  FROM  THE  1930'S 

FRELINGHUYSEN  MORRIS  HOUSE  &  STUDIO 

92  Hawthorne  Street  |  Lenox  1 413  637  0166 1  Thursday— Sunday  |  Tours  |  frelinghuysen.org 


See  Yourself 
at  Hoosac! 

Nestled 
between  the 
Berkshires 
and  the  Green 
Mountains, 
Hoosac  has 
been  educating 
students  for 
over  125  years. 
Offering  16  AP 
courses,  an 
individualized 
learning  skills 
program  and 
championship 
athletics. 


I  A  co-ed  boarding  &  day  school 

Grades  8-12  &  Post-Graduate 

14  Pine  Valley  Road,  Hoosick,  NY  12089 
Phone:  518.686.7331  Fax:5 18.686.3370 
Email:  info@hoosac.org  Website:  www.hoosac.org 


ROCKWELL  AND 
REALISM  IN  AN 
ABSTRACT 
WORLD 


A  first-ever  Rockwell  exhibition  exploring  the  divide  between 
realism  and  abstract  art.  Over  40  artists  including: 

WYETH  KUNZ  KOONS 

WOODRUFF  NESSIM  BARTLETT 


Sponsored  by  Bank 


Am«rk*'i  Mott  Convomoot  Bonk" 


POLLOCK 


NORMAN  R 0 C K W E L L  M U S E UM 

nrm.org  •  413.298.4100  •  Stockbridge,  MA  •  open  daily  *  terrace  cafe  •  studio 


“NOT  THEORIES  BUT  REVELATIONS:” 

THE  ART  AND  SCIENCE  OF  ABBOTT  HANDERSON  THAYER 
Through  August  21 


Day  Spa  Historic  Golf  Course 

“Top  Spa’’  -  Boston  Magazine  18-Holes  ol  Spectacular  Views 


Capitol  Steps:  July  1-Sept.  2 

90  Minutes  of  Laughter 


lenox  800-572-8938  cranwell.com 


/♦“♦STASH 

HOTEL  REWARDS* 


Preserving  the  Berkshires  Experience ™ 


(  -KANVtl[^ 


Historic  Hotels 
of  America 


SPA  &  GOLF  RESORT 


TANNERY  POND  CONCERTS 


2016 


The  Tannery  is  on  the  grounds  of 
Mount  Lebanon  Shaker  Village  and  D arrow  School, 
New  Lebanon,  NY 


May  28  at  6pm 

IKALICHSTEIN-LARED0-R0BINS0N  TRIO 
|  June  25  at  8pm 

;  JASPER  STRING  QUARTET, 

|  EUGENIA  ZUKERMAN,  flute 

|  July  16  at  8pm 

!  STEPHEN  HOUGH,  piano 

August  6  at  8pm 
MIRO  QUARTET 
August  27  at  8pm 
ST.  LAWRENCE  STRING  QUARTET 
September  17  at  6pm 
AXEL  STRAUSS,  violin,  ILYA  POLETAEV,  piano 
YEGOR  DYACHKOV,  cello 


info@tannerypondconcerts.  org 
vpvpmtannerypondconcerts.org  Tel:  888  820  1696 
Tickets  $30  and  $39 


HEAVEN  AWAITS 


Magnificent  summer  days.  Romantic  starry  nights. 

Glorious  music  and  picnic  perfect  dining  throughout  the  grounds.  Welcome  to  Tanglewood. 


om  •  617.522.2820  •  Boston  Gourmet, .a  partnership  of  Gourmet  Caterers  and  Centerplate.  is  the  exclusive  caterer  for  the  Boston  Symphony  Orchestra 


JR  Tanglewood 


GOU  R  MET 


I 


August  at  Tanglewood 


Tuesday,  August  2,  8pm  (Gala  Concert) 
Tanglewood  on  Parade 
(Grounds  open  at  2pm  for  music  and 
activities  throughout  the  afternoon) 

BSO,  BOSTON  POPS  ORCHESTRA,  and 
TMC  ORCHESTRA 

STEFAN  ASBURY,  STEPHANE  DENEVE, 

GIAN  CARLO  GUERRERO,  KEN-DAVID 

MASUR,  and  JOHN  WILLIAMS,  conductors 

ELIZABETH  ROWE,  flute 

JESSICA  ZHOU,  harp 

Music  of  Gandolfi,  Mozart,  Ravel,  Williams, 

and  Tchaikovsky 

Fireworks  to  follow  the  concert 


Monday,  August  8,  8pm,  Ozawa  Hall 

TMC  ORCHESTRA— TMC  Fellows  NUNO 
COELHO  and  CHRISTIAN  REIF,  conductors 
TMC  VOCAL  FELLOWS 
DAWN  UPSHAW,  soprano 
SANFORD  SYLVAN,  baritone 
NICHOLAS  MUNI,  stage  director 
Music  of  Weill  and  Shostakovich 

Wednesday,  August  10,  8pm 
BOSTON  SYMPHONY  CHAMBER  PLAYERS 
JEREMY  FLOWER,  electronics  and  piano 
Music  of  Flower,  Frangaix,  Beethoven,  and 
Spohr 


Wednesday,  August  3,  8pm 
NELSON  FREIRE,  piano 
Music  of  Bach,  Beethoven,  Shostakovich, 
Rachmaninoff,  and  Chopin 

Thursday,  August  4,  8pm 

DANIIL  TRIFONOV,  piano 

Music  of  Bach,  Liszt,  and  Rachmaninoff 

Friday,  August  5,  6pm  (Prelude  Concert) 
MEMBERS  OF  THE  BSO 

Friday,  August  5,  8pm 

BSO— GIANCARLO  GUERRERO,  conductor 
YEFIM  BRONFMAN,  piano 

DVORAK.  Serenade  in  D  minor  for  Winds 
LISZT  Piano  Concerto  No.  2 
MAHLER  (arr.  BRITTEN)  What  the  Wild 
Flowers  Tell  Me ;  BRAHMS  Serenade  No.  2 

Saturday,  August  6,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 
BSO  program  of  Sunday,  August  V 

Saturday,  August  6,  8pm 

BSO — GIANCARLO  GUERRERO,  conductor 
DANIIL  TRIFONOV,  piano 

ADAMS  Harmonielehre 
CHOPIN  Piano  Concerto  No.  2 
STRAUSS  Till  Eulenspiegel’s  Merry  Pranks 

Sunday,  August  7,  2:30pm 

BSO— MORITZ  GNANN,  conductor 
NELSON  FREIRE,  piano 

MOZART  Piano  Concerto  No.  9  in  E-flat, 
K.271;  MAHLER  Symphony  No.  1 

Sunday,  August  7,  8pm 
SILK  ROAD  ENSEMBLE 
with  YO-YO  MA 


Friday,  August  12,  6pm  (Prelude  Concert) 

MEMBERS  OF  THE  BSO 
with  JONATHAN  BASS,  piano 

Friday,  August  12,  8pm 

BSO— CHARLES  DUTOIT,  conductor 
EMANUEL  AX,  piano 

NICOLAI  Overture  to  The  Merry  Wives  of 
Windsor-,  MOZART  Piano  Concerto  No.  22  in 
E-flat,  K482;  DEBUSSY  La  Mer,  RAVEL  Bolero 

Saturday,  August  13,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 
BSO  program  of  Sunday,  August  1 4 

Saturday,  August  13,  8pm 
John  Williams'  Film  Night 

BOSTON  POPS  ORCHESTRA 

JOHN  WILLIAMS  and  RICHARD  KAUFMAN, 

conductors 

Sunday,  August  14,  2:30pm 

The  Serge  and  Olga  Koussevitzky  Memorial 

Concert 

BSO— DAVID  AFKHAM,  conductor 
IGOR  LEVIT,  piano 

BEETHOVEN  Coriolan  Overture;  Piano 
Concerto  No.  3;  SCHUMANN  Symphony  No.  4 

Sunday,  August  14,  8pm 
AUSTRALIAN  CHAMBER  ORCHESTRA 
RICHARD  TOGNETTI,  director  and  violin 
BARRY  HUMPHRIES,  conferencier 
MEOW  MEOW,  cabaret  artist 
RODNEY  FISHER,  director 
“Barry  Humphries’  Weimar  Cabaret” 

Monday,  August  15,  8pm 

TMC  ORCHESTRA— CHARLES  DUTOIT, 
conductor 

GIL  SHAHAM,  violin 

Music  of  Kodaly,  Tchaikovsky,  and  Stravinsky 


j 


Wednesday,  August  17,  8pm,  Ozawa  Hall 

GIL  SHAHAM,  violin 

BACH  Sonatas  and  Partitas  for  solo  violin 

Thursday,  August  18,  8pm,  Ozawa  Hall 
CHARLES  DUTOIT,  conductor 
CHANTALJUILLET,  violin 
MEMBERS  OF  THE  BSO 
“Charles  Dutoit  and  Friends” 

All-Stravinsky  program  (Octet;  The  Soldier’s 
Tale,  staged,  with  actors  and  dancer) 

Friday,  August  19,  6pm  (Prelude  Concert) 
MEMBERS  OF  THE  BSO 
DEJAN  LAZIC,  piano 
Messiaen’s  Quartet  for  the  End  of  Time 

Friday,  August  19,  8pm 

BSO— CHARLES  DUTOIT,  conductor 
MENAHEM  PRESSLER,  piano 
SIMONA  SATUROVA,  MARIANNA 
PIZZOLATO,  MATTHEW  POLENZANI,  and 
RICCARDO  ZANELLATO,  vocal  soloists 
TANGLEWOOD  FESTIVAL  CHORUS 

MOZART  Overture  to  The  Marriage  of  Figaro-, 
Piano  Concerto  No.  23  in  A,  K.488 
ROSSINI  Stabat  Mater 

Saturday,  August  20,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 
BSO  program  of  Sunday,  August  21 

Saturday,  August  20,  8pm 
BSO— ANDRIS  NELSONS,  conductor 
KRISTINE  OPOLAIS,  VIOLETA  URMANA, 
ANDREA  CARE,  ALFRED  NIGRO,  MORRIS 
ROBINSON,  and  KWANGCHUL  YOUN, 
vocal  soloists 

TANGLEWOOD  FESTIVAL  CHORUS 

VERDI  Aida,  Acts  I  and  II 

Sung  in  Italian  with  English  supertitles 

Sunday,  August  21,  2:30pm 
BSO— ANDRIS  NELSONS,  conductor 
ROBERT  SHEENA,  English  horn 
DEJAN  LAZIC,  piano 

BERLIOZ  Overture  to  Beatrice  et  Benedict 
TSONTAKIS  Sonnets,  Tone  Poems  for  English 
horn  and  Orchestra 

SAINT-SAENS  Piano  Concerto  No.  5,  Egyptian 
PROKOFIEV  Suite  from  Romeo  and  Juliet 

Tuesday,  August  23,  7pm 

Popular  Artists  Series 

TRAIN  with  ANDYGRAMMER 


massculturalcouncil.org 


Wednesday,  August  24,  8pm 
JEREMY  DENK,  piano 
“From  Medieval  to  Modern” 

Thursday,  August  25,  7:30pm 
PHILHARMONIA  BAROQUE  ORCHESTRA 
NICHOLAS  MCGEGAN,  conductor 
SUZANA  OGRAJENSEK,  DIANA  MOORE, 
CLINT  VAN  DER  LINDE,  NICHOLAS  PHAN, 
and  DOUGLAS  WILLIAMS,  vocal  soloists 
MEMBERS  OF  THE  PHILHARMONIA 
CHORALE 

SCARLATTI  La  gloria  di  primavera 
Sung  in  Italian  with  English  supertitles 

Friday,  August  26,  6pm  (Prelude  Concert) 

TANGLEWOOD  FESTIVAL  CHORUS 
JAMES  BURTON,  guest  chorus  conductor 
A  program  of  Shakespeare  settings 

Friday,  August  26,  8pm 

BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  conductor 
Raiders  of  the  Lost  Ark  with  Orchestra 

Saturday,  August  27,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  August  28 

Saturday,  August  27,  8pm,  Shed 
BSO— MICHAEL  STERN,  conductor 
YO-YO  MA,  cello 

BERNSTEIN  Symphonic  Suite  from  On  the 
Waterfront-,  HAYDN  Cello  Concerto  No.  1  in  C 
WILLIAMS  Heartwood,  for  cello  and  orchestra; 
Rosewood  and  Pickin  ’  for  solo  cello 
RESPIGHI  Pines  of  Rome 

Sunday,  August  28,  2:30pm,  Shed 

BSO— CHRISTOPH  VON  DOHNANYI, 
conductor 

RACHEL  WILLIS-S0REN SEN ,  RUXANDRA 
DONOSE,  JOSEPH  KAISER,  and  GUNTHER 
GROISSBOCK,  vocal  soloists 
TANGLEWOOD  FESTIVAL  CHORUS 

BEETHOVEN  Symphony  No.  9 

Thursday,  September  1,  8pm 
“WAIT  WAIT... DON’T  TELL  ME!” 

Friday,  September  2,  8pm 

BOSTON  POPS  ESPLANADE  ORCHESTRA 

KEITH  LOCKHART,  conductor 

Special  Guest  THE  B-52s 

Saturday,  September  3,  8pm,  Shed 
BOSTON  POPS  SWING  ORCHESTRA 
KEITH  LOCKHART,  conductor 
“Dancing  Under  the  Stars” 

Programs  and  artists  subject  to  change. 


2016  Tanglewood  Music  Center  Schedule 

Unless  otherwise  noted,  all  events  take  place  in  Florence  Gould  Auditorium  of  Seiji  Ozawa  Hall. 

*  Tickets  available  through  Tanglewood  box  office  or  SymphonyCharge 
b  Admission  free,  but  restricted  to  ticket  holders  for  that  evening’s  orchestra  concert 


Monday,  June  27,  8pm 

John  Harbison,  conductor 

Bach  Cantatas  163,  116,  187,  and  57 

Friday,  July  1,  10am  and  2:30pm 
Saturday,  July  2,  2:30pm 
String  Quartet  Marathon 

Sunday,  July  3,  10am 

Brass,  Winds,  and  Percussion  Extravaganza 

Sunday,  July  3,  2:30pm 
TMC  Opening  Exercises 

Tuesday,  July  5,  8pm 

Seiji  Ozawa  International  Academy  Switzerland 
TMC  Fellows 

Music  for  string  quartet  and  string  ensemble 

Wednesday,  July  6,  8pm 
Vocal  Concert 

Saturday,  July  9,  6pm  J> 

Prelude  Concert 

Sunday,  July  10,  10am 
Chamber  Music 

Sunday,  July  10,  8pm  * 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
TMC  ORCHESTRA— JACQUES  LACOMBE 
and  TMC  Fellows  NUNO  COELHO  and 
CHRISTIAN  REIF,  conductors 
Music  of  BERNSTEIN,  SCHUMAN, 
RIMSKY-KORSAKOV,  and  TCHAIKOVSKY 


Saturday,  July  16,  6pm 
Prelude  Concert 

Sunday,  July  17,  10am 
Chamber  Music 

Monday,  July  18,  6pm 

Prelude  Concert  (TMC  Vocal  Fellows) 

Monday,  July  18,  8pm  * 

The  Daniel  Freed  and  Shirlee  Cohen  Freed 
Memorial  Concert 

TMC  ORCHESTRA— CHRISTOPH  VON 
DOHNANYI  and  TMC  Fellows  NUNO 
COELHO  and  CHRISTIAN  REIF,  conductors 
RICHARD  SEBRING,  horn 
Music  of  WAGNER,  STRAUSS,  and 
BEETHOVEN 

Saturday,  July  23,  6pm  J> 

Prelude  Concert 

Saturday,  July  30,  6pm 
Prelude  Concert 

Sunday,  July  31,  10am 
Chamber  Music 

Sunday,  July  31,  Shed  * 

The  Leonard  Bernstein  Memorial  Concert 

TMC  ORCHESTRA— ANDRIS  NELSONS, 

conductor 

PAUL  LEWIS,  piano 

ALL-BRAHMS  PROGRAM 

Piano  Concerto  No.  1;  Symphony  No.  1 


TMC  Orchestra  Concerts  in  Ozawa  Hall  (July  10,  18,  25;  August  8,  15),  $55,  $45,  and 
$35  (lawn  admission  $12).  TMC  Recitals,  Chamber  Music,  String  Quartet  Marathon:  $12. 
Festival  of  Contemporary  Music  Concerts  (excluding  7/25  TMCO  concert),  $12.  BUTI 
Young  Artists  Orchestra  Concerts,  $12.  BUTI  Young  Artists  Wind  Ensemble  and  Chorus 

Concerts,  Free.  TMC  Chamber  Concerts  are  cash/check  only. 

GENERAL  PUBLIC  and  TANGLEWOOD  DONORS  UP  TO  $100:  TMC  Orchestra,  TMC 
Recital,  and  BUTI  concert  tickets  are  available  in  advance  online,  by  phone,  or  in  person 
at  the  box  office.  On  the  day  of  the  concert,  tickets  to  TMC  and  BUTI  recitals  in  Ozawa 
Hall  may  be  purchased  up  to  one  hour  before  concert  start  time  with  cash  only,  and  only 
at  the  Ozawa  Hall  Bernstein  Gate.  TMC  Orchestra  concert  tickets  may  be  purchased  on 
the  day  of  the  concert  at  the  Ozawa  Box  Office.  Please  note:  availability  for  seats  inside 
Ozawa  Hall  is  limited  and  concerts  may  sell  out. 

FRIENDS  OF  TANGLEWOOD  at  the  $100  level  receive  one  free  admission  and  Friends 
at  the  $200  level  or  higher  receive  two  free  admissions  to  all  TMC  Fellow  recital,  chamber, 
and  Festival  of  Contemporary  Music  performances  (excluding  TMC  Orchestra  concerts) 
by  presenting  their  membership  cards  at  the  Bernstein  Gate  one  hour  before  concert  time. 
Additional  and  non-member  tickets  for  chamber  music  or  Festival  of  Contemporary  Music 
concerts  are  $12.  FOR  INFORMATION  ON  BECOMING  A  FRIEND  OF  TANGLEWOOD, 
please  call  (617)  638-9267  or  visit  tanglewood.org/contribute. 


Monday,  August  1,  8pm 
Vocal  Concert 

Wolf  s  Italienisches  Liederbuch  (complete) 

Tuesday,  August  2  * 

TANGLEWOOD  ON  PARADE 

2:30pm:  TMC  Cello  Ensemble 

3:30pm:  TMC  Piano  Concert 

5pm:  TMC  Vocal  Concert  (“Sing,  America!”) 

7:30pm:  TMC  Brass  Fanfares  (Shed) 

8pm:  Gala  Concert  (Shed) 

The  Gregory  E.  Bulger  Foundation  Concert 
TMCO,  BSO  and  BOSTON  POPS 
ORCHESTRA 

STEPHANE  DENEVE,  GIAN CARLO 
GUERRERO,  and  JOHN  WILLIAMS, 
conductors 

Music  of  RAVEL,  WILLIAMS,  TCHAIKOVSKY, 
and  others 

Fireworks  to  follow  the  concert 

Saturday,  August  6,  6pm  f 
Prelude  Concert 

Sunday,  August  7,  10am 
Chamber  Music 

Monday,  August  8,  8pm  * 

TMC  ORCHESTRA— TMC  Fellows  NUNO 
COELHO  and  CHRISTIAN  REIF,  conductors 
NICHOLAS  MUNI,  director  (Weill) 

TMC  VOCAL  FELLOWS  (Weill,  Shostakovich) 
DAWN  UPSHAW,  soprano  (Shostakovich) 
SANFORD  SYLVAN,  baritone  (Shostakovich) 

WEILL  The  Seven  Deadly  Sins 
SHOSTAKOVICH  Symphony  No.  14 

Tuesday,  August  9,  8pm 

Global  Musician  Workshop  Project 
Michael  Block,  director 

Thursday,  August  11,  8pm 
Vocal  Concert 

Saturday,  August  13,  6pm  J> 

Prelude  Concert 

Sunday,  August  14,  10am 
Chamber  Music 

Monday,  August  15,  2:30pm, 

Chamber  Music  Hall 

Piece-a-Day  Project 
TMC  Composition  Fellows 

Monday,  August  15,  8pm  * 

TMC  ORCHESTRA— CHARLES  DUTOIT, 
conductor 

GIL  SHAHAM,  violin 

Music  of  KODALY,  TCHAIKOVSKY,  and 

STRAVINSKY 


Thursday,  July  21 — Monday,  July  25 
FESTIVAL  OF  CONTEMPORARY  MUSIC 

The  2016  Festival  of  Contemporary  Music 
is  dedicated  to  the  memory  of  Steven  Stucky 
(1949-2016),  its  creator  and  curator. 

Thursday,  July  21,  8pm 

Stucky’s  Dialoghi  for  solo  cello,  performed 
in  memory  of  Steven  Stucky  by  TMC  faculty 
member  Norman  Fischer 
FCM  CHAMBER  ORCHESTRA 
STEFAN  ASBURY,  NUNO  COELHO, 
DAVID  FULMER,  and  CHRISTIAN  REIF, 
conductors 

Music  of  Stucky,  Lutoslawski,  Salonen, 
and  Lindberg 

Friday,  July  22,  2:30pm 
THE  NEW  FROMM  PLAYERS 
Chamber  music  of  Phibbs  (U.S.  premiere), 
Abrahamsen,  Currier,  and  Dennehy 

Saturday,  July  23,  2:30pm 

TMC  FELLOWS 

STEPHEN  DRURY,  conductor 

Chamber  music  of  Ogonek,  White,  Jalbert, 

Gee  (world  premiere;  TMC  commission), 

Crockett,  and  Levering 

Sunday,  July  24,  10am 
TMC  FELLOWS 

NUNO  COELHO,  DAVID  FULMER,  and 
CHRISTIAN  REIF,  conductors 
Chamber  music  of  Hillborg,  Dean, 

Harvey,  Boulez,  Donatoni,  and  Meltzer 
(world  premiere) 

Monday,  July  25,  6pm 
Prelude  Concert 
LUCY  SHELTON,  soprano 
TMC  VOCAL  FELLOWS 
Messiaen’s  Harawi 

Monday,  July  25,  8pm  * 

The  Margaret  Lee  Crofts  Concert 

TMC  ORCHESTRA— STEFAN  ASBURY, 

conductor 

LORELEI  ENSEMBLE,  BETH  WILLER, 
artistic  director 

BENJAMIN  Dream  of  the  Song  (U.S. 
premiere;  BSO  commission) 

MESSIAEN  Turangalila-symphonie 

The  Festival  of  Contemporary  Music  has  been 
endotved  in  perpetuity  by  the  generosity  of  Dr. 
Raymond  H.  and  Mrs.  Hannah  H.  Schneider, 
with  additional  support  from  the  Aaron 
Copland  Fund  for  Music,  the  Fromm  Music 
Foundation,  the  National  Endowment  for 
the  Arts,  and  the  Helen  F.  Whitaker  Fund. 


Programs  and  artists  subject  to  change. 

For  complete  program  details,  please  visit  tanglewood.org. 
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Boston  University  Tanglewood  Institute 

Boston  University  Tanglewood  Institute  (BUTI)  is  recognized  internationally  as  a 
premier  summer  training  program  for  advanced  high-school  age  musicians  and  is 
j,  the  only  program  of  its  kind  associated  with  one  of  the  world’s  great 

orchestras.  Founded  in  1966,  BUTI  is  a  result  of  the  vision  of  Erich 
Leinsdorf,  then  music  director  of  the  Boston  Symphony  Orchestra,  who 
invited  the  College  of  Fine  Arts  at  Boston  University  to  create  a  summer 
program  to  complement  the  existing  offerings  of  the  BSO’s  Tanglewood 
Music  Center.  Today,  fifty  years  later,  BUTI  continues  to  build  upon 
its  legacy  of  excellence,  offering  a  transformative  experience  to  more 
than  350  young  instrumentalists,  composers,  and  singers  who  reside 
at  its  64-acre  campus  in  Lenox,  Massachusetts.  Its  intensive  programs, 
distinguished  faculty,  and  the  opportunities  afforded  through  its  unique 
affiliation  with  the  BSO  and  TMC  have  combined  to  give  BUTI  a 
celebrated  and  distinctive  reputation  among  summer  music  programs 
of  its  kind.  BUTI’s  season  includes  six  performances  at  Seiji  Ozawa  Hall  and  more 
than  fifty  concerts  and  recitals  in  and  around  Lenox. 


Celebrating 

50  YEARS 

BUTI 


BUTI  alumni  contribute  to  today’s  musical  world  as  prominent  performers  and 
conductors,  composers  and  educators,  and  administrators  and  board  members. 
Currently,  fifteen  members  of  the  BSO  are  BUTI  alumni.  The  program  demonstrates 
great  commitment  to  students  from  around  the  country  and  world,  nearly  half  of 
whom  are  supported  by  the  BUTI  Scholarship  Fund,  made  possible  by  contributions 
from  individuals,  foundations,  and  corporations.  If  you  would  like  further  information 
about  BUTI,  please  stop  by  our  office  on  the  Leonard  Bernstein  Campus  on  the 
Tanglewood  grounds,  or  call  (413)  637-1430  or  (617)  353-3386. 


2016  BUTI  Concert  Schedule  (50th  Anniversary  Season) 

(All  events  in  Seiji  Ozawa  Hall  unless  otherwise  noted) 

ORCHESTRA  PROGRAMS:  Saturday,  July  16,  2:30pm,  Lawrence  Loh  conducts 
Wagner’s  Overture  to  Die  Meistersinger,  Brahms’s  Variations  on  a  Theme  by  Haydn, 
and  Shostakovich’s  Symphony  No.  5.  Saturday,  July  30,  2:30pm,  Paul  Haas  conducts 
Mahler’s  Symphony  No.  6.  Saturday,  August  13,  2:30pm,  Ken-David  Masur  conducts 
Enescu’s  Romanian  Rhapsody  No.  1,  Gershwin’s  Rhapsody  in  Blue,  and  Brahms’s 
Symphony  No.  3. 

WIND  ENSEMBLE  PROGRAMS:  Sunday,  July  17,  2:30pm,  David  J.  Martins  conducts 
Dahl,  Dukas,  Harbison,  McTee,  Nelson,  Newman,  and  Salfelder.  Sunday,  July  31, 
2:30pm,  H.  Robert  Reynolds  conducts  Bates,  Etezady,  Grainger,  Gryc  (featuring  David 
Krauss,  trumpet),  Holst,  Stamp,  Strauss,  and  Wagner. 

VOCAL  PROGRAMS:  Tuesday,  August  2,  4pm  (Tanglewood  on  Parade),  Katie  Woolf 
conducts  choral  works  by  Bernstein,  Dello  Joio,  Haydn,  O’Regan,  and  Verdi. 

50TH  ANNIVERSARY  CONCERT:  Saturday,  August  6,  2:30pm,  2016  Young  Artists, 
faculty,  and  alumni  perform  choral,  orchestral,  and  chamber  works  by  Andres, 
Bernstein,  Brahms,  Handel,  Kodaly,  Muhly,  O’Regan,  Ticheli,  and  Wagner.  Emceed 
by  Emmy  Award  nominee  Lauren  Ambrose,  with  conductors  Ken-David  Masur,  Ann 
Howard  Jones,  and  Katie  Woolf. 

Young  Artists  Orchestra  concert  tickets  may  be  purchased  for  $12  each  at  the  door  of 
Seiji  Ozawa  Hall  on  the  Tanglewood  main  grounds  directly  prior  to  the  concert  event 
or  online  at  bso.org.  50th  Anniversary  Concert  tickets  may  be  purchased  for  $20  each 
at  the  door  of  Seiji  Ozawa  Hall  or  online  at  bso.org.  Young  Artists  Wind  Ensemble 
concerts  are  not  ticketed  and  are  open  to  the  public.  For  a  full  listing  of  events,  visit 
bu.edu/tanglewood. 
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Administration 


Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 
Anthony  Fogg,  William  I.  Bernell  Artistic  Administrator  and  Director  of  Tanglewood 
Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director,  endowed  by 

Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Kim  Noltemy,  Chief  Operating  and  Communications  Officer 

Bart  Reidy,  Director  of  Development 

Ray  F.  Wellbaum,  Orchestra  Manager 

Administrative  Staff/Artistic 

Bridget  P.  Carr,  Senior  Archivist  •  Julie  Giattina  Moerschel,  Executive  Assistant  to  the  Managing 
Director  •  Vincenzo  Natale,  Chauffeur/Valet  •  Sarah  Radcliffe-Marrs,  Manager  of  Artists  Services  • 

Eric  Valliere,  Assistant  Artistic  Administrator 

Administrative  Staff/Production 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations  and  Assistant  Director  of  Tanglewood 
Kristie  Chan,  Chorus  and  Orchestra  Management  Assistant  •  H.R.  Costa,  Technical  Director  • 

Erik  Johnson,  Chorus  Manager  •  Tuaha  Khan,  Stage  Technician  •  Jake  Moerschel,  Technical  Supervisor/ 
Assistant  Stage  Manager  •  Leah  Monder,  Operations  Manager  •  John  Morin,  Stage  Technician  • 

Mark  C.  Rawson,  Stage  Technician  •  Emily  W.  Siders,  Concert  Operations  Administrator  •  Nick  Squire, 
Recording  Engineer  •  Andrew  Tremblay,  Orchestra  Personnel  Administrator 

Boston  Pops 

Dennis  Alves,  Director  of  Artistic  Planning 

Weijing  Saw,  Assistant  Manager  of  Artistic  Administration  •  Amanda  Severin,  Manager  of  Artistic 
Planning  and  Services 

Business  Office 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Mia  Schultz,  Director  of  Investment  Operations 
and  Compliance  •  Natasa  Vucetic,  Controller 

Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon,  Payroll  Associate  •  Evan  Mehler,  Budget 
Manager  •  Robin  Moxley,  Payroll  Supervisor  •  Nia  Patterson,  Staff  Accountant  •  Mario  Rossi, 

Staff  Accountant  •  Lucy  Song,  Accounts  Payable  Assistant  •  Teresa  Wang,  Staff  Accountant  • 

Maggie  Zhong,  Senior  Endowmen  t  Accountant 

Development 

Susan  Grosel,  Director  of  Annual  Funds  and  Donor  Relations  •  Nina  Jung,  Director  of  Board,  Donor,  and 
Volunteer  Engagement  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  •  John  C.  MacRae, 
Director  of  Principal  and  Major  Gifts  •  Jill  Ng,  Director  of  Planned  Giving  and  Senior  Major  Gifts  Officer  • 
Richard  Subrizio,  Director  of  Development  Communications  •  Mary  E.  Thomson,  Director  of  Corporate 
Initiatives  •  Jennifer  Roosa  Williams,  Director  of  Development  Research  and  Information  Systems 
Kyla  Ainsworth,  Donor  Acknowledgment  and  Research  Coordinator  •  Erin  Asbury,  Manager  of  Volunteer 
Services  •  Stephanie  Baker,  Assistant  Director,  Campaign  Planning  and  Administration  •  Nadine  Biss, 
Assistant  Manager,  Development  Communications  •  Diane  Cataudella,  Associate  Director,  Donor  Relations  • 
Caitlin  Charnley,  Donor  Ticketing  Associate  •  Allison  Cooley,  Major  Gifts  Officer  •  Emily  Diaz,  Assistant 
Manager,  Gift  Processing  •  Emily  Fritz-Endres ,  Executive  Assistant  to  the  Director  of  Development  • 
Barbara  Hanson,  Senior  Leadership  Gifts  Officer  •  James  Jackson,  Assistant  Director,  Telephone 
Outreach  •  Jennifer  Johnston,  Graphic  Designer/Print  Production  Manager  •  Laine  Kyllonen,  Assistant 
Manager,  Donor  Relations  •  Andrew  Leeson,  Manager,  Direct  Fundraising  and  Friends  Program  • 

Anne  McGuire,  Assistant  Manager,  Corporate  Initiatives  and  Research  •  Kara  O’Keefe,  Leadership  Gifts 
Officer  •  Suzanne  Page,  Major  Gifts  Officer  •  Mark  Paskind,  Assistant  Manager  of  Planned  Giving  • 


Kathleen  Pendleton,  Assistant  Manager,  Development  Events  and  Volunteer  Services  •  Johanna  Pittman, 
Grant  Writer  •  Maggie  Rascoe,  Annual  Funds  Coordinator  •  Emily  Reynolds,  Assistant  Director, 
Development  Information  Systems  •  Francis  Rogers,  Major  Gifts  Officer  •  Drew  Schweppe,  Major  Gifts 
Coordinator  •  Alexandria  Sieja,  Assistant  Director,  Development  Events  •  Yong-Hee  Silver,  Senior  Major 
Gifts  Officer  •  Szeman  Tse,  Assistant  Director,  Development  Research 

Education  and  Community  Engagement 

Jessica  Schmidt,  Helaine  B.  Allen  Director  of  Education  and  Community  Engagement 

Claire  Carr,  Senior  Manager  of  Education  and  Community  Engagement  •  Emilio  Gonzalez,  Manager 
of  Education  and  Community  Engagement  •  Elizabeth  Mullins,  Assistant  Manager  of  Education  and 
Community  Engagement  •  Darlene  White,  Manager  of  Berkshire  Education  and  Community  Engagement 

Facilities 

Robert  Barnes,  Director  of  Facilities 

SYMPHONY  HALL  OPERATIONS  Peter  J.  Rossi,  Symphony  Hall  Facilities  Manager 

Charles  F.  Cassell,  Jr.,  Facilities  Compliance  and  Training  Coordinator  •  Alana  Forbes,  Facilities 

Coordinator  •  Shawn  Wilder,  Mailroom  Clerk 

MAINTENANCE  SERVICES  Jim  Boudreau,  Lead  Electrician  •  Thomas  Davenport,  Carpenter  • 

Michael  Frazier,  Carpenter  •  Steven  Harper,  HVAC  Technician  •  Sandra  Lemerise,  Painter  • 

Adam  Twiss,  Electrician 

ENVIRONMENTAL  SERVICES  Landel  Milton,  Lead  Custodian  •  Rudolph  Lewis,  Assistant  Lead 
Custodian  •  Desmond  Boland,  Custodian  •  Julien  Buckmire,  Custodian/Set-up  Coordinator  • 

Claudia  Ramirez  Calmo,  Custodian  •  Errol  Smart,  Custodian  •  Gaho  Boniface  Wahi,  Custodian 
TANGLEWOOD  OPERATIONS  Robert  Lahart,  Director  of  Tanglewood  Facilities 

Bruce  Peeples,  Grounds  Supervisor  •  Peter  Socha,  Buildings  Supervisor  •  Fallyn  Girard,  Tanglewood 
Facilities  Coordinator  •  Stephen  Curley,  Crew  •  Richard  Drumm,  Mechanic  •  Maurice  Garofoli, 
Electrician  •  Bruce  Huber,  Assistant  Carpenter/Roofer 

Human  Resources 

Heather  Mullin,  Human  Resources  Manager  •  Susan  Olson,  Human  Resources  Recruiter  • 

Kathleen  Sambuco,  Associate  Director  of  Human  Resources 


PHONIC  FESTIVAL 


Promotional  stamps  issued  by  the  Berkshire  Symphonic  Festival  Committee 
to  publicize  the  Boston  Symphony  Orchestra's  first  Berkshire  Festival 
concerts  in  August  1936,  the  year  before  the  BSO  took  up  annual  summer 
residence  at  Tanglewood  (BSO  Archives) 


Information  Technology 

Timothy  James,  Director  of  Information  Technology 

Andrew  Cordero,  IT  Asset  Manager  •  Ana  Costagliola,  Database  Business  Analyst  •  Isa  Cuba, 
Infrastructure  Engineer  •  Stella  Easland,  Telephone  Systems  Coordinator  •  Michael  Finlan,  Telephone 
Systems  Manager  •  Karol  Krajewski,  Infrastructure  Systems  Manager  •  Brian  Van  Sickle,  User  Support 
Specialist  •  Richard  Yung,  IT  Services  Manager 

Public  Relations 

Samuel  Brewer,  Senior  Publicist  •  Alyssa  Kim,  Senior  Publicist  •  Taryn  Lott,  Assistant  Director  of 
Public  Relations 

Publications 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Assistant  Director  of  Program  Publications — Editorial  •  Eleanor  Hayes  McGourty, 
Assistant  Director  of  Program  Publications — Production  and  Advertising 

Sales,  Subscription,  and  Marketing 

Helen  N.H.  Brady,  Director  of  Group  Sales  •  Alyson  Bristol,  Director  of  Corporate  Partnerships  • 
Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  •  Sarah  L.  Manoog,  Director  of 
Marketing  •  Michael  Miller,  Director  of  Ticketing 

Amy  Aldrich,  Associate  Director  of  Subscriptions  and  Patron  Services  •  Christopher  Barberesi, 
Assistant  Manager,  Corporate  Partnerships  •  Gretchen  Borzi,  Associate  Director  of  Marketing  • 

Lenore  Camassar,  Associate  Manager,  Symphony  Charge  •  Megan  Cokely,  Group  Sales  Manager  • 
Susan  Coombs,  Symphony  Charge  Coordinator  •  Jonathan  Doyle,  Graphic  Designer  •  Paul  Ginocchio, 
Manager,  Symphony  Shop  and  Tanglewood  Glass  House  •  Julia  Grizzell,  Symphony  Charge 
Representative  •  Leslie  Kwan,  Associate  Director  of  Marketing  Promotions  and  Events  •  Mary  Ludwig, 
Manager,  Corporate  Sponsor  Relations  •  Ronnie  McKinley,  Ticket  Exchange  Coordinator  • 

Michelle  Meacham,  Subscriptions  Representative  •  Michael  Moore,  Associate  Director  of  Internet 
Marketing  and  Digital  Analytics  •  Laurence  E.  Oberwager,  Director  of  Tanglewood  Business  Partners  • 
Meaghan  O’Rourke,  Internet  Marketing  and  Social  Media  Manager  •  Greg  Ragnio,  Subscriptions 
Representative  •  Doreen  Reis,  Advertising  Manager  •  Laura  Schneider,  Internet  Marketing  Manager 
and  Front  End  Lead  •  Robert  Sistare,  Senior  Subscriptions  Representative  •  Richard  Sizensky,  Access 
Coordinator  •  Kevin  Toler,  Art  Director  •  Himanshu  Vakil,  Associate  Director  of  Internet  and  Security 
Technologies  •  Claudia  Veitch,  Director,  BSO  Business  Partners  •  Thomas  Vigna,  Group  Sales  and 
Marketing  Associate  •  Amanda  Warren,  Graphic  Designer  •  David  Chandler  Winn,  Tessitura  Liaison 
and  Associate  Director  of  Tanglewood  Ticketing 

Box  Office  Jason  Lyon,  Symphony  Hall  Box  Office  Manager  •  Nicholas  Vincent,  Assistant  Manager 
Jane  Esterquest,  Box  Office  Administrator  •  Kelsy  Devlin,  Box  Office  Representative 
Event  Services  James  Gribaudo,  Function  Manager  •  Kyle  Ronayne,  Director  of  Event  Administration  • 
Luciano  Silva,  Manager  of  Venue  Rentals  and  Event  Administration 

Tanglewood  Music  Center 

Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  •  Michael  Nock,  Associate  Director 
for  Student  Affairs  •  Bridget  Sawyer-Revels,  Manager  of  Administration  •  Gary  Wallen,  Associate 
Director  for  Production  and  Scheduling 

Tanglewood  Summer  Management  Staff 

Stephen  Curley,  Parking  Coordinator  •  Eileen  Doot,  Business  Office  Manager  •  Helen  Hailes,  Visitor 
Center  Manager  •  Christopher  Holmes,  Public  Safety  Supervisor  •  Tammy  Lynch,  Tanglewood  Front 
of  House  Director  •  Peggy  and  John  Roethel,  Seranak  Managers  •  Renee  Rotta,  Tanglewood  Marketing 
Coordinator 
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FAVORITE  RESTAURANTS  OF  THE  BERKSHIRES 


Open  Daily  y:oo  pin  to  1:00  am 
[Kitchen  is  open  until  midnight] 
17  Housatonic  Street 
Lenox,  MA  01140 
413-637-9171 
www.bravalenox.com 


Trattoria  II  'Ves'iCvio 

Cucina  Itallana 
Fnjoy  Authentic  Italian 
Food  in  the  'Berkshires 

413-637-4904 

Route  7  &  20  Ltnox,  ALA 

YVWW.TllATTORlIA-yESIIVlO.COM 


If  you  would  like  to  be  part 
of  this  restaurant  page, 
please  call  781-642-0400. 


MINT 

413-243-6731 

INDIAN  LAKESIDE  DINING 

413-243-6732 

435  Laurel  St.  (Route  7) 

www.mintlee.  us 

Lee.  MA  01238 
at  MACK  SWAN  INN 

Mintindian@gmail.com 

Boston  Symphony  Association  of  Volunteers 

Executive  Committee 

Chair  Martin  Levine 

Vice-Chair,  Boston  Gerald  L.  Dreher 

Vice-Chair,  Tanglewood  Alexandra  Warshaw 

Secretary  Susan  Price 

Co-Chairs,  Boston 

Suzanne  Baum  •  Mary  Gregorio  •  Trish  Lavoie 

Co-Chairs,  Tanglewood 

Judith  Benjamin  •  Bob  Braun  •  David  Galpern 

Liaisons,  Tanglewood 

Glass  Houses  Stanley  Feld  •  Ushers  Carolyn  Ivory 

Tanglewood  Project  Leads  2016 

Brochure  Distribution  Robert  Gittleman  •  Exhibit  Docents  Shelly  Holtzberg  and 
Richard  Leif  •  Friends  Office  Gayle  Moskowitz  and  Linda  Olson  •  Guide’s  Guide 
Audley  H.  Fuller  and  Renee  Voltmann  •  Newsletter  Nancy  Finn  •  Off-Season 
Educational  Resources  Susan  Geller  and  Alba  Passerini  •  Recruit,  Retain,  Reward 
Bobbi  Cohn  •  Seranak  Flowers  Diane  Saunders  •  Talks  and  Walks  Alan  Levine  and 
Elliot  Slotnick  •  Tanglewood  Family  Fun  Fest  William  Ballen  and  Margery  Steinberg  • 
Tanglewood  for  Kids  Susan  Alin  and  Barbara  Glasser  •  TMC  Lunch  Program  Gerald  L. 
and  Joanne  Dreher  and  Howard  and  Judy  Levin  •  Tour  Guides  Howard  Arkans  and 
Mary  Lincoln  •  Young  Ambassadors  William  Ballen  and  Carole  Siegel 


Your  Partner  In  Production 


m  ROSE  BRAND 
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Theatrical  Fabrics,  Fabrications  &  Supplies  |  Serving  the  Entertainment,  Event  &  Display  Industries 

NJ  800.223.1624  CA  800.360.5056  RoseBrand.com 


Tanglewood  Emergency  Exits 

Koussevitzky  Music  Shed 


Seiji  Ozawa  Hall 
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SECOND  BALCONY 

1MM 


MASSACHUSETTS  COLLEGE  OF  LIBERAL  ARTS 


U.S.  News  &  World  Reports 

“Best  Hospitals” 

in  Psychiatry 


Providing  an  Integrated  Psychiatric  Continuum  of  Care 

Intensive  psychotherapy  in  an  open  community 


Stockbridge,  Massachusetts 
[855]  253.8034  www.austenriggs.org 


MICHAEL  WAINWRIGHT  USA 

Studio  and  Outlet  Store 

Fine  gifts,  home  decor  and 
dinnerware  designed  in  the 
Berkshires  by  Michael  Wainwright. 

Bring  in  this  ad  and 

receive  1 5%  off 

your  purchase. 

964  Main  Street  Great  Barrington  MA,  01230 
413-717-4211 

just  a  mile  from  downtown 
Great  Barrington  on  Route  7 

Store  Hours: 

Monday  -  Friday  10:00  AM  -  5:00  PM 
Saturday  and  Sunday  12:00  PM  -  5:00  PM 

michaelwainwright.com 


If  you're  a  doctor  or  other  medical  professional  visiting  the  Berkshires  to  enjoy 
our  great  culture  of  music,  theater  and  art,  why  not  consider  staying  here  year 
round?  Award-winning  Berkshire  Health  Systems  is  actively  recruiting  talent  in  a 

full  range  of  specialties.  Join  Us! 


Please  contact  us  at  mdrecruitment@bhsl.org  or  call  (413)  395-7866 


t*  OLIVER  WYMAN 


I M  PACT 

THROUGH 

SPECIALIZATION 


Oliver  Wyman  is  a  global  leader  in 
management  consulting  that 
combines  deep  industry  knowledge 
with  specialized  expertise  in  strategy, 
operations,  risk  management,  and 
organization  transformation. 


Visit  us  at  www.oliverwyman.com 


MARSH  &  MCLENNAN 

COMPANIES 
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Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Piece-A-Day  Composition  Concert 
Monday,  August  15,  2016  at  2:30PM 
Chamber  Music  Hall 


SEIJI  OZAWA  HAIL 
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The  performers  kindly  ask  that  you  withhold  your  applause 
until  the  end  of  each  group. 


Max  Grafe 
(b.  1988) 

Aigerim  Seilova 
(b.  1987) 

Noah  Kaplan 
(b.  1984) 

Freya  Waley-Cohen 
(b.  1989) 

Louis  Chiappetta 
(b.  1989) 

Edward  Nesbit 
(b.  1986) 


Psalmodia 
Entangled 
Swimming  Back 
Wing 

Es  ist  Genug 
Abandon 

Jordan  Koransky,  violin 
Natsuki  Kumagai,  violin 


Max  Grafe 
Noah  Kaplan 
Louis  Chiappetta 
Aigerim  Seilova 
Freya  Waley-Cohen 


Fanfare  with  Arias 
Fantasy  for  Viola  and  Harp 
(Re)Fracture 
Expectaculations 

Blu-Tack 

I.  J  =85 

II.  J  =50 

III.  J  =70  *  K,  _  nl 

*  New  Fromm  Player 

IV.  J  =60 

V.  J  =60 


...continues 


Edward  Nesbit 


Enshaded  in  Forgetfulness 


Charles  Overton,  harp 
Sophie  Baird-Daniel,  harp 
Mary  Ferrillo,  viola  * 

t 

Max  Grafe 

Moments  Musicaux 

Noah  Kaplan 

Through  Line 

Louis  Chiappetta 

Elsewhere 

Aigerim  Seilova 

Trittico  dei  gesti 

Freya  Waley-Cohen 

Sardine 

Edward  Nesbit 

Monody 

Francesca  McNeeley,  cello 
George  Xiaoyuan  Fu,  piano 

*  New  Fromm  Player 


The  coaches  for  this  concert  include  the  Tanglewood  fellowship  composers 
and  TMC  Faculty  Member  Michael  Gandolfi. 


About  Piece-a-Day 


The  'Piece-A-Day  Project'  is  one  of  several,  intensive  writing  assignments 
completed  by  the  Tanglewood  Music  Center's  composition  fellows  during 
their  eight-week  TMC  residency.  As  the  project-title  suggests,  the  composers 
were  made  to  write  three  pieces,  one  per  day,  for  three  consecutive  days. 
This  places  unusual  demands  on  the  writing  process,  as  most  composers  are 
typically  accustomed  to  having  flexible  time-frames  in  which  to  complete 
their  pieces.  However,  working  under  such  tight  constraints  necessitates  a 
trust  in  the  mining  of  raw,  musical  ideas,  which  among  other  virtues,  reveals 
an  insight  into  an  aspect  of  the  creative  process  that  is  often  quite  exhilarat¬ 
ing,  instructive  and  reassuring.  There  are  certainly  many  famous  instances  of 
composers  writing  masterful  works  in  brief  periods  of  time.  One  need  look  no 
further  than  J.S.  Bach  who  wrote  hundreds  of  cantatas  in  extraordinarily  brief 
periods  of  time  (one  or  more  per  week!)  or  Wolfgang  Amadeus  Mozart,  who 
wrote  his  last  three  symphonies  in  four  weeks;  feats  that  clearly  gain  them 
posthumous  membership  to  the  'Piece-A-Day'  club. 


—Michael  Gandolfi 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Monday,  August  15,  8pm 

Tanglewood  Music  Center  Orchestra 
Charles  Dutoit,  conductor* 

Gil  Shaham,  violin 
KODALY  Dances  ofGalanta 
TCHAIKOVSKY  Violin  Concerto  in  D,  Op.  35 
STRAVINSKY  The  Rite  of  Spring 


*2016  Koussevitzky  Artist 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 


SEIJI  OZAWA  HALL 

august  17-august  25,  2016 
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It’s  at  the  heart 
•of  their 

performance. 

And  ours. 


o 

u 
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Each  musician  reads  from  the  same  score,  but  each  brings 
his  or  her  own  artistry  to  the  performance.  It’s  their  passion 
that  creates  much  of  what  we  love  about  music.  And  it’s 
what  inspires  all  we  do  at  Bose. 

We  invite  you  to  experience  what  our  passion  brings  to  the 
performance  of  our  products.  Visit  our  website  to  learn  more- 
including  how  you  can  hear  Bose"  sound  for  yourself. 

To  learn  more  or  to  order:  BOSG.COm 


Explore  the  power  of  you. 


Located  just  down  the  road  from 
Tanglewood,  Kripalu  Center  for  Yoga 


&  Health  is  the  largest  yoga-based 
retreat  center  in  North  America. 


From  our  breathtaking  views  to  our 
renowned  cuisine,  we  invite  you  to 
join  us  to  enjoy  everything  Kripalu 
has  to  offer. 


Kripalu 

Center  I  for  Yoga  &  Health 

Stockbridge,  MA  |  888.893.1957  |  kripalu.org 


MISSION  DRIVEN,  DONOR  SUPPORTED  Kripalu'  is  a  registered  trademark  ol  Kripalu  Center  for  Yoga  &  Health.  All  rights  reserved 


MUSEO  NACIG 

DEL  PRADO 


THROUGH  OCTOBER  10 


Splendor,  Myth,  and  Vision  is  co-organized  by  the  Clark  Art  Institute  and  the  Museo  Nacional  del  Prado,  Madrid.  Major  underwriting  is  provided  by 
Denise  Littlefield  Sobel  and  Diane  and  Andreas  Halvorsen.  Generous  contributors  include  the  National  Endowment  for  the  Arts  and  the  Malcolm  Hewitt 
Wiener  Foundation.  This  exhibition  is  supported  by  an  indemnity  from  the  Federal  Council  on  the  Arts  and  the  Humanities. 


CLARKART.EDU 

WILLIAMSTOWN,  MASSACHUSETTS 


SPLENDOR, 

MYTH,  AND  VISION 

NUDES  FROM  THE  PRADO 


Andris  Nelsons,  Ray  and  Maria  Stata  Music  Director 

Bernard  Haitink,  LaCroix  Family  Fund  Conductor  Emeritus, 
Endowed  in  Perpetuity 

Seiji  Ozawa,  Music  Director  Laureate 

135th  season,  2015-2016 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

William  F.  Achtmeyer,  Chair  •  Paul  Buttenwieser,  President  •  George  D.  Behrakis,  Vice-Chair  • 
Cynthia  Curme,  Vice-Chair  •  Carmine  A.  Martignetti,  Vice-Chair  •  Theresa  M.  Stone,  Treasurer 

David  Altshuler  •  Ronald  G.  Casty  •  Susan  Bredhoff  Cohen  •  Richard  F.  Connolly,  Jr.  • 

AlanJ.  Dworsky  •  Philip  J.  Edmundson,  ex-officio  •  William  R.  Elfers  •  Thomas  E.  Faust,  Jr.  • 
Michael  Gordon  •  Brent  L.  Henry  •  Susan  Hockfield  •  Barbara  W.  Hostetter  •  Stephen  B.  Kay 
Edmund  Kelly  •  Martin  Levine,  ex-officio  •  Joyce  Linde  •  John  M.  Loder  •  Nancy  K.  Lubin  • 
Joshua  A.  Lutzker  •  Robert  J.  Mayer,  M.D.  •  Susan  W.  Paine  •  John  Reed  •  Carol  Reich  • 
Arthur  I.  Segel  •  Roger  T.  Servison  •  Wendy  Shattuck  •  Caroline  Taylor  •  Stephen  R.  Weber  • 
Roberta  S.  Weiner  •  Robert  C.  Winters  •  D.  Brooks  Zug 

Life  Trustees 

Vernon  R.  Alden  •  Harlan  E.  Anderson  •  J.P.  Barger  •  Gabriella  Beranek  •  Leo  L.  Beranek  • 
Deborah  Dads  Berman  •  Jan  Brett  •  Peter  A.  Brooke  •  John  F.  Cogan.Jr.  • 

Diddy  Cullinane  •  Mrs.  Edith  L.  Dabney  •  Nelson  J.  Darling,  Jr.  •  Nina  L.  Doggett  • 

Nancy  J.  Fitzpatrick  •  Charles  H.  Jenkins,  Jr.  •  Mrs.  Bela  T.  Kalman  •  George  Krupp  • 

Richard  P.  Morse  •  David  Mugar  •  Mary  S.  Newman  •  Robert  P.  O’Block  •  Vincent  M.  O’Reilly 
William  J.  Poorvu  •  Peter  C.  Read  •  Edward  I.  Rudman  •  Richard  A.  Smith  •  Ray  Stata  • 

John  Hoyt  Stookey  •  John  L.  Thorndike  •  Stephen  R.  Weiner  •  Dr.  Nicholas  T.  Zervas 

Other  Officers  of  the  Corporation 

Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director  • 

Thomas  D.  May,  Chief  Financial  Officer  •  Bart  Reidy,  Clerk  of  the  Board 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Philip  J.  Edmundson,  Chair 

Noubar  Afeyan  •  James  E.  Aisner  •  Peter  C.  Andersen  •  Bob  Atchinson  •  Lloyd  Axelrod,  M.D. 
Liliana  Bachrach  •  Judith  W.  Barr  •  Lucille  M.  Batal  •  Linda  J.L.  Becker  •  Paul  Berz  • 

Mark  G.  Borden  •  Partha  Bose  •  William  N.  Booth  •  Karen  Bressler  •  Anne  F.  Brooke  • 
Gregory  E.  Bulger  •  Joanne  M.  Burke  •  Bonnie  Burman,  Ph.D.  •  Richard  E.  Cavanagh  • 

Yumin  Choi  •  Dr.  Lawrence  H.  Cohn  t  •  Charles  L.  Cooney  •  William  Curry,  M.D.  • 

Gene  D.  Dahmen  •  Michelle  A.  Dipp,  M.D.,  Ph.D.  •  Dr.  Ronald  F.  Dixon  • 

Ursula  Ehret-Dichter  •  Sarah  E.  Eustis  •  Joseph  F.  Fallon  •  Beth  Fentin  •  Peter  Fiedler  • 
Steven  S.  Fischman  •  John  F.  Fish  •  Sanford  Fisher  •  Jennifer  Mugar  Flaherty  • 

Alexandra  J.  Fuchs  •  Robert  Gallery  •  Levi  A.  Garraway  •  Zoher  Ghogawala,  M.D.  • 

Cora  H.  Ginsberg  •  Robert  R.  Glauber  •  Todd  R.  Golub  •  Barbara  Nan  Grossman  • 

Nathan  Hayward,  III  •  Rebecca  M.  Henderson  •  James  M.  Herzog,  M.D.  •  Stuart  Hirshfield  • 
Albert  A.  Holman,  III  •  Lawrence  S.  Horn  •  Jill  Homor  •  Valerie  Hyman  •  Everett  L.  Jassy  • 
Stephen  J.  Jerome  •  Darlene  Luccio  Jordan,  Esq.  •  Paul  L.Joskow  •  Karen  Kaplan  • 

Stephen  R.  Karp  •  John  L.  Klinck,Jr.  •  Tom  Kuo  •  Jay  Marks  •  Jeffrey  E.  Marshall  • 

Paul  M.  Montrone  •  Sandra  O.  Moose  •  Robert  J.  Morrissey  •  Cecile  Higginson  Murphy  • 

Peter  Palandjian  •  Donald  R.  Peck  •  Steven  R.  Perles  •  Wendy  Philbrick  •  Randy  Pierce  • 
Claudio  Pincus  •  Lina  S.  Plantilla,  M.D.  •  Irving  H.  Plotkin  •  Irene  Pollin  •  Jonathan  Poorvu  • 


Programs  copyright  ©2016  Boston  Symphony  Orchestra,  Inc. 
Cover  photo  by  Marco  Borggreve 


William  F.  Pounds  •  Claire  Pryor  •  James  M.  Rabb,  M.D.  •  Ronald  Rettner  •  Robert  L.  Reynolds 
Robin  S.  Richman,  M.D.  •  Dr.  Carmichael  Roberts  •  Graham  Robinson  •  Patricia  Romeo-Gilbert 
Michael  Rosenblatt,  M.D  •  Susan  Rothenberg  •  Joseph  D.  Roxe  •  Malcolm  S.  Salter  • 

Kurt  W.  Saraceno  •  Donald  L.  Shapiro  •  Phillip  A.  Sharp,  Ph.D.  •  Anne-Marie  Soulliere  • 
Michael  B.  Sporn,  M.D.  •  Nicole  Stata  •  Margery  Steinberg  •  Patricia  L.  Tambone  • 

Jean  Tempel  •  Douglas  Thomas  •  Mark  D.  Thompson  •  Albert  Togut  •  Joseph  M.  Tucci  • 
Sandra  A.  Urie  •  Edward  Wacks,  Esq.  •  Sarah  E.R.  Ward  •  Dr.  Christoph  Westphal  • 

June  K.  Wu,  M.D.  •  Patricia  Plum  Wylde  •  Marillyn  Zacharis  •  Dr.  Michael  Zinner 

Overseers  Emeriti 

Helaine  B.  Allen  •  Marjorie  Arons-Barron  •  Diane  M.  Austin  •  Sandra  Bakalar  • 

James  L.  Bildner  •  William  T.  Burgin  •  Mrs.  Levin  H.  Campbell  •  Earle  M.  Chiles  • 

Carol  Feinberg  Cohen  •  Mrs.  James  C.  Collias  •  Ranny  Cooper  •  Joan  P.  Curhan  • 

Phyllis  Curtin  t  •  James  C.  Curvey  •  Tamara  P.  Davis  •  Mrs.  Miguel  de  Bragan^a  • 

Paul  F.  Deninger  •  JoAnne  Walton  Dickinson  •  Phyllis  Dohanian  •  Atan  Dynner  • 

Harriett  Eckstein  •  George  Elvin  •  Pamela  D.  Everhart  •  Judy  Moss  Feingold  • 

Myrna  H.  Freedman  •  Mrs.  James  Garivaltis  •  Dr.  Arthur  Gelb  •  Robert  P.  Gittens  • 

Jordan  Golding  •  Mark  R.  Goldweitz  •  Michael  Halperson  •  John  Hamill  • 

Deborah  M.  Hauser  •  Carol  Henderson  •  Mrs.  Richard  D.  Hill  •  Roger  Hunt  •  Lola  Jaffe  • 
Martin  S.  Kaplan  •  Mrs.  Gordon  F.  Kingsley  •  Robert  I.  Kleinberg  •  David  I.  Kosowsky  • 

Robert  K.  Kraft  •  Peter  E.  Lacaillade  •  Benjamin  H.  Lacy  •  Mrs.  William  D.  Larkin  • 

Robert  J.  Lepofsky  •  Edwin  N.  London  •  Frederick  H.  Lovejoy,  Jr.  •  Diane  H.  Lupean  • 

Mrs.  Harry  L.  Marks  •  Joseph  B.  Martin,  M.D.  •  Joseph  C.  McNay  •  Dr.  Martin  C.  Mihm,  Jr.  • 
Robert  Mnookin  •  Joseph  Patton  •  John  A.  Perkins  •  Ann  M.  Philbin  •  May  H.  Pierce  • 

Dr.  John  Thomas  Potts,  Jr.  •  Dr.  Tina  Young  Poussaint  •  Daphne  Brooks  Prout  • 

Robert  E.  Remis  •  John  Ex  Rodgers  •  Alan  W.  Rottenberg  •  Kenan  Sahin  •  Roger  A.  Saunders  • 
Lynda  Anne  Schubert  •  L.  Scott  Singleton  •  Gilda  Slifka  •  Christopher  Smallhorn  • 

Samuel  Thorne  •  Diana  Osgood  Tottenham  •  Paul  M.  Verrochi  •  David  C.  Weinstein  • 

James  Westra  •  Mrs.  Joan  D.  Wheeler  •  Margaret  Williams-DeCelles  •  Richard  Wurtman,  M.D. 

t  Deceased 


STEP  INTO 
YOUR  GREATNESS 

Are  you  a  visual,  literary  or 
performing  artist  between  the  ages 
of  15  and  18?  Apply  to  win  up  to 
$10,000,  a  lifetime  of  professional 
support  and  a  chance  to  get 
nominated  as  a  U.S.  Presidential 
Scholar  in  the  Arts. 

YOU NG ARTS  35 

YOUNGARTS.ORG/APPLY 
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FOUNDATION  ' 


Tanglewood 

The  Tanglewood  Festival 

On  August  13,  15,  and  16,  1936,  the  Boston  Symphony  Orchestra  gave  its  first  concerts 
in  the  Berkshire  Hills  of  western  Massachusetts;  music  director  Serge  Koussevitzky 
conducted.  But  those  outdoor  concerts,  attended  by  a  total  of  15,000  people,  did  not 
take  place  at  Tanglewood:  the  orchestra  performed  nearby  under  a  large  tent  at 
Holmwood,  a  former  Vanderbilt  estate  that  later  became  The  Center  at  Foxhollow. 

In  fact,  the  first  Berkshire  Symphonic  Festival  had  taken  place  two  summers  earlier,  at 
Interlaken,  when,  organized  by  a  group  of  music-loving  Berkshire  summer  residents, 
three  outdoor  concerts  were  given  by  members  of  the  New  York  Philharmonic,  under 
the  direction  of  composer/conductor  Henry  Hadley.  But  after  a  second  concert  series 
in  1935,  plans  for  1936  proved  difficult,  for  reasons  including  Hadley’s  health  and 
aspects  of  the  musical  programming;  so  the  organizing  committee  instead  approached 
Koussevitzky  and  the  BSO’s  Trustees,  whose  enthusiastic  response  led  to  the  BSO’s 
first  concerts  in  the  Berkshires. 

In  the  winter  of  1936,  following  the  BSO’s  concerts  that  summer,  Mrs.  Gorham  Brooks 
and  Miss  Mary  Aspinwall  Tappan  offered  Tanglewood,  the  Tappan  family  estate,  with 
its  buildings  and  210  acres  of  lawns  and  meadows,  as  a  gift  to  Koussevitzky  and  the 
orchestra.  The  offer  was  gratefully  accepted,  a  two-weekend  festival  was  planned  for 
1937,  and  on  August  5  that  year,  the  festival’s  largest  crowd  to  date  assembled  under  a 
tent  for  the  first  Tanglewood  concert,  an  all-Beethoven  program. 

At  the  all-Wagner  concert  that  opened  the  1937  festival’s  second  weekend,  rain  and 
thunder  twice  interrupted  the  Rienzi  Overture  and  necessitated  the  omission  altogether 
of  the  Siegfried  Idyll,  music  too  gentle  to  be  heard  through  the  downpour.  At  the  inter¬ 
mission,  Miss  Gertrude  Robinson  Smith,  one  of  the  festival’s  founders,  made  an  appeal 
to  raise  funds  for  the  building  of  a  permanent  structure.  The  appeal  was  broadened 
by  means  of  a  printed  circular  handed  out  at  the  two  remaining  concerts,  and  within  a 
short  time  enough  money  was  raised  to  begin  active  planning  for  a  “music  pavilion.” 

Eliel  Saarinen,  the  eminent  architect  selected  by  Koussevitzky,  proposed  an  elaborate 
design  that  went  far  beyond  the  festival’s  immediate  needs,  and  also  well  beyond  the 
$100,000  budget.  When  his  second,  simplified  plans  were  again  deemed  too  expensive, 


SYMPHONY  ORCHESTRA  AJ 
-.ERCE  KOUSSEVITZKY  -  CONDUCTOR  IO 


A  banner  advertising  the  1939  Berkshire  Symphonic  Festival  (BSO  Archives) 


he  finally  wrote  that  if  the  Trustees  insisted  on  remaining  within  their  budget,  they 
would  have  “just  a  shed. ..which  any  builder  could  accomplish  without  the  aid  of  an 
architect.”  The  Trustees  then  asked  Stockbridge  engineer  Joseph  Franz  to  simplify 
Saarinen’s  plans  further,  and  the  “Shed”  he  erected — which  remains,  with  modifica¬ 
tions,  to  this  day — was  inaugurated  on 
August  4,  1938,  with  the  first  concert 
of  that  year’s  festival.  It  has  resounded 
to  the  music  of  the  Boston  Symphony 
Orchestra  every  summer  since,  except 
for  the  war  years  1942-45,  and  has 
become  almost  a  place  of  pilgrimage 
to  millions  of  concertgoers. 

In  1959,  as  the  result  of  a  collabora¬ 
tion  between  the  acoustical  consultant 
Bolt  Beranek  and  Newman  and  archi¬ 
tect  Eero  Saarinen  and  Associates, 
the  installation  of  the  then-unique 
Edmund  Hawes  Talbot  Orchestra 
Canopy,  along  with  other  improve- 
After  the  storm  of  August  12,  1937,  which  precipitated  a  fundraising  drive  rnents,  produced  the  Shed’s  present 

for  the  construction  of  the  Tanglewood  Shed  (BSO  Archives)  ,  ,  r-r  •  T  i  boo 

world-famous  acoustics.  In  1988,  on 

the  occasion  of  its  fiftieth  anniversary,  the  Shed  was  rededicated  as  “The  Serge  Kous- 
sevitzky  Music  Shed,”  recognizing  the  far-reaching  vision  of  the  BSO’s  legendary  music 
director. 


In  1940,  the  Berkshire  Music  Center  (now  the  Tanglewood  Music  Center)  began  its 
operations.  By  1941  the  Theatre-Concert  Hall,  the  Chamber  Music  Hall,  and  several 
small  studios  were  finished,  and  the  festival  had 
so  expanded  its  activities  and  reputation  for 
excellence  that  it  drew  nearly  100,000  visitors. 

With  the  Boston  Symphony  Orchestra’s  acqui¬ 
sition  in  1986  of  the  Highwood  estate  adja¬ 
cent  to  Tanglewood,  the  stage  was  set  for  the 
expansion  of  Tanglewood’s  public  grounds 
by  some  40%.  A  master  plan  developed  by 
the  Cambridge  firm  of  Carr,  Lynch,  Hack 
and  Sandell  to  unite  the  Tanglewood  and 
Highwood  properties  confirmed  the  feasibility 
of  using  the  newly  acquired  property  as  the  site 
for  a  new  concert  hall  to  replace  the  outmoded 
Theatre-Concert  Hall  (which,  with  some  mod¬ 
ifications,  has  remained  in  use  since  1941), 
and  for  improved  Tanglewood  Music  Center 
facilities.  Designed  by  the  architectural  firm 
William  Rawn  Associates  of  Boston,  in  collabo¬ 
ration  with  acoustician  R.  Lawrence  Kirkegaard 
&  Associates  of  Downer’s  Grove,  Illinois,  Seiji 
Ozawa  Hall — the  first  new  concert  facility  built 
at  Tanglewood  in  more  than  a  half-century — 
was  inaugurated  on  July  7,  1994,  providing  a 
modern  venue  throughout  the  summer  for 
TMC  concerts,  and  for  the  varied  recital  and  chamber  music  concerts  offered  by  the 
Boston  Symphony  Orchestra  and  its  guests.  Ozawa  Hall  with  its  attendant  buildings 
also  serves  as  the  focal  point  of  the  Tanglewood  Music  Center’s  Leonard  Bernstein 


The  tent  at  Hoimwood,  where  the  BSO  played 
its  first  Berkshire  Symphonic  Festival  concerts  in 
1936  (BSO  Archives) 
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Campus.  Also  each  summer,  the  Boston  University  Tanglewood  Institute  sponsors  a 
variety  of  programs  offering  individual  and  ensemble  instruction  to  talented  younger 
students,  mostly  of  high  school  age. 

Today,  Tanglewood  annually  draws  more  than  300,000  visitors.  Besides  the  concerts  of 
the  Boston  Symphony  Orchestra,  there  is  a  full  schedule  of  chamber  music  and  recital 
programs  featuring  prestigious  guest  artists  in  Ozawa  Hall,  Prelude  Concerts,  Saturday- 
morning  Open  Rehearsals,  the  annual  Festival  of  Contemporary  Music,  and  almost 
daily  concerts  by  the  gifted  young  musicians  of  the  Tanglewood  Music  Center.  The 
Boston  Pops  Orchestra  appears  annually,  and  the  calendar  also  features  concerts  by  a 
variety  of  jazz  and  other  non-classical  artists.  The  season  offers  not  only  a  vast  quantity 
of  music,  but  also  a  vast  range  of  musical  forms  and  styles,  all  of  it  presented  with  a 
continuing  regard  for  artistic  excellence  that  maintains  Tanglewood’s  status  as  one  of 
the  world’s  most  significant  music  festivals. 

The  Tanglewood  Music  Center 

Since  its  start  as  the  Berkshire  Music  Center  in  1940,  the  Tanglewood  Music  Center, 
which  celebrated  its  75th  anniversary  in  2015,  has  become  one  of  the  world’s  most 
influential  centers  for  advanced  musical  study.  Serge  Koussevitzky,  the  BSO’s  music 
director  from  1924  to  1949,  founded  the  Center  with  the  intention  of  creating  a 
first-class  music  academy  where,  with 
the  resources  of  a  great  symphony 
orchestra  at  their  disposal,  young 
instrumentalists,  vocalists,  conductors, 
and  composers  would  sharpen  their 
skills  under  the  tutelage  of  Boston 
Symphony  musicians  and  other  spe¬ 
cially  invited  artists. 

The  Music  Center  opened  formally  on 
July  8,  1940,  with  speeches  and  music. 

“If  ever  there  was  a  time  to  speak 
of  music,  it  is  now  in  the  New  World,” 
said  Koussevitzky,  alluding  to  the 
war  then  raging  in  Europe.  “So  long 
as  art  and  culture  exist  there  is  hope 
for  humanity.”  Randall  Thompson’s 
Alleluia  for  unaccompanied  chorus, 
specially  written  for  the  ceremony, 
arrived  less  than  an  hour  before  the 
event  began;  but  it  made  such  an  impression  that  it  continues  to  be  performed  at  each 
summer’s  opening  ceremonies.  The  TMC  was  Koussevitzky’ s  pride  and  joy  for  the  rest 
of  his  life.  He  assembled  an  extraordinary  faculty  in  composition,  operatic  and  choral 
activities,  and  instrumental  performance;  he  himself  taught  the  most  gifted  conductors. 

Koussevitzky  continued  to  develop  the  Tanglewood  Music  Center  until  1950,  a  year 
after  his  retirement  as  BSO  music  director.  Charles  Munch,  his  successor,  ran  the 
Tanglewood  Music  Center  from  1951  through  1962,  working  with  Leonard  Bernstein 
and  Aaron  Copland  to  shape  the  school’s  programs.  In  1963,  new  BSO  music  director 
Erich  Leinsdorf  took  over  the  school’s  reins,  returning  to  Koussevitzky’ s  hands-on 
leadership  approach  while  restoring  a  renewed  emphasis  on  contemporary  music.  In 
1970,  three  years  before  his  appointment  as  BSO  music  director,  Seiji  Ozawa  became 
head  of  the  BSO’s  programs  at  Tanglewood,  with  Gunther  Schuller  leading  the  TMC 
and  Leonard  Bernstein  as  general  advisor.  Leon  Fleisher  was  the  TMC’s  artistic  direc¬ 
tor  from  1985  to  1997.  In  1994,  with  the  opening  of  Seiji  Ozawa  Hall,  the  TMC  cen- 


Then  BSO  music  director  Seiji  Ozawa,  with  bass  drum,  lead¬ 
ing  a  group  of  Music  Center  percussionists  during  a  rehearsal 
for  Tanglewood  on  Parade  in  1976  (BSO  Archives/photo  by 
Heinz  Weissenstein,  Whitestone  Photo) 


tralized  its  activities  on  the  Leonard  Bernstein  Campus,  which  also  includes  the  Aaron 
Copland  Library,  chamber  music  studios,  administrative  offices,  and  the  Leonard 
Bernstein  Performers  Pavilion  adjacent  to  Ozawa  Hall.  Ellen  Highstein  became  Direc¬ 
tor  of  the  Tanglewood  Music  Center  in  1997. 

The  150  young  performers  and  composers  in  the  TMC’s  Fellowship  Program — 
advanced  musicians  who  generally  have  completed  all  or  most  of  their  formal  training — 
participate  in  an  intensive  program  encompassing  chamber  and  orchestral  music, 
opera,  and  art  song,  with  a  strong  emphasis  on  music  of  the  20th  and  21st  centuries. 
All  participants  receive  full  fellowships  that  underwrite  tuition,  room,  and  board. 

It  would  be  impossible  to  list  all  of  the  distinguished  musicians  who  have  studied  at 
the  Tanglewood  Music  Center.  According  to  recent  estimates,  20%  of  the  members  of 
American  symphony  orchestras,  and  30%  of  all  first-chair  players,  studied  at  the  TMC. 
Prominent  alumni  of  the  Tanglewood  Music  Center  include  Claudio  Abbado,  Luciano 
Berio,  Leonard  Bernstein,  Stephanie  Blythe,  William  Bolcom,  Phyllis  Curtin,  David 
Del  Tredici,  Christoph  von  Dohnanyi,  Jacob  Druckman,  Lukas  Foss,  Michael  Gandolfi, 
Osvaldo  Golijov,  John  Harbison,  Gilbert  Kalish,  Oliver  Knussen,  Lorin  Maazel,  Wynton 
Marsalis,  Zubin  Mehta,  Sherrill  Milnes,  Seiji  Ozawa,  Leontyne  Price,  Ned  Rorem, 
Cheryl  Studer,  Sanford  Sylvan,  Michael  Tilson  Thomas,  Dawn  Upshaw,  Shirley  Verrett, 
and  David  Zinman. 

Today,  alumni  of  the  Tanglewood  Music  Center  play  a  vital  role  in  the  musical  life  of 
the  nation.  Tanglewood  and  the  Tanglewood  Music  Center,  projects  with  which  Serge 
Koussevitzky  was  involved  until  his  death,  have  become  a  fitting  shrine  to  his  memory, 
a  living  embodiment  of  the  vital,  humanistic  tradition  that  was  his  legacy.  At  the  same 
time,  the  Tanglewood  Music  Center  maintains  its  commitment  to  the  future.  Koussevit¬ 
zky  conceived  of  the  TMC  as  a  laboratory  in  which  the  future  of  the  musical  arts 
would  be  discovered  and  explored,  and  the  institution  remains  one  of  the  world’s 
most  important  training  grounds  for  the  composers,  conductors,  instrumentalists,  and 
vocalists  of  tomorrow. 


Tanglewood  Visitor  Center 

The  Tanglewood  Visitor  Center  is  located  on  the  first  floor  of  the  Manor 
House  at  the  rear  of  the  lawn  across  from  the  Koussevitzky  Music  Shed. 
The  Visitor  Center  provides  information  on  all  aspects  of  Tanglewood, 
as  well  as  information  about  other  Berkshire  attractions.  The  Visitor 
Center  also  includes  an  historical  exhibit  on  Tanglewood  and  the  Tangle¬ 
wood  Music  Center,  as  well  as  the  early  history  of  the  estate. 

You  are  cordially  invited  to  visit  the  Tanglewood  Visitor  Center  on 
the  first  floor  of  the  Manor  House,  open  this  summer  from  June  15 
through  August  31.  Hours  are  from  10  a.m.  to  5  p.m.  Monday  through 
Thursday;  from  10  a.m.  through  intermission  of  the  evening  concert 
on  Friday;  from  9  a.m.  through  intermission  of  the  evening  concert  on 
Saturday;  and  from  noon  until  5  p.m.  on  Sunday.  There  is  no  admission 
charge. 


This  Summer's  Special  Archival  Exhibit 
at  the  Tanglewood  Visitor  Center 


Serge  Koussevitzky  cutting  his 
75th-birthday  cake,  July  26,  1 949 


With  just  five  dollars  in  his  pocket 
and  his  Leica  camera,  amateur 
photographer  and  onetime 
Leipzig  banker  Heinz  Weissenstein 
arrived  in  New  York  after  fleeing 
Nazi  Germany  in  the  autumn  of 
1938.  For  seven  summers  years 
starting  in  1939,  Weissenstein 
taught  photography  at  Camp 
Mah-kee-nac  across  the  road 
from  Tanglewood — during  which 
time  his  love  of  music  drew  him 
to  concerts  at  Tanglewood,  where 
he  took  pictures  of  the  student 
operas  directed  by  Boris  Goldovsky, 
and  where  he  eventually  became 
the  BSO’s  regular  Tanglewood 
photographer.  Weissenstein — “Whitestone”  in  English — operated 
Whitestone  Photo  in  Lenox  during  the  summer,  and  on  72nd  Street  in 

New  York  City  during  the  rest  of  the  year. 

In  the  fall  of  2015  the  BSO  Archives 
acquired  the  Whitestone  collection, 
encompassing  close  to  100,000  of 
Weissenstein’s  negatives,  contact  sheets, 
and  prints,  including  countless  photo¬ 
graphs  chronicling  Tanglewood’s  rich 
history  from  the  early  1940s  through 
the  mid-1980s.  This  summer’s  special 
BSO  Archives  exhibit  celebrates  the 
acquisition  of  this  remarkable  collection 
and  the  achievement  of  this  remarkable 
man. 


Leonard  Bernstein,  Heinz  Weissenstein, 
Gunther  Schuller,  and  Seiji  Ozawa,  1970 
(Photo  by  Mary  Smith,  using  Weissenstein 's 
Rollei  camera) 


Erich  Leinsdorf  chatting  with 
Janis  Joplin,  July  8,  1969 


James  Taylor  in  his  first 
Tanglewood  appearance, 
July  30,  1974 


All  photos  by  Heinz  Weissenstein  except 
where  noted. 


The  Heinz  H.  Weissenstein/Whitestone  Photo  Collection 
40-plus  Years  at  Tanglewood 


Pierre  Monteux  leading  the  BSO  in  the  Shed,  1958 


A  Tanglewood  usher  handing  out 
cloth  wrap-around  skirts  to  women 
wearing  shorts,  c.1951 


In  Consideration  of  Our  Performing  Artists  and  Patrons 

Please  note:  We  promote  a  healthy  lifestyle.  Tanglewood  restricts  smoking  to  designated  areas  only.  Smoking 
materials  include  cigarettes,  cigars,  pipes,  e-cigarettes,  and  other  smoking  products.  Maps  identifying  designated 
smoking  areas  are  available  at  the  main  gate  and  Visitors  Center. 

Latecomers  will  be  seated  at  the  first  convenient  pause  in  the  program.  If  you  must  leave  early,  kindly  do  so 
between  works  or  at  intermission.  Except  for  water,  please  do  not  bring  food  or  beverages  into  the  Koussevitzky 
Music  Shed,  Theatre,  or  Ozawa  Hall. 

Please  note  that  the  use  of  audio  or  video  recording  equipment  during  concerts  and  rehearsals  is  prohibited, 

and  that  video  cameras  may  not  be  carried  into  the  Music  Shed  or  Ozawa  Hall  during  concerts  or  rehearsals. 

; 

Cameras  are  welcome,  but  please  do  not  take  pictures  during  the  performance  as  the  noise  and  flash  are  dis¬ 
turbing  to  the  performers  and  to  other  listeners. 

For  the  safety  of  your  fellow  patrons,  please  note  that  cooking,  open  flames,  sports  activities,  bikes,  scooters, 
skateboards,  hoverboards,  drones,  and  other  similar  unmanned  aircraft  are  prohibited  from  the  Tanglewood 
grounds.  Patrons  are  permitted  to  use  small,  open-sided  canopies  in  designated  areas  of  the  lawn  provided  that 
they  do  not  penetrate  grounds  infrastructure  and  do  not  unreasonably  obstruct  the  view  of  other  lawn  patrons. 
Ball  playing  is  not  permitted  on  the  Shed  lawn  when  the  grounds  are  open  for  a  Shed  concert;  during  Shed  con¬ 
certs,  children  may  play  ball  only  in  designated  areas  around  the  Visitor  Center  and  in  the  Apple  Tree  lot  near 
Ozawa  Hall,  but  only  if  such  activity  does  not  disturb  performances,  rehearsals,  or  patrons  sitting  on  the  lawn. 
Shirts  and  shoes  must  be  worn  inside  concert  halls.  No  areas  of  the  lawn  may  be  cordoned  off  for  any  reason. 
Please  also  note  that  patrons  assume  responsibility  for  properly  securing  their  lawn  equipment,  and  for  any 
damages  to  persons  or  property  arising  from  the  use  of  such  equipment  at  Tanglewood. 

In  consideration  of  the  performers  and  those  around  you,  please  be  sure  that  your  cellular  phones,  pagers, 
watch  alarms,  and  tablets  are  switched  off  during  concerts,  as  well  as  all  other  texting  and  electronic  devices. 

The  following  are  also  not  permitted  at  Tanglewood:  solicitation  or  distribution  of  material;  unauthorized  ticket 
resales;  animals  other  than  approved  service  animals;  motorized  vehicles  other  than  transport  devices  for 
use  by  mobility-impaired  individuals. 

For  the  safety  and  security  of  our  patrons,  we  reserve  the  right  to  inspect  all  bags,  purses,  backpacks,  and 
other  items  brought  onto  the  Tanglewood  grounds. 

Thank  you  for  your  cooperation. 


Tanglewood  Information 

PROGRAM  INFORMATION  for  Tanglewood  events  is  available  at  the  Main  Gate,  Bernstein  Gate, 
Highwood  Gate,  and  Lion  Gate,  or  by  calling  (413)  637-5180.  For  weekly  pre-recorded  program  infor¬ 
mation,  please  call  the  Tanglewood  Concert  Line  at  (413)  637-1666. 

BOX  OFFICE  HOURS  are  from  10  a.m.  until  6  p.m.  Monday  through  Friday  (extended  through  inter¬ 
mission  on  concert  evenings);  Saturday  from  9  a.m.  through  intermission  of  the  evening  concert;  and 
Sunday  from  10  a.m.  through  intermission  of  the  afternoon  concert.  Payment  may  be  made  by  cash, 
personal  check,  or  major  credit  card.  Tickets  may  also  be  purchased  at  the  Symphony  Hall  box  office 
in  Boston,  Monday  through  Friday  from  10  a.m.  to  5  p.m.  To  charge  tickets  by  phone  using  a  major 
credit  card,  please  call  SYMPHONYCHARGE  at  1-888-266-1200,  or  in  Boston  at  (617)  266-1200.  Tickets 
can  also  be  ordered  online  at  tanglewood.org.  Please  note  that  there  is  a  service  charge  for  all  tickets 
purchased  by  phone  or  on  the  web. 

TANGLEWOOD’s  WEB  SITE  at  tanglewood.org  provides  information  on  all  Boston  Symphony 
Orchestra  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  The  free  BSO 
APP  is  available  from  Google  Play  on  Android  devices  and  from  the  App  Store  on  Apple  devices. 

FOR  PATRONS  WITH  DISABILITIES,  parking  facilities  are  located  at  the  Main  Gate  and  at  Ozawa 
Hall.  Wheelchair  service  is  available  at  the  Main  Gate  and  at  the  reserved-parking  lots.  Accessible 
restrooms,  pay  phones,  and  water  fountains  are  located  throughout  the  Tanglewood  grounds.  Assistive 
listening  devices  are  available  in  both  the  Koussevitzky  Music  Shed  and  Seiji  Ozawa  Hall;  please 
speak  to  an  usher.  For  more  information,  call  VOICE  (413)  637-5165.  To  purchase  tickets,  call  VOICE 
1-888-266-1200  or  TDD/TTY  (617)  638-9289.  For  information  about  disability  services,  please  call 
(617)  638-9431,  e-mail  access@bso.org,  or  visit  tanglewood.org/access. 

FOOD  AND  BEVERAGES  are  available  at  the  Tanglewood  Cafe,  the  Tanglewood  Grille,  Highwood 
Manor  House,  and  at  other  locations  as  noted  on  the  map.  The  Tanglewood  Cafe  is  open  Monday 


through  Friday  from  noon  to  2:30  p.m.;  on  Saturdays  from  9  a.m.  to  2:30  p.m.;  and  at  concert  times 
from  5:30  p.m.  through  intermission  on  Fridays  and  Saturdays,  and  from  noon  through  intermission 
on  Sundays.  The  Tanglewood  Grille  is  open  on  Friday  and  Saturday  evenings  through  intermission, 
as  well  as  on  Saturdays  from  9  a.m.  to  2:30  p.m.,  and  from  noon  through  intermission  on  Sundays. 
The  Shed  Shack  is  open  on  Saturdays  for  Open  Rehearsals  from  9  a.m.  to  2:30  p.m.  Highwood  Manor 
House  is  open  Friday,  Saturday,  and  Sunday,  July  8  through  August  27,  prior  to  each  BSO  concert  in 
the  Shed.  Call  (413)637-4486  for  reservations.  Visitors  are  invited  to  picnic  before  concerts.  Meals-To- 
Go  may  be  ordered  online  in  advance  at  tanglewood.org/dining  or  by  phone  at  (413)  637-5152. 

LAWN  TICKETS:  Undated  lawn  tickets  for  both  regular  Tanglewood  concerts  and  specially  priced 
events  may  be  purchased  in  advance  at  the  Tanglewood  box  office.  Regular  lawn  tickets  for  the  Music 
Shed  and  Ozawa  Hall  are  not  valid  for  specially  priced  events.  Lawn  Pass  Books,  available  at  the  Main 
Gate  box  office,  offer  eleven  tickets  for  the  price  of  ten.  LAWN  TICKETS  FOR  ALL  BSO  AND  POPS 
CONCERTS  IN  THE  SHED  MAYBE  UPGRADED  AT  THE  BOX  OFFICE,  subject  to  availability,  for  the 
difference  in  the  price  paid  for  the  original  lawn  ticket  and  the  price  of  the  seat  inside  the  Shed. 

FREE  LAWN  TICKETS  FOR  YOUNG  PEOPLE:  On  the  day  of  the  concert,  children  age  seventeen  and 
younger  will  be  given  special  lawn  tickets  to  attend  Tanglewood  concerts  FREE  OF  CHARGE.  Up  to 
four  free  children’s  lawn  tickets  are  offered  per  parent  or  guardian  for  each  concert,  but  please  note 
that  children  under  five  must  be  seated  on  the  rear  half  of  the  lawn.  Please  note,  too,  that  children 
under  five  are  not  permitted  in  the  Koussevitzky  Music  Shed  or  in  Seiji  Ozawa  Hall  during  concerts 
or  Open  Rehearsals,  and  that  this  policy  does  not  apply  to  organized  children’s  groups  (15  or  more), 
which  should  contact  Group  Sales  at  Symphony  Hall  in  Boston,  (617)  638-9345,  for  special  rates. 

KIDS’  CORNER,  where  children  accompanied  by  adults  may  take  part  in  musical  and  arts  and  crafts 
activities  supervised  by  BSO  staff,  is  available  during  the  Saturday-morning  Open  Rehearsals,  and  also 
beginning  at  12  noon  before  Sunday-afternoon  concerts.  Further  information  about  Kids’  Corner  is 
available  at  the  Visitor  Center. 

SATURDAY-MORNING  REHEARSALS  of  the  Boston  Symphony  Orchestra  are  open  to  the  public,  with 
reserved-seat  Shed  tickets  available  at  the  Tanglewood  box  office  for  $33  (front  and  boxes)  and  $23 
(rear);  lawn  tickets  are  $13.  A  half-hour  pre-rehearsal  talk  is  offered  free  of  charge  to  all  ticket  hold¬ 
ers,  beginning  at  9:30  a.m.  in  the  Shed. 

FOR  THE  SAFETY  AND  CONVENIENCE  OF  OUR  PATRONS,  PEDESTRIAN  WALKWAYS  are  located 
in  the  area  of  the  Main  Gate  and  many  of  the  parking  areas. 

LOST  AND  FOUND  is  in  the  Visitor  Center  in  the  Tanglewood  Manor  House.  Visitors  who  find  stray 
property  may  hand  it  to  any  Tanglewood  official. 

FIRST  AID  STATIONS  are  located  near  the  Main  Gate  and  the  Bernstein  Campus  Gate. 

PHYSICIANS  EXPECTING  CALLS  are  asked  to  leave  their  names  and  seat  numbers  with  the  guide  at 
the  Main  Gate  (Bernstein  Gate  for  Ozawa  Hall  events). 

THE  TANGLEWOOD  TENT  near  the  Koussevitzky  Music  Shed  offers  bar  service  and  picnic  space 
to  Tent  Members  on  concert  days.  Tent  Membership  is  a  benefit  available  to  donors  through  the 
Tanglewood  Friends  Office. 

THE  GLASS  HOUSE  GIFT  SHOPS  adjacent  to  the  Main  Gate  and  the  Highwood  Gate  sell  adult  and 
children’s  leisure  clothing,  accessories,  posters,  stationery,  and  gifts.  Please  note  that  the  Glass  House 
is  open  during  performances.  Proceeds  help  sustain  the  Boston  Symphony  concerts  at  Tanglewood 
as  well  as  the  Tanglewood  Music  Center. 


Severe  Weather  Action  Plan 

LIGHTNING  AND  SEVERE  WEATHER  ARE  NOT  FULLY  PREDICTABLE.  Patrons,  visitors,  and  staff  are  responsible 
for  observing  weather  conditions,  heeding  storm  warnings,  and  taking  refuge.  Storm  shelters  are  identified  on 
campus  maps  posted  at  main  gates,  in  the  Tanglewood  program  book,  and  on  building  signage.  Please  take 
note  of  the  designated  storm  shelter  nearest  you  and  await  notification  of  safe  conditions.  Please  note  that  tent 
structures  are  not  lightning-protected  shelters  in  severe  storm  conditions.  Readmission  passes  will  be  provided 
if  you  choose  to  take  refuge  in  your  vehicle  during  the  storm. 

PLEASE  NOTE  THAT  A  PERFORMANCE  MAY  BE  DELAYED  OR  SUSPENDED  during  storm  conditions  and  will 
be  resumed  when  it  is  safe  to  do  so. 


TO  STOC  KB  RIDGE 


Hawthorne 

Tent 


Seiji  Ozawa 
Hail 


Hickory  Lot 
(Reserved) 


Lower 

Bernstein 

Gate 


Tanglewood  Dr 


Hawthorne  Rd 


Hawthorne 

Entrance 

(Reserved) 


Highwood 
w  Manors 
\House  I 


Bernstein 

Statue 


Tent  Cl 


t 


ein  r«cTSe 
B  Gift  Sh»p 

24 

Maple  Lot  / 
(Reserved)  /  , 


Bernstein 
26  Gate 


Oak  L< 
(Reserv 


Birch  Lot 

Q 


Bernstein 

Campus 

Gate 


Upper 
Beech  Lot 
(Reserved) 


Buildings  &  Gates 

A 

Stucco  House 

B 

East  Barn 

C 

West  Barn 

D 

Red  House 

E 

Copland  Library 

F 

Maple  Studio 

C 

Lions  Gate  Ticket  Office 

H 

Formal  Gardens 

1 

Formal  Gardens  Tent 

J 

Gate  House 

L 

Carriage  House 

M 

Volunteer  Services  Office/ 

Main  Gate  House 

11 

Main  Gate 

17 

Lions  Gate 

21 

Weber  Gate 

22 

Highwood  Gate 

24 

Maple  Gate 

26 

Bernstein  Gate 

27 

Hickory  Gate 

QD 


n 


Restrooms 

Accessible  Restrooms 
Telephones 
Food  &  Beverages 
Beverages 
Visitor  Center 
ATM 
Tickets 

Designated  Smoking  Area 
Automatic  External  Defibrilator 

Medicine  Dispensing  Cabinet 
First  Aid 

Emergency  Medical  Technician 
|  Storm  Shelter 

m  Designated  mobility  devices  stows 


g 

CD 

a 


a 


Lower 
Beech  Lot 


D 


Tanglewood 

Grille 


Theatre 


er  Garden  . 


Main  Box  Office 
Friends  Office 


Lions  Gate  Lot 

Q 


LIONS  GATE 
ENTRANCE 


Chamber 
Music  Hall 


Copland 
Statue  | 


Visitor 

Center 


mssevitzky 
lusic  Shed 


Glass  Hous 
Gift  Shop 


Weber  g 
Gate  RoiVid 


BSO  Lot 
(Reserved) 


West  Main  Lot 

□ 

Bus  Lot 


WEST  MAIN 
ENTRANCE 


Q  # 

r 

m 

w  - 

“  A# 


#•  # 


MAIN  GATE 
ENTRANCE 


Upper  West  Lot 

Q 


EAST  MAIN 
ENTRANCE 


3S 

TO  LENOX 

* 


*  1  #  #  # 
•  *  ### 

*  •* 

Upper  East  Lot 

Q 


In  Tribute  to  Florence  Gould 


Florence  Gould 

Florence  Lacaze  Gould,  for  whom  the  Florence  Gould  Auditorium  in  Seiji  Ozawa  Hall  is 
named,  was  born  in  San  Francisco  to  French  parents  in  1895.  The  San  Francisco  earthquake 
of  1906  destroyed  her  father’s  printing  house,  and  the  family  returned  to  France.  Florence 
arrived  not  speaking  a  word  of  French,  but  she  was  quick,  intelligent,  and  musically  gifted, 
and  by  the  age  of  sixteen  she  was  studying  voice  at  the  Paris  Conservatory.  Although  she 

asserted  throughout  her  life  that  she  “had  not 
a  drop  of  American  blood,”  she  remained  a  U.S. 
citizen  until  her  death  in  1983. 

Florence  returned  to  San  Francisco  with  her  new 
husband,  an  American  architect,  at  the  outbreak 
of  World  War  I,  but  the  marriage  did  not  last 
and  she  returned  to  France  in  1917.  Following 
the  Armistice,  she  recommenced  her  musical 
studies,  and  was  often  to  be  found  singing  in 
the  salons  of  Paris,  along  with  the  likes  of  the 
famous  Parisian  entertainer  Colette.  It  was  at 
such  an  event  that  she  caught  the  eye  of  Frank 
Jay  Gould,  son  of  the  American  railroad  magnate 
Jay  Gould.  The  two  were  married  in  1923  and, 
at  her  husband’s  request,  Florence  gave  up  her 
singing  career. 

The  Goulds  were  at  the  center  of  social  life  in 
the  South  of  France  during  the  1920s  and  1930s, 
where  they  attracted  an  international  crowd  of  socialites,  artists,  and  writers.  They  remained 
in  France  throughout  World  War  II,  during  which  time  Florence  served  as  a  nurse  and  estab¬ 
lished  a  famous  literary  salon  that  became  a  center  of  intellectual  life  in  wartime  Paris.  It  was 
also  at  this  time  that  she  became  a  patron  of  contemporary  painters,  Braque  and  Picasso 
among  them,  and  began  amassing  an  extraordinary  collection  of  modern  art. 

Frank  Gould  died  in  1956,  leaving  an  enormous  fortune  to  his  wife.  Florence  Gould  contin¬ 
ued  her  philanthropy  to  the  arts,  and  was  awarded  the  Legion  d’honneur  by  French  Presi¬ 
dent  Charles  de  Gaulle  in  1961.  The  guests  of  her  salon  tended  no  longer  to  be  rebellious, 
avant-garde  intellectuals,  but,  instead,  great  established  personages,  many  of  them  members 
of  the  Academie.  She  also  surrounded  herself  with  the  leading  European  and  American  art 
collectors,  dealers,  and  cultural  leaders.  At  the  time  of  her  death,  her  art  collection  included 
works  by  Bonnard,  Cassatt,  Cezanne,  Corot,  Degas,  Gauguin,  Toulouse-Lautrec,  Manet,  Monet, 
Pissarro,  Renoir,  and  Van  Gogh.  The  majority  of  the  proceeds  from  the  sale  of  her  estate  was 
given  to  the  Florence  Gould  Foundation,  the  principal  purpose  of  which  is  to  foster  Franco- 
American  amity  and  collaboration.  The  Florence  Gould  Foundation  endowed  the  auditorium 
of  Seiji  Ozawa  Hall,  naming  it  in  honor  of  Mrs.  Gould,  in  1990,  and  similarly  has  named 
other  cultural  facilities  throughout  the  United  States  and  in  France.  The  Foundation  also 
has  endowed  a  Fellowship  at  the  Tanglewood  Music  Center  for  the  benefit  of  talented  young 
French  musicians. 


(photo  courtesy  of  the  Trustees,  Florence  Gould  Foundation) 
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OPERA  JULY  22-31 
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27TH  BARD  MUSIC  FESTIVAL 

PUCCINI  AND 


World  Premiere 

Music  by  Ottorino  Respighi  and 

Cioachino  Rossini 

Choreography  by  John  Heginbotham 
Puppetry  and  design  by  Amy  Trompetter 

A  magical  ballet  with  giant 
puppets  and  dancers  suitable  for 
the  whole  family. 

THEATER  JULY 7-17 

DEMOLISHING 
EVERYTHING  WITH 
AMAZING  SPEED 

World  Premiere 
Futurist  puppet  plays  by 
Fortunato  Depero 
Translated,  designed,  and  directed 
by  Dan  Hurlin 

Original  music  by  Dan  Moses  Schreier 


Composed  by  Pietro  Mascagni 
Libretto  by  Luigi  lllica 
American  Symphony  Orchestra, 
conducted  by  Leon  Botstein,  music  director 
Directed  by  James  Darrah 
A  lush,fin-de-siecle  exotic  opera  in  which 
a  young  girl  is  tricked  into  leaving  her 
home  for  a  brothel  in  Tokyo's  notorious 
red-light  district.  A  bewitchingly  lovely 
forerunner  of  Madama  Butterfly. 
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class  musical  performances  capped  by 
finedining,dancing,and  more. 
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Tanglewood 

SEIJI  OZAWA  HALL 

Wednesday,  August  1 7,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

GIL  SHAHAM,  violin 


J.S.  BACH 

Complete  Sonatas  and  Partitas  for 
Unaccompanied  Violin,  BWV  1001-1006 

Sonata  No.  1  in  G  minor,  BWV  1001 

Adagio 

Fuga 

Siciliano 

Presto 

Partita  No.  1  in  B  minor,  BWV  1002 

Allemande 

Double 

Courante 

Double 

Sarabande 

Double 

Tempo  di  Bourree 
Double 


{Intermission} 


Sonata  No.  2  in  A  minor,  BWV  1003 

Grave 

Fuga 

Andante 

Allegro 

Partita  No.  2  in  D  minor,  BWV  1004 

Allemande 

Courante 

Sarabande 

Gigue 

Chaconne 


{Intermission} 
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Sonata  No.  3  in  C,  BWV  1005 

Adagio 

Fuga 

Largo 

Allegro  assai 

Partita  No.  3  in  E,  BWV  1006 

Preludio 

Loure 

Gavotte  en  Rondeau 
Menuett  I;  Menuett  II 
Bourree 
Gigue 


_ ^  ^  Steinway  &  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  cellular  phones, 
pagers,  watch  alarms,  and  tablets,  as  well  as  all  other  texting  and  electronic  devices  of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during 
performances.  We  appreciate  your  cooperation. 


NOTES  ON  THE  PROGRAM 
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Johann  Sebastian  Bach’s  Sonatas  and  Partitas  for  Unaccompanied  Violin  represent 
so  extraordinary  a  compositional  tour  de  force  on  so  many  levels  that,  were  it  not 
for  the  undeniable  fact  that  they  exist,  one  might  think  it  impossible  that  pieces  of 
such  supernal  artistic  quality  could  have  been  composed  at  all  in  this  genre. 

The  formidable  problems  with  unaccompanied  violin  music  begin  with  the  fact  that 
the  instrument’s  normal  role  is  to  sing  a  melodic  line,  one  note  at  a  time.  A 
melodic  line  in  itself,  however,  is  not  normally  a  complete  musical  thought; 
only  in  combination  with  accompanying  harmonic  notes  does  it  become  a 
satisfying  whole. 

One  way  of  achieving  completion  with  a  single  violin  is  to  arrange — by  hook 
or  by  crook — to  have  the  instrument  supply  accompanying  notes  along  with 
the  melody.  Since  these  harmony  tones,  however,  may  be  awkward  or  impos¬ 
sible  to  play  without  distending  the  rhythm  or  tolerating  some  ungainliness 
of  execution,  a  piece  consisting  entirely  of  such  textures — which  go  against 
the  normal  grain  of  the  instrument — would  be  unsatisfying  for  both  the 
performer  and  the  listener.  One  also  needs  to  hear  the  violin  relax  into  its  normal 
single-line  role. 
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Here,  all  too  many  composers  of  unaccompanied  violin  music  (particularly  of  caden¬ 
zas)  opt  for  mediocrity  by  simply  cheating:  they  assign  the  violin  a  melodic  line  but 
brazenly  leave  out  the  supporting  harmonies,  relying  on  the  listener’s  imagination 
to  fill  in  the  crucial  gaps.  Bach’s  solution  is  to  devise  a  special  type  of  melody  that 
projects  its  own  harmonic  content  with  such  clarity  that  it  stands  complete  on  its 
own.  The  fortunate  result  is  that  he  succeeds  in  having  it  both  ways:  he  revels  in 
multi-voiced  music,  even  providing  fugues,  but  the  special  single-voice  singing  quali¬ 
ty  of  the  violin — its  inner  self,  as  it  were — remains  a  central  element  in  his  unaccom¬ 
panied  works. 

Well  over  a  decade  of  experimentation  may  have  preceded  these  scores.  In  1703, 
the  eighteen-year-old  Bach  joined  the  musical  establishment  at  the  Weimar  court, 
where  one  of  his  colleagues  was  Johann  Paul  von  Westhoff — himself  a  violinist,  and 
the  first  composer  ever  to  publish  unaccompanied  violin  partitas.  These  surely  kin¬ 
dled  Bach’s  interest,  and  scholars  believe  that  he  sporadically  assembled  unaccom¬ 
panied-violin  materials  throughout  his  fourteen  Weimar  years.  It  was  later,  however, 
when  he  was  Kapellmeister  at  Cothen,  that  such  experiments  reached  fruition.  The 
impetus  may  have  been  a  severe  cutback  in  Cothen  orchestral  performances  during 
1719,  for  it  was  around  that  time  that  Bach  tackled  the  unaccompanied  violin  genre 
in  earnest,  completing  the  manuscript  of  his  six  partitas  and  sonatas  in  1720. 

Characteristically,  Bach  designed  this  collection  as  a  systematic  exploration  of  the 
unaccompanied  style,  as  applied  to  the  two  most  important  chamber  forms  of 
his  time:  the  partita  (dance  suite)  and  the  sonata.  In  the  latter,  Bach  chose  the 
four-movement  “church  sonata”  model  (slow-fast-slow-fast)  rather  than  the  smaller 
Italian  plan  (fast-slow-fast).  In  the  partitas,  by  contrast,  Bach  makes  some  accom- 


Union  College  Concert  Series 


45"’  International  Festival  of  Chamber  Music 


unioncollegeconcerts.org  •  518-388-6080 


Leading  musicians. 

I  hour  from  Lenox. 

II  Sunday  concerts. 
October-April. 
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modation  to  his  ultra-modest  instrumentation.  Where  his  largest  keyboard  suites 
contain  elaborate  concerto-style  preludes,  he  includes  a  prelude  in  neither  the  first 
nor  the  second  violin  partita.  The  prelude  that  opens  No.  3  is  a  moto  perpetuo  rather 
than  a  big  concertante,  and  in  the  remaining  movements  Bach  dispenses  with  three 
of  the  most  traditional  partita-dances  (allemande,  courante,  and  sarabande),  replac¬ 
ing  them  with  less  ambitious  French  dance  types.  To  be  sure,  the  inclusion  of  a  vast 
chaconne  finale  in  Partita  No.  2  transforms  it  into  a  gigantic  work — prelude  or  no 
prelude.  Significantly,  Bach  allowed  the  four  open  strings  of  the  violin — G,  D,  A, 
and  E — to  determine  the  keys  of  four  of  the  six  works,  pitching  the  other  pieces  so 
that  the  collection  traverses  a  six-note  stretch  of  a  scale  (G-A-B-C-D-E). 

In  the  opening  Adagio  of  Sonata  No.  1,  Bach  immediately  establishes  that  multi¬ 
voiced  texture  presents  no  impediment  to  rhapsodic  flourishes.  The  sturdy  Fugue 
opens  with  a  three-voiced  exposition;  later,  single-voiced  episodes  provide  anima¬ 
tion.  In  a  tender  Siciliano,  Bach  evokes  the  textures  of  a  trio  sonata  through  dou¬ 
ble-stopping  of  the  upper  voices.  A  whirling  single-voiced  Presto  rife  with  rhythmic 
double  entendre  provides  a  moto  perpetuo  conclusion. 

Partita  No.  1  consists  of  four  dances,  each  followed  by  a  single-voiced  “ double ”  (i.e., 
variation).  Omnipresent  dotted  rhythms  give  a  haughty  air  to  the  opening  Alle¬ 
mande,  with  the  flowing  double  providing  a  foil.  Wide  leaps  create  rhythmic  ambi¬ 
guities  in  the  Courante,  varied  in  more  rapid  note-values  in  the  sizzling  double.  The 
stately  Sarabande  strives  for  organ-like  sonorities,  while  its  double  has  some  of  the 
animation  and  lilt  of  a  jig.  The  ensuing  Tempo  di  Bourree,  one  of  the  most  popular 
movements  in  the  set,  bristles  with  eupeptic  grandeur,  and  the  double,  concludes  with 
non-stop  energy. 

In  the  Grave  of  Sonata  No.  2,  intricate  melodic  ornament  conveys  deep  emotion¬ 
ality.  The  initial  impression  of  near-insouciance  in  the  Fuga  is  dispelled  by  angular 
chromaticism,  running  passages  featuring  concerto-like  piano-vs. -forte  alternations, 
and  increased  density  of  fugal  texture  that  carries  on  the  argument  for  considerably 
longer  than  in  the  fugue  of  the  first  sonata.  The  Andante  unfolds  peacefully  over 
droning  repeated-note  accompaniment.  Echo  alternations  again  figure  in  a  finale 
enlivened  as  well  by  skittish  rhythms. 

A  largely  monophonic  Allemande  opens  Partita  No.  2.  (Bach  is  saving  his  contra¬ 
puntal  complexities  for  the  finale.)  Flutters  remind  us  that  the  Allemande  is  a  hand¬ 
kerchief  dance,  and  a  gyrating  Courante  follows.  Unexpected  harmonic  twists  occur 
in  the  free  melodic  flourishes  of  the  noble  Sarabande.  After  a  monophonic  Gigue 
on  a  tune  of  folk-like  appeal,  we  come  to  the  Chaconne — which,  for  the  violinist,  is 
rather  like  reaching  the  peak  of  Mont  Blanc  only  to  find  an  Everest  there  waiting  to 
be  scaled.  The  chaconne  pattern,  a  repeated  bass  figure,  originated  as  a  dance  and 
served  many  composers  both  before  and  after  Bach.  An  air  of  somber  striving,  even 
tragedy,  hangs  over  the  first  variations.  A  central  D  major  section  begins  in  a  prayer¬ 
ful  hush  and  builds  to  cathedral-like  sonorities.  The  quiet  return  to  the  minor  is  a 
moment  of  sublime  pathos,  initiating  a  tense,  magisterial  final  section. 

In  the  meditative  Adagio  of  Sonata  No.  3,  a  veritable  string-concerto  slow  movement, 
Bach  avoids  harmonically  rounding  off  the  close,  which  instead  leads  directly  to  the 
ensuing  Fuga:  a  confident,  noble,  even  serene  oration — the  most  elaborate  and  lon¬ 
gest  of  the  fugues  in  the  set,  with  several  episodes  in  highly  varied  moods.  A  delicate, 
almost  wispy  Largo  precedes  an  exuberant  single-voiced,  Allegro  assai  dance  finale. 

Surely  the  most  popular  movement  in  the  set,  the  Preludio  to  Partita  No.  3  abounds 
in  repeated-note  string  alternations.  A  Loure  of  languorous  lilt  precedes  a  twinkling 
Gavotte  en  Rondeau,  and  a  pair  of  minuets  follows,  both  of  which  are  rather  pasto- 
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Tanglewood 

GLASS  HOUSE 


We  are  delighted  to  offer  two  'SSSfe1 

•  •  |  -  :H3H!ES  NOS.  5/8/9 

_ f  * _ _  f  R  ANDRIS  NELSONS 

new  recordings:  ^it^^hohtom* 

For  their  second  release  on  Deutsche  Grammophon — following 
upon  their  Grammy-winning  recording  of  the  Symphony  No.  10 — 

Andris  Nelsons  and  the  BSO  are  heard  in  live  performances  of  Dmitri 
Shostakovich's  popular,  pre-war  Fifth  Symphony,  the  darkly  compelling 
mid-war  Eighth,  and  the  elusive,  post-victory  Symphony  No.  9,  plus 
excerpts  from  Shostakovich's  incidental  music  for  a  farcical  1932 
Moscow  production  of  “Flam let.” 

The  new  BSO  Classics  release  from  the  Boston  Symphony  Chamber 

Players  pairs  two  delightful  arrangements  for  chamber  ensemble  of  charming,  youthful 

serenades  written  originally  for  orchestra  by  Johannes  Brahms  and  Antonin  Dvorak. 

Stop  by  our  air-conditioned  stores  and  shop  in  comfort.  Select  something  for  yourself,  or  for 
someone  special,  and  savorthe  spirit  ofTanglewood! 
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ral — particularly  the  second,  with  its  sustained-note  harmonies.  Lusty  chords  launch 
a  swirling  Bourree,  and  in  the  final  Gigue  Bach  navigates  back  and  forth  between 
high  and  low  registers  with  infectious  panache. 

BENJAMIN  FOLKMAN 

Benjamin  Folkman  is  a  New  York-based  annotator  whose  articles  have  appeared  in  Opera 
News,  Stagebill,  Playbill,  Performing  Arts,  and  other  publications. 


—  Guest  Artist 

Gil  Shaham 

Violinist  Gil  Shaham  appears  worldwide  with  leading  orchestras  and  conductors,  and 
at  the  most  prestigious  festivals.  Also  in  2015-16  his  exploration  of  concertos  of  the 
1930s  entered  an  eighth  season  with  performances  of  Bartok’s  Second  with 
the  Chicago  Symphony  and  Philadelphia  Orchestra;  Barber  with  the  Orchestre 
National  de  Lyon  and  Orchestra  dell’Accademia  Nazionale  di  Santa  Cecilia;  and 
Prokofiev’s  Second  on  an  extensive  North  American  tour  with  The  Knights  to 
celebrate  the  release  of  volume  two  of  “1930s  Violin  Concertos.”  Issued  on  the 
violinist’s  own  Canary  Classics  label,  which  he  founded  in  2004,  this  pairs  his 
recordings  of  Prokofiev  with  The  Knights  and  of  Bartok  with  the  Stuttgart  Radio 
Symphony.  In  addition  to  a  tour  of  European  capitals  with  the  Sejong  Soloists 
and  a  residency  at  the  University  of  North  Carolina  at  Chapel  Hill,  Mr.  Shaham 
performs  Bach’s  complete  unaccompanied  sonatas  and  partitas  at  London’s 
Wigmore  Hall  and  key  North  American  venues,  in  a  multimedia  collaboration  with 
photographer/ video  artist  David  Michalek.  Mr.  Shaham  has  more  than  two  dozen  con¬ 
certo  and  solo  CDs  to  his  name,  and  has  won  multiple  Grammy  Awards,  a  Grand  Prix 
du  Disque,  Diapason  d’Or,  and  Gramophone's  Editor’s  Choice.  His  recent  Canary  Clas¬ 
sics  recordings  include  “1930s  Violin  Concertos”  (Vol.  1),  Haydn  violin  concertos  and 
Mendelssohn’s  Octet  with  the  Sejong  Soloists,  “Sarasate:  Virtuoso  Violin  Works,”  and 
Elgar’s  Violin  Concerto  with  the  Chicago  Symphony  Orchestra.  Gil  Shaham  was  born 
in  Champaign-Urbana,  Illinois,  in  1971.  He  moved  with  his  parents  to  Israel,  where 
he  began  violin  studies  with  Samuel  Bernstein  of  the  Rubin  Academy  of  Music  at  age 
seven  and  was  granted  annual  scholarships  from  the  America-Israel  Cultural  Founda¬ 
tion.  In  1981,  while  studying  with  Haim  Taub  in  Jerusalem,  he  made  debuts  with  the 
Jerusalem  Symphony  and  the  Israel  Philharmonic.  That  same  year  he  began  his  studies 
with  Dorothy  DeLay  and  Jens  Ellermann  at  Aspen.  In  1982,  after  taking  first  prize  in 
Israel’s  Claremont  Competition,  he  became  a  scholarship  student  at  Juilliard,  where 
he  worked  with  Ms.  DeLay  and  Hyo  Kang.  He  has  also  studied  at  Columbia  University. 
Gil  Shaham  was  awarded  an  Avery  Fisher  Career  Grant  in  1990;  in  2008  he  received 
the  coveted  Avery  Fisher  Prize.  He  plays  the  1699  Countess  Polignac  Stradivarius,  and 
lives  in  New  York  City  with  his  wife,  violinist  Adele  Anthony,  and  their  three  children. 
This  past  Monday  night  he  was  soloist  with  Charles  Dutoit  and  the  Tanglewood  Music 
Center  Orchestra  in  Tchaikovsky’s  Violin  Concerto. 
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2016 

Tanglewood 

SEIJI  OZAWA  HALL 

Thursday,  August  18,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

CHARLES  DUTOIT  conducting 

CHANTAL  JUILLET,  violin  ("The  Soldier's  Tale") 

BILL  BARCLAY,  director  and  Narrator  ("The  Soldier's  Tale") 

CARSON  ELROD,  actor  (Soldier) 

NATE  DENDY,  actor  (Devil) 

JANELLE  BARRY,  dancer  (Princess) 

NICOLE  PIERCE,  choreographer  ("The  Soldier's  Tale") 

CRISTINA  TODESCO,  set  designer  ("The  Soldier's  Tale") 

KATHLEEN  DOYLE,  costume  designer  ("The  Soldier's  Tale") 

MEMBERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

"CHARLES  DUTOIT  AND  FRIENDS" 

ALL-STRAVINSKY  PROGRAM 

Octet  for  Wind  Instruments 

Sinfonia  (Lento — Allegro  moderato) 

Tema  con  variazioni  (Andantino) 

Finale  (Tempo  giusto) 

MEMBERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 
ELIZABETH  ROWE,  flute  THOMAS  ROLFS,  trumpet 

WILLIAM  R.  HUDGINS,  clarinet  BENJAMIN  WRIGHT,  trumpet 
RICHARD  RANTI,  bassoon  TOBY  OFT,  trombone 

SUZANNE  NELSEN,  bassoon  JAMES  MARKEY,  bass  trombone 


Charles  Dutoit,  himself  a  student  at  Tanglewood  in  1959,  is  Tanglewood's  2016 
Koussevitzky  Artist,  acknowledging  his  commitment  to  teaching  and  performing 
at  Tanglewood  and  his  decades-long  association  with  the  BSO. 


Steinway  8c  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  cellular  phones, 
pagers,  watch  alarms,  and  tablets,  as  well  as  all  other  texung  and  electronic  devices  of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during 
performances.  We  appreciate  your  cooperation. 
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Stu  Rosner 


"L'Histoire  du  soldat"  ("The  Soldier's  Tale") 

Text  by  C.F.  Ramuz 

English  version  by  Michael  Flanders  and  Kitty  Black 

The  Soldier’s  March 

Music  for  Scene  I  (Airs  by  a  Stream) 

Music  for  Scene  II  (Pastorale) 

Music  for  Scene  III 
The  Soldier’s  March 
The  Royal  March 
The  Little  Concert 

Three  Dances:  Tango,  Waltz,  Ragtime 

The  Devil’s  Dance 

Little  Chorale 

The  Devil’s  Song 

Great  Chorale 

Triumphal  March  of  the  Devil 

CHANTAL  JUILLET,  violin 

BILL  BARCLAY,  director  and  Narrator 

CARSON  ELROD,  actor  (Soldier) 

NATE  DENDY,  actor  (Devil) 

JANELLE  BARRY,  dancer  (Princess) 

NICOLE  PIERCE,  choreographer 
CRISTINA  TODESCO,  set  designer 
KATHLEEN  DOYLE,  costume  designer 

MEMBERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 
WILLIAM  R.  HUDGINS,  clarinet  TOBY  OFT,  trombone 
RICHARD  RANTI,  bassoon  TIMOTHY  GENIS,  percussion 

THOMAS  ROLFS,  trumpet  EDWIN  BARKER,  double  bass 

Giselle  Ty,  assistant  director 
Michael  Hicks,  stage  manager 
Eric  Sedgwick,  rehearsal  pianist 


Please  note  that  there  is  no  intermission  in  this  concert. 
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The  onset  of  World  War  I  in  1914,  the  year  after  the  premiere  of  The  Rite  of  Spring, 
was  one  of  those  historical  events  that  materially  and  drastically  affect  the  course  of 
art  history:  no  longer  were  the  resources  so  readily  available  for  the  production  of 
such  large-scale  works  as  the  three  great  ballets — The  Firebird,  Petrushka,  and 
The  Rite  of  Spring— that  IGOR  STRAVINSKY  (1882-1971)  created  in  collab¬ 
oration  with  Sergei  Diaghilev’s  Ballets  Russes  between  1910  and  1913.  The 
composer’s  biggest  project  following  The  Rite  was  the  completion  of  the  sim¬ 
ilarly  large-scale  opera  The  Nightingale.  On  the  other  hand,  Stravinsky  (like  a 
lot  of  other  composers)  professed  a  fascination  with  the  small-scale,  flexible 
instrumentation  of  Schoenberg’s  Pierrot  Lunaire,  which  features  a  solo  voice 
plus  a  five-player  ensemble;  the  privations  and  downsizing  of  wartime  per¬ 
haps  encouraged  the  composer’s  experimentation  in  the  direction  of  the 
restraint,  clarity,  and  specificity  of  sound  that  would  characterize  the  works 
leading  up  to  his  neoclassical  period. 


Stravinsky  began  the  Octet  for  Winds  in  Biarritz,  France,  late  in  1922,  and  com¬ 
pleted  it  in  Paris  on  May  20,  1923.  He  related  once  that  the  piece  was  inspired  by 
a  dream  he  had  of  a  group  of  instruments  playing  “some  attractive  music”  that  he 
was  unable  to  recognize  or  remember  the  following  day.  He  did,  however,  note 
how  many  instruments  were  playing  and  what  they  were:  “I  awoke  from  this  little 
concert  in  a  state  of  great  delight  and  anticipation  and  the  next  morning  I  began  to 
compose  the  Octuor,  which  I  had  had  no  thought  of  the  day  before,  though  for  some 
time  I  had  wanted  to  write  an  ensemble  piece — not  incidental  music  like  the  Histoire 
du  soldat,  but  an  instrumental  sonata.” 


In  fact,  the  Octet  marks  Stravinsky’s  return  to  sonata  form  for  the  first  time  since  his 
maturity  as  a  composer;  it  is  thus  seen  as  one  of  the  landmarks  of  his  neoclassical 
style.  But,  of  course,  he  does  not  simply  imitate  18th-century  practice.  His  music  had 
always  involved  such  elements  of  sonata  practice  as  repetition  and  contrast  of  passag¬ 
es  for  symmetry  and  balance,  but  had  not  before  made  extensive  use  of  modulation 
and  key  changes  to  signal  the  form.  Nor  was  he  particularly  interested  in  a  dialectic 
of  conversation  between  “first  themes”  and  “second  themes”  that  might  (as  in  the 
standard  view  of  sonata  form)  generate  a  climactic  synthesis.  In  short,  the  sonata  he 
wrote,  however  much  it  may  have  hinted  at  older  music,  remains  pure  Stravinsky. 

The  composer  was  apparently  nervous  about  the  reception  of  the  piece,  especially 
after  the  debacle  of  the  Symphonies  of  Wind  Instruments,  which  Koussevitzky  had  con¬ 
ducted  on  a  concert  of  romantic  music  for  full  orchestra,  thereby  intensifying  the 
work’s  austerity  and  making  it  seem  ludicrous — or,  at  least,  incomprehensible — 
by  comparison.  Stravinsky  chose  to  conduct  the  premiere  of  the  Octet  himself,  on 
October  18,  1923,  as  part  of  the  Koussevitzky  Concerts  at  the  Paris  Opera.  Again  the 
sight  of  the  small  ensemble  against  the  huge  auditorium  of  the  Paris  Opera  must 
have  been  a  strange  one.  It  was  also  one  of  the  first  times  that  Stravinsky  had  con¬ 
ducted  in  public.  To  the  sympathetic  Jean  Cocteau,  the  composer’s  gesticulations, 
which  were  a  far  cry  from  the  silken  gestures  of  an  experienced  conductor,  suggest¬ 
ed  “an  astronomer  engaged  in  working  out  a  magnificent  instrumental  calculation 
in  figures  of  silver.” 

For  Stravinsky,  the  choice  of  wind  instruments  perfectly  captured  his  vision  of  a 
music  that  would  be  crisp,  dry,  and  of  crystal  clarity,  avoiding  all  sentimental  or 
“expressive”  excess.  The  first  movement  suggests  the  traditional  pattern  of  sonata 
form,  but  without  the  dramatization  of  the  harmony  that  occurs  in,  say,  Beethoven. 
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Stravinsky’s  interest  is  almost  always  in  the  interplay  of  melodies  and  rhythms  in  a 
contrapuntal  texture. 

The  second  movement  is  a  set  of  variations  on  a  theme  stated  at  first  in  the  flute  and 
clarinet  against  offbeat  punctuations  in  the  other  instruments.  Melody  is  the  nearly 
constant  element  of  the  variations,  with  the  theme  appearing  in  recognizable  guise 
(though  transposed  or  slightly  decorated  throughout),  while  the  accompaniment 
changes  character  from  one  variation  to  the  next.  The  first  variation,  featuring  run¬ 
ning  scale  passages  in  the  upper  parts  over  the  theme  melody  in  the  trombones, 
recurs  twice,  making  a  little  rondo  of  the  movement. 

The  variations  lead  straight  on  into  the  finale,  which  begins  with  a  leaping  theme  in 
the  first  bassoon  against  eighth-note  scales  in  the  second.  The  overall  contrapuntal 
character  is  maintained  almost  to  the  end,  when  the  instruments  begin  a  breathless 
chordal  passage  that  divides  the  eighth-notes  of  two  2/4  measures  into  a  pattern  of 
3+3+2,  bringing  the  work  to  a  close  on  one  last  sharp,  dry  chord. 

One  of  the  very  first  pieces  of  prose  that  Stravinsky  ever  wrote  about  his  music  was 
an  article  for  The  Arts  in  January  1924  dealing  specifically  with  the  Octet.  There  he 
maintained:  “This  sort  of  music  has  no  other  aim  than  to  be  sufficient  in  itself.  In 
general  I  consider  that  music  is  only  able  to  solve  musical  problems;  and  nothing 
else,  neither  the  literary  nor  the  picturesque,  can  be  in  music  of  any  real  interest. 
The  play  of  the  musical  elements  is  the  thing.” 

During  the  first  World  War,  Igor  Stravinsky  had  been  living  in  Switzerland,  cut  off 
from  his  family  estates  by  revolution  in  Russia  and  from  performance  royalties  of  his 
popular  ballet  scores  by  the  impossibility  of  keeping  the  Ballets  Russes  functioning 
in  wartime.  The  idea  occurred  to  him  of  creating  a  small-scale  theatrical  production 
that  could  tour  on  a  shoestring  and  perform  almost  anywhere.  He  chose  a  plot  line 
adapted  from  a  story  by  Afanasiev  involving  encounters  between  the  Devil  and  a 
nameless  soldier,  an  Everyman.  The  story  was  worked  out  with  a  Swiss  writer,  C.F. 
Ramuz,  into  an  hour-long  theater  piece — “L’Histoire  du  soldat” — involving  a  nar¬ 
rator,  a  pair  of  actors,  and  a  dancer,  accompanied  by  an  ensemble  of  seven  instru¬ 
ments,  divided  in  such  a  way  as  to  have  one  high  and  one  low  instrument  from  each 
family:  clarinet  and  bassoon,  cornet  a  piston  and  trombone,  violin  and  double  bass, 
plus  a  percussionist  playing  high-  and  low-pitched  side  drums,  bass  drum,  cymbals, 
tambourine,  and  triangle. 

The  first  performance  took  place  in  Lausanne,  Switzerland,  on  September  28,  1918. 
The  evening  was  a  success,  but  the  work  could  not  be  repeated  when  the  great 
worldwide  1918  influenza  epidemic  closed  the  theaters.  Stravinsky  quickly  adapt¬ 
ed  the  music  as  a  concert  suite  retaining  most  of  the  larger  musical  numbers,  and 
which  was  first  performed  under  Ernest  Ansermet  in  London  on  July  20,  1920.  It  is 
through  performances  of  the  suite  that  Stravinsky’s  work  is  most  often  heard. 

Though  derived  from  Russian  stories,  the  plot  of  L’Histoire  du  soldat  was  adapted  into 
a  wider  cultural  framework  with  some  reflection  of  the  traditional  Faust  stories.  The 
Devil  is  a  master  of  disguises  who  is  willing  to  employ  any  trick  to  obtain  the  soldier’s 
violin  (which  symbolizes  his  soul) .  He  buys  it  in  return  for  a  magic  book  that  fore¬ 
tells  the  future,  but  the  soldier  soon  becomes  disillusioned  with  the  wealth  he  can 
acquire  through  his  knowledge,  and  he  tries  to  get  the  fiddle  back.  In  one  encoun¬ 
ter  he  plays  cards  with  the  Devil,  and  plies  him  with  wine  until  finally  the  Devil  falls 
unconscious  and  he  is  able  to  make  off  with  the  instrument.  He  uses  it  to  cure  an 
invalid  princess,  who  dances  to  his  music  and  falls  into  his  arms.  When  the  Devil 
attempts  to  seize  him  again,  he  plays  wild  music  on  the  fiddle,  forcing  the  Devil  into 
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contortions  and  driving  him  away  from  the  kingdom.  Only  after  he  has  been  mar¬ 
ried  to  the  princess  for  several  years  and  she  urges  him  to  take  her  to  visit  his  old 
home  does  the  Devil  get  his  due;  as  soon  as  the  soldier  crosses  the  border,  the  Devil 
gets  control  of  the  violin  and  marches  the  soldier  away  triumphantly. 

Stravinsky  himself  commented  that  L'Histoire  has  a  characteristic  “sound” — "the 
scrape  of  the  violin  and  the  punctuation  of  the  drums,”  the  former  representing  the 
soldier’s  soul  and  the  latter  the  diablerie.  He  composed  the  score  in  self-contained 
musical  units,  most  of  which  he  later  assembled  into  the  familiar  suite.  When  heard 
as  part  of  a  complete  performance  with  narrator  and  actors,  some  of  these  are 
repeated  (“The  Soldier’s  March,”  for  example,  recurs  frequently);  these  fill  out  and 
give  shape  to  the  scenes  of  the  play  and  also  give  a  special  feeling  to  each  scene.  The 
narrator,  of  course,  recounts  the  tale  as  it  unfolds,  so  that  the  music  becomes  more 
directly  illustrative. 

STEVEN  LEDBETTER 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979 
to  1998. 


Guest  Artists 


Charles  Dutoit 

Charles  Dutoit,  who  was  a  student  at  Tanglewood  in  1959,  is  Tanglewood’s  2016  Kous- 
sevitzky  Artist,  acknowledging  his  commitment  to  teaching  and  performing  at  Tangle- 
wood  and  his  decades-long  association  with  the  BSO.  Since  his  initial  Boston 
Symphony  appearances  in  1981  at  Symphony  Hall  and  1982  at  Tanglewood, 
he  has  returned  frequently  to  the  BSO  podium  at  both  venues.  He  conducts 
both  the  BSO  and  the  Tanglewood  Music  Center  Orchestra  at  Tanglewood. 

In  the  spring  of  2013,  substituting  at  short  notice  for  Lorin  Maazel,  he  led  the 
final  three  programs  of  the  BSO’s  2013-14  subscription  season  followed  by  the 
orchestra’s  tour  to  China  and  Japan.  Currently  artistic  director  and  principal 
conductor  of  London’s  Royal  Philharmonic  Orchestra,  he  recently  celebrated 
his  thirty-year  artistic  collaboration  with  the  Philadelphia  Orchestra,  which,  in 
turn,  bestowed  upon  him  the  title  of  conductor  laureate.  He  collaborates  each 
season  with  the  orchestras  of  Boston,  Chicago,  San  Francisco,  New  York,  and  Los 
Angeles  and  is  also  a  regular  guest  on  the  concert  stages  of  London,  Berlin,  Paris, 
Munich,  Moscow,  Sydney,  Beijing,  Hong  Kong,  and  Shanghai,  among  others.  He 
was  artistic  director  of  the  Montreal  Symphony  Orchestra  for  twenty-five  years  and 
has  also  held  posts  with  the  Orchestre  National  de  France  and  NHK  Symphony  in 
Tokyo,  of  which  he  is  currently  music  director  emeritus.  He  was  music  director  of 
the  Philadelphia  Orchestra’s  season  at  the  Mann  Music  Center  for  ten  years  and  at 
the  Saratoga  Performing  Arts  Center  for  twenty-one  years.  Strongly  interested  in  the 
younger  generation  of  musicians,  he  has  been  music  director  of  the  Sapporo  Pacific 
Music  Festival  and  Miyazaki  International  Music  Festival  in  Japan,  as  well  as  the  Canton 
International  Summer  Music  Academy  in  Guangzhou.  In  2009  he  became  music  dir¬ 
ector  of  the  Verbier  Festival  Orchestra.  When  still  in  his  early  twenties,  Charles  Dutoit 
was  invited  by  Herbert  von  Karajan  to  conduct  the  Vienna  State  Opera.  He  has  since 
conducted  at  Covent  Garden,  the  Metropolitan  Opera,  Deutsche  Oper  Berlin,  Rome 
Opera,  and  the  Teatro  Colon  in  Buenos  Aires.  In  1991  he  was  made  Honorary  Citizen 
of  the  City  of  Philadelphia;  in  1995,  Grand  Officier  de  l’Ordre  National  du  Quebec, 
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and  in  1996,  Commandeur  de  1’Ordre  des  Arts  et  des  Lettres  by  the  government  of 
France.  In  1998  he  was  invested  as  Honorary  Officer  of  the  Order  of  Canada.  In  2007 
he  received  the  Gold  Medal  of  the  city  of  Lausanne,  his  birthplace,  and  in  2014  he  was 
given  the  Lifetime  Achievement  Award  from  the  International  Classical  Music  Awards. 
He  holds  honorary  doctorates  from  McGill,  Montreal,  and  Laval  universities,  and  from 
the  Curtis  School  of  Music.  This  summer  at  Tanglewood,  Charles  Dutoit  conducts  the 
Boston  Symphony  Orchestra  in  two  Friday-night  concerts  (August  12  and  19),  leads 
the  Tanglewood  Music  Center  Orchestra  in  a  Monday-night  concert  featuring  violinist 
Gil  Shaham  as  soloist  (August  15),  and  tonight’s  special  all-Stravinsky  program,  “Charles 
Dutoit  and  Friends,”  featuring  a  staged  performance  of  the  composer’s  L’Histoire  du 
soldat  with  violinist  Chantal  Juillet  and  members  of  the  Boston  Symphony  Orchestra 
(August  18). 


Chantal  Juillet 

Having  won  all  the  major  Canadian  music  competitions  by  age  sixteen,  Montreal-born 
violinist  Chantal  Juillet  garnered  international  attention  when  she  received  first  prize 
at  the  Young  Concert  Artists  Competition  (New  York) ,  making  successful  debuts 
in  Los  Angeles,  New  York,  and  Washington,  D.C.  She  has  since  appeared  fre¬ 
quently  with  the  world’s  most  renowned  orchestras,  including  the  Amsterdam 
Concertgebouw,  Leipzig  Gewandhaus,  New  York  Philharmonic,  Boston  Sym¬ 
phony,  the  Philadelphia  Orchestra,  Orchestre  de  Paris,  Filarmonica  della  Scala, 
BBC  Symphony  Orchestra,  Royal  Philharmonic  Orchestra,  Sydney  Symphony, 
Tokyo’s  NHK  Symphony,  and  the  Hong  Kong  Philharmonic.  She  has  toured 
Europe,  North  America,  and  South  America  with  the  Montreal  Symphony, 
Spain  with  the  Philharmonia,  Italy  with  the  Orchestre  National  de  France,  and 
Japan  with  the  NHK  Symphony.  Her  first  recording  for  Decca  (Stravinsky’s 
Violin  Concerto  and  the  two  Szymanowski  concertos)  earned  outstanding  critical 
acclaim.  Subsequent  recordings  include  an  all-Ravel  disc  (Gramophone  Award  for  the 
Best  Chamber  Music  Recording  of  1997),  the  Goldschmidt  Rondeau  and  Violin  Con¬ 
certo  conducted  by  the  composer,  the  Korngold,  Krenek,  and  Weill  concertos  with  the 
Berlin  Rundfunk  Symphony  Orchestra — part  of  Decca’s  Entartete  Musik  (“Degenerate 
Music”)  project — and  “Reverie  et  Caprice,”  French  pieces  for  violin  and  orchestra  with 
the  Montreal  Symphony  Orchestra.  She  also  recorded  chamber  music  with  Martha 
Argerich  (EMI,  July  1999).  A  fervent  ambassador  of  new  music,  Chantal  Juillet  gave 
the  first  public  performance  of  Berthold  Goldschmidt’s  Violin  Concerto  at  the  Festi¬ 
val  de  Radio  France  in  Montpellier,  with  the  Orchestre  National  de  France,  in  1994. 
After  the  performance,  the  composer  dedicated  the  concerto  to  her,  and  subsequently 
wrote  Rondeau  as  a  gesture  of  their  musical  friendship.  Ms.  Juillet  premiered  Krzysztof 
Penderecki’s  Second  Violin  Concerto,  Metamorphosen,  in  North  America  and  several 
European  countries  in  1996.  World  premieres  include  Andre  Prevost’s  Violin  Concerto 
(1998),  written  for  her  and  the  Montreal  Symphony  to  celebrate  the  Canada  Council’s 
40th  anniversary;  Richard  Danielpour’s  Violin  Concerto  (2000)  and  Lowell  Lieber- 
mann’s  Violin  Concerto  (2001),  both  written  for  her  and  the  Philadelphia  Orchestra; 
Denys  Bouliane’s  Triple  Concerto,  Tetrapharmakos  (2004),  commissioned  by  the  Mon¬ 
treal  Symphony,  and  numerous  chamber  music  works.  In  addition,  she  gave  the  North 
American  premiere  (2003)  of  James  MacMillan’s  A  Deep  but  Dazzling  Darkness.  Between 
1991  and  2010,  Chantal  Juillet  was  music  director  of  the  Saratoga  International  Cham¬ 
ber  Music  Festival  (NY).  From  2001  to  2003,  she  held  the  same  title  at  Japan’s  Pacific 
Music  Festival,  and  between  2005  and  2009,  she  combined  the  positions  of  artistic 
associate  and  director  of  chamber  music  at  the  Canton  International  Summer  Music 
Academy  (CISMA),  founded  by  China’s  Ministry  of  Culture  and  IMG  Artists.  In  2009 
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It's  hard  to  believe  it's  been  a  whole  year  since 
we  first  opened  our  doors.  Well  it  has.  Which 
means  this  summer  is  going  to  be  one  big  birthday 
celebration  for  us.  So  come  help  us  celebrate. 
And  discover  why  some  one-year-olds  really 
know  how  to  party.  HOTEL  ON  NORTH 

Pittsfield,  MA  413  358  4741  hotelonnorth.com 


Cat  on  a  Hot  Tin  Roof  June  22-juiy  ig 

by  Tennessee  Williams 
directed  by  David  Auburn 

with  Jim  Beaver,  Rebecca  Brooksher,  Linda  Gehringer,  and 
Michael  Raymond-James 

Little  Shop  of  Horrors 

book  and  lyrics  by  Howard  Ashman 
music  by  Alan  Menken 
directed  by  Ethan  Heard 

The  Stone  Witch 

World  Premiere 
by  Shem  Bitterman 
directed  by  Steve  Zuckerman 
with  Judd  Hirsch 

Rita  Rudner 

Las  Vegas’s  “Comedian  Of  The  Year” 

Constellations 

by  Nick  Payne 
directed  b'  ~ 
with  Kate 


Edelman 

and  Graham  Rowat 


Beauty  and  The  Beast 

music  by  Alan  Menken 
lyrics  by  Howard  Ashman  &  Tim  Rice 
book  by  Linda  Woolverton 
directed  by  Travis  G.  Daly 

UNICORN  COLONIAL  -  FITZPATRICK 

BERKSHIRE 


BerkshireTheatreGroup.org 


Pittsfield  Campus 
The  Colonial  Theatre 

III  South  Street 


July  6-23 
July  20-Aug.  20 

July  29 
Aug.  3-27 

Aug.  11-19 


DATE  NIGHTS 
AT  TANGLEWOOD 


Date  Night  packages  are  available 
July  15, 22,  and  29,  and  August  5  and  19. 
The  package  includes  a  pre-concert 
dinner  for  two  at  Highwood  and  two 
premium  tickets  in  the  Shed  for  $150,  or 
two  lawn  tickets  and  two  lawn  chairs 
plus  a  pre-concert  dinner  at  Highwood 
for  $ioo.  Both  packages  include  a  tour 
of  the  grounds. 

888-266-1200  •  tanglewood.org 
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she  served  as  music  director  for  the  launch  of  the  Lindenbaum  Festival  in  Seoul,  South 
Korea.  She  is  the  recipient  of  the  Officer  of  the  Order  of  Canada,  National  Order  of 
Quebec,  and  Chevalier  de  l’Ordre  des  Arts  et  des  Lettres  of  France. 


Bill  Barclay 

Composer/actor/director/conductor  Bill  Barclay  is  the  Director  of  Music  at  Shake¬ 
speare’s  Globe  in  London.  A  native  of  Weston,  Massachusetts,  he  has  collaborated 

with  the  Globe  in  over  seventy  productions  (four  seasons  as  composer  includ¬ 
ing  Hamlet  Globe-to-Globe,  now  touring  the  world) ;  Shakespeare  &  Company 
in  Lenox,  Massachusetts  (ten  seasons  as  actor,  director,  and  composer);  the 
Actors’  Shakespeare  Project  in  Boston  (nine  seasons,  former  Resident  Acting 
Company  member  and  Artistic  Associate);  and  the  Tanglewood  Music  Center, 
Boston  Symphony  Orchestra  (most  recently  for  a  staging  of  Mendelssohn’s 
Midsummer  Night’s  Dream  music  this  past  January),  and  Boston  Youth  Symphony 
Orchestra  (five  seasons,  including  The  Magic  Flute  and  Peter  and  the  Wolf,  both 
at  Symphony  Hall).  Other  work  for  the  Globe  includes  Candlelit  Concerts  in 
the  Sam  Wanamaker  Playhouse,  where  he  has  collaborated  with  John  Williams, 
Trevor  Pinnock,  Anoushka  Shankar,  Iestyn  Davies,  Ian  Bostridge,  Andreas  Scholl, 
Alison  Balsom,  and  many  others.  On  Broadway  and  in  the  West  End,  Mr.  Barclay  was 
music  supervisor  for  Twelfth  Night,  Richard  III,  and  Farinelli  and  the  King,  all  starring 
Mark  Rylance  with  music  by  Claire  van  Kampen.  His  original  musical  works  include 
Call  of  the  Wild,  Three  Sisters,  The  Hamlet  Symphony,  and  Everyman  Found',  solo  perfor¬ 
mances  include  Muse  on  Fire:  Shakespeare  &  The  Music  of  the  Spheres,  which  has  played  on 
three  continents.  Last  year  he  conducted  La  Orquesta  Clasica  de  USACH  on  tour  in 
Chile  (produced  by  Teatro  a  Mil,  South  America’s  largest  arts  festival)  and  premiered 
a  new  work  for  HRH  Prince  Philip,  Duke  of  Edinburgh,  at  Buckingham  Palace.  Mr. 
Barclay  is  co-editor  of  The fon  Lipsky  Play  Collection  and  the  upcoming  Shakespeare,  Music, 
and  Performance  (Cambridge  University  Press).  He  studied  conducting  with  Isaiah  Jack- 
son  and  composition  with  Richard  Wilson,  and  composed  music  for  the  journey  of 
the  Olympic  torch  in  2012.  His  awards  include  the  Fox  Foundation  Actor  Fellowship 
(the  nation’s  largest  grant  for  actors),  two  Meet  the  Composer  grants,  and  two  Elliot 
Norton  nominations.  Bill  Barclay  is  a  graduate  of  Vassar  College,  the  National  Theatre 
Institute,  and  the  Boston  University  School  of  Theatre  (MFA).  Visit  ShakespeareAloud. 
com  for  more  information. 


Carson  Elrod 


On  Broadway  Carson  Elrod  has  appeared  in  Peter  and  the  Starcatcher,  Reckless,  and  Nois¬ 
es  Off,  he  also  appeared  in  the  Metropolitan  Opera’s  production  of  The  Merry  Widow. 

Off-Broadway  credits  include  Important  Hats  of  the  Twentieth  Century,  The  Explorers 
Club  (for  which  he  received  a  Lortel  nomination);  Based  On  A  Totally  True  Story, 
House/Garden,  and  Comic  Potential  at  Manhattan  Theatre  Club;  The  Heir  Apparent 
with  Classic  Stage  Company  (Lortel  and  Drama  League  nominations);  Fives  of 
the  Saints  and  All  in  the  Timings  Primary  Stages;  Measure  for  Measure,  All’s  Well 
That  Ends  Well,  and  The  Tempest  at  New  York  Shakespeare  Festival;  Oliver  Twist  at 
Theatre  For  A  New  Audience,  and  Cavedweller  at  New  York  Theatre  Workshop. 
He  appeared  in  Waiting  For  Godot  at  the  NY  Fringe  Festival,  and  regionally  has 
been  seen  in  The  Heir  Apparent 'with  Shakespeare  Theatre  D.C.  (Emery  Battis 
Award);  Misalliance  and  Arsenic  and  Old  Lace  with  Baltimore  Center  Stage;  Our 
Town  at  La  Jolla  Playhouse;  Bedroom  Farce,  Drawer  Boy,  Time  of  My  Life,  and  How  The 
Other  Half  Loves  at  Westport  Country  Playhouse;  A  Flea  in  Her  Ear  at  Williamstown  The- 


SEIJI  OZAWA  HALL  GUEST  ARTISTS  17 


atre  Festival;  Oliver  Twist  with  both  Berkeley  Rep  and  American  Repertory  Theater;  The 
Cherry  Orchard  and  The  Intelligent  Design  of  Jenny  Chow  with  Yale  Rep,  as  well  as  The  Merry 
Wives  of  Windsor  and  Love’s  Labour’s  Lost  with  Shakespeare  and  Company.  Film  credits 
include  Wedding  Crashers,  The  Weekend,  and  Kissing  Jessica  Stein.  Television  audiences 
have  seen  him  in  High  Maintenance,  Person  of  Interest,  30  Rock,  and  Law  &  Order:  Crim¬ 
inal  Intent.  A  Princess  Grace  Award  recipient,  Carson  Elrod  holds  degrees  from  the 
University  of  Kansas  and  New  York  University.  Visit  carsonelrod.com  for  more  informa¬ 
tion.  Mr.  Elrod  appeared  as  Puck  in  Bill  Barclay’s  January  2016  staging  for  the  Boston 
Symphony  Orchestra  of  Mendelssohn’s  Midsummer  Night’s  Dream  music  conducted  by 
Andris  Nelsons. 


Nate  Dendy 

Nate  Dendy  is  an  actor  and  magician  from  New  York  City.  He  has  performed  on  stages 
in  Los  Angeles,  Chicago,  Boston,  Providence,  Washington,  D.C.,  Dallas,  Las  Vegas,  and 
New  York.  His  most  recent  success  was  his  portrayal  of  Ariel  in  Shakespeare’s 
The  Tempest,  co-directed  by  Aaron  Posner  and  Teller  (from  the  magic  duo  of 
Penn  8c  Teller) .  Mr.  Dendy  also  made  a  special  appearance  last  year  on  Penn  & 
Teller’s  Fool  Us  on  the  CW  network.  For  more  information  visit  NateDendy.com 
or  follow  him  on  Twitter  @natedendy. 
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UROBOROS 


TRILOGY 


THREE  GRAND  OPERAS  CREATED 
BY  CERISE  LIM  JACOBS 


THE  2011  PULITZER  PRIZE  WINNING 


MADAME  WHITE  SNAKE 
BY  ZHOU  LONG 


GILGAMESH  (WORLD  PREMIERE) 
BY  PAOLA  PRESTINI 


NAGA  (WORLD  PREMIERE) 
BY  SCOn  WHEELER 


EMERSON/CUTLER  MAJESTIC  THEATRE 


BUY  TICKETS  NOW  ARTSEMERS0N.ORG  |  617.824.8400 


Janelle  Barry 


From  Orange  County,  California,  Janelle  Barry  earned  her  BFA  in  Dance  Performance 
from  Chapman  University.  Since  moving  to  New  York,  she  has  performed  with  the 

Mark  Morris  Dance  Group,  the  Metropolitan  Opera,  Esse  Aficionado,  and  the 
Czech-American  Marionette  Theatre.  Ms.  Barry  currently  teaches  dance  to  all 
ages  at  the  Mark  Morris  Dance  Center,  as  well  as  for  the  Dance  for  PD®  pro¬ 
gram,  which  offers  classes  for  people  with  Parkinson’s  disease.  This  is  her  first 
time  performing  at  Tanglewood. 


Nicole  Pierce 


Nicole  Pierce  is  artistic  director  of  EgoArt,  Inc.,  a  Boston-based  dance  company  she 
founded  in  1999.  She  has  created  more  than  thirty  dance  works  for  her  company  and 
maintains  an  active  freelance  career  as  a  choreographer,  teacher,  and  dancer. 

Ms.  Pierce’s  choreographic  work  is  eclectic  in  nature  and  explores  traditional 
concert  dance,  multimedia  installation,  and  dance  theater.  Her  choreography 
often  places  audiences  in  site-specific  locations  or  in  constructed  environments 
that  incorporate  video  and  sculpture.  Also  a  classically  trained  pianist,  she 
maintains  a  private  practice  teaching  piano  to  children  and  adults.  Much  of  her 
choreographic  work  is  musically  inspired  and  generated  in  direct  connection  to 
musical  scores  brought  into  the  rehearsal  process.  Ms.  Pierce  has  received  fellow¬ 
ships  from  the  Massachusetts  Cultural  Council,  Boston  Dance  Alliance,  and  The 
Yard,  among  others,  and  has  performed  throughout  New  England  and  in  New 
York  City.  She  has  served  on  the  dance  faculty  of  Tufts  University,  Emerson  College,  the 
College  of  the  Holy  Cross,  and  Green  Street  Studios  and  has  conducted  master  classes 
at  many  schools  and  colleges  including,  most  recently,  Yale  University,  Harvard  Uni¬ 
versity,  and  Roger  Williams  University.  Known  for  keen  musicality,  rigorous  structure, 
and  strong  performance  skills,  she  has  received  recent  commissions  by  Roger  Williams 
University,  the  Somerville  Ai  ts  Council,  St.  Paul’s  School,  and  Channel  Dance  in  col- 
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Tours  of  Tanglewood 


The  Boston  Symphony  Association  of  Volunteers 
offers  free  walking  tours  of  the  Tanglewood  campus. 
Tours  last  approximately  one  hour  and  include  visits 
to  the  Koussevitzky  Music  Shed,  Ozawa  Hall,  other 
music  facilities,  the  Visitor  Center  history  rooms,  and 
more.  Tours  begin  at  the  Tanglewood  Visitor  Center, 
rain  or  shine. 

No  reservation  required.  Please  call  413-637-5393 
or  e-mail  bsav@bso.org  for  more  information. 


Public  tours  begin  on  June  23  and 
conclude  August  23. 

Tuesdays:  1:30pm 
Wednesdays:  10:30am 
Saturdays:  1:30pm 

Sundays:  12:30pm  (for  that  day's 
BSO  concert  ticket  holders  only) 

Schedule  subject  to  change 
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laboration  with  visual  artist  Richard  Dorff.  Some  of  her  most  noted  works  are  Requiem, 
set  to  the  complete  score  of  Mozart’s  Requiem,  and  a  series  of  monologues  comprising 
The  Ego  Shore  cycle,  of  which  there  are  seven  parts.  A  recent  transplant  to  New  York  City, 
Nicole  Pierce  is  working  on  a  one-woman  show  slated  for  spring  2017.  Please  visit  www. 
egoartinc.com  for  more  information. 


Cristina  Todesco 

Based  in  Boston,  Cristina  Todesco  is  a  scenic  designer  working  in  both  theater  and 
film.  She  has  worked  with  such  theater  companies  as  Actors’  Shakespeare  Project, 
Company  One,  ART  Institute,  Commonwealth  Shakespeare  Company,  Lyric 
Stage  Company,  Boston  Conservatory,  Boston  Playwrights’  Theatre,  New  Rep¬ 
ertory  Theater,  Chester  Theater,  Olney  Theater  Center,  Huntington  Theatre, 
Orfeo  Group,  Poet’s  Theater,  Stoneham  Theater,  Harbor  Stage,  Wheelock  Fam¬ 
ily  Theater,  Williamstown  Theater  Festival,  Summer  Play  Festival,  and  Opera 
Boston.  She  is  the  recipient  of  four  Elliot  Norton  Awards  for  Outstanding  Design: 
for  The  Clean  House  (New  Rep) ,  Twelfth  Night  (Actors’  Shakespeare  Project) ,  The 
Aliens,  and  The  Flick  (Company  One).  She  earned  a  BFA  in  painting  from  Bos¬ 
ton  University’s  School  of  Visual  Arts,  and  an  MFA  in  scenic  design  from  BU’s 
School  of  Theatre  Arts,  where  she  currently  teaches.  Ms.  Todesco  was  the  set 
designer  for  Bill  Barclay’s  January  2016  staging  for  the  Boston  Symphony  Orchestra 
of  Mendelssohn’s  Midsummer  Night’s  Dream  music  conducted  by  Andris  Nelsons. 

Kathleen  Doyle 

New  York-based  Kathleen  Doyle  designs  costumes  and  puppets  for  opera,  theater,  film, 
dance,  and  animation.  Among  her  recent  projects  are  The  Light  Princess  with  the  Amer¬ 
ican  Repertory  Theater  and  at  the  New  Victory;  Great  Lakes  at  New  York  City 
Center;  The  Magic  Flute  with  Boston  Youth  Symphony  Orchestra  and  Arizona 
Opera;  Hansel  and  Gretel  with  Opera  Alaska;  Twelfth  Night  and  Bride-Widow-Hag 
at  the  American  Repertory  Theater  Institute;  Distant  Star  at  the  A.R.T.;  Sunfish 
at  the  Daegu  Opera  House  in  South  Korea;  Acteon  at  the  Kennedy  Center;  The 
Snow  Queen  at  Here  Art  Center;  Sassy  Szvings  Tokyo  and  Winter  Wonder  Woman  at 
La  MaMa;  Cendrillon  and  Musilda  at  Manhattan  School  of  Music;  Fireweather  at 
the  Joyce  Theater;  Lollapalooza  at  Jazz  At  Lincoln  Center;  On  The  Town  at  Boston 
Lyric  Stage;  Girl  of  the  Golden  West  at  the  New  Ohio;  Xerxes  at  the  Connecticut 
Music  Festival;  Der  Zwerg,  L’Heure  espagnole,  and  The  Four  Note  Opera  at  Opera 
Hub;  Romeo  and  Juliet  at  the  Actors’  Shakespeare  Project;  the  Harlem  Renaissance  Tour 
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in  the  historic  neighborhood,  as  well  as  The  Magic  Flute,  The  Musicians  of  Bremen,  Rigo- 
letto.  The  Barber  of  Seville,  and  Don  Pasquale  at  Crested  Butte  Music  Festival  in  Colorado. 
Ms.  Doyle’s  work  has  been  seen  on  the  stages  of  Santa  Fe  Opera,  San  Francisco  Opera, 
Blue  Man  Group,  the  Spoleto  Festival,  and  Walt  Disney  World.  Her  artwork  has  been 
exhibited  in  a  solo  show  in  Sao  Paulo,  Brazil,  and  her  animation  selected  for  “Stop 
Motion  NYC.”  She  recently  received  a  grant  from  the  Theater  Communication  Group 
to  travel  to  Vietnam,  where  she  will  work  with  the  National  Water  Puppetry  Theater  as 
artist-in-residence.  Ms.  Doyle  holds  an  MFA  in  theatrical  design  from  New  York  Uni¬ 
versity  and  an  MA  in  dramaturgy  from  Villanova  University.  She  has  been  a  Goodwill 
Ambassador  to  Peru,  Fulbright  Scholar  to  Japan,  and  Fulbright  Scholar  to  China.  Visit 
kathleendoyledesign.info  for  further  information.  Ms.  Doyle  was  the  costume  designer 
for  Bill  Barclay’s  January  2016  staging  for  the  Boston  Symphony  Orchestra  of  Mendels¬ 
sohn’s  Midsummer  Night’s  Dream  music  conducted  by  Andris  Nelsons. 

Giselle  Ty 

A  freelance  stage  director  based  in  New  York  and  London,  Giselle  Ty  specializes  in 
interdisciplinary,  site-specific,  experimental  work.  Ms.  Ty  recently  created  and  directed 
All  at  Once  Upon  a  Time  (or  Variations  on  the  Theme  of  Disappearing) ,  an  original 
piece  conceived  for  the  Gardner-Pingree  House  at  the  Peabody  Essex  Muse¬ 
um.  The  performance  blended  elements  of  theater,  installation,  performance 
art,  movement,  and  live  music  in  a  spatially  and  psychologically  immersive 
environment.  She  also  directed  PEM’s  first  theatrical  event — excerpts  from 
MFA  curator  Nancy  Berliner’s  adaptation,  “Four  Letters,”  in  the  museum’s 
breathtaking  Yin  Yu  Tang  House.  In  addition  to  historic  houses,  Ms.  Ty  has 
worked  in  churches,  opera  houses,  parks,  pubs,  dance  studios,  a  ballroom,  and 
a  planetarium,  and  has  an  affinity  for  the  unconventional  end  of  the  theatrical 
spectrum.  A  former  musician,  she  often  engages  in  projects  involving  classical 
music,  including  acclaimed  operatic  stagings.  Recent  directing  projects  include  a 
bilingual  Rapunzel  for  Houston  Grand  Opera,  an  adaptation  of  Perkins’s  The  Yelloiv 
Wallpaper  and  Maupassant’s  Horla!  for  the  So  &  So  On  Arts  Festival  in  London,  and 
chamber  operas  with  Guerilla  Opera,  Juventas  New  Music  Ensemble,  and  the  Harvard 
Early  Music  Society.  Her  interpretation  of  two  micro  operas,  Rarebit  and  Ouroboros,  part 
of  Guerilla  Opera’s  Let’s  Make  a  Sandwich,  was  named  Most  Exhilarating  Premiere  in 
the  Boston  Classical  Review’s  list  of  top  performances  of  2014.  Assistant  directing  credits 
include  productions  with  the  Gotham  Chamber  Opera,  American  Repertory  Theater, 
MIT  Media  Lab,  Opera  Boston,  ART/MXAT  Institute,  and  Boston  Lyric  Opera.  Giselle 
Ty  is  a  graduate  of  Northwestern  University  in  Evanston,  Illinois,  where  she  studied 
orchestral  trumpet  and  art  history.  Additional  training  includes  workshops  with  SITI 
Company,  the  Young  Vic  in  London,  and  L’Ecole  Jacques  Lecoq  in  Paris.  She  is  a 
New  Georges  Affiliate  Artist  and  a  member  of  the  Lincoln  Center  Directors’  Lab.  Visit 
gisellety.com  for  more  information.  Ms.  Ty  was  the  assistant  director  for  Bill  Barclay’s 
January  2016  staging  for  the  Boston  Symphony  Orchestra  of  Mendelssohn’s  Midsummer 
Night’s  Dream  music  conducted  by  Andris  Nelsons. 
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2016 

Tanglewood 

SEIJI  OZAWA  HALL 

Wednesday,  August  24,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

JEREMY  DENK,  piano 

"MEDIEVAL  TO  MODERN" 


Guillaume  de  MACHAUT  (c.  1300-1 377) 
MACHAUT 

Gilles  BINCHOIS  (1400-1460) 

Johannes  OCKEGHEM  (1410-1497) 
Guillaume  DUFAY  (1397-1494) 

Josquin  DESPREZ  (1450-1521) 

Clement  JANEQUIN  (1485-1558) 
William  BYRD  (1540-1623) 

Carlo  GESUALDO  (1566-1613) 

Claudio  MONTEVERDI  (1567-1643) 
Girolamo  FRESCOBALDI  (1583-1643) 
Domenico  SCARLATTI  (1685-1757) 
Johann  Sebastian  BACH  (1685-1750) 


Douce  Dame  Jolie 
Doulz  amis 
Triste  plaisir 

Kyrie  from  “Missa  Prolationum” 

Franc  cuer  Gentil 

Kyrie  from  “Missa  Pange  lingua” 

Au  Joly  Jeu 

A  Voluntarie,  from  “My  Ladye  Nevells 
Booke  of  Virginal  Music” 

O  dolce  mio  Tesoro 

Zefiro  torna  e  di  soavi  accenti,  SV  251 

Toccata  terza,  F  2.03 

Sonata  in  B-flat  major,  K.545 

Chromatic  Fantasia  and  Fugue  in 
D  minor,  BWV  903 


{Intermission} 


Steinway  8c  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  cellular  phones, 
pagers,  watch  alarms,  and  tablets,  as  well  as  all  other  texting  and  electronic  devices  of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during 
performances.  We  appreciate  your  cooperauon. 
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Wolfgang  Amadeus  MOZART  (1756-1791) 

Ludwig  van  BEETHOVEN  (1770-1827) 

Franz  SCHUBERT  (1797-1828) 

Robert  SCHUMANN  (1810-1856) 

Frederic  CHOPIN  (1810-1849) 

Franz  LISZT  (1811-1886) 

Johannes  BRAHMS  (1833-1897) 

Arnold  SCHOENBERG  (1874-1951) 
Claude  DEBUSSY  (1862-1918) 

Francis  POULENC  (1899-1963) 

Karlheinz  STOCKHAUSEN  (1928-2007) 
Philip  GLASS  (b.1937) 

Gyorgy  LIGETI  (1923-2006) 

BINCHOIS 


Sonata  No.  5  in  G  major,  K.283(189h): 
II.  Andante 

Sonata  No.  5  in  C  minor,  Opus  10, 

No.  1:  I.  Allegro  molto  e  con  brio 

“Moments  musicaux,”  D.780: 

I.  Moderato  (C  major) 

“Fantasiestucke”:  V.  In  der  Nacht 

Preludes,  Opus  28:  No.  1  in  C  major; 
No.  2  in  A  minor 

“Isoldens  Liebestod”  from  “Tristan  und 
Isolde”  (Wagner) 

4  Klavierstucke,  Opus  119: 

1.  Intermezzo.  Adagio 

3  Pieces,  Opus  11:1.  Massige  Viertel 

“...  Ce  qu’a  vu  le  vent  d’Ouest”  from 
Preludes,  Book  I 

8  Nocturnes,  FP  56: 1.  Sans  trainer 
Klavierstucke  I 
Etude  No.  2 

6  Etudes  for  piano,  Book  1: 

6.  “Autumn  in  Warsaw” 

Triste  plaisir 


BRIEF  INTRODUCTION  TO  THE  PROGRAM 

The  idea  of  this  program  is  a  musical  analogy  to  time-lapse  photography:  a  journey 
through  seven  centuries  of  Western  music,  from  the  1300s  until  the  present  day.  In  a 
series  of  short  pieces,  it  will  trace  the  evolution  of  the  musical  language,  the  sound- 
scape — an  epic  story  of  human  thought  and  ideals,  of  what  we  have  found  important 
to  express  in  tones.  The  first  half  starts  with  the  great  medieval  master  Machaut 
and  with  the  troubadours  (including  Binchois’s  famous  Triste  plaisir) ,  then  passes 
through  the  Renaissance  (Byrd,  Monteverdi),  to  the  Baroque  and,  of  course,  Bach. 

A  brief  break,  and  then  from  there  we  move  forward  through  the  great  flowering  of 
the  Romantic  era,  watching  its  expressivity  become  the  chaos  and  loss  of  modernity. 
After  this  long  story  of  style  succeeding  style,  the  question  is:  what  is  style?  Do  we 
even  know  any  more?  The  last  piece  returns  to  the  beginning,  back  to  the  trouba¬ 
dours — now  taking  stock  of  all  the  history  behind  us. 

JEREMY DENK 
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Brittany  Morgan  in  All's  Well  That  Ends  Well.  2008  Photo  by  Kevin  Sprague. 


Si  iakespeare&Company 


THE  MERCHANT  OF  VENICE 

By  William  Shakespeare 

JULY  1  -  AUGUST  21 


By  Liz  Duffy  Adams 

JULY  23  -SEPTEMBER  4 


THETWO  GENTLEMEN  OFVERONA 

By  William  Shakespeaie 

AUGUST  4  -  SEPTEMBER  4 


THETAMING 

By  Lauren  Gunderson 

MAY  27  -  JULY  30 


UGLY  LIESTHE  BONE 

By  Lindsey  Ferrentino 

JUNE  16 -AUGUST  28 


CRY  "HAVOC!" 

Written  and  performed  by  Stephan  Wolfert 

AUGUST  3-  13 


SOTTOVOCE 

By  Nilo  Cruz 

AUGUST  18  -  SEPTEMBER  11 


TWELFTH  NIGHT 

By  William  Shakespeare 

JULY  14 -AUGUST  20 


THE  EMPEROR  OFTHE  MOON 

By  Aphra  Behn 

JULY  15 -AUGUST  20 


For  rates  and  Information  on  advertising  in  the 
Boston  Symphony,  Boston  Pops,  and  Tanglewood 
program  books,  please  contact 

Eric  Lange  |  Lange  Media  Sales  1 781-642-0400  |  erklange@aim.com 


MASTERCARD  IS  PROUD 
TO  PARTNER  WITH  THE 

BOSTON  SYMPHONY  ORCHESTRA 

AT  TANGLEWOOD 

EXPLORE  PRICELESS  BOSTON  EXPERIENCES  AT  PRICELESS.COM 

WORLD 

MASTERCARD' 

Certain  terms  and  restrictions  apply.  Quantities  are  limited.  For  MasterCard*  cardholders  only.  MasterCard,  World  MasterCard,  Priceless  and  the 
MasterCard  brand  mark  are  registered  trademarks  of  MasterCard  International  Incorporated.  ©  2016  MasterCard. 
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In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world’s  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com/copley-plaza-boston 


COPLEY  PLAZA 


Mahler’s  No.  4  or  Mozart’s  No.  40? 

At  The  Fairmont  Copley  Plaza,  we  appreciate 
all  our  guests’  preferences. 
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LEGACY  SUITES 


AT  THE  PLAZA 

Experience  an  unparalleled  level  ofluxury  in  The  Plaza’s  newest  suites. 
Incomparable  elegance  and  comfort  are  complemented  by  attentive  and  discreet 
service  including  a  dedicated  reservations  line,  a  personal  pre-arrival  concierge, 

white  glove  butler  service  and  more. 

For  reservations  and  special  offerings,  please  visit  fairmont.com/legacy 
or  ring  212-546-5444  (toll free:  844-647-3220) 


THE  PLAZA 


NEW  YORK 


ONE 

DAY 

UNIVERSITY 


EVENT  SCHEDULE  for 
AUGUST  28,  2016 

•  LECTURES  TAKE  PLACE  IN  OZAWA  HALL  • 

9:30-9:35  am  Introduction 

9:35-10:35 am  JEREMI  SURI, 

University  of  Texas 

10:35-10:45  am  Break 

10:45-11:45  am  CHRISTOPHER 
CHABRIS, 

Union  College 

11:45  am-12  pm  Break 

12  pm-i  pm  THOMAS  FORREST 
KELLY, 

Harvard  University 

GENERAL 

REGISTRATION: 

$159 

Advance  purchase  required 

Registration  includes: 

Each  registration  includes  all  three 
professor  presentations  and  one 
complimentary  lawn  admission  to 
the  230  BSO  Shed  concert.* 


ONE  DAY  UNIVERSITY* 

at  Tanglewood 

Sunday,  August  28,  2016 

The  American  Presidency,  Intuition, 
and  Beethoven  In  Depth 


Join  acclaimed  professors  from  Harvard  University,  the  University  of  Texas  and 
Union  College  for  three  stimulating  presentations  in  Ozawa  Hall.  Then  join 
conductor  Christoph  von  Dohnanyi  as  he  leads  the  Boston  Symphony  Orchestra 
in  its  perennial  Tanglewood  finale:  Beethoven’s  Ninth  Symphony. 


The  Rise  and  Decline  of  the  American  Presidency 
Jeremi  Suri  •  University  of  Texas 

Sponsored  by  The  Boys  From  Brooklyn 

The  nature  of  the  American  presidency  has  changed  drastically  since  George 
Washington  first  took  office.  Most  contemporary  presidents  have  found 
themselves  severely  constrained  in  their  ability  to  pursue  their  chosen  agendas 
for  domestic  and  foreign  policy  change.  This  lecture  will  explain  why,  focusing 
on  the  nature  of  government  bureaucracy,  the  range  of  American  challenges  and 
commitments,  and  the  development  of  the  modern  media. 


When  Intuition  Fails:  Why  We’re  Often  Wrong  When  We  Think  We’re  Right 
Christopher  Chabris  •  Union  College 

Modern  life  is  complex,  and  to  navigate  this  complexity  and  make  reasonable 
decisions,  we  tend  to  rely  on  intuition.  But  psychological  research  has  shown 
repeatedly  that  we  miss  a  lot  of  crucial  information — information  that  would 
make  a  big  difference  if  we  had  it  and  knew  how  to  use  it.  This  remarkable  and 
stimulating  class  will  review  the  ways  our  intuitions  deceive  us,  focusing  on  how 
we  trust  our  perception,  memory,  and  confidence  much  more  than  we  should. 


Beethoven’s  Symphonies:  Cycles,  Pairs,  and  Ghosts 
Thomas  Forrest  Kelly  •  Harvard  University 

Beethoven’s  symphonies  are  sometimes  referred  to  as  a  “cycle,”  as  though  they 
had  been  composed  together  and  were  intended  somehow  to  belong  together. 
Some  of  Beethoven’s  symphonies  do  belong  together,  in  a  sort  of  complementary 
pairing  that  reflects  something  about  each  member  of  the  pair.  We’ll  discuss 
what  else  was  going  on  in  Beethoven’s  mind  as  he  composed  these  symphonies, 
and  the  possible  pairing  of  the  Ninth  Symphony,  which  Beethoven  did  not 
intend  to  be  his  last. 


After  the  lectures,  enjoy  the  Tanglewood  Lawn  Experience: 

Boston  Symphony  Orchestra 

Christoph  von  Dohnanyi,  conductor  Joseph  Kaiser,  tenor 

Rachel  Willis-Sorensen,  soprano  Gunther  Groissbock,  bass 

Ruxandra  Donose,  mezzo  BEETHOVEN  Symphony  No.  9 


To  register  or  for  more  information,  call  888-266-1200  or  visit  us  online  at:  tanglewood.org/onedayu 


ONE  DAY  UNIVERSITY  at  Tanglewood  •  888-266-1200  •  tanglewood.org/onedayu 


'One  Day  University  lawn  admissions  have  no  dollar  value  and  may  not  be  used  to  upgrade  for  a  ticket  inside  the  Shed.  All  One  Day 
University  lecture  tickets  holders  are  eligible  for  a  io%  discount  on  8/28  at  2.30pm  Shed  tickets  purchased  in  advance  of  the  concert 
as  well  as  a  10%  discount  on  8/28  Meals-To-Co. 
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OMMONWEALTHN^ORLDWIDE 

AU  FFEU  R  E  D  TRANSPORTATION 


ANYTHING  BUT  COMMON 

Commonwe51thLimo.com 
10-558-5466  •  +1-617-787-5575 
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l  UnCommon 

consistency 

f  (Commonwealth  Worldwide  has  been  the  premier  chauffeured  transportation 
choice  of  discerning  clientele  -  in  Boston  and  beyond  -  for  over  30  years; 
specializing  in  corporate  executive  travel,  financial  roadshows,  private  aviation, 
^  entertainment  productions,  five-star  luxury  hotels  and  meetings/special  events 
in  all  50  states  and  79  countries  worldwide. 

I  We  ’re  proud  to  be  the  official  provider  of  the  Boston  Symphony  Orchestra 

rand  Boston  Pops  for  yet  another  glorious  year! 
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ARCHITECTURAL' DIGEST, .YANKEE  MAGAZINE, 
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ASIA-5ARONG 


11  MILES  FROM  TANGLEWOOD! 

199  Stockbridge  Road,  Route  7 
Great  Barrington,  MA  01230 
413.528.5091  •  www.asiabarong.com 


LARGEST  ASIAN  ART 
MEGASTORE  IN  AMERICA 


where  the  hills 
are  alive  with  the 
sound  of  music. 


Kimball  Farms.  7t  j  a>/i 


O  j 


ere  t/eHo  u  \Je  . 


Le  Berkshires’  65+  retirement  community. 

Call  to  tour  the  only  life  care  community  in  Western  Massachusetts. 


235  Walker  Street  •  Lenox,  MA  01240 

Kimball  Farms  800-283-0061 

Life  Care  www.kimballfarms.org 

A  Member  of  Berkshire  Healthcare 


Independent  Living  •  Assisted  Living  •  Skilled  Nursing  •  Memory  Care 


ack  the  Perfect  Picnic! 

1  Myrtle  St.,  Adams,  MA 

700  Main  St.,  Great  Barrington,  MA 

10  Pleasant  St.,  Lee,  MA 
(Exit  2  off  the  Mass  Pike) 

45  Veterans  Memorial  Dr. 

North  Adams,  MA 

200  West  St.,  Pittsfield,  MA 

n,  Fuel  Up  for  Your  Trip 
i  Gas  &  Convenience! 

2J  .  y  v 

320  Housatonic  St.,  Lee,  MA 
202  West  St.,  Pittsfield,  MA 


visit  bigy.com 


YEARS 


AUGUST  Howard  Blum 

THE  LAST  GOODNIGHT:  A  WORLD  WAR  II  STORY 
OF  ESPIONAGE,  ADVENTURE,  AND  BETRAYAL 

Charlotte  Gordon 

ROMANTIC  OUTLAWS:  THE  EXTRAORDINARY 
LIVES  OF  MARY  WOLLSTONECRAFT  AND  HER 
DAUGHTER  MARY  SHELLEY 

Kate  Clifford  Larson 

ROSEMARY:  THE  HIDDEN  KENNEDY  DAUGHTER 

Ruth  Franklin 

SHIRLEY  JACKSON:  A  RATHER  HAUNTED  LIFE 


theMount 

EDITH  WHARTON'S  HOME 


Tickets  at 

EdithWharton.org 

413-551-5100 

Lenox,  MA 

Simon  Winchester 

PACIFIC:  A  BIOGRAPHY  OF  THE  PACIFIC  OCEAN 

INTERVIEWS 

A.O.  Scott 

BETTER  LIVING  THROUGH  CRITICISM 

Katie  Roiphe 

THE  VIOLET  HOUR:  GREAT  WRITERS  AT  THE  END 

Emma  Straub 

MODERN  LOVERS 


Walter  H.  Scott 


Guest  Artist 


Jeremy  Denk 

Pianist  Jeremy  Denk  is  the  winner  of  a  2013  MacArthur  Fellowship,  the  2014  Avery 
Fisher  Prize,  and  Musical  America  s  2014  Instrumentalist  of  the  Year  award.  Last  season 
he  began  a  four-season  tenure  as  an  Au  tistic  Partner  of  the  Saint  Paul  Chamber 
Orchestra  and  performed  Bach  concertos  with  the  Academy  of  St.  Martin  in 
the  Fields  in  London  and  on  a  United  States.  He  also  appeared  with  both  the 
New  York  and  Los  Angeles  philharmonics  under  Esa-Pekka  Salonen,  and  made 
his  debut  with  the  Cleveland  Orchestra,  as  well  as  at  the  BBC  Proms,  appearing 
there  both  in  recital  and  with  the  San  Francisco  Symphony  under  Michael  Til- 
son  Thomas.  Following  the  release  of  his  disc  of  Bach’s  Goldberg  Variations,  he 
performed  the  piece  throughout  Europe,  including  his  debut  at  Amsterdam’s 
Concertgebouw,  and  at  London’s  LSO  St.  Luke’s.  His  2015-16  engagements 
included  a  US  recital  tour,  culminating  in  his  return  to  Carnegie  Hall.  He  also 
returned  to  the  Chicago  Symphony  (Bartok’s  Second  Piano  Concerto)  and  to  the 
San  Diego,  Detroit,  and  Baltimore  symphonies  (Beethoven’s  Emperor  Concerto).  He 
made  his  Finnish  Radio  Symphony  debut,  and,  in  the  UK,  performed  multiple  recitals 
and  toured  with  the  Britten  Sinfonia.  In  a  specially  curated  program  of  the  Ives  violin 
sonatas,  he  performed  in  North  America  with  Stefan  Jackiw  and  the  vocal  ensemble 
New  York  Polyphony.  As  music  director  of  the  2014  Ojai  Music  Festival,  he  curated  a 
performance  of  Steven  Stucky’s  The  Classical  Style:  An  Opera  (of  Sorts),  a  comic  opera 
for  which  he  wrote  the  libretto,  and  which  was  presented  by  Carnegie  Hall  last  season. 
Mr.  Denk’s  writing  has  appeared  in  the  New  Yorker,  the  New  Republic,  The  Guardian, 
and  the  New  York  Times  Book  Review.  One  of  his  New  Yorker  contributions,  “Every  Good 
Boy  Does  Fine,”  forms  the  basis  of  a  memoir  he  is  writing  for  future  publication,  and 
his  blog,  Think  Denk,  was  selected  for  inclusion  in  the  Library  of  Congress  web  archives. 
His  2012  Nonesuch  debut  CD,  pairing  Beethoven’s  Piano  Sonata  No.  32  and  Ligeti’s 
Etudes,  was  named  one  of  the  year’s  best  by  the  New  Yorker,  NPR,  and  the  Washington 
Post,  and  his  account  of  the  Beethoven  sonata  was  selected  as  the  best  available  ver¬ 
sion  recorded  on  modern  piano  by  BBC  Radio  3’s  Building  a  Library.  In  March  2012 
Mr.  Denk  was  invited  by  Michael  Tilson  Thomas  to  perform  in  the  San  Francisco 
Symphony’s  American  Mavericks  festival,  and  he  recorded  Henry  Cowell’s  Piano  Con¬ 
certo  with  that  orchestra.  He  currently  has  several  commissioning  projects  in  prog¬ 
ress.  Jeremy  Denk  has  toured  frequently  with  violinist  Joshua  Bell;  their  Sony  Classical 
album,  “French  Impressions,”  won  the  2012  Echo  Klassik  award.  He  also  collaborates 
regularly  with  cellist  Steven  Isserlis  and  has  appeared  at  numerous  festivals,  including 
the  Italian  and  American  Spoleto  festivals,  and  the  Verbier,  Ravinia,  Tanglewood, 
Aspen  Music,  and  Mostly  Mozart  festivals. 
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Tanglewood 

SEIJI  OZAWA  HALL 

Thursday,  August  25,  7:30pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  JEANNE  HAYDEN  AND  ANDREW  SZAJLAI  CONCERT 
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PHILHARMONIA  BAROQUE  ORCHESTRA  &  CHORALE 
2016-17,  36th  Season 
NICHOLAS  MCGEGAN,  conductor 
DIANE  MOORE,  mezzo-soprano  (Primavera  /  Spring) 

SUZANA  OGRAJENSEK,  soprano  (Estate  /  Summer) 

CLINT  VAN  DER  LINDE,  countertenor  (Autunno /Autumn) 

NICHOLAS  PHAN,  tenor  (Inverno  /  Winter) 

DOUGLAS  WILLIAMS,  baritone  (Giove  /  Jove) 

Alessandro  SCARLATTI  (1660-1725)  "La  gloria  di  primavera" 

Parte  Prima 
SINFONIA 

1.  CORO:  Nato  e  gia  1’Austriaco  sole 

2.  RECITATrVO:  Noi  che  a  vicenda  elesse 

i  3.  ARIA:  Gia  fermo  sull’empia  ruota 

4.  RECITATIVO:  Non  piu  sterili,  e  meste 

5.  ARIA:  Piu  l’Aquila  non  teme 

6.  RECITATIVO:  Trasse  gia  l’lstro  altero 

7.  ARIA:  Fuor  dell’urna  le  bell’onde 

8.  RECITATIVO:  Nacque  a  noi  nacque  al  grande  genio 

|  9.  ARIA:  Col  piacer  gia  la  pace  riposa 

10.  RECITATIVO:  Qui  dunque  a  mie  compagne 

11.  CORO:  L’aura  sussurrando 

12.  RECITATIVO:  Gia  con  umido  ciglio 

13.  ARIA:  Solca  il  mar,  scioglie  le  vele 

14.  RECITATIVO:  Vidi  correr  audaci 

15.  ARIA:  Dopo  l’orrore 

16.  RECITATIVO:  Quante  volte  quante  volte  mirai 

17.  ARIA:  E  piu  caro  il  fonte  e’l  rio 

18.  RECITATIVO:  Vidi  anch’io  con  orrore  piu  d’un  Regno 

19.  ARIA:  Arde  il  ciel  saette  awenta 

20.  RECITATIVO:  Tal  virtu  seco  trasse 

21.  CORO:  Vieni  6  Re  dell’alte  sfere 

(Intermission) 
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Parte  Seconda 


22.  SINFONLA  avanti  la  Seconda  Parte 

25.  RECITATIVO:  Ecco  che  a  noi  sen  viene 

26.  ARIA:  Voglio  in  perpetua  calma 

27.  RECITATIVO:  Stanca  e  gia  la  mia  destra 

29.  RECITATIVO:  Qual  mai  vi  turba,  o  preme 

30.  ARIA:  La  tempesta  gia  si  desta 

31.  RECITATIVO:  Pria  di  formar  le  stelle 

32.  ARIA:  So  ben  che  amor  di  gloria 

33.  RECITATIVO:  Con  tal  favore  e  l’opra 

34.  ARIA:  Torno  gia  nel  mio  sen 

35.  RECITATIVO:  Quante  Provincie  e  Regni 

36.  ARIA:  Corre  l’onda  vagabonda 

37.  RECITATIVO:  Anch’io  potea  di  tenebrosi  orrori 

38.  ARIA:  Di  cieco  orrore  e  d’ombra 

39.  RECITATIVO:  Messi  del  gioir  mio 

40.  ARIA:  Canta  dolce  il  rosignuolo 

41.  RECITATIVO:  Trassi  dal  nulla  il  tutto 

42.  ARIA:  Dell’alba  e  del! aurora 

43.  RECITATIVO:  E  voi  che  parte  aveste 

44.  CORO:  Pieno  e  gia  d’almo  diletto 

45.  RECITATIVO:  Gran  Padre  delle  stelle 

46.  ARIA:  Sull’orme  de’  grand’Avi 

47.  RECITATIVO:  Si,  si,  poiche  a  te  piacque 

48.  DUETTO:  Arda  awampi  l’alme  accenda 

49.  RECITATIVO:  La  gloria  de’  grand’Avi 

50.  ARIA:  L’offra  sempre  in  pace,  e  in  guerra 

51.  RECITATIVO:  Chiaro  qual  nacque  al  mondo 

52.  ARIA:  Il  destin  la  sorte,  e  il  fato 

53.  RECITATIVO:  Giove,  e  tu  non  rispondi? 

54.  ARIA:  Fa  che  Zeffiro  tra  fronde 

55.  RECITATIVO:  Deh  quell’Amor  che  inspira 

56.  CORO:  Conti  co’  i  giorni 

57.  RECITATIVO:  Scelsi  sull’alte  sfere 

58.  CORO:  O  bell’eta  dell’oro 

The  length  of  the  performance  is  approximately  two-and-a-half  hours. 


Philharmonia  Baroque  Orchestra  &  Chorale's  August  2016  Tour  is  made  possible 
in  part  by  generous  support  from: 

The  Ross  E.  Armstrong  Baroque  Vocal  Works  Fund 
Dominique  Lahaussois  &  David  Low 

^  Steinway  &  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  cellular  phones, 
pagers,  watch  alarms,  and  tablets,  as  well  as  all  other  texting  and  electronic  devices  of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during 
performances.  We  appreciate  your  cooperation. 
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NOTES  ON  THE  PROGRAM 


.o. 


A  lot  was  riding  on  the  shoulders  of  baby  Archduke  Leopold  at  his  birth  on  April  13, 
1716.  He  was  the  hope  of  the  Hapsburg  dynasty,  a  male  heir  so  fervently  wished  for 
to  succeed  his  father,  Charles  VI,  and  prevent  another  brutal  war  of  succession  such 
as  that  just  concluded  over  the  throne  of  Spain.  When  Charles  attempted  to  claim 
the  kingdom  of  his  heirless  relative,  Charles  II  of  Spain,  he  precipitated  the  War  of 
the  Spanish  Succession.  Although  losing  the  war  to  Philip  of  Anjou,  Charles 
VI  received  a  consolation  prize  that  included  the  Kingdom  of  Naples  in  the 
Treaty  of  Utrecht  (1713). 

The  Neapolitan  Prince  Gaetano  d’Aragona  and  his  wife,  Aurora  Sanseverino, 
hosted  an  opulent  celebration  in  Naples  honoring  the  newborn  heir;  their 
court  composer,  Alessandro  Scarlatti,  composed  a  grand  serenata  on  a  text  by 
Aurora’s  private  secretary,  the  Abbate  Nicolo  Giovo.  Scarcely  a  month  passed 
between  the  noble  birth  and  the  premiere  of  this  work,  La  gloria  di  primavera, 
on  May  19,  1716,  a  remarkable  feat  of  musical  production  comparable  to 
Handel’s  twenty-eight-day  composition  of  Messiah. 


While  the  genre  of  serenata — an  extended  multi-movement  work  written  for  one-off 
occasions  such  as  marriages  and  birthdays — may  be  less  familiar  than  opera  seria,  the 
forms  are  nearly  identical.  Secco  recitatives,  accompanied  only  by  harpsichord,  lutes 
(theorbos),  and  cello,  introduce  most  of  the  arias.  Only  Jove,  appropriate  to  his 
station,  sings  recitative  accompanied  by  the  orchestra.  The  arias  themselves  are  cast 
in  the  symmetrical  A-B-A  form  of  opera  seria  known  as  the  da  capo  aria.  La  gloria  has 
only  one  duet  (No.  48),  but  a  number  of  cori  (not  choruses  per  se,  but  an  ensemble 
of  the  principal  characters  sometimes  supplemented  by  additional  voices)  articulate 
sections  of  the  libretto.  The  performance  of  La  gloria  also  featured  sumptuous  sets 
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and  costumes  by  Christoforo  Schor,  with  Jove  undoubtedly  descending  from  the 
stage  rigging  in  a  cloud  machine,  literally  a  deus  ex  machina. 

This  work  is  as  much  a  celebration  of  Austrian  hegemony  as  it  is  a  birthday  tribute. 
We  may  never  know  which  of  the  Hapsburg  nobility,  if  any,  were  in  attendance  at  its 
only  performances  in  Naples,  however.  The  first  audience  of  La  gloria  was  so  taken 
by  it  that  after  its  premiere  it  had  to  be  performed  twice  again,  a  rare  occurrence 
for  such  occasional  works.  But  thereafter,  the  work  has  been  seldom  edited  or  per¬ 
formed  until  now. 

Unfortunately,  the  life  of  this  extraordinary  work  runs  parallel  to  that  of  its  dedi¬ 
catee.  Just  months  after  the  premiere  on  November  4,  1716,  the  celebrated  infant 
died,  and  his  younger  sister,  Maria  Theresa,  would  have  to  defend  her  right  to  the 
imperial  throne  against  the  whole  of  continental  Europe  in  the  War  of  the  Austrian 
Succession  after  their  father  died. 

The  individual  movements  may  be  organized  thematically  into  a  series  of  scenes: 
Part  I 

Introduction  and  Nos.  1-11.  Celebration  of  the  Noble  Birth 
Nos.  12-19.  Reflections  on  the  Past  (War)  and  Present  (Peace) 

Nos.  20-21.  Proposal  of  the  Contest  and  the  Invocation  of  Jove 

Part  II 

Introduction  and  Nos.  22-24.  Further  Invocation  and  Arrival  of  Jove 

Nos.  25-30.  In  Praise  of  Jove 

Nos.  31-40.  The  Contest  of  the  Seasons 

Nos.  41-44.  Resolution  of  the  Contest 

Nos.  45-58.  Benedictions  for  the  Future  Empire 

Synopsis.  Part  One.  Receiving  the  joyful  news  of  the  newborn  heir,  each  of  the 
four  seasons  reflects  on  the  significance  of  this  noble  birth  to  the  Austrian  Empire. 
Spring  (Primavera) ,  Summer  {Estate),  Autumn  ( Autunno ),  and  Winter  ( Inverno )  in 
turn  describe  imperial  symbols  such  as  the  eagle  and  the  Danube,  emblematic  of 
what  Spring  describes  as  “we,  the  storied  elect.”  A  second  aria  cycle  is  introduced 
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with  recitatives  juxtaposing  “then  and  now”  (in  Italian,  or  and  gia)  contrasting  the 
horrors  of  the  recently  ended  War  of  the  Spanish  Succession  with  the  pleasures  and 
serenity  of  the  ensuing  peace.  However,  when  Spring  audaciously  claims  higher  hon¬ 
ors  than  the  rest  owing  to  the  date  of  the  royal  birth,  the  other  seasons  take  excep¬ 
tion,  and  all  agree  to  invoke  Jove  to  be  their  judge. 

Part  Two.  A  solemn  invocation  greets  the  arrival  of  Jove,  and  Spring  sums  up  for 
him  the  arguments  of  her  rivals:  of  Summer  for  the  child’s  conception,  Autumn  for 
the  fecundity  of  “the  Imperial  breast,”  Winter  for  the  growing  strength  in  the  womb, 
and  Spring  herself  taking  credit  (again)  for  the  child’s  birth.  Each  season  then 
makes  its  claim  by  amplifying  these  themes  with  a  recitative  and  aria,  leaving  Spring 
last  up  to  win  over  the  already  biased  Jove  with  a  double  play:  an  aria  both  evoking 
the  song  of  a  nightingale  and  sung  in  the  seductive  rhythm  of  a  siciliana.  The  pre¬ 
dictable  outcome  is  accepted  by  the  other  seasons  without  protest.  The  remainder 
of  the  work  consists  of  benedictions  from  each  season  on  the  newborn  and  his  role 
in  the  Empire,  a  return  to  the  textual  themes  of  the  opening  scene:  a  continuation 
of  the  Hapsburg  line,  immortality,  and  protection  from  threats  against  the  Empire 
(specifically  Ottomans,  Thracians,  Asians,  and  Anatolian  Turks).  Jove  gets  the  final 
word,  claiming  the  infant  as  his  spiritual  son,  and  all  proclaim  the  return  of  a  beauti¬ 
ful  Age  of  Gold  (0  bell’eta  d’oro). 

The  musical  richness  of  the  piece  reflects  the  virtuoso  cast  at  Scarlatti’s  disposal.  The 
role  of  Primavera  (Spring)  was  sung  by  the  soprano  castrato  Matteo  Sassano,  nick¬ 
named  “the  nightingale  of  Naples”  (il  rosignuolo  di  Napoli)-,  whether  his  nightingale 
aria  in  Part  Two  was  a  response  to  this  reputation  or  vice-versa  remains  uncertain. 
Estate  (Summer)  was  sung  by  Margherita  Durastanti,  later  to  be  known  for  her 
numerous  roles  as  a  leading  lady  (and  leading  man)  in  Handel’s  operas  at  the  Lon¬ 
don’s  Royal  Academy  in  the  1720s. 

As  in  opera  seria,  the  roles  are  ranked  in  a  hierarchy.  The  arias  for  the  title  role,  Pri¬ 
mavera  (Spring),  are  the  most  numerous  and  multi-faceted,  ranging  from  jaunty 
(No.  3)  to  virtuosic  (No.  30)  to  poignant  and  affective  (No.  52).  Because  this  tra¬ 
ditionally  feminine  role  was  being  sung  by  a  leading  man  ( primo  uomo),  the  role  of 
Estate  (Summer)  is  technically  speaking  the  prima  donna.  Though  appearing  in  the 
score  as  “Soprano  II”  in  the  ensembles,  her  lines  are  consistently  higher  than  Prima¬ 
vera  and  exploit  Durasanti’s  expressive  coloratura  (No.  5)  and  affective  range  from 
pathos  (No.  15)  to  delight  (No.  34).  Autunno  (Autumn)  is  a  more  dramatic  role 
clearly  written  for  an  alto  with  an  agile  technique  (No.  36),  power  (No.  50),  and 
plangent  expression  (No.  17).  While  we  might  expect  a  blustery  bass  to  be  singing 
Inverno  (Winter),  Scarlatti  cast  the  tenor  Gaetano  Borghi  in  the  role,  filling  his  arias 
with  dramatically  powerful  coloraturas  (No.  9,  19)  sometimes  extended  to  exhaus¬ 
tive  lengths  (No.  46).  Though  he  appears  only  in  Part  II,  Giove  (Jove)  is  a  god  of 
considerable  personality,  first  singing  in  the  pompous  dotted  rhythms  of  the  French 
overture  (No.  26)  and  making  pronouncements  in  accompanied  recitatives.  His  sec¬ 
ond  aria  (No.  32),  however,  is  an  intimate  aria  di  cantabile  in  which  his  voice  breaks 
with  expressive  sighs  (suspirans) .  He  becomes  even  less  god-like  in  his  scherzo-like 
final  aria  (No.  42),  conveying  a  mood  that  is,  well,  downright  jovial. 

The  orchestral  writing  is  colorful  and  varied.  The  imperial  significance  of  the  noble 
birth  is  announced  in  the  Introduzione  to  Part  I  by  a  pair  of  trumpets  followed  by  a 
flurry  of  string  fanfares  and  passagework,  juxtaposed  with  a  trio  of  two  oboes  and 
bassoon  in  the  style  of  a  concerto  grosso.  This  scoring  recurs  in  the  final  movement 
(No.  54)  with  the  addition  of  tutti  and  solo  vocal  lines. 
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Allusions  to  nature  abound  in  this  musical  landscape  of  imperial  Austria.  The  Dan¬ 
ube  winds  around  the  feet  of  the  newborn  archduke  in  Autumn’s  first  aria  (no.  7). 
Leaping  octaves  depict  rays  of  sunlight  in  Summer  (No.  15),  and  flashes  of  descend¬ 
ing  scales  ( tiratas )  and  spiky  arpeggios  conjure  Winter’s  storm  (No.  19).  Gently  cas¬ 
cading  violins  and  divided  violas  accompany  Autumn’s  description  of  rivers  set  free 
from  icy  obstruction  (No.  17),  and  Spring’s  vocal  acrobatics  conjure  the  fury  of  a 
shipwreck  tossed  in  a  tempest  (No.  30).  Pastoral  images  are  created  by  two  oboes  in 
Spring’s  nightingale  aria  (No.  40)  and  the  solo  flute  which  twitters  among  whisper¬ 
ing  trees  and  grasses  described  by  Summer  (No.  54). 

That  Scarlatti  could  have  created  such  an  elaborate  and  substantive  work  without 
visiting  it  again  in  the  nine  years  remaining  before  his  death  in  1725  attests  to  the 
fecundity  of  his  talent.  Had  he  been  given  the  opportunity  to  repurpose  his  serenata 
for  the  nativity  of  the  archduke  into  an  oratorio  on  the  nativity  of  Christ — as  Handel 
would  surely  have  done — the  extraordinary  music  of  La  gloria  di  primavera  might  not 
have  had  to  wait  for  Philharmonia  to  bring  it  once  again  to  the  attention  of  the  public. 

BRUCE  LAMOTT 

Bruce  Lamott  is  indebted  to  the  research  of  Prof.  Benedikt  Poensgen  for  his  edition  of 
the  work  and  the  details  of  its  creation. 


Guest  Artists 


Nicholas  McGegan 

As  he  embarks  on  his  fourth  decade  on  the  podium,  Nicholas  McGegan  is  recognized 
for  his  probing  and  revelatory  explorations  of  music  from  all  periods.  Last  season 

marked  his  30th  year  as  music  director  of  Philharmonia  Baroque  Orchestra;  he 
qjj  is  also  principal  guest  conductor  of  the  Pasadena  Symphony.  Best-known  as  a 
T  Baroque  and  Classical  specialist,  Mr.  McGegan  has  appeared  with  many  of  the 
world’s  major  orchestras.  At  home  in  opera  houses,  he  shone  new  light  on  close 
to  twenty  Handel  operas  as  the  artistic  director  and  conductor  at  the  Gottingen 
Handel  Festival  for  twenty  years  (1991-2001)  and  the  Mozart  canon  as  principal 
guest  conductor  at  Scottish  Opera  in  the  1990s.  His  engagements  for  2016-17 
include  concerts  with  the  Los  Angeles  Philharmonic  (his  20th  anniversary  at 
the  Hollywood  Bowl),  two  programs  with  the  Pasadena  Symphony,  and  appear¬ 
ances  with  the  Baltimore,  St.  Louis,  and  Toronto  symphony  orchestras,  Calgary 
Philharmonic,  Handel  and  Haydn  Society,  Aspen  Music  Festival,  and  the  Cleveland 
Orchestra  at  the  Blossom  Music  Festival.  Highlights  of  Philharmonia  Baroque’s  season 
under  Nicholas  McGegan  include  a  fully-staged  production  of  Rameau’s  Le  Temple  de  la 
gloire,  Handel’s  oratorio  Joshua,  and  programs  with  guest  soloists  Robert  Levin  (forte- 
piano)  and  Isabelle  Faust  (violin).  In  addition,  McGegan  and  PBO  revive  Scarlatti’s 
La  gloria  di  primavera  at  Tanglewood  and  appear  at  Yale’s  Norfolk  Chamber  Music 
Festival.  This  fall  at  Harvard,  Mr.  McGegan  will  serve  a  residency  as  the  Christoph  Wolff 
Distinguished  Visiting  Scholar.  He  also  conducts  the  all-Mozart  semifinal  round  of  the 
2017  Van  Cliburn  Piano  Competition.  Overseas,  he  appears  with  Capella  Savaria  at 
the  Esterhazy  Palace  in  Fertod,  Bournemouth  Symphony  Orchestra,  Scottish  Chamber 
Orchestra,  and  the  Royal  Northern  Sinfonia.  Nicholas  McGegan’s  prodigious  discog¬ 
raphy  features  eight  releases  on  Philharmonia  Baroque’s  label,  Philharmonia  Baroque 
Productions  (PBP),  including  the  2011  Grammy-nominated  recording  of  Haydn  sym¬ 
phonies  88,  101,  and  104.  Their  latest  release  is  the  first-ever  recording  of  the  recently 
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rediscovered  300-year-old  work  La  gloria  di  primavera  by  Alessandro  Scarlatti,  recorded 
live  at  the  U.S.  premiere.  Mr.  McGegan  has  also  recorded  extensively  with  Capella 
Savaria,  most  recently  releasing  albums  of  works  by  Haydn  and  Joseph  Martin  Kraus. 
English-born  Nicholas  McGegan,  educated  at  Cambridge  and  Oxford,  was  made  an 
Officer  of  the  Most  Excellent  Order  of  the  British  Empire  (OBE)  “for  services  to  music 
overseas.”  Most  recently,  he  was  invited  to  join  the  board  of  Early  Music  America. 
Other  awards  include  the  Halle  Handel  Prize;  the  Order  of  Merit  of  the  State  of  Lower 
Saxony  (Germany);  the  Medal  of  Honour  of  the  City  of  Gottingen,  and  a  declaration 
of  Nicholas  McGegan  Day  by  the  Mayor  of  San  Francisco,  in  recognition  of  his  work 
with  Philharmonia  Baroque.  In  2013  the  San  Francisco  Conservatory  of  Music  awarded 
him  an  honorary  Doctor  of  Music  degree.  Visit  www.nicholasmcgegan.com  for  more 
information. 


Diana  Moore 

English  mezzo-soprano  Diana  Moore,  who  has  garnered  acclaim  on  both  sides  of  the 
Atlantic,  enjoys  a  varied  and  international  career  of  opera,  oratorio,  and  concert  per¬ 
formances,  and  is  a  popular  soloist  at  many  festivals.  Ms.  Moore’s  tall  and  grace¬ 
ful  stature  has  made  her  the  ideal  trouser-role  performer.  She  recently  complet¬ 
ed  a  North  American  tour  of  Handel’s  Orlando  (Medoro)  at  the  Ravinia  Festival, 
Lincoln  Center’s  Alice  Tully  Hall,  and  Tanglewood  with  the  Philharmonia 
Baroque  Orchestra  under  Nicholas  McGegan.  She  has  also  performed  the  role 
at  Gottingen,  Sweden’s  Drottningholm  Court  Theatre,  and  in  San  Francisco, 
and  earlier  this  year  performed  it  with  the  English  Concert  and  Harry  Bicket. 
Other  Handel  roles  include  the  title  role  in  Rinaldo  at  Gottingen  International 
Handel  Festival,  VlaamseOper,  the  National  Theatre  in  Prague,  and  Versailles; 
Sesto  in  Giulio  Cesare  (Gottingen),  and  Armindo  in  Partenope  with  the  Early 
Opera  Company.  Other  recent  highlights  include  the  American  premiere  of  Scarlatti’s 
La  gloria  di  primavera  at  Carnegie  Hall  and  throughout  California’s  Orange  County  and 
Bay  Area  with  Philharmonia  Baroque  Orchestra  and  Nicholas  McGegan.  Ms.  Moore 
is  featured  on  the  PBO  recording  of  the  work  released  in  April  2016  and  selected 
as  a  Gramophone  “Editor’s  Choice.”  She  reprises  the  piece  with  PBO  at  Tanglewood 
this  week  and  in  2016-17  at  Yale’s  Norfolk  Chamber  Music  Festival.  Also  upcoming 
is  a  Bach  program  with  Israel  Camerata.  Other  engagements  of  note  include  Vival¬ 
di’s  Juditha  Triumphans  (Holofernes)  with  Philharmona  Baroque;  Elgar’s  The  Dream 
of  Gerontius  at  the  Barbican  Centre;  Bach’s  Mass  in  B  Minor  and  St.  Matthew  Passion, 
Handel’s  La  resurrezione,  Mendelssohn’s  St.  Paul,  and  an  all-Vivaldi  program  with  The 
King’s  Consort;  St.  Matthew  Passion  with  Trevor  Pinnock  and  the  English  Consort;  a 
tour  of  Haydn  masses  in  Switzerland  with  John  Eliot  Gardiner;  Beethoven’s  Mass  in 
C  with  the  Salzburg  Camerata  and  Berlioz’s  Les  Nuits  d’ete  with  the  Northern  Sin- 
fonia,  both  under  Sir  Roger  Norrington;  and  Mahler’s  Das  Lied  von  derErde.  She  has 
performed  Messiah  with  The  English  Concert,  the  Indianapolis  Symphony  Orchestra, 
and  the  National  Arts  Centre  Orchestra.  Her  recording  of  Handel’s  Parnasso  in  Festa 
with  King’s  Consort  under  Matthew  Halls  won  the  Stanley  Sadie  Handel  Recording 
Prize.  Ms.  Moore’s  vocal  quality  and  training  place  her  firmly  within  the  fine  tradition 
of  English  mezzo-sopranos,  and  she  has  built  a  reputation  as  a  leading  exponent  of 
English  song.  In  2007  she  devised  “Kathleen  Ferrier-Her  Life,  Letters  &  Music,”  to 
honor  that  legendary  English  singer;  the  program  was  recently  endorsed  by  the  Kath¬ 
leen  Ferrier  Society.  Born  in  Lowestoft,  Suffolk,  Diana  Moore  studied  at  the  University 
of  Birmingham  and  the  Royal  Academy  of  Music,  London,  where  she  won  numerous 
prizes  and  is  now  an  Honorary  Associate. 
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South  Mountain  Concerts 

Pittsfield,  Massachusetts 
98th  Season  of  Chamber  Music 
Concerts  Sundays  at  3  P.M. 

September  4 

Wu  Han,  David  Finckel,  Philip  Setzer 

September  11 

Juilliard  String  Quartet 

September  18 

Dover  String  Quartet 

September  25 

Emerson  String  Quartet 

October  9 

Johannes  String  Quartet 
and  Richard  Stoltzman,  clarinet 


For  Brochure  and  Ticket  Information 
Write  -  South  Mountain  Concerts,  Box  23 
Pittsfield,  MA  01202  Phone  41 3  442-2106 
www.SouthMountainConcerts.org 
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Berkshire 

opera  festival 


2016  INAUGURAL  SEASON 

Giacomo  Puccini’s 

MADAMA  SUTTERTLY 

August  27,  30,  and  September  2 


For  information  on  performances, 
recitals,  lectures,  and  tickets  visit 

www.berkshireoperafestival.org 
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Suzana  Ograjensek 

Slovene  soprano  Suzana  Ograjensek  has  been  praised  for  her  captivating  sound  and 
stage  presence.  Equally  at  home  on  both  the  concert  and  opera  stages,  she  has  worked 
extensively  in  Baroque  repertoire  and  has  collaborated  with  such  distinguished 
conductors  as  William  Christie,  Christopher  Hogwood,  Nicholas  McGegan, 
and  Ivor  Bolton.  Notable  operatic  appearances  include  Purcell’s  The  Fairy 
Queen  at  the  Aix-en-Provence  Festival  (Christie),  Monteverdi’s  L’incoronazione  di 
Poppea  at  Teatro  Real  Madrid  (Christie),  Monteverdi’s  Orfeo  at  Theater  an  der 
Wien  (Bolton),  and  Handel’s  Jephtha  at  Opera  National  du  Rliin  in  Strasbourg 
(Bolton).  Concert  engagements  have  included  performances  with  the  Freiburg- 
er  Barockorchester  as  well  as  appearances  with  the  RTV  Slovenia  Symphony 
Orchestra  in  works  of  Handel  and  Mozart.  Ms.  Ograjensek  is  the  founder  of 
the  Baroque  Ensemble  La  Falsirena,  which  is  devoted  to  performances  of  high 
Baroque  vocal  music.  In  chamber  music  repertoire  she  has  collaborated  with  the 
Fitzwilliam  String  Quartet  in  both  classical  and  contemporary  repertoire,  notably  a 
program  of  Haydn’s  English  songs  and  Lieder.  With  the  ensemble  Odissea  under  the 
direction  of  Benjamin  Bayl,  she  toured  to  the  London  Handel  Festival  and  the  Han- 
del-Festspiele  in  Gottingen  performing  a  program  of  Handel’s  Italian  cantatas.  Earlier 
this  year,  she  made  her  Carnegie  Hall  debut  in  Scarlatti’s  La  gloria  di  primavera  with  the 
Philharmonia  Baroque  Orchestra.  Her  discography  includes  a  DVT)  of  the  Madrid  Pop- 
pea  (Virgin  Classics),  J.K.  Dolar’s  Miserere  with  the  RTV  Slovenia  Symphony  Orchestra, 
and  Haydn  songs  with  the  Fitzwilliam  String  Quartet.  A  winner  of  the  Williamson  Prize 
for  Musical  Performance,  Ms.  Ograjensek  is  also  the  editor  of  Handel’s  II  pastor fido  for 
the  Hallische  Handel-Ausgabe,  a  contributor  to  the  Cambridge  Handel  Encyclopedia, 
and  has  co-edited  Ancient  Drama  in  Music  for  the  Modern  Stage  for  Oxford  University 
Press.  Visit  www.suzanaograjensek.com  for  more  information. 


Clint  van  der  Linde 

Born  in  South  Africa,  Clint  van  der  Linde  started  singing  at  the  Drakensberg  Boys 
Choir  School  at  age  ten.  In  1996  he  was  offered  an  International  Scholarship  to  spend 
a  year  at  Eton  College  during  which  he  was  offered  the  Queen  Elizabeth  the 
Queen  Mother  Scholarship  for  a  four-year  degree  at  the  Royal  College  of  Music, 
London.  After  completing  his  degree  in  2001,  he  was  offered  a  Martin  Harris 
Scholarship  to  complete  his  post-graduate  diploma  course.  During  his  studies 
Mr.  van  der  Linde  had  master  classes  with  Anthony  Rolf-Johnson,  Roger  Vi- 
gnoles,  Sarah  Walker,  Michael  Chance,  and  James  Bowman.  He  has  performed 
in  concert  halls  throughout  Europe,  the  United  States,  Australia,  and  Japan,  at 
venues  including  Carnegie  Hall,  Lincoln  Center,  Ozawa  Hall  at  Tanglewood, 
Royal  Albert  Hall,  Suntory  Hall  (Japan),  and  Amsterdam’s  Concertgebouw,  as 
well  as  at  such  festivals  as  the  BBC  Proms,  Edinburgh  Festival,  the  Bach  Festpiel- 
er  in  Leipzig,  the  Handel  Festspieler  in  Halle,  Mannheim  Mozart  Somerfestspieler,  and 
the  Mostly  Mozart  Festival  in  New  York;  and  in  staged  performances  in  theaters  across 
the  UK,  La  Monnaie  (Brussels),  the  Royal  Opera  House  (Copenhagen),  Schwetzingen, 
and  Bielefeld  Opera.  Mr.  van  der  Linde  has  shared  the  stage  with  such  ensembles  as  the 
Academy  of  Ancient  Music,  the  Goettingen  Festspieler  Orchestra,  the  Zurich  Chamber 
Orchestra,  II  Fondamento,  the  Hanover  Band,  the  Israel  Camerata,  the  King’s  Consort, 
Le  Musiche  Nove,  the  Orchestra  of  the  Age  of  Enlightenment,  the  Royal  Philharmonic 
Orchestra,  the  Salzburg  Camerata,  Stuttgart  Baroque  Orchestra,  Melbourne  Symphony 
Orchestra,  and  Bach  Collegium  Japan.  Conductors  with  whom  he  has  collaborated  in¬ 
clude  George  Petrou,  Masaaki  Suzuki,  Stephen  Layton,  Sir  Roger  Norrington,  Frieder 
Bernius,  Nicholas  Kraemer,  Stephen  Cleobury,  Peter  Schreier,  Wolfgang  Katchner, 


SEIJI  OZAWA  HALL  GUEST  ARTISTS  37 


Gerhard  Korsten,  Kazushi  Ono,  Jan  Willem  de  Vriend,  Lawrence  Cummings,  and  Paul 
Dombrecht.  His  operatic  roles  include  Oberon  (A  Midsummer  Night’s  Dream) ,  Farnace 
(Mitridate) ,  and  title  roles  in  Handel’s  Flavio,  Ottone,  Lotario,  Tolomeo,  and  Rinaldo,  and 
Cavalli’s  Jasone.  Other  Handel  roles  include  Andronico  (Tamerlano),  Judas  (Brockes  Pas¬ 
sion),  Arsemenes  (Xerxes),  Dardanus  ( Amadigi ),  and  Narciso  and  Ottone  (Agrippina). 
Other  roles  include  Fernando  in  Conti’s  Don  Chischotte  in  Sierra  Morena  and  the  Guard¬ 
ian  of  the  Threshold  in  Strauss’s  Die  Frau  ohne  Schatten. 


Nicholas  Phan 

In  the  2015-16  season  American  tenor  Nicholas  Phan  performed  the  roles  of  Inverno  in 
the  American  premiere  of  Alessandro  Scarlatti’s  La  gloria  di  primavera  with  Philharmo- 
nia  Baroque  and  sang  Tamino  in  Mozart’s  The  Magic  Flute  with  Boston  Baroque. 
He  also  sang  both  the  tenor  arias  and  the  Evangelist  on  a  tour  of  Bach’s  St.John 
Passion  with  Apollo’s  Fire  and  the  Evangelist  in  Bach’s  St.  Matthew  Passion  with 
the  Strasbourg  Philharmonic.  As  a  founder  and  artistic  director  of  Collaborative 
Arts  Institute  of  Chicago  (an  organization  devoted  to  promoting  the  art  song 
and  vocal  chamber  music  repertoire),  he  both  curated  and  performed  in  the 
organization’s  fourth  annual  Collaborative  Works  Festival.  Other  season  high¬ 
lights  include  solo  recitals  at  the  Library  of  Congress  in  Washington,  D.C.,  and 
the  Green  Music  Center  in  Sonoma;  return  engagements  with  the  Dallas  and 
Kansas  City  symphonies;  a  return  to  Da  Camera  of  Houston,  and  his  debut  with 
the  Chamber  Music  Society  of  Lincoln  Center.  Mr.  Phan  has  appeared  with  many  of 
the  leading  orchestras  in  North  America  and  Europe,  including  the  Boston  Symphony, 
New  York  Philharmonic,  Chicago  Symphony,  San  Francisco  Symphony,  Los  Angeles 
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Philharmonic,'  Cleveland  Orchestra,  Philadelphia  Orchestra,  BBC  Symphony,  and  the 
English  Chamber  Orchestra.  He  has  toured  extensively  throughout  the  major  concert 
halls  of  Europe  with  II  Complesso  Barocco  and  appeared  at  the  Edinburgh,  Ravinia, 
Rheingau,  Tanglewood,  and  Marlboro  music  festivals,  and  at  the  BBC  Proms.  In  opera, 
he  has  appeared  with  Los  Angeles  Opera,  Houston  Grand  Opera,  Seattle  Opera,  Glyn- 
debourne  Opera,  Frankfurt  Opera,  and  the  Maggio  Musicale  in  Florence.  In  recital,  he 
has  been  presented  by  Carnegie  Hall,  the  Metropolitan  Museum  of  Art,  the  Philadel¬ 
phia  Chamber  Music  Society,  Boston’s  Celebrity  Series,  and  Atlanta’s  Spivey  Hall.  Mr. 
Phan’s  most  recent  solo  album,  “A  Painted  Tale,”  was  released  on  Avie  Records  in  Feb¬ 
ruary  2015.  His  previous  solo  album,  “Still  Falls  the  Rain”  (Avie),  was  named  one  of  the 
best  classical  recordings  of  2012  by  The  New  York  Times.  His  growing  discography  also 
includes  the  Grammy-nominated  recording  of  Stravinsky’s  Pulcinella  with  Pierre  Boulez 
and  the  Chicago  Symphony  Orchestra  (CSO  Resound),  his  debut  solo  album,  “Winter 
Words”  (Avie),  the  opera  L'Olimpiade  with  the  Venice  Baroque  Orchestra  (Naive),  and 
the  world  premiere  recording  of  Elliott  Carter’s  orchestral  song  cycle  A  Sunbeam ’s  Archi¬ 
tecture  (NMC). 


Douglas  Williams 

The  acclaimed  performances  of  gifted  young  bass-baritone  Douglas  Williams  have 
made  him  one  of  the  most  appealing  singing  actors  of  his  generation.  He  has  collab- 
^  ■  orated  with  leading  conductors  including  Nicholas  McGegan,  Helmut  Rilling, 
VBjf  Sir  Neville  Marriner,  John  Nelson,  and  Christoph  Rousset,  in  such  prestigious 
venues  as  Lincoln  Center,  the  Kennedy  Center,  Stuttgart’s  Mozart-Saal,  and  the 
Frankfurt  Alte  Oper.  With  a  repertoire  reaching  over  four  centuries,  he  is  a 
W  M  sc,ught-after  interpreter  of  Monteverdi,  Handel,  Bach,  and  Mozart,  in  addition 
j  to  works  from  the  romantic  and  modern  eras.  His  2016-17  season  features  his 
>  **  debut  in  the  title  role  of  Le  nozze  di  Figaro  with  Edo  de  Waart  and  the  Milwau¬ 
kee  Symphony  (a  new  production  by  Robin  Guarino),  as  well  as  the  roles  of 
Sciarrone  in  Tosca  with  Simon  Rattle  and  the  Berlin  Philharmonic  at  the  Baden- 
sSIBi  Baden  Festspielhaus  and  the  Monk  in  Toshio  Hosokawa’s  Matzukaze  in  Hong 
Kong.  He  sings  Aeneas  and  The  Ferryman  in  Mark  Morris  Dance  Group’s  double  bill 
of  Dido  and  Aeneas  and  Britten’s  Curlew  River,  Kyoto  in  Bard  Music  Festival’s  production 
of  Mascagni’s  Iris,  a  double  bill  of  Pergolesi’s  La  serva  padrona  and  Livietta  e  Tracollo 
with  Boston  Early  Music  Festival,  the  roles  of  Lycomede  and  Caron  in  Lully’s  Alceste 
with  Les  Talens  Lyriques,  and  Handel’s  Messiah  with  the  National  Symphony  Orchestra 
under  Laurence  Cummings.  Recent  performance  highlights  include  the  American  pre¬ 
miere  of  Scarlatti’s  La  gloria  di  primavera  at  Carnegie  Hall  and  in  California’s  Orange 
County  and  Bay  Area  with  Philharmonia  Baroque  Orchestra  and  Nicholas  McGegan. 
Mr.  Williams  is  featured  on  a  recording  of  the  work  released  on  PBO’s  own  label  in 
April  2016,  and  reprises  his  role  this  week  at  Tanglewood.  Also  in  2015-16,  he  sang 
Caronte  in  Monteverdi’s  Orfeo  with  the  dance  company  Sasha  Waltz  &  Guests  and 
conductor  Pablo  Heras-Casado.  He  was  highly  acclaimed  as  Polyphemus  in  the  world 
premiere  Mark  Morris  Dance  Group  production  of  Handel’s  Ads  and  Galatea,  later 
recording  the  work  with  Boston  Early  Music  Festival.  His  recording  of  Charpentier’s 
La  descente  d’Orphee  aux  enfers  with  BEMF  won  the  2015  Grammy  Award  for  Best  Opera 
Recording.  Highlights  of  his  concert  appearances  include  a  Carnegie  Hall  perfor¬ 
mance  of  Charles  Wuorinen’s  It  Happens  Like  This;  Handel’s  Messiah  with  the  Detroit 
and  Houston  symphony  orchestras;  Beethoven’s  Missa  Solemnis,  Elgar’s  Dream  of  Geronti- 
us,  and  Bach’s  St.  John  Passion.  Mr.  Williams  trained  at  the  New  England  Conservatory 
and  the  Yale  School  of  Music.  Raised  in  Farmington,  Connecticut,  he  now  lives  in  Ber¬ 
lin.  Visit  him  on  the  web  at  www.douglasrwilliams.com. 
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BOSTON  SYMPHONY  CHAMBER  PLAYERS 
BRAHMS  |  DVORAK  SERENADES  /' 


This  new  BSO  Classics 
release  featuring  the 
Boston  Symphony 
Chamber  Players 
pairs  two  delightful 
arrangements  for 
chamber  ensemble 
of  youthful  serenades 
written  originally  for 
orchestra  by  Brahms 
and  Dvorak. 


Available  now  at  tanglewood.org 
and  in  the  Class  House. 


Tanglewood 

JUNE  17— SEPTEMBER  3 


||  william  Sotheby's 

W  Pitt  INTERNATIONAL  RUA  LTV 


Find  your  perfect 
country  home. 
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We  can  help. 


WILLI  AMPITT.COM/ESQ/\PE 

THE  BERKSHIRES  413.528.4192 

Each  Office  is  Independently  Owned  and  CTperated. 


the  annie  selke  companies 


VISIT  THE  OUTLET  I  1 25  PECKS  ROAD  I  ANNIESELKE.COM 
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Philharmonia  Baroque  Orchestra  and  Chorale 

Under  the  musical  direction  of  Nicholas  McGegan  for  thirty  years,  Philharmonia 
Baroque  Orchestra  and  Chorale  (PBO)  is  recognized  as  America’s  leading  historically 

informed  ensemble. 

Using  authentic  instru¬ 
ments  and  stylistic  con¬ 
ventions  of  the  Baroque 
to  early  Romantic 
periods,  PBO  engages 
audiences  through  its 
signature  Bay  Area  series, 
national  tours,  record¬ 
ings,  commissions,  and 
education  of  the  highest 
standard.  Founded  in  the  San  Francisco  Bay  Area  thirty-five  years  ago,  the  ensemble  is 
the  largest  of  its  kind  in  the  United  States  and  is  known  for  its  versatility  in  program¬ 
ming  and  joyful  performances.  PBO  musicians  serve  on  the  faculties  of  the  Juilliard 
School  and  Harvard  University,  among  others.  The  orchestra  performs  an  annual  sub¬ 
scription  season  in  four  venues  throughout  the  Bay  Area  and  has  its  own  professional 
chorus,  the  Philharmonia  Chorale.  It  has  welcomed  such  eminent  guests  as  mezzo-so¬ 
prano  Susan  Graham,  countertenor  David  Daniels,  mezzo-soprano  Anne  Sofie  von 
Otter,  fortepianist  Emanuel  Ax,  and  conductor  Richard  Egarr.  The  orchestra  enjoys 
numerous  collaborations,  including  a  regular  partnership  with  Mark  Morris  Dance 
Group.  PBO  gave  the  U.S.  premieres  of  Morris’s  acclaimed  productions  of  Purcell’s 
King  Arthur,  Rameau’s  ballet-opera  Platee,  and  in  April  2014,  Ads  and  Galatea  at  Cal 
Performances.  The  latter  was  reprised  in  August  2014  at  Lincoln  Center’s  David  Koch 
Theatre.  PBO  also  returned  to  Tanglewood  and  the  Mostly  Mozart  Festival  that  August 
to  reprise  its  acclaimed  2013  production  of  Handel’s  opera  Teseo.  PBO  comissioned 
its  first  work,  Jake  Heggie’s  one-act  opera,  To  Hell  and  Back,  in  2002.  The  orchestra 
appears  regularly  at  Weill  Concert  Hall  at  the  Green  Music  Center,  Bing  Concert  Hall 
at  Stanford  University,  Carnegie  Hall,  Lincoln  Center,  and  Walt  Disney  Concert  Hall. 
Among  the  most  recorded  orchestras  in  the  world,  PBO  boasts  a  discography  of  more 
than  forty  recordings  and  launched  its  own  label  in  2011,  on  which  it  has  released 
nine  recordings,  including  Berlioz’s  Les  Nuits  d’ete  with  Lorraine  Hunt  Lieberson,  and 
garnered  a  Grammy  nomination  for  its  recording  of  Haydn  symphonies.  The  orchestra 
just  released  the  North  American  premiere  recording  of  Alessandro  Scarlatti’s  La  gloria 
di  primavera  that  coincided  with  its  May  2016  tour.  That  month  brought  the  world  pre¬ 
miere  of  Red,  Red  Rose  by  Pulitzer  Prize-winning  composer  Caroline  Shaw  (written  for 
and  performed  by  mezzo-soprano  Anne  Sofie  von  Otter)  at  Walt  Disney  Concert  Hall. 
This  unique  tour  also  included  works  by  Handel,  Purcell,  and  Arvo  Part.  Philharmonia 
Baroque’s  newly  launched  alternative  concert  series  for  younger  and  new  audiences, 
Sessions,  has  regularly  sold  out  since  its  inception  in  2014. 
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The  Players  and  Their  Instruments 

Philharmonia’s  musicians  perform  on  historically  accurate  instruments.  Below  each  player’s  name  is 
information  about  his  or  her  instrument ’s  maker  and  origin. 

Violin 

Lisa  Weiss,  concertmaster 

Anonymous,  London,  England;  after  Test  ore 

Egon  &  Joan  von  Kaschnitz  Concertmaster  Chair 

Elizabeth  Blumenstock 

Andrea  Guarneri,  Cremona,  1660;  on  loan  from  Philharmonia  Baroque  Orchestra  Period  Instrument  Trust 
Susan  B.  Levy  Chair 

Jolianne  von  Einem 

Rowland  Ross,  Guildford,  England,  1979;  after  A.  Stradivari 
Lisa  Grodin 

Paulo  Antonio  Testore,  Contrada,  Larga  di  Milano,  Italy,  1 736 

Katherine  Kyme  f 

Carlo  Antonio  Testore,  Milan,  Italy,  1 720 

Tyler  Lewis 
Anonymous,  Italy,  c.1800 

Anthony  Martin 

Thomas  Oliver  Croen,  Walnut  Creek,  California,  2005;  after  F.  Gobetti,  Venice,  Italy,  1717 
Carla  Moore 

Johann  Georg  Thir,  Vienna,  Austria,  1 754 

Maxine  Nemerovski 

Joseph  Caffino,  Paris,  France,  1 769 

Noah  Strick 

Celia  Bridges,  Cologne,  Germany,  1 988 

Gabrielle  Wunsch 

Lorenzo  Carcassi,  Florence,  Italy;  1 765 

Alicia  Yang 

Robert  Brewer  Young,  201 1 

Viola 

David  Daniel  Bowes  * 

Richard  Duke,  London,  England,  c.  1 780 

Maria  Ionia  Caswell 

Anonymous,  Mittenwald,  Germany,  c.1800 

Ellie  Nishi 

Anonymous,  Germany,  18th  century 
Aaron  Westman 

Francis  Beaulieu,  Montreal,  Quebec,  2012;  after  Bros.  Amati,  Cremona,  c.1620 

Violoncello 

William  Skeen  * 

Anonymous,  Northern  Italy,  ca.  1680 

Phoebe  Carrai 
Anonymous,  Italy,  c.1690 
Zheng  Cao  Memorial  Cello  Chair 

Paul  Hale 

Joseph  Grubaugh  &  Sigrun  Seifert,  Petaluma,  California,  1988;  after  A.  Stradivari 
Tanya  Tomkins 

Lockley  Hill,  London,  England,  1 798 
Osher  Cello  Chair  Endowment 
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Double  Bass 

Kristin  Zoernig  * 

Joseph  Wrent,  Rotterdam,  Holland,  1648 
John  Feeney 

Michael  Angelo  Bergonzi,  Cremona,  1 750 

Flute 

Stephen  Schultz  * 

Martin  Wenner,  Singen,  Germany,  2012;  after  C.  Palanca,  c.1750 

Oboe 

Marc  Schachman  * 

H.  A.  Vas  Dias,  Decatur,  Georgia,  2001;  after  T.  Stanesby,  England,  c.1710 
Principal  Oboe  Chair  In  Memory  of  Clare  Frieman  Kivelson  and  Irene  Valente  Angstadt 

Gonzalo  Ruiz 

Joel  Robinson,  New  York,  Neiu  York,  1 990;  after  Saxon  models,  c.  1 720 

Stephen  Bard 

Joel  Robinson,  New  York,  2003;  after  Saxon  models,  c.  1 720 

Priscilla  Herreid 

Joel  Robinson,  New  York,  1 985;  after  Saxon  models,  c.  1 720 

Bassoon 

Andrew  Schwartz  * 

Guntram  Wolf  Kronach,  Germany,  2008 

Kate  van  Orden 

Peter  de  Koningh,  Hall,  Holland,  1 978;  after  Prudent,  Paris,  France,  c.  1 760 

Trumpet 

John  Thiessen  * 

Rainer  Egger,  Basel,  Switzerland,  2003;  after  Ehe,  1 746 

Kathryn  Adduci 

Rainer  Egger,  Basel,  Switzerland,  2006;  after  L.  Ehe,  Nuremburg  Germany,  1 748 

Lute 

David  Tayler  * 

Andreas  von  Holst,  Munich,  Germany,  2004;  after  Magno  Tieffenbrucker,  Venice,  Italy,  1610 

Daniel  Zuluaga 

Lars  Jonsson,  Dalarb,  Sweden,  2003 

Harpsichord 

Hanneke  van  Proosdij  * 

Peter  Watchorn,  Waltham,  Massachusetts,  1 990;  after  Pascal  Taskin,  Paris,  c.  1 769 
Nicholas  McGegan 

Hubbard  &  Broekman,  Waltham,  Massachusetts,  1984;  after  Henri  Hemsch,  Paris,  1756 
*  Principal 

f  Principal  2nd  Violin 


Philharmonia  Touring  Staff 

Courtney  Beck,  Executive  Director 

Paolo  Brooks,  Stage  Manager 

E.J.  Chavez,  Stage  Equipment  Coordinator 

Myles  K.  Glancy,  Director  of  Concert  Production 

Jeff  Phillips,  Artistic  Administrator 

William  Skeen,  Music  Librarian 
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Bowers&Wilkins 

bowers-wilkins.com 


Bowers  &  Wilkins  congratulates  the 
Boston  Symphony  Orchestra  on  its 
Grammy  Award  for  “Shostakovich: 
Under  Stalin’s  Shadow” 


Bowers  &  Wilkins  products  consistently  set  the 
benchmark  for  high-performance  stereo,  home  theater 
and  personal  sound.  The  802  Diamond  loudspeakers 
are  the  reference  monitors  in  the  control  room  at  Boston 
Symphony  Hall.  Bowers  &  Wilkins  offers  best  in  class 
speakers  for  nearly  every  budget  and  application,  along 
with  award-winning  headphones  and  Wireless  Music 
Systems.  Most  recently,  Bowers  &  Wilkins  has  become 
the  audio  system  of  choice  for  premium  automotive 
manufacturers  such  as  BMW  and  Maserati. 


Tanglewood  Major  Corporate  Sponsors 
2016  Season 


Tanglewood  major  corporate  sponsorships  reflect  the  increasing  importance  of  alliance  between 
business  and  the  arts.  We  are  honored  to  be  associated  with  the  folloiuing  organizations  and 
gratefully  acknowledge  their  partnerships.  For  information  regarding  BSO,  Boston  Pops, 
and/or  Tangleioood  sponsorship  opportunities,  contact  Alyson  Bristol,  Director  of  Corporate 
Partnerships,  at  (617)  638-9279  or  at  abristol@bso.org. 


Charlie  Schewe 

General  Manager  - 
New  England  Sales 


A  DELTA  it) 


Delta  Air  Lines  has  been  proud  to  support  the  Boston  Symphony 
Orchestra  since  2004  as  the  Official  Airline  of  the  BSO  at 
Symphony  Hall  and  at  Tanglewood,  and  most  recently  as  a  BSO 
Great  Benefactor.  The  BSO’s  dedication  to  the  performing  arts 
and  arts  education  programs  continues  to  delight  and  enrich 
Massachusetts  and  beyond  with  each  passing  season.  As  the  BSO 
continues  to  help  classical  music  soar,  Delta  looks  forward  to 
celebrating  this  vibrant  institution’s  rich  legacy  for  many  years 
to  come. 


0 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

ANYTHING  BUT  COMMON 


Dawson  Rutter 

President  and  CEO 


Commonwealth  Worldwide  Chauffeured  Transportation  is 
proud  to  be  the  Official  Chauffeured  Transportation  of  the 
Boston  Symphony  Orchestra  and  Boston  Pops.  The  BSO  has 
delighted  and  enriched  the  Boston  community  for  over  a  cen¬ 
tury  and  we  are  excited  to  be  a  part  of  such  a  rich  heritage. 

We  look  forward  to  celebrating  our  relationship  with  the  BSO, 
Boston  Pops,  and  Tanglewood  for  many  years  to  come. 
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Tanglewood  Business  Partners 

The  BSO  gratefully  acknowledges  the  following  for  their  generous  contributions  of  $750  or  more  for  the 
2016  season.  Boldface  denotes  support  of  $3,000  or  more,  and  italics  denote  support  of  $l,500-$2,999. 
For  more  information  on  how  to  become  a  Tanglewood  Business  Partner,  please  contact  Laurence 
Oberwager  at  413-637-51 74  or  loberwager@bso.org. 

Accounting/Tax  Services 

Mark  Friedman,  CPA  •  Joseph  E.  Green,  CPA  •  Michael  G.  Kurcias,  CPA  •  Stephen  S.  Kurcias,  CPA  • 

Alan  S.  Levine,  CPA  ♦  Sheer  6f  Company 

Advertising/Marketing/Consulting 

Lauri  Aibel  •  Barry  L.  Beyer  •  Ed  Bride  Associates  •  The  Cohen  Group  •  Pilson  Communications,  Inc.  • 

RL  Associates 

Architecture/Design/Engineering 

ARTLIFEdesign  •  edm  -  architecture  I  engineering  I  management  •  Foresight  Land  Services,  Inc.  • 

Greylock  Design  Associates  •  Hill  -  Engineers,  Architects,  Planners,  Inc. 

Arts,  Crafts,  Antiques 

Elise  Abrams  Antiques  •  Berkshire  Paint  and  Sip  •  Joanie  Ciolfi  Paintings  •  Colorful  Stitches  Fine  Yarn  • 
Diana  Felber  Gallery  •  History  of  Toys  Gallery  •  Hoadley  Gallery  •  Schantz  Galleries  Contemporary  Glass 

Automotive 

Autobahn  Service  •  Balise  Lexus  •  Biener  Audi  •  Donovan  Motorcar  Service  &  Timeless  Auto  Sales  • 

Flynn  VW  Audi  BMW  •  Haddad  Dealerships  •  Johnson  Ford  Lincoln 

Aviation 

Lyon  Aviation,  Inc. 

Banking 

Adams  Community  Bank  •  Berkshire  Bank  •  Greylock  Federal  Credit  Union  •  Lee  Bank  • 

MountainOne  Financial  •  NBT  Bank  of  Lenox  •  Pittsfield  Cooperative  Bank  • 

Salisbury  Bank  and  Trust  Company  •  TD  Bank 

Building  Supplies/Hardware/Home 

E.  Caligari  &  Son  •  Carr  Hardware  •  Dettinger  Lumber  Co.,  Inc.  •  Dresser-Hull  Company  • 

Ed  Herrington,  Inc. 

Building/Contracting 

Allegrone  Companies  •  Louis  Boxer  Builder,  LLC  •  Decumanus  Green  Design/Build,  Inc.  • 

Great  River  Construction  Co.  Inc  •  Luczynski  Brothers  Building  •  J.H.  Maxymillian,  Inc.  • 

David  J.  Tierney,  Jr.,  Inc.  •  Peter  D.  Whitehead  Builder,  LLC 

Catering  &  Party  Rental 

Aaron ’s  Catering  of  The  Palm  Beaches  LLC  •  Classical  Tents  &  Party  Goods  •  Savory  Harvest  Catering 

Education 

American  Institute ’for  Economic  Research  •  Belvoir  Terrace,  Visual  and  Performing  Ar  ts  and  Sports  Summer  Camp  • 
Berkshire  Country  Day  School  •  Massachusetts  College  of  Liberal  Arts  • 

Marty  Rudolph’s  Math  Tutoring  Service  •  Thinking  In  Music,  Inc. 

Energy 

The  Berkshire  Gas  Company  •  Lipton  Energy  •  Viking  Fuel  Oil  Co.  Inc. 

Financial  Services 

American  Investment  Services,  Inc.  •  Frank  Battista,  CFP®  •  Berkshire  Money  Management  • 

Berkshire  Wealth  Advisors  of  Raymond  James  •  Blue  Spark  Financial  •  Burack  Investments  • 

Robert  and  Marcy  Haber  Household  •  Susan  and  Raymond  Held  •  Integrated  Wealth  Management  • 

Kaplan  Associates  •  Keator  Group,  LLC  •  Nest  Egg  Gum  &  Financial  Planning  Hawaii,  Inc.  • 

October  Mountain  Financial  Advisors  •  Primary  Venture  Partners  •  TD  Wealth  •  UBS  Financial  Services 

Food/Beverage  Wholesale 

Barrington  Coffee  Roasting  Co.  •  Crescent  Creamery  •  Koppers  Chocolate 

Insurance 

Berkshire  Insurance  Group  •  Berkshire  Life  Insurance  Company  of  America,  a  Guardian  company  • 

SA  Genatt  LLC  Insurance  •  Jacquline  A.  Metsma  •  Stockbridge  Risk  Management  •  Toole  Insurance  Agency,  Inc. 

Legal 

Cianflone  &  Cianflone  P.C.  •  Cohen  Kinne  Valicenti  &  Cook  LLP  •  Michael  J.  Considine,  Attorney  at  Law  • 
Gogel  and  Gogel  •  Hope  Hagler,  Esq.  •  Heilman  Shearn  &  Arienti  LLP  •  Hochfelder  8c  Associates,  P.C.  • 
Kalib  &  Kalib  •  Linda  Leffert,  JD  (Ret)  •  Louis  J.  Oggiani  •  Rubin  &  Ulrich,  LLC  • 

Lester  M.  Shulklapper,  Esq.  •  Susan  M.  Smith,  Esq.  •  Bernard  Turiel,  Esq. 

Lodging 

1850  Windflower  Inn  •  Apple  Tree  Inn  •  Applegate  Inn  ♦  Berkshire  Days  Inn  •  Berkshire  Fairfield  Inn  &  Suites  • 
Birchwood  Inn  •  Blantyre  •  The  Briarcliff  Motel  •  Brook  Farm  Inn  •  Canyon  Ranch  in  Lenox  • 

Chesapeake  Inn  of  Lenox  •  The  Cornell  Inn  •  Cranwell  Spa  and  Golf  Resort  •  Crowne  Plaza  Hotel-  Berkshires  • 
Devonfield  Inn  •  An  English  Hideaway  Inn  •  The  Garden  Gables  Inn  •  Gateways  Inn  •  Hampton  Inn  &  Suites  • 
Hampton  Terrace  Bed  &  Breakfast  Inn  •  Hilton  Garden  Inn  Lenox/Pittsfield  •  Hotel  on  North  • 

Inn  at  Green  River  •  The  Inn  at  Stockbridge  •  Kemble  Inn/The  Frederick  •  The  Red  Lion  Inn  •  The  Rookwood  Inn  • 
Seven  Hills  Inn  •  Stonover  Farm  Bed  &  Breakfast  ♦  Wheadeigh  Hotel  &  Restaurant 

Manufacturing/Distribution/Consumer  Products 

Bell  Container  Corp.  •  General  Dynamics  Mission  Systems  •  Iredale  Mineral  Cosmetics,  Ltd  • 

New  Yorker  Electronics  •  Onyx  Specialty  Papers,  Inc.  •  RTR  Technologies,  Inc.  • 

Volkert  Precision  Technologies  Inc.  •  Zogics,  LLC 


Medical/Optical 

510  Medical  Walk  In  •  J.  Mark  Albertson,  DMD,  PA  •  Berkshire  Health  Systems,  Inc.  •  Stanley  E.  Bogaty,  M.D.  • 

County  Ambulance  Service  •  Cyril  8c  Dayne  •  Lewis  It  Dan,  M.D.  •  Eye  Associates  of  Bucks  County  • 

Dr.  and  Mrs.  Steven  Gallant  (Nancy)  •  Fred  Hochberg,  M.D.  •  William  E.  Knight,  MD  • 

Carol  R.  Kolton,  MSW  -  Psychotherapy  •  Dr.  Charles  Mandel  OD  PC,  Optometrist  •  Dr.  Joseph  Markoff  • 

Bruce  Merriam,  DDS  •  Nielsen  Healthcare  Group,  Inc.  •  Putnoi  Eyecare  •  Dr.  Robert  and  Esther  Rosenthal  • 

Royal  Health  Care  Services  •  Chelly  Sterman  Associates  •  Suburban  Internal  Medicine  •  Dr.  Natalya  Yantovsky  DMD,  Dentist 

Moving/Storage 

Quality  Moving  &  Storage  •  Security  Self  Storage 

Non-Profit 

Berkshire  Bach  Society  •  Berkshire  Children  and  Families  •  Kimball  Farms  Lifecare  Retirement  Community  • 

Lenox  Chamber  of  Commerce 

Nursery/Tree  Service/Florist 

Crocus  Hale  Flowers  •  Garden  Blossoms  Florist  •  Peerless  Since  1945,  Inc.  •  Ward’s  Nusery  8c  Garden  Center  • 

Windy  Hill  Farm,  Inc. 

Printing/Publishing 

Berkshire  Eagle  •  Berkshire  Magazine  •  Laurin  Publishing  •  Qualprint  •  The  Studley  Press 

Real  Estate 

67  Church  Street,  LLC  •  Barnbrook/ Christies  International  Real  Estate  •  Barrington  Associates  Realty  Trust  • 

Benchmark  Real  Estate  •  Berkshire  Property  Agents  •  Brause  Realty,  Inc.  •  Cohen  +  White  Associates  • 

Steve  Erenburg,  Cohen  +  White  •  Robert  Gal  LLC  •  Barbara  K  Greenfeld  •  Hill  Realty,  LLC  •  LD  Builders  • 

MacCaro  Real  Estate  •  McLean  8c  Mclean  Realtors,  Inc.  •  The  Barb  Osborne  Team  •  Overlee  Property  Holdings  LLC  • 
Patten  Family  Foundation  •  Pennington  Management  Company  •  Port  Asylum  •  Real  Estate  Equities  Group,  LLC  • 
Roberts  8c  Associates  Realty,  Inc.  •  Scarafoni  Associates  •  Anita  Schilling,  Sotheby’s  International  Realty  • 

Stone  House  Properties  LLC  •  Michael  Sucoff  Real  Estate  •  Teton  Management  Company  •  Lance  Vermeulen  Real  Estate  • 
Julie  Weiss,  Cohen  +  White  •  Tucker  Welch  Properties 

Resort/Spa 

Canyon  Ranch  in  Lenox  •  Cranwell  Spa  and  Golf  Resort  •  Elm  Court  Estate 

Restaurant 

Alta  Restaurant  &  Wine  Bar  •  Baba  Louie’s  Pizza  Company  •  Bagel  +  Brew  •  Barrington  Brewery  &  Restaurant  • 

Bistro  Zinc  •  Bizen  Gourmet  Japanese  Restaurant  and  Sushi  Bar  •  Brava  •  Cafe  Lucia  •  Chez  Nous  • 

Church  Street  Cafe  •  Cork  ’N  Hearth  •  Cranwell  Spa  and  Golf  Resort  •  Electra ’s  Cafe  • 

Firefly  Gastro  Pub  &  Catering  Co  •  Flavours  of  Malaysia  •  Frankie’s  Ristor ante  •  Haven  Cafe  &  Bakery  • 

John  Andrews  •  Mad  Jacks  BBQ  •  Mazzeo’s  Ristorante  •  Methuselah  Bar  &  Lounge  •  No.  Six  Depot  Roastery  and  Cafe  • 
The  Olde  Heritage  Tavern  •  Panda  House  Restaurant  •  Papa  John’s  •  Pleasant  and  Main  Cafe  8c  General  Store  • 
Rouge  Restaurant  &  Bistro  •  Rubi’s  Coffee  8c  Sandwiches  •  Table  Six  Restaurant 

Retail:  Clothing 

Arcadian  Shop  •  Bare  Necessities  •  Ben’s  •  Casablanca  •  Castle  8c  Main  • 

Church  Street  Trading  Co.  And  Hillary  Rush  berkshires  A  21st  Century  Marketplace  •  GB9  •  The  Gifted  Child  • 

Glad  Rags  •  J.  McLaughlin  •  Purple  Plume  •  Shooz  •  Swtrz  •  twiGs 

Retail:  Food 

Big  Y  Supermarkets,  Inc.  •  Chocolate  Springs  Cafe  •  Guido’s  Fresh  Marketplace  •  The  Meat  Market  &f  Fire  Roasted  Catering  • 
Oliva!  Gourmet  Olive  Oils  &  Vinegars  •  Rubiner’s  Cheesemongers  &  Grocers  •  The  Scoop/Blondie’s  Homemade  • 

Stop  &  Shop  Supermarkets 

Retail:  Home  &  Lifestyle 

Berkshire  Home  Design  •  Country  Curtains  •  Design  Menagerie  •  The  Floor  Store  •  MacKimmie  Co.  • 

Paul  Rich  8c  Sons  Home  Furnishings  +  Design  •  Second  Home  ♦  Willowbrook  Home 

Retail:  Jewelry 

Laurie  Donovan  Designs 

Retail:  Wine/Liquor 

Goshen  Wine  8c  Spirits,  Inc  •  Nejaime’s  Wine  Cellars  •  Queensboro  Wine  8c  Spirits  •  SPIRITED 

Salon 

Peter  Alvarez  Salon  •  Lotus  Salon  &  Spa  •  SEVEN  salon. spa  •  Shear  Design 

Security 

Alarms  of  Berkshire  County  •  Global  Security,  LLC 

Services 

Edward  Acker,  Photographer  •  Aladco  Linen  Services  •  Braman  Termite  &  Pest  Elimination  • 

Dery  Funeral  Homes 

Specialty  Contracting 

R.J.  Aloisi  Electrical  Contracting  Inc.  •  Gennari  Plumbing  &  Heating  •  Pignatelli  Electric  •  Michael  Renzi  Painting  Co.  LLC  • 
Tune  Street 

Transportation/Travel 

Abbott’s  Limousine  &  Livery  Service,  Inc.  •  All  Points  Driving  Service  •  Tobi’s  Limousine  Service,  Inc.  • 

Traveling  Professor 

Video/Special  Effects/Fireworks 

Atlas  Pyro Vision  •  Myriad  Productions 

Yoga/Wellness/Health 

Berkshire  Training  Station  •  Dharma  Coach  •  Eastover  Estate  and  Retreat  •  Kripalu  Center  for  Yoga  &  Health 
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NEW  ENGLAND  PUBLIC  RADIO 


“Works  of  art  make  rules; 
rules  do  not  make  works  of  art” 

—  Claude  Debussy 

Classical  Music 

Every  weekday  from  9  a.m.  to  4  p.m. 


North  Adams . 

Great  Barrington . 

Lee . 

Pittsfield  /  Lenox... 

Williamstown . 

All  Classical . 


WFCR  88.5 

FM 

. 101.1 

FM 

98.7 

FM 

. 98.3 

FM 

. 106.1 

FM 

. 96.3 

FM 

NEPR.net  Listen.  Explore.  Share. 


WFCR  88.5  2  HD  Radio1 


n  p  r 


DEEPEN  YOUR  CONNECTION  TO  TANGLEWOOD 

Every  person  who  visits  Tanglewood — including  you — is  a  part  of  a  long  tradition  of 
incredible  music  in  a  beautiful  setting.  And  through  the  generations,  the  support  of 
the  Friends  of  Tanglewood  have  made  this  experience  possible  for  everyone. 

Every  $i  in  ticket  sales  must  be  matched  by  an  additional  $i  in  contributed  funds 
to  cover  the  BSO's  annual  expenses. Tanglewood  relies  on  Friends  memberships  to 
help  close  this  gap.  Friends  also  enjoy  enhanced  access  including  advance  ticketing 
privileges,  season  parking  passes,  and  a  discount  at  the  Tanglewood  Glass  Houses. 


Deepen  your  connection  to  Tanglewood  by  joining  the  Friends  today!  Visit  the 
Friends  Office  at  the  Main  Gate,  give  online  at  tanglewood.org/contribute, 

or  mako  vnur  donation  hv  nhonp  at  /ii3-F37-C3fii 
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♦  MUSICAL  CHAIRS.  ♦ 


No  evening  of  music  at  Tanglewood  is  complete  without  a  visit  to  the 
famed  rocking  chairs  on  our  front  porch.  One  of  the  Berkshires  most 
well  known  and  popular  inns,  The  Red  Lion  and  its  legendary  porch  are 
just  minutes  away  from  the  Berkshires’  most  famous  music  venue.  That 
makes  it  the  perfect  place  to  stay  when  visiting  or  simply  to  stop  by  and 
prop  up  your  feet  after  the  show.  Oh,  and  by  the  way,  you  don’t  have  to 
wait  for  the  music  to  stop  to  sit  down. 


The  Red  Len  Inn 


Stockbridge  MA  rediiotiinn.com  413  298  5545 


MODERNISM.  INSIDE  AND  OUT 


See  Yourself 
at  Hoosac! 

Nestled 
between  the 
Berkshires 
and  the  Green 
Mountains, 
Hoosac  has 
been  educating 
students  for 
over  125  years. 
Offering  16  AP 
courses,  an 
individualized 
learning  skills 
program  and 
championship 
athletics. 


iSSfcisi 


•i  -  m  v  us 

2*„i  ...  i 

A  co-ed  boarding  &  day  school 
Grades  8-12  &  Post-Graduate 

14  Pine  Valley  Road,  Hoosick,  NY  12089 
Phone:  518.686.7331  Fax:518.686.3370 
Email:  info@hoosac.org  Website:  www.hoosac.org 


ROCKWELL  AND 
REALISM  IN  AN 
ABSTRACT 
WORLD 


A  first-ever  Rockwell  exhibition  exploring  the  divide  between 
realism  and  abstract  art.  Over  40  artists  including: 

WYETH  KUNZ  KOONS 

WOODRUFF  NESSIM  BARTLETT 

; '  '  •'  /-•!  ,  •  •• .  \;v 

Sponsored  by 


WSS 


America's  Most  Convenient  Bank* 


Abbott  Handtvson  T  bayer,  Male  \Mond  Duck  in  a  Forest  Pool,  study 
tor  CouOqapng  Cotoretion  in  the  Animal  Kingdom,  ca.  1909,  oil  elk 

—  '  r  ‘  ‘  -*  >tt  Hariderson  Ttfayer.  * 


wcma.williams.edu 


WILLIAMS 
COLLEGE 
MUSEUM 
OF  C  j  ART 


“NOT  THEORIES  BUT  REVELATIONS:” 

THE  ART  AND  SCIENCE  OF  ABBOTT  HANDERSON  THAYER 
Through  August 


rRANWEn 

V — -  SPA  &  GOLF  RESORT  ^ 


-  SPA  &  GOLF  RESORT  - 

Preserving  the  Berkshires  Experience 


7  'RV,WI% 


Historic  Hotels 
of  America 


'.".STASH 

HOTEL  REWARDS’ 


LENOX 


CRANWELL.COM 


Day  Spa  Historic  Golf  Course  Capitol  Steps:  July  1 -Sept. 

I’op  Spa”  -  Boston  Magazine  18-Holes  of  Spectacular  Views  90  Minutes  of  Laughter 


TANNERY  POND  CONCERTS 


The  Tannery  is  on  the  grounds  of 
Mount  Lebanon  Shaker  Village  and  D arrow  School, 
New  Lebanon,  NY 


July  16  at  8pm 
STEPHEN  HOUGH,  piano 


August  6  at  8pm 
MffiO  QUARTET 


August  27  at  8pm 

ST.  LAWRENCE  STRING  QUARTET 


September  17  at  6pm 

AXEL  STRAUSS,  violinJLYA  POLETAEV, 

YEGOR  DYACHKOV,  cello 


piano 


info@tannerypondconcerts.  org 
ivwiv.tannerypondconcerts.org  Tel:  888  820  1696 
Tickets  $ 30  and  $ 39 


HEAVEN  AWAITS 


Magnificent  summer  days.  Romantic  starry  nights. 

Glorious  music  and  picnic  perfect  dining  throughout  the  grounds.  Welcome  to  Tanglewood 


BOSTON 


3  partnership  ot  Gourmet  Caterers  and  Centerplate,  is  the  exclusive  caterer  for  the  Boston  Symphony  Orchestra 


GOU  R  MET 


'-^BOSTON 
SYMPHONY  1 

ORCHESTRA  / 

y 


August  at  Tanglewood 


Tuesday,  August  2,  8pm  (Gala  Concert) 
Tanglewood  on  Parade 

(Grounds  open  at  2pm  for  music  and 
activities  throughout  the  afternoon) 

BSO,  BOSTON  POPS  ORCHESTRA,  and 
TMC  ORCHESTRA 

STEFAN  ASBURY,  STEPHANE  DENEVE, 

GIAN CARLO  GUERRERO,  KEN-DAVID 

MASUR,  and  JOHN  WILLIAMS,  conductors 

ELIZABETH  ROWE,  flute 

JESSICA  ZHOU,  harp 

Music  of  Gandolfi,  Mozart,  Ravel,  Williams, 

and  Tchaikovsky 

Fireworks  to  follow  the  concert 

Wednesday,  August  3,  8pm 
NELSON  FREIRE,  piano 
Music  of  Bach,  Beethoven,  Shostakovich, 
Rachmaninoff,  and  Chopin 

Thursday,  August  4,  8pm 

DANIIL  TRIFONOV,  piano 

Music  of  Bach,  Liszt,  and  Rachmaninoff 

Friday,  August  5,  6pm  (Prelude  Concert) 
MEMBERS  OF  THE  BSO 

Friday,  August  5,  8pm 

BSO— GIANCARLO  GUERRERO,  conductor 
YEFIM  BRONFMAN,  piano 

DVORAK  Serenade  in  D  minor  for  Winds 
LISZT  Piano  Concerto  No.  2 
MAHLER  (arr.  BRITTEN)  What  the  Wild 
Floorers  Tell  Me]  BRAHMS  Serenade  No.  2 

Saturday,  August  6,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 
BSO  program  of  Sunday,  August  7 

Saturday,  August  6,  8pm 

BSO— GIANCARLO  GUERRERO,  conductor 
DANIIL  TRIFONOV,  piano 

ADAMS  Harmonielehre 
CHOPIN  Piano  Concerto  No.  2 
STRAUSS  Till  Eulenspiegel’s  Merry  Pranks 

Sunday,  August  7,  2:30pm 

BSO— MORITZ  GNANN,  conductor 
NELSON  FREIRE,  piano 

MOZART  Piano  Concerto  No.  9  in  E-flat, 
K.271;  MAHLER  Symphony  No.  1 

Sunday,  August  7,  8pm 
SILK  ROAD  ENSEMBLE 
with  YO-YO  MA 


Monday,  August  8,  8pm,  Ozawa  Hall 

TMC  ORCHESTRA— TMC  Fellows  NUNO 
COELHO  and  CHRISTIAN  REIF,  conductors 
TMC  VOCAL  FELLOWS 
DAWN  UPSHAW,  soprano 
SANFORD  SYLVAN,  baritone 
NICHOLAS  MUNI,  stage  director 
Music  of  Weill  and  Shostakovich 

Wednesday,  August  10,  8pm 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 
JEREMY  FLOWER,  electronics  and  piano 
Music  of  Flower,  Frangaix,  Beethoven,  and 
Spohr 

Friday,  August  12,  6pm  (Prelude  Concert) 
MEMBERS  OF  THE  BSO 
with  JONATHAN  BASS,  piano 

Friday,  August  12,  8pm 

BSO— CHARLES  DUTOIT,  conductor 
EMANUEL  AX,  piano 

NICOLAI  Overture  to  The  Merry  Wives  of 
Windsor]  MOZART  Piano  Concerto  No.  22  in 
E-flat,  K482;  DEBUSSY  La  Mer]  RAVEL  Bolero 

Saturday,  August  13,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  August  14 

Saturday,  August  13,  8pm 
John  Williams'  Film  Night 

BOSTON  POPS  ORCHESTRA 

JOHN  WILLIAMS  and  RICHARD  KAUFMAN, 

conductors 

Sunday,  August  14,  2:30pm 

The  Serge  and  Olga  Koussevitzky  Memorial 

Concert 

BSO— DAVID  AFKHAM,  conductor 
IGOR  LEVIT,  piano 

BEETHOVEN  Coriolan  Overture;  Piano 
Concerto  No.  3;  SCHUMANN  Symphony  No.  4 

Sunday,  August  14,  8pm 
AUSTRALIAN  CHAMBER  ORCHESTRA 
RICHARD  TOGNETTI,  director  and  violin 
BARRY  HUMPHRIES,  conferencier 
MEOW  MEOW,  cabaret  artist 
RODNEY  FISHER,  director 
“Barry  Humphries’  Weimar  Cabaret” 

Monday,  August  15,  8pm 

TMC  ORCHESTRA— CHARLES  DUTOIT, 
conductor 

GIL  SHAHAM,  violin 

Music  of  Kodaly,  Tchaikovsky,  and  Stravinsky 


! 


Wednesday,  August  17,  8pm,  Ozawa  Hall 

GIL  SHAHAM,  violin 

BACH  Sonatas  and  Partitas  for  solo  violin 

Thursday,  August  18,  8pm,  Ozawa  Hall 
CHARLES  DUTOIT,  conductor 
CHANTAL  JUILLET,  violin 
MEMBERS  OF  THE  BSO 
“Charles  Dutoit  and  Friends” 

All-Stravinsky  program  (Octet;  The  Soldier's 
Tale,  staged,  with  actors  and  dancer) 

Friday,  August  19,  6pm  (Prelude  Concert) 
MEMBERS  OF  THE  BSO 
DEJAN  LAZIC,  piano 
Messiaen’s  Quartet  for  the  End  of  Time 

Friday,  August  19,  8pm 

BSO — CHARLES  DUTOIT,  conductor 

MENAHEM  PRESSLER,  piano 

SIMONA  SATUROVA,  MARIANNA 

PIZZOLATO,  MATTHEW  POLENZANI,  and 

RICGARDO  ZANELLATO,  vocal  soloists 

TANGLEWOOD  FESTIVAL  CHORUS 

MOZART  Overture  to  The  Marriage  of  Figaro) 
Piano  Concerto  No.  23  in  A,  K.488 
ROSSINI  Stabat  Mater 

Saturday,  August  20,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 
BSO  program  of  Sunday,  August  2 1 

Saturday,  August  20,  8pm 

BSO— ANDRIS  NELSONS,  conductor 
KRISTINE  OPOLAIS,  VIOLETA  URMANA, 
ANDREA  CARE,  ALFRED  NIGRO,  MORRIS 
ROBINSON,  and  KWANGCHUL  YOUN, 
vocal  soloists 

TANGLEWOOD  FESTIVAL  CHORUS 

VERDI  Aida,  Acts  I  and  II 

Sung  in  Italian  with  English  supertitles 

Sunday,  August  21,  2:30pm 
BSO— ANDRIS  NELSONS,  conductor 
ROBERT  SHEENA,  English  horn 
DEJAN  LAZIC,  piano 

BERLIOZ  Overture  to  Beatrice  et  Benedict 
TSONTAKIS  Sonnets,  Tone  Poems  for  English 
horn  and  Orchestra 

SAINT-SAENS  Piano  Concerto  No.  5,  Egyptian 
PROKOFIEV  Suite  from  Romeo  and  Juliet 

Tuesday,  August  23,  7pm 

Popular  Artists  Series 

TRAIN  with  ANDYGRAMMER 


massculturalcouncil.org 


Wednesday,  August  24,  8pm 
JEREMY  DENK,  piano 
“From  Medieval  to  Modern” 

Thursday,  August  25,  7:30pm 
PHILHARMONIA  BAROQUE  ORCHESTRA 
NICHOLAS  MCGEGAN,  conductor 
SUZANA  OGRAJENSEK,  DIANA  MOORE, 
CLINT  VAN  DER  LINDE,  NICHOLAS  PHAN, 
and  DOUGLAS  WILLIAMS,  vocal  soloists 
MEMBERS  OF  THE  PHILHARMONIA 
CHORALE 

SCARLATTI  La  gloria  di  primavera 
Sung  in  Italian  with  English  supertitles 

Friday,  August  26,  6pm  (Prelude  Concert) 
TANGLEWOOD  FESTIVAL  CHORUS 
JAMES  BURTON,  guest  chorus  conductor 
A  program  of  Shakespeare  settings 

Friday,  August  26,  8pm 
BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  conductor 
Raiders  of  the  Lost  Ark  with  Orchestra 

Saturday,  August  27,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  August  28 

Saturday,  August  27,  8pm,  Shed 
BSO— MICHAEL  STERN,  conductor 
YO-YO  MA,  cello 

BERNSTEIN  Symphonic  Suite  from  On  the 
Waterfront ;  HAYDN  Cello  Concerto  No.  1  in  C 
WILLIAMS  Heartwood,  for  cello  and  orchestra; 
Roseuiood  and  Pickin  ’  for  solo  cello 
RESPIGHI  Pines  of  Rome 

Sunday,  August  28,  2:30pm,  Shed 

BSO— CHRISTOPH  VON  DOHNANYI, 
conductor 

RACHEL  WILLIS-S0RENSEN,  RUXANDRA 
DONOSE,  JOSEPH  KAISER,  and  GUNTHER 
GROISSBOCK,  vocal  soloists 
TANGLEWOOD  FESTIVAL  CHORUS 

BEETHOVEN  Symphony  No.  9 

Thursday,  September  1,  8pm 
“WAIT  WAIT... DON’T  TELL  ME!” 

Friday,  September  2,  8pm 

BOSTON  POPS  ESPLANADE  ORCHESTRA 

KEITH  LOCKHART,  conductor 

Special  Guest  THE  B-52s 

Saturday,  September  3,  8pm,  Shed 
BOSTON  POPS  SWING  ORCHESTRA 
KEITH  LOCKHART,  conductor 
“Dancing  Under  the  Stars” 

Programs  and  artists  subject  to  change. 


2016  Tanglewood  Music  Center  Schedule 

Unless  otherwise  noted,  all  events  take  place  in  Florence  Gould  Auditorium  of  Seiji  Ozawa  Hall. 

*  Tickets  available  through  Tanglewood  box  office  or  SymphonyCharge 
i' Admission  free,  but  restricted  to  ticket  holders  for  that  evening’s  orchestra  concert 


Monday,  June  27,  8pm 

John  Harbison,  conductor 

Bach  Cantatas  163,  116,  187,  and  57 

Friday,  July  1,  10am  and  2:30pm 
Saturday,  July  2,  2:30pm 
String  Quartet  Marathon 

Sunday,  July  3,  10am 

Brass,  Winds,  and  Percussion  Extravaganza 

Sunday,  July  3,  2:30pm 
TMC  Opening  Exercises 

Tuesday,  July  5,  8pm 

Seiji  Ozawa  International  Academy  Switzerland 
TMC  Fellows 

Music  for  string  quartet  and  string  ensemble 

Wednesday,  July  6,  8pm 
Vocal  Concert 

Saturday,  July  9,  6pm  J> 

Prelude  Concert 

Sunday,  July  10,  10am 
Chamber  Music 

Sunday,  July  10,  8pm  * 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
TMC  ORCHESTRA— JACQUES  LACOMBE 
and  TMC  Fellows  NUNO  COELHO  and 
CHRISTIAN  REIF,  conductors 
Music  of  BERNSTEIN,  SCHUMAN, 
RIMSKY-KORSAKOV,  and  TCHAIKOVSKY 


Saturday,  July  16,  6pm 
Prelude  Concert 

Sunday,  July  17,  10am 
Chamber  Music 

Monday,  July  18,  6pm 

Prelude  Concert  (TMC  Vocal  Fellows) 

Monday,  July  18,  8pm  * 

The  Daniel  Freed  and  Shirlee  Cohen  Freed 
Memorial  Concert 

TMC  ORCHESTRA— CHRISTOPH  VON 
DOHNANYI  and  TMC  Fellows  NUNO 
COELHO  and  CHRISTIAN  REIF,  conductors 
RICHARD  SEBRING,  horn 
Music  of  WAGNER,  STRAUSS,  and 
BEETHOVEN 

Saturday,  July  23,  6pm  J> 

Prelude  Concert 

Saturday,  July  30,  6pm  f 
Prelude  Concert 

Sunday,  July  31,  10am 
Chamber  Music 

Sunday,  July  31,  Shed  * 

The  Leonard  Bernstein  Memorial  Concert 

TMC  ORCHESTRA— ANDRIS  NELSONS, 

conductor 

PAUL  LEWIS,  piano 

ALL-BRAHMS  PROGRAM 

Piano  Concerto  No.  1;  Symphony  No.  1 


TMC  Orchestra  Concerts  in  Ozawa  Hall  (July  10,  18,  25;  August  8,  15),  $55,  $45,  and 
$35  (lawn  admission  $12).  TMC  Recitals,  Chamber  Music,  String  Quartet  Marathon:  $12. 
Festival  of  Contemporary  Music  Concerts  (excluding  7/25  TMCO  concert),  $12.  BUTI 
Young  Artists  Orchestra  Concerts,  $12.  BUTI  Young  Artists  Wind  Ensemble  and  Chorus 
Concerts,  Free.  TMC  Chamber  Concerts  are  cash/check  only. 

GENERAL  PUBLIC  and  TANGLEWOOD  DONORS  UP  TO  $100:  TMC  Orchestra,  TMC 
Recital,  and  BUTI  concert  tickets  are  available  in  advance  online,  by  phone,  or  in  person 
at  the  box  office.  On  the  day  of  the  concert,  uckets  to  TMC  and  BUTI  recitals  in  Ozawa 
Hall  may  be  purchased  up  to  one  hour  before  concert  start  time  with  cash  only,  and  only 
at  the  Ozawa  Hall  Bernstein  Gate.  TMC  Orchestra  concert  tickets  may  be  purchased  on 
the  day  of  the  concert  at  the  Ozawa  Box  Office.  Please  note:  availability  for  seats  inside 
Ozawa  Hall  is  limited  and  concerts  may  sell  out. 

FRIENDS  OF  TANGLEWOOD  at  the  $100  level  receive  one  free  admission  and  Friends 
at  the  $200  level  or  higher  receive  two  free  admissions  to  all  TMC  Fellow  recital,  chamber, 
and  Festival  of  Contemporary  Music  performances  (excluding  TMC  Orchestra  concerts) 
by  presenting  their  membership  cards  at  the  Bernstein  Gate  one  hour  before  concert  time. 
Additional  and  non-member  tickets  for  chamber  music  or  Festival  of  Contemporary  Music 
concerts  are  $12.  FOR  INFORMATION  ON  BECOMING  A  FRIEND  OF  TANGLEWOOD, 
please  call  (617)  638-9267  or  visit  tanglewood.org/contribute. 


Monday,  August  1,  8pm 
Vocal  Concert 

Wolf  s  Italienisches  Liederbuch  (complete) 

Tuesday,  August  2  * 

TANGLEWOOD  ON  PARADE 

2:30pm:  TMC  Cello  Ensemble 

3:30pm:  TMC  Piano  Concert 

5pm:  TMC  Vocal  Concert  (“Sing,  America!”) 

7:30pm:  TMC  Brass  Fanfares  (Shed) 

8pm:  Gala  Concert  (Shed) 

The  Gregory  E.  Bulger  Foundation  Concert 
TMCO,  BSO  and  BOSTON  POPS 
ORCHESTRA 

STEPHANE  DENEVE,  GIAN CARLO 
GUERRERO,  and  JOHN  WILLIAMS, 
conductors 

Music  of  RAVEL,  WILLIAMS,  TCHAIKOVSKY, 
and  others 

Firexvorks  to  follow  the  concert 

Saturday,  August  6,  6pm  J> 

Prelude  Concert 

Sunday,  August  7,  10am 
Chamber  Music 

Monday,  August  8,  8pm  * 

TMC  ORCHESTRA— TMC  Fellows  NUNO 
COELHO  and  CHRISTIAN  REIF,  conductors 
NICHOLAS  MUNI,  director  (Weill) 

TMC  VOCAL  FELLOWS  (Weill,  Shostakovich) 
DAWN  UPSHAW,  soprano  (Shostakovich) 
SANFORD  SYLVAN,  baritone  (Shostakovich) 

WEILL  The  Seven  Deadly  Sins 
SHOSTAKOVICH  Symphony  No.  14 

Tuesday,  August  9,  8pm 

Global  Musician  Workshop  Project 
Michael  Block,  director 

Thursday,  August  11,  8pm 
Vocal  Concert 

Saturday,  August  13,  6pm  f 
Prelude  Concert 

Sunday,  August  14,  10am 
Chamber  Music 

Monday,  August  15,  2:30pm, 

Chamber  Music  Hall 

Piece-a-Day  Project 
TMC  Composition  Fellows 

Monday,  August  15,  8pm  * 

TMC  ORCHESTRA— CHARLES  DUTOIT, 
conductor 

GIL  SHAHAM,  violin 

Music  of  KODALY,  TCHAIKOVSKY,  and 

STRAVINSKY 


Thursday,  July  21 — Monday,  July  25 
FESTIVAL  OF  CONTEMPORARY  MUSIC 

The  2016  Festival  of  Contemporary  Music 
is  dedicated  to  the  memory  of  Steven  Stucky 
(1949-2016),  its  creator  and  curator. 

Thursday,  July  21,  8pm 

Stucky’s  Dialoghi  for  solo  cello,  performed 
in  memory  of  Steven  Stucky  by  TMC  faculty 
member  Norman  Fischer 
FCM  CHAMBER  ORCHESTRA 
STEFAN  ASBURY,  NUNO  COELHO, 
DAVID  FULMER,  and  CHRISTIAN  REIF, 
conductors 

Music  of  Stucky,  Lutoslawski,  Salonen, 
and  Lindberg 

Friday,  July  22,  2:30pm 
THE  NEW  FROMM  PLAYERS 
Chamber  music  of  Phibbs  (U.S.  premiere), 
Abrahamsen,  Currier,  and  Dennehy 

Saturday,  July  23,  2:30pm 

TMC  FELLOWS 

STEPHEN  DRURY,  conductor 

Chamber  music  of  Ogonek,  White,  Jalbert, 

Gee  (world  premiere;  TMC  commission), 

Crockett,  and  Levering 

Sunday,  July  24,  10am 
TMC  FELLOWS 

NUNO  COELHO,  DAVID  FULMER,  and 
CHRISTIAN  REIF,  conductors 
Chamber  music  of  Hillborg,  Dean, 

Harvey,  Boulez,  Donatoni,  and  Meltzer 
(world  premiere) 

Monday,  July  25,  6pm 
Prelude  Concert 
LUCY  SHELTON,  soprano 
TMC  VOCAL  FELLOWS 
Messiaen’s  Harawi 

Monday,  July  25,  8pm  * 

The  Margaret  Lee  Crofts  Concert 

TMC  ORCHESTRA— STEFAN  ASBURY, 

conductor 

LORELEI  ENSEMBLE,  BETH  WILLER, 
artistic  director 

BENJAMIN  Dream  of  the  Song  (U.S. 
premiere;  BSO  commission) 

MESSIAEN  Turangalila-symphonie 

The  Festival  of  Contemporary  Music  has  been 
endowed  in  perpetuity  by  the  generosity  of  Dr. 
Raymond  H.  and  Mrs.  Hannah  H.  Schneider, 
tuith  additional  support  from  the  Aaron 
Copland  Fund  for  Music,  the  Fromm  Music 
Foundation,  the  National  Endowment  for 
the  Arts,  and  the  Helen  F.  Whitaker  Fund. 


Programs  and  artists  subject  to  change. 

For  complete  program  details,  please  visit  tanglewood.org. 


Boston  University  Tanglewood  Institute 


Boston  University  Tanglewood  Institute  (BUTI)  is  recognized  internationally  as  a 
premier  summer  training  program  for  advanced  high-school  age  musicians  and  is 
the  only  program  of  its  kind  associated  with  one  of  the  world’s  great 
orchestras.  Founded  in  1966,  BUTI  is  a  result  of  the  vision  of  Erich 
Leinsdorf,  then  music  director  of  the  Boston  Symphony  Orchestra,  who 
invited  the  College  of  Fine  Arts  at  Boston  University  to  create  a  summer 
program  to  complement  the  existing  offerings  of  the  BSO’s  Tanglewood 
Music  Center.  Today,  fifty  years  later,  BUTI  continues  to  build  upon 
its  legacy  of  excellence,  offering  a  transformative  experience  to  more 
than  350  young  instrumentalists,  composers,  and  singers  who  reside 
at  its  64-acre  campus  in  Lenox,  Massachusetts.  Its  intensive  programs, 
distinguished  faculty,  and  the  opportunities  afforded  through  its  unique 
affiliation  with  the  BSO  and  TMC  have  combined  to  give  BUTI  a 
celebrated  and  distinctive  reputation  among  summer  music  programs 
of  its  kind.  BUTI’s  season  includes  six  performances  at  Seiji  Ozawa  Hall  and  more 
than  fifty  concerts  and  recitals  in  and  around  Lenox. 


Celebrating 

50  YEARS 

BUTI 


BUTI  alumni  contribute  to  today’s  musical  world  as  prominent  performers  and 
conductors,  composers  and  educators,  and  administrators  and  board  members. 
Currently,  fifteen  members  of  the  BSO  are  BUTI  alumni.  The  program  demonstrates 
great  commitment  to  students  from  around  the  country  and  world,  nearly  half  of 
whom  are  supported  by  the  BUTI  Scholarship  Fund,  made  possible  by  contributions 
from  individuals,  foundations,  and  corporations.  If  you  would  like  further  information 
about  BUTI,  please  stop  by  our  office  on  the  Leonard  Bernstein  Campus  on  the 
Tanglewood  grounds,  or  call  (413)  637-1430  or  (617)  353-3386. 


2016  BUTI  Concert  Schedule  (50th  Anniversary  Season) 

(All  events  in  Seiji  Ozawa  Hall  unless  otherwise  noted) 

ORCHESTRA  PROGRAMS:  Saturday,  July  16,  2:30pm,  Lawrence  Loh  conducts 
Wagner’s  Overture  to  Die  Meistersinger,  Brahms’s  Variations  on  a  Theme  by  Haydn, 
and  Shostakovich’s  Symphony  No.  5.  Saturday,  July  30,  2:30pm,  Paul  Haas  conducts 
Mahler’s  Symphony  No.  6.  Saturday,  August  13,  2:30pm,  Ken-David  Masur  conducts 
Enescu’s  Romanian  Rhapsody  No.  1,  Gershwin’s  Rhapsody  in  Blue,  and  Brahms’s 
Symphony  No.  3. 

WIND  ENSEMBLE  PROGRAMS:  Sunday,  July  17,  2:30pm,  David  J.  Martins  conducts 
Dahl,  Dukas,  Harbison,  McTee,  Nelson,  Newman,  and  Salfelder.  Sunday,  July  31, 
2:30pm,  H.  Robert  Reynolds  conducts  Bates,  Etezady,  Grainger,  Gryc  (featuring  David 
Krauss,  trumpet),  Holst,  Stamp,  Strauss,  and  Wagner. 

VOCAL  PROGRAMS:  Tuesday,  August  2,  4pm  (Tanglewood  on  Parade),  Katie  Woolf 
conducts  choral  works  by  Bernstein,  Dello  Joio,  Haydn,  O’Regan,  and  Verdi. 

50th  ANNIVERSARY  CONCERT:  Saturday,  August  6,  2:30pm,  2016  Young  Artists, 
faculty,  and  alumni  perform  choral,  orchestral,  and  chamber  works  by  Andres, 
Bernstein,  Brahms,  Handel,  Kodaly,  Muhly,  O’Regan,  Ticheli,  and  Wagner.  Emceed 
by  Emmy  Award  nominee  Lauren  Ambrose,  with  conductors  Ken-David  Masur,  Ann 
Howard  Jones,  and  Katie  Woolf. 

Young  Artists  Orchestra  concert  tickets  may  be  purchased  for  $12  each  at  the  door  of 
Seiji  Ozawa  Hall  on  the  Tanglewood  main  grounds  directly  prior  to  the  concert  event 
or  online  at  bso.org.  50th  Anniversary  Concert  tickets  may  be  purchased  for  $20  each 
at  the  door  of  Seiji  Ozawa  Hall  or  online  at  bso.org.  Young  Artists  Wind  Ensemble 
concerts  are  not  ticketed  and  are  open  to  the  public.  For  a  full  listing  of  events,  visit 
bu.edu/tanglewood. 


Administration 


Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 
Anthony  Fogg,  William  I.  Bernell  Artistic  Administrator  and  Director  of  Tanglewood 
Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director,  endowed  by 

Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Kim  Noltemy,  Chief  Operating  and  Communications  Officer 

Bart  Reidy,  Director  of  Development 

Ray  F.  Wellbaum,  Orchestra  Manager 

Administrative  Staff/Artistic 

Bridget  P.  Carr,  Senior  Archivist  •  Julie  Giattina  Moerschel,  Executive  Assistant  to  the  Managing 
Director  •  Vincenzo  Natale,  Chauffeur /Valet  •  Sarah  Radcliffe-Marrs,  Manager  of  Artists  Services  • 

Eric  Valliere,  Assistant  Artistic  Administrator 

Administrative  Staff/Production 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations  and  Assistant  Director  of  Tanglewood 
Kristie  Chan,  Chorus  and  Orchestra  Management  Assistant  •  H.R.  Costa,  Technical  Director  • 

Erik  Johnson,  Chorus  Manager  •  Tuaha  Khan,  Stage  Technician  •  Jake  Moerschel,  Technical  Supervisor/ 
Assistant  Stage  Manager  •  Leah  Monder,  Operations  Manager  •  John  Morin,  Stage  Technician  • 

Mark  C.  Rawson,  Stage  Technician  •  Emily  W.  Siders,  Concert  Operations  Administrator  •  Nick  Squire, 
Recording  Engineer  •  Andrew  Tremblay,  Orchestra  Personnel  Administrator 

Boston  Pops 

Dennis  Alves,  Director  of  Artistic  Planning 

Weijing  Saw,  Assistant  Manager  of  Artistic  Administration  •  Amanda  Severin,  Manager  of  Artistic 
Planning  and  Services 

Business  Office 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Mia  Schultz,  Director  of  Investment  Operations 
and  Compliance  •  Natasa  Vucetic,  Controller 

Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon,  Payroll  Associate  •  Evan  Mehler,  Budget 
Manager  •  Robin  Moxley,  Payroll  Supervisor  •  Nia  Patterson,  Staff  Accountant  •  Mario  Rossi, 

Staff  Accountant  •  Lucy  Song,  Accounts  Payable  Assistant  •  Teresa  Wang,  Staff  Accountant  • 

Maggie  Zhong,  Senior  Endowment  Accountant 

Development 

Susan  Grosel,  Director  of  Annual  Funds  and  Donor  Relations  •  Nina  Jung,  Director  of  Board,  Donor,  and 
Volunteer  Engagement  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  •  John  C.  MacRae, 
Director  of  Principal  and  Major  Gifts  •  Jill  Ng,  Director  of  Planned  Giving  and  Senior  Major  Gifts  Officer  • 
Richard  Subrizio,  Director  of  Development  Communications  •  Mary  E.  Thomson,  Director  of  Corporate 
Initiatives  •  Jennifer  Roosa  Williams,  Director  of  Development  Research  and  Information  Systems 

Kyla  Ainsworth,  Donor  Acknowledgment  and  Research  Coordinator  •  Erin  Asbury,  Manager  of  Volunteer 
Services  •  Stephanie  Baker,  Assistant  Director,  Campaign  Planning  and  Administration  •  Nadine  Biss, 
Assistant  Manager,  Development  Communications  •  Diane  Cataudella,  Associate  Director,  Donor  Relations  • 
Caitlin  Charnley,  Donor  Ticketing  Associate  •  Allison  Cooley,  Major  Gifts  Officer  •  Emily  Diaz,  Assistant 
Manager,  Gift  Processing  •  Emily  Fritz-Endres,  Executive  Assistant  to  the  Director  of  Development  • 
Barbara  Hanson,  Senior  Leadership  Gifts  Officer  •  James  Jackson,  Assistant  Director,  Telephone 
Outreach  •  Jennifer  Johnston,  Graphic  Designer/Print  Production  Manager  •  Laine  Kyllonen,  Assistant 
Manager,  Donor  Relations  •  Andrew  Leeson,  Manager,  Direct  Fundraising  and  Friends  Program  • 

Anne  McGuire,  Assistant  Manager,  Corporate  Initiatives  and  Research  •  Kara  O’Keefe,  Leadership  Gifts 
Officer  •  Suzanne  Page,  Major  Gifts  Officer  •  Mark  Paskind,  Assistant  Manager  of  Planned  Giving  • 


Kathleen  Pendleton,  Assistant  Manager,  Development  Events  and  Volunteer  Services  •  Johanna  Pittman, 
Grant  Writer  •  Maggie  Rascoe,  Annual  Funds  Coordinator  •  Emily  Reynolds,  Assistant  Director, 
Development  Information  Systems  •  Francis  Rogers,  Major  Gifts  Officer  •  Drew  Schweppe,  Major  Gifts 
Coordinator  •  Alexandria  Sieja,  Assistant  Director,  Development  Events  •  Yong-Hee  Silver,  Senior  Major 
Gifts  Officer  •  Szeman  Tse,  Assistant  Director,  Development  Research 

Education  and  Community  Engagement 

Jessica  Schmidt,  Helaine  B.  Allen  Director  of  Education  and  Community  Engagement 
Claire  Carr,  Senior  Manager  of  Education  and  Community  Engagement  •  Emilio  Gonzalez,  Manager 
of  Education  and  Community  Engagement  •  Elizabeth  Mullins,  Assistant  Manager  of  Education  and 
Community  Engagement  •  Darlene  White,  Manager  of  Berkshire  Education  and  Community  Engagement 

Facilities 

Robert  Barnes,  Director  of  Facilities 

SYMPHONY  HALL  OPERATIONS  Peter  J.  Rossi,  Symphony  Hall  Facilities  Manager 

Charles  F.  Cassell,  Jr.,  Facilities  Compliance  and  Training  Coordinator  •  Alana  Forbes,  Facilities 
Coordinator  •  Shawn  Wilder,  Mailroom  Clerk 

MAINTENANCE  SERVICES  Jim  Boudreau,  Lead  Electrician  •  Thomas  Davenport,  Carpenter  • 

Michael  Frazier,  Carpenter  •  Steven  Harper,  HVAC  Technician  •  Sandra  Lemerise,  Painter  • 

Adam  Twiss,  Electrician 

ENVIRONMENTAL  SERVICES  Landel  Milton,  Lead  Custodian  •  Rudolph  Lewis,  Assistant  Lead 
Custodian  •  Desmond  Boland,  Custodian  •  Julien  Buckmire,  Custodian/Set-up  Coordinator  • 

Claudia  Ramirez  Calmo,  Custodian  •  Errol  Smart,  Custodian  •  Gaho  Boniface  Wahi,  Custodian 
TANGLEWOOD  OPERATIONS  Robert  Lahart,  Director  of  Tanglewood Facilities 

Bruce  Peeples,  Grounds  Supervisor  •  Peter  Socha,  Buildings  Supervisor  •  Fallyn  Girard,  Tanglewood 
Facilities  Coordinator  •  Stephen  Curley,  Crew  •  Richard  Drumm,  Mechanic  •  Maurice  Garofoli, 
Electrician  •  Bruce  Huber,  Assistant  Carpenter/Roofer 

Human  Resources 

Heather  Mullin,  Human  Resources  Manager  •  Susan  Olson,  Human  Resources  Recruiter  • 

Kathleen  Sambuco,  Associate  Director  of  Human  Resources 
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Promotional  stamps  issued  by  the  Berkshire  Symphonic  Festival  Committee 
to  publicize  the  Boston  Symphony  Orchestra's  first  Berkshire  Festival 
concerts  in  August  1936,  the  year  before  the  BSO  took  up  annual  summer 
residence  at  Tanglewood  (BSO  Archives) 


Information  Technology 

Timothy  James,  Director  of  Information  Technology 

Andrew  Cordero,  IT  Asset  Manager  •  Ana  Costagliola,  Database  Business  Analyst  •  Isa  Cuba, 
Infrastructure  Engineer  •  Stella  Easland,  Telephone  Systems  Coordinator  •  Michael  Finlan,  Telephone 
Systems  Manager  •  Karol  Krajewski,  Infrastructure  Systems  Manager  •  Brian  Van  Sickle,  User  Support 
Specialist  •  Richard  Yung,  IT  Services  Manager 

Public  Relations 

Samuel  Brewer,  Senior  Publicist  •  Alyssa  Kim,  Senior  Publicist  •  Taryn  Lott,  Assistant  Director  of 
Public  Relations 

Publications 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Assistant  Director  of  Program  Publications — Editorial  •  Eleanor  Hayes  McGourty, 
Assistant  Director  of  Program  Publications — Production  and  Advertising 

Sales,  Subscription,  and  Marketing 

Helen  N.H.  Brady,  Director  of  Group  Sales  •  Alyson  Bristol,  Director  of  Corporate  Partnerships  • 
Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  •  Sarah  L.  Manoog,  Director  of 
Marketing  •  Michael  Miller,  Director  of  Ticketing 

Amy  Aldrich,  Associate  Director  of  Subscriptions  and  Patron  Services  •  Christopher  Barberesi, 
Assistant  Manager,  Corporate  Partnerships  •  Gretchen  Borzi,  Associate  Director  of  Marketing  • 

Lenore  Camassar,  Associate  Manager,  SymphonyCharge  •  Megan  Cokely,  Group  Sales  Manager  • 
Susan  Coombs,  SymphonyCharge  Coordinator  •  Jonathan  Doyle,  Graphic  Designer  •  Paul  Ginocchio, 
Manager,  Symphony  Shop  and  Tanglewood  Glass  House  •  Julia  Grizzell,  SymphonyCharge 
Representative  •  Leslie  Kwan,  Associate  Director  of  Marketing  Promotions  and  Events  •  Mary  Ludwig, 
Manager,  Corporate  Sponsor  Relations  •  Ronnie  McKinley,  Ticket  Exchange  Coordinator  • 

Michelle  Meacham,  Subscriptions  Representative  •  Michael  Moore,  Associate  Director  of  Internet 
Marketing  and  Digital  Analytics  •  Laurence  E.  Oberwager,  Director  of  Tanglewood  Business  Partners  • 
Meaghan  O’Rourke,  Internet  Marketing  and  Social  Media  Manager  •  Greg  Ragnio,  Subscriptions 
Representative  •  Doreen  Reis,  Advertising  Manager  •  Laura  Schneider,  Internet  Marketing  Manager 
and  Front  End  Lead  •  Robert  Sistare,  Senior  Subscriptions  Representative  •  Richard  Sizensky,  Access 
Coordinator  •  Kevin  Toler,  Art  Director  •  Himanshu  Vakil,  Associate  Director  of  Internet  and  Security 
Technologies  •  Claudia  Veitch,  Director,  BSO  Business  Partners  •  Thomas  Vigna,  Group  Sales  and 
Marketing  Associate  •  Amanda  Warren,  Graphic  Designer  •  David  Chandler  Winn,  Tessitura  Liaison 
and  Associate  Director  of  Tanglewood  Ticketing 

Box  Office  Jason  Lyon,  Symphony  Hall  Box  Office  Manager  •  Nicholas  Vincent,  Assistant  Manager 
Jane  Esterquest,  Box  Office  Administrator  •  Kelsy  Devlin,  Box  Office  Representative 
Event  Services  James  Gribaudo,  Function  Manager  •  Kyle  Ronayne,  Director  of  Event  Administration  • 
Luciano  Silva,  Manager  of  Venue  Rentals  and  Event  Administration 

Tanglewood  Music  Center 

Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  •  Michael  Nock,  Associate  Director 
for  Student  Affairs  •  Bridget  Sawyer-Revels,  Manager  of  Administration  •  Gary  Wallen,  Associate 
Director  for  Production  and  Scheduling 

Tanglewood  Summer  Management  Staff 

Stephen  Curley,  Parking  Coordinator  •  Eileen  Doot,  Business  Office  Manager  •  Helen  Hailes,  Visitor 
Center  Manager  •  Christopher  Holmes,  Public  Safety  Supervisor  •  Tammy  Lynch,  Tanglewood  Front 
of  House  Director  •  Peggy  and  John  Roethel,  Seranak  Managers  •  Renee  Rotta,  Tanglewood  Marketing 
Coordinator 


FAVORITE  RESTAURANTS  OF  THE  BERKSHIRES 


GOURMET  JAPANESE  RESTAURANT 
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17  RAILROAD  STREET.  GT  BARRINGTON 
TEL. 413  528  4  3  4  3  •  FB/BIZENSUSHI 


Open  Daily  y:oo  pm  to  1:00  am 
[Kitchen  is  open  until  midnight] 
27  Housatonic  Street 
Lenox,  MA  01240 
413-637-9171 
www.bravalenox.com 


Trattoria  II  'V'esitvio 


OlCINA  Italiana 
Fnjoy  Authentic  Italian 
Food  in  the  'Berkshires 

413-637-4904 

Route  7  &  20  Lenox,  MA 
IVWMr.TKATroiUA-yTSirVlO.COM 
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MINT 

413-243-6731 

INDIAN  LAKESIDE  DINING 

413-243-6732 

435  Laurel  St.  (Route  7) 
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Boston  Symphony  Association  of  Volunteers 

Executive  Committee 

Chair  Martin  Levine 

Vice-Chair ;  Boston  Gerald  L.  Dreher 

Vice-Chair,  Tanglewood  Alexandra  Warshaw 

Secretary  Susan  Price 

Co-Chairs,  Boston 

Suzanne  Baum  •  Mary  Gregorio  •  Trish  Lavoie 

Co-Chairs,  Tanglewood 

Judith  Benjamin  •  Bob  Braun  •  David  Galpern 

Liaisons,  Tanglewood 

Glass  Houses  Stanley  Feld  •  Ushers  Carolyn  Ivory 

Tanglewood  Project  Leads  2016 

Brochure  Distribution  Robert  Gittleman  •  Exhibit  Docents  Shelly  Holtzberg  and 
Richard  Leif  •  Friends  Office  Gayle  Moskowitz  and  Linda  Olson  •  Guide’s  Guide 
Audley  H.  Fuller  and  Renee  Voltmann  •  Newsletter  Nancy  Finn  •  Off-Season 
Educational  Resources  Susan  Geller  and  Alba  Passerini  •  Recruit,  Retain,  Reward 
Bobbi  Cohn  •  Seranak  Flowers  Diane  Saunders  •  Talks  and  Walks  Alan  Levine  and 
Elliot  Slotnick  •  Tanglewood  Family  Fun  Fest  William  Ballen  and  Margery  Steinberg  • 
Tanglewood  for  Kids  Susan  Alin  and  Barbara  Glasser  •  TMC  Lunch  Program  Gerald  L. 
and  Joanne  Dreher  and  Howard  and  Judy  Levin  •  Tour  Guides  Howard  Arkans  and 
Mary  Lincoln  •  Young  Ambassadors  William  Ballen  and  Carole  Siegel 


IlS  ROSE  BRAND 

"Your  Partner  In  Production” 
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Theatrical  Fabrics,  Fabrications  &  Supplies  |  Serving  the  Entertainment,  Event  &  Display  Industries 


NJ  800.223.1624  CA  800.360.5056  RoseBrand.com 


Tanglewood  Emergency  Exits 

Koussevitzky  Music  Shed 


Seiji  Ozawa  Hall 
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EXIT  EXIT 
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SECOND  BALCONY 

rl:''L  U.  S.  News  World  Report’s 

“Best  Hospitals” 


in  Psychiatry 


Providing  an  Integrated  Psychiatric  Continuum  of  Care 

Intensive  psychotherapy  in  an  open  community 


Stockbridge,  Massachusetts 
[855]  253.8034  www.austenriggs.org 
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MICHAEL  WAIN  WRIGHT  USA 

Studio  and  Outlet  Store 

Fine  gifts,  home  decor  and 
dinnerware  designed  in  the 
Berkshires  by  Michael  Wainwright. 

Bring  in  this  ad  and 

receive  1 5%  off 

your  purchase. 

964  Main  Street  Great  Barrington  MA,  01230 
413-717-4211 

just  a  mite  from  downtown 
Great  Barrington  on  Route  7 

Store  Hours: 

Monday  -  Friday  10:00  AM  -  5:00  PM 
Saturday  and  Sunday  12:00  PM  -  5:00  PM 

michaelwainwright.com 


If  you're  a  doctor  or  other  medical  professional  visiting  the  Berkshires  to  enjoy 
our  great  culture  of  music,  theater  and  art,  why  not  consider  staying  here  year 
round?  Award-winning  Berkshire  Health  Systems  is  actively  recruiting  talent  in  a 

full  range  of  specialties.  Join  Us! 


Please  contact  us  at  mdrecruitment@bhsl.org  or  call  (413)  395-7866 


W  OLIVER  WYMAN 


I M  PACT 

THROUGH 

SPECIALIZATION 


Oliver  Wyman  is  a  global  leader  in 
management  consulting  that 
combines  deep  industry  knowledge 
with  specialized  expertise  in  strategy, 
operations,  risk  management,  and 
organization  transformation. 


Visit  us  at  www.oliverwyman.com 


marsh  &  Mclennan 

COMPANIES 


CHIHULY 


at  Schantz  Galleries  2016 


Schantz  Galleries 

CONTEMPORARY  GLASS 


Elm  Street,  Stockbridge,Ma 
413  •  298  •  3044  schantzgalleries  •  com 


Dale  Chihuly, 

Clear  Platinum  Hornet  Chandelier  (detail),  2016,  53  x  36  x  36" 


